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Abstract

Shifting Eyes, presents a re-reading of Freud’s structural theories of the self, through the
semiotics of C.S. Peirce. In place of the self split between unconscious representations and the
syntax of speech, Peirce’s general sign theory provides an evolutionary account of symbol
development within a trichotomy of sign-object relations, icon, index and symbol, as opposed
to interpretations of Freud using the linguistic sign which reify the split subject and assimilate
unconscious processes to the tropes of language.

Peirce’s sign-interpretant relation, is used to re-describe Freud’s account of the shift
from narcissism to object relations, from the primary iconic dyad to the subject constructed
through the symbol of sexual difference. One class of icons, the hypoicon, is evaluated as a
representation of the subject, since the hypoicon, unlike the symbol, does not uphold
contradiction. Metaphor, as hypoiconic Third, is compared with Freud’s account of the
structure of identification, both in terms of ego development and dream formation.

The second part of the thesis uses these concepts to interpret the work of author H.D.
and artist-writer Claude Cahun. H.D.’s ceuvre - poetry, novels, memoirs and autobiography -
lay bare the structure of the subject through the semiotics of the text, in particular transference
and the act of naming. The poetry demonstrates the boundary between ego and world, myth and
ideals of the ego, as the semiotics of identification.

Cahun’s photographic self-portraits raise questions of the relation between body-image
and narcissism, ideals and the subject of sexual difference. The last chapter concentrates on
Aveux non avenus, (1930a) a work which integrates text and image using the principles of
collage, juxtaposing photomontages with fragments of dream, fantasy, polemic and fiction as an
extension of self-representation. In conclusion, the signifying self, as hypoiconic Third, is
related to the body, re-posing the question of desire.
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Chapter One : Signs of Presence

Preamble

On the ground floor of the Metropolitan Museum New York there is a large white
room devoted to artefacts from the Pacific and Australasia. Each time I’ve stood in this room,
I find it really difficult to move on and look at the other splendours of the museum. During
my first visit, I was suddenly arrested, brought face-to-face, with totem poles and masks from
the Alamba peoples of New Guinea. The quality of this shock was repeated each time I
visited. [s this the aesthetic power of these objects as art, their sheer beauty accentuated by the
vast space of the museum, the way the totem poles rise upwards into the daylight falling from
the skylight; or are my feelings those of envy, fantasies associated with ‘other’ cultures?

I felt that I was confronted with a bare aspect of human reality that I still cannot name,
only tell you that I encountered a face made of straw with unsheathed holes for eyes and a
circular vacuole where the mouth should be. This was not a representation of a body that
sloughed off its skin like the garments of fashion, but a legacy of someone, an effigy perhaps :
a recall of existence calling me to attention. An artefact that has the qualities of - what I can
only call - presence or being.

This 1s one way of trying to give an account of why I have tumed to the voluminous
writings of the American logician and philosopher, Charles Sanders Peirce, who in developing
his theories of metaphysics, epistemology and logic, held ‘the sign’ as central to the nexus of
presence and representation. In contemplating the world and the place of human beings,
Peirce faces the problem of how to separate the cognition of an individual entity from the
totality present in the mind, which he called the phaneron, and the question of how to
determine existence.

At the heart of our apprehension of phenomena is the question of organising our
experience. Peirce does not give a theory of mind based on intuitive knowledge, but develops
a theory that places the act of ‘judgement’ as fundamental to perception, cognition, and
development of self. This act of judgement is essentially the ability to discriminate and make

distinctions between things, to group qualities by kind, and thus define both classes of things
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and individual entities. Without radically splitting representation from the phaneron, Peirce
tries to convey an understanding of the world as representation. That which represents doesn’t
then conceal the thing-in-itself ; there is no deliberate veil of language acting as a cloak over
the unavailable and intrinsically unknowable. Peirce brings a triadic classification to
metaphysics, capturing the distinctions of experience - Firstness, Secondness and Thirdness.
Rather than reifying his metaphysics into distinct ontologies, Peirce focuses his attention on
formulating a theory of relations, relations which are then formulated as signification, which
Peirce refers to as ‘semeiotics’.’ Firstness is Peirce’s attempt to grasp the radical impossibility

of direct apprehension, free from a priori conceptualisation :

‘What the world was to Adam on the day he opened his eyes to it, before he had
drawn any distinctions, or had become conscious of his own existence - that is first,
present, immediate, fresh, new, initiative, original, spontaneous, free, vivid, conscious
and evanescent. Only, remember that every description of it must be false to it.’
(1890 1.357)

Firstness as a hypothesis of experience, expresses an impossibility, since experience prior to
any categorisation whatsoever precludes representation. Yet, by analogy, Peirce’s oblique
grasp of Firstness holds the phenomenon of seeing anew that I experienced looking at the
Alamba masks and totems. The Alamba artefacts presented an unfamiliar world beyond the
confines of my narrow cultural experience, a world in which my habitual categorisation of
myself, life and death, had to break down ; but the shock of the encounter with these masks,
face-to-face, that raised the hairs on the back of my neck, belongs to the metaphysical category

that Peirce calls Secondness :

‘The genuine second suffers and yet resists, like dead matter, whose existence consists in its
inertia. ... We find secondness in occurrence, because an occurrence is something whose
existence consists in our knocking up against it. A hard fact is of the same sort ...” (1890 1.358)

It 1s the kind of shock experienced when recognising the other’s existence as resistant, with
her or his own will ; recognising the other as a subject rather than the object of one’s desire,
fantasy and coercion. Secondness is the brute reality of the actual, the present, apprehended

through the recognition of difference from the continuum ; for example, the changing pitch of

' Peirce introduced the terms, ‘semeiotics’ and ‘semeiosis’, in order to differentiate his general sign theory
from that of William James ; I will use the more usual spelling.
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a moving train whistle : ‘Now that which particularly characterises sudden changes of
perception is a shock. ... That must be the fact ; because if there were no such resistance there
could be no shock when the change of note occurs.” (1905b 1.336) Such change constitutes
experience. In developing the concept of Secondness, Peirce takes over Duns Scotus concept
of haeccity, the individual “thisness’ of the unique identity.' The intensity of my experience,
the ‘presence’ that the Alamba masks evoked, could also be attributed to the materiality of
these strange artefacts that challenged the category of ‘the object’ : the disparate collage of
elements - wood, feathers, soldered with bits of bent metal, painted black and orange and
woven with light straw - and resists my easy assimilation of their ‘otherness’.

Thirdness, is the metaphysical underpinning of the synthesis of reality and the
persistence of identity of things, including the experience of oneself : ‘By the third, I mean the
medium or connecting bond between the absolute first and last. ... Continuity represents
Thirdness almost to perfection. Every process comes under that head. ...". (1875 1.337)
Critical to understanding Peirce’s philosophy is the realisation that Thirdness includes the
sign ; we think in signs, we experience signs, we are signs for one another and to ourselves :
‘... whenever we think, we have present to the consciousness some feeling, image, conception,
or other representation, which serves as a sign. ... When we think, then, we ourselves, as we
are at that moment, appear as a sign.”(1868 5.283) The construction of persistence, continuity
and therefore self-identity is a feature of Thirdness, which finds its expression in signification.
Self-reflection and interaction with another is therefore an engagement with the self as sign.
So, as I stood there in the Metropolitan Museum in front of these artefacts, not only did the
question of meaning hang over the objects, a similar question hung over my head : how in the
face of these objects, so disruptive to my sense of Thirdness, could I operate as a sign for
myself?

The operation of a sign depends upon the triadic concept of the sign ; there is no sign
without its relation, first of all to ‘something else’, the object, and secondly to “its interpreter’,
the interpretant. The sign-object relation is divided according to the mode of signification -
icon, index, symbol. The interpretant, functions as ‘a more developed sign’, generating a

chain of ‘sign-interpretant-sign’ relations that Peirce calls ‘semeiosis’. In this sense Peirce’s

' “What Scotus calls the haeccities of things, the hereness and nowness of them, are indeed ultimate.’
(1890 1.405) as discussed below, p.20.
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semiotics is not merely a taxonomy of signs but, as we will see later, falls into a hierarchy of
signs - a concept that has heuristic value.

In encountering the Alamba people’s masks and totem poles, though I found their
significance within Alamba culture to be an enigma, since the Alamba symbolic code is not
accessible to me, my encounter was governed by the interpretative codes of museum
collections. Through Peirce’s description of how signs have meaning, however, I am trying to
access the play between the iconic and indexical force of these objects as signs on myself as
interpretant, to try and articulate the raw power of their emotional effect. Acknowledging that
signs are Thirds, Peirce also persists in the faith that somehow, signs aim to represent the

impossible :

‘... [We have seen that] the conception of the absolute first eludes every attempt to
grasp it ; and so in another sense does that of the absolute second ; but there is no
absolute third, for the third is of its own nature relative, and this is what we are always
thinking, even when we aim at the first or second.” (1890 1.362)

From sense to signification

Peirce starts his philosophical speculations with Kant’s question, how are sensations
organised? Like Kant, Peirce conceives of sensations as qualities which are then mapped onto
the subject-predicate division of the proposition. The first stage in making sense of

experience 1s therefore an act of judgement :

‘From two things which are alike in one respect and different in others we can separate mentally
the unlike elements form the like and distinguish separately. If we consider each compound as
an expression, the peculiar meaning, of each will be its peculiarity ; the common abstraction will
be the condition of the abstraction of meaning, that is the language. ... the mind notices
through resemblance and difference. (Peirce, C.S. 1861a in Murphey, M. 1961 p. 50)

This quotation from the ‘Analysis of Creation’, cited by Murray Murphey in his study of
Peirce’s philosophy, shows how the act of differentiation depends on our being able to
abstract qualities and that it is this process of abstraction which provides the basis for
judgement :

‘Every judgement consists in referring a predicate to a subject. The predicate is
thought, and the subject only thought-of. The elements of the predicate are
experiences or representations of experience. The subject is never experienced but
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only assumed. Every judgement, therefore, being a reference of the experienced or
known to the assumed or unknown, is an explanation of a phenomenon by
hypothesis, and is in fact an inference. Hence there is a major premiss behind every
judgement....”. (Peirce, C.S. 1861b in Murphey, M. 1961 p.21)

We are therefore engaged in a continuous act of perceptual judgement. Judging similarity and
difference between qualities, enables us to infer the subject of these predicates as a result of
our reasoning. This quotation makes clear that inference by ‘Barbara’ is assumed to govern
the a priori workings of the mind. Such is Peirce’s faith in the logic of mental reasoning that
he interprets contradiction as either pointing to the effect of an ‘unconscious idea’ or that ‘our
faculties did not act in a normal way.” (Peirce, C.S. 1861b in Murphey, M. 1961 pp.30-’1) It
also suggests that parody, irony and humour, require that ‘unconscious ideas’ be free from
such absolutist constraints. *

It 1s this recognition of logical relationships - identity, repetition and similarity -
which underpins Peirce’s ability to extrapolate from verbal languages to the conceptual
structures of the world, therefore laying the foundation of his general sign theory :

‘Language is an abstraction not capable of realisation alone, but combined (in a way of
which we shall think directly) with other abstractions gives them realizability.
Geometrical figures, letters, conversation, music are such languages. We seem to see
their analogies in Vegetables, Animals, Chemical Compounds, Nebular systems etc.’
Peirce, C.S. 1861a in Murphey, M. 1961 p.50)

Peirce reveals his ‘Weltanschauung’ : Peirce inhabits a semiotic universe giving primacy to
analogy - likeness - the concept which evolves into his theory of iconicity. Murphey is critical
of Peirce’s conflation of the phenomenal world and ‘things in themselves’, however this is to
malign Peirce’s enterprise. As a philosophical realist, Peirce takes the expedient strategy of
avoiding problems of ontology in favour of developing a theory of relations, a standpoint later

vindicated - in his terms - by his belief in evolutionary theory.

‘ This can be compared with Freud’s interest in Fechner’s Law as goveming the distribution of energy in
the neuronal nets and Freud’s exclusion of negation and contradiction from his account of primary
processes of the unconscious. (Freud,S. 1895b p.376) as discussed below, chapter two, p.40.
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In another early unpublished book, ‘Principles’, (1861b), however, Peirce attempts to
introduce the difference between the phenomena that we perceive and things-in-themselves, in

terms of the representational ‘correlates’ !

‘Cor. I. Only the phenomena can be thought of as thought, the things in themselves
are thought of as unthought.

Cor. II. All neumena (things-in-themselves) are unconditioned because they cannot
even be thought of as thought. ...

Cor. IV. ... all the unconditioned is apprehended and may be so without error.” (Peirce,
C.S. 1861b in Murphey, M. 1961 p.28)

Althou.gil Peirce 1s notoriously cryptic in this early paper and therefore open to
misinterpretation, the key concept is the distinction between ‘apprehension’ and ‘thinking of’.
The possessive relation, ‘think of’, suggests a re-presentation, that something stands for an
object, be it another object or another thought. The ‘apprehended’ neumena, however, cannot
be represented in this way. What kind of neumena then is Peirce referring to? Whereas
Murphey insists that a priori ways of ordering the world must apply to the objects of
phenomena and Kantian transcendental objects, Peirce, holds to a certain indifference about
the relation between phenomena and the world as a deliberate strategy that allows him to keep
on exploring, defining and re-defining, the relation between experience and representation : ‘A
quality I can think. A thing I can think of.’(Peirce, C.S. 1859 in Murphey, M. 1961 p.28)
This suggests that quality is an apprehension and not the same as a representation within a
conceptual framework.

This entails the division of perception from that which perceives, first articulated in an
early paper with a particularly apt title : ‘The Synonyms of the English language classed
according to their meaning on a definite and stated philosophy’, (1857) Peirce uses the terms,
I, Thou and It, to designate the abstract, mental and sensory world. By (1861b) with a
characteristic change of meaning but without changing terminology - I, Thou and If, also
designate ontological categories - the abstraction, the thought and the thing respectively. In a
lecture on logic given in (1866), Peirce goes on to describes sign relations in terms of an

analogy with self and the other :

‘Murphey gives an excellent account of how Peirce’s metaphysics develops from an analysis of signs,
however, 1 am proposing the opposite thesis, that Peirce’s semiotics has evolved in order to answer
questions about subjectivity and phenomenological experience.
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‘A symbol in general and as such has three relations. The first is its relation to the
pure Idea or Logos and this (from the analogy of the grammatical terms for the
pronouns L, It, Thou) I call its relation to the first person, since it is its relation to its
own essence. The second is its relation to the consciousness as being thinkable, or to
any language as being translatable which I call its relation to the second person, since it
refers to its power of appealing to a mind. The theirs is its relation to its object, which
I call its relation to the third person or It.” (Peirce, C.S. 1866 in Murphey, M. p.88)

Taking for example, a trail of smoke, the I is what I see, the phenomenon of ‘smoke’, the It is

the object of the sign, smoke and Thou is my thought, “that smoke means there is a fire

somewhere”. This mapping of the signifying relation onto the relation between self and world,

suggest that signification is intimately linked with becoming and being, the development of the

infant, separation from the world, the apprehension of another and mimicry of the other’s

many means of communication.

From judgement to signification

‘On a New List of Categories’, (1867a) preserves much of Peirce’s early terminology

but with a change of meaning. The paper re-addresses the question of how our sensations are

organised, aiming to discover the concepts by which the vast array of sense impressions are

reduced. Peirce persists with taking the subject-predicate division as innate :

‘The unity to which the understanding reduces impressions is the unity of a
proposition. This unity consists in the connection of the predicate with the subject ;
and, therefore, that which is implied in the copula, or the conception of being, is that
which completes the work of conceptions of reducing the manifold to unity. ... The
conception of being, therefore, plainly has no content.’

‘If we say “The stove is black,” the stove is the substance, from which its blackness
has not been differentiated, and the is, while it leaves the substance just as it was seen,
explains its confiisedness, by the application to it of blackness as a predicate.” (1867a
1.548)

‘Being’, of course, is not in Peirce’s conceptualisation to be confused with ‘presence’, as

feeling or experience. ‘Being’ as copula, is a relational concept which ties abstraction of a

predicate to the ‘thing’ itself. Similarly substance is experientially empty, it is merely the

Shifting Eyes chapter one : Signs of Presence
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concept of the ‘thing’ that supports the attributes, in this example substance is that which
supports ‘blackness’.*

Yet, two years earlier, (1865) Peirce had already conceived predication as a sign
relation : ‘The subject is a sign of the predicate, the antecedent of the consequent ; and this is
the only point that concerns logic.”Murphey, M. 1961 p.63) It was not until a further revision
of the ‘New List’, that Peirce disclosed his further realisation that causality could also be
described as a sign relation : ‘This led me to see that the relation between subject and
predicate, or antecedent and consequent, is essentially the same as that between premiss and
conclusion.”(1898 4.3) This conclusion further confirmed, for Peirce, the value of a semeiotic
world view. At the kemel of any such theory of representation is the question of how the sign
relation emerges from the act of comparison, which depends upon discriminating between
qualities :

‘Moreover, the conception of a pure abstraction is indispensable, because we cannot

comprehend an agreement of two things, except as an agreement in some respect, and

this respect is such a pure abstraction as blackness. Such a pure abstraction, reference

to which constitutes a quality or general attribute, may be termed a ground.” (1867a
1.551)

“The occasion of the introduction of reference to a ground, therefore, is generalisation
or contrast.” (1865a in Murphey, M. 1961 p.79)

‘Empirical psychology has established the fact that we can know a quality only by
means of its contrast with or similarity to another. By contrast and agreement a thing
is referred to a correlate, if this term may be used in a wider sense than usual.” (1867a
1.552)

At the heart of the act of comparison is the recognition of similarity, which therefore requires a
prior recognition of identity. It is this ability to affirm sameness, a judgement of identity,
which provides Peirce with the basis for generalisation. Psychologically this is the process of
attention, paying greater attention to one element as opposed to another and therefore allowing
the abstraction and differentiation of qualities. (1867a 1.549) How exactly does this happen?

Peirce enlarges on the process of comparison, bringing in reference to a third term, the

' Compare with Freud’s concept of ‘the Thing’, Freud (1895b p.390) as cited below chapter two, pp.37
and 44.

* I have included these lengthy quotations because the act of ‘judgement’ is central to Freud’s (1895b)
theory of ego development, please see below chapter two, pp.42-46.
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correlate. It is this reference to a ‘triadic’ formulation of the process of comparison which
lends itself to representation as a sign relation, a sign, which by definition is a tnadic relation.
It is not surprising, given his later writings on the importance of iconic expression to

reasoning, that the correlate is explained in terms of images :

‘Suppose we wish to compare the letters p and b. We may imagine one of them to be
turned over on the line of wnting as an axis, then laid upon the other, and finally to
become transparent so that the other can be seen through it. In this way we shall form
a new image which mediates between the images of the two letters, inasmuch as it
represents one of them to be (when tumed over) the likeness of the other.” (1867a
1.553)

‘Likeness’, so important in this ‘New List” of 1867, is the foundation of what Peirce later calls
the iconic sign. The above example is particularly clear because the commutative mirror
relation is easily recognisable ; Peirce has chosen a visual relation of symmetry. Peirce goes
on to give a verbal example ‘man’ ; the mediating representation between the words, ‘homme’
and ‘man’, is, ‘the same two-legged creature’. Unlike the first example, the signified of the
words may here be confused with the referent as something in the external world. This second
example therefore depends upon Peirce’s theory reference. As we would expect from his
theory of empirical psychology the mearing of the word is connotative, based on a collection
of associated qualities,' but as we will see later, the name also denotes particular entities, along
the same lines as the demonstrative pronouns, ‘this’ and ‘that’.

The correlate requires a further concept, a mediating representation, which provides

the basis for Peirce’s articulation of the third term of the signifying relation, the interpretant:

‘... it would be found that every comparison requires, besides the related thing, the
ground and the correlate, also a mediating representation which represents the relate
to be a representation of the same correlate which this mediating representation
itself represents. Such a mediating representation, may be termed an interpretant,
because it fulfils the office of an interpreter who says that a foreigner says the same
thing which he himself says.” (1867a 1.553)

The interpretant is the concept or thought, a sign. To ‘say the same thing’ is an identity

statement, but this statement is also an interpretant sign. The interpretant sign, acting as

' Compare with Freud’s use of J.S. Mill’ s theory of naming, see below chapter two, pp.37,54. Peirce’s
insight may also be compared to Benveniste’s critique of Saussure, that a necessary connection exists
between the signifier and signified, not between signifer and referent ; (Benveniste, E. 1971 pp.43-44).

Shifting Eyes chapter one : Signs of Presence 14



interpreter is embedded in the complexities of translation.' Peirce concludes the ‘“New List’

by providing three categories of representation by virtue of the sign relation to the “object” :

‘First. Those whose relation to their objects is a mere community in some quality, and
these representations may be termed likenesses.

Second. Those whose relation to their objects consists in a correspondence in fact,
and these may be termed indices or signs.

Third. Those the ground of whose relation to their objects is an imputed character,
which are the same as general signs, and these may be termed symbols.” (1867a
1.558)

‘Likenesses’, based on a shared quality which is later defined as isomorphism, act at the heart
of comparison between things and qualities : ‘likenesses’ are ‘firsts’. ‘Indices’, relating sign
to object by a relation of fact are distinct from the conventional correspondences of the
symbol. The foundation is laid here for the development of Peirce’ mature sign-object
trichotomy, 1903.

‘The New List’ divides the category of the symbol according to the form and scope of
representation ; term, proposition and argument. Symbols, which identify qualities are terms,
for example ‘blackness’ ; terms operate within the structure of a proposition to refer to an
object, for example, ‘the raven i1s black’, such a symbol is capable of assertion, truth or

falsehood ; symbols directed to an interpretant take the form of arguments :

‘In an argument, the premisses from a representation of the conclusion, because they
indicate the interpretant of the argument, or representation representing it to represent
its object. The premisses may afford a likeness, index or symbol of the conclusion’.
(1867a 1.559)

That the argument itself takes the form of a sign relation, the premises being a likeness, index,
or symbol of the conclusion, becomes a comer stone of Peirce’s theory of self. Self-reflexivity
1s described as having the form of an argument, that is a symbol involving icons and indices.
Peirce also gives a further categorisation of symbols on the basis of their extension, the range
of objects it refers to ; first of all its denotation, the depth of a term ; the common references of
its objects, connotation or breadth ; and by reference to the interpretant, which in this paper is

defined as the information ‘it embodies.’®

" Freud’s concept of translation as a fundamental process of the psyche (1896b p.175) is discussed below,
chapter two, pp.53-56.
* C.f. Peirce (1867b 2.419).
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The index in the ‘New List’, (1867a) was a generalised means of indicating existence :
‘the present, in general’ (1.547) ; in a paper for the American Journal of Mathematics, 1835,

Peirce presents a revision of the index :

‘The index asserts nothing ; it only says “There™ ... Demonstrative and relative
pronouns are nearly pure indices, because they denote things without describing them
... (18852 3.361)

“The introduction of indices into the algebra of logic is the greatest merit of Mr.
Mitchell’s system. He writes 1 to mean that the proposition F is true of every object
in the universe, and Fu to mean that the same is true of some object. That distinction
can only be made in some such way as this.” (1885a 3.363)

Murphey points out that the generalised concept of ‘IT” in the ‘New List’ is inadequate in even
simple atomic propositions, such as “this is red’, since the reference of “this” requires another
statement or sign to qualify and individuate. (Murphey, M. 1961 pp.299-302) It is the impact
of quantification that allows Peirce to cut through generalisation of existence and designate

the ‘thisness’ of an individual entity.

‘One Two Three : Fundamental Categories of Thought and of Nature’ (1885b) is
Peirce’s first paper to fully integrate the impact of quantification on his logic of relations and
therefore his sign-theory. Improving on the formulation of likeness in the ‘New List’, (1867a)

Peirce introduces the concept of the icon :

‘One very important triad is this : it has been found that there are three kinds of signs
which are all indispensable in all reasoning ; the first is the diagrammatic sign or icon,
which exhibits a similarity or analogy to the subject of discourse ; the second is the
index, which like a pronoun demonstrative or relative, forces the attention to the
particular object intended without describing it ; the third [or symbol] is the general
name or description which signifies its object by means of an association of ideas or
habitual connection between the name and the character signified.” (1885 1.369)

The initial act of recognising ‘similarities’ between qualities, is fundamental to the process of
perceptual cognition has now been extended to describe the function of the sign, ‘exhibiting
similarity or analogy’. In other words, the icon now anchors the relation of similarity at work

in the process of cognition. I am labouring this point because it demonstrates how Peirce’s
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increasingly sophisticated classification of signs emerges from his epistemology.' It also
supports the later arguments that iconicity is fundamental to recognition and to the acquisition
of knowledge. This definition of the icon touches on the epistemological distinction between
‘analogy” and ‘metaphor” ®

The index which forces attention onto this particular experience, as opposed to
Secondness in general, includes the demonstrative pronoun and the name. The symbol in this
paper, as a third, bridges the name and its description, setting the individual within its
collective classification. The focus in this paper (1885b) is on the recurrence of the triad as a
form of analysis which Peirce applies to reasoning, metaphysics, psychology and other bodies
of knowledge. The triad is not only derivative of Kant, but is also according to Peirce, a
mathematical proposition ; first, the triadic relation is irreducible to dyadic relations and

secondly, triadic relations are sufficient to account for any other more complex relation :®

‘A road with a fork in it is the analogue of a triple fact, because it brings three termini
into relation with one another. A dual fact is like a road without a fork ; it only
connects two termini. Now no combination of roads without forks can have more
than two termini ; but any number of termini can be connected by roads which
nowhere have knot of more than two ways.” (1885b 1.372)

Peirce applies his triadic formulation to consciousness :

‘It seems that the true categories of consciousness are : first feeling, the consciousness
which can be included with an instant of time, passive consciousness of quality,
without recognition or analysis ; second, consciousness of an interruption into the
field of consciousness, sense of resistance, of an external fact, of another something ;
third synthetic consciousness, binding time together, sense of learning, thought.’
(1885b 1.377)

In the next paragraph Peirce goes on to say that these fundamental modes of consciousness
afford an explanation of the three logical concepts, quality, relation and synthesis. Again the
defining characteristics of the metaphysical triad, Firstness, Secondness and Thirdness, are

repeated in the description of sign, logic and consciousness.

"I am once again reversing Murphey’s thesis that semiotics dictated Peirce’s theory of reality and
epistemology. (Murphey, M. 1961)

¥ The importance of both iconicity and dissimilarity in the formation of metaphor, is discussed below,
chapter four, pp.108, 118.

“ This can also be compared to Peirce’s analysis of graphs : ‘It is therefore not surprising to find that
beyond the three elements of Firstness, Secondness and Thirdness, there is nothing else to be found in
the phenomenon.” (1903a 1.347)
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Presence and the shock of negation

In 1890 Peirce planned a book, ‘A4 Guess at the Riddle’, a title taken from Emerson’s
poem of the same name, addressing the riddle of the Sphinx, the answer to (Edipus. The

opening chapter ‘Trichotomy’ extends the discussion on the usefulness of the triad as ideas :

“The first is that whose being is simply in itself, not referring to anything nor lying
behind anything. The second is that which is what is by force of something to which it
is second. The third is that which is what it is owing to things between which it
mediates and which it brings into relation to each other.” (1890 1.356)

The First, the idea associated with Firstness and therefore a phenomenon of apprehension, is
absolutely radical in its signification of presence. As opposed to previous accounts of ‘being’
as the function of the copula, ‘being’ in this account has the resonance of presence. Firstness,
unlike Secondness and Thirdness, applies to the experience of an imagination free of

concepts, laws of logic, acts of discrimination and judgement:

‘It is also something vivid and conscious ; so only it avoids being the object of some
sensation. It precedes all synthesis and all differentiation ; it has no unity and no parts.
It cannot be articulately thought : assert it, and it has already lost its characteristic
mnocence, for assertion always implies a denial of something else. Stop to think of it,
and it has flown! ... Only, remember that every description of it must be false to it.’
(1890 1.357)

Freed from the demands of assertion, Firsts cannot be formulated as a proposition or called to
account as true or false. Does the experience of Firstness therefore require that we suspend

our self-consciousness or is such experience prohibited by signification, as we think only in

signs?

Returning to the anecdotal opening to this chapter, I experienced the Alamba artefacts
at the Metropolitan Museum as an encounter with such a strong ‘presence’, precisely because
as Peirce indicates, Firstness demands a suspension of self-reflexive consciousness. The
symbolic construction of self as argument, with an identity based on persistence through time,
has to be suspended in the act of apprehension. There can be no pure experience of ‘Firsts’ in

our material Euclidean mode of existence.
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The forcefulness of the experience that I felt in that crucial encounter with these
artefacts, owes its emotional impact, not just to Firstness, but to the very facticity of their

existence. Peirce goes on to point out that Firstness is critically impoxtanc@to Secondness :

‘But we need not, and must not, banish the idea of the first from the second ; on the
contrary, the second is precisely that which cannot be without the first. It meets us in
such facts as another, relation, compulsion, effect, dependence, independence,
negation, occurrence, reality, result. ... The genuine second suffers and yet resists, like
dead matter, whose existence consists in its inertia. .. That [the idea] of first is so
tender that you cannot touch it without spoiling it ; but that of the second is eminently
hard and tangible. ... In youth, the world is fresh and we seem free ; but limitation,
conflict, constraint, and secondness generally, make up the teaching of experience.’
(1890 1.358)

There are a number of points that I want to draw from this quotation, first of all the
dependency of one type of experience on another. The experience of the Second includes the
radical deconstructive principle of the First : Firstness is necessary for Secondness. As Peirce
clarifies in the later writing, there cannot in practice be pure signs of Firstness, although
apprehension of Firstness is fundamental to other categories of experience. This principle
also applies to Peirce’s semiotics ; the trichotomy of signs is hierarchically ordered with the
iconic sign as fundamental. )

Secondness therefore acts as a ‘constraint’” on this realm of Firstness - the possible,
fantasy, dream, utopia or the pre-conceptualised. The Second is therefore a form of negation
that sets the limits of reality and delimits the realm of the possible. This is not the symbol of
negation but negation as Second, experienced as the force of resistance between self and

world, a shock which defines the boundary of the ego :

“That shock which we experience when anything particularly unexpected forces itself
upon our recognition ... Low grades of this shock doubtless accompany all
unexpected perceptions ; and every perception is more or less unexpected. Its lower
grades, are I opine, not without experimental tests of the hypothesis, that sense of
externality, of the presence of a non-ego, which accompanies perception generally and
helps to distinguish it from dreaming.” (19052 1.332)

This is taken from a section called, “Ego and Non-Ego”, in a later paper, ‘Phaneroscopy or the
Natural History of Concepts’, (1905a) which in describing perception as a kind of shock
provides a means of distinguishing the boundary between ego and non-ego in terms of
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Secondness as a form of negation' Peirce continues to hone down his concept of the index to
refer to particular individual entities, borrowing the concept of haeccity, from the work of
Duns Scotus :

‘In truth, any fact is in one sense ultimate - that is to say, in its isolated aggressive
stubbornness and individual reality. What Scotus calls the haeccities of things, the
hereness and nowness of them, are indeed ultimate. ... Why IT, independently of its
general characters, comes to have any definite place in the world, is not a question to
be asked, it is simply an ultimate fact.” (1890 1.405)

In a paper of 1896, Peirce develops the concept of the indexical in terms of the brute force of
opposition : ‘Existence is that mode of being which lies in opposition to another....’. (1896
1.457)

Apart from its importance as referring to the existence of single entities, haeccity also
address one of the key problems associated with the search for the identity relation at the heart
of the act of judgement, the problem of the ‘identity of indiscernibles’ :

‘Hic et nunc is the phrase perpetually in the mouth of Duns Scotus, who first
elucidated individual existence. It is a forcible phrase if understood as Duns did
understand it, not as describing individual existence, but as suggesting it by an
example of the attributes found in this wortld to accompany it. Two drops of water
retain each its identity and opposition to the other no matter in what or in how many
respects they are alike.” (1896 1.458)

The question of the identity of indiscernibles follows from a connotative theory of naming,
how can we keep two entities apart, if formally they share the same qualities, without resorting
to an extension of Euclidean concepts into mental space ? The answer to this question 1s
fundamental to the logic of identity statements, reflexivity and the existence of the individual
entity. Haeccity is also fundamental to the act of naming, and the belief that the name confers
individual existence.”

The problem of how to distinguish between two entities which bear the same qualities
is important for a theory of naming in which the individual entity is defined through

characteristics. Identity of indisceribles is addressed by Leibniz :

I This gives a semiotic acount of Freud’s development of the ego though structures of negation, including
“attention’ (Freud 1895b p.426) ; see below chapter two, p.40. This will also be discussed in relation to
H.D.’s Sea Garden (H.D. 1916) see below chapter six, pp.158-167.

" This is central to H,D.’s use of names and demonstrative pronouns as indexical, in particular, (H.D.
1926->7), see below chapter five, pp.141-148.
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‘I have said that it is not possible for there to be two particulars that are similar in all
respects - for example two eggs - for its necessary that some things can be said about
one of them that cannot be said about the other, else they could be substituted for one
another and there would be no reason why they were not called one and the same.
Moreover, if they have diverse predicates the concepts too, in which these predicates
are contained, will differ.” (Schmidt, F. 1960 in Wiggins, D. 1980, pp.55-’6)
Resolving this conundrum through introducing co-ordinates of time and space is not accepted

by Leibniz as an adequate solution :

‘In addition to the difference of time or of place there must always be an internal
principle of distinction : although there can be many things of the same kind, it is still
the case that none of them are exactly alike ... Thus, although diversity in things is
accompanied by diversity of time or place, time and place do not constitute the core of
identity and diversity ... it is by means of things that we must distinguish one time or
place from another, rather than vice versa ...". (Leibniz, G.W. 1704 p.230)

Peirce avoids the trap of introducing the individuation of an entity as a quality, ‘an internal
principle’, by resorting to the signifying capacity of the entity. The name or demonstrative
pronoun confers haeccity, which through generating the emotional interpretant of shock,
confirms existence! Of course, Peirce’s interpretation applies only to ‘existence’ as
experienced ; Peirce avoids the ontological.

Returning to the development of ‘A Guess at the Riddle’, (1890), Peirce writes of
Thirdness : “The third is that which bridges over the chasm between the absolute first and last,
and brings them into relationship.’(1890 1.359) Thirdness is the basis of law, as in the ‘New

List’, (1867a) Peirce goes on to build another assertion on his previous account of the Third :

‘Uniformities in the modes of action of things have come about by their taking habits.
At present, the course of events is approximately determined by law. In the past that
approximation was less perfect ; in the future it will be more perfect. The tendency to
obey laws has always been and always will be growing.” (1890 1.409)

This is Peirce’s answer to the riddle of the sphinx. Evolutionary belief not only underlies his
‘realist’ view of the mental evolution in accord with the evolving universe but also underpins
one of the basic premises of his semiotics, namely that symbolic representations grow from the

indexical and iconic : symbols evolve.

' Haeccity is therefore perceived and not inferred. (1901 3.613)
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‘Nomenclature and Divisions of Triadic Relations, as far as they are Determined’, a
manuscript continuation of Syllabus’ (1903b) presents Peirce’s mature classification of signs

according to the metaphysical division, Firstness, Secondness and Thirdness :

*Signs are divisible by three trichotomies ; first, according as the sign in itself is a mere
quality, is an actual existent, or is a general law ; secondly, according as the relation of
the sign to its object consists in the sign’s having some character in itself, or in some
existential relation to that object, or in its relation to an interpretant ; thirdly according
as its Interpretant represents it as a sign of possibility or as a sign of fact or a sign of
reason.’” (1903b 2.243)

This architectonic construction brings together the trichotomy of metaphysical entities, the
sign-object relation and the sign-interpretant relation, into an embedding of triadic
classifications.! The second trichotomy, icon, index, symbol, focuses on how the sign relates

to the world, the Object :

‘An Icon is a sign which refers to the Object that it denotes merely by virtue of
characters of its own, and which it possesses, just the same, whether any such Object
actually exists or not. It is true that unless there really is such an Object, the Icon does
not act as a sign ; but this has nothing to do with its character as a sign. Anything
whatever, be it quality, existent individual, or law, is an Icon of anything, in so far as it
is like that thing and used as a sign of it.” (1903b 2.247)

‘An Index is a sign which refers to the Object that it denotes by virtue of being really
affected by that Object. It cannot, therefore be a Qualisign, because qualities are
whatever they are independently of anything else. In so far as the Index is affected by
the Object, it necessarily has some quality in common with the Object, and it is in
respect to these that it refers to the Object. It does, therefore, involve a sort of Icon,
although an Icon of a peculiar kind ; and it is not the mere resemblance of its Object,
even in these respects which makes it a sign, but it is the actual modification of it by
the Object.” (1903b 2.248)

‘A Symbol is a sign which refers to the Object that it denotes by virtue of a law,
usually an association of general ideas, which operates to cause the Symbol to be
interpreted as referring to that Object. It is thus itself a general type or law, that is, is a
Legisign. As such it acts through a Replica. Not only is it general itself, but the Object
to which it refers is of a general nature. Now that which is general has its being in the
instances which it will determine. There must, therefore, be existent instances of what
the Symbol denotes, although we must here understand by “existent”, existent in the
possibly imaginary universe to which the Symbol refers....". (1903b 2.249)

I have quoted these definitions in full, since this is Peirce’s definitive taxonomy of the sign-

object relation ; it also demonstrates how the symbol is dependent on the indexical and the

' Peirce goes on to make a division according to its materiality of signifying character, Qualisign, Sinsign,
Legisign. (1903b 2.244-°6) ‘
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iconic. The first trichotomy refers to the metaphysical characteristics of quality, existence or
law. The second trichotomy lays out a triad of modalities by which the sign signifies the
object - iconic, indexical, symbolic.

The iconic relation is mimetic, yielding a chain of resemblance comparable with
entering a hall of mirrors - I look at you and see the same positioning of eyes, nose and mouth,
characteristic of primates. Looking at myself in the mirror, or Narcissus’ reflection in a pool
of water, is an iconic relation, reversing, point for point, the image of the face. Similarly - the
hand-prints of the first cave paintings, the crystalline pattern of salt, the truth of an axiomatic
argument, the flow of dream, fantasy, primary processes of the unconscious - bear iconic
relations. No guarantor of existence, iconic signification generates the play of images into
infinity, the simulacrum par excellance.

Indexical relations on the other hand, involve existence ; for example, smoke tells us
of the existence of fire, from the symptom we diagnose illness and unconscious memories are
indexical signs from which we infer the existence of past experience. The indexical relation
therefore includes causality ; I speak to you, the air molecules vibrate in your inner ear and
you interpret my speech, a complex series of events reliant upon the indexical relation between
my speech and your hearing, Causality defines our sense of time, Boltzman’s arrow, ageing,
our inexorable hurtling towards death. As a sign of Secondness, a name denotes a particular
individual, its haeccity confers existence of the ‘other’, someone other than ourselves.

Symbolic relations generalise the existential ; we notice the recurrent patterns in
events, we make up codes, words and ‘PC icons’, that operate within their signifying structure
-regardless of their status as fiction, fact or fantasy. The object of the law is then the logic of
regularity, the regularity of the word or symbol being its use, over and over again ; for example
company logos, Nike sportswear slogan, ‘just do it’, flags, New Labour’s pink rose, the laws
of gravity and relativity. The symbol, represents the action of the law, thus the symbol of
negation acts as a logical operator capable of establishing contradiction, re-ordering the iconic
and indexical according to the law of the excluded middle.! The symbol is therefore capable of

upholding sexual difference as it conventionally mapped onto a binary logic, female or male.

' Absence of the symbol of negation defines the boundary of the unconscious according to Freud, (Freud,
1925b p.239), see below, chapter two, pp.58-63.
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Peirce’s third trichotomy classifies different relations to the interpretant. An
argument is a sign of law and therefore has the structure of a generalisation. As we shall see
later this is the sign by which Peirce understands the construction of self-identity, self-as a
form of inference. *

Returning to the subject-matter of this thesis Shifting Eyes, self-representation
through words and images , I am now in a position to begin to consider ‘words and images’ as
signs and look at how they act as representations. Peirce fortuitously uses the photograph as

an example of a complex sign.

The photograph as sign

Starting with the second trichotmomy based on the sign-object relation - icon, index
and symbol - to what extent does the photograph employ this structure of signification?

To recap the icon : ‘... is like that thing and used as a sign of it.’(1903b 2.247)
Photographs obviously exhibit this quality of mimetic resemblance and therefore signify as
icons.® It cannot be over-stressed that, for Peirce, ‘being like something’ is the repetition of a
relation based on ‘likeness’, as it is defined in the ‘New List’, (1867a) : it is not necessarily a
visual or pictorial image. As an acoustic image is a mapping of sound, so Peirce is concerned
with the logical relation of similarity and its relation to identity. In the case of the photograph,
it 1s the fact that the two-dimensional picture repeats a proportional relation - light reflected
off the object releases silver from silver halides in direct proportion to the amount of light
received - that constitutes the image.

The truth of the icon, its verisimilitude, 1s acquired through apprehension. Though
Peirce 1s vehement in his denial of a-priori knowledge, intuition, or any innate mental
structure other than the faculty of judgement, the heuristic value of the icon is that it gives rise

to new knowledge through ‘direct observation” :

‘For a great distinguishing property of the icon is that by the direct observation of it
other truths concerning its object can be discovered than those which suffice to

"'This trichotomy, rheme, dicisign and argument, repeats the general triadic formulation with respect to
the interpretant. Only the argument will be referred to later in chapter three, please see below,76-77.

*1 am quite specifically confining the definition of ‘photograph’ to the tradition of a lens based system
with a photo-chemical process, excluding digital generation and manipulation.

Shifting Eyes chapter one : Signs of Presence 25



determine its construction. Thus by means of two photographs a map can be drawn,
etc. Given a conventional or other general sign of an object, to deduce any other truth
than it explicitly signifies, it is necessary, in all cases, to replace that sign by an icon.’
(18952 2.279)

This quotation from, ‘That Categorical and Hypothetical propositions are one in essence, with
some connected matters’, c.(1895a) stresses the most obvious feature of the icon namely that
this capacity to uphold direct observation provides a criterion of intelligibility. Intelligibility
of certain truths, for example, realising how a diagram or a map represents reality, depends
upon the recognition of a simple logical relation based on a partial identity relation. The
mmportance of the icon is in a sense a by-product of this characteristic of likeness : it generates
new knowledge. As an example of how new knowledge may be generated, Peirce refers to the

diagram and the equation :

‘Many diagrams resemble their objects not at all in looks ; it is only in respect to the
relations of their parts that their likeness consists. ...

‘When in algebra, we write equations under one another in a regular array, especially
when we put resembling letters for comresponding coefficients, the array is an icon.
Here is an example :

ax+by=n,
X+ b2y =1,.

This is an icon, in that it makes quantities look alike which are in analogous relations to
the problem. In fact, every algebraic equation is an icon, in so far as it exhibits, by
means of the algebraic signs (which are not themselves icons), the relations of the
quantities concemned.’ (1893 2.282)

Although Peirce stresses the non-visual character of the icon, he resorts to using the language
of the visual ; ‘look alike’, ‘revealing’ new knowledge. How can the photograph act as
revelation? This sounds rather mysterious, when for the most part, we look at the photograph
as a recording device or a mnemonic. It is this iconic function which allows us to recognise
the photographic image as referring to an object, but revelation has to do with what we notice
only as a result of the mediating principle of the camera, the way the play of light on a face
may reveal an aspect of the structure or features - eyes, nose, mouth - that we hadn’t noticed
before ; how the direction of the look caught in an informal snapshot may show us another

aspect of personality, as fleeting as the wing of a bird caught in flight.
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How can the photograph assert anything about the ‘truth’ of the object in front of the
lens? Peirce points out that ‘direct apprehension’ of truth requires that the signs are

established on the basis of an iconic relation :

“The only way of directly communicating an idea is by means of an icon ; and every
indirect method of communicating an idea must depend for its establishment upon the
use of an icon. Hence, every assertion must contain an icon or set of icons, or else
must contain signs whose meaning is only explicable by icons.” (1895a 2.278)

As noted previously, the icon cannot assert anything and in this sense the icon is not itself
concerned with truth : ‘Icons and indices assert nothing. If an icon could be interpreted by a
sentence, that sentence must be in a “potential mood,” that is, it would merely say, “Suppose a
figure has three sides,” etc.’(1893 2.291) But Peirce’s claim is that the whole chain of
assertion and reasoning must be built on the foundation of the icon, otherwise the whole
edifice of language and signification is unintelligible. For speech to be meaningful it must
contain icons. Heuristically, the icon provides the foundation of intelligibility and semiosis
but is insufficient to determine truth and meaning.

How can we cut across the hall of mirrors, the photographic simulacrum, this endless
chain of mimetic babble, the infinite commutative iconic chain of signs? The icon of mere
potential is inadequate to refer to anything specific, the icon cannot refer to existence,
therefore we need another kind of relation to the world that can give us the shock of

Secondness :

¢ Anything which focuses the attention is an index. Anything which startles us is an
index, in so far as it marks the junction between two portions of experience. Thus a
tremendous thunderbolt indicates that something considerable happened, though we
may not know precisely what the event was. > (1893 2.285)

The thunderbolt names the shift in consciousness. The index becomes a marker of difference
in experience that cuts across, qualitatively, the more subtle play of similarity and distinction
between icons. This develops the argument quoted previously on the particularity or haeccity
of experience! A genuine index acts a guarantor of existence : ‘A genuine Index and its

Object must be existent individuals (whether things or facts), and its immediate Interpretant

" The iconic play of dream and fantasy is brought to a halt by the shock of reality, the indexical. This
concept will prove useful in discussing the development of the ego and Lacan’s ‘mirror phase’, (Lacan
1936) please see below, chapter four, pp.96-98.

Shifting Eyes chapter one : Signs of Presence 27



must be of the same character.” (1902 2.283) Examples of the genuine index, include the
sundial and weather-vane where the casual link is evident ; other examples include symptoms
and letters annotating a diagram or argument. Photographs are, therefore, not only iconic but

also indexical:

‘Photographs, especially instantaneous photographs, are very instructive, because we
know they are in certain respects exactly like the object they represent. But this
resemblance is due to the photographs having been produced under such
circurnstances that they were physically forced to correspond point by point to nature.
In that respect they belong to the second class of signs, those by physical connection.”
(1895b 2.281)

Peirce’s Grand Logic, chapter two, ‘The Art of Reasoning’ (1895b) points out that
photography is a physical process of cause and effect. Silver separates from the silver halides
coated on the negative in direct proportion to the amount of light it receives, a process
enhanced by immersion in alkaline chemicals, producing therefore a pictorial replica, but in
negative. In this particular case the iconicity of the sign, the photograph, depends upon its
indexical relation to the object! The iconic and indexical functions of the photograph are
therefore inextricably locked together

As defined previously, the shocking capacity of the index is what Peirce refers to as an
‘experienced limitation’ placed on the repetition of iconic relations ; indexical negation is
then the act of limiting the iconic chain. The real shock of the photograph lies in the negative
rather than the more obviously mimetic prints, the negative holds more directly the light
particles that bounced off the lost object and energised the halide molecules into their act of
separation. The negative is the guarantor of existence, a sign of existence that sustains the
death of the subject in a portrait, the lost moment, history.

We are inundated by photographs, the photograph is a culturally produced image and
read, interpreted, as part of our mediated culture. The reading of the photograph is an
acquired skill devised according to a generalised code of meaning, an aspect of our visual
literacy : the photograph is a therefore also a symbol. Truth and falsehood, contradiction and
the symbol of negation, are therefore functions of the symbolic capacity of mind to construct

' The photograph as index is the basis of several critical studies on the function of photography,
references, chapter seven, p.209.

“ The relation between iconicity and indexicality, gives me a conceptual distinction to analyse the relation
between ‘mimesis’ and ‘causality’ in Cahun’s photographs, please see chapter seven.

Shifting Eyes chapter one : Signs of Presence 28



arguments of reason and continuity, but as Peirce emphasises, the symbolic grows out of the
iconic and indexical : the iconic is guarantor of intelligibility, the indexical the guarantor of
existence. The Art of Reasoning’, (1895b), spells out this trichotomy of signs as an embedded

hierarchical progression :*

‘A regular progression of one, two, three may be remarked in the three orders of
signs, Icon, Index, Symbol. The Icon has no dynamical connection with the object it
represents; it simply happens that its qualities resemble those of that object, and
excite analogous sensations in the mind for which it is a likeness. But it really stands
unconnected with them. The index is physically connected with its object ; they make
an organic pair, but the interpreting mind has nothing to do with this connection,
except remarking it, after it is established. The symbol is connected with its object by
virtue of the idea of the symbol-using mind, without which no such connection would
exist.” (1895b 2.299)

‘Symbols grow. They come into being by development out of other signs, particularly
from icons, or mixed signs partaking of the nature of icons and symbols. We think
only in signs. These mental signs are of mixed nature ; the symbol-parts of them are
called concepts. ... A symbol, once in being, spreads among the peoples. In use and in
experience, its meaning grows. ... The symbol may, with Emerson’s sphynx, say to

mar,
Of thine eye I am eyebeam.” (1895b 2.302)

The assertion that symbols develop in particular from icons illuminates the prevalent use of
the ‘icon’ in computer interfaces, the success of advertising, logos of designer clothing and
their relationship to identity. The current emphasis on visual culture is particularly concerned

with the iconic-symbolic.

Icon at the heart of everything

The impact of the icon is not only metaphysical and semiotic, but as cited previously
reflects a particular state of consciousness associated with Firstness, the tearing away the
habitual ways of seeing the world, making way for a radical re-visioning® It is the space of
fantasy and play, away from the demands of cause and effect and the logic of negation and

contradiction, that can precipitate “utopian’ vision.

“This is particularly useful for describing the relation between signs of the systems unconscious and pre-
conscious as a continuum in Freud’s 1895 schema of psychic structure, chapter two, pp.38, 46-51.

" For one possible form of ‘re-visioning” as radical and utopian, please see for example the contemporary
poet Adrienne Rich, (Rich, A. 1979).
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As the trichotomy of sign-object relations is embedded in a hierarchical order, so the
metaphysical categories of Thirdness and Secondness necessarily involve Firstness :

‘An Icon is a Representamen whose Representative Quality is a Firstness of it as a
First. That is, a quality that it has qua thing renders it fit to be a representamen. ...

A Representamen by Firstness alone can only have a similar Object. Thus, a Sign by
Contrast denotes its object only by virtue of a contrast or Secondness, between two
qualities. A sign by Firstness is an image of its object, and more strictly speaking, can
only be an idea. ... But a sign may be iconic, that is, may represent its object mainly
by its similarity, no matter what its mode of being. If a substantive be wanted, an
iconic representamen may be termed a Aypoicon. Any material image, as a painting, is
largely conventional in its mode of representation ; but in itself, without legend or label
it may be called a Aypoicon.” (1902 2.276)

The extraordinary emotional impact that a photograph can convey relies on the indexical
relation that can succeed death ; however the emotional effect of the photograph relies on the
iconic aspect of the photograph that conveys mimesis and Firstness - Firstness radical in its
abandonment of the rational co-ordinates of existence, Firstness as the world as Adam first
saw it. Although the photograph, like the painting, is largely symbolic, according to the above
definition it is also a form of icon, a hypoicon, implying that its interpretant may aim at the
radical pre-conceptualisation of Firstness. This is one of the definitions by which Peirce
introduces the complex and intriguingly elusive concept of the-hy}')oicon.i Peirce presents a

trichotomy of the hypoicon, according to the categories of experience :

‘Hypoicons may be roughly divided according to the mode of Firstness of which they
partake. Those which partake of simple qualities, or First Firstnesses, are images |
those which represent the relations, mainly dyadic, or so regarded, of the parts of one
thing by analogous relations in their own parts, are diagrams ; those which represent
the representative character of a representamen by representing a parallelism in
something else, are metaphors.” (1902 2.277)

The clue to the difference between the diagram and metaphor lies not so much in the
difference between ‘analogy’ and ‘parallelism’, since both are dyadic iconic relations, but that
the metaphor creates a parallel ‘in something else’. In other words two separate objects or
ideas are brought together on the basis of an iconic relation. Metaphors become linked,
shifting associations like the iconic chains referred to earlier. Image, diagram and metaphor

are semiotic structures based on ‘likeness’ with the capacity to generate to infinity unless

! For further exposition of the relation between the hypoicon and symbol, please see below, chapter four,
pp.114-116.
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stopped by the indexical which precipitates singular existence, through cause and effect or
negation.

In the customary hierarchy of the triad, Firstness, Secondness, Thirdness, metaphor
depends upon an analogical form, like the diagram, which in turn depends on sharing qualities
of Firstness with the object. In this definition, Peirce presents metaphor as a condensed simile
based around two separate entities, ideas, or feelings, holding ‘the same qualities’ in common.
The question arises, as to whether this commonality is based on an a priori identity relation.’
The radical feature of the metaphor, however, is that it is capable of generating new knowledge
by virtue of its iconicity :

‘For every symbol is a living thing, in a very strict sense that is no mere figure of

speech. The body of the symbol changes slowly, but its meaning inevitably grows,

incorporates new elements and throws off old ones. But the effort of all should be to

keep the essence of every scientific term unchanged and exact ; although absolute

exactitude is not so much as conceivable. Every symbol is, in its origin, either an

image of the idea signified, or a reminiscence of some individual occurrence, person or
thing, connected with its meaning, or is a metaphor.” (1903¢ 2.222)

This quotation is extracted from, Syllabus of Certain Topics of Logic, (1903c) and appears in
the Collected Papers (1931) under the heading ‘The Ethics of Terminology’. This is a passage
in which Peirce concludes that in good scientific language each word should have a single
exact meaning and that different concepts should have different terminology. As this quote
shows, Peirce also puts forward the notion that the symbol changes and grows through
incorporation, following the previous account of the evolution of the symbol, in which Peirce
puts forward the hypothesis that the symbol may evolve from the metaphor, the hypoicon.
Given that the relationship of ‘analogy’ is one of Firstness, and is the principle relation of the
diagram, it points to the possibility that this growth in new scientific language is itself
metaphorical.

This paragraph continues : °..if the conceptions are strictly analogous in their
principal suggestions, this is rather helpful than otherwise, provided always that the different
meanings are remote from one another ...". (1903c 2.222) The idea here is that metaphor based

on seeking analogy, for example ‘I'm so green’, draws an analogy between the youthful naiveté

' The status of “similarity” as the basis of metaphor, as either an a priori identity between terms, or that
which is created through the process of identification is discussed below, please see chapter four, pp.106-
108.
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of the ‘self” and the green of a sapling, but is interesting only to the extent that this brings in
another dimension, for example that this person is as static as a rooted plant. This also shows
how the metaphor can be conventionalised, so that green codifies naiveté as a generalised
symbol.

Another passage points out how the symbol incorporates both indexical and iconic

signs through use of a simile, drawing parallels between images :

‘[Consequently,] a constituent of a symbol may be an Index, and a constituent may be
an Icon. A man walking with a child points his arm up into the air and says, “There is
a balloon.” The pointing arm is an essential part of the symbol without which the
latter would convey no information. But if the child asks, “What is a balloon,” and the
man replies, “it is something like a great big soap bubble,” he makes the image a part
of the symbol.” (1902 2.293)

The importance of these quotations is that they show that the dictum, ‘symbols grow from
icons and indices’, implies more than simply a change in function of the icon and index. Yes,
the symbol arises from the mental symbolic structuring of signs, but to make recourse to the
‘image’, as above, reinforces a more radical view of how conceptualisation changes. It is the
conceptual change that is of greater significance than the acquisition of more empirical facts.
‘It is something like a great soap bubble’, is an act of comparison that structures a simile
which anticipates the formation of a symbol. Metaphor, however, is more radical, in that
disjunctions can be clashed together to produce a new nonsensical image that does not easily
accede to symbolic ordering. The metaphor or hypoicon, unlike the symbol, tolerates non-law
like regularity. For example, ‘rock-rose’, as a metaphor brings together two terms which could
imply contraries ; the hypoicon is not simply based on the substitution of one image for
another. Another way of describing this feature of the hypoicon is to say that it tolerates

negation.'

Returning to the disjunctive qualities of the Alamba masks and objects, their
heterodox wholeness defied my interpretation of the object as a type of symbol. I could not
occupy the position of the symbolic interpretant ; it was as if the object required me to
suspend my symbolic self, the self as argument that determines its interpretant through rule :

' “Rock-rose’ is a drawn from H.D.’s poem ‘Garden’, (H.D. 1916 pp. 24-25) as discussed below, chapter
six, p.163.
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‘A Symbol is a Representamen whose Representative character consists precisely in
its being a rule that will determine its Interpretant. All words, sentences, books and
other conventional signs are Symbols.” (1902 2.292)

‘A Symbol is a law, or regularity of the indefinite future. Its Interpretant must be of
the same description ; and so must be also the complete immediate Object, or
meaning. But a law necessarily govems, or is “embodied in” individuals, and
prescribes some of their qualities.” (1902 2.293)

The symbol indicates a growing law-like regularity in the evolution of the Universe, a
viewpoint that underpins the cosmology of Peirce’s late work. Although the hypoicon is also
a complex signifying structure, it is only the symbol which acts as a law through determining
qualities of particular instances. The hypoicon on the other hand, does not obey law-like

regularity.

Peirce’s semiotics provides a means of representing the phenomena of experience that
distinguishes between different metaphysical registers, Firstness, Secondness and Thirdness.
Self awareness implicates all of these registers, including the most elusive, Firstness. In order
to find a means of representing the complex signifying structure of t!le self, the next chapter
turns to Freud’s earliest theories of ego-development, theories which Freud conceived in terms

of structural conceptualisations of the psyche based on signs.
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modality of psychical forces of the unconscious from the semiotics of representation.(1900b
p-1

This chapter looks at Freud’s three distinct semiotic theories, 1891, 1895 and 1925,
from the point of view of C.S. Peirce’s semiotics of the sign-object relation in order to address
the problematic question raised by all of Freud’s semiotic theories, what precisely is the
relation between the sign systems of the unconscious and the syntactical laws governing

speech?

Freud’s first semiotic theory was developed through his clinical work on aphasia and
published as a monograph, Zur Aufussung der Aphasien (1891a) which attempts to explain
the relation between language and perception on the basis of evidence of the effect of brain
lesions on speech.® Freud formulates three types of aphasia ; word aphasia attributed to
speech confusion, agnostic aphasia that results in disturbances in object recognition, and
asymbolic aphasia, a loss of intelligibility and meaning,

In order to explain asymbolic aphasia Freud develops a theory of how language
relates to the world in terms of presentations of words and objects, “Wortvorstellungen’ and
‘Objektvorstellungen’. (1891a p.79) The basis of Freud’s semiotics of 1891 is the signifying
term, ‘Vorstellung’, which represents both the phenomenological object and language. What
kind of signifying term is the ‘Vorstellung’? *Vorstellung’ appears in the work of Helmholz
and the philosophers J. F. Herbart and W.F. von Volkmann. Freud adopts several concepts of
psychic structure and process from Herbart, in particular the basic premise that representations
define the co-ordinates of space and time and that the underlying structure of the psyche bears
a mathematical description™  Herbart’s conceived of rows or chains of psychic
representations, ‘Vorstellungen’, describing a space, its dimensions limited by the then
current theories of geometry. Freud developed a graphic notation for his branching chains of
complexes of presentations, ‘Vorstellungen’, which resembles the then new schematics of

molecular valencies. (fig.1, Appendix A)

' The main hypothesis here challenges Lacan’s assumption of primary processes to the tropes of
language; this will be developed in chapter four, please see below, pp.110-112.

*The relevant extract, ‘Words and Things’, (1891b), was appended by Strachey to “The Unconscious’,
(1915a).

“This is the subject of Burgoyne B. and Leader, D. ‘Freud’s Scientific Background’ in (Leader, D. 2000
pp. 11-48) which traces the history of the misrepresentation of Freud’s relation to Helmholz, who was
not simply a materialist, and to Herbart.

Shifting Eyes chapter two : Psyche and Sign 35



Word-presentations are broken down into pictures of qualities related to sensory perception ;
the ‘Klangbild’ of sound, ‘Bewegungsbild’ of movement, ‘Schriftsbild’ of writing, and the
‘Wortbild’ and ‘Lesebild’ of reading. The most important link, represented by a double bond,
lies between the sound-image and the visual. Object associations are similarly represented as
a complex association of sensations, but in the case of the object complex the chain of
attributes is conceived as open-ended, as compared to the closed chain of the word.

What kind of signifying chain links the molecular network? Those terms on the side
of pictures, ‘Bilden’, such as ‘Klangbild’, ‘acoustic-image’, present a concept closer to
Peirce’s icon than a pictonal theory of representation. As a sensory representation caused by
the movement of air - the vibration of the ear drum - the acoustic-image is an indexical sign.
The open chain of object associations unfolds as our apprehension of the object increases,
giving rise to chains of qualities, that are both iconic, referencing Firstness and also
contiguous, indexical, referencing Secondness. The word chain however at some point will
hit the existential terms “this’ and ‘that’, conferring specific identity on the single object ; the
indexical that in Peirce’s thinking allows us to confer a unique identity, its kaeccity.

In describing how infants learn to speak, Freud draws on an imitative theory,
comparing what they hear, the speech-image and its associated physical feeling, with the
physical legacy of what they have heard before, which includes their own attempts at
speaking. This embodiment of the word is based on Freud’s belief that speech is registered in
the neuronal systems as ‘motor-speech innervations’, ‘Sprachbewegungsvorstellung’ actual
modifications of the physical neuronal system. (1891a p.75 ; 1891b pp.210,211) Speech is
therefore always associated with bodily signs : innervations are indices of experience. The
key concept, which reappears in the ‘Project’, (1895b) is that the infant repeats what is heard
until there is an ‘identity’ between the speech-innervations and those innervations that
accompany the new acoustic image. Freud therefore presupposes the ability to discern
similarity and to seek identity, as if the template of experience once formed seeks its own
mimetic echo.’

Intelligibility and meaning in language depend on the indexical link between language

and the world, the relation between words and objects, as the foundation for the evolution of

symbolic language :

“That is an act of comparison central to the theory of judgment.
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A word, however, acquires its meaning by being linked to an “object-presentation”, at

all events if we restrict ourselves to a consideration of substantives. The object-

presentation itself is once again a complex of associations made up of the greatest

variety of visual, acoustic, tactile, kinesthetic and other presentations. Philosophy tells

us that an object-presentation consists in nothing more than this - that the appearance

of there being a “thing™ [eines “Dinges™] to whose various “attributes™ these sense-

impressions bear witness is merely due to the fact that in enumerating the sense-

impressions which we have received from an object, we also assume the possibility of

there being a large number of further impressions in the same chain of associations.

The object-presentation is thus seen to be one which is not closed and almost one

which cannot be closed, while the word-presentation is seen to be something closed,

even though capable of extension.” (1891a p.80 ; 1891b pp.213-’4)

From whom does Freud draw his theory of language and reference? As a student Freud
attended Brentano’s lectures in Logic and Philosophy during 1875} In an essay entitled
‘Mental Phenomena in General’, Brentano deems that the ‘subject’ is merely a concept of
linguistic analysis and has no ontological status : ...we never encounter that something of
which these things are properties. It is a fiction to which no reality of any sort corresponds, or
whose existence could not possibly be proved, even if it did exist.’(Brentano, F. 1973 pp.11,
291) Similarly, ‘The thing’, ‘Das Ding’, of Freud’s schema, 1891, has no ontological status.

It is, however, to the philosopher J.S. Mill’s descriptive theory of language that Freud
makes direct reference.” In Mill’s theory of naming, names are connotative, signifying
through all the associated predicates as opposed to a small class of essential qualities. Mill
on the class of ‘men’ writes, it is : ‘...because they [men] possess and signify that they possess
certain attributes. These seem to be corporeity, animal life. rationality and a certain external
form, which for distinction we call the human. Every existent thing, which possessed all these
attributes would be called a man...”. ™ (Mill, J.S. 1843 p.19) Individuation emerges from these
classes of qualities, a viewpoint which gives one answer to Freud’s fundamental problem, how
to organise sensations into entities.

In Freud’s valency schema, 1891, as noted above, the connection between the visual
signs of the object and the sound-image associated with the word, is privileged above other
associations. This ranking of relations has the potential to form a semiotic theory of how
perceptual signs can become parts of spoken language. Peirce’s semiotics re-describes the

primacy of this key bond, between visual signs of the object and the acoustic image, as a

f Freud attended Brentano’s lectures on Mill and metaphysics. (Freud, S. 1871-1881 p.66)

* Freud (1891b pp.213-’4) makes specific reference to J.S. Mill, 4 System of Logic, 1843 Book I. Freud
also translated vol. 12 of the collected works of J.S. Mill under the auspices of Gomperz.

* My insert.
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complex signifying structure based on both an indexical and symbolic relation. The visual
aspects of the object association are both iconic and indexical ; as perceptions they have a
‘likeness’ to the object, as photons or waves of light, they are causally related to the object.
Freud’s analysis of aphasia grounds words as experiences of the body, the acoustic-image is
not only a part of the symbolic order of speech but also an index of the experience of speech
in the body. This is the key concept of Freud’s 1891 schema, that speech is experienced as a
modification of the nervous system : written into the body. Intelligibility, meaning and
significance are therefore founded in this key double bond, the indexical-symbolic, as it is
graphically represented. Peirce’s theory of the symbol as evolving through the incorporation
of indices and icons re-describes this conceptual link, that which for J.S. Mill is only a
question of naming,

In the above schema, 1891, the word complex is not split up into a subject-predicate
division, the phenomenological concept of the object does not necessarily imply a ‘subject” to
which these qualities are attributed. The ‘thing’, ‘das Ding’, is therefore epistemological,
representing that which is not yet known, as opposed to an ontological lack. Although Freud
describes the word-chain as ‘closed’ though ‘capable of extension’, the limit of the chain is

language itself.

A taxonomy of signs

Amidst a lengthy correspondence with his colleague and friend Wilhelm Fliess, Freud
sketched a schema for the structure of the psyche, posthumously published as ‘Project for a
Scientific Psychology’. (1895a and 1895b)' Freud tries to marry a neuronal theory of the
brain with a semiotic theory of mental structure, attempting to avoid both the pitfalls of
reductionism and parallelism, reductionism implying that the physical can account entirely for
the mental, parallelism implying a strict one-to-one correlation between physical and mental
events. Freud, following Hughlings Jackson, proposes a mental-physical correspondence as a
relation between processes : ‘It is probable that the chain of physiological events in the

nervous system does not stand in causal connection with the psychical events. ... Accordingly,

‘ Rather than the Masson, J (ed) of the Freud-Fliess correspondence, (Freud, S. 1887-1904) all references
are to (Freud, S. 1887-1902a and b) giving a direct relation between the German and English texts.
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the psychical is a process parallel to the physiological - a “dependent concomitant™.’(1891c
p.214)

The schema, 1895, is an icon of Freud’s attempt to bring together two different
theories of representation, the neuronal representation of pathways of energy and the semiotic
representation of the sign systems of perception, memory and speech. The precise relation
between mental and physical processes is left open to question. This schema 1895 attempts to
improve on the 1891 valency theory by differentiating the ‘images’ of word and object
complexes into a semiotic theory of signs ; traces, ‘Spurren’, signs-of-perception,
‘Wahmehmungszeichen’, memory-pictures, ‘Ennnerungsbilden’, pictures-of-movement,
Bewegungsbilden’ and signs-of-speech, ‘Sprachszeichen’, which carry the physical quality of
verbal memories.! Freud does not theorise precisely the modes by which these signs signify
except through this choice of terminology, but the terms he employs can be interpreted within
Peirce’s trichotomy of sign-object relations. The signs of perception are both iconic and
indexical, the trace “Spurren’ of memory emphasising the indexical and the ‘Erinnerungsbild’
giving primacy to iconic value. These signs form a palimpsest with the representation of
neuronal networks. The result is a schema of separate systems of signs ordered according to

different principles, the systems of the Unconscious, Pre-conscious and Consciousness.

The structures of neurones are divided according to the proposed mental functions of
perception and memory. Freud postulates that there are two levels, the ¢ of perception and the
y of memory. The difference between ¢ and y is accounted for by their respective ability to
conduct an electric impulse, quantifiable as the resistance or ‘facilitation’ of neuronal
contacts. Topologically, y interfaces directly with the body while ¢ mediates external reality
and therefore belongs to the sense organs.

As in the later ‘telescope’ analogue, 1900, the apparatus as a whole obeys the
principle of constancy of energy. The energy input into the perceptual system ¢ is

"It is essential to refer to the original German in order to gain the full force of Freud’s semiotics ;
Strachey’s translation of ‘Zeichen’ as ‘indicator’ avoids placing Freud in the tradition of realist
semioticians.
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‘transferred” as a specific quantity Q through the network of neurones. Memory is explained
as preferential connections built up through repetition or habit,® which bring about a
permanent change in the highly resistant neuronal structure of y. This inner system y is
therefore in a different state of “bound energy’ Q,, innervated in proportion to resistance. But
the schema also requires that there 1s a distinction of ‘quality’ to this energy Q as opposed to
merely a registration of quantity. Although ‘quality’ is related to the periodicity or
wavelength of energy, Freud’s choice of terminology suggests that ‘quality’ is an indication of
the phenomenological character of experience, Firstness or Secondness. It is the
representational demands of the schema itself which leads Freud to introduce another system
of neurones, ®, located between ¢ and .

In this imagined topography perceptions enter the psyche via the sense organs of ¢,
energising the neuronal network. A transference of energy takes place from ¢ to y which
somehow results in a registration of ‘quality’ difference in ® that is indexical of the
transference of energy. It is both their origin in the system ¢ and their residual perceptual
characteristics which gain the attention of consciousness. But signs of the quality of
perception are also reality-signs, ‘Realititszeichen’, indices whigh indicate their origin in the
external world, unlike iconic signs which originate from the memory y systems and gain
perceptual qualities through regression.(1895a p.460)

In the schema, 1895, Freud represents the flow of energy through the psychical
systems as transformations of sign relations. The basic premise is that the overall system
discriminates according to the pleasure principle. Excessive build up of energy is associated
with unpleasure, while the dissipation of excess is pleasurable. Since perceptions enter the
psychic systems of ¢ with a level of energy exceeding the capacity of y, Freud proposes a
psychical function of ‘attention’, which inhibits the motor-discharge of these energised
neurones of perception. It is this process of ‘attention” which is responsible for binding the
energy Q as Q, such that only a small amount of energy is then conducted into y. This
dissipation of energy from ¢ to y generates a complexity according to a mathematical

principle which Freud relates to Fechner’s Law.(1895b p.376) This is important since it

' “Transference’, ‘Ubertragung’ is first used in this paper (18952 p.399, 1895b p.375)to describe an
energic and semiotic process ; it is this structure which underpins Freud’s later clinical development of
the phenomenon of “transference’ within analysis.

* A fortuitous parallel with Peirce’s use of *habit’, please see chapter three, pp.76-78.
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emphasises the law-like regularity of dissipation of energy and underlies his later hopes that
the laws of logic are founded on biological rules.}

‘Attention’ as an inhibitor and deflector of excess energy protects both the
preliminary act of judgement in wish-fulfilment and the later processes of judgement involved
in cognizing perceptual complexes.® “Attention’ also accounts for how we may experience a
deflection of pain during trauma or extreme conditions. The binding effect of ‘attention’ lies

at the heart of this account of ego formation as a differentiation in neuronal structure :

‘The ego leamns first that it must not cathect the motor images (with consequent
discharge), until certain conditions have been fulfilled on the perceptual side. It leamns
further that it must not cathect the wishful idea beyond a certain degree, because, if it
does, it will deceive itself in a hallucinatory manner. If, however, it respects these two
restrictions and turns its attention to the new perceptions, it has a prospect of attaining
the desired satisfaction. (1895b p.426)

The ego has to learn not to immediately cathect the mnemic-images of wishes generated in v,
and to delay the experience of discharging the energy until the right perceptual complex has
been brought about in the real world. In other words the ego has to focus “attention’, to bind
the energy of these mnemic-images and stop the iconic mnemic images associating themselves
with indices of perceptions and therefore becoming conscious as hallucinations. ‘Attention’,
acting to delimit iconic association, is an example of an indexical form of negation.

Wish-motivation is teleological only in so far as repetition of ‘satisfaction’ fulfils the
necessities of life.® In the section dealing with normal y processes Freud describes the way
in which the ego dissipates the intensity of energy away from wishful images as a process of
transference.

Since these acts of comparison intrinsic to ‘judgement’ take place at first entirely
within the memory systems of the psyche, it is possible to see how the psyche generates
fallacies of hallucination. In order to avoid ‘regression’, the ego has to bind the energy of
mnemic images so that the perceptual cortex is cathected instead. This produces a shift
towards the demands of reality as opposed to generating pleasurable memories, a shift from

the iconic to the indexical :

‘ Compare with Peirce, as above, chapter one, p.10.
* Cognizing, ‘erkennen’, (1895a p.425) is closer to knowledge as opposed to recognition.
" ‘Befriedungserlebnis’ (1895a p.448).
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“Thus judgement is a w-process which is only made possible by the inhibition
exercised by the ego and which is brought about by the difference between the wishful
cathexis of a memory and a similar perceptual cathexis. It follows from this that when
these two cathexes coincide, the fact will be a biological signal for ending the activity
of thinking and for initiating discharge.” (1895b pp.390-"1)'

‘Judgement’ between perceptual-signs and memory-pictures stops only when ‘identity’ has
been attained, which somehow constitutes a ‘biological signal’, a term distinct from a sign in
Freud’s semiotics.

Is it possible to interpret this biological signal, as a sign for identity? and if so, what
kind of sign? As Peirce points out, the identity relation is itself an icon, however, the
function of identity within an argument will operate as a symbol. In the processes of
judgement, identity stops the otherwise endless riffling through the iconic chains of the
‘Bildern’ in the memory systems, to match the signs of memory with the signs of perception.

Judgement, attention and the birth of the ego

In a letter to Fliess, 25th. May, 1895, Freud cites a recently published work on
judgement as a psychological function by Wilhelm Jerusalem, Die Urtheilsfunction (1895) A

¢...I have been greatly interested in a book by W. Jerusalem on the function of
judgement, because it contains two of my main ideas, that judgement consists of a
transposition into motor phenomena, and that inner perception can have no claim to be
“evidential”.” (1895b p.120)
Both Jerusalem and Freud emphasise the importance of emotional processes as the basis of
the act of perceptual judgement and both presuppose a non-individuated precondition of
expression which only subsequently, through the act of judgement, takes on names and the
expressions of language. Jerusalem writes on this state of apprehension, giving as example,

the perception of a tree in blossom :

' “Man kann davon ausgehen, daB das Zusammenfallen beider besetzungen zum biologischen Signal
wird, den Denkant zu beended und Abfuhr eintreten zu lassen.”. (1895a pp.413)

* The similarities and differences between Freud and Jerusalem’s hypotheses of judgment are discussed
by Geeradyn, F. in his study : Freud’s Project, the Roots of Psychoanalysis (1997) . see also
Kaltenbeck, F. (1985).
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‘When perceiving a blossoming tree, I can record an image of it even though I am
ignorant of its name and I have never passed a judgement on it. The idea of the
blossoming tree reveals itself as an entity and the idea of the tree may call up various
associations, in accordance with the disposition of the person performing the ideational
act.” (Jerusalem, W. 1895 pp.78-"9 in Geeradyn, F. 1997 p.233)

Freud, similarly, proposes that perceptions are recorded and then subject to naming through
the act of judgement which entails the subject-predicate division ; Freud also proposes that
this represents - in Peirce’s sense of taking a representative - the Neuron N and quantity of
energy Q. The other tie-up between Freud and Jerusalem is the importance they give to the
‘motoric’ or physical legacy of expression, it is the signs within our own bodies which allow
us to recognise what we perceive, the indexical signs of our own bodily experience - thus

according to Jerusalem :

‘The movements of one’s own body have, ever since early childhood, created the
apperception-mass which had to interpret the movements of external objects....the
stimulated ideational masses are themselves the recollected volitional impulses.’
(Jerusalem, W. p.94 in Geeradyn, F. p.237)

Jerusalem’s concept involves projection of bodily movements onto the external world whereas
Freud’s ‘Project’ is founded on an imitative iconic relation. This is another example of how
mimesis, mimicking another becomes integrated into our self, making the iconic relation to
others both the ‘origin and the aim’ of the drive, and setting the scene for the recognition of

the indexical reality of the other :

‘While one is perceiving #, one copies the movements oneself, that is to say, one
innervates one’s own motor image (which has been aroused to coincide with the
perception) so strongly that one actually performs the movement. Thus one can speak
of a perception as having an “imitative value.”” (1895b p.395)

Freud’s account of judgement between the complexes of neurones is represented by an act of
comparison between the perceptual neurones (atb) and those of the cathected or energised

memory complex (at+c). Again the act of judgement depends upon recognising the icon of

! Geeradyn points to Jerusalem’s equivalent of a psychological substratum of judgment takes place ; the
‘root’ from which emotion and language are as yet differentiated : ... a process is expressed by two root
sounds [of which] one root is spontaneously invested with the activity (and becomes the thing), while
the other signifies the activity of the thing™....”. (1997 p. 239)

* This relation to the ‘other’ will be developed in terms of Freud’s theory of narcissism and Lacan’s
‘mirror phase’, see chapter three, pp.80-83 and chapter four pp. 98.
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identity and in particular here, identity between the occurrence of ‘@’ in the complexes of

perception and the reoccurrence of ‘a’ in the memory complex :

‘If we compare the W-complex with other W-complexes, we are able to analyse it into
two portions : a neurone ‘a’ which on the whole remains the same and a neurone ‘b’
which on the whole varies. Language later applies the term “judgement” to this
process of analysis, and discovers the resemblance which exists between the nucleus
of the ego on the one hand and between the changing cathexes in the pallium and the
inconstant portion of the perceptual complex on the other ; language describes
neurone a as a “thing” [das Ding] and neurone b as its activity or attribute - in short,
as its “predicate”. * (1895a p.413, 1895b p.390)

Freud takes the subject-predicate division of language as the fundamental relational structure
between signs even in the ¥ systems of the Ucs. The ‘Thing’, ‘das Ding,” corresponds to the
Aristotelian tradition of substance to which attributes are predicated, but as in the schema,
1891, the ontology of the ‘thing’ is not ontological but linguistic. At the heart of the act of
judgement is the ability to pick out the recurrence of a within the different neuronal
complexes, that is to recognise the identity relation.

Absolute identity is not possible, since, as Freud says, one neurone may ‘stand in’ for
a complex ; how then are we to understand what is being compared? In terms of Peirce’s
semiotics the comparison takes place between structures which hold together indices and
operate primarily as icons, complex structures which may be better described as hypoicons.
These hypoicons are then brought into the act of comparison, searching for the icon of
identity. Does, a, the constant, act as a class concept to signify the kind of object perceived?
and does this lead to the self-defining predicate that confers the existence of a single entity?
Another way of formulating the semiotics of this, using Peirce, would be to try to formulate
the relation between the existence of the individual entity, its haeccity, and the capacity to
denote the genus, or symbolic name. Freud, however, does not use the concept of individual
existence ; Freud’s attachment to Mill’s connotative theory of names does not include a
theory of demonstrative pronouns.

Only one of these hypoiconic complexes, however, is going to gain consciousness.
The kind of battle that ensues in this act of judgement is governed by the production of
displeasure, the wishful complex abandoned in favour of the perceptual complex signifies a

displacement of energy in favour of the object : the dominance of a particular representation

"'W- is an abbreviation of ‘Wahmehmung-’, therefore referring to the Perception-complex.
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within the act of judgement is therefore the action of desire.’ In the section on remembering
and judgement Freud hypothesises as to how the infant perceives a ‘fellow human-being’,

“Nebenmensch’ :

“The theoretical interest taken in it is then further explained by the fact that an object of
a similar kind was the subject’s first satisfying object (and also his first hostile object)
as well as his sole assisting force. For this reason it is on his fellow-creatures that a
human being first leamns to cognize.! The perceptual complexes arising from this
fellow-creature will in part be new and non-comparable - for instance, its features (in
the visual sphere) ; but other visual perceptions (for instance, the movements of its
hands) will coincide in the subject with his own memory of quite similar visual
impressions of his own body - a memory with which will be associated memories of
movements experienced by himself. The same will be the case with other perceptions
of the object ; thus, for instance, if the object screams, a memory of the subject’s own
screaming will be aroused and will consequently revive his own experiences of pain.
Thus the complex of a fellow-creature falls into two portions. One of these gives the
impression of being a constant structure and remains as a coherent “thing” ; while the
other can be understood by the activity of memory - that is, can be traced back to
information about the subject’s own body.” (1895a pp.415-6, 1895b pp.393-’4)

I have quoted this substantial section because it gives a remarkable insight into how Freud
conceived of the developing sense of an ‘other’ from the point of view of the developing
subject. Our understanding of the pain of an other is understood by associating what we hear
and see of an other’s expression of pai1'1 with our own internal body-images. Inverting this
relation, we can then say that our self-perception becomes the guarantor of our knowledge
about the feelings and existence of someone else, a guarantee based on physical embodiment,
the indexical signs of feelings. It is also striking that new knowledge is referred constantly to
what is already known.® This theory of mimicry also includes speech :

‘In consequence of the impulse to imitate which emerges during the process of
judging, it is possible to find a report of a movement [of one’s own] attaching to this
sound-image. So that this class of memories too can now become conscious. It
remains to associate deliberately produced sounds with perceptions.” (1895b p.423)
[not my insert]

" Freud takes this concept directly from the work of Herbart, J.F. (1816, 1.3 and III, 2.4), and (18245, I,
2.4) Thus where the translation by Mosbacher and Strachey refers to the ‘craving’ (Freud,S. 1895b
p.418) of the ego, the corresponding German, ‘Begierde’ (1895a p.440) reveals that the ‘Project’ is
concerned with the formation of desire and its relation to wish-fulfillment ; as discussed by Burgoyne
and Leader in (Leader, D. 2000 pp.40 and 42)

“ < Am Nebenmenschen lemt darum der mensch erkennen...”. (1895a p.415)

% The emergence of new knowledge here takes two forms, the iconic revelation as described by Peirce,
see above, pp.25-27 and the intervention of the indexical which breaks up the iconic chain forming new
interpretants that lead to changes of habit’.

Shifting Eyes chapter two : Psyche and Sign 45



In terms of psychical processes, the mnemic systems provide the template for later thought
processes. The whole process of mimicry is iconic : what is being sought is likeness. The
interesting question arises when such a likeness has been achieved. Does this confer
existence? The key lies in Freud’s emphasis on tying new perceptions to memories that are
indexical. What is being sought is not only identity at the iconic level but also an identity
between motor-innervations, indices. Recognition of otherness is an encounter with the
index which stops our endless fantasmatic play iconic chains of apprehension.

Freud’s account of cognizing another ‘fellow-creature’, ‘Nebenmensch’, depends on
being able to recognise that, although uniquely different, the other belongs to the same ‘kind’
as oneself. Again this raises the difference between an awareness of the indexical as it
appears in the singular other, haeccity, and the symbolic genus. How do we recognise the
constant without having an a priori apprehension of identity and difference? How do we then
recognise that the structure of the complex remains as a coherent ‘thing’? Does the answer lie
in an a priori subject-predicate structure of the psyche? Freud does not say that the subject-
predicate division is inherent in the neuronal structure but rather that the differentiation,
between ‘that which is constant” and ‘that which is vaniable’, is ‘later’ called the subject-
predicate division : it 1s the structure of difference which supports and enables syntactical

language.

Speaking of signs

How does Freud in the schema, 1895, conceptualise ‘speech-signs’ as the means by
which thoughts may become conscious? Because Freud has the idea that the acquisition of
speech 1s imitative, based in physical bodily experience, speech and motor-signs are intimately

connected ; icons are intimately connected to indices :

“These [speech-associations Sprachassoziation] consist in the linking of -neurones
with neurones which are employed by auditory images [Klangvorstellungen] and are
themselves intimately associated with motor speech-images [motorischen
Sprachbildern]. These speechassociations have the advantage over others of
possessing two further characteristics ; they are circumscribed (¢.e., are few in number)
and exclusive. The excitation proceeds from the auditory image [Klangbild] to the
verbal image [Wortbild], and thence to discharge.” (1895a pp.421-"2, 1895b pp.443-’4)
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Speech-signs signify verbal memories through their indexical association with motor-speech
mmages rooted in the physical sensations of the body. The link is existential if not causal.
Distinctions between signs, pictures ‘Bilder’ and presentations Vorstellungen’, suggest
different types of signs with different significatory possibilities. Signs which can signify the
primary processes of condensation and displacement may evolve to signify as parts of verbal
language. The ‘Bilder’ and ‘Zeichen’, may become part of complex semiotic structures, such
as hypoicons. It is these sign structures which then act as the tropes of figurative language -
metaphor, metonymic chains, synecdoche and catachresis.'

Physical residues of speech-signs give rise to consciousness, otherwise consciousness
can only be gained by regression to perception, therefore confusing reality. The categorical
split between unconscious primary processes and the dialogic discourse of speech involving
parts of language, such as possessive pronouns, names, definite articles, the symbol of
negation, can be seen to emerge from the traces, pictures and presentations. This kind of
hierarchy in the significatory capacity of signs is precisely the kind of embedding in which
Peirce orders the icon, index and symbol. If we follow through Peirce’s argument as to how
the symbol depends upon the presence of indexical terms for reference and an iconic structure
for intelligibility, then we have a conferring of Freud’s theory that mimesis is the founding
principle by which the infant learns - as we have seen above - in both the processes of
perception and cognitio :

‘Thus, thought which is accompanied by the cathexis of indications of thought-

reality or of indications of speech is the highest and most secure form of cognitive
thought-process’. (1895b p.431)

Confrontation with the indexical, frees our ego from the confusions of wish-fulfilment and
protects us from the unpleasure of a delusional world.

It is Freud’s hope that ‘logical thinking’ will one day be firmly anchored into the
biological : “...in what do logical errors consist? Briefly, in disregarding the biological rules
that govern trains of thought.’(1895b p431) Biological rules are indices which in acting as
limitations on the iconic play of fantasy and wish-fulfilment, constitute the negation of
primary defences. The error would be to ignore the ‘signal’, the index which brings to a halt

"However it is crucial that semiotic theories of psyche do not assimilate primary processes to the tropes
of language ; Peirce’s general sign theory, as opposed to Saussure’s theory of the linguistic signifier and
signified, preserves the distinct semiotic relations of the unconscious.
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the process of judgement operating under the cathexis of attention. The excess of energy
would then be felt as unpleasurable : contradiction is therefore experienced as unpleasure."

Contradiction, as a thought process, is a form of negation that cannot be captured by
the mimetic play of the icons ; there is then no contradiction in unconscious primary
processes, no saying “no” in the unconscious. To contradict is to bring into operation
argument via signs that act as symbols. Freud’s description of the action of ‘attention’ and the
biological ‘signal’ are therefore indexical forms of negation, which precipitate contradiction,
that is negation. The symbol of negation is therefore formed through gaining attachment to
speech signs and becoming a part of the system Pcs.

Transference

To re-cap, in Freud’s quantitative schema of the psyche, 1895, disturbances in
thought may be brought about by transference of energy from excessively excited wishful
mnemic-images onto other signs. In this energic account, transference is an indexical relation.
It is the ego’s faculty of ‘attention” which makes it possible to distinguish between memory
and perception according to the quality of the signs, where ‘quality’ is also quantitatively the
amount of energy that has to be inhibited or ‘bound’ by the ego : ‘... whereas indications of
quality derived from outside makes their appearance whatever the intensity of cathexis, those
derived from W only do if the intensities are large.” Freud goes on to draw a distinction
between primary and secondary processes, between dream representation and speech, based on

the ego’s inhibitory faculty of attention :

‘Wishful cathexis carried to the point of hallucination and a complete generation of
unpleasure, involving a complete expenditure of defence, may be described as
“psychical primary processes”. On the other hand, these processes which are only
made possible by a good cathexis of the ego and which represent a moderation of the
primary processes may be described as “psychical secondary processes”. It will be
seen that the sine qua non of the latter is a correct exploitation of the indications of
reality and that this is only possible when there is inhibition on the part of the ego.’
(1895b pp.388-’9)

* As pointed out previously this is directly derived from Herbart’s theory of desire, see above, p.35,45.
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In other words it is the effect of the ego which inhibits regression in the system. The binding
effect of ‘attention’ takes the form of secondary modifications of mnemic images. Secondary
modification of highly intense mnemic-images is one of the aims of psychotherapy.! Bringing
the Ucs. under the domain of the Pcs. is equivalent to a semiotic modification of iconic
mnemic-images. The binding of energy produces a change in signification, from the iconic-
indexical to the symbolic. Energy is transferred from the complex to the thinking process
itself, which is the equivalent of memories and thinking becoming conscious through
‘transference’ to speech-signs.(1895a p.448, 1895b p.427) Consciousness Cs. in this schema
is represented as a part of the psychical processes in the neuronal system - namely, of the
perceptual processes (w-processes). In Freud’s neuronal theory this is represented by an
attachment or linking between cathected neurones involving a transference of a quantity of
energy Q. Transference is then a ‘transitive’, indexical, relation between the signs - mnemic-
images, presentations and speech-signs. Cognition, the act of judgement seeking identity
between perceptions and memory traces and images, becomes conscious through transference
to word presentations and motor-speech-signs, ‘Sprachbewegungszeichen’ in the silent act of
inner speech. These are then signs of ‘thought reality’ not of the external world® This use of
‘transference’ describes the flow of energy through the memory systems - but what is the

semiotic representation of transference?

In a letter to Fliess dated the 12th. December, 1896, Freud develops an aspect of the
schema, 1895, as a written palimpsest of successive transcriptions that are re-written,
‘Niederschriften’. Signs are written down : “...what is essentially new in my theory is the
thesis that memory is present not once but several times over, that it is registered in various
species of “signs.”” (1895a pp. 186-"7, 1895b pp.173-’4) Freud notates the signs systems as a
diagram, a hypoicon, in which signs of perception, signs-of-perception, unconscious,

preconscious and consciousness act as terms. Although the graphics follow the convention of

' “Its [psychotherapy’s] task is to make possible for the unconscious processes to be dealt with finally
and be forgotten. For the fading of memories and the emotional weakness of impressions which are no
longer recent, which we are inclined to regard as self-evident and to explain as a primary effect of time
upon mental memory-traces, are in reality secondary modifications which are only brought about by
laborious work. What performs the work is the preconscious, and psychotherapy can pursue no other
course than to bring the Ucs. under the domain of the Pes.” (Freud, S. 1900b p.578)

i Die Sprachabfithrzeichen sind in gewissem Sinne auch Realitatszeichen Zeichen der Denkrealitit, aber
nicht der externen..”. (1895a p.452)
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western writing - from left to right - the cluster of crosses privileges a network structure over
the serial linearity of the ‘telescope’ analogue, 1900." (fig.2 appendix A) Freud writes that
this particular diagrammatic version of his semiotic theory of the structure of the psyche,

1896, is new because:

‘As you know, I am working on the assumption that our psychical mechanism has
come about by a process of stratification : the material present in the shape of
memory-traces is from time to time subjected to a rearrangement in accordance with
fresh circumstances - is, as it were, transcribed.” (1896b p.173)"

The first stage of the schema shows that the neuronal structure W gives rise, ‘entstehen’, to
perceptions which are not retained. This is the phenomenological apprehension of the world -
prior to our faculty of recognition, individuation and classification, the realm of Peirce’s
Firstness and the iconic sign.

Indexical-iconic, signs of perception are recorded as the first system I according to
relations of simultaneity. This differentiation of ‘perceptions’ and ‘signs-of-perception’
denotes a distinction between the phenomenological apprehension of sensory data and the
recording of that data as signs according to the subject-predicate division. If we categorically
make a distinction between apprehension and recognition, then perhaps we are able to
obliquely grasp the fleeting Firstness of perception, as distinct from the realm of Secondness
and the recorded signs of perception, the signs that bring in reference to the world and the
existence of that world. The sign that effects the senses - aural, visual, touch - bears a mimetic
iconic relationship to the world also acts as an index.

System II is the second registration or transcription according to other relations -
including causality. Here Freud’s terminology of the sign changes to Ucs. ‘traces’, ‘Spurren’,
signifying memories inaccessible to consciousness. It is these earliest infantile memories
which constitute the unconscious. The very word trace privileges the index, like the

scratching of a stone or the trace of light on the emulsion of a negative, it implicates a

! (Freud, S. 1900b pp.536-’42). For the relative merits of the schemas 1891, 1895 and 1900, please see
(Mortis, S. in Burgoyne, B. 2000).

* ‘... Material von Ennnerungsspuren eine Umordnung nach neuen Beziechungen, eine Umschrift
erfihrt.’ (1896a p.185). The problem of the “originary” text, which in this chapter is obviated in favour
of play of semiosis, is the subject of Derrida’s paper ‘Freud and the Scene of Writing’. (Derrida, J. 1978
p.211)
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physical process and its legacy of cause and effect. The index here acts as the guarantor of
existence.

System III represents a reordering of the signs through their attachment to word-
presentations, ‘Wortvorstellungen’, which may gain consciousness. This system III represents
the ‘pre-conscious’ corresponding to the official ego. Speech signs and word-presentations,
as opposed to the other sign systems of memory and perception, in this representation are
clearly shown as belonging to a subsequent epoch of development.

This schema, 1896, is determined by the governing mode of representation, that signs
are written and rewritten as transcriptions ordered according to semiotic laws, semiotic laws
which determine on the one hand, the primary processes of the system Ucs., and on the other,
the syntax of the Pcs. The theory of attachment to word-presentations not only refers back to
the indexical speech-signs and speech motor-signs of the schema, 1891, but also describes the
evolution of symbolisation. The kernel to the theory, 1895-"6, is the trace, ‘Spur’, as index,
that guarantees existence.

The science of traces

The indexical trace underpins Siegfried Bernfeld’s attempt to put psychoanalysis on a
scientific basis, ‘Der Begriff der “Deutung” in der Psychoanalyse’, (1932).! In addressing the
question of the truth value of psychoanalytic interpretation, Bernfeld takes as a basic premise
that there is a regular and consistent relation between psychic ‘events’ and their traces.
Literalising Freud’s analogy between psychoanalysis and archaeology, Bernfeld founds
psychoanalytic interpretation on the process of ‘reconstruction’. Symptoms, jokes and
character traits have the same interpretative aim, the reconstruction of concrete, mental
processes.”

Interpretation of dreams and symptoms entails the construction of a chain of events
from traces that have been partially effaced, as in the detective work of Sherlock Holmes.
Bemfeld is careful to point out that the security or reliability of the ‘science of traces’

‘ “The Concept of “Meaning” in Psychoanalysis’, extracts are my translation.
* ‘Es handelt sich allemal um die Rekonstruktion eines konkreten, abgelaufenen, seelischen Vorganges.’
(Bemnfeld, S. 1932 p.471)
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depends on the logical sti’uct11re of the connection between events and traces as part of an
inductive chain, ‘Induktionsketten’. In this respect the ‘science of traces’ is open to the
fallacies of inductivism, and is therefore no more or less secure than any other form of
knowledge. (Bernfeld, S. 1932 p.473)

As 1in the ‘interpretative’ work of the archaeologist or the detective Sherlock Holmes,
the act of interpretation leads to different possibilities, different models of the underlying
processes are built : ... We do not reconstruct exactly the process, but build a model [Modell]
of it...”. (1932 p.475). How then are we to choose between competing models? Bernfeld’s
answer is to refer to the intelligibility of the interpretation through an archaeological analogy ;
one cannot put a Gothic dome on an Ionic model. This second premise is therefore founded
on the iconic character of the reconstruction, the icon acting as guarantor of intelligibility.
Therefore Bernfeld’s “science of traces’, Spurrenwissenschaft’, depends on the logic of the
relation between psychic ‘processes’ and ‘traces’. (1932 p.473)

In thinking about the significance of psychoanalytic methodology, in particular the
technique of ‘free association’, Bernfeld describes the ‘veiled’ connection between words, not
in terms of a linguistic relation such as a trope, but as a relation between signs comparable to
a mathematical variable, ‘dx/dy’. (1932 p.484) Bernfeld effects a transition from Freud’s
linguistic analysis of ‘free association’ towards a semiotic reading of interpretation. This
acute focus on signification as a mathematical relation suggests an alternative to linguistic
interpretation, an interpretation that leads not in the direction of conscious quotidian narrative
but a reconstruction of psychic processes.

Bernfeld concludes that psychoanalysis, as a science, lies between the interpretative
work of Gestalt, personal or character theories, and psychology ; Gestalt being concered with
personal testimony whereas Bernfeld’s view of psychology is that as a discipline it is mainly
confined to conceptual understanding. Psychoanalysis, although not itself a logical process,
requires a logic of relations of the psyche to sustain its methodology of interpretation. How
then does Bernfeld conceptualise fantasy or ‘false memories’? Although he writes about
‘right’ or ‘wrong’ interpretation, the science of traces refers to the indexical relation between
expressions - verbalisation, symptoms, the slips of everyday life - and the structure of the
psyche.
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The key is that previously hidden structural formations of the psyche, previously
hidden from consciousness become available for scrutiny, their truth subject to the act of
judgement : the trace is therefore an index of experience.!

The really exciting aspect of Bernfeld’s epistemological evaluation of psychoanalysis
is that in focusing on the logic of the relation between psychic structure and event, he avoids
the problem of generalisation. (1932 p.475) Psychoanalysis as the ‘science of traces’ 1s a
science of the particular events, haeccities, and therefore less prone to the fallacies of
inductivism that occur in the general sciences.* Regularity, rule-like behaviour, applies to the
signifying relation itself between event and trace ; it is a science of the existential relation, the

indexical signifying relation.

Transference and translation

The diagram, 1896, is precisely at odds with Freud’s later ‘telescope’ account, (1900b
pp.538,541) in which he warmns explicitly against the notion of the psychical locality of the
systems Ucs., Pcs, Cs. being represented by ‘successive transcriptions’. Within the context of
the ‘telescope’ analogue, ‘successive transcriptions’ suggests repetition of signs in different
spatial localities, but here Freud needs to show that these transcriptions are distinct from each
other, because they correspond to successive epochs of life, and yet do not fall into a linear
topology. How then are these systems related to each other?

Freud proposes that the boundaries between systems I, II, and III, arise from the re-

organisation of signs as successive acts of ‘translation’, ‘Ubersetzung’:

‘At the frontier between any two such epochs a translation of the psychical material
must take place. I explain the peculiarities of the psychoneuroses by supposing that
the ftranslation of some material has not occurred - which involves certain
consequences. ... If the later transcription is lacking, the excitation will be disposed of
according to the psychological laws goveming the earlier epochs and along paths
which were then accessible. Thus an anachronism remains : in a particular province
Jueros are still in force.” (1896a p.187 ; 1896b p.175)

' Bernfeld’s account of interpretation as the reconstruction of indexical traces, provides another basis for
Freud’s discussion of interpretation and verbal dissent ; (Freud,S. 1925b) discussed below, p.58.
" For the role of metaphor in generalized symbol formation, please see below, chapter four, p.120.
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The adage, ‘there is no time in the unconscious’, need not deny the sense of chronology, only
relations of causality, Boltzmann’s arrow and the direction of time. The fixed traces,
‘Dauerspurren’, are left as the true memories : the passing of time alone cannot change

memory. Repression and trauma are accounted for as failures of ‘translation’ :

‘A failure of translation is what we know clinically as “repression™. The motive for it is
always a release of unpleasure which would result from a translation ; it is as though
the unpleasure provokes a disturbance of thought which forbids the process of
translation.” (1896a p.187 ; 1896b p.175)

Repression is the failure to reorder the sign systems from one epoch to another. The 1896
concept of ‘translation’ between transcriptions gives us a means of explaining trauma ; in
trauma memory signs have no adequate translation. The event as it happens is then severed
from the associated affect : “We invariably find that a memory is repressed which has only
become a trauma after the event.” Learning and understanding present a ‘new translation’, a
re-ordering of signs, which then leads to the repetition of early memories as if they occurred
for the first time. This is the phenomenon of deferred action or ‘Nachtraglichkeit’ *

In semiotic terms, what is Freud’s concept of ‘translation*? This letter of 6th.
December 1896, makes direct reference to his earlier discussion on the concept of re-
arrangement of signs during the course of his work on aphasia. (1896b p.173) As referred to
earlier, the linguistic theory that underpins Freud’s schema of 1891 is the work of
philosopher, J.S. Mill. The section of Mill (1843) which is of particular interest, is the
description of how names creep from subject to subject, a process which Mill calls

‘transference’. Mill derives this concept from Dugald Stewart’s Philosophical Essays (1810)

... that A,B,C,D,E denote a senies of objects ; that A possesses some one quality in
common with B ; B a quality in common with C ; C a quality in common with D ; D a
quality in common with E ; while at the same time, no quality can be found which
belongs in common to any three objects in the semies. .... In this manner, a common
appellation will arise between A and E, although the two objects may, in their nature
and properties, be so widely distant from each other, that no stretch of imagination can
conceive how the thoughts were led from the former to the latter.”” (Stewart,D. 1810

in Mill, J.S. 1843 pp.216-7)

' Uberall findet sich sich, dass eine Erinnerung verdragt wird, die nur nachtriglich um Trauma geworden
ist.” (1896a p.435 ; 1896b p.413)
* The importance of the work of Stewart,D. to Freud’s semiotics is analysed in (Burgoyne,B. 1981).
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‘Transference’ as a semiotic process can therefore slide from one connotation to its opposite,
producing a complex relation between ‘A and E’ capable of holding together contraries.
Dugald Stewart’s example is based in his theory that psychological connections are founded
in the intensity of experience : ‘Transferences are more remarkable when the mind is strongly
influenced by pleasurable or unpleasurable sensations.’(Stewart, D. 1810 p.218 and 224).
Mill also refers to Payne Knight’s formulation of the transference as a ‘transitive’ relation, for
example the chain : ‘“E, ex, extra, extraneus,’ étranger’, stranger.” (Knight, P. 1786 in
Mill,J.S. p.217n*) Knight’s example illustrates how an emotional relation is created both
through the transitive relation between signs and an iconic chain of rhyming syllables.

The concept of ‘translation’ in the schema, 1896, can be interpreted as both
transferential and transitive relations combining indexical and iconic chains. ‘Transference’, is
also the concept used to describe the shift of energy between neurones in the ‘Project’, which
underpins the semiotic attachment between signs. What 1s the effect of abandoning Mill’s
linguistic description of transference in favour of Peirce’s semiotic description of the
evolution of incorporate sign structures - the hypoicon and the symbol? Peirce’s evolutionary
theory of symbol formation gives a more precise account of the signifying relations involved
in transference and translation and also shows how tropes of speech evolve from strings of
signs; Freud’s schema therefore provides examples of how symbols evolve from hypoicons,
icons and indices.

The graphic schema of 1896 suggests a direction to the movement of ‘translation’ - a
re-arrangement of signs according to the relational rules of the ‘higher epoch’. Analytic
interpretation can therefore be understood as an undoing of these translations.® This semiotic
description of re-arrangement of signs avoids the spatial reification which occurs in the
‘telescope analogue’, 1900.% The conceptual problems are therefore intimately connected
with Freud’s choice of spatial metaphor. Resisting the temptation to spatialize the psyche
allows us to conceive of these semiotic transferences in terms of the equivocation of the sign.

Peirce’s evolutionary understanding of symbol formation obviates Freud’s problem of the

! Original spelling. For further discussion of Knight’s use of transference, please see below, chapter
three, pp.86-87.

i Jean Laplanche’s proposition of “the drive to translate’ entails a view of psychoanalytic interpretation
as ‘de-translation’, (1992).

* These ‘re-arrangements’ are conceived as a palimpsest in Freud’s ‘A Note Upon the “Mystic Writing
Pad™. (1924b)
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spatialization and re-writing of signs : signs do not have to be re-recorded, the same signs can
be conceived as having multiple signification. Primary processes of condensation,
displacement and figuration are also then capable of evolving into the tropes of language -
metonymy and synecdoche, metaphor and catachresis - and subsequently translated into the
syntactical structures of subject-predicate division. Communicative speech arises out of the
same basic array of iconic and indexical signs.

The movement of translation is directed towards the symbolic as the symbol embeds
the indexical and the iconic ; but if we then take seriously Peirce’s concentration on the
heuristic value of iconic signs, this opens up the importance of primary processes and the
function of the image in language in particular, giving primacy to the tropes of language,
figuration and in particular metaphor.

It is my contention that ‘metaphor’, as a form of hypoicon, with its capacity to hold
together opposites and thus drop under the symbol of negation, allows for the particular
mutability of ‘signs of becoming’ that transform the concept of self-reflexivity. The primacy
of the image in language, formulated as the importance of the hypoicon in both language and
pictorial representation, is the hypothesis by which I approach both the work of HD. and
Claude Cahun. )

Antithetical images - antithetical words

“The way in which dreams treat the category of contraries and contradictories is highly
remarkable. It is simply disregarded. ‘No’ seems not to exist so far as dreams are
concerned. They show a particular preference for combining contraries into a unity or
for representing them as one and the same thing. Dreams feel themselves at liberty,
moreover, to represent any element by its wishful contrary ; so that there is no way of
deciding at a first glance whether any element that admits of a contrary is present in the
dream-thoughts as a positive or negative.” (Freud, S. 1900b pp.318-"9)

‘I have asserted above that dreams have no means of expressing the relation of a
contradiction, a contrary or a ‘no’. I shall now proceed to give a first denial of this
assertion. One class of cases which can be comprised under the heading of
‘contraries’ are, as we have seen, simply represented by identification - cases, that is,
in which the idea of an exchange or substitution can be brought into connection with
the contrast.” (p.326)

'C.f. “What representation do dreams provide for ‘if°, ‘because’, ‘just as’, although’, “either - or’, and all
the other conjunctions without which we cannot understand sentences or speeches?.” (Freud, S. 1900b
p-312) This holding together of contraries is also feature of Herbart’s theory in which a ‘complex’ refers
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“The Interpretation of Dreams’, raises the question as to whether the absence of negation in
the unconscious is intrinsic to the essentially pictorial representational system of dream or
whether negation belongs to a different form of conceptual ordering, that is symbolic. It
follows from the tripartite division of psychic structure developed in the ‘Project’ schema,
1895, that the system Ucs. represents a registration of signs distinct from the subsequent
syntactical re-ordering that he calls the system of Pre-consciousness, Pcs, the domain of
speech-signs, capable of sustaining contradiction and therefore the symbol of negation.

As we have seen earlier in the account of perceptual judgement and the birth of the
ego, the binding of energy which Freud attributes to the faculty of “attention’ acts as a form of
negation and institutes the primary defence.! It is here that Peirce’s trichotomy of sign-object
relations becomes invaluable because we can re-conceive this first form of negation, the
encounter with reality opposing the pleasure seeking self and the shock of engagement with
the world as an encounter with the indexical. Whereas the dream follows the fluidity of the
iconic play with these signs, icons, indices and hypoicons, it is the domain of speech and
argument that re-orders these signs into symbols.

In a footnote to the above quotation from “The Interpretation of Dreams’, Freud makes
reference to a paper by the philologist Karl Abel, ‘The Antithetical meaning of Primary
Words’, 1884. This is picked up in Freud’s paper of the same title. The oldest languages,

according to Abel, contain primary words, ‘Urworte’ :

‘... in the Egyptian language, this sole relic of a primitive world, there are a fair number
of words with two meanings, one of which is the exact opposite of the other. The
meaning (either +ive or -ive) is resolved in written script by the use of “determinative”
signs.’. (Freud,S. 1910 pp.156, 158)

The numerous fallacies offered by Abel are effectively critiqued by the linguist Emile
Benveniste in his essay ‘Language in Freudian Theory’ through specific examples involving
Abel’s mistakes in etymology ; but Benveniste’s main point is that : “... a language in which
the distinction between “large” and “small” literally has no meaning and in which the category
of dimension does not exist is not a language allowing for contradictory expression of

dimension.’(1971 pp.69-71) Freud uses Abel to provide a linguistic basis for slips of the

to the linking of disparate ‘Vorstellungen’ ; see Burgoyne (2000a). In terms of Peirce’s semiotics this
linkage of contraries is also a feature of the hypoicon.
' Please see above, pp.40,41.
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tongue that result in the opposite being said of what we intended to say. Such theories about
Ur-languages suggest their capacity to form iconic chains bringing together opposites, that can
be compared with the hypoicon, acting as pre-cursor to the symbolic capacity of speech.

This phenomenon of speaking the very opposite of what we intend was first noted by
Freud in his clinical work with Emmy von N - but the full theory had to await his paper of
‘Negation’, 1925. Freud’s analysis of the symbol of negation constitutes another semiotic
theory, distinct from his formulations of 1891 and 1895. The paper opens with this exchange

with quotations from analysands :

“Now you’ll think I mean to say something insulting, but really I’ve no such
intention”. We realise that this is a repudiation , by projection, of an idea that has just
come up. Or: “You ask who this person in the dream can be. It’s not my mother™.
We emend this to : “so it is his mother.” In our interpretation, we take the liberty of
disregarding the negation and of picking out the subject-matter alone of the
association. Itis as though the patient had said : “It’s true that my mother came into
my mind as I thought of this person, but I don’t feel inclined to let the association
count.” (1925b p.235)

This clearly shows that there is an acceptance of the ‘idea’ of the dream and symptom’s
associated thoughts, even though their significance - the emotional relationships of the
referent, the nexus of connections and associations - is negated. Bringing the analysand to the
point of negation is therefore fruitful methodology. Freud gives the example of an obsessive
patient : ““T’'ve got a new obsessive idea,” he says, “and it occurred to me at once that it might
mean so and so. But no ; that can’t be true, or it couldn’t have occurred to me™’ (1925 p.235)
The analysand rejects, ‘verwirft’, the correct meaning of the obsessive idea. Rejection,
“Verwerfen’, as a form of negation was first introduced in his paper on the ‘Neuro-Psychoses
of Defence’, 1894 : ‘... the ego rejects the incompatible idea together with its affects and
behaves as if the idea had never occurred to the ego at all.’(1894a p.305 ; 1894b p.58)
Negation in speech indicates the presence of repression and acts as a ‘double
negation’, since repression, as defined in the letter 1896, is a failure of translation, and
therefore a form of negation If we use Peirce’s taxonomy of object signs to clarify these
structures of negation, repression, ‘Verdrangung’, can be analysed as a form of negation that

defies the transferential relational attachment between Ucs. signs and the speech-signs of the

' See above, p.54.
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Pcs. Denial, ‘Vemeinung’, however, acts only at the level of speech, and is dependent upon
the creation of the symbol of negation, ‘Verneinungssymbol’! The very appearance of
negation in speech is a partial acknowledgement that the repressed has existence : ‘Negation
is a way of taking cognisance of what is repressed ; indeed it is already a lifting, ‘ Authebung’,
of the repression, though not of course an acceptance of what is repressed.’(1925a p.4) There
is then an intellectual acceptance of the idea and a denial of desire, the emotional and
affective associations. The freedom of the symbol is then freedom from the indexical impasses

of primary and secondary repression :

‘A negative judgement is the intellectual substitute for repression ; its “no” is the hall-
mark of repression, a certificate of origin - like, let us say, “Made in Germany”. With
the help of the symbol of negation, [Verneinungssymbols] thinking frees itself from
the restrictions of repression ....". (1925a p.4 ; 1925b pp.235-’6)

To recap from the ‘Project’, primary repression is a defence against the attraction of
unconscious wishes occurring when : “...a hostile memory-image has its cathexis removed as
soon as possible...”. (1895b p.383) The inheritor to this experience is the judgement of
existence, the recognition of the indexical, the aim of which is : ‘not to find an object in real
perception which corresponds to the one presented, but to re-find such an object, to convince
oneself that it is still there.’(1895b p.440) This entails secondary repression of unconscious
wishes in favour of the existence of the extemal object, the indexical supervening on the
iconic. Following the earlier account of the ‘oral phase’, the period of internalisation and
externalisation, this judgement of existence entails a contradiction, ‘der Gegensatz’, the
contradiction between what is subjective and objective. (1925a p.6 ; 1925b p.237) Whereas
previously : “What is bad, what is alien to the ego and what is external are, to begin with,
identical.’(p.236) Only the symbol is able to represent contradiction. In Peirce’s terms
therefore it is this understanding of the logic of exclusivity which designates the difference
between indexical and symbolic negation : contradiction therefore marks the creation of the

symbol of negation.

' For an analysis of the four different forms of negation as they are found in the French language - see
Damourette,J. and Pichon,E. (1928).
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Freud goes on to discuss negation in terms of the opposition between the two groups
of drives, those concerned with the preservation of life, including sexuality, versus the death
drive. This follows from the progressive unification of the drives in the relation to the
evolution from oral, anal to genital organisation. Freud writes in particular about the two
phases of pregenital organisation, the ‘oral’, or ‘cannibalistic’, in which sexual activity has
not yet been separated from the ingestion of food, and the sadistic-anal organisation. In these
earlier phases of sexuality, subordination to the reproductive function of the genital is absent'
In ‘Beyond the Pleasure Principle’, (1920b) Freud describes the ‘binding’ effect of the mental
apparatus as the movement towards unification of the ego and sexual drives. This ‘binding’ is
an inheritor of the process of ‘attention’ as it is described in the ‘Project’, the pre-condition of
the act of judgement. The first opposition between those instincts which preserve the ego and

those involved in sexual procreation, is replaced by a polar orgamisation of Eros versus the

death-drive :

¢... sich uns der Sexualtrieb zum Eros, der dis Teile der lebenden Substanz zueinender-
zudrangen und zusammenzuhalten sucht, und die gemeinhin so genannten
Sexualtriebe erscheinen als der dem Objekt zugewandte Anteil dieses Eros.

... Die spekulation wandelt diesen Gegensatz in den von Lebenstrieben (Eros) und von
Todestrieben um.” (1920a p.254)

‘... the sexual instinct was transformed for us into Eros, which seeks to force together
and hold together the portions of living substance. What are commonly called the
sexual instincts are looked upon by us as the part of Eros which is directed towards
object.

... Our speculations have transformed this opposition into one between the life instincts
(Eros) and the death instincts.” (1920b pp.60-"1)

Eros is here the force of unification, an index of unification. This articulates the movement
towards oneness, that underpins Freud’s account of how negation is the inheritor of the

negativity associated with the drives which carry the aggression of the anal-sadistic phase :

‘Die Bejahung’ - als Ersatz der Vereinigung - gehort dem Eros an, die Vemeinung -
Nachfolge der AussofSung - dem Destruktionstrieb.” (1925a p.239)

‘ Affirmation - as a substitute for uniting - belongs to Eros ; negation - the successor to
expulsion - belongs to the instinct of destruction’. (1925b p.7)

" “Three Contributions to the Sexual Theory”, (1905b pp.167-°9, 183-"5).
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As the symbol of negation provides freedom from repression, so ‘Bejahung’ serves as the
precondition for the creation of the symbol of unification, a necessary means of articulating
affirmation free from the disparity of plural drives' : Freud does not give us a representamen of
such a symbol. It is Lacan who identifies the symbol of unification with the phallus, the
‘Symbolic phallus’, within his metaphysical trichotomy of the ‘Real, Imaginary, and
Symbolic’ *

Negation of the phallus

Freud’s theory of sexual development includes the phallic phase, when children
attribute the existence of the penis to both parents until they develop ideas how children are
born. The phallic phase entails pretending that the mother also has a penis, a form of negation
of the absence of the penis that Freud calls disavowal, ‘Verleugnung’.® In Peirce’ semiotics,
the child attributes the iconic phallus to the mother therefore negating the indexical phallus,
the indexical phallus which signifies through the child’s experience of frustration in weaning
provides the apprehension of castration. It is important that these registers, the iconic and the
indexical, are kept separate, since the child has to preserve the indexical experience of the
mother in order to instigate the process of separation and to enter into the negotiation of
(Edipal conflict.

Freud’s particular formulation of this negation as disavowal, ‘verleugnen’, points to
the gap in the construction of reality by which the child preserves integrity against castration
and the edicts of cedipal demands. The young French psychoanalyst René Laforgue, who
considered himself a student of Freud, opened up a correspondence with Freud during the mid
1920’s. The topics covered included narcissism, birth trauma, clinical technique and a
concept of Laforgue’s, ‘scotomization’. Laforgue’s paper, ‘Scotomization In Schizophrenia’

(1927) develops his theory of ‘scotomization’ as the creation of a ‘blind spot’ by which the

i Hyppolite, J. (1956) points out the asymmetry between “affirmation’ and ‘negation’, that negation is
also to deny and therefore more than the wish to destroy. However, I would also want to emphasize
that “Bejahung’ is also to “answer “yes™ as opposed to unconscious ‘binding” as a form of negation.

“ Lacan’s use of the phallus as the signifier of sexual difference and therefore its equation with the
‘symbol’ of unification will be addressed in chapter three, pp. 88-91.

U See reference to ‘leugnen’ in Freud (1923¢ p.235 ; 1923d p.143).
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ego denies everything which conflicts with his ego, a ‘scotomization’ which Laforgue defines
as a form of ‘unsuccessful repression’. The infant who refuses to accept weaning, on the basis
that this kind of separation is received as a pushing away under the threat of castration, results
in a retreat into narcissism. This failure to tolerate separation gives rise to powerful
disturbances in mental life. ‘Mother’ is split into the ideal all-loving mother image, while the

actual experienced mother becomes an object of sadism :

‘He [the child] thrusts her [mother] out of his circle of interests, equating her
affectively with excrement. This is a hate-reaction : the subject shuts himself off,
repudiates his real mother and becomes blind towards her. This is the process which I
have proposed to designate scotomization.” (Laforgue, R. 1927 p.476)

‘Mother’ is equated with shit and externalised, the ego is consequently impoverished and
turned into an object and the ‘schizonoiac’ personality that emerges is unable to sustain any
frustration. Due to this ‘blind spot” everything associated with the actual mother is negated,
leading to difficulties in the unification of the personality and consciousness, that is
effectively a refusal to recognise ‘reality’. Although Freud expressed his early support for
Laforgue’s work, Laforgue’s simplification of the concept of ‘reality” evoked Freud’s ire ; in a
highly critical letter, 31st. August 1925, Freud lambastes Laforgue for not taking into account
the three ‘meta-psychological’ registers :

‘... vous n’avez pas ma conception métapsychologique qui essaie de caractériser un
fait psychique d’aprés trois coordonées : dynamique, topique et économique. En
négligeant surtout la coordonée topique, vous renoncez a une sorte de certitude, vous
n’étes pas intéressé par ce qui passe dans les trois couches, du conscient, du
préconscient et de I’inconscient, et il est alors possible d’interpréter ces phénoménes
de plusieurs fagons.’

‘... you don’t have my metaspychological concepts which try to characterise a
psychical fact through three co-ordinates : dynamic, topological and economic. In
ignoring especially the topological, you have renounced a kind of certainty, you were
not interested by what happens in the three levels, of the conscious, pre-conscious and
unconscious, and it is only then possible to interpret these phenomena in several
ways.” (Bourguignon, A. 1968 p.174) [my translation]

Freud’s critique presents not only the complexity of the signification of the phallus, but also
articulates the metapsychological registers of reality. Peirce’s distinction between iconic and

the indexical modalities of signification provides a more discriminatory re-formulation of the
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negation involved in scotomization, as the attribution of the iconic phallus and the negation of

the indexical phallus.

From the paper ‘Negation’, (1925b) the creation of the ‘Verneinungssymbol’, the
‘symbol of negation’, which upholds Peirce’s definition of a symbol is sufficient to support
the logic of binary opposition, contradiction and entailment ; the symbol of affirmation,
however, exists only as the negation of the ‘Verneinungssymbol’. Logic of difference in the
above account is therefore supported by the symbol of negation without reference to a symbol
of sexual difference. The next chapter looks at the semiotics of self as constructed through
the structure of identification, concluding with a re-examination of the theory that the phallus

supports sexual difference.
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Chapter Three : Self Interpretant

Semiosis : interpretation and interpretant

When 1 refer to myself, ‘T’, or ‘me’, look at myself in the mirror or set up a ‘self-
portrait’, what are the signs involved ; how can there be a sign of selthood? This chapter uses
the third term of Peirce’s theory of signification, the sign-interpretant relation to analyse self-
representation as a mode of signifying oneself. Whereas the previous chapter used Peirce’s
sign-object trichotomy to look at Freud’s semiotic account of the structure of the psyche, here
the sign-interpretant relation is used to re-read Freud’s account of the development of the ego
in relation to an other. This relation to an other, as interpretant of the self, is founded in the
field of semiosis, the flow of signs which constitutes the self in a dialogic communication that
is the precursor of speech. To recap, the sign, as defined by Peirce, is formed in the triadic
relation of sign, object and interpretant :*

‘A sign, or representamen, is something which stands to somebody for something in
some respect or capacity. It addresses somebody, that is, creates in the mind of that
person an equivalent sign, or perhaps a more developed sign. That sign which it
creates I call the interpretant of the first sign. The sign stands for something, its
object.” (1897 2.228)

Semiosis” describes the flow of interpretation in which the interpretant sign is itself taken as
the object of another sign which then generates a new interpretant sign. This provides another

criterion of the sign :

¢ Anything which determines something else (its interpretant) to refer to an object to
which itself refers (its object) in the same way, the interpretant becoming in turn a
sign, and so on ad infinitum.’ (1901 2.303)

‘... a sign is not a sign unless it translates itself into another sign in which it is more
fully developed .” (1903a 5.594)

f The triadic relation of the sign as representamen as introduced in chapter one, please see above, p.22.

“ C.f “But by “semiosis” I mean, on the contrary, an action, or influence, which is, or involves, a
cooperation of three subjects, such as a sign, its object, and its interpretant, this tri-relative influence not
being in any way resolvable into actions between pairs.” (1906 5.484)
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As a ‘more developed sign’, the interpretant generates new knowledge, knowledge which
includes thoughts, ideas, feelings, and values. If the interpretant is another person, then this is
a description of the process of reaction to an other, the way in which we change through this
mysterious semiosis communication. Writing this text Shifting Eyes finds its meaning
precisely in this chain of semiosis. In re-reading Peirce and Freud, I enter into the process of
semiosis forming interpretants which change my consciousness. Interpreting the work of H.D.
and Claude Cahun from this point of view, a to-and-fro between object sign and interpretant,
puts into play interpretants which give rise to a new sense of self and therefore opens up the

possibility of a radical re-conceptualisation of self-identity.

Peirce introduces two triadic formulations of interpretants ; first, the kinds of
interpretation, emotional, energetic and logical and secondly the stages of interpretation,
immediate, dynamical and final. The first effect of a sign is the emotional interpretant :

“The first proper significate effect of a sign is a feeling produced by it. ... This
“emotional interpretant,” as I call it, may amount to much more than that feeling of
recognition ; and in some cases is the only proper significate effect that the sign
produces.” (1906 5.475)

The emotional interpretant may, however, give rise to action, an energetic interpretant. A
piece of music which makes us feel full of life and joy, the emotional interpretant, may make
us feel that we need to get up and dance, that dancing is then the energetic interpretant. The
logical interpretant is a further effect of the energetic interpretant, in this case the logical
interpretant could be the recognition of the beat - waltz, rock, soul, hip-hop, techno :

“To this may be added the consideration that it is not all signs that have logical
interpretants, but only intellectual concepts and the like ; and these are all either
general or intimately connected with generals, as it seems to me. This shows that the
species of future tense of the logical interpretant is that of the conditional mood, the
“would-be.” (1906 5.482)

Hypotheses of science are therefore logical interpretants, they make sense of the energetic
interpretants within an explanatory framework. On the everyday level, our pre-conceptions,
desires, expectations and habits - are the logical interpretants by which we organise and

understand our experience. Desires and expectations, however, also bring about further

Shifting Eyes chapter three : Self Interpretant 65



energetic interpretants ; in this schema it is only habit that acts as the conclusion to an
energetic interpretant’ Change of consciousness, is therefore a critical change in habit, a

function of the process of semiosis "

“The deliberately formed, self-analyzing habit - self-analyzing because formed by the
aid of analysis of the exercises that nourished it - is the living definition, the veritable
and final logical interpretant.” (1906 5.491)

It is as if the semiosis of affect, the shift from emotional, energetic to logical interpretants is a
teleological process, directed towards a re-revision of the habitual conceptual framework, a
change in the logical interpretant™ The direction of this particular semiotic chain meets
Peirce’s second trichotomy of interpretation, the stages of interpretation - the immediate,
dynamical and final interpretants. In order to conceptualise the immediate and dynamical
interpretants, Peirce introduces a split between the immediate object, the object signified by
the sign, and the dynamical object, the referent in the ‘real’ world. This extract, from one of a

series of letters to William James, demonstrates the limitations of ostension :

‘We must distinguish between the Immediate Object, - i.e. the object as represented in
the sign - and the Real (no, because perhaps the Object is altogether fictive, I must
choose a different term, therefore) say rather the Dynamical Object, which, from the
nature of things, the Sign cannot express, which it can only indicate, and leave the
interpreter to find out by collateral experience. For instance, I point my finger to what
I mean, but I can’t make my companion know what I mean, if he can’t see it, or if
seeing it, it does not, to his mind, separate itself from the surrounding objects in the
field of vision.” (1897-1909 8.314)

To communicate what ‘I’ see to someone else requires ‘collateral experience’, the shared
context of interpretation. This quotation also sheds illumination on Freud’s conflation of the
‘object’ and the ‘object-association’ in his schema of psychic structure, 1891.% Freud elides
phenomenological experience and the object, that is the singularity of the object is
presupposed. In Peirce’s terminology the immediate object is individuated by the choice of

conceptual schema, for example in Freud’s schema, 1891, the immediate object is the object-

i ‘Desire however, is cause, not effect, of effort.”(1906 5.486).

1C.f (1906 5.485).

“ The conceptual divisions of interpretants - emotional, energetic and logical - will be taken up later in
relation to the work of Colwyn Trevarthen, (Trevarthen, C. 1994), please see below, this chapter, p.81.

™ Please see chapter two, as above, pp.35-37.
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complex of associations, and in the schema, 1895, it is the subject-predicate division : the
dynamical object, however, is unknown. Rather than struggle with the philosophical problems
of the referent both Peirce and Freud take a ‘realist’ viewpoint as a working hypothesis. This
allows Peirce to shift emphasis onto the interpretant and resist the recursive tangle of the
existence of the referent. Peirce’s analysis of the object, is paralleled by the division of
interpretants ; the immediate, dynamical and final interpretants. Peirce goes on to give an

anecdotal example of how this works :

¢...For instance, suppose I awake in the moming before my wife, and that afterwards
she wakes up and inquires, “What sort of a day is it?” This is a sign, whose Object, as
expressed, is the weather at that time, but whose Dynamical Object is the impression
which I have presumably derived from peeping through the window-curtains.
Whose Interpretant, as expressed, is the quality of the weather, But whose Dynamical
Interpretant, is my answering her question. But beyond that, there is a third
Interpretant. The Immediate Interpretant is what the Question expresses, all that it
immediately expresses, which I have imperfectly restated above. The Dynamical
Interpretant is the actual effect that it has upon me, its interpreter. But the Significance
of it, the Ultimate, or Final, Interpretant is her purpose in asking it, what effect its
answer will have as to her plans for the ensuing day.” (1897-1909 8.314)

The first sign, S,, is Mrs. Peirce’s question : ‘What sort of day is it?’, which implies as its
immediate object, O;, ‘the weather’. The dynamical object, Oy4, of S; is Peirce’s perception of
‘the weather’, S; generates an immediate interpretant, I; which is the response to the question,
(conceptual and feelings) and further an actual effect, the dynamical interpretant Iy (in this
case looking out of the window). ‘The weather’ is then the dynamical object, O4, of the
dynamical interpretant, Iy which functions as the new sign in the semiotic chain, S; (ﬁg.3i
appendix A).

The final interpretant, extends the chain of semiosis into questions of value and
significance. As opposed to the concept of the logical interpretant as the formation of ‘habit’,
the final interpretant, sets the agenda for an abandoning of habit, a radical paradigm shift, not
only of conceptual framework but also the scheme of values and states of consciousness.® The

final interpretant points forward to Peirce’s ideals of interpretation and mutual co-operation,

“The following figures have been notated in this graphic form to demonstrate the repetition of the form
of the chain of semiosis ; this becomes then an illustration of Peirce’s thesis on the heuristic value of the
icon.

* A paradigm shift of the kind described in the analysis of scientific methodology by Kuhn, T. (1962).
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the summum bonum that founds his belief in an ethical community Peirce’s continuation of
this example, a dialogue with his wife, gives an account of the interpretant trichotomy in terms

of the phenomenological division, Firstness, Secondness and Thirdness :

‘I reply, let us suppose : “It is a stormy day.” Here is another sign. Its Immediate
Object is the notion of the present weather so far as this is common to her mind and
mine - not the character of it, but the identity of it. The Dynamical Object is the
identity of the actual or real meteorological conditions at the moment. The Immediate
Interpretant is the schema in her imagination, i.e. the vague Image or what there is in
common to the different Images of a stormy day. The Dynamical Interpretant is the
disappointment or whatever actual effect it at once has upon her. The Final
Interpretant is the sum of the Lessons of the reply, Moral, Scientific, etc.” (1897-1909
8.314)

Peirce’s reply S;, has as its immediate object O; the idea of ‘stormy weather’, whereas the
dynamical object O; is the actual state of the weather. The immediate interpretant [ is a
conflation of vague images, possibilities like Firsts, that appear in his wife’s imagination ; the
dynamical interpretant I, is a real effect, Secondness, for example disappointment or another
expression of emotion. S, the proposed final interpretant takes the form of a third. (fig4
appendix A)

The final interpretant offers another possibility of interpretation, a new context, a
future conditional ; ‘... the Dynamical Interpretant indefinitely approaches the character of the
(Final Immediate) Interpretant.”(1897-1909 8.315) Peirce readily admits such a definition
yields a vague and elusive concept : ‘I confess that my own conception of this third
interpretant is not yet quite free from mist.”(1906b 4.536) Peirce concludes his letter to
William James by pointing out the overlap between his categories of interpretant and Lady
Welby’s distinctions of ‘Sense’, ‘Meaning’ and ‘Significance’. It is this latter category of
Welby’s, ‘Significance’, which throws light on Peirce’s concept of the final interpretant ; both
theorists are concerned with the ethics of knowledge and science, and both, as semioticians,

firmly believe that these ideals are brought about through conceptualisation and language.

'C.f (1868 5.311)
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Lady Victoria Welby 1837-1912

From 1903 to 1911, Peirce corresponded with the English ‘woman of letters’ Lady
Victoria Welby, an aristocrat, well versed in mathematics, philosophy and linguistics who held
a particular ethical agenda - to maintain what Welby believed to be values in language. Welby
pointed out the dangers of adhering to out-dated terms for concepts, the tendency to interpret
metaphors literally and therefore confuse the metaphor with reality itself’ ‘Links and Clues’,
(1883), which succinctly refers to the non-transparency of language, takes as an example
phrases which indicate the opposite of their scientific meaning : ‘the sun rises, the air is heavy
and oppressive’. (1883 p.311)

In ‘Sense, Meaning and Interpretation’ (1896) Welby gives a radical definition of
‘sense” as that which reveals the residue of the physical senses® Locating linguistic
development in evolutionary theory, Welby speculates that the first thing any animal does is to
‘recognise’ and then discriminate between food, warmth and danger. This act by which an
object, impression or perception becomes a sign, Welby calls sensifying. To decide what to
do next is then a question of ‘meaning’, even, according to Welby, for the very simplest life-

forms. Even the simplest of organisms is therefore engaged in an act of ‘interpretation’ :

‘Does the living organism from its lowest beginnings in some “sense” “interpret”
sense? And does this “interpretation” gradually become more conscious and more
complex until the ‘“senses” of temperature, of resistance, or effort, of touch, of sight,
of smell and taste, of hearing resolve themselves into the intellectual “sense” in which
all experience, but especially all language, is to be interpreted?” (Welby, V. 1896 p.186)

The importance of Welby’s insight is that her theory of ‘sense’ presents a continuum between
instinctive response to stimuli - the smell of food, the glimpse of danger, drop in temperature,
wind, earth tremors, and other sensory experiences of predators - and the act of ‘linguistic’
interpretation. Like Peirce and Freud, in Welby’s theory there is no absolute schism between
world and word. Welby reminds us of the urgency of bodily needs, the indexical, that

" Without a university education, Lady Welby nevertheless corresponded with many key philosophers
and linguists throughout Europe - including Wilhelm Jerusalem and Henri Bergson. Her theones and
ability to raise ‘heretical’ questions outside the canon of convention had a substantial influence on her
contemporaries including Schiller, Ogden and Richards and the Dutch school of semiotics around van
Eeden.

“ This is a radical use of the term “sense’ and has no reference to either syntax, or connotation of words.
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intervenes into the iconic realm of perceptions and wish-fulfilment ; her answer to the
fundamental question of semiotics : “...what do we suppose to be the genesis of “sign”?", is
therefore the urgency of survival.

As Peirce noted, Welby’s theory is a general theory of signs, which therefore makes it
so0 exciting compared with her contemporaries, linguists who were for the most part concermned
only with words. This “instinctive’ response, as we have seen in the work of Freud and Peirce,
requires an act of recognition founded on an act of judgement. If something is good for the
ego then it is internalised, and if it is not, then it is left outside.! Welby points out how the
‘sense’ residue of words, in western philosophy in particular, retains its residual attachment to

the visual - Oh yes, I see what you mean :

¢... the word seems to give us the link between the sensory, sensible and the significant
: there is apparently a real connection between the “sense”™ - say of sight - in which we
react to a stimulus, and the “sense” in which we speak or act.” (1896 p.27)

‘Sense’ brings in to play the indexical character of perception and cognition, as well as the
iconic value of sight and recognition, into the triad of signification. To return to Peirce’s
trichotomy of interpretants based on effect, ‘Sense’ arises not only from the emotional
interpretant of experience but also the reaction to feeling, the energetic interpretant. The
logical interpretants in Welby’s account may then be influenced by the emotional and
energetic. Tropes of language, in particular metaphors which carry associations of ’the
physical world, even when they appear in theoretical texts, jerk us back into the sensory world
and articulate a movement towards embodiment. This experience of embodiment of metaphor
plays with Freud’s articulation of how the acquisition of language is always accompanied by
motor-speech signs, changes in the nervous system.™ In this way metaphors have a particular
‘significance’” based in the residual memory of the senses. Peirce commented on Welby’s
concept significance, in the course of discussing her ‘three grades of meaning’ in his Lowell
Lecture, 1903 :

" This refers to Freud’s account of the act of judgment in the development of the ego, please see chapter
two, above, pp.42-46.

* Please see above, p.65.

® See reference to Freud’s schemas, 1891 and 1895, please see above, pp.36,46-48.
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‘But besides the consequences to which the person who accepts a word knowingly
commits himself to, there is a vast ocean of unforeseen consequences which the
acceptance of the word is destined to bring about, not merely consequences of
knowing but perhaps revolutions of society. One cannot tell what power there may be
in a word or phrase to change the face of the world ; and the sum of these
consequences makes up the third grade of meaning.’ (1903a 8.176)

This is an example of Peirce at his most radical, acknowledging the revolutionary force of
language, the significance, for which the final interpretant is a sign, that precipitates us into
the unknown. For Lady Welby this is the question of the ethics of language, the value of
imagery, analogy, figurative language and metaphor as bearers of meaning and their role in
constructing current theory. The most revolutionary final interpretant is that which re-directs
the structure of self identity, through re-interpreting the fundamental psychic processes that
structure the ego, including the act of judgement at the heart of perception and cognition.
Since the act of judgement includes the template of social conventions, stereotypes of
difference, race, class and sexuality, the shift in final interpretant may re-politicise both our

self-perception and our perceptions of others.

Perceptual judgement as interpretation

Peirce’s analysis of the act of ‘perceptual judgement’ in terms of stages of
interpretant, offers a means of re-stating the organisation of sense-data through a semiotic

organising principle of Thirds, from Percepts as Firsts :

“That we are conscious of our Percepts is a theory that seems to me beyond dispute ;
but it is not a fact of Immediate Perception. A fact of Immediate Perception is not a
Percept, not any part of a Percept ; a Percept is a Seme, while a fact of Immediate
perception or rather the Perceptual Judgement of which such fact is the Immediate
Interpretant, is a Pheme that is the direct Dynamical Interpretant of the Percept, and of
which the Percept is the Dynamical Object, and is with some considerable difficulty
(as the history of psychology shows) distinguished from the Immediate Object,
though the distinction is highly significant. (1906b 4.539)

' C £ perceptual judgment as a proposition of existence, (1903d 5.115)
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Peirce introduces ‘logical terms’ for what he previously called term and proposition, Seme is a
term which in some way is representative of the object and pheme stands for the proposition.’
The percept sign seme S;, like all Firsts, can only be inferred retrospectively, in this case from
the act of perceptual judgement which imposes a propositional structure, the pheme. The
pheme has as its dynamical object, O,4 the percept of Secondness. The pheme is then the
dynamical interpretant, I, of the percept. The immediate interpretant I is the immediate
perception, which as in this case of all Firsts, we cannot actually become aware of : we are
aware only of the effects, the dynamic interpretant, I, From Peirce’s definition of the final
interpretant, the dynamical interpretant tends towards the final interpretant, that is the act of
perception itself has the capacity to articulate a radical re-conceptualisation. (fig.5 appendix
A) This goes some way towards clarifying the paradox of perception that nags at Freud’s
account of perceptual judgement in the schema of the structure of psyche, 1895, and the
difference between perceptions, ‘Wahmehmungen’, and the signs of perception,
“Wahmehmungszeichen’, as they appear in Freud’s schema, 1896" Percepts, are Firsts,
semes, which can only be inferred from the act of judgement. However the percept is also the
dynamical object of the act of interpretation, the dynamical interpretant ; paradoxically the
percept as First, is also conferred with Secondness, indexicality. There is no awareness of the
Percepts, except in the act of judgement.

Peirce’s account of perceptual judgement also illuminates the shift that Freud makes
from the mode of memory sign as pictures, ‘Erinnerungsbilden’, and memory traces, ‘Spurren’,
which as noted previously indicates the difference between the iconicity and indexicality,
respectively, of the sign-object relation.™ Whereas the percept is conferred existence as result
of the act of judgement, through being the object of the dynamical interpretant, the pure

perceptual icon must remain as an elusive, intangible, element of Firstness :

‘...How is it that the Percept, which is a Seme, has for its direct Dynamical Interpretant
the Perceptual Judgement, which is a Pheme?’

‘... My opinion is that a pure perceptual Icon - and many really great psychologists
have evidently thought that perception is a passing of images before the mind’s eye,

' Seme and pheme coextensive are with ‘theme’ and “dicisign’, as previously referred to in chapter one
p.25.1

* Please see above, chapter two, p.50.

" Please see above, chapter two, p.51.
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much as if one were walking through a picture gallery - could not have a Pheme for its
direct Dynamical Interpretant.” (1906b 4.540)

This paragraph also articulates the phenomenological paradoxical world of Firstness that is
necessarily present in perception, yet never described, ‘thought of’, or consciously
experienced, but in the chain of semiosis it must enter into the play that makes the percept
indexical. In the chain of interpretants, the iconicity of the percept enters into the dynamic
directed towards the final interpretant. The final interpretant of perception is therefore
capable of producing a fundamental change in the self : “... a process of change in thoughts or
signs, as if to induce this change in the Interpreter.’(1906b 4.538)

Returning to my introductory anecdote, walking into the Metropolitan Museum
involves the complex interaction of levels of interpretants, the immediate, emotional
interpretant that include my feelings of awe, the logical interpretant bringing in my desire to
know, to understand, to want to find out more about the Alamba peoples’ culture - and the
final interpretant? The failure of my habitual understanding of how masks, effigies, artefacts
can signify ‘presence’, require a change of habit based on the dynamical interpretant, the
shock of this heterodox dynamical object - masks and effigies - driving me towards seeking a
new final interpretant. As in the analysis of perceptual judgement, this process of looking and
witnessing, brings into being the paradox of the seme, the inexorable connection between
Firstness and Secondness ; one way of trying to articulate the extraordinary, disturbing quality

of an encounter with presence and beauty.

Signs of self

How do we perceive ourselves? If we are signs to ourselves, what kind of sign?
Peirce’s paper, ‘Some Consequences of Four Incapacities’, (1868) addresses this question by
arguing against the Cartesian subject who bases existence on doubt. Such excessive doubt is

an offence to the evolutionary theory of mind that holds that we are necessarily best adapted to

‘C.£ : <Although the immediate Interpretant of an Index must be an Index, yet since its Object may be
an Object of an Individual [Singular] Symbol, the Index may have such a Symbol for its indirect
Interpretant.” (1902 2.294)
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our environment : ‘... we cannot proceed from the position of complete doubt. ... Let us not
pretend to doubt in philosophy what we do not doubt in our hearts.’(1868 5.265) In this spirit

Peirce produces the following maxims :

‘1. We have no power of Introspection, but all knowledge of the internal world is
derived by hypothetical reasoning from our knowledge of external facts.
2. ‘We have no power of Intuition, but every cognition is determined logically by

previous cognitions.
We have no power of thinking without signs.
4, We have no conception of the absolutely incognizable.”(1868 5.265)

W

Peirce is also determined not to return to the Scholastic belief in direct apprehension, in the
context of extolling the scientific method held by the consensus of the scientific community
Peirce advocates that we : ¢ ... proceed from tangible premises which can be subjected to
careful scrutiny, and to trust rather to the multitude and variety of its arguments than to the
conclusiveness of any one’. (1868 5.265) The modemnity of Peirce’s theories lies in
recognising the importance of ‘process’ ; cognition is therefore not conceived of as a single act
of direct of single apprehension - but a long process of interpretation, that is semiosis.! At the
end of his account of perceptual judgement, Peirce concludes : ‘... Ihold it to be impossible
for thought not subject to self-control, as a perceptual Judgement manifestly is not, to be
illogical.’(1906b 4.540) Peirce takes this one step further declaring the process of thinking
one of logical inference : ‘In every fallacy, therefore, possible to the mind of man, the
procedure of the mind conforms to the formula of valid inference.” (1868 5.282) Peirce’s
conception of ‘mind’ as operating according to rules of logic overlaps with the work of Freud

on thinking, for both theorists biological rules are the guarantor of the act of judgement itself:

‘... whenever we think, we have present to the consciousness some feeling, image,
conception, or other representation, which serves as a sign. But it follows from our
own existence (which is proved by the occurrence of ignorance and error [233.f]) that
everything which is present to us is a phenomenal manifestation of ourselves. This
does not prevent its being a phenomenon of something without us, just as a rainbow is
at once a manifestation both of the sun and of the rain.”... “When we think, then, we
ourselves, as we are at that moment, appear as a sign.’(1868 5.283)

‘C.f (1868 5.267)
" Please see above, chapter two,p.40.
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As in the analysis of perceptual judgement, the phenomenon - the percept - occupies the
paradoxical state of being both immediate and dynamical object, dependent upon the act of
perception ; that is the introduction of the organising proposition acts as the dynamical
interpretant which confers the existence of the object. This quotation also articulates the
inextricable relation between the ‘inner’ and ‘outer’ sense of ourselves, the tenuous,
fluctuating boundary of the ego. Even the formation of the dynamical object is insufficient to
guarantee the existence of the referent ; Peirce’s discussion is confined to our experience of
existence.

In many respects, therefore, this is another formulation of Freud’s semiotic theory of
the structure of the psyche, 1895. These semes are not necessarily signs of external reality*
since their phenomenological status 1s indifferent to their point of origin. At some point in
our development we become aware of our existence throu;gh obeying the logic of inference
based on the discovery of ‘error’. Peirce gives the example of the child who is told not to

touch a stove because it is hot ;

‘... he touches it, and finds the testimony confirmed in a striking way. Thus he
becomes aware of ignorance, and it is necessary to suppose a self in which this
ignorance can inhere. So testimony gives the first dawning of self-consciousness.”
[5.225]

This example describes an encounter with the indexical, not only through the brute reality of
sensory experience, but also through the testimony of an ‘other’. Self, as sign, arises from the
process of constructing a hypothesis based on indexical experience that can affirm or negate
the premises. The experience of self therefore has the structure of an argument ; the sign of
the self is its conclusion, the proposition pheme. If we follow through the chain of object-
interpretant, as in the above account of ‘perceptual judgement’, and extrapolate the semiotic
structure of how the seme is the dynamical object of perception, then the indexical conferring
of ‘T’, or naming oneself, is the dynamical object of the argument.*
The ‘sign of self’ is therefore a complex signifying structure of interpretant and

object signs. As the emotional, energetic and logical interpretants accord with experience, so

fFreud’s use of ‘Realitatszeichen’ (1895a p.452).

" For a comparison with linguistic shifters 7 and yowu and their dependence upon the context of utterance,
please see Benveniste, E. (1971 pp. 224-°25). The interpretant of the argument is then its conclusion,
(1902b 2.95).
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the immediate and dynamical interpretants bring the self into being through conferring
indexicality on the self as object - a dynamical object. ‘Becoming’ is therefore the movement
of semiosis towards the final interpretant. How does Peirce describes the particularity of

self-consciousness as an individual, the haeccity of “this’ self?

“The individual man, since his separate existence is manifested only by ignorance and
error, so far as he is anything apart from his fellows, and from what he and they are to
be, is only a negation. This is man,

“...proud man,

Most ignorant of what he’s most assured,

His glassy essence.”™ (1868 5.317)

In Peirce’s quotation from Shakespeare’s Measure for Measure, ‘man’ is introduced as an
explanatory hypothesis for that which follows the rules of thought, or in which habit inheres.
The individual ‘man’ is separate from the community of thought, both present and future.
‘Glassy essence’ suggests transparency, the transparency of an argument of inference which is
therefore iconic, the guarantor of intelligibility.

What does Peirce mean by ‘negation’ here ? Not only does negation separate the
individual from the collective, it also puts a stop to the mimetic chain of icons, the hall of
mirrors, the internal reflections of the glassy essence. As described by Peirce in the second
trichotomy, it is the function of the index to disrupt the iconic - with shock and radical
difference. There may be nothing more shocking than the effects of ignorance, error.
Nothing more shocking than the ‘other” who makes a demand on the omniscient self, who
breaks the mimetic chain of the birth of the ego with the sharp cut of speech, the desire of the
other and the laws of language, social rules and the law of sexual difference. Negation is
both the indexical encounter with the other and also the formation of self as symbol, capable
of utilising the symbol of negation, the ‘Verneinungssymbol’, which Freud uses to define the

difference between the unconscious and consciousness.'

‘““We have seen that the content of consciousness, the entire phenomenal
manifestation of mind, is a sign resulting from inference .... the mind is a sign
developing according to the laws of inference. What distinguishes a man from a
word? ... since man can only think by means of words or other external symbols, these
might turn round and say : “You mean nothing which we have not taught you and
then only so far as you address some word as the interpretant of your thought.” In
fact, therefore, men and words reciprocally educate each other ....> (1868 5.313)

‘Please see chapter two, pp.58,59.
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Man and word are reciprocally dependent upon one another. This imaginative way of
describing how the self evolves, both through language and in language, captures the sense of
the primacy of language as a symbolic system of meaning in which we are socially embedded,
without losing the sense in which we are able to play with our symbolic positioning. Freeing
signs from the symbolic and the indexical, shuffling the iconic chains to create new selves,
articulating our desires, we become new interpretants of ourselves, free to interpret ourselves
to the extent that we are able to strive to becoming a final interpretant embracing a radical
change of habit, sustaining the shock of a new paradigm. This freedom is therefore also a
freedom from the logical interpretant and the symbolic of current ideology. Words, by
mtroducing the final interpretant, change identity :

¢... the identity of a man consists in the consistency of what he does and thinks, and
consistency is the intellectual character of a thing ; that is, is its expressing something.’
(1868 5.315)

“Thus my language is the sum total of myself ; for the man is the thought.”(1868
5314)

‘Attention is the power by which thought at one time is connected with and made to
relate to thought at another time ; or, to apply the conception of thought as a sign, that
it is the pure demonstrative application of a thought-sign.” (1868 5.295)

Self-identity entails persistence through time, consistency of behaviour, habit! As in Freud’s
use of the term ‘attention’ as an indexical form of negation that denotes the binding of energy
in ego development,® Peirce’s concept of ‘attention’ is also a form of negation, but in this
case a ‘third” which brings about the synthesis of thoughts. Ordinarily, as Peirce puts it, we
are not aware of our structure as sign and word, rather we speak of our will, desire and need.
The radical shift occurs when there is a movement away from the habitual logical
Interpretants, learnt codes of family and society, into the larger realm of the final interpretant
- ideas, imaginative leaps, the recovery of lost histories, other languages, a new vision.

There is then no single sign that acts as the reflexive ‘sign of self’, rather there is a
complex structure of signs created in the flow of semiosis, the self always in the state of
becoming, always moving towards the final interpretant. Far from acting as a symbol - an

argument - the complexity of self includes iconic relations, the indexical encounter with the

‘ Peirce also points out that ‘consistency’ is characteristic of any sign by definition. (1868 5.313)
* For the place of “attention” in ego development, please see above, chapter two, pp.40-43.
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other, consciousness of the symbol of negation and difference, all of this indicates a complex
structure of signs that defies a simple self-reflexivity. The structure which best articulates the
heterodox character of this structure is Peirce’s concept of the hypoicon, a form of iconic
structure which can encompass opposites ; the hypoicon which includes metaphor, providing
the ground for symbol formation. In Freud’s theory of the self, the semiosis of ‘becoming’ is
anchored to the changes in the structure of the self, from narcissism, through cedipal ordering,
to a self that aims to uphold the symbolic order of sexual difference. The next part of the
chapter traces the development of the symbolic self in Freud and asks the question if the
hypoicon of self has validity in Freud’s theories.

Freud : interpretant of self

Freud’s account of the boundary of the ego as legacy to the discrimination between
that which is pleasurable and that which is not, in the schema 1895, laid the foundation for the
later conceptual difference between ‘narcissism’ and ‘object-love’. ‘Narcissism’, a term which
first appeared in Freud’s early career working with Breuer on hysteria, is developed in the
paper, ‘On Narcissism : an Introduction’, (1914b) within the terms of an ‘ergonomic’
understanding of psychic processes, that is according to the “first topographical division’ - the
conscious, preconscious and unconscious. ‘Narcissism’ as a clinical concept first arose
during Freud’s work with clients whose libidinal development had suffered ‘some
disturbance’ :

‘We have discovered, especially clearly in people whose libidinal development has
suffered some disturbance, such as perverts and homosexuals, that in their later choice
of love-objects they have taken as a model not their mother but their own selves. ... In
this observation we have the strongest of the reasons which have led us to adopt the
hypothesis of narcissism.’(1914b p.87)

«

In describing narcissism as self-love Freud makes a distinction between auto-eroticism and
narcissism. The auto-erotic drives are taken as a priori, preceding the development of the ego.
The earlier paper on sexuality, ‘Three Essays on Sexuality’, (1905b) includes annotations

added in 1915' to his discussion on auto-eroticism :

‘Added to ‘Drei Abhandlungen Zur Sexualtheorie’, (1915a) the 3rd. ed. Leipzig/Vienna, Deuticke.
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¢...To begin with, sexual activity attaches itself to one of the functions serving the
purpose of self-preservation and does not become independent of them until later.’
and ©...At its origin it attaches itself to one of the vital somatic functions; it has as yet
no sexual object, and is thus auto-erotic, and its sexual aim is dominated by an
erotogenic zone.” (1914b pp.182-’3)

Auto-eroticism does not therefore require a sense of the subject as an ‘object’ for him-or-
herself, the concept of self-reflection is as yet unnecessary. Indeed this activity fits into the
more biological schema of the earlier work, based around the paradigm of the reflex-action
and the primarily phenomenological description of sensual experience described previously by
Freud. The interesting question arises in relation to narcissism - as opposed to auto-eroticism
- in terms of perceiving the ‘self” as an object. The differentiation of the object, as we have
seen above requires an act of judgement that reaches its conclusion in the form of an argument
; to narcissistically relate to ‘myself’ as a dynamical object requires the formation of a
dynamical interpretant. Auto-eroticism establishes the immediate object of ‘satisfaction’ but
not the dynamical object of desire. Immediate interpretants and immediate objects stay within
the realm of the merely possible, Firsts, the phantasmatic iconic chain of signs. The infantile
sexual aim is to repeat the early satisfaction of bodily needs, such as hunger, the sexual drive
being at the outset undifferentiated from this drive for self-preservation. (1914b p.87) Freud’s
recognition that any organ may function as an erotogenic zone is added in another footnote of
1915 added to “Three Essays on Sexuality’.*

What then is the relation between auto-eroticism and primary narcissism? Freud
defines primary narcissism as : ‘...the libidinal complement to the egoism of the instinct of
self-preservation...” " Freud’s ergonomic understanding of this process is based on the
recognition that all organs of the body are capable of erotic arousal with a concomitant change
in the ‘cathexes’ of the ego. Freud opposes the two drives, sexual libido directed at objects
and the drives for self-preservation ; they are not the same ‘kind” of energy. It is in fact the
existence of object cathexes which makes it : “..possible to discriminate a sexual energy - the
libido - from an energy of the ego-instincts [Ichtriebe].” The separation of the immediate
object and the dynamical object signifies the difference between the drives, the drives for self-

*«_..any other part of the body can acquire the same susceptibility to stimulation as is possessed by the
genitals and can become an erotogenic zone.’(1905b p.184)

* This is one of the numerous instances when Strachey translates “Ichtriebe’ as instincts, therefore
conflating the difference between “Instinkt’ and ‘Trieb’, which is now commonly understood as “drive’.
(1914a p.158 ; 1914b p.74)
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preservation and the sexual drive directed towards the other as object. This dynamic is played

out in that point of recognition of self reflected in the mirror.

Narcissism in the mirror

Primary narcissism revolves around the point at which the developing self sees her or
himself as object, the phase of perception which analyst Jacques Lacan (1936) calls the
‘mirror phase’. This is the stage of development in which the mimetic reflection of the infant
in the ‘mirror’ - the iconic act of mirroring by the mother - is broken by the infant’s realisation
that she or he is a separate whole! The perception of the wholeness of self is greeted with
jubilation, but the recognition of oneself as ‘other’, is an initiation into the alienation of the
individual. There is then an intrinsic relation between the moment of recognising oneself as an
external object for others and the internal phenomenological sense of oneself.

In terms of Peirce’s sign-object relation, the mirror stage describes commutative iconic
relations, blurring the boundaries between self and other, for example the transitive slippage
between, ‘my hand and your hand’. The hypnotic exchange through the eyes, the look,
becomes a hall of mirroring relations, an iconic echo. This early self is primarily focused on
these immediate, emotional interpretants. The ‘other’ is merely an immediate object of
mimicry, and the immediate interpretant of the other is iconic. The world of emotional
interpretants has to bring into effect action, the energetic interpretants. The way the infant
demands attention through smiling, crying, laughing, and any other means of expression,
evokes the mother’s emotional interpretants. The infant also echoes the mother’s responses,
acting to fulfil the emotional interpretants of the mother’s desire, a reciprocity of affirmation
played out through iconic mirroring. This is followed by an exchange of energetic
interpretants, such as feeding, hugging and playing ; speech emerges within this dynamic play

‘ Lacan uses the break in the mimetic relation of the mirror, the moment of self- recognition as the logical
moment in which the infant becomes aware of her/his initiation into the ‘Symbolic order’. It is this
major shift from the ‘Imaginary’ to the ‘Symbolic order’ that re-orders early self-perception based on
the ego’s illusory formation. Lacan’s metaphysical division, Real, Imaginary, Symbolic ( 1953) is not
coextensive with Peirce’s metaphysical division, Firstness, Secondness, Thirdness.
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of interpretants.! For the infant to become a self independent from mother requires that the
infant is recognised as another subject, rather than being the object of the mother’s desire.

Affirmation has to be broken by recognition of the indexical otherness of both mother
and infant.* The mother who refuses to play to every demand of the infant self preserves her
indexical self, for example through saying ‘no’ and weaning. These acts of refusal act as the
indexical negation which breaks the iconic mimetic chain. This generates a range of responses
in the infant, including on the one hand a return to fantasy and wish fulfilment - the immediate
interpretants - and on the other hand an acknowledgement of ‘mother’ as ‘other, creating
dynamical interpretants that constitute mother as dynamical object.

Narcissistic object choice is never entirely free of primary narcissism and in that sense
is never allowed to be fully an indexical sign. The extemal object choice, the dynamical
object mirroring the self as object, takes the place of the immediate object following the iconic
pattern of how the ego is formed mimetically to another, the ‘Nebenmensch’, as described in
the ‘Project’, 1895.% How can narcissistic object choice break out of solipsism : ‘...when the
aim and satisfaction in a narcissistic object-choice is to be loved’? (1914b p.98) In describing
the conditions giving rise to a narcissistic object choice, Freud breaks down the possibilities

as follows :-

‘A person may love :-
(1) According to the narcissistic type :-
(2) what he himselfis (i.e. himself),
(b) what he himself was,
(c) what he himself would like to be,
(d) someone who was once part of himself.” (1914b p.90)

' Colwyn Trevarthen, Prof. of child psychology at Edinburgh, one of a team working on autism, has
published corroborative evidence that the infant is born with a field of emotional responses that are
activated in relation to an other ; mimicking facial expressions, ‘turn-taking’ in vocalization, gestures
with fingertips and eyes develop within a few hours of birth. These theories of brain development lead to
the conclusion that the infant is bom with a ‘virtual other’ ready for assimilating the emotional
expressions of someone else. Trevarthen cites Peirce’s theory of semiosis, in particular the movement
from emotional, to energetic and then logical interpretants, which captures the process of semiosis, the
prototype of dialogue that takes place between the infant and mother, but he also charges with Peirce
with a rationalism that would appear to preclude the thesis that emotion operates as the drive of
semiosis. Trevarthen describes the reciprocity of emotional interpretants between infant and mother as
an ‘emotional syntax’ and an understanding of emotional significance as the basis of linguistic syntax
and intention. (Trevarthen, C. 1994)

i Muller, J. (1996), uses Peirce’s insights on the importance of the indexical breaking of the mother-
infant dyad, to re-describe the “mirror phase’ of ego development ; Muller then extrapolates this as
methodological insight into how psychotherapy may become arrested into iconic mirroring.

% See above, chapter two, p.45.
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There are therefore four different forms of narcissistic object : (a) the iconic reflection of
himself as dynamical object ; (b) the jubilant self derived from the self of the early mirror
phase, which is the immediate object of fantasy and perfection ; (c) the future conditional self,
the logical interpretant, initially determined by the demands of the other, and (d) the lost
internalised other, the object formed through the iconic identity between the other as
immediate object and the ego as object.

Freud introduces a terminological distinction between the narcissistic ideals of the
‘Ideal-ego’ and the cedipal ideals of the ‘Ego-ideal’ which uphold the values of family and

social law :

“The ideal ego [Idealich] is now the target of the self-love which was enjoyed in
childhood by the actual ego. The subject’s narcissism makes its appearance displaced
on to this new ideal ego, which, like the infantile ego, finds itself possessed of every
perfection that is of value..when, as he grows up, he is disturbed by the
admonishments of others and by the awakening of his own critical judgement, so that
he can no longer retain that perfection, he seeks to recover it in the new form of an ego
ideal [Ichideal].” (1914a p.178 ; 1914b p.94)

Primary narcissism, in attempting to reproduce the former sense of self-satisfaction, meets the
opposition of the ideals of others, the ideals of the Ego-ideal : the desire for emotional
interpretants is modified through the demands of others. The symbolic placement of the
individual in society, the familial naming of the social subject confers indexicality - in the
same way that the propositional act of judgement confers the existence of the dynamical object
- in obedience to the symbolic order. Conformity to the Ego-ideal entails repression of the
pleasure-seeking unconscious wishes, which if acted upon would incur punishment, the
withdrawal of affirmative emotional interpretants, signs of love, approval and affection. This
account of repression reformulates the schema 1896 definition of repression as failure of
translation’ into an act of judgement. When the ego as object does not form an iconic relation
of identity with the Ego-ideal as object, then the incompatible wishes and ideas are repressed.
Such ego ideals are inculcated through the parents and other sources of authority via the
watchful gaze and the voice of authority.

* (Freud, 1896a p.187) please see above, chapter two, pp.53,54.
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This development of the Ego-ideal, is the emergence of the sign of self as the logical
interpretant, capable of self-reflection and evaluation of emotional and energetic interpretants.

The Ego-ideal is also a social ideal :

“The ego ideal ... is also the common ideal of a family, a class or a nation. It binds not
only a person’s narcissistic libido, but also a considerable amount of his homosexual
libido, which is in this way tumed back [zuriickgekehrt] into the ego.” (1914a p.186 ;
1914b pp. 101-°2)

Social ideals of a heterosexual resolved cedipal society require either the negation or the
sublimation of the incompatible sexual aim ; sublimation is here defined as the re-direction of
libido onto a non-sexual object. (1914b p.94) The homosexual, however, does not conform to
the aedipal ideal, rather homosexuals are those : ...who have taken as a model [Vorbild] not
their mother but their own selves...”. (1914a p.170 ; 1914b p.88) The homosexual love-object
in Freud’s theory is an iconic image of the ego, a conflation of the immediate object of
narcissistic fantasy and the dynamical object of self.

In the above account it is the Ego-ideal which acts to ‘bind’ libido, creates a
categorical division between desire for the parent of the opposite sex and identification with
the parent of the same sex. What then is the relation between the ‘binding’ effect of the Ego-
ideal, which acts to enforce the dichotomy of sexual polarity, and the role of the phallus as a

signifying term?

Phallic signification

Freud gives an account of the evolution of the phallus in terms of substitution, a
semiotic relation of transference. What part does recognition of the difference between the
iconic and indexical phallus play in sexual development? In ‘Infantile Genital organisation’,
(1923d) Freud bases his hypothesis that infantile genital organisation differs from adult
organisation in that for the infants of : ‘... both sexes, only one genital, namely the male one,
comes into account. What is present therefore is not a primacy of the genitals but a primacy of
the phallus [ein Primat des Phallus].” (1923c p.234 ; 1923d p.142) Using Peirce’s semiotics
to illuminate Freud’s concept, the ‘phallic phase’, the signifying mode which dominates is the
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iconic phallus, the phaltus of possibility, in which the absence of the actual existent phallus,
the indexical phallus is disavowed.!

Whereas the boy’s fear of castration, within the context of his rivalrous relation with
his father, resolves the (Edipus complex, it is the recognition of castration that precipitates the
girl’s entry into the (Edipus complex. Freud’s paper, ‘The Dissolution of the (Edipus
Complex’, 1924a spells out a binary logic : the girl drops her desire for mother and identifies
with her as the female Ego-ideal, which therefore entails switching her desire from mother to
father.” In the case of the little boy, the threat of castration is enforced through prohibition on
masturbation by both father and mother ; the enforcement of the symbolic law of sexual
division is therefore acted out through the indexical phallus, the penis : ‘In a number of cases
the women will themselves mitigate the threat in a symbolic manner... [eine symbolische
Milderung der Anrohung vor].” (1924a p.425 ; 1924b pp. 174-’5) This is in line with Peirce’
definition of the symbol extant through specific instances.

Controversially, Freud goes on to restate the symbolic development of sexual
difference in terms of the indexical, as in that often quoted phrase, ‘.anatomy is destiny’. In
breaking the iconic phallic phase, the girl has to recognise the inferiority of her clitoris as a
castrated penis, and it is her recognition of this absence of the penis, the indexical sign of
difference, which precipitates her (Edipus complex. The positive resolution of her desire for

her father takes the form of a symbolic slippage from penis to baby :

‘Das Madchen gleitet - man méchte sagen : lings einer symbolischen Gleichung -
vom Penis auf das Kind hiniiber, sein Odipuskomplex gipfelt in dem lange
festgehalten Wunsch, vom Vater ein Kind als Geschenk zu erhalten, ihm ein Kind zu
geboren.”

“She slips - along the line of a symbolic equation, one might say - from the penis to the
baby. Her (Edipus complex culminates in a desire, which is long retained, to receive a
baby from her father as a gift - to bear him a child.” (1924a p.429 ; 1924b pp. 178-°9)

The transference from penis to child, that Freud describes as a ‘symbolic equation’ is also an
acknowledgement of the reproductive outcome of heterosexual desire. Though Freud maps

this transformation as a symbolic exchange, it follows from Peirce’s understanding of symbol

‘ For disavowal as negation of the iconic phallus, please see chapter two, pp.61,62.
" The semiotic structure of identification will form the subject of the next chapter four.
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formation that this symbol involves both the indexical term, the penis, and the possibility of a
child, the iconic term.

‘Some Psychical Consequences of the Anatomical Distinction between Sexes’,
(1925d) discusses some of the difficulties for the girl in giving up mother as the first love
object and forming an identification with her. The girl may not ever completely accept the fact
of her castration ; penis-envy may be accompanied by disavowal, ‘ Verleugnung’, (1925¢ p.13),
producing behaviour that mimics the man, or hatred of mother, hatred of her own sex and the
fantasy of being beaten : °... a relic of the phallic period in girls.’(1925d p.254)' Freud is
adamant that female heterosexuality depends upon giving up the pleasure of the clitoris, which
as an active sexuality, is deemed masculine and therefore phallic. Concluding the paper,
Freud lays out the resolution of the (Edipus complex as the abandonment of incest and the
institution of conscience and morality, rather than as the acceptance of the law of sexual
difference : ... all human individuals, as a result of their bisexual disposition and of cross-
inheritance, combine in themselves both masculine and feminine characteristics, so that pure
masculinity and femininity remain theoretical constructions of uncertain content.” (1925d
p.258) These papers do not therefore give an account of the phallus as the symbol of sexual
difference, or unification of the drives, rather they point to a complex signifying structure that
brings together the phallus as iconic and indexical terms. How then is the symbol of the
phallus created? ‘

In the section on symbol formation in ‘The Interpretation of Dreams’, (1900b) Freud
makes a distinction between ‘symbol’ and personal interpretation of dream material, the
‘symbol” represents the limits of personal narrative. Symbolic connections between dream

elements indicate a ‘genetic’ character :

“Things that are symbolically connected to-day were probably united in prehistoric
times by conceptual and linguistic identity. The symbolic relation seems to be a relic
and mark of former identity.” (1900b p.352)

Freud writes that there are specific chains of signs between dream images and genitalia, from
masturbatory imagery to imagery such as wings of desire.* The adjective “phallic’, as applied

to ‘whips, lances and similar objects’, refers not only to the penis in its erect form, but also to

'<_.. phallischen Periode der Madchen..” (1925¢ p.14).
* Following the view of Hans Sperber that all primal words referred originally to sexual things, footnote
added 1925.
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the flight of a bird. In the account of Bismarck’s dream, Freud uses the term ‘phallic symbol’
as an adjective to describe a whip that extends to an infinite length. (1900b pp.379-"80)
Winged power appears in the ‘texts of the Ancients’ as the winged phallus, a symbol of power
which appeared to Moses as the rod capable of transgressing the law.! “Phallic’ as an adjective
indicating the quality of extension bears a mimetic relation to the phallus and therefore
signifies the iconic phallus.

The ‘winged phallus of the ancients’ is the subject of a mythological study by Payne
Knight, (1786) referred to in Dugald Stewart’s theory of transitive names. (1818) Knight, P.
‘The Account of the Remains of the Worship of Priapus’, puts forward a theory of words as :
*...arbitrary signs of convention, instead of imitative representations of ideas.” (1786 p.11) He
concludes that words similar in form still retain differences in meaning. In his discussion on
the names of gods, Knight envisages these names as concatenations of divine power, for
example the name Osiris-Bacchus-Mithras operates as a result of a series of transferences, the
transference of qualities related to the phallus.® The following chains, taken from Knight,
exemplify semiotic structures of transference. The first follows a metonymic chain with a

logical inversion based on the premise of dualism ; passive/active, light/dark, fire/water :*

Ajax ScemolBomest pan o0 of water 252 = Pan_ god of fire”

This second chain is brought about through one property held in common :
winged figure = diglc-2ieed fgure =, swan winged figure =, sun

Names of goddesses can refer across a range of contradictory qualities, as in this example
which combines a metonymic chain with the indexical name, Diana of Ephasus, Diana shides

in reference from an association with Ephasus, to the Bull :

Diana of Ephasus £ = Taurus 28t = Scythe 2eifice= Byl

! This phallic chain of images of power appears in appears in HD’s Trilogy (1942-"6) as the flowering
rod, caduceus, snake, wood , and the rood ; please see below, chapter six, pp.177-179.

"Please see previous discussion on Freud’s concept of “transference’, chapter two, pp.40,48-51.

" This concurs with Freud’s belief in, ‘The Antithetical Meaning of Primary Words’, (1910) based on the
work of Abel, A. 1884, as above, chapter two, pp.56-58.

¥ I am introducing this graphic form, %2 =, indicating the specific term that constructs the transference
relation, and *®= indicating identification, as graphic icons which make visible the chains of association
that evolve into hypoicons and symbols.
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In this following example, the image-trait of the phallus, that is the iconic quality of the
phallus, is used to produce a chain of gods who personify this trait, again encompassing

opposites :
Minerva ehalic meee — Moon ehallc image — s of cow Ralicimaee — Venyg
Celtic ring of stones Phalicimeee — gy cipcle Bhelicimeee — onives and pinnacles
P! p

These chains of names based on of shared properties produce structures of ‘equivalence’, in
which one thing can be substituted for another, not necessarily holding on to the metonymic
relation but preserving an iconic relation. The sequence describes a movement in ritual from
the actual ‘generative organ’ to the act of forgetting, the forgetting which allows the phallus to
operate as a symbol : a shift from the indexical to the symbolic. As a sequence of
interpretants, these names denote the shift from the emotional-energetic experience of fertility
and re-generation, to the logical interpretant - for example making sense of seasonal change
through marking the appearance of spring - towards the final interpretant which introduces the
explanatory hypothesis of ‘myth’. Where these chains reveal a condensation of opposites,
however, the result is not an instanciation of the symbol of the phallus but a kind of hypoicon,
which appears in language as metaphor. The shifts of power represented in Knight’s
examples, demonstrate the phallus as a mobile sign that includes iconic and indexical
signification, but which need not necessarily act as the symbol of sexual difference. It is
therefore questionable as to whether sexuality can ever be defined through the symbol of the
phallus acting as the representamen of the binary law of sexual difference, oF

Negotiating the phallus : jouissance and bisexuality

In an early dispute with Charcot about the relative role of hereditary characteristics as
the cause of nervous disorders, hysteria and obsessional neurosis, Freud constructs a logic of
trauma, based on sexually precocious experience, ‘L Hérédité et L’Etiologie des Névroses.

(1896¢) The actual event, the trace, is held as ... le souvenir reste inconscient.” The passivity

i Designating the symbolic phallus, ®, distinguishes this from the iconic and indexical phallus reinforces
its role as a binary operator of a law within Peirce’s semiotics. Please note that there is no reference in
Freud to the ‘symbolic phallus’ as such.
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of the experience leads Freud to the theory that in the case of the young man this gives rise to
sexual aggression inspired by desire, whereas in the case of the little girl, it gives rise to
‘jouissance’ in further sexual encounters : ‘...d’un participation avec jouissance aux rapports
sexuels (en cas de petite fille).” (1896¢ p.401) In the process of psychoanalysis, ‘jouissance’
is found to be linked to obsessive thoughts of guilt and self-reproach.

Freud’s’ paper ‘Female Sexuality’, (1931b) builds on the previous papers on
sexuality and the (Edipus complex to enforce the conclusion that the shift from mother, as
primary object, to father is never fully acceded ; desire for the mother remains a hidden
structure, like the Minoan civilisation behind the Mycenean. Women’s sexuality is therefore
divided : ‘Their sexual life is regularly divided into two phases, of which the first has a
masculine character, while only the second is specifically feminine.” (1931b p.228) The
enforcement of the Ego-ideal of sexual difference is never absolute and so Freud admits the
various complexities of female sexuality, for example the girl may never completely give up
her primary attachment to mother and even if such attachment is severed she may not
necessarily take her father as sexual object ; clitoral sexuality may remain active in later life.’

It 1s this quality of excess which Lacan picks up as jouissance, a concept distinct from
pleasure, since pleasure is limited by the Ego-ideal® Building on Freud’s concept of the
‘phallic phase’ of sexual development, Lacan uses the phallus to signify sexual difference.
This concept emerges from Lacan’s denotation of sexual difference around ‘being’ or ‘having’
the phallus, ‘The Meaning of the Phallus’, (1958). It is in this paper that Lacan firmly
detaches the meaning of the phallus from fantasy and anatomy :

‘In Freudian doctrine, the phallus is not a fantasy, if what is understood by that is an
imaginary effect. Noris it as such an object (part, intemal, good, bad, etc. ...) in so far
as this term tends to accentuate the reality involved in a relationship. It is even less the
organ, penis or clitoris, which it symbolizes. And it is not incidental that Freud took
his reference for it from the simulacrum which it represented for the Ancients.

For the phallus is a signifier ... (Lacan, J. 1958 p.79)

The phallus entails the ‘signified’ of desire, desire which, in this paper, Lacan defines as the

difference between the demand for Love and the achievement of satisfaction. In other words,

i Clitoral activity as : “phallische Betitigung’, “phallic activity”, (1931a p.128 ; 1931b p.232).

“ < Jouissance’ first appeared in Lacan’s seminars of (1953-’4) in the context of the master-slave dialectic
and developed in relation to desire in the seminars of (1957-"8) ; by 1963, jouissance is deemed to be the
aim of desire. I have cited Lacan’s seminars (1972-3b) through the earlier translation (1972-3a). Evans,
D. (1998 pp.1-28) provides an excellent history of Lacan’s use of this concept.
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in any love relation, including mother and child, the other is the cause of desire : the child
therefore signifies the ‘phallus’ for the mother. In sexual relations this devolves into the logic
of ‘having’ or ‘being’ the phallus, the woman occupying the place of ‘being’ the phallus in the

sexual relation '

‘Let us say that these relations will revolve around a being and a having which,
because they refer to a signifier, the phallus, have the contradictory effect of on the
one hand lending reality to the subject in that signifier, and on the other making unreal
the relations to be signified....”. (1958 p.85)

Lacan then identifies the phallus as a ‘signifier’ of sexual difference, ‘being or having’, with
the signifier of ‘oneness’, the binding principle of Eros, as referred to by Freud in “Negation’,
(1925b).* Female jouissance is therefore always in excess of phallic identity : “There is a
Jouissance, since we are dealing with jouissance, a jouissance of the body which is, if the
expression be allowed, beyond the phallus.” (1972-73a) ® This builds on the concept of
Jouissance as transgressive of the law of sexual difference which Lacan put forward in the
seminars of (1959-°60). Lacan’s concept of ‘transgression’, exceeding the pact of the Law and
the bargain extracted by ‘God’, is a re-reading of Freud’s ‘Civilised Sexual Morality and
Modem Nervous Illness’, (1908) :

‘Generally speaking, our civilisation is built up on the suppression of instincts. ... The
piece of instinctual satisfaction which each person had renounced was offered to the
Deity as a sacrifice ...”. (Freud, S. 1908 pp.186-’7)

This 1s another way of describing the costs of the ‘normal’ (that is ‘socially useful” as defined
by Freud) cedipal resolution and sublimation ; the social bond requires pleasure within limits,
limits determined by the law of sexual difference and prohibition of incest. Lacan takes two
examples, the first from Kant ; a man is given the opportunity of spending a night with a
woman but only at the cost his life : jouissance necessarily entails death. The second, from

Sophocles’ Antigone, describes Antigone’s defiance of the law of her father Creon - Antigone

' The logic of ‘being or having’ the phallus as described by (Lacan, J. 1958 pp.83-84) ; see also
discussion of H.D.’s Trilogy, (1942-°6) as below, chapter six, p.177.

" Please see previous discussion on the phallus, ‘Eros” and ‘Bejahung’, chapter two, p.61.

* This jouissance is not, however, the same as clitoral orgasm, it is akin to the experience of the mystics,
for example as depicted by Bemnini’s statue of St. Theresa, an experience of the ‘feminine’ face of God ;
this will be referred to in relation to Cahun, C. (1930a) please see below, chapter eight, pp.239-242.
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gives her brother Polynices a second burial, an ethical act based on her jouissance! In this
respect jouissance has nothing to do with pleasure, pleasure always stays within the boundary
of what is acceptable to the Ego-ideal. (Lacan, J. 1959-°60 p.189) Jouissance is then the
opposite of pleasure and is limited by pleasure. (Lacan, J. 1960a p.319)

In terms of Peirce’s understanding of the symbol as the representamen of a law, the
phallus, as referred to by Lacan, operates as the symbol of sexual difference, ©. Freud,
however, repeatedly states that the logic of male versus female sexuality is itself an ‘ideal’.
The binary logic of ‘being’ or ‘having’ the phallus is also an ideal. The complex semiotics of
the phallus, combining indices and icons, means that the phallus does not operate with the
law-like regularity of the symbol ; the phallus is therefore closer to Peirce’s definition of a
hypoicon. Freud’s understanding of the psyche as basically ‘bisexual’ produces a further

complexity into a binary heterosexual cedipal resolution.®

‘The Ego and Id’, (1923b) which describes the (Edipus complex as a negotiation of
both the ‘positive’ and ‘negative’ routes, sets the agenda for a less categorical version of the

complex and its outcome :

‘It may even be that the ambivalence displayed to the parents should be attributed
entirely to bisexuality and that it is not, as I have represented above out of
identification in consequence of rivalry.” (1923b p.33)

Such ambivalence suggests a dramatic critique of the very existence of the (Edipus complex
and points to vacillation in the instanciation of the law of sexual difference ; it is another
version of how the phallus is not operating as the symbol,®, of cedipal prohibition or
unification of the drives, Eros. It suggests a more complex structure of the subject, one in
which the Ego-ideal does not completely supervene on the ego but forms a palimpsest or
collage structure of signs including the phallus as iconic and indexical. From Freud’s

conclusion : “...the broad outcome of the (Edipus complex as two identifications with both

’ For further account of Lacan’s analysis of Antigone, see chapter eight, pp.247’8.
* In the first part “Three Essays on the Theory of Sexuality’, (1905b) Freud firmly grounds the concept of
bisexuality in biology, taking hermaphroditism as paradigmatic.
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mother and father...’, it is possible to infer that identification and object choice are not

mutually exclusive :*

‘The broad general outcome of the sexual phase dominated by the Edipus complex
may, therefore, be taken to be the forming of a precipitate in the ego consisting of
these two identifications in some way united with each other.” (1923b p.34)

In Peirce’s sign-interpretant trichotomy, ‘bisexuality’ is here described as two logical
interpretants, held together in a semiotic structure of self that can bear contradictions, a
structure such as the hypoicon. This suggests that sexuality is interpretation and opens the
way for the consideration of sexual difference as the performance of characteristics, a charade
necessary for the maintenance of heterosexuality and the law of sexual difference.” The
foundations of the symbol of cedipal law, &, are always capable of disconnection, open to
iconic play and the formation of new hypoicons - new metaphors - moving towards the final
interpretant of becoming. The next chapter describes the creation of the ego through
identification with an other, looking again at the semiotics of the self as a complex play of

signs, the hypoicon rather than the symbol.

' This contradicts the prior formulation of “identification’ in ‘Group Psychology and Analysis of the
Ego’, (1921b p. 105) in which the ego either identifies with the object it would like to become or takes as
a love object that which it would like to have.

* Butler, J. (1990) puts forward the argument that heterosexuality has to be constantly ‘performed’ in
order to enforce sexual difference, pointing to the fragility of the symbol ¢.
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Chapter Four : From Identification to Identity

The analysis of identification presented in this chapter traces the development of the
concept in Freud’s writing, focusing in particular on a re-reading of Freud’s ‘The
Interpretation of Dreams’, (1900b) through the semiotics of C.S. Peirce. Because of the
complex overlap between the linguistic tropes of metonymy and metaphor, as derived from
Aristotle, these tropes are shown to be less articulate in grasping the structure of
identification, than a semiotic account of the unconscious primary processes - ‘displacement’
and ‘condensation’ - as they appear in dream and rhetorical forms of language. Lacan’s
analysis of metaphor, as a form of identification, includes reference to the phonetics of the
text, however, the importance of the iconic relation between words and images in bringing
about structures of identification, requires further exegesis. Examples of how the shifting
registers of the semiotic and the psyche relate through iconic metaphor, form the basis of the
analysis of H.D.’s poetry and Cahun’s self-portraits.’

Identification

To fall in love with another, to survive the loss of a loved one by modifying the ego
and thereby inherit the legacies of others, to negotiate the family drama through forming
identifications that act as template for future relationships, all these relationships which make
us human are created through the structure of identification. Our identity, as described by
Freud in the ‘Project’, (1895b) is intimately formed in the crucible of the other : our ego a
skein over the skin of others.

Freud’s earliest conceptualisation of ‘identification’ is to be found amidst his
correspondence with Fliess in the discussion on hysteria post-dating the ‘Project’. In the
letter of the 17th. December 1896, Freud writes to Fliess giving an explanation of the

formation of phobia, in particular agoraphobia, in terms of identification :

' Please see below, chapters six and seven.
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‘I have confirmed, for instance, a long-standing suspicion about the mechanism of
agoraphobia in women. You will guess it if you think of prostitutes. It is the
repression of the impulse to take the first comer on the streets - envy of the prostitute
and identification with her’ (1887-1902b p.182)

Fundamental to the symptoms of agoraphobia is an act of judgement which follows the same
model as that of perception and cognition.' This is, however, an act of judgement seeking
identity not between external characteristics but an identity of unconscious desire ; a desire
which the prostitute lives out and which the ‘woman’ represses. Freud offers a similar
explanation of Charcot’s formulation of ‘clownism” - a description of boys’ hysterical attacks
of craziness, somersaults and capers - in terms of an identification between ‘nursery scenes’
and ‘sexual scenes’. In terms of Peirce’s semiotics, the boys are mimicking the dynamical
interpretants of the sexual scene on the basis that there is a common set of emotional
interpretants, the demand for love. The letter of the 8th. Feb. 1897, offers a similar argument
to account for somnambulism : ‘It is the imitation of death with rigor mortis, i.e.
identification with someone who is dead.” (1887-1902b p.192) On the same logic as above,
there is a repetition of outward morphology, the somnambulist echoes the dynamical
interpretants of the dead body, but the basic judgement of identity applies to unconscious
desire.

In notes collated as Draft L, May 2nd. 1897 (1887-1902b p.198) Freud shows that
the structure of a hysterical symptom is an amalgam of memory and unconscious phantasies.
As an example he takes the ‘middle class women’ who may form an identification with
‘servant girls’ as a means of representing their own self-loathing, a debasement which acts to
‘atone’, not only for their own misdemeanours, but also for the sexual exploitation of the
servant by the master. In this case, the identification based on failure to adhere to moral
codes, takes as its basis the desire to be the sexual object of the master. Notes, Draft N, May
31st. 1897, (1887-1902b p.207) addresses how the hostile impulses of offspring against their
parents may appear after the death of their parents as excessive grief and even the wish to die.
The underlying identity statement brings together the two modes of experience, the dead
parents as dynamical objects and their status as immediate objects of their children’s death

wish.

i For Freud’s account of judgement, please see, chapter two, pp.42-46 and for Peirce’s account of
perceptual judgement, please see chapter three, pp.71-73.
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Extrapolating from the concept of hysterical identification, Freud goes on to use the

same argument to interpret fictional creation :

‘Goethe combined in Werther something he had experenced (his love for Lotte
Kastner) and something he had heard of (the fate of young Jerusalem, who killed
himself). He probably toyed with the idea of killing himself and found a point of
contact in this for identifying himself with Jerusalem, whom he provided with a motive
from his own love-story.” (1887-1902b p.208)

Freud concludes that writing this phantasy as fiction probably prevented Goethe acting on his
impulses. “Werther’, in the text, presents an amalgam of two identifications, the first based on
the proposition of being in love, which is the immediate object, and secondly Goethe’s
identification with Jerusalem on the basis of a death wish, that is the negation of desire. The
fictional immediate object is substituted for the dynamical object therefore obviating the need
for Goethe to act out his death wish.

Freud sums up these examples with a general account of symptom formation as
complex structures - impulses, phantasies, motives - resulting from ‘transferences’ between
memories, that provoke a defensive reaction from the pre-conscious that forces its way into the
unconscious. It is this account of how structural change take place in the ego that leads Freud
to offer ‘identification’ as the basis of the phenomenon of multiple personality : ‘Multiplicity
of Personalities. The fact of identification may perhaps allow of this phrase being taken up
literally.” (1887-1902b p.199) 1t is then a short step from this pathological definition of
identification to a theory that accounts for the formation of the ego through identification with

an other.

The shadow of the object

Mourning, as Freud points out in ‘Mourning and Melancholia’ (1917), arises  not
only from loss of another person but also that which may substitute for a person, for example,
a country or place, liberty or another ideal, a future hope or ambition. The act of mourning

requires that each of the memories and expectations involving the lost object has to be severed.
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Freud conceptualises the residual attachment between the subject and her or his love object as

a coalescence of sense-impressions of the object :

¢...the unconscious (thing-) presentation [Dingvorstellung] of the object has been
abandoned by the libido. In reality, however, this presentation is made up of
innumerable single impressions (or unconscious traces of them), and this withdrawal
of libido is not a process that can be accomplished in a moment...”. (1917 p.256 inc.
nl) [not my insert]

Using Peirce’s division of the object, the apparent schism between the external object, the
‘other’, and the internalised object can be described as the difference between the dynamical
object of perception and the immediate object of fantasy. It is only during the act of
perceptual judgement that the imposition of the propositional division onto the morass of
sense data precipitates the object as the dynamical object of perception. Following the loss of
a love object, the structure of judgement falls apart : there is then no dynamical object, only
memories and fantasies, indices and icons. Such loss may result in the kind of suffering that
points to a damaged narcissistic self image, a loss of self-regard that results in the energy, once
directed towards the other, flowing back to the ego. When there is emotional ambivalence
towards the object, however, a return to the narcissistic self is not possible : “... one part of the
ego sets itself over against the other, judges it critically, and as it were, takes it as its
object.’(1917 p.247) In melancholia, reproach directed towards the object of the other, has

been shifted onto her or his own ego :

“Thus the shadow of the object fell upon the ego, and the latter could be judged by a
special agency, as though it were an object, the forsaken object.” (1917 p.249)

Melancholia thus indicates that the dynamical object was chosen on a narcissistic basis, that
is, as Freud’s paper “Instincts and their Vicissitudes’ (1915b) points out, that the loss of the
object results in regression to identification. Object love based on narcissism is characterised
as an : ‘... incorporation or devouring - type of love which is consistent with abolishing the
object’s separate existence and which may therefore be described as ambivalent.” (1915b
p.138) Identification, conceptualised as incorporation, derives from Freud’s theories of

sexuality, in particular the paragraph on infantile pre-genital sexuality added to the 1915

“The dynamical object is introduced above, chapter three, pp.64,66-68.
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edition of ‘Three Essays on the Theory of Sexuality’. (1905b pp.197-’8) The first oral or
cannibalistic phase indicates that sexuality has not yet separated from eating, the sexual aim is
then the literal incorporation of the object which acts as the prototype of identification.
Thumb-sucking, for example, is a relic of this phase.

In concluding ‘Mourning and Melancholia’, Freud shows that narcissistic
identification precedes hysterical identification : ‘whereas in the former the object-cathexis is
abandoned, in the latter it persists and manifests its influence ...". (1917 p.250) Unlike the
regressive demolition of the object that underpins narcissistic identification, hysterical
identification involves a transference of symptoms without demolishing the other, the other as
object is preserved. In melancholia, part of the aggression towards the immediate object of the
ego derives not from the experience of losing of the other, but from the constitution of the
narcissistic self ; that is the aggression stems from narcissism, the relation to the double in the

mIITor.

In the mirror

Lacan’s ‘The Mirror Stage as Formative of the Function of the I’ (1936) draws a
parallel between the infant’s recognition of her, or his, reflection and the work of Roger
Callois on the sexual development in animals, in particular how the development of the sexual
organs is precipitated by the sight of another of the same species. In the case of the human
infant, this is replaced by the mirror-image which presents an image of completeness, or
Gestalt, that acts as an ideal self, coherent and exhibiting self-control, that the infant
recognises and can identify with.

Identification with the mirrored self is the outcome of a series of perceptual
Jjudgements : in terms of Peirce’s object-interpretant division, an identity relation has to be
established between the mirror image, the dynamical object of perception, and the inner sense
of self, the immediate object. This is also the psychological point at which the baby learns
what that immediate object could be. The mirror reflects the mother, father and others

important to the baby’s world, those who provide the baby with the new logical interpretants

! As introduced, in chapter three, p.80.
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of becoming.’ The initial jubilation and appreciation of the Gestalt of self, is tempered by the
recognition of oneself as the object of the perceptions of others : the mirror introduces a split
in the sense of self, that is the first experience of self-alienation. The double in the mirror, the
dynamical object of others, is not the same as baby’s immediate object. It is this discrepancy
that opens up doubt ; which bears the ideals, the double in the reflection, or the ego? What
kind of self-knowledge does the infant at the mirror-stage possess? Whereas Peirce
conceptualises the self as the iconic resolution of an argument, taking as premise that there is
a thinking being guaranteed by error, Lacan bases the very foundation of the ego on illusion :
méconnaissance, a ‘paranoiac knowledge’.ﬁ

Identification with the mirror image leads to phenomena of transitivity, for example
how small children fail to distinguish between their own body and that of an other, confusing
‘my hand’ with ‘your hand’ - another instance of iconic mimesis. As described previously, it
is the desire of the other, the other as indexical, which cuts across the endless chain of iconic
mirroring. Weaning and saying “no” are actions which separate mother and infant and prepare
for the introduction of social ideals. The Ego-ideal is created via introjection of a ‘single-
character trait’, ‘einziger Zug’, creating new identifications that aim to supervene on the

specular ™

In the seminars of (1953-’4) Lacan introduces the two-mirror schema, a revision of the
earlier account of the ‘mirror-phase’. A concave mirror is placed in front of a vase of flowers
so that the real inverted image is reflected in a second mirror, a plane mirror, forming a collage

in which the flowers appear to be placed in an inverted vase :

“To be able to see the virtual subject, the subject must be positioned in relation to the
plane mirror such that the image is rather hazy - not focused. ... Let’s say this
represents the uneasy accommodation of the imaginary in man.” (1953-’4 p.140)

Lacan suggests that the plane mirror stands for the function of the voice which introduces
speech and the demands of others, the demand that constitutes the subject as the ‘symbolic’

object. The key transition in this account is the moment at which the subject asks, what is the

’ Peirce’s concept of logical interpretants, as cited above, chapter three, p.65.

* It is paranoiac knowledge in the same sense in which Breton uses the term, please see chapter seven,
p-219.

" Please see the section on group identification, as below, pp.99-100.
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desire of the other? and attempts to become the object of that desire. As Lacan puts it : ‘How
does the primitive mouth get transformed, in the end, into a phallus ...?” (1953-"4 p.141)
Peirce’s theory of symbol formation points out that the symbol as representamen of a law only
develops through particular instances of its action : the symbol is therefore only as effective as
its indices.

The shift from the specular ‘T’ of the mirror to the ‘symbolic’ I"* involves speech. To
be a ‘subject” in Lacan’s formulation, follows Hegel’s definition of ‘Selbst-bewufitsein’, self-
consciousness, which emerges from the desire to be desired. In other words the infant realises
that these new logical interpretants require that she, or he, structures her, or his, desire
according to the desire of the parents’ In the seminars of (1954-’55 pp.235-247) Lacan
introduces the term ‘I’ Autre’, to designate the ‘Other’ structured according to the Ego-ideal.
This enforces the extent to which the developing child becomes alienated from her or his own
desire. Identification with the ‘Other’, upholds the law of difference, ®, giving rise to a split
self, the self of specular identification versus the self in identification with the ‘Other’. In this
definition, the subject is organised according fo logical interpretants which free the self from
the specular, the speaking subject can then reply to the fascination of the mirror.”

Positive resolution of the (Edipus complex, as outlined in Freud’s paper ‘The
Dissolution of the (Edipus Complex’, (1924b) introduces secondary identification as the
introjection of the imago of the parent of the same sex, which ‘binds’ the prohibited sexual
energy of desire : the excess energy is then ‘sublimated.”™ It is this process of binding energy
which appears as a key concept in Freud’s paper, ‘Die Vemeinung’, (1925a) as ‘Bejahung’,
the affirmative inheritor of Eros organising the partial drives of sexuality into a unity."
(Edipal identifications in this situation are therefore logical interpretants which act to re-

Nobus, D. (1998 pp. 101-138) gives an excellent resumé of Lacan’s use of the mirror as metaphor and
matheme for structures of psychic development.

i See in particular Amika Lemaire’s “dialectic of identification’ pointing out the imprisoning effect of
being perceived as trapped within the ideals of the Other, as the sense of “dispossession of the being by
itself’, (Lemaire, A. 1977 p.176). (Edipal resolution is therefore symbolic freedom from the fascination
with the image (p.180). The unconscious is structured as ‘the discourse of the Other’, (Lacan, J. 1955-
’6, p.112).

The libidinal trends belonging to the (Edipus complex are in part de-sexualised and sublimated (a thing
which probably happens with every transformation into an identification) and in part inhibited in their
aim and changed into impulses of affection.” (Freud,S. 1924a pl177)

" Please see above, chapter three, pp.90,91.
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interpret the wildly differing erotic drives.! To constitute the other in the mirror as the
dynamical object of perception, becomes the signifying route by which the logical
interpretants of desire of the Other are accepted.

According to this account, identification and desire are mutually exclusive, however,
the version given in ‘The Ego and the Id’, (1923b) referring to the bisexual structure of the
psyche as motivating complex identifications with parents of both sex, problematises the
heterosexual conclusion of sexual difference organised through & as a binary operator.®
Peirce’s analysis of judgement, points out that what is at stake in the fragility of the symbol @
as the organising principle of the subject, is the existential status of the ‘object’. (Edipal
identifications construct the self as the dynamical object of the Other’s act of judgement.
‘Existence’ in the eyes of the Other is conferred in the act of judgement. This emphasises the
price of resisting the edicts of the symbolic, to choose the meaning of life over and above

social role is to risk ‘existence’.

Group identification

Freud’s theory of group identity, ‘Group Psychology and the Analysis of the Ego’,
(1921b) explicates further the kind of identification that occurs when object relation regresses
to identification : °...the identification is a partial and extremely limited one and only borrows
a single trait [einen einzigen Zug] from the person who is its object.” (1921a p.305 ; 1921b
p.107) This form of identification is particularly relevant to the formation of the Ego-ideal in

which a ‘single trait’ represents the ideals.” The transference of a single trait becomes relevant

to the formation of identifications organised through negotiating the (Edipus complex :

‘Itis easy to state in a formula the distinction between an identification with the father
and the choice of the father as an object. In the first case one’s father is what one
would like to be, and in the second he is what one would like to #ave. The distinction,

"' The formation of cedipal identifications, however, can only take place if there is already a structuring of
the subject with a rivalrous other, the double in the mirror ; please see Lacan,J. (1948).

i This has been referred to previously in terms of bisexuality organised around the phallus, please see
above, chapter three, pp.87-91.

# Lacan, in the seminars 1960-"1, theorises the einziger Zug’ as a unitary trait, capable of unifying desire
as a substitution for the Ego-ideal. Such substitution of a single trait for a class of qualities constitutes
‘metaphor’ under Aristotle’s definition as outlined below, this chapter, pp.106-110.
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that is, depends upon whether the tie attaches to the subject or to the object of the
ego.” (1921b p.106)

Identification with the father is based on an iconic mimicry of the other, but the father also
presents new logical interpretants, the conditional of becoming that operate as the Ego-ideal.
Taking the father as object, however, is to direct the libido towards the other as dynamical
object, without modifying the ego : there is then a split between the structure of identification
and desire at the level of signification.

Freud goes on to analyse group identity as a two part process ; first of all the leader is
set up in place of the Ego-ideal, that is an identification takes place through the transferential
introjection of a single trait. Secondly, group identification occurs as a result of the now
commonly held trait, the Ego-ideal’ The leader is often over-valued in the same way that
someone who has fallen in love confuses the immediate object of desire with the actual other.
‘The object has been put in the place of the ego ideal.” (1921b p.113)* The resulting,
‘Einfithlung’, empathy, between members of the group gives rise to the ethical issues
associated with identification ; an empathy that presumes to say - I know just how you feel - is
in danger of engulfing the other, whereas an empathy that is overawed, like falling in love,

results in the ego becoming lost in the object of the other.®

The ego that bears the residues of successive dynamical objects and has been modified
according to the introjection of the single character trait representing the Ego-ideal, leads to a
collage structure of the ego, a complexity of iconic and indexical signs. These identifications
never fully align the ego according to ‘being or having’ the phallus as instances of a symbolic
law of difference, ®. The multiplicity of residual object identifications presents an ego of

plurality : the self ordered as symbol never completely supervenes.

 The common meal or ritualistic object may operate the unitary trait through which the members of the
clan identify with each other. The symbol provides the necessary logical interpretants to sustain the
resultant social formation. (1921b p.140 n.2)

" See diagram (1921b p.116).

% This is the ethical dimension of the problem of identification and empathy as developed by Silverman,
K. (1996) reviewed Mortis, S. (1999).
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Identification and dream ; condensation and displacement

“The Interpretation of Dreams’, (1900b) gives an analysis of dream representation, the
picture-puzzle rebus of dream, from which Freud hypothesises the underlying structures of
desire. In a quotation added in 1914, Freud opens the section on dream interpretation with a
quote from Aristotle : “... the best dream interpreter was the man who could best grasp
similarities; for dream-pictures, like pictures on water, are pulled out of shape by
movement...”. (1900b p.97n2) The relations of similarity find their representation in the

pictorial characteristics of dream :

‘Parallels or instances of “just as” mherent in the material of the dream thoughts
constitute the first foundations for the construction of a dream ...

Similarity [Ahnlichkeit], consonance [Ubereinstimmung], the possession of
common attributes - all these are represented in dreams by unification [Einheit]...
Identification is employed where persons are concemed ; composition where things
are the matenial of the unification. Nevertheless composition may also be applied to
persons. Localities are often treated like persons.” (1900a p.319 ; 1900b p.319-20)

The relations of parallelism, “just as”, similarity, and consonance result in a unification
between elements of the dream. In the case of identification between persons only one of the
figures appears in the dream, the qualities held in common are thus obscured, and the dream
figure serves to represent the associations of the hidden, censored, figure. In terms of Peirce’
semiotics, these relations of similarity which lead to ‘condensation’ are iconic, parallelism
being a condition of the hypoicon in its mode of Thirdness, metaphor.’

Isolating the semiotic relations at work in dream formation points to a complex
overlap of two accounts of sign functioning, first of all those that result from dream as a
pictorial mode of representation, secondly a verbal play that is primarily phonetic. Analysis of
the two main structures of dream formation, ‘condensation’ and ‘displacement’, reveal the
diverse range of formal relations directed towards identification as a mode of disguising
desire.

‘Condensation’, ‘Verdichtung’, is first introduced in a discussion of the ‘common

idea’ exemplified in the ‘Dream of the Botanical Monograph.” (1900b pp.282-°4) In a

" Hypoicon in its mode of Thirdness, please see chapter one, as above, pp.30,31 and this chapter as
below, pp. 117-123.
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sentence added in 1909, Freud points out that the tendency of the dream : ... to combine all
the sources which have acted as stimuli for the dream into a single unity in the dream itself.’,
(p-283) is an example of condensation. Each of the dream’s elements tums out to be ‘over-

determined’, that is represented in the dream many times over :

‘CONTENT OF THE DREAM. - I had written a monograph on an unspecified
genus of plant. The book lay before me and I was at the moment turning over a
Jolded coloured plate. Bound up in the copy there was a dried specimen of the
plant.” (1900b p.282)

Freud’s first association is a memory from the night before of having seen a ‘botanical
monograph’ on the genus Cyclamen, the second association generates a chain of connections
starting with a previous written work by Freud on cocaine. From cocaine, the associations led

to a Festschrift, and then to a conversation with Dr. Konigstein about payment to certain

medical colleagues that took place the previous night :*

botanical monograph ekeaceeam: — Fogrcepypify Eoaestn_ oonversation on payrhent of colleagues

botanical

botanical monograph =, monograph on cyclamen

The image, ‘Botanical monograph’ functions as an intermediate common entity between the
two recent experiences. This explanation of ‘condensation’ bears a close correspondence to

Peirce’s iconic reasoning in the definition of an interpretant :©

‘Suppose we wish to compare the letters p and b. We may imagine one of them to be
turned over on the line of writing as an axis, then laid upon the other, and finally to
become transparent so that the other can be seen through it. In this way we shall form
a new image which mediates between the images of the two letters, in as much as it
represents one of them to be (when turned over) the likeness of the other ...

... @ mediating representation which represents the relate to be a representation of
the same correlate which this mediating representation itself represents.” (1867a
1.553)

Freud goes on with his analysis of the dream by splitting up the image ‘botanical monograph’

and following the chains of association of both terms :

b o fnkitem — v that forms a transference and ‘x kB&t=m — v 45 represent the terms of transference and
identification respectively, as introduced in the discussion of Payne Knight, as above, chapter three,
pp.85-87.

¥ Please see above, chapter one, p.22.
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botanical garden %2 =, Professor Gartner 22 = wife and

patient Florq e mdamazan — pray [, in the story of the flowers

Professor Gértner ™2 = Dr. KOnigstein

botanical ®=°% = school event ®*°= =, university examination

botanical &eeuttefowers — atichoke 2tchoke — thoughts about Italy, scene from childhood

Botanisch ©%2% = Artischocke

Freud similarly mentions two associations for the word ‘monograph’, the ‘mono’ one-
sidedness of his studies and the costliness of one of his favourite hobbies. These patterns of
connections are established through chains of association based on the one hand on memory,
the indexical relation of contiguity, and on the other hand on the poetics of the text, multiple
signification and transferential chains formed through iconic relations - anagram, partial
rhyme, assonance and alliteration. Memories are therefore also recalled via the poetics of the
text.

Analysis of Freud’s ‘Autodidasker’ dream, (1900b pp.298-302) clarifies the concept
of ‘condensation’ as the formation of a transference and identification between terms, without
reference to pictorial image, by tracing the formation of neologisms. °Autodidasker’ combines
‘Autor’ [author] and ‘Autodidakt’ [self-taught] with the name ‘Lasker’. ‘Lasker’ is associated
with ‘Lassalle’ on the basis of a ‘real connection’, both Lasker and Lassalle were Jews, bom

in the same vicinity. This relation is reinforced through the rhyme between the two names :
Autodidasker®™e = Autodidakt
Autodidasker®™ = [asker®t = [ assalle

‘Autor’, Freud associates with giving his wife several books by J.J. David, an author friend of
Freud’s brother who was also born in Freud’s birthplace. One of the books has an account of
how a man wastes his talents, a fear which appears in the dream as Freud’s wife’s concern that
their children may waste their talents. Freud replies that their good upbringing will protect
their sons.

One of the underlying meanings of the dream is Freud’s fear that women bring about
men’s downfall, which is represented in the dream by Lasker ; Lasker died of syphilis and
Lassalle died in a duel over a woman. Freud summarises these thoughts in the phrase,

Cherchez la femme, which leads him to think of his unmarried brother Alexander : ‘almost the
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same sound as an anagram of “Lasker™. Freud associates his wish that Alexander should have
a happy domestic life with the brief account of Zola’s happy domesticity in his novel
‘L’oeuvre’, in which Zola himself appears as the character, ‘Sandoz’. Inverted ‘Zola’ becomes
‘Aloz’, Freud then : ‘... replaced [ersetze] ‘Al’, which is the first syllable of ‘Alexander’ by
‘Sand’, which is the third syllable of the same name. ... “Autodidasker” arose in much the

same fashion.” ;'

Lasker “eseomallfe.deah 1 555alle
Lasker ®=2#22 = Alexander

Alexander ¥esemallfe — Sandoz 2 = 75]a

The second part of the dream repeats a phantasy which Freud had the night before,
that when he next sees his colleague, Prof. N., he should tell him : ‘The patient about whose
condition I consulted you recently is in fact only suffering from a neurosis, just as you
suspected.” (p.299) This reminds Freud of a shameful incident in which Freud, doubting his
own diagnosis that a client of his is suffering from a neurosis, consults Prof. N. expecting him
to diagnose a physiological illness. Prof. N., however, insists that this is a neurosis, an
opinion later confirmed when the client reveals his sexual history. Freud interprets this in
terms of wish-fulfilment : ‘To be wrong was, however, just what I did wish. I wanted to be
wrong in my fears, or, more precisely, I wanted my wife, whose fears I had adopted in the
dream-thoughts, to be wrong.’(p.299)

The first conversation with Prof. N. about the misdiagnosis of his patient is linked
through a relation of ‘contiguity’ to a further conversation with Prof. N., in which he says
boys ‘later on’ are more trouble than girls. Freud substitutes the first conversation for the
second in order to avoid all connections leading to the fears expressed by his wife : ‘“The same
phantasy served unaltered to represent both of the opposing alternatives’. (p.302) The
phantasy is therefore an example of multiple signification providing the nodal point of
memory-associations. ‘Autodidasker’, is an example of condensation brought about primarily
through the poetics of the text, in particular the iconic relation of homophony, rhyme.
‘Ersetzen’, translated by Strachey, as both ‘to replace’ and ‘to substitute’, is used to describe

! Strachey translates “ersetze’ here as ‘replace’, (Freud 1900a p.301 ; 1900b p.300).
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both the indexical relation of contiguity between memories and the iconic visual and aural

relation between syllables : substitution is therefore at the heart of condensation.

Displacement, Verschiebung’, describes the asymmetry between the dream centre and
the associated dream-thoughts ; they are ‘differently centred’! In the dream of the botanical
monograph, ‘botanical’ operates as the key sign of the dream, whereas the dream thoughts are
all associated with Freud’s relations to his professional colleagues. In the ‘Autodidasker’
dream, Freud’s fears about bringing up his sons and the possibility of his own professional
downfall are displaced onto the fears expressed by his wife. In all the dream examples, the
basic semiotic process of displacement provides : °...a transference and displacement of
psychical intensities ...". (p.307) It is this energic shift which leads to a difference in the text
of the dream and the dream-thought.

‘Displacement’ also refers to the relations between verbal expressions : ‘... one
element is replaced [substituiert] by another... °, and, ‘... a single element has its verbal form
replaced [vertauscht] by another.” (1900a p.334 ; 1900b p.339) This latter exchange of verbal
forms is often an exchange that moves from abstract thought to the concrete and pictorial,
enabling the contrasts [Berithrungen] and identifications [Identititen] necessary for dream
formation. (1900a p.334 ; 1900b p.340)" Concrete terms are richer in associations than
conceptual terms, one of the advantages of a pictorial mode of representation. Verbal play
also contributes to displacement, for example the use of one word in the place of two, that is a
pun or homonym, which leads to a ‘misleading’ effect.

Displacement is a structure of representation which gives rise to a shift of energy away
from images associated with desire onto incidental images by way of ‘intermediary links’. As
Freud writes, we are all used to such ‘displacements’ in our everyday life : “‘When a lonely old
maid transfers her affection to animals ... a soldier defends a scrap of coloured cloth - a flag -
with his life’s blood, when a few seconds’ extra pressure in a hand-shake means bliss to a
lover ...". (1900a p.177 ; 1900b p.177) The soldier, whose exchange of symbol, the flag, for
love of country, community, and ideals, and the lover for whom a handshake stands in for the

i< .. anders zentriert’, (Freud,S. 1900a p.304 ; 1900b 305).

“ Freud goes on to give an example of interpreting the dream image of a tower in the stalls at the Opera ;
Strachey translates this as taking the image ‘metaphorically’, ‘wortlich’ ; which can be translated as
‘literally”. (Freud,S. 1900a p.337 ; 1900b p.342).
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‘bliss’ of sexual contact, have followed the rules of metonymy. The woman who ‘transfers’
her love to animals, however, creates an existential link as extra-linguistic, the only link
through ‘naming’, is to defines humans as a sub class of ‘animals’.

There are therefore two separate forms of displacement ; displacement of the psychical
and narrative centre of the dream which emerges as the result of chains association, based both
on memory and poetics ; and displacement as ‘substitution’ of signs, including verbal

expressions, that allows identification to take place.

Metonymy and metaphor

Tropes - metonymy, synecdoche, metaphor and catachresis - are parts of rhetorical or
figurative language ; trope refers to changes in meaning of individual words and figuration
refers to the discourse itself. As noted above, Freud opens the section on dream interpretation
with a quotation from Aristotle : ‘the best dream interpreter was the man who could best grasp
similarities...”.* The relation of ‘similarity’ appears as one of the criteria of the formation of
metaphor through the ‘transference’ of names, according to Aristotle’s theory of naming in

Poetics : 8

‘A “metaphor” is the application [to something] of a name belonging to something
else, either (a) from the genus to the species, or (b) from the species to the genus, or
(c) from a species to [another] species, or (d) according to analogy.

By (a), “from genus to species”, I mean e.g. “here stands my ship™ : for [the species]
lying at anchor is a [part of the genus] standing. By (b), “from species to genus”, I
mean e.g. “truly has Odysseus done ten thousand deeds of worth” : for [the species]
“ten thousand™ is [part of the genus] “many”, and [Homer] uses it here instead of “a
lot”. By (c), “from species to species™, I mean e.g. [Killing a man by] “draining out his
life with bronze” [i.e. a weapon], and [drawing water by] “cutting it with long-edged
bronze” [ie. a bowl] : for here [the poet] calls cutting “draining” and draining
“cutting”. Both are [species of the genus] “taking away”. By (d), “analogy”, I mean
when b is to a as dis to ¢; for [the poet then] will say 4 instead of b, or b instead of d.”
(1457 b 6-18) [not my inserts]

Aristotle is concerned, in this quotation, with general names as opposed to names which

indicate haeccity or act as rigid designators in all possible worlds. The first two types

'As above, p.101.
* C.f. Payne Knight’s (1786) example of ‘transference’ of names between gods, please see chapter two,
as above, pp.85-87.
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relations, (a) and (b), are transferences of names from ‘genus to species’ and ‘species to
genus’, a definition which is coextensive with that of metonymy, defined as substitution on
the basis of a ‘conceptual relation’. The ‘conceptual relations’ of metonymy include material
connection - causality and contiguity." For example, in the phrase : ‘Give us a smoke’, the
defining quality of the cigarette, the counterfactual ‘smoke’, is transferred in place of
‘cigarette’, which falls under Aristotle’s definition of metaphor (a), is also an example of
metonymy based on the material connection between cigarette and fire. The use of the word
‘chair’ to designate someone who chairs a committee, falls under definition (b), but also
represents an example of metonymy, as an attribute associated with the role is substituted for
the person. Aristotle’s example (c), the exchange of the verbs ‘cutting’ and ‘draining’,
involves a subject-predicate analysis of ‘bowl-bronze’ and ‘sword-bronze’, revealing the
quality held in common upon which the transference take place. Subject-predicate analysis is
itself the establishment of a metonymic relation, in this case the separation of the material of
the object from the object itself : metonymy is, in Aristotle’s account, inherent to metaphor
type (c). It is only in example (d), analogy between entities, that metaphor effects a liberation
from metonymy. The transferential relation, ‘b instead of d’ and vice-versa, requires the
recognition, or the establishment of, a relation of similarity based on the iconic relation of
‘likeness’.

‘Catachresis’, a term used to define metaphors which stray outside accepted norms of
usage, is also used to refer to metaphors that coin new names through analogy. (Preminger,A.
and Brogan,T. p.172 and 410) Although Aristotle does not employ the term ‘catachresis,’

Poetics gives an account of a relevant poetic structure under the heading of metaphor :

“There may be no current name for some of the things in the analogy, but even so they
will be expressed in the same way. E.g. to scatter seed is to sow, and to scatter
radiance from the sun has no name ; but this has the same relation to the sun as
sowing does to the seed. For this reason [the poet] says “sowing god-wrought
radiance.” (1457 b 26-30)

According to Aristotle, extension of the name is based on an a priori perception of analogy or
‘likeness’. The most successful kind of metaphorical names according to the Poetics, are

developed by those who are able to observe ‘likeness’ between things :

' As defined by Preminger,A. and Brogan,T. (1993 p. 1261).
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¢...but the metaphorical [kind] is the most important by far. This alone (a) cannot be
acquired from someone else, and (b) is an indication of genius. For to make
metaphors well is to observe what is like [something else].” (1459 a 6-9)

Aristotle’s The Art of Rhetoric, defines metaphor as a form of collapsed simile reinforcing the

1conic relation of ‘similarity’ as intrinsic to the creation of metaphor :

‘When the poet says of Achilles that he “Leapt on the foe as a lion,” this is a simile ;
when he says of him “the lion leapt,” it is a metaphor - here, since both are
courageous, [Homer] has transferred to Achilles the name of a “lion”.” (1406 b 20-3)'
[not my insert]

Identity has been established between Achilles and the lion with respect to a single
characteristic held in common, namely that they both leapt on their foe. The transference of
names takes place as a result of a partial identity, a perception of similarity. What then is the
difference between simile and metaphor? Aristotle, in The Art of Rhetoric, goes on to extol
the virtues of metaphor as opposed to the simile :

‘Besides, it [the simile] does not say outright that “this™ is “that,” and therefore the
hearer is less interested in the idea.” (1410 b 18-20) [my insert] ;

‘Liveliness is especially conveyed by metaphor, and by the further power of surprising
the hearer ; because the hearer expected something different, his acquisition of the
new idea impresses him all the more ...". (1412 a 18-24)

The exciting feature of both of these definitions is that Aristotle points out the way in which
metaphor exceeds its iconic basis, ‘likeness’. Metaphor’s most important function is to force
an identification between particulars, ““this” is “that™. It is this the clashing together of
haeccities, that surprises the hearer, communicating, according to Peirce’s metaphysics, the
phenomenon of Secondness : it is this shock of indexicality that characterises the radical force

of metaphor.

‘Translation from Ricoeur, P. (1977 p-26). Ricoeur points to six examples of where Aristotle
subordinates simile to metaphor (p.24) Ricoeur, however, insists on the categorical distinction between
metaphor as defined through transference in the Poetics and metaphor based on likeness in the The Art
of Rhetoric. (Aristotle 1991 IIT 10.1410b36 ; 4.1406b31{Tand 10.1411al ff).
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What then is the role of identification in the formation of the tropes, ‘metonymy and
metaphor’, and Freud’s concepts, ‘displacement and condensation’? Taking another of
Freud’s dreams, ‘Irma’s injection’, Freud gives as an example of displacement the relation
between, the ‘propyls’ of dream and ‘amyls’ of the dream thoughts. This is reinforced by a
memory that the night before, Freud’s wife had opened a bottle of liqueur bearing the name
‘Ananas’, which Freud says is close to the sound of Irma’s family name. (Freud, S. 1900b p.
115n.1) “Propyl’ is substituted for ‘amyl’, along a chain of substitution - propyl, methyl, and
so on - which Freud states is legitimised by organic chemistry. According to Freud this is an

example of displacement that facilitates condensation :

‘It might be supposed that a single displacement had taken place at this point in the
construction of the dream. This was indeed the case. But the displacement served the
purpose of condensation, as is proved by the following addition to the analysis of the
dream. When I allowed my attention to dwell for a moment longer on the word
‘propyls’, it occurred to me that it sounded like ‘Propylaea’. But there are Propylaea
not only in Athens but in Munich.’(1900b p.294)

The relation between ‘amyls’ and ‘propyls’ falls under both categories of tropes ; first of all
they are part of a metonymic chain according to the laws of organic chemistry, but they also
fall under Aristotle’s definition of metaphor as transferences of names between species of the
same genus of drugs. The chain, amyl, methyl, propyl, Propylaea, however, is also
homophonic based on the syllabic thyme, ‘yI’. Propylaea, a ceremonial portico, has double
signification, the Propylaea in both Athens and Munich :

amyl homophony =m ethyl = homophony = propyl
Athens®e2t — Munich

Irma’s family name®™ =, Ananas

The condensation which takes place around ‘propyls’ represents the extent of over-
determination of the dream : condensation is brought about not only through relations of
metonymy, but also metaphor, rhyme, and double signification.

Aristotle’s definitions of ‘metaphor’, even including the radical direction indicated by
the extracts from The Art of Rhetoric, are not coextensive with Freud’s concept of

‘condensation’. First of all the extent of over-determination in Freud’s use of ‘condensation’

Shifting Eyes chapter four : From Identification to Identity 109



exceeds the linguistic transference between names, and secondly because ‘condensation’ is
dependent upon displacement of affect, a displacement conferred on the basis of a
combination of metonymy, metaphor and the aural aspects of the text.

The aural and visual play between signs based on iconic relation provides the freedom
from the strictures of metonymy and opens the way for the most radical forms of

identification, freeing signification from its indexical and symbolic role.

Lacan : metaphor and metonymy

Lacan’s seminars, (1955-’6 p.221) and his paper, ‘The agency of the letter in the
unconscious or reason since Freud’, (1957 pp.146-178) attempt to map condensation and
displacement onto the tropes of metaphor and metonymy. Taking poems using the word,
“étincellement’,’ Lacan demonstrates the function of metaphor as in the following example

from ‘Aux Platane’ by Paul Valéry :

‘Non! dit I’ Arbre, il dit : Non! dans 1I’étincellemnent

De sa téte superbe

Que la tempéte traits universellement

Comme elle fait une herbe.” (Lacan, J. 1957 p.155 and 177n19)

Lacan goes on to write that this poem exemplifies : ‘the same law of parallelism of the
signifier that creates harmony governing the primitive Slavic epic or the most refined Chinese
poetry.”® Such a conception of metaphor fits Aristotle’s definition of metaphor as it appears in
the Poetics, metaphor through analogy® The iconic relation, between “téte’ and “tempéte’, is
brought about through homophonic play, leading to an identification that Lacan terms
‘condensation’. Lacan goes on, however, to say something very different, that metaphor
depends not on parallelism but on disparity : “...the greatest possible disparity of the images
signified, needed for the production of the poetic spark, or in other words for metaphoric

creation to take place.” (1957 p.156) This latter definition is close to the surrealist André

'In the tradition of Longinus and his ‘spark’ of metaphor.

* C.f. Ezra Pound, that Chinese ideograms : *... couldn’t help being and staying poetic in a way that a
column of English type might very well not stay poetic.” (Pound, E. 1960 p.22).

" Poetics (Aristotle 1987 1457 b 17-18) p.107.
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Breton’s manifesto criterion that a good metaphor should force the mind to seek a relation

between disparate things :

‘If one accepts, as I do, Reverdy’s definition it does not seem possible to bring
together, voluntarily, what he calls “two distant realities.” ...

In the brook, there is a song that flows

or:
Day unfolded like a white tablecloth

or:
The world goes back into a sack

-

... It is, as it were, from the fortuitous juxtaposition of the two terms that a particular
light has sprung, the light of the image, to which we are infinitely sensitive. The value
of the image depends upon the beauty of the spark obtained ; it is consequently, a
function of the difference of potential between the two conductors. When the
difference exists only slightly, as in a comparison, the spark is lacking.” (Breton,A.
1972 pp.36-’7)

Breton’s aesthetic demand is close to Aristotle’s emphasis, in The Art of Rhetoric, on the
‘liveliness’ of metaphor as opposed to the simile! According to Lacan’s (1957) paper,
metaphor conceals a substituted term, which though covert, stands in metonymic connection to
the new signifier. In this sense, metaphor is the disruption of endless metonymic substitution.
Lacan’s seminars, (1955-56) clearly postulate that the relation between terms in a
metaphor is a posteriori, taking as example Victor Hugo’s Booz endormi : ‘Sa gerbe n’était

point avare, ni haineuse’ :

‘His sheaf was neither miserly nor spiteful - Victor Hugo. That’s a metaphor. It’s
certainly not a latent simile, it’s not - just as the sheaf was willingly dispersed among
the needy, so our character was neither miserly nor spiteful. There’s not a comparison
but an identification.” (1955-°6 p.218)

At the heart of this metaphor is an ‘identification’ between two previously unconnected terms,
as a result of which the ‘lexical connections’ are undone. Yet, this identification of terms

takes place within the subject-predicate division :

‘It’s by virtue of being the subject of miserly and spiteful that the sheaf can be
identified with Booz in his lack of avarice and in his generosity. It’s by virtue of the
similarity of position that the sheaf is literally identical to the subject Booz.” (1955-°6
p.219)

i The Art of Rhetoric (Aristotle 1991 1410 b 18-20) as quoted above, p.108.
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In this example, the creation of the metaphor follows the syntactical position of the subject,
that is, identification takes place on the basis of the subject-predicate judgement, which is
itself an act of metonymy." Metonymy : “... involves substitution for something that has to be
named - we are in fact at the level of the name. One thing is named by another that is its
container, or its part, or that is connected to it.’(1955-°6 p.221) Following this designation of
‘metaphor and metonymy” as coextensive with Freud’s distinction between ‘condensation and
displacement’,* Lacan gives as an example of metonymy, Freud’s analysis of how his daughter,

Anna Freud, cried out in her dream :

‘Anna Freud asleep - things are, you see, in their pure state - she talks in her sleep -
Big strawberries, raspberries, cakes, porridge.” (Lacan 1955-°6 p.227)

Strachey’s English translation in The Standard Edition of the Complete Works of Freud,

renders this as :

¢ Anna Fweud, stawbewwies, wild stawbewwies, omblet, pudden!” (Freud 1900b
p-130)

The German, ‘Die Traumdeutung’, Gesammelte Schriften 1s dominated by the phonetics :

‘Anna F.eud. Er(d)beer, Hochbeer, Eier(s)peis, Papp.” (Freud 1900a p.135)

Although this a metonymic chain, in that all these edibles can be substituted for one another,
it is also an example of transference between names under the same classification of species
and genus, that is Aristotle’s Poetics (1987) definition (b) of metaphor.® Like so many of
Freud’s examples drawn from dreams, the signifying chain that articulates Anna Freud’s desire

exhibits a playful use of rhyme, assonance and consonance :

Anna F.eud. consonmce=! Er(d)beer assonance =t Hochbeer assonance =t Eler(S)pelS consonance =t Papp

Metonymy : ¢...metonymy exists from the beginning and makes metaphor possible.” (1955-°6 p.227).
For an account of Lacan’s theory of metonymy as the ‘substitution” into the place of ‘nothing” and a
critique that this creationist view of language is primarily catachresis, see Chaitin, G. (1996)

% Lacan,J. (1955-°6 p. 221 ; 1957 p. 160)

i See above, p.108.
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The fallacy, is to infer that memory is organised on the basis of a metonymic relation, when
the poetics of the text, especially the phonetic, are as equally important as the existential and
causal relations.

Freud gives two explicit examples in which the phonetic character of dreams is
privileged over and above other relations ; first an example drawn from ‘Maury’s dream’, in
which Freud isolates the following chains : ‘(Pélerinage - Pelletier - pelle ; kilométre -
kilogramme - Gilolo - Lobelia - Lopez - lotto.)’ (1900b p.59 and 531) Secondly an example
in which pronunciation of the central syllable of the nonsense word erzefilisch is critical to
deciphering the dream. The associated word, erzieherisch, ‘educational’, led Freud to the
word erzehlerisch, which through partial thyme also signifies erzahlt, the act of
conversing.(1900b pp.302-’3)

It is precisely the phonetic importance of language which leads Lacan to argue against
basing metaphor on ‘likeness’, because ‘likeness’ enforces a realist view of language, that is a
tendency to read images as pictures : ‘But one has only to listen to poetry ... for a polyphony
to be heard, for it to become clear that all discourse is aligned along the several staves of a
score.” (1957 p.154) Freud’s understanding of the dream as a ‘rebus’, a picture puzzle of
‘hieroglyphic” signs,’ follows the Egyptologist, Chompollion’s, discovery that hieroglyphic
script is primarily phonetic rather than pictographic. Chompollion also recognised that certain
hieroglyphs, ‘determinatives’, serve only to modify signification, a concept Freud extrapolated
for dream interpretation : “... “My mother was there as well.” (Stekel.) An element of this kind
in the dream-content may be compared to the “determinatives” used in hieroglyphic script,
which are not meant to be pronounced but serve merely to elucidate other signs.”(Freud 1900b
p.321)

Freud’s ‘rebus’ of dream representation founded on phonetic and visual play between
signs privileges the iconic over the indexical. The processes of condensation and
displacement have to encompass signifying structures which counter the lexical and syntactic.
Identification and transference are the two modes of semiotic process which underpin the

linguistic tropes, metaphor and metonymy.*

*‘[Dreams] ... present no greater difficulty to their translators than do the ancient hieroglyphic scripts ...”.
Freud (1900b p.431) It was the significance of phonetic relation which led Chompollion, 1790-1832, to
the translation of the Rosetta Stone.

* For an analysis of the written hieroglyphic rebus, ‘Amon’ as displacement that includes metaphor,
metonymy and synecdoche, see (Vernus, P. 1983).
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Symbol formation

Peirce’s semiotic theory gives primacy to iconicity in three fundamental respects ; first
of all, it is only the icon which can give us direct knowledge, secondly it is the icon which
exhibits, or demonstrates, new knowledge and thirdly, as a necessary constituent of the
symbol, the icon acts as guarantor of intelligibility.” In addressing the question of the
development of language Peirce follows the line of Chompollion, emphasising not the relation
between the pictograph and its object, but the conventionalised symbolic relation between the
pictograph and the associated sound, a syllable or part of the word. In an unpublished
manuscript, cited Haley, M. (1988) Peirce retains the relation of iconicity to signify the
relation between the pictograph and ideas :

‘The Egyptian language is ..., as far as we know, the earliest to be written ; and the
wiiting is all in pictures. Some of these pictures came to stand for sounds, letters and
syllables. But others stand directly for ideas. They are not nouns ; they are not verbs ;
they are just pictorial ideas.” (1895¢ in Haley, M. 1988 pp.154-5)

Haley claims that Peirce held an evolutionary theory of language development, akin to his
account of symbol formation® As the symbol necessarily involves both the index of
denotation and the icon of intelligibility, so ‘ancient languages’ evolved from the pictographic
to the ideographic. In the manuscript, ‘Kaina stoicheia’, (Peirce,C.S. undated) published in
The New Elements of Mathematics by Charles S. Peirce, (Peirce,C.S. 1976) Peirce gives the
word ‘buzz’ as an example of how words, as symbols, may yet retain an iconic relation to the

object through the formation of iconic interpretants :

‘Language and all abstracted thinking, such as belongs to minds who think in words,
[are] of the symbolic nature. Many words, though strictly symbols, are so far iconic
that they are apt to determine iconic interpretants, or as we say, to call up lively
images. Such, for example, are those that have a fancied resemblance to sounds
associated with their objects ; that are onomatopoetic, as they say.” (1976 p. 243)

This mimetic iconicity, however, does not dominate the more complex sign formations that

include indices, and determinatives. The shift from the pictographic to the ideographic, for

' (Peirce,C.S. 1895a 2.278->9 and 1893 2.282) please see above, chapter one, pp.25-27.
" (Peirce,C.S. 1903a 2.222 and 1902a 2.293) please see above, chapter one, p.31.
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example the formation of the cartouche in hieroglyphic script,’ preserves iconicity, but only as
a form of Thirdness. Its iconicity acts as guarantor of intelligibility, in the same way that an
algebraic formula is transparent and gives rise to self-evident truths. Freud’s use of the
‘rebus’, however, relies on the iconic aural and visual play between signs, to undermine literal
indexical signification and the intelligibility of syntax : it is this latter iconic play between
signs which facilitates transformations of desire. As in the analysis of the processes of
condensation and displacement, this iconic play between signs forms complex sign structures
that may subsequently come to denote the object.

Up until circa 1902, the only complex structure in Peirce’s lexicon of signs was the

symbol : in a paper of (1867a) the symbol is categorised as term, proposition and argument :

‘1°. Symbols which directly determine only their grounds or imputed qualities,
and are thus but sums of marks or ferms |

2°. Symbols which also independently determine their objects by means of other
term or terms, and thus, expressing their own objective validity, become capable of
truth or falsehood, that is are propositions ; and,

3. Symbols which also independently determine their interpretants, and thus the
minds to which they appeal, by premissing a proposition or propositions which such a
mind is to admit. These are arguments.” (1867a 1.559)

According to the Lowell lectures of (1866-’7) on the relation between consciousness and
language, the construction of the symbol relies upon the persistence of mind as a Third.*
Arguments, according to the above account, are structured Thirds, capable of forming logical
interpretants, that is propositions capable of assertion, truth or falsehood. Terms in the above
definition, are weak forms of denotation, functioning only within the structure of the
proposition.

In ‘The Short Logic’, (1893) Peirce give an example of the formation of the

proposition, demonstrating the role of indices and icon

‘A Symbol is a sign fit to declare that the set of objects which is denoted by whatever
set of indices may be in certain ways attached to it is represented by an icon associated
with it. ... Let the sentence, then, be “Ezekial loveth Huldah.” Ezekial and Huldah
must, then, be or contain indices ; ... Now the effect of the word “loveth™ is that the
pair of objects denoted by the pair of indices Ezekial and Huldah is represented by the
icon, or the image we have in our minds of a lover and his beloved.” (1893 2.295)

‘C.f H.D.’s use of “hieroglyph’, please see below chapter six, pp.182,-3. For ‘cartouche’, please see
Chisholm, D. (1992 p.235).
* (Peirce 1866-’7 7.578-7.596)
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The prevailing character of symbol formation, according to the above example, is the
identification of the indices, ‘Ezekial’ and ‘Huldah’, within an iconic relation, the image
‘loveth’. The symbol designates the iconic identity relation created through the proposition,
but within the context of its construction as a Third.

The function of the icon at the heart 6f the symbol, is to guarantee intelligibility ; in
order to understand any conventionalised mode of representation it is necessary to substitute

anicon :

‘Given a conventional or other general sign of an object, to deduce any other truth

than it explicitly signifies, it is necessary, in all cases, to replace that sign by an icon.’

(1895a 2.279)
As Peirce puts it in, ‘Kaina stoicheia’, (Peirce,C.S. undated) the symbol necessarily involves
both the index and icon : “But a symbol, if sufficiently complete always involves an index, just
as an index sufficiently complete involves an icon.’(1976 p.256) The symbol itself, however,
has no necessary connection with its object ; it evolves into signifying the object through the
formation of logical interpretants : ‘A symbol [on the other hand], that should not be
interpreted, would either not be a sign at all, or would only be a sign in an utterly different
way.” The experience, the dynamical interpretant, which the symbol evokes is therefore that of
Thirdness.

Symbol, metaphor and hypoicon

In grappling with the paradox of representing the phenomenological experience of
Firstness, Peirce in the paper ‘Syllabus’, (1902a) introduces a substantive of iconic

signification, the hypoicon :

‘A possibility alone is an Icon purely by virtue of its quality ; and its object can only
be a Firstness. But a sign may be iconic, that is, may represent its object mainly by its
similarity, no matter what its mode of being. If a substantive be wanted, an iconic
representamen may be termed a hypoicon. Any material image, as a painting, is
largely conventional in its mode of representation ; but in itself, without legend or label
it may be called a hypoicon.” (1902a 2.276)
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The icon in itself is an impossibility, since the phenomenon of Firstness, the fleeting quality
of apprehension, defies description.’ The class of hypoicons is differentiated according to the

mode of Firstness by which hypoicons signify ; the image, diagram and metaphor :

‘Hypoicons may be roughly divided according to the mode of Firstness of which they
partake. Those which partake of simple qualities, or First Firstnesses, are images ;
those which represent the relations, mainly dyadic, or so regarded, of the parts of one
thing by analogous relations in their own parts, are diagrams ; those which represent
the representative character of a representamen by representing a parallelism in
something else, are metaphors.’(1902a 2.277)

Iconicity, signifying Firstness, 1s embedded within sign structures that are constructed
according to relations that are Seconds, diagrams, and Thirds, metaphors. In the above
definition, the metaphor is the yoking together of indices within an iconic relation of enforced
identity, that is the creation of an identification between terms. Giving primacy to the icon of
identification at the kernel of metaphor presents a means of signifying the elusive First, that
quality of seeing anew : “What the world was to Adam on the day he opened his eyes to 1t ...".
(1890 1.357) Returning to the opening ‘Preamble’ of this thesis, my encounter with the
Alamba masks and effigies in the Metropolitan Museum, it as if I fleetingly experienced
Firstness between the interstices of these artefacts, constructed as heterogeneous Thirds.

Such a definition based on parallelism, raises the question of the status of ‘similarity’
as either, a priori to the perceived ‘likeness’ between things in the world, or, the a posteriori
formation of connection as a result of identification. The above definition of metaphor as a
Third mode of hypoicon falls under Aristotle’s rubric of metaphor as ‘collapsed simile’.*
Peirce’s definition of iconicity in ‘The Art of Reasoning’, (1895b) however, introduces the
possibility that indexical terms, brought into an iconic identity relation, may be fundamentally

disconnected:

“The Icon has no dynamical connection with the object it represents ; it simply
happens that its qualities resemble those of that object, and excite analogous
sensations in the mind for which it is a likeness. But it really stands unconnected with
them.” (1895b 2.299)

"On Firstness ¢.f. (1894 1.302°3 and 1890 1.357) for the trichotomy Firstness, Secondness and Thirdness,
and previous introduction to hypoicon, please see chapter one, as above, pp.7-9 and p.30.
" The Art of Rhetoric (Aristotle 1991 1406 b 20-3) as cited above, p.108.
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This viewpoint is in accord with Aristotle’s characterisation of metaphor as that which
identifies two previously disconnected terms : ‘this is that’! Peirce is able to hold the view
that such iconicity can be discovered to exist in the world, rather than a creation of thought,
since Peirce’s theorises ‘mind’ as part of the evolving universe. The creation of identification
between indices, through as hypoiconic Thirds, is therefore a means of discovering previously

unrecognised relations between specific entities or events.

What then is the difference between Peirce’s account of the symbol and the hypoicon
as Third? Is the primacy of iconicity a sufficient characteristic of metaphor? Prior to the
appearance of the hypoicon, circa 1902, metaphor is implicit within Peirce’s theory of the
evolution of the symbol, for example this account from ‘The Art of Reasoning’ (1895b) :

‘Symbols grow. They come into being by development out of other signs, particularly
from icons, or from mixed signs partaking of the nature of icons and symbols. ...
The symbol may, with Emerson’s sphynx, say to man,

Of thine eye I am eyebeam.” (1895b 2.302)

It does not seem accidental that Peirce concludes this entry with a ‘metaphor’ drawn from
Emerson, given the importance Peirce attributes to the iconic signification of symbols.

Peirce’s analysis of the signifying function of the symbol, proposition and argument,
prior to the introduction of the hypoicon, is illuminating about the significatory structure of
metaphor. For example, in the paper ‘Kaina stoicheia’, (undated) Peirce reiterates that while

pure indices and icons can assert nothing :

‘It is remarkable that while neither a pure icon nor a pure index can assert anything ...
an index that forces something to be an icon, as a weather-cock does, or which forces
us to regard it as an icon, as the legend under a portrait does, does make an assertion,
and forms a proposition ..." (Peirce undated in 1976 p.242)

This characterisation of the symbol by Peirce, is precisely that used by Paul Ricoeur, in his
study ‘The Rule of Metaphor’, to define the unique capability of metaphor : the ‘event’ of
metaphor” as opposed to its meaning, (Ricoeur, P. pp.89-99)° The ‘event’ emphasises the

shock of disrupting the immediate context, which only becomes meaningful through repeated

*(Aristotle 1991 1410 b 18-20) as cited above, p.108.
" C.f (Peirce, C.S. 1903a 4.447)
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use. According to Ricoeur, it is this indexicality, the collision of disparate elements, not the
aptness of the similarity, which makes for good metaphor.' It is this forcefulness, bringing
about an iconic interpretant and therefore revealing a unique connection between entities, that
differentiates the metaphor from the symbol : the symbol articulates a generalised connection
between entities and classes of entities according to law-like regularity.

‘Syllabus of Certain Topics of Logic’, (1903c¢) reveals that the creation of metaphor is
particularly useful in symbol formation :

‘The body of the symbol changes slowly, but its meaning inevitably grows,
incorporates new elements and throws off old ones. ... Every symbol is, in its origin,
either an image of the idea signified, or a reminiscence of some individual occurrence,
person or thing, connected with its meaning, or is a metaphor. Terms of the first and
third origins will inevitably be applied to different conceptions ; but if the conceptions
are strictly analogous in their principal suggestions, this is rather helpful than
otherwise, provided always that the different meanings are remote from one another,
both in themselves and in the occasions of their occurrence.” (1903c¢ 2.222)

This is an example in which Peirce uses metaphor, ‘ the body of the symbol’, for its
explanatory value. Bringing together ‘body’ and ‘symbol’ performs three critical functions
first of all the icon, that is the object of the metaphor, is the idea that a symbol is an organic
whole ; secondly the index, ‘body’, provides the shock of the unexpected that calls for the
reader’s attention ; thirdly, ‘body’ brings concrete imagery into an argument that is otherwise
abstract. The hypoicon Third, therefore, is an apt representation of identification in the logic
of becoming, since such cross-predication facilitates the embracing of qualities that are
‘other’, the indexical other® In other words, the hypoicon Third defies the stability of the
symbol as representamen of a law.

Metaphor is therefore the antithesis of the symbol, since the symbol signifies precisely
as representamen of law-like regularity, that is its capacity to predict future behaviour : ‘If the
prediction has a tendency to be fulfilled, it must be that future events have a tendency to
conform to a general rule. ... The mode of being which consists, ... in the fact that future facts
of Secondness will take on a determinate general character, I call a Thirdness.” (1903a 1.26)
This quotation from the ‘Lowell Lectures’, (1903a) grounds the stability of the symbol in the

‘ C.f. The Art of Rhetoric (1991 1410 b 18-20) and Breton, A. (1972) as cited above, p.111.
* This will be developed in relation to H.D.’s use of metaphor, please see chapter six, as below, pp. 179-
180.
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predictive hypotheses of knowledge. Facts of Secondness are general counterfactuals that
indicate possible outcomes. For example, on the basis of repeated instances of an apple
falling onto the ground, there is a probability that all apples in similar circumstances fall to
ground. Such a proposition is a Third, within the generalising framework of logical
interpretants, the theory of force between objects of mass. In this case the symbol represents
the law of gravity.’

‘They [symbols] neither exhibit the very characters signified as icons do, nor assure us
of the reality of their object, as indices do. ... Nevertheless, they have a great power of
which the degenerate signs are quite destitute. They alone express laws.” (Peirce, C.S.
undated in 1976 p.243)

Metaphor, does not signify a law-like relation : precisely, however, because of its transgressive
cross-predication between categories, the concrete and the abstract, the specific and the
generic, metaphor is a particularly useful semiotic structure as a nascent form of symbol. 1t is
only if such relations between things reveal a law-like regularity that the hypoicon signifies as
a symbol. Heuristically, the identification of a priori unconnected terms, as in Peirce’s
account of metaphor as hypoicon Third, may lead to the further discovery that such a
connection recurs with law-like regularity : metaphor may therefore lead to the discovery of a
symbol

This provides a methodological insight into the function of metaphor for scientific
discovery. Cross-predication of metaphor, the identification of disparate terms, creates new
logical interpretants that may point to a final interpretant, for example a shift in the overall
theoretical framework. If this can be sustained as a law, the corresponding symbol signifies a
paradigm shift, a radical departure in scientific explanation.® Metaphor, however, in bringing
together haeccities, points towards a science of the particular, as in the definition given by
Bemnfeld for psychoanalysis. Bernfeld’s “science of traces’ is precisely a science of specific

instances."

'« A Symbol is a sign which refers to the Object that it denotes by virtue of a law, usually an association
of general ideas, which operates to cause the Symbol to be interpreted as referring to that Object.’
(1903b 2.249).

" This is precisely the advantage of Peirce’s analysis of ‘metaphor’, which provides a methodological
distinction between metaphor and symbol, as opposed to the post-Aristotelian linguistic account of the
complex semantic problems between metonymic and metaphoric as tropes.

% Khun, T.S. (1962)

¥ Bemnfeld, S. ( 1932) as cited above, chapter two pp.51-53.
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Metaphor is therefore a means of designating new scientific concepts. Peirce, writing
to Lady Victoria Welby in 1900, recalls how as a boy he developed a language in which
metaphor, in particular catachresis, provided the means for creating signs of ‘sense’, as

retaining the residue of the sensory :*

‘... as a boy I invented a language in which almost every letter of every word made a
definite contribution to its signification. It involved a classification of all possible ideas
; and I need not say that it was never completed. I remember however a number of
features of it. Not only must the ideas be classified, but abstract and psychical ideas
had to be provided with fixed metaphors ; such as lofty for pride, ambition, etc.” (1977

p.95)
Peirce links this sensory value of language, the propensity to concretise the abstract and to the
aesthetic experience of metaphor, including poetry.® Poetic creation reveals truth, as all forms
of iconic sign, hypoicons - diagram and metaphor - allow a greater truth to be inferred : ‘Bad
Poetry is false, I grant ; but nothing is truer than true poetry ...”. (1903d 1.315). Though
metaphor forces the hearer-reader to ‘synthesise’ relations between terms as Thirds, that
previously had no connection, the relation of identity is nevertheless a feature of the ‘world’.

In this sense, beauty, as a constructed Third, has a basis in the ‘real’:

‘... the esthetic Quality appears to me to be the total unanalyzable impression of a
reasonableness that has expressed itself in a creation. It is a pure Feeling but a feeling
that is the impress of a Reasonableness that Creates. It is the Firstness that truly
belongs to the Thirdness in its achievement of Secondness.” (1903f in Haley, M.C.
1988 p.57)

Metaphor, defined as a hypoicon of Third, is the quintessential sign for this fleeting
experience of Firstness, which may only be apprehended within the framework of a
constructed Third. The hypoicon, in its capacity to signify transgression of boundaries,
produces interpretants that refuse the law-like categorisation of symbolic norm. Returning to
the opening ‘Preamble’ of this thesis, the masks of the Alamba, confront the viewer with the

force of their existence, Secondness, challenges my construction of categories. These artefacts

' For Welby’s definition of ‘sense’, please see above, chapter one, pp.69-71.

“ Haley suggests that Peirce came to a positive conclusion on the value of poetry and its aesthetic
dimension, ¢. 1890, which could account for Peirce’s later work on the distinction of metaphor as a type
of hypoicon. (Peirce, C. 1895¢ in Haley, M. 1988 p.29). This could explain the complex and fluid
interchangeability between symbol and metaphor prior to 1902.
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exist outside my previous definition of the symbol. In the demand to form new logical
interpretants, that encompass Firstness, I am required to undo my symbolic self. The hypoicon
directly challenges the stability of the symbol of self identity-through offering a transformative
structure of becoming,

In explicating the semiotics of self, ‘Some Consequences of Four Incapacities’, (1868)
Peirce again uses a metaphor, this time drawn from Shakespeare, emphasising the importance

of both indexicality and iconicity :

“The individual man, since his separate existence is manifested only by ignorance and
error, so far as he is anything apart from his fellows, and from what he and they are to
be, is only a negation. This is man,

«...proud man,

Most ignorant of what he’s most assured,

His glassy essence.” (1868 5.317)

The two indices, ‘man’ and ‘glass’, are brought together into an icon that is itself the
interpretant of the symbol, ‘essence of man’. ‘Glass” stands for the transparency of the icon at
the heart of the metaphor, introducing such qualities as, brittleness, the capacity to shatter into
sharp fragments, that which lets in the light, mirror-like reflection, and appearing both hard
and immatenal at the same time. This is the extension of the ‘event’ of the metaphor that
produces new meanings, new logical interpretants. As a metaphor of ‘self representation’, it is
a metaphor discursive of its own formation, pointing to the icon of identity as the ‘essence’ of
self. The term ‘glass’, however, also acts as an index that forces the reader to confront the
iconic structure of the self, providing a semiotic account of Lacan’s description of the illusory
ego constructed through narcissistic identifications. Peirce also uses ‘negation’ as the
indexical term, which differentiates the individual from the category ‘man’. Within the
metaphor of self, the indexical term is precisely the term of disparity - another person, ideals,
the inanimate world - that is brought into an iconic identification with the ego.

The concept of the hypoicon is therefore useful in describing the role of the ‘phallus’
in the overall signifying structure of the self. The phallus as icon, is ascribed to the mother,
substituted in place of the absence of its index, the male genital. Whereas in the heterosexual
resolution of the (Edipus complex, identification with the parent of the same sex instanciates

the law of sexual difference, represented by the symbol, &, the more complex account of

' For the function of the index breaking up the mirroring dyadic relation , please see above, pp.97-98.
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prevailing identifications with both parents, in Freud’s ‘The Ego and the Id’, (1923b) puts the
stability of the symbol, ®, in jeopardy.’ It is in this sense that the hypoicon Third, in standing
for the semiotic structure of self, allows the term phallus to function as icon, without
signifying the phallus as symbol of the law of difference, . As a sign of the self, however,
the hypoicon is an active semiotic structure, in which the term phallus enters into relations of
transference and identification. The precise instances of these transferences illuminate the

relation between the paternal metaphor and the symbol, &.*

! Please see previous discussion on the signifying role of the phallus, as above, chapter three, pp.87-91.
¥ Peirce gives an example of the self-reflexive symbol, a metaphor of paternity : ‘If I write “Let Kax
denote a gas furnace,” this sentence is a symbol which is creating another within itself. Here we have a
certain analogy with paternity ...". (1866-"7 7.590)
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