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ABSTRACT

The thesis comprises, in roughly equal proportions, a commentary on the first
book of Heliodoros Aithiopika (a Greek novel of the third or fourth century
A.D.); and prolegomena which treat issues raised by the work as a whole. A
literal translation of Aithiopika I is included as an appendix.
In the commentary a range of points is covered, including philological and
textual points, and questions of literary interpretation, and of the historical
background of the action of the novel. Some of the literary points relate to the
whole corpus of extant ancient Greek novels. One particularly obscure
historical point, the identity of the 'Boukoloi', is given extended consideration.
The prolegomena consists of five chapters. The first is a brief survey of the
textual tradition of the work. The second examines the question of its date of
composition and of the identity of its author, surveying the history of this
debate, and showing how the evidence of vocabulary can be used to add weight
to the argument in favour of accepting the fourth century date (rather than the
third century date favoured by some scholars), and the view that Heliodoros
was a Christian. The third chapter disputes the current view that the use of
terms for divine agencies in the text reflects a lack of a systematic theology.
The fourth chapter asks whether the text bears any traces of the local cult of
the author's home town of Emesa, and answers with a tentative affirmative. In
the fifth chapter the author considers how his contributions to our
understanding of the historical and conceptual background of the text could
affect our interpretation of it as a literary work.
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A NOTE ON THE TEXT
In the commentary the text of the Budé is quoted in the lemmata, even where I
disagree with it. As a result, it is the text which is criticized most often
Nonetheless, it is probably the best text, as well as the most accessible for many
readers. It also has the advantage of numbering sentences as well as sections.
However, the Budé line breaks, by which references are given in the TLG, have
not been retained, nor has the practice of starting each sentence with an upper
case letter.
One result of the lack of co-operation between DOrrie, Rattenbury and Lumb,
and Colonna is that they each have differing systems of assigning letters to the
manuscripts of Heliodoros. For convenience a table has been compiled of the
three sets of sigla used by DOrrie, Rattenbury and Lumb, and Colonna.
Detailed descriptions of the MSS are to be found in Colonna's introduction, as
well as in some of the library catalogues. In the commentary I rely largely on
the reports of the MSS given in the apparatus of the Budé, and employ the
sigla used there; these are in bold type in this table.
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Manuscript
Budé Colonna Dörrie
VATICANUS GRAECUS 157
V V V
MARCIANTJS4I1
h
N
v.,
VATICANUS OTTOBONIANUS 226'
x
0
MARCIANUS4O9if1-163
Z
Z
E
MONACENSIS 96 if 278-322 (books 1-111)
b
Y
e2
HTEROSOLYTvHTANTJS cod palimp.S.Crucis 57 (frgs.) J
H
J
MARCIANIJS 410
X
D
VATICANUS GRAECUS 1390 if.159-200 2C
C
Z
MONACENSIS 157 if.124-167
M
M
v3
vv3
LUGDUNENSIS XVIII 73 F if. 1-195
k'
L
LUGDUNENSIS VOSSIANUS GR. 61 A
k
vv1
V1NDOBONENSIS HIST.GR.130 if. 1-62 (books 1-IX 13)B
S
K
PARISINTJS GR.BIBL.NAT. 2905
M
Qi R
PALATINUS 125
P
P
m2
PARISINUS GR.BIBL.NAT. 2896
Q2 g
m1
MARCIANUS 607 if. 1 sqq.
E
G
S
a
VINDOBONENSIS HIST.GR. 116
A
g2
L
D
F
LAURENTIANUS MEDIC. LXX 36
T
T
T
TAURINENSIS B III 29 if.29-106 (olimCVll;catno.120)
F
P,
PARISINUS GR.BIBL.NAT. 2904
Dl
PARIS1NUS GR.BIBL.NAT. 2906
D2 G
P2
P3
PARIS1NUS GR.BIBL.NAT. 2907 if 1-162
D3 H
N
P4
NEAPOLITANUS BORBONICUS GR. III A 2
Pol.
POLITIANI TRANSLATIONIS FRAGMENTUM
ROM.VALLICELIANUS GR.6 I a (XCII Allacci) cont.excerpta y
0
ROMANUS BIIBL.NAT. 11 cont.excerpta
P5
CANTABRIGIENSIS UNIV. Dd.IV 16 cont.excerpta 50
MATRITENSIS GR.73 (nunc 79) if.181-196v;212-213v;excerpta Q
[ESCURIALENSIS I-f-6, anno 1671 combustus
till
[MEMMIANUS DEPERDITUS
P. AMFIERST 160 (cont. VIII 16.6-7; 17.34)6
'Erroneously described by the Budé as 228.
2Erroneously described by DOrrie as 1930.
3Erroneously described b DOrrie as Parisinus 125.
4Colonna describes this as III AA 2. and says in his introduction that it is 205 in the
catalogue of Cyrillus (in fact it is on p194 of the catalogue of Cyrillus. which has no numbers
other than page numbers). Dependence on Colonna probably explains why DOrrie describes it
as Borbonicus Neapoli [anus 205. a number hich cannot otherwise be interpreted from the
published catalogues (unless there is an alternative edition of the catalogue of Cyrillus which
I have not seen). There is a new catalogue of this library: the manuscript in question does not
appear in vol.!. published in 1962; the long promised vol.!! has not yet appeared.
Erroneously described by DOrrie as Dd IV 28.
6Pack 2797. This is a fragment of parchment written on both sides in an uncial hand of the
sixth or se enth century. There is a transcription and bnef discussion of this fragment of in
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Dorrie, Rattenbury and Lumb, and Colonna worked at a time when confidence
in stemmatics was at its height, and all offer rather different stemmata for
Heliodoros, none of which are conclusive. The proposed stemmata do of
course reflect the affinities which exist between manuscripts. The main
advantage of the stemmata is to enable an editor to decide which manuscripts
not to use. The reader is referred to the stemma in the first volume of the Budé
for a general outline. Essentially the stemma of Colonna differs from that of
the Budé editors in that it assumes that Z is derived from the archetype via an
independent exemplar, rather than being derived from the same exemplar as
CBP (so the tradition is in effect regarded is tripartite rather than bipartite7).
DOrrie differs by making M a descendant rather than a brother of V. There is
enough contamination to make the stemma of the manuscripts which are used
of little help when deciding which reading to print. The texts of the Budé and
of Colonna are fairly sound, but over-reliance on steminatics, and an associated
tendency to favour particular manuscripts is the main cause of the poor
decisions about which reading to print which these editors made.
In addition, both Colonna and the Budé editors, although at odds with each
other, were reluctant to print emendations, on the grounds that the style of
Heliodoros is in any case strange and unconventional. Colonna was more
extreme in this policy. The editors of the Budé felt obliged to emend more
often, partly because they favoured a third century date for Heliodoros whereas
Colonna favoured a fourth century date, and it was assumed that more stylistic
oddity was possible for a fourth century author. They were restrained to some
extent by their policy of printing the manuscript reading at those places (which
are indicated in the apparatus) where only Rattenbury or only Lumb wished to
emend. Furthermore, although both the Budé editors (vol. I pLXI) and
Colonna accept that departures from 'pure' Greek usage should be expected in
Heliodoros, both made judgements based on their own rather impressionistic
ideas about the extent of the departures from pure Greek to be expected.
(Koraes, on the other hand, knew 'late' Greek, and could compare Heliodoros
directly with fourth century contemporaries, and did not compare his Greek
with pure Attic.)

M. Gronewald ZPE 34 (1979) 19-21. The only implications for the tex-t appear to be 1. to
support the conjecture of Koraes, to LêV, at VIII 17.4.3; 2. to supply the variant &Kp4v for
jiq'icrrrv at VIII 17.4.2, a variant which has a 1-Icliodorean ring. The complete lack of papyri
of Heliodoros is not surprising if the Aithiopika was composed in the late fourth century.
7A point which the Budé editors accept in the introduction to their vol.111, pV.
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An important bone of contention between Colonna and the Budé editors is the
value of C.K Colonna rightly regards this manuscript as 'corrected' by a scholar
who removed many genuine readings where the Greek is unconventional, and
argued that the Budé editors sometimes went wrong because they over-valued
it, a charge which they partly accept in the introduction to their third volume.
There are two ways in which the procedures of the earlier editors can be
improved. The first is to improve our knowledge of good Greek usage; in this
we are assisted now by the availability of the electronic Thesaurus (TLG),
which enables us for instance to demonstrate that the MSS reading at 113.1 is
good Attic, and that the 'normalising' emendation has no support either in
Attic or in late Greek (v. the note below ad 113.1 EoXitTIv . . . ?zwoqi)vag).
The second way in which the procedures of earlier editors can be improved is
by attempting to define Heliodoros' own linguistic habits. Where the text is
suspect the attempt is sometimes circular, but in other cases it is possible to
form a clearer idea of what to expect than the earlier editors had, partly with
the help of the electronic Thesaurus. For instance it can be demonstrated that
many words which editors regarded as hapax legomena, presumably relying on
Dindorf's Stephanus, are indeed hapax legomena, and there are enough such
words to show that they are a feature of Heliodoros' style: therefore it would
be wrong to suspect a word because it is otherwise unattested. It is also
possible to demonstrate that there are several words and usages not found
before the fourth century: therefore there are no adequate grounds for
suspecting any single reading simply because it is inconsistent with pre-fourth
century usage. On the other hand there are no usages in the manuscripts which
(with the exception of Heliodoros) are restricted to a documentary context; and
there are no semitisms: therefore any defence of a suspect manuscript reading
on the grounds that it may represent a colloquial or local usage not attested in
other literary texts (which is perhaps the kind of defence which Colonna
sometimes has in mind when he prints indefensible readings) must be treated
with great caution.

81n spite of his low opinion of this manuscript. Colonna asserted that it preserves readings of
the copy used by Maximus Confessor in his Florilegium (PG 91. 721-1018). In fact the
attribution of the Flonlegium to the seventh century Maximus. accepted by Colonna, is
spurious. It is likely to date from the ninth or tenth century. but in the absence of a critical
edition it is unclear whether the quotations from Heliodoros belong to the original, or a later.
augmented version of this Florilegium (v. M. Richard 1962).
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The question of how much consistency to expect in [Teliodoros' use of Greek
remains problematic; there are things in the Greek of Heliodoros which it is
tempting to say are simply wrong, (e.g. o pôvtEç = 'parents', when it
normally means 'offspring': cp. J.R. Morgan (1978) ad IX 11.6, and S.A.
Naber Mnemosyne N.S. 11873 145-169; the gender of tpctIp: cp. note
below on I 22.4 KataytçovtEc), although not nearly so many as Naber (ibid.)
claims.
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THE DATE AND IDENTITY OF HELIODOROS
Current estimates put the date of the Aithiopika between the third and the
fourth centuries A.D. . Some of the scholars who accept the fourth century
date also accept the assertion of the earliest testimonia, that Heliodoros became
a bishop. I will argue that the fourth century date is certainly right, and that
within the fourth century the years 350-370 (as suggested by JR. Morgan
1978) are the most likely. I will also argue from internal evidence that
Heliodoros was certainly familiar with some Judaeo-Christian literature, and
that he probably knew Latin.
The only external evidence for the date of Heliodoros are some testimonia in
church historians, we have no papyri of the Aithiopika, and the fragment of
parchment form the sixth century adds nothing to our knowledge of the date.
The internal evidence may be divided into historical and linguistic evidence.
The testimonia and the internal historical evidence have been thoroughly
studied, and work on these areas is briefly reviewed in the first two sections of
this chapter. The internal linguistic evidence has been less thoroughly
discussed, and in the third section, which deals with this evidence, some new
material is offered.
I. THE TESTIMONIA
The ancient and medieval testimonia on Heliodoros are collected in A.
Colon.na's 1938 edition of the text. There is a sensible discussion of them in
A the introductory epistle of ,D Koraes (1804). The earliest mention of
Heliodoros by an ancient author is made by the church historian Socrates, and
this gives us our only really firm terminus ante quem (Socrates seems to have
died in the late fifth century). Koraes, like virtually all earlier scholars, accepts
the statement by Socrates, that Heliodoros, Bishop of Trikka in Thessaly in the
late fourth century,'° was the author of the Aithiopika." He rejects the

9E. Feuillãtre (1966 p147) places the Aithiopika in the time of Hadrian. He writes Nous
croyons en effet qu' Héliodore a écrit son roman pour illustrer. grace a une fiction ddifiante,
la veracité de loracle, le prestige de Deiphes comme centre religieux ou intellectuel, la
mission civilisatnce échué a Ia cite d'Apollon. C'était le temps on Hérode Atticus en méme
temps que l'empereur continuent a rendre a Delphes une partie de sa gloire.' His arguments
concerning the date can be safely ignored.
10 Socrates' statement is in his book V. which covers the reign of Theodosios. Therefore it is
implicit, but not certain that Socrates thought that Heliodoros was bishop during the reign of
Theodosios.
"Socrates Ecclesiastical History V 22 (PG 67.63) àX?.& to p.èv v eiç éOoi;
àp xi'(oc 'HXi.ó&opoç TpIKç til; E1( yevójrcvo; E7tITKO1tOç, o XCyctcx 7tovtwra
The context is that
AiOtointh
épcotua
& véoç ov cri)vEt(xE
Heliodoros is alleged to have introduced celibacy for the priesthood in Thessaly.
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additional information of the later testimonia as erroneous. Koraes largely
defined the communis opinio of the nineteenth century.'2
The late nineteenth and the twentieth century tradition of placing Heliodoros in
the third century has its origins with E. Rohde. Rohde (1914) 460(432)473(444) spent thirteen pages refuting the view of Koraes that Heliodoros was
Christian, and arguing that his theology was rather Neo-Pythagorean. From
these pages one can get the impression that Rohde thought that Heliodoros is
not bad enough to justify us damning him as a fourth century writer and a
Christian. He takes the fact that Heliodoros shows familiarity with Philostratos
Life of Apollonios of Tyana as a terminus post quem; he regards Heliodoros as
a heliolater and an admirer of Apollonios of Tyana, and believes (496(466)498(467)) that these proclivities point to a date in the reign of Aurelian.
It does not seem useful to dwell on the debate about whether Heliodoros
became a bishop; there is not enough solid evidence to go further than S.
Goldhill (1995 121), who quotes the argument of J.R. Morgan (TAPA 1989
p320), that the Aithiopika 'has elevated love to the status of a sacrament', and
comments that 'this makes understandable the identification that ancient writers
made: that Heliodoros was a Christian bishop.' Koraes probably overemphasized any Christian element in Heliodoros, and Rohde was to some
extent right to detect elements in the religiosity of Heliodoros which can be
found in third century paganism. On the other hand Koraes appears to be
familiar with Greek patristic writing; Rohde, by contrast, demonstrates little
knowledge of Christianity,' 3 and an attempt is made below to demonstrate14
that Koraes' claim to find typically Christian words and phrases in the
Aithiopika is not as groundless as Rohde believed.
Many twentieth century scholars have accepted a third century dating; before
the debate about the possible historical sources for the siege of Syene in book
IX they accepted it on the basis of the arguments put forward by Rohde, and
subsequently, on the basis of the argument that Julian's account of the siege of
Nisibis, historically inaccurate, was modelled on the siege of Syene in
Heliodoros IX, rather than the other way about.'5

' 2Represented for instance, by A. Chassang (1862 p415) in his monograph on the ancient
novel.
t3Rohde's attitude to Christianity may be studied in the final chapter. entitled Das Ende', of
E. Rohde (1925) vol.!! 396(683)-404(691).
Below, in section III The Linguistic Evidence', p16.
15Recent scholars to accept a third century date include EL. Bowie (1985) 136, 249-250: and
R. Lane Fox (1986) p'37-138 with n52.
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H. THE HISTORICAL EVIDENCE
As far as Koraes and Rohde were concerned the only internal evidence for the
date of the Aithiopika were details of language and thought, particularly
religious or philosophical thought. M. van der Valk (Mnemo.syne 9, 1941 97100) introduced a new piece of evidence when he argued that the siege of
Syene in Heliodoros IX is based on the allusions to the siege of Nisibis of 350
by Julian (Or. I 22-23; III 11-12). The ensuing debate is summarised and
examined in detail by JR. Morgan (1978) ii-xxviii. This is the best discussion
of the issue; Morgan concludes that neither Julian nor Heliodoros imitates the
other, but that they shared a common source; and that the Aithiopika was
composed after, and probably within twenty years of, the siege of Nisibis of
350 A.D.
For present purposes a brief overview of the literature on this topic will suffice.
R. Keydell Polychronion: Fesischrift F. Dolger Heidelberg 1950 245-250
argues that the siege of Syene is unnecessary to the plot of the Aithiopika, and
that its inclusion requires some other explanation. Keydell supposes that
Heliodoros included it after being impressed by the accounts of the siege of
Nisibis by Julian.' 6 He also argues that the key role of the sun god in the
Aithiopika is no less consistent with a fourth than a third century date; and that
the Ethiopians' rejection of their itcrpov of human sacrifice at the end of the
novel, and the Gyninosophists' rejection of all sacrifice, amounts to a
recommendation of Christian worship.
A. Colonna Athenaeum 28 (1950) 79-87 draws attention to the similarities
between the description of cataphracts in Heliodoros and the descriptions of
them by Julian (Or. I 30, III 7), and emphasizes the verbal similarities between
the description of the siege of Syene in the Aithiopika and Julian's descriptions
of the siege of Nisibis. He argues that while the version of the siege of Nisibis
in Theodoret (Ecci. Hist. II 30, followed by Zonaras XIII 7.1ff, vol. III ed.
Dindorf) is reliable, Julian's rather different version is supported by Ephraem
and the C/iron/con Paschale, and is too historically accurate to be influenced
by fiction. He also draws attention to the testimony of the ninth century
Theodosios Melitenus that Heliodoros was bishop of Trikka in the reign of
Theodosios, and, identifying him as Theodosios 1(379-395), notes that the date

16Ts point is emphasized by JR. Morgan 1978. The implication of Kevdell's argument is
that the imagination of Heliodoros as fired by reading of the siege in Julian, giving the date
of publication of Julian's Orations as a terninus post que,n; whereas Morgan. suggesting that
Julian and Heliodoros had a common source, makes the siege of Nisibis itself the terminus
post quem.
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harmonizes with the idea that the Aithiopika was composed after the
publication of Julian's orations.'7
J. Schwarz AC 36 (1967) 549-5 52 accepts the case made by van der Valk. He
also draws attention to apparent imitations of the Aithiopika in the Historia
Augusta which, he argues, suggests that these works were close to one another
in date.
C. Lacombrade REG 83 (1970) 70-89 argues in favour of accepting that
Heliodoros was Bishop of Trikka in the second half of the fourth century. He
cites some linguistic evidence (v. p16 below); he also argues that NeoPythagorean elements in the world view of the Aithiopika are as consistent
with a fourth as a third century date; and that the exclusion of pederasty from
the novel, and an emphasis on virginity and on the sacredness of marriage
reflect a fourth century concern for purity. He regards the view that
Heliodoros depended on Julian for his description of cataphracts, and of the
siege of Syene as the only reasonable one; and is inclined to accept the
testimony of Nikephoros Kallistos as well as that of Socrates.
T. Szepessy Ada Antiqua Academiae Scientiarum Hungaricae 24 (1976) 247276 accepted that there is a close link between Julian's account of the siege of
Nisibis and Heliodoros' siege of Syene. He argued that Heliodoros is likely to
be an early third century writer, and was the first to suggest that Julian imitated
him. In his view the evidence of Theodoret, St. Ephraem and the Chronikon
Paschale show that the construction of a bank around the walls of Syene and
the formation of a lake upon which boats could sail had no part in the historical
siege. He concludes that Julian imitated these details from Heliodoros.
E. Feuillãtre (1966) was not alone in seeking evidence other than that produced
by an examination of the relations between the siege of Syene and Julian's
accounts of the siege of Nisibis to determine the date of the Aithiopika.' 8 A.M.
Saracella Maia 24 (1972) 8-4 1, in an article arguing that the Aithiopika, with
its frequent lamentation, and the pessimistic opinions which Heliodoros is said
to display, reflects the turbulence of the times in which it was written, favours a
date at the end of the of third century. 19 G. Anderson (1984 p9!) in a book
17Theodosios Melitenos is not necessarily an independent witness: the Theodosian date could
be seen as implicit in Socrates' testimony: v. nlO.
18 cf. n9.
' 9A.M. Saracella's tentative arguments about the date are tucked away in a footnote, plO n6,
which is perhaps surprising in an article which endeavours to relate the Azihiopika to the
conditions of the age in which it was written. G.N. Sandy CW67 (1974) 348 missed these
arguments. stating that Saracella favours a fourth century date. They are: 1. The respect with
which Hydaspes is described reflects the theocratic monarchy founded by Diocletian in 293;
2. The elevation of Helios-Apollo is linked to Diocletian's persecution of Manichaeans and
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whose thesis is that much of the narrative material in the Greek and Roman
novels is derived from Near-Eastern traditions of folk-tale and legend, draws
attention to an eighth century B.C. inscription from Syria relating the siege of
Hatarikka, and implies that Heliodoros could have known about a siege of this
type regardless of whether he knew about the siege of Nisibis: "We must
abandon any reasonable hope of establishing a contemporary allusion for a
technique so long established and memorable."2°
C. S. Lightfoot Hi.sioria 37 (1988) 105-125, in a fine and detailed study of the
historical siege of Nisibis, concludes that Julian's accounts contain a mixture of
factual information (in particular, that the city walls were breached by a torrent
of water released against them), and of fiction (in particular the idea that a dyke
erected around the city produced a lake upon which ships could sail21).
Lightfoot assumes that Julian imitated the fictional components of his account
from 1-leliodoros, and provides perhaps the strongest argument on the side of
those who believe that Julian imitated Heliodoros. Of course, even with
Lightfoot's view of the evidence, it remains possible that the fictional elements
in Julian's account were invented by himself and imitated by Heliodoros, or
derived from a source (not necessarily an historical account of the third siege of
Nisibis) which he shared with Heliodoros. The links between Heliodoros' siege
of Syene and what Lightfoot regards as the/actual elements in the sources for
the siege of Nisibis are slight: the diversion of a river, and the collapse of part
of the city walls under the weight of water. However, against those who
would use Lightfoot's arguments to support a third century date for
Heliodoros, the argument that contemporary public interest in the siege of
Nisibis is required to explain why Heliodoros included the siege of Syene in the
Aithiopika, an incident not essential to the plot, retains its validity.
P. Chuvin (1991), in an appendix on the date of the Aithiopika (320-325),
accepts the fourth century date. He points out that as a Syrian Heliodoros was
well placed to know about the siege of Nisibis, reviews the debate about the
date, and draws attention to Themistios Disc. II 36, (a discussion of kingship
which seems barely relevant to the date of the Aithiopika). He notes that
Syriac i/I', if it can mean turnuli, can also mean itpóxoicx. On an apparent
discrepancy between the account of Julian and Heliodoros' Siege of Syene, and
Christians: 3. The rigorous moralit y demanded by that emperor explains the chasteness of the
conclusion of the Aithiopika; 4. Defenders of Greek culture appeared in the third century but
declined in the fourth: 5. The decline of the middle class in the third centur y created a
bipartite society such as we find in the Asthiopika.
20The inscnption in question can be found at ANET 3 . It is far from certain that it refers to a
siege which was prosecuted by inundation.
21 This is the key feature of the accounts of Jutian and 1-leliodoros which makes M. Maráth
Acta Antiqua 1-Jungarica 27 (1979) 23 9-243 conclude that they are based on a siege other
than the siege of Nisibis referred to by Theodoret. Ephraem and his biographers.
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the other accounts of the siege of Nisibis, he writes, speculatively, "Enfin, si
aucun historien ne pane du transport des machines de guerre par bateaux, Ia
plupart mentionnent néanmoins l'abondance de ces machines et Chapour a bien
dQ les mettre sur des pontons, au moms pour les approcher des murailles." He
regards Heliodoros, Julian and Ephraem all as well informed about the siege of
Nisibis.
G.W. Bowersock 22 (1994), having discussed some of the previous
contributions to the discussion of the date of Heliodoros, describes T.
Szepessy's interpretation of Ephraem as 'simply wrong'. Szepessy objected
that the tumuli in Ephraem's account of the siege of Nisibis could not be
compared with the earthworks which surrounded Syene. Bowersock asserts
that Szepessy was misled by the Latin translation of Ephraem which he used,
stating of the word there translated tumuli, "The Syriac plural ta/ala matches
precisely the use of Xdl.tcta to describe the earthworks in Heliodorus (9.3),
and Itatc is similarIty the word used in two places by Julian in his account of
the siege of Nisibis." Bowersock then points out that the embassies to
Hydaspes in Heliodoros X appear to be echoed in the Histonia Augusta:
Aurelian 33 includes Blemmyes, Exomitae (Aksumites) and giraffes; Aurelian
44 includes Blemmyes, Exomitae and Seres (Chinese). He argues that because
the Chinese would not historically have visited Ethiopia Heliodoros and the HA
are interdependent. He also suggests that the presence of cataphracts in both
the Aithiopika and the I-IA24 reflects a general interest in this type of armour
among late fourth century writers; and concludes that the HA imitated
Heliodoros.

22 1n G.W. Bowersock (1994) Appendix B, TheAethiopzca of Heliodorus' 149-160.
23 GW Bowersock (1994) p155. Unfortunately Bowersock does not support his assertion:
CS. Lightfoot Historia 37 (1988) 105-125 accepts turnul, as the proper translation of the
Syriac ill'.
2 1-listoria Augusta Sev. 56.5;Aur. 34.4.
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III. THE L1NGUIISTIC EVIDENCE
Several scholars have argued that the way in which Heliodoros wrote Greek
points to a fourth century date for the composition of the Aithiopika. ) A
Koraes (1804), although he did not claim that the language of Heliodoros is
specifically fourth century, does claim that it supports the view that he was
Bishop of Trikka, 25 which implies a fourth or fifth century date.
A. Wifstrand (Bullelin cle Ia Societe Royale des Lellres de Lund 1944-1945
69-109) adduces a handful of linguistic arguments which he asserts point to a
later rather than an earlier date for Heliodoros. These are, in brief: that the
periodic style with many participle constructions is typical of fourth century
writers such as Julian, Themistios, Basil; that for itcrrptç,
?outóv for jii, Etc for ç (preposition with accusative), and an article placed
between attributive adjective and noun, are late usages; that abstract nouns
with possessive pronouns are a 4th - 7th century usage; and that constructions
like &X?¼' ôp.oioç ircáç, ivvi icx itp rcTc p'you to (IX 3.8) become
commoner in later Greek. R.M. Rattenbury CR 60 (1946) 110-111 replies
simply that this evidence is not conclusive.
M.P. Nilsson (1974) 565-567 [542-544] accepts Wifstrand's arguments, and
confines himself to religious points. He asserts that various religious features of
the Aithiopika, which he enumerates, are more typical of the fourth than the
third century. He adds three verbal usages which he asserts point to the later
date: ot icpdttovr.ç I to KpEtt'rov for divinities; vcq.uç for magical power;
and àvt9Eoç for a spirit which hinders magic.
C. Lacombrade REG 83 (1970) 70-89, as well as mentioning to KpEtttov,
notes as late usages some terms for virginity (àidiprroc, thuxq8opoç,
26
czpavtog)
251 quote

form his introductory epistle. vol. I p24-25 (my translation): Those who do not
believe that the author of the A ithiopika was a Christian are very irrational. Even if we
lacked the testimonies of Socrates. Photios and Nikephoros. a careful reading of the text is
enough to persuade us of the author's religion. Words and phrases from the ecclesiastical
books of the Christians. hinting at Christian history and customs, are so scattered in different
parts of the work that it is difficult to doubt that the author was a Christian."
6These three words occur once in Heliodoros, all together in II 35.5. As an argument for a
late date their use here carries little weight. They are certainly used often by fourth century,
especially Christian, writers, both with reference to chastity and in other contexts. This may
be because late and Christian writers wrote more about chastity than earlier writers, but their
use for virginity or chastity is not exclusively a late development, as is shown by the
following references for their use in these senses by earlier writers. The list is complete up to
the end of the third century AD: âypav'roç. Achilles Tatios VJ1I 17.4: Xenophon of Ephesos
1113.8, IV 3.3; Ps-LucianA,nores 22 2 (of aoiding homosexualit). Oppian Kynegetika I
238: Josephos Be/I. Jud. V 381: Clemens Alexandrinus Stroinata III 12 82 5: Origen Schoiza
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J.R. Morgan (1978) frequently identifies words or uses of words which appear
to support a fourth century date. He treats this evidence with great caution.
The possibility of using the electronic thesaurus to make more or less
exhaustive checks of attestations of words in extant literature allows us to
reject some of these examples, but to use others with much greater confidence.
The evidence which can be gathered using the electronic thesaurus shows that
some of these linguistic points from the Aithiopika do indicate a date not
before the fourth century. There are many other such points in the text. In this
section I collect some points which seem to indicate a fourth century date. I
then collect some usages which are wholly or largely confined to Jewish or
Christian writing, and these, taken together, strongly suggest that Heliodoros
was familiar with Jewish and Christian texts. I also collect a few usages which
suggest that Heliodoros knew Latin. These three collections of linguistic
points are made on the assumption that no single point is decisive on its own,
but that cumulatively they carry great weight.27
The catalogues of expressions indicating a fourth century date, and indicating a
familiarity with Christian literature include only those examples where the
statistical evidence is most compelling. 28 There are probably other expressions
which could be adduced, even from the books I have examined, particularly in
the case of phrases, which are more difficult to check than individual words.
There are certainly words not included in the catalogues for which the statistics

in Apocalvpsein ed. C. Dioboumotis et a!. 33; Orac. Sib. ed. J. Geffcken (Gr. Christ. Schrift.)
VIII 429 (?meaning: text corrupt).46 1; Cornutus (referring to Artemis) Teubner 73.19;
&&àpoopoç, Chrysippos, quoted in Gellius NA XIV 4; Ailian 'H XII 11.97; Plutarch Art.
26.9; id. Adprincipen ineruditu,n 781 b 6; Clemens Stromata IV 25.161.!; Athenagoras
Legatio 32.2; Diodoros I 59.3 (=Hecataeos, Jacoby lila F25.729); &idpatoç, Plato Leges 840
d 2; Xenophon Hiero 3. 5 Plutarch Nurna 9.5 Clemens Alexandrinus Paedagogus I 6.42.1;
this sense is perhaps implicit in Euripides Hippolytos 73, 76, in the opening speech of
Hippolytos.
27For this survey I have examined only books I and II. The points collected from books IX
and X are mainly the result of following up suggestions in JR. Morgan (1978). In the books
not covered by Morgan's work or my own there are probably many similar linguistic points
which could have been included, and which would have added to the weight of evidence
without changing its general import. A slightly different approach to using vocabulary to
study the dating of Chanton is adopted by C. Ruiz-Montero CQ 61(1991) 484-489. She
examines the overlap between his vocabulary, and the vocabularies of Diodorus Siculus,
Philo, Josephos, Dio Chrysostom, and Plutarch (concluding that a greater coincidence
between Chariton and the latter two points to a date for Chariton closer to their time). Where
a text offers the right kind of evidence, a survey of the present kind points to more secure
conclusions because it utilizes almost all extant Greek texts for comparison.
28 Where there are ten or more attestations, I have in general included only words where less
than ten per cent of the attestations are earlier than fourth century (for the first catalogue), or
are not Jewish or Christian (for the second catalogue).
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point to a late date or a familiarity with Christian literature, or both, but less
decisively than is the case for the expressions included.
1. Linguistic usages which indicate a date not before the fourth century.
In this section expressions found in Heliodoros which are rarely or never found
in texts securely datable before the fourth century are collected. The
supporting evidence is in some cases presented as a complete list of those
attestations which are found in texts earlier than the fourth century, or where it
is not too cumbersome, a complete lists of attestations which includes the
fourth, and sometimes later centuries. 29 For the sake of completeness these
lists include attestations found in texts which cannot be securely dated, or
which may have been subject to later revision (in particular, texts of
lexicographers and medical writers). When assessing the weight of evidence
that a particular expression points to a late date for the text in which it occurs,
in order to avoid circularity only those attestations found in securely datable
texts should be taken into account.
For a discussions of the implications of the following for the dating of the text
the reader should refer to the commentary ad bc.: I 8.4 to KpEtttov: two
phrases in 114.1, i vrrKoOa, meaning 'mother country'; also in 114.1 the
phrase dç 'to &1 lvEithc; in I 15.8 the compound valtol1EivEtEv; I 16.5
wxa used of emotion; the phrase at 117.3, K 'yEttóvov; and at I 24.4 the
use of v9Ec.toç in connection with marriage. These are the most compelling
linguistic usages in book I which indicate that the text was not composed
before the fourth century. Such usages in other books iude the following.

kel°'

1130'4

xavó there are twelve attestations of this word and its cognates (not
including one each in Hesychios and the Suda), apart from Heliodoros, only
one of these precedes the fourth century.3°
up'ôtiioç: only one author other than Heliodoros uses the adjective
apinioç to describe a person who sells goods at a high price: Heliodoros
has the phrase
I3apOt4iov Etvcxt in this sense at II 30.2; the phrase
1cxp&rijtoç co occurs twice, with the same sense, in the writings of Basil of

29The lists of attestations are based mainl) on searches of the version of TLG or the TLG
index, or both, current in 1995. Although there were still gaps in the TLG's coerage of
Greek literature, the coverage up to the end of the fourth century A.D., which is the
significant period for present purposes. was largeF complete.
30&viKavog is found at Epictetos Diss. ab Arriano digestae IV 1.106. The other, later
attestations are: in Scholia on Euripides: Scholia on Oppian: A scribal note ad Babrius 92
(recorded in the edition of Crusius): three times in Epiphanios: cognate nouns and an aderb
are attested in John Chrsostom: Epiphanios: Sophomas: and the ('onc,l:a Oecu,nenzca.
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Caesarea. 3 ' Incidentally, the thirty occurrences of the word, which is normally
applied to goods such as precious stones, are all in Christian writers, 32 except
one occurrence each in Heliodoros, Aischylos and Strabo.
uOat.tóc: this noun, derived from iOo, and used by Heliodoros at IX 8.6,
is first attested in the fourth century.33
KtEtópE)tat: The compound, used by Heliodoros at II 11.4, is otherwise
limited to the fourth century.34
toXTo1)pyIa: This word, used by Heliodoros at II 24.3, is not otherwise found
before the fourth century.35
itpaitov: Heliodoros applies this to Arsinoe, who is described as
patowvi at II 9.1. The use of the verb, applied to a person undergoing
mental suffering, is perhaps transferred from its common application to heated
weapons, which inflict suffering. In any case, a search of TLG up to the fifth
century yields only two other references where the verb is applied to persons,
and they both belong to the fourth century.36
iotat: used by Heliodoros at II 19.6, the verb does not seem to be
attested before the fourth century.37

31 Basil PG 32.1168; Hoinélies sur Ia richesse ed. Y. Courtonne 3.30.
32The authors in which the word is attested are: Aischylos, a Scholium to Aischylos, Strabo,
New Testament. Clement of Rome. Heliodoros. Basil, John Chrysostom, Theodoret,
Eusebios, John Damascene, Theophylaktos, The Suda.
33mere are two other attestations before the Byzantine period: Didymos the Blind
Fragmenta in Psalmos ed. Muhlenberg 746 (ad Ps. 70.21); Gregorios of Nyssea in Opera ed.
J. McDonough vol.V 143 c9.
34Apart from a Byzantine reference (Anna Coiena Alexias iii 3.4) the other occurrences
found in a search of TLG are John Chrysostom PG 62.228, 578; and Greg. Nyss. Comment.
in cantic. canticorum in Opera ed. H. Langerbeck vol.vi 411.12.
However,
oipyii1 occurs twice in Lucian. The authors in which jtoaopyia occurs
(according to search of the TLG index) are Greg. Nyss., Scholia in Theoc., Constantius VII
Porphyrogenitus. Vettius Valens. Aristides Quintilianus (date uncertain; 3/4 AD?).
Theophylactos Simocatta. Eustathios.
36John Chrysostom PG 60.739; Greg. Nyss. Comment, in cantic. canticorum in Opera ed. H.
Langerbeck vol.VI 287.11.
37The other attestations are: Oribasios I' libri ad Eunapiuin IV 6.6; Proklos In Flat. rem pub.
ed. W. Kroll II 31.27; Simplicios. in Comm. in Aristot. Gr. IX 722.30; Euteknios (date
unknown) Paraphrase of Nikander ed. I Gualandri 36.29: Sophonias, once; John Philoponus,
ten times; Eustathios, seven times.
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There are some words and usages attested first in Heliodoros. These never
become common in literary Greek, and their value as evidence for a late date is
difficult to weigh. This is true ofoxtfj in the sense of wales of a boat. 38 The
compound KUtEçrn8PUX0 (Heliodoros X 18.3) is not otherwise found before
the fifth century: 9
ctKEXO usually means 'to be idle' or 'to be stupid' but in
Heliodoros it seems to mean 'to live in luxury'. This is recognized as a
possible meaning in the Suda, but there are only three other attestation of the
verb where it fits.4°
2. Linguistic usages which show that Heliodoros was familiar with Jewish and
Christian texts.
There is a significant number of usages and phrases in the Greek of Heliodoros
which are common in Jewish and Christian writers, but never, or almost never
found in other writers. Once again, no usage on its own is sufficient to allow
us to draw any conclusion, but the accumulation of typically Jewish and
Christian usages is telling. In some cases the words in question can have a
technical or quasi-technical religious or theological sense, but very often they
do not, yet their relatively greater frequency in Philo and in Christian writers is
statistically significant, 41 and requires explanation. The explanation proposed
38 o)at) is discussed in my commentaty on 11.2 (p82 below).
39J.R. Morgan (1978) points this out in his commentar y ad bc. (and a search of TLG
confirms it): Morgan gives the following references: C yril of Alexandria Hosea 164a Pusey
I 236: Amos 303d Pusey I 464.
40Again J.R. Morgan (1978) ad bc. points out that this sense is late. A search of the Duke
databank suggests that the verb is never attested in documentary texts. I have examined all
the attestations produced by a search of TLG: apart from Heliodoros X 31.4, the only ones
hich require the sense 'to live luxuriously' are Prokopios De be//is 8.12.8: Secret Histop
9.15: and probably Damaskios Life of Isidoros (ap. Photios) 50.
41 Statistical note: The are several words and usages noted in this section which are
predominantly found in Christian or Jewish writers, or both, whether one compares Christian
with pagan writing of the fourth century alone, or whether one compares Jewish and
Christian writing with pagan writing for the hole Roman period, or for all Greek literature
up to the end of the fourth century. It might be objected that more frequent attestation of a
word in Christian writing reflects the greater overall bulk of Christian writing. Therefore it
is necessary to qua ntifS' the relative bulk of Jewish. Christian and of pagan literature which is
recorded on the TLG and from which the lists of attestations are drawn.
The relative bulk of pagan. Jewish and Christian writing has been calculated for the first.
second. third and fourth centuries. rels ing. except 'where otherwise stated. on the dates and
word counts gi%en in the TLG Canon. The word counts in the Canon are for individual
works, rather than the authors' entire output: to arrive at a figure for an author's whole
output the figures for individual works have been added together, including works listed as
doubtful but not those listed as spurious. Obviously the division into centuries is only
approximate, and doubts about date and authorship of certain sorks mean that the figures
can only be approximate. In order to make the calculation less cumbersome authors
represented on the TLG by a total of less than 1,000 words ha e been ignored. A further
source of inaccuracies is that earlier 'work sometimes appears quoted in later authors or in
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ancient anthologies; and where quotations are from works no longer extant they are often
included in one or more modem collections of fragments: therefore some material is recorded
on the TLG more than once, sometimes under different dates. It is difficult to assess the
extent of this type of inaccuracy, but it does not seem likely to be great enough to distort the
figures for the relative bulk of pagan, Jewish and Christian writing by more than about 10%.
Table of word counts
Pagan
1st Century
Plutarch
Arrian

Dio Chiysostom
Chariton (listed in
TLG Canon as 2nd
Centuiy)
Xen. of Ephesus
(listed in 1W Cai
as 2nd. Centuly)
Others
TOTAL
2nd Century
Galen

986,999 Josephos
118,736 Philo (listed in
TLG Canon as
1 B.C. -AD. 1)
184,008
35,523 Others (mainly
apocalyptic)

491,291 N.T.(listedheieaslst
cent for convenience)
460.6 27 Ep. of Barnabus
Ignatius
Clement of Rome
c.5,000 Others

145,898
7.057
28,230
95,214
c.5,000

17,197

1, 12 1.538
2,464,001

281,399

956,918

Ps-Galen (date?)
Ptolemy
Athenaios

2,608,974 Joseph &
Asanath
178,917 Others
419,992
288,522

Lucian
Ailios Aristides
Cassi,s Dio
Pausanias
Sextus Empiricus
Achilles Tatios
Longos
Others
TOTAL

286.537
331,693
451,079
224.602
209,334
43,440
20,929
2.282,054
7,345,073

3rd Century
Plotinos

Christian

Jewish

Origen
8,641
4,195 Clement of Alexandria
Justin Martyr
Si1rlline Oracles (JudeoChristian)
Others

Porphyiy
Others
TOTAL

827,594
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275,966
168,239
29,475
143,849

1,762,840

12,836

216,398 Apocalyptic and
Hagiography
345.744
265,452

1,145,311

Hippolytos

168,329

c. 5,000
Acts of Thomas
Otherllagiography&Apocaly'p(ic
_______ Other Christian
c.5.000

36,833
c.10,000
9.302
224,464

here is that the writers who used them shared a body of texts which they read,
but which were little read by other, 'pagan' writers. In most cases the usages
in question are first attested in the Greek versions of the Old Testament or in
the New Testament, and this is probably how they entered the tradition of
Jewish and Christian literature in Greek
Even where Heliodoros uses a word which could have a technical significance
in Christian writing, such as E yriojictt, his use of it does not seem to
reflect that technical significance in any way: the impression the reader gets is
that he is not selecting 'Christian' vocabulary deliberately, but that for him this
vocabulary is an ordinary part of the literary Greek which he writes. We are
forced to conclude that Heliodoros had read some Jewish and Christian
literature. We are also forced to conclude either that his reading was unusual
for a non-Christian writer, and that most other non-Christian writers had not
read such literature, or that if other writers had read such literature, Heliodoros
differed from them in being less careful than they were to exclude linguistic
usages found in such literature from his own Greek. Of course, it could be

4th Century
Oribasios
Libanios
Themistios
Julian
Hephaistion Astrol.
Himerios
Quintos Smyrnaios
Theodosios Gramm.
Mathematicians:
Theon (Pagan?)
Pappus (Pagan'?)
Serenos (Pagan")
Others
TOTAL

536,335 Hagiography
537.650
35 5.523
109.661
163 .055
43,390
62.202
57.533
167.056
203.422
32.945
260,823
2.529.595

24.266 John Chrysostom
Basil
Theodoret
Eusebios
Gregorios Ny ssenos
Greg. Nazianzenos
Athanasios
Didymos the Blind
Synesios
Epiphamos
Mart) rology
Others
24.266

The overall totals for all four centuries are. Pagan 13.166,263: Jewish 999.020: Christian
13,861.030, so about 47°o of the literature is pagan In the most general terms, for a word
whose populanty did not change through the centuries, we may assume that where
significantly less than 4700 of attestations are in pagan writers that word was more favoured
by Jewish or Christian writers than by pagan writers, for a word whose popularity varied
through the centuries, and for which we must examine the evidence of one century in
iso1atioi e may assume that where significantly less than 18° 0 of fourth centuiy attestations
are from pagan writers, that word was more faoured by Jewish and Christian writers than by
pagan wnters of the fourth century In practice. for present purposes I have adduced only
words which are almost' never found in pagan writers. Many of the words in question appear
first in the Septuagint. including the apocriphal books this has a word count of 622,931
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4.144
1.855
1.343
1.11c
8(Y
59(
44:
95:

C. I

1 1.6

argued that Heliodoros had read only very few Jewish or Christian texts, 42 and
that his reading does not therefore reflect any exceptional interest in such texts
for a pagan writer. However, it seems likely that Christian texts had formed a
more or less substantial part of the reading of Heliodoros, though at what stage
in his education he read them, under what circumstances, and with what
objectives and response, we can only guess.
The following usages, discussed in the commentary ad bc., not only point to a
fourth century date, also seem to be typically Christian. I 14.4 iç 'rô
&TIvEthc; I 15.8 the compound vaitotdvv; I 165 tx o used of
emotion; I 24.4 veioç used in connection with marriage. There are many
other typically Christian usages in the Aithiopika, of which some are listed
below.
cvtiOEoç is used by Heliodoros IV 7.13 not in the Homeric sense of 'godlike',
but to mean 'a spirit opposed to god'. Used adjectivally in the sense 'opposed
to god' the word is restricted to Christian authors (some of whom also use it in
the Homeric sense). The use of the word as a noun is almost confined to
Christian writers. There are at least 80 attestations of the word in the negative
sense, although it is not always easy to distinguish the adjectival from the
substantive use. 43 In the only pagan text in which the word has a negative
sense àvtI9Eoç is used much as it is by Heliodoros: lamblichos De mysteriis
III 31: itovipoç vri rthv Othv EiYKpivovta, oç li iccd. KLXO1J(TtV
àvttOog.
3ioç Heliodoros 1112.2, V 5.2, VI 14.7; 3EflXóco Heliodoros II 25.3, X
36.3: the adjective is found predominantly in the Septuagint and Christian
writers, the verb almost exclusively so.45
tptitctho), Heliodoros II 32.1: this verb is found predominantly in Jewish
and Christian texts.
42As far as I know, the only Christian or Jewish text for which a verbal echo in the
Aithiopika provides incontrovertible evidence that Heliodoros was familiar with it is Phulo
Lfe ofMoses: G. Lumbroso Archly für Papvrusforschung 4 (1907) 66, draws attention to a
close parallel between the statement that the Egyptians regard the Nile as a god in Philo Life
ofMoses 11195 (III 24 in the edition used by Lumbroso) and the same statement in
Heliodoros IX 9.3.
43A search of TLG produced attestations in the sense of opposed to god' in Athanasios,
Athenagoras Apol., Epiphanios, Ignatios. Irenaeus, Romanus Melodus, Didymos the Blind,
John Chiysosotom, Basil of Caesarea.
With the exception of Hesychios s.v. axvaioç (if that is a pagan text).
of over 330 attestations of the verb, four are in lexicographers and one in a scholium.
There are seventy-seven in the Septuagint and two in Philo. All the rest are in Christian
writers apart from Julian Or. VII 22; and Julian, after all, had a Christian education, and
shows familiarity ith Judaeo-Christian scripture in his Contra Ga/ilaeos.
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vavGpoiro Heliodoros II 3 1.1: the verb is otherwise attested about 800
times. It is not found in the New Testament or the Septuagint; nonetheless, the
other attestations are without exception in Christian writers, of whom over 30
use the word as a theological term meaning 'to be incarnate'.47
vppatvè.9cti. Heliodoros X 18.3; this compound is otherwise attested only
in Jewish and Christian writing. 48 It occurs once in the Septuagint (Pr. 8.31),
where, as elsewhere, it means 'to take pleasure in, to enjoy'. The normal
construction, followed by Heliodoros, is with the dative, but in the Septuagint,
and occasionally elsewhere49 it is constructed with v + dative.
7tupoptio; Heliodoros has two of the 35 attestations of the verb
poti.o
at II 25.2 and VIII 9.14; all or almost all the rest are in Christian wrIters.5
ayyiço.uxt is used eight times by Heliodoros, 51 and three
times. 52 The verb in particular is largely restricted to Jewish and Christian
writers; the TLG index reports over 1,400 attestations, of which 52 are in the
New Testament, and of which only 22 are not certainly Jewish or Christian,53
no other pagan writer uses it as often as Heliodoros does.
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The verb occurs seven times in LXX, fourteen in Philo and once in Josephos. It occurs
once in the New Testament: the rest of the 186 atiestations are spread throughout over 25
Christian writers, with the exception of Achilles Tatios I 6.6, three occurrences in Plutarch.
four in Lucian. one in Galen and one each in Hesychios and the Suda.
47mere is one attestation in the Suda. The noun vzvOpiurrni.ç is also attested about 800
times, exclusively in Christian texts; many references are given by Lampe.
48Philo, 10 times, including Dc vita Itfosis II 211: Gregory of Nyssea TLG ref 032 6.214;
Basil, 4 times, including PG 3 1.928: Ongen Corn,n. in Ev. Joannis 1.9.55: Eusebios, 5 times:
Didymos the Blind 4 times: and a haiulfiil of occurrences in later Christian texts.
49e.g. Eusebios Comment. in Islam ed. J. Ziegler 1.7 1.59.
50The possible exceptions are. Galen ed. Kuhn o1 VIII 785.3; Kassios latrosophista Med.
(date uncertain: 2-3 AD.?): Xenophon of Ephesos V 2.2. Because the texts of lexicographers
and medical writers have been subject to more or less constant revision, it is better to leave
their evidence aside from the current study. Until the question of whether the text of
Xenophon of Ephesos is an epitome (possib1' of late date) has been settled, this too should
probably not be regarded as ftirnishing a certain attestatation of the word in a non-Christian
author.
511110.1:1I23.2:IVIS.1:V22.3;V30.3:V16.3:X1.3:X2.1.
52i 14.3:114.4: X 3.1.
53 Ei)ayycXiotLat is used by the following Jewish writers: LXX, 20 times: Philo, 12 times:
Josephos, 9 times: Joseph and Asenath. once. It is used three times by Plutarch and by
Lucian; twice each by Polyaenos Strazegemata. Dio Kassios, and Longos (II 33.1; IV 19.2);
and once each
the following: The Suda: lamblichos (!P 1112.15): Aristophanes;
Menander Comic.: Chariton; Demosthenes: L) curgos. Theophrastos Char.. Soranus med.;
Herodian gramm., Flereniuus Philo gramm.
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eapttIa: the pattern of distribution is similar for EixaptcrtIa, used by
Heliodoros at II 23.3. Of 997 attestations, 15 are in the New Testament; 77 are
Jewish; 54 only 15 or so are in texts by writers who are not certainly Jewish or
Christian.55
6aato1pyrlJta Heliodoros X 39.3; 8aWatoupyco Heliodoros IX 5.5,
21.4; X 16.6: The noun is otherwise found exclusively in Philo and Christian
writers. 56 The verb is attested about 300 times. Of these 300 attestations only
three, besides those in Heliodoros are in pagan writers.57
Heliodoros IX 19.5: the words Kcvooia and KEvóooc are
found predominantly in Jewish and Christian writers, the verb Ev000
almost exclusively so.
J.tpoç tóvov fi toç: icc tpcxic o .thpoç tóvov f th.?oç ?XXx
KcLt iyijç cc')tfjç 'yEyOVE Heliodoros VII 10.2 (cf. ç j.th.oug p.èv
thv
toi tatoç i .thpooç cflç kxn?Iaç à,tooXótog Heliodoros X 4.2.) for
the apparently pleonastic phrase, referring to parts of the body, A. Wifstrand
(Bulletin de la Société Royale des Lettres de Lund 1944-1945 69-109 p.102)
draws attention to several passages in Philo. The hendiadys, with i.thoc and
l.tpoc in the same number and case, and usually joined by a conjunction is
almost confined to Jewish and Christian writers: there are forty-three
occurrences in Jewish and Christian writers up to the end of fourth century, and

"LXX, 4 times; Philo, 68 times; Josephos, 5 times.
55 Seuing asside as of doubtfiul provenance attestations in Ps-Aristotle Divisiones, decree in
Demosthenes 18.91, Menander in CAF III 693 (suspect on the grounds of this word and
other vocabulaty), various versions of the Hist Alex. Mag., Hippokrates Praeceptiones, and
ps-Andromcus (Frag,nenta Stoicorum Veterorum III 273), we are left with five attestations in
Polybios, one in Plut. Timoleon, one in Diodorus Siculus, two in Themistios. four in
Libamos, one in Aesop, and five in Philodemos Dc ira.
56A search of the TLG index gives the following frequencies: At.hanasios 7 times; Asterios 1:
John Chiysostom 8; Hippolytos 4; Philo 1 (De vita Mosis I 83): Gregonus Monachus
Chronog. 1; Photius 2.
The three pagan attestations are: Xen Svmp. 7.2; Plutarch Quaest:ones Platonicae 1004 e
6; Plato Tim. 80 c 7 (quoted in Stobaeos, and in Galen Frag. in P/at. Tim., CGM Suppi. I).
581 list

all the references for the verb thrown up by a search of TLG with the exception of
those in Scholia, lexicographers and Herodian Grammaticus: of these only the first two in the
list are not either Jewish or Christian: Polyb. XII 12c 4.6; Dio Chrysostom Or. 38.29; LXX
Macchabes IV 5.10, 8.19; Martyrium Polycarp (extracted from Eusebius Ecc/. His!.) ed.
Musurillo 10.1; Martyrium Pioniis ed. Musunllo 17.1: Epiphanios Haer. I 224, III 182;
Greg. Naz. Or. in laud. Basilii ed. Boulenger 63.5; Ps-Makarios (quater); Philo Dc mu! atione
nominum 96, 227; Constantine VII 161.16; Ps-Clement Romanus (4th cent) Homiliae 4.9
(Gr. christ. schrifsteller 42): Ps-Justyn Martyr Ep. ad Zenam ed. Otto 509 c4: Athanasios PG
28.901; Origen Contra CeIum 8.74.3.
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four occurrences in other writers. 59 Even if we were to exclude from the
reckoning Philo, with whom the expression seems to have been a particular
favourite, the tendency for it to appear in Christian rather pagan writers would
still be statistically significant.
itctpOEvEôEtv: In

Christian writers the active is often intransitive, meaning 'to
be a virgin, to remain a virgin', in pagan writers other than Heliodoros, the
active is always transitive, meaning 'to keep as a virgin, to bring up as a
virgin'. 60Heliodoros has the verb in the following places: II 33.4
i(cxpEVE'0EtV, 1137.3 Itc(p0vE1)ø1; V 4.5 JtpOEVEuOVtOç pwtoç (genitive
absolute; a transitive construction, supplying a pronoun object, would not be
59 A search of TLG for jth?oç and iépoç used in parallel in the same number and case shows
that they are usually joined by iccxi, te icai or i. The references yielded by such a search for
writers up to the end of the fourth century are as follows:
a) Jewish and Christian writers: Phulo Judaeus De niutatione nominu,n 173.10; Dc somnis
poç, o ioç), 187: Dc specialibus legibus III
11168 (conjecture): De Josepho 27 (o
182: Quodomnisprohislihersit89;JnFlaccum 176, Legatio adGaium 131. 267: Fir!. 32.5:
Dc opificio mundi 67.10 (in a passage which appears also in collections of fragments of
Theophrastos and Posidoinios: apart form the general doubtfulness of these attributions by
the editors, the use of the phrase
iw LPi indicates that the words themselves are
probably Philo's own); Dc aeternitate mundi 143; Quad Dens sit im,nufabilis 52.5: De vita
Alosis I 128. 11106: Eusebius Prep. evan. III 13.6: VIII 12.17: Hist. Ecci. VIII 12.1;
De,nonstr. Evan. IV 5.10. 4.1, V 1.13: Dc Laud. Constant. 12.11; 12.14: 13.2.Antiquor.
mart. PG 20.1533, 1583: Comment. in Psalm. PG 23.608, 1200; Basil Regulae morales PG
31.861: John Chrysostom In Ron PG 50.605; In thud: Domine . . . PG 56.158; In Joannem
PG 59. 101; Theodoretlntr. in Psalm PG 80.1221: Clement Stromata 1.13.57.4, TV 26163.1;
Prorrepticus I 8.3: Paedagogus III 11.64: Adamantius Judaeus Phvsiognomica Il 1:
Athanasios Exp. in Psalm. PG 27.224; Dc sancta trinitate PG 28.1121, 1165; Ps-Makarios
(late 4th / early 5th century) Semones 64 XVIII 1.7 ed. H. Berthold: Ps-Clement Romanus
(4th cent) Homiliae 6.4 (Gr. christ. Schrifsteller 42).
b) Writers not kno'wn to be Jewish or Christian: Plato Leges 795 e 4 (also in Stobaeus):
Tim. 77 a 1: Alexander In Aristot. topicorum comm. ed. M. Wallies 118.18: Hermogenes
cpI ibéov 1.12.24: lamblichos Theol. Arith. 36.5; (a fifth century pagan occurrence: Proklos
In P/at. Rempub. I 6).
c) References ignored in the current calculation because of uncertainty over their dates:
[Themistios] (?Sophonias) In parva flat. comm. (Comment. in Aristot. Graeca vol.V.6 p2 I):
Ps-Makarios Homil,ae Spirituales 50 Homily II bis) ed. DOrrie et al.: Ps-Hippolytos
Frag,nenla in Psal,n. 13 (Gr. christ. schrift. 1.2): [Dionysios ofHalikarnassosjArs rhetorica
10.6 (tentatively assigned to the reign of Diocletian by D.A. Russell & N.G. Wilson (1981)
362).
601 have checked every active attestation of this verb, including participles. in pagan writers:
none is intransitive (with the possible exception of Zonaras Epitome of Dio Kassios 7.8.11
ed. Boissevain I 21.18. where the accusative relative pronoun could he either the subject or
the object of czpOcvc(nv). The active used intransitively is frequent in Christian writers.
and a few examples 'sill suffice: Clement of Alexandria Slromata 3.7.60.4: Origen Ham. in
Lucam 17. 108 (Gr Chr. Schrift. 49 (35)): John Chrysostom Dc virgmnitate ( Sources
Chrdtiennes 138) 2 1 et passim in this and other works: Palladius Dialogus de vita Joannis
C'hrvsosto,;:i ed. P.R. Coleman-Norton 4.13.
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impossible); VII 8.3 to 3tctp9EvEiov ('the maidens'); X 8.2 irapOEvEôEtv; X
22.3 irapOEvnEtv; X 33.1 1cap9Ev{Etv; X 36.2 p9EvEuo.tv11. All the
actives here are intransitive, in harmony with the normal usage of Christian
writers; the passives are probably best translated 'she has been kept as a virgin'.
poEto.uo is normally deponent in pagan writers; Christian writers more
often than not use the active form, probably because it occurs twice each in the
Septuagint and the New Testament. Apart from Heliodoros 1119.3 and H
19.4, only 3 of the 73 attestations of the active form are in pagan writers.6'
oYt1pIço) Heliodoros I 2.2: First attested in the Septuagint, of about ninety
occurrences only five are in authors which are not Jewish or Christian.62
cól.kp toi3 KpEIttovoç Heliodoros IV 18.6: The phrase póoç to KpEIttovoç
is found also in one other fourth century writer, Eusebios. 63 ó1oc [toUJ
ipiot and pó3og [toe] 9EoIi are common enough in the Septuagint 64 and the
New Testament, and in Christian writers. However, pó3og with a dependent
[toi] eEoc or a synonym for [to eEol) seems to be completely unattested in
the Greek of non-Christian writers.65
ixt1p Heliodoros II 24.6: Of some 685 attestations seven are in late pagan
writers. All the rest are in the Septuagint or in Christian writers.66
distribution is similar for the noun
3. Linguistic usages which suggest that Heliodoros knew Latin.
In the commentary there are four usages noted which seem to be unparalleled
in Greek, but which are easily explained if we assume that the Greek of
= wilma (as a
Heliodoros was contaminated by a knowledge of Latin:
term of endearment) I 8.4;
trpct = baculum (as a support) 1 13.1; c54r,oto
61 These are Diogenes Laertius Life 11 38; Appian Bell. Cay. 11 8.53; Libanios Ep. 65.3.
62LXX Ps. XXXVI 17; CXLIV 14. There are about ninety occurrences on TLG excluding
those in Lexicographers, scholia and medical writers. Of these only the following are not in
Jewish or Christian writers: Ps-Longinos De sub/imitate 32.5; Epitome of Aristoph. Hist
Animal. Teubner ed. p60 1.3; Lucian E'H I 32; II 1 I-list. Conscr. 3.
63Eusebi Ecci. Hist. X 8.14; PG 22.988 1.19; Vita ConstantinE 2.26 1.2, in Werke vol. 1.1
ed. F. Winkelman; Prep. Evang. VII 22.53 ('rtvoç Kpc'vttovoç).
"Translating rTW1'.
65The search of TLG for póoç + synonyms of 9róç other than KpEi'rnov and icôptoç was
partial, not exhaustive.
6There are four occurrences of the word in fragments' of Porph yzy. Plutarch, Chrysippus
and Pythagoras, all preserved in Christian writers, and three in the Suda. Of the seven Teal'
pagan examples, three are in Vettius Valens, one in Themistios, and three in Proklos. There
are nine occurrences in the Septuagint; all the rest are in Christian writers, including two in
the New Testament.
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salve (as a greeting, not, as is usual in Greek, as a 'Farewell') 114.4; J.LuOôç
9piaç (i.e. n9óg construed like the Latin praemium, that is to say,
defined by a word in the genitive, rather than by a word in the same case, as is
usual) I 16.5. For a fuller discussion of these points the reader is referred to
the relevant passages in the commentary.
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SOLAR THEOLOGY IN THE AITHIOPIKA
I. INTRODUCTION
Rohde 67 thought that in the Aithiopika the god Helios-Apollo occupies a
supreme place. He made a strong case, emphasizing how this god motivates
the plot, and plays a major role in the story. More recent scholars have argued
the more extreme views, on the one hand that the novel is primarily a piece of
religious literature, on the other, that it contains a confusion of deities and no
consistent religious outlook.
Although the author's purposes may be difficult to determine, the Aithiopika is
undoubtedly informed by a theology in which the sun god is a supreme god,
both for the main characters and in the plot, and the moon plays a
complementary part. This theology is revealed by a consistent use of terms for
divine powers from which neither the narrator nor the main characters (the
three priests, Charikies, Kalasiris, Sisimithres; Theagenes and Charikleia; her
parents, the king and queen of Ethiopia) ever depart, and by direct divine
intervention in oracles and dreams.
J.R. Morgan, in the introduction to his dissertation, in a section entitled 'The
religious background of the Aithiopika', 68 reviewed the various arguments
which have been advanced that Heliodoros displays a specific religious outlook.
One of the reasons he gives for rejecting such arguments is, in his own words,
'Apart from the fact that 6 &xti.iwv preponderates in laments, there is no
discernible pattern in the author's use of different divine powers, and in several
cases the same events are ascribed to differing forces within the one sentence,
apparently with no other aim than to vary the vocabulary.' 69 Partly to answer
this objection, and partly because of the need to provide discussions of lexical
points to which the reader of the commentary can refer, the method here is to
examine some of these names and terms for divine forces in detail.
It is certainly true that several deities and other spirits are mentioned in the
Aithiopika. Nonetheless, it will be argued that in the direction of the plot, and
in the use of language, a consistent divine economy is discernible. Apollo is
identified with Helios; when the phrase 6 9og is used in a sentence where it is
otherwise undefined it always refers to Apollo-Helios, who is the only named
god who is significant for the plot. Artemis, Isis, and Selene, who are to be
identified with one another, are sometimes referred to simply as i 8óç; they
constitute the only personal goddess who is significant for the plot. This god
67E Rohde (1914) 465(436)f.
68
JR. Morgan (1978) xxxviii-lx.
6 op. cit. Iv.
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and goddess direct the fortunes of the main characters in the face of adverse
events, which are attributed to 6 öxi!.to,v, and random chance, which is
attributed to ' Tii.
Although Helios-Apollo is central in the Aithiopika, other divine and semidivine powers are constantly referred to. There are many references in the
Aithiopika to 'the gods', sometimes in expressions such as 'the local gods' or
'the sea gods'. ot Kptittovrç, 7 ° ot eoi (which never refers to named gods,
except where it is used of the gods of the Ethiopians), and more specifically, ot
ythiot OEot, and so on, are part of the mental furniture of the characters,
especially Kalasiris, Theagenes and Charikleia. 7 ' They are not a sign of
theological confusion, and they designate powers which are not essential to the
development of the plot. The sun is not the only divinity who exists for the
characters, any more than he was the only divinity in the solar theology of
Julian, 72 whom I take to be contemporary with Heliodoros. It is not necessary
to be able to assign a place in a theological system to every divinity which
appears in Heliodoros in order to show that he does present a coherent
religious outlook. However, the frequent references to 11 T'1 and 6 cd41O)v,
powers which, like Helios-Apollo and Artemis-Isis-Selene, are significant for
the plot, do have to be taken into account. Therefore, as well as arguing for
the central position of Helios-Apollo, I examine the use of these two terms in
70For references v. p105 below.
71
The plural of Oeóç occurs 179 times in the Aithiopika. Almost all of these occurrences are
in direct speech, and along with the other references to the divine they do reveal some
religious attitudes in the characters. When a character sa y s Oeoi it does not follow that he or
she is referring to gods other than the principal ones in the plot, or that they do not know to
which gods they mean: all it means is that the gods are not identified to the reader. It is the
purpose of the present chapter to outline those divine powers which direct the plot and are
important for the main characters, not to analyse in detail the religious attitudes displayed by
the characters. In addition to their explicit statements and actions, one way in which
characters reveal such attitudes is by a set of contexts in which the gods in general are
typically referred to. For example. Fleliodoros sometimes has characters calling ot Ocot to
witness or swearing by them (110.4; 1 25.1; TI 19.2; IV 19.1; VI 6.2; VIII 5.4; VIII 7.5: VIII
12.1 X 11.3). Salvation (crcw I rdtip). which in classical writers and inscriptions tends to
be linked with individual named gods, is in Heliodoros often associated with 01 Oeoj: (II
23.3: IV 12.2: V 8.3: V 22.5: VI 5.3; VI1I 11.8,11: IX 5.1: IX 6.4: IX 24.2; IX 25.4. X 9.5: X
17.1: X 20.2: cf. IV 7.8: IX 22.7). Sometimes ot Ocot are addressed in the vocative (I 8.6; I
12.3:115.5:115.3:1123.3: "Aitoov . . icai Oeo't: 1V7.5; V 1.5: VIII 5.11; VIII 11.1.3:
IX 24.2: IX 25.1. X 11.3; X 22.1), The idea that different places have their own gods comes
out in phrases like oi
Ocol (128.1:1123.1: eoiç ycopIoç re Kai 'E)vioç
iai ai)ci ye 'A1tóo)vt 11uOIc; II 27.3; II 33.7: X 6.3; cf. 1 30.5: toiç Triotç Oeoç; III
4.11 wIç v'xIotc ecoiç; 111 5.1: gods of the night; IV 19.7: 9cv t&v 7taptpxov: V 4.6:
Ocoi 'EX?vto; V 20.2: vx1ouç Ocoç: IX 25.4: 'roiç caxu Mcpóv Ocoig: X 1.2:
vopioç Oeoiç X 2.2: 'roiç 1rcctpIoç ij.tthv Oroi;; X 24.1: itatpot xxi yevcàpxt OEoi).
Assembling and examining such references would be a possible method of proceeding with a
detailed enquiry into the religious beliefs displayed b the characters in the Aithzopika.
Oration IV(XI) 13-138.
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Greek literature before Heliodoros, and demonstrate how Heliodoros has
largely followed their conventional uses by quoting all the places in the
Aithiopika where these terms occur. This point is emphasised because a major
objection to the heliocentric reading of the Aithiopika has been that a range of
divine powers come into the Aithiopika without any coherent pattern.
The expressions 'to iptt'rov 73 and 'tO OEtov 74 are also part of the 'mental
furniture' of the main characters. They do not refer to separate divinities which
influence the plot; when the sense of these terms is understood it is clear why
they were appropriate for the context where they are found. 75 'rt atJ.Lóvov
(VII 6.4) seems to mean something like 'fate', 'tO &xtp.óvtov (V 16.4; V 33.5)
'the heavens,' and 'to atióvtov (X 4.2; X 19.2) either of the two; these do
not clearly affect the plot. It is possible that &citov, when it lacks the article,
should be translated simply as 'spirit,' as it must be translated when it appears
in the plural, 76 although it is perhaps better to translate &IJ.icov in the same
way in which 6 &dp.o)v should be translated. 77 Apart from these expressions,
the idea that some things are fated crops up, and does raise a question about
the way in which the will of the gods operates in the novel; however it does not
negate the view that the only divine powers who significantly influence the
direction of events in the plot are the ones identified above.
The problem of the relationship between 6 8óg, 6 &dtwv and T{x1 in the
divine economy of the plot is approached here by using catalogues of
references to analyse in detail how Heliodoros distinguishes between these
words. The first point to notice is that although Heliodoros makes particularly
frequent use of these terms for deities, they are already current in classical
Greek. Broadly speaking, 6 0th; was used to refer to a general, unidentified
divine agent. Events which were unpleasant from man's point of view,
however, were rarely attributed to 6 OEóg in classical Greek and never in later
Greek. If unpleasant events were attributed to an unidentified, maleficent
divine agent 6 &Liov was used. Events attributed to i Tii were those
events characterised by their apparent randomness: by unfathomable, amoral
chance. Such events, which intimately affected human lives, could not logically
be ascribed to named gods of the Olympian pantheon, whose personal
character was not consistent with truly random behaviour; therefore it is
perhaps not surprising that TOii, identified as their source, was given her
own cult. On the other hand 6 0th; and ô Sccjtwv had no cult: the way these
terms were used in classical Greek was just a lexical habit.

73For references v. p105 below.
I 8.4; I 22.6; II 22.5; II 25.3; III 18.3; IV 16.3; LX 10.2; X 9.6,7; X 16.7; X 17.2; X 39.3.
v. comlnentaly on I 8.4.
761 13.3; II 5.4: 117.3; III 13.1: VI 1.3: VI 8.5: VIII 9.12.
77References for &ciItov are given in the catalogue for 6 &xitov below.
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The use of &rij.tov, 9óç and ti in Heliodoros is discussed by Rohde. 78 He
recognizes that ô GEóç in Heliodoros is certainly to be identified with HeliosApollo. Rohde argues that Heliodoros' use of a'i.p.wv points to a dualistic
idea, according to which nothing bad is attributed to the gods but is made the
responsibility of aiovEç who are intermediate between gods and men. (His
distinction of the personal from the general &ij.u.ov in Heliodoros is perhaps
unnecessarily sharp.) His assumption that what in Tragedy and Oratory is little
more than a lexical habit has in Heliodoros hardened into a religious belief is
perhaps supported by Plutarch's information in Isis and Osiris quoted in
section IV below. The problem with his dualistic interpretation, as he says, is
the question of where tIii fits into the scheme. This problem is tackled below.
Full references for the later Greek writers' avoidance of attributing anything
bad to an otherwise undefined ô OEóç would be unwieldy, and this general
linguistic habit can be checked by looking into the thesaurus. For our study of
Heliodoros the point is not important, except insofar as it is the background for
the contrasting use of ô Bthç and ô &xiiwv, which Heliodoros has inherited
from the classical writers. Heliodoros himself certainly never attributes
anything bad to 6 9óç, but only to ó &xito)v. That Heliodoros' use of ô
&x'4J.cv was found also in classical Greek, albeit much less frequently than in
Heliodoros, is supported by references which are given below in section IV.
A close examination of Heliodoros' use of ô OEóç shows that the identity of the
god in question is never, or almost never, undefined, In every case the context
shows that when the principal characters say ó GEóç, he must be Helios or
Apollo, although this is not always immediately obvious. Like the use of ô
&Iov, this is not a usage invented by Heliodoros, but one which he took
over from classical Greek, mainly tragedy, and used much more frequently than
any previous writers: in tragedy ô OEóç is used where the context demands the
translation 'the sun'. 79 When Herodotos 8° refers to the sun as otoç 6 Góç he
may be reflecting the words of an Egyptian source for his information; later,
lamblichos repeatedly refers to the sun as 6 9cóç in Dc mysteriis VII 2.81
in Heliodoros refers principally to Isis, (who, like Artemis, was often
identified with the moon in the Roman period, 82 ) and Selene in book X. There
is a handful of cases where ö 9Eóç or 9Eóç is explicitly applied to another
god; these cases are all in speeches of minor characters.
96ç

78E. Rohde (1914) 462(434)466(438).
79Aesch. Persae 502. Orestes 1025: Sophocles Supplices 469, (?)208. Trach. 145: Euripides
Alcestis 722, Aledea 353. Rhes. 331.
80Herodotos II 24.
81 Discussed be10 on p68.
X2,
n104 below.
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An examination of caxii in Heliodoros shows that its use is quite distinct from
the use of OEóç and &u.ov. When it does not mean one's station in life (and
perhaps also when it does) rCii simply means 'chance' in Heliodoros, and, I
think, in Greek in general. It is used for the notional agent of events which
take place apparently at random, with no detectable sign of guiding intelligence
or of deliberate beneficence or maleficence. Actions are attributed to 6 OEóç or
o &dtov when they are perceived as emanating from a reasonable being who
acts with some purpose, even where the purpose is not obvious; actions are
attributed to tii when events seem to occur with an utterly unfathomable
randomness.
Before moving on to the detailed discussions and catalogues of references for ô
8óç, i Oóç, 6 &xittwv, and , I offer a general discussion of the
proposition that the Sun and Moon are the principal deities in the Aithiopika.

II. THE SUN AND MOON IN THE AITHIOPIKA
The argument that the Aithiopika is informed by a heliocentric theology does
depend on an acceptance that Apollo is a sun god. Apollo's Delphic
prophecies are the main evidence of divine involvement in the overall structure
of the plot. Theagenes, the hero, is a protégé of Apollo, and Charikleia, the
heroine, of Apollo's sister Artemis. The identity of Artemis with the moon is
classical and widespread. The extent to which the identity of Apollo with the
sun was classical or widespread is a matter of controversy. It is not necessary
to revive the debate here, but simply to adduce enough evidence to indicate
that an educated person of the time of Heliodoros would have been aware that
the identification was sometimes made. That Heliodoros wishes his readers to
make the identification is clear enough, since it is to Charikies, who as Apollo's
priest at Delphi ought to know, that he gives the words . ' AitóX?wvc, toy
atOv Ovta Kcd 'H)ov . . ., "... Apollo, who is the same as Helios
."(X.36.3.)
Indeed, both T. Szepessy and J.J. Winkler adduce literary arguments for the
identity of Apollo and Helios. Szepessy83 argues that the general shift from
references to Apollo in the first five books to 6 eEóç, and then explicitly to
Helios is part of a process by which Heliodoros emphasizes the identity of
Helios with Apollo, universalizing and 'hellenizing' him. He suggests that
Charikles, priest of Apollo at Delphi, is brought all the way from Delphi to
Meroe in book X, in a way which may seem superfluous to the plot, in order to
give at a climactic point an authoritative statement of this identification which
81 T. Szepessy (1987) 116-126.
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has been slowly revealed in the course of the text. Winkler argues for the
identity on the basis of the co-incidence of the commissions entrusted to
Kalasiris by the Aithiopian god, Helios, and the Pythian Apollo.54
Here then is a selection of evidence for an identification of Apollo with the sun
prior to Heliodoros. Cornutus, thetoic mythographer writing in the middle of
the first century A D., says (32, ed. Lang p65): xoitvoc toivuv, CT) VEKV0V,
'AicóAXov ô ftóç
rtv, "Aptqnç ö
ivrl .cx toIto ycp &Apnv
tóppco t6v àKtivo)v at\ ttotEvo1.. KcC?ovutai.
ô jtv
toç i'icatoç &a
too, t) öE £lca9Ev po àpi.vat KU àocXEtv 'to (pi)ç,
iz't. "Next then, child, Apollo is the sun and Artemis is the moon; therefore
they suggest the idea of the sending forth of rays. The sun is called 'Hekatos'
or 'Far-Shooting' and the moon is called 'Hekat& or 'Far-Shooting' because
they give out and transmit light to us from far away. etc."
The earliest evidence for Apollo as a sun god is from the tragedians. For
example, Euripides Phaethon Fr. 781 (Nauck) 11-12: CT) KaX?PE1Yc "HX',
)ç t ' Xcc;, / KcC tóv' 'AEó?wv ' v 3po'rotç óp9ç
"Bright shining Sun, how you destroy me and him! You are rightly called
Apollo by mortals." This line was well enough known in late antiquity for
Macrobius, probably writing in the early fifth century AD., to attempt to quote
it from memory (Scilurnalia 1.17.9-11): . . . Ut Euripides in Phaethonte: T)
XpxYop8E??Ec "Ht' ç i' àEthXaç, / ô9u & 'AitóXov
pavç
KAflEt 3potóç. . . . denique iniustos morbo 'Aito ovofrcouç KW.
to3Xfrrouç allant, et quia similes sunt soils effectibus effectus lunac in
iuvando nocendoque, ideo feminas certis adflictas morbis Xiivoi3Afrrouc et
'Apt 4ttocfrrou ç vocant. "As Euripides says in his Phaethon, 'Golden Sun,
how you destroy me! Therefore mankind openly honours you as Apollo.' So
they call men troubled by disease 'Apollo-struck' and 'Sun-struck'; and since
the harmfiul and the beneficial effects of the moon are similar to the effects of
the sun, they describe women afflicted by certain diseases as 'Moon-struck'
and 'Artemis-struck'."

i&f,

J.J. Winkler YCS 27 (1982) p.150: "At this moment [IV 12-13] Kalasiris learns that what
had seemed to be two thiferent divine plots were actually t%vo ways of saving the same thing.
[Winklefs italics] His Aithiopian commission was to send back the lost princess, whoever
she might turs out to be: his Apolline commission was to guard the young lovers on their
way to a dark land. sherever that might be. These are now seen to be two incomplete
descnptions of the same plot, though they came from opposite ends of the earth. What was
indefinite in the one is definite in the other. This movement of re elation is parallel to the
t me force.
announcement of that Apollo in Delphi and Helios in Aithiopia are the samehy
which is the penultimate religious theme of the novel (x.36.3)." Winkler's rather subtle
arguments need to be read in the context of his overall thesis in order to be frilly undetood.
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In view of the importance of the solar deity in the Aithiopika, it is curious that
it is specifically Horos, described as a representation of the Nile, whom the
Egyptians are represented as worshipping. 85 In fact, there is some evidence
that by the late fourth century Horos was regarded as a solar deity. In PGM I
(dated on palaeographical grounds to late fourth or fifth century) Helios
appears to be identified with Horos, 86 as he does on some (undated) gems.87
The identification is also made by Porphyry, 88 and Macrobius, 89 where we learn
that the identification was made because Horos was thought to represent the
seasons
of the year. Heliodoros seems to have this idea in mind in the it'
statement that Horos represents the Nile, which, he says, marks the seasons of
the year. J.R. Morgan (1978, p206), commenting on the identification of
Horos and the Nile, draws attention to a passage in Jerome which makes it
clear that Horos' link through the letters of NEtXoç with number 365 indicates
a solar character for him.9°

(frx)

Horos was identified not only with Helios, but also with Apollo. The
identification of Horos with Apollo, found occasionally in epigraphic
dedications, is attested first in Herodotos. 91 The identification is also made by
where the falcon is said to be sacred to Apollo / Horos because he can
look at the sun with impunity. Edfu, sacred to Horos, was called in Greek
Apollinopolis. In the comic poet Theophilos 93 an athlete exclaims "AjtoXAa'v,
1pE ccd. c43âE. It would be interesting to know whether such an
identification lay behind the name of the writer on Egyptian wisdom,
Horapollo.
Horos and Apollo are both identified with Mandoulis in a set of inscrirtions
from the Roman period found on a temple at Talmis in Nubia. 9 The
inscriptions are interesting but incomplete and difficult to translate. However,
8522
86 PGM 1.145 (=P.Mag.Bero/. 1).
87 C. Bonner (1950) pp19 & 151.
88Porphyiy, apud Eusebius Praeparatio Evangelica III 11.27/8 (= HF 469-470).
89 Macrobius Saturnalia 21.13 (=1-IF 598).
90 Jerome Comm. in .4 mos 1.3.157 (=PL 25.1018). . . Basilides, qui omnipotentem Deuin
portentoso nomine apellat 'A3pàaç, et eumdem secundem Graecas litteras, et annui cursus
numerum dicit in solis circulo contineri, quem ethnici sub eodem numero aliarum literarum
vocant Mci9pav. Sources and bibliography for the solar god Abraxas, and by extension the
significance of the number 365, can be found in LIMC I 2-7. C. LacombradeREG 83 (1970)
70-89 quotes this passage of Jerome in his confutation of the view that Neo-Pythagorean
elements in the Aithoipika point to a third, not a fo'th centuty date.
,'
91 Hdt. 11144.2.
92 Ae1 NA 12.4.
93 Theophil. apud Ath. X 417b ( CAF II F.8 = HF 53).
H. Gauthier Anna/es du Service d 'Antiquite d 'Egypte (1910) 66-90; one of the inscriptions
is re-edited and discussed by A.D. Nock J7 1934 53-105.
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it is clear that Mandoulis is a sun god, and he appears to be called Ocôç
.th'aç. 95 He had a chapel at Philae, and in the Talmis inscriptions he is closely
associated with Isis, who seems to be identified with the moon and Artemis in
the Aithiopika.
The simultaneous identification of Horos and Apollo with the sun is ascribed by
Plutarch 96 to Hermetic writings (although it is not found in the surviving
Corpus Hermeticum): v rctç 'Epto yovcci.ç 3I43A.oc i.rropoiicn
yEypcapeat EE1 tO)V iEpCoV óvoicxtwv, Ofl. tflV l.LEV iti tfjç toi XIo
lrEplApopcxc tEtay.tEvwv val.uv "1pov, "EXXIlvEç ' 'Ató?cova KaXoixw
'In the writings called Hermetic they recount that it is written concerning the
divine names, that they call the divine power of tho(overset the sun's orbit
Horos, but that the Greeks call him Apollo.'
It is likely that Heliodoros chose to give Horos a special place among the
Egyptians because he regarded him as a sun god, just as he regarded Apollo as
the sun god of the Greek world. He identified bros with the Nile because of
the convenient fact that NEtAoç in numerical terms adds up to 365, a number
already regarded as magical because it is the number of days in a solar year.
Plutarch does not mention the solar number 365, which Heliodoros presumably
knew directly from magical or gnostic teaching, or from the Christian attacks
on these teachings which are our main source today.
There are many points which indicate the importance of the sun, and to a lesser
extent, the moon, in the Aithiopika. The hero and heroine are dedicated to
Apollo and Artemis. Theseods actually appear to the old priest, Kalasiris and
give him charge of them. 9 The story begins in Delphi, where CharikJeia's
adoptive father, Charikles, is priest of Apollo, and ends in Ethiopia, which is
quite explicitly called the land of the sun by the oracle at Delphi. 98 The sun, the
moon, and Dionysos are mentioned as the ancestral gods of the Ethiopians,99
information which is found in Diodoros and Strabo, but Dionysos soon drops
out of the story. At the end of the book the hero and heroine, Theagenes and
Charikleia, become priest and priestess of the sun and moon.
Charikleia had already dedicated herself to the service of Artemis, a moon
goddess,'°° while she was at Delphi as adoptive daughter of Charikles.'°' She
95H. Gauthier op. cit. 89.
96P1u. isis & Osiris 61 / 375F.
11.5.
98ji 35.5.
2.2.
'°0The widespread identification of Ariis as a moon goddess is discussed convenient!) by
J. Gwn Gnffiths (1975) 117.
33.4.
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emerges from the temple of Artemis at the beginning of the day on which she
will first meet Theagenes.'°2 This is remarkable. Many gods and goddesses
had temples at Delphi but there is no evidence of a temple to Artemis. Unless
Heliodoros has been particularly careless, he must have had some specific
reason for selecting Artemis as Charikleia's tutelary deity. Since she becomes
priestess of the moon in Ethiopia, in the last book, Artemis was probably
selected because she was the principal moon goddess in the Greek pantheon.
The association of Charikleia with the moon explains a puzzle. When the book
opens'°3 the bandits come upon Charikleia, dressed, as we learn in book V, in
the garb of the priestess of Artemis. We are told that they are so impressed by
her beauty that they think she is Artemis, or the local goddess, Isis. It seems
strange that she could be compared at once with Isis or Artemis, because Isis is
almost never identified with Artemis. However, in the Graeco-Roman world
Isis is, like Artemis, sometimes identified with the moon. This is because the
horns on her head were interpreted as a representation of the moon.'° 4 If
Heliodoros did equate Isis with the moon, this piece of syncretism would be
more consistent with the later, fourth century date, but is occasionally found at
an earlier date.
This discussion by no means exhausts the subject of the prominence of the sun
and moon in Heliodoros. There are three important priests in the book:
Charikles, who is priest of Pythian Apollo, Kalasiris, who is priest of Isis, (who,
as just noted, may be identified with the moon,) and the gymnosophist
Sisimithres, whose name is patently a synthesis of Isis and Mithras, a solar god.
There are constant references to both Apollo-Helios, and to the moon
goddesses Artemis, Isis and Selene. The sun is rising in the very first sentence
of book I. Kalasiris makes a point of mentioning the sanctity of oaths by the

10211i
103k

4.1.
2.
104The horns of Isis were originally conceived of as cow's horns. They are compared to the
moon in Ovid Metamorphoses LX 723-724 (= HF 152): Apuleius Met. 268 (XI mit.). Other
references for the identification of Isis with the moon are, Diodoros I 25 (= HF 104);
Diodoros 111.1 ( HF 93): Eusebios, ,Eraeparalj E3ang1ia II 2.6 (= HF 477); Diogenes
Laertius Proem. 10; Hecataeus Abderita. FGrH 2 P7 (= HF 60); Porphyiy .apud-Eusebios, IV'
Praep. Evan. III 11.49 (= HF 470); John of Lydia IV 45 (= HF 698); the Suda s.v.
oatic (= HF 749). A verse inscription to Sarapis and Isis addresses her thus: óXol&
te aptt crcXiviv àupuicopto(v], Iai, (L. Vidman (1969) no. 320 1.2 = A. Mordtman Rev.
Arch. (1879) 258-259.) The connection with the moon is clearly behind the identification of
isis with Diana in a second century AD. inscription from Dacia (L. Widman op. cit. no. 690
CIL III 7771): Sarapidi I lovi Soli, I Isidi Lunae I Dianae, I dis deabus(que) I
conservatorib(us) I L. Aeinil(ius) Cams. I Leg(atus) Aug(usti) pr(o) pr(aetore) 1111 Daciarum.'
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sun.
It is the narrator who describes the sun and moon as the purest and
brightest gods.'° 6 In addition to these points, the importance of the Sun and
Moon as deities in the Aithiopika is illuminated by the catalogue of references
for eoç which follows.

III. THE USE OF eEoz IN THE AITHIOPIKA: BACKGROUND, AND A
CATALOGUE
In this section all the instances where 8Eóç is used in the singular in the
Aithiopika are quoted The principle conclusion is that whenever the main
characters say OEóç they are referring to Helios or Apollo, or when it is
feminine, to Isis or the Moon. The most important fact about Helios-Apollo
which emerges from a reading of these quotations is that it is he who is
ultimately responsible for the direction of the plot. In the adventures of the
hero and heroine his providential guidance finally overcomes the misfortunes
they encounter, which are ascribed to ó &dtcov, and the vagaries of pure
chance, which are ascribed to TIX1.
Broadly speaking, in archaic and classical Greek the expression ô OEóç is used
to refer to a previously named god; or it refers to divinities collectively, either
divinities in general, or the divinities dominant in the situation under
discussion.'° 7 In tragedy there is a third use: ó OEóç sometimes refers to the
sun even where Helios has not been named, as the context shows. 108 In most
cases This is how Heliodoros uses the expression; and perhaps where Helios or
Apollo are called ô 9oç rather than named the dominance of the sun god in the
story is thereby underlined.
As noted above 109 writers of Hellenistic Greek avoid attributing anything bad
to divinities described as ô eEóç, or to a named god (although gods of love and
war sometimes have negative epithets, at least in verse). The lines at Iliad
XXIV 527-528,
OW't yap tE iti9ot xcxCaKEtctcu V Ai.oç O1)Et
.i)pO)v otct i&ixn lcctKo)v, tpog E

105 IV 13 (an idea shared by, and probably ultimately borrowed from. Egptians, for whom
Re. the sun god of Heliopolis, as Master of Maat' was the avenger of injustice, which meant
that oaths taken in his name were especially binding.)
'°6X 4.5 (toiç Klz9crpnthtol.ç Ku. puvo'tatoç Occov HXIc, tE K(Xt
101 This collective use of ó Ocóç does not necessarily reflect an incipient, still less a developed
monotheism, as G. Francois (1957) showed.
'°for references. v. n79.
109p32.
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were criticized by Plato (Respub. 3 79d) for misleadingly attributing bad things
to the gods. Plutarch, when he discusses this and other poetic texts where bad
things seem to be attributed to the gods, argues that these are places where
poets are using the names of gods metaphorically. In this case, he says, Zeus is
a metonym for i Ti)X1 or i dp.cxpiévi (Plutarch Moral/a 25B). For Plutarch,
then, texts where bad events are ascribed to gods are confined not to early
authors, as I have suggested, but to poetry."° However that may be, the
convention found in Greek prose and Hellenistic poetry of not ascribing bad
things to ó OEóç or to named gods is followed by Heliodoros, and provides the
context for our understanding of his use of the terms ó &iJicov and i Iiii.
o Oóç, 'the god', is the sun at 118.3, icixO' ôv y&p iccapOv à?EK'rp1óvEç
&.otv, dr (ciç ?óyoç) aicYOiaEt
mcf tiç Xioi iccxO' iJJ.aç
JtEputpo(pfig
tiv to OEoi 7tpóiYp1nv KtvowEvo, EttE . . . " It was
the time the cocks crow, whether because, as it is said, they are stirred up by
the physical sensation of the sun in his course above us to greet the god, or
." and there follows an alternative, purely physical explanation of why cocks
crow.
aupotcxt
o OEóç, 'the god', is clearly the sun at 11.1.1: i yzp lt'upOç Ouc
&' ijipaç i5tO 'rv (KttVO)V tO OEo xa
ccovir "The appearance
of the fire grew dim by day because the rays of the god were shining on it."

In the inscribed band which the Ethiopian queen Persinna leaves with
Charikleia when she sends her away as a baby, the word OEóç does not
explicitly mean any particular god, but the reader is led to think that he is
probably Helios: tbç JtEv ov &&K0U5a, ltat&ov, O1tO) TE YEVOJ.tEV11V
p1àuv,
èE9t1v oè lta'rEpa to y Ov 'Yârntv tv av 9av
KEK1(9() l.Lâptvc 6 yEvthp1c twv "HXoç &X ö}.uoç àjtoA.oyotat
ltpóç 'r
itot, 9i'atp, £t 1Ep(To)0EIç, ltpóç tE to y àVap11cy óp.EVoV, ci
twa aot OcOç
tcyticEtE, ltpóç rc aa'rOv Oov tO y tv avOp1t(ov iov,
àvaittoixa tv cdtIccv tiç 9ccoç.
jitv itpóyovoi Othv thv
"HAtóç 'rc icci Atóvooç ipd)cov E flcpac)c tE Kcct 'Avpot&c Kc
M.tvo,v
toOtoiç. (IV 8.2). "That I did not do wrong, child, when I sent
you away after you were born, nor did I hide your sight from your father
v.a-' Hydaspes, let Helioe called to witness. All the same, daughter, I will defend
QCA.J1 v c..e )
myself before you, you survive, and before the person who takes you in, if
god gives you such a person, and before the world at large, by explaining the
reason for sending you away. Of the gods our ancestors are Helios and
Dionysos, and of the heroes Perseus and Andromeda, and Memnon in addition
to these." (Ocóç here could be Dionysos, but he plays a much smaller part than
110 Plutarch Moral,a 22B-24C quotes many verses of this kind, especially from Homer.
Others not quoted by Plutarch include Mimnermos 1.10: 2.15-16; Pindar
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P.

III 80-82.

Helios in the Ethiopian scenes in book X, so Helios is the most likely
candidate.)
The agent of prophecy at Delphi, who can only be Apollo, is called
27.1 bis; 27.2 bis: .. . vpeyx'ro 1 IluOl.a tox

óç at II

xvoc àEl.pcqiEvoç it' ebthuog irap Nl.Xoi
pEY'Etg JJ.OtpcXO)V vij.tat' paOEvéo)v.
ttA.a9, aol. '&p yth cvaiiaKoç At?Ilttow
cd'ja itov &ocTco vv ' è4iôç aao (p1.?oç.
taita ó.ç 9Ia,ccy v, yd' tv tautôv tl. ltpóacoltov rotç 13u.totc
EEtI3&COV lEO)V EtVcX1. ta itaVrcx 10EtEUOV 0 E 1toi)ç tO)V 1tEp.E(YtoYrwV
öjuAoç àv(p1n1aav toy BgOv tfjç kit' ètol. itapx tv itpárriiv vtEtv
Jtpo(ptEuxç, .LE iE Ltathpov Kcxt itpttitov tO vtE1)OEv ltavtoIo)ç,
(plOV 11KEtV LE t4 9th tEt?x ADKopyóv tva ZEapttâtnv XyovtEç KcZl.
VO1.KEtV t* 3ouA,otEVOV
ttv to VEW auvExopouv KOCl. cntiipnov
K tOl) 11 LoaIou ltap £1.v lJT(piaccvto. KU avAóvtt XEyEtV xya9v
Jtét1tEv ov
'ytp tpOç tEpoiç f1v i ItpOg Ouaiai.ç
iiraójniv, &ç
ito?xç icxl. itav'roIaç àvà lta(Yc(V iJipav voç tE Kal. y xdpw c A.Eo)g t4
ö
9E4 xaptCóiivo p6xnv, f pi)oaopoörn. & yó1n1v oOic OIyoç
totoitoç 3l.oç (TUppEt ItEpt tO y VEI.)v toi H9l.o Kal. jtouatóv cTttv
àtExv&c tótç ito toxn1yt O4 ocovTl. (26.5 - 27.2). "The

Pythian priestess said the following: 'You who direct your footsteps away
from the fertile Nile are fleeing a destiny spun by mighty Fates, have courage,
for I will give you back the land of Egypt with its black soil. Now you will be
my friend.' When she had prophesied this I prostrated myself before the altar
and prayed that everything would turn out propitiously. The large crowd of
bystanders praised the god for giving a prophecy at my first request. They said
I was fortunate, and thereafter gave me every consideration. They said that
after a Spartan, Lycurgos, I was the favourite of the god, and voted to give me
permission, if I wanted, to live in the temple precinct, and to provide me with a
food allowance from public funds. In short I lacked nothing. I was either at
the rituals or present at the many and varied sacrifices with which the
foreigners and the local people honour the god all day, or I discussed
philosophy. Not a few of that type of person gather round the temple of the
Pythian Apollo, and the city is simply a museum under the prophetic direction
of the god who leads the Muses."
Clearly 'the god' here is the prophetic god of Delphi, Apollo. By the wording
of the oracle the god indicates that he is not only foretelling, but bringing about
the return of Kalasiris to Egypt, and thus directing a major turn in the plot.
Another Deiphic prophecy is given by 0 9Eóç, 'the god', who again can only
be Apollo, at II 35.5-36.1, in which the great journey and happy ending for the

40

hero and heroine is cryptically predicted:

. . ày

OEyyEtcci

flOIa

xàptv v potoç aiYr&p Kog irtat' oav
&' XpoI, toy tE øthg yEvt11v
o vlOv 1tpoutóvtEç j.Lôv ica't KJia tEIJ.óvtEc
govt' iA.Iou ltpôç X 9óvcx Kuc(VE11V,
tf1 itp àputo3Iov j.thy' à9Aov àiiiovtat
EOKÔV Jt Kpotà(pCoV crr tta LEXVO.1EV(OV.
tv

Tcta

v ç àvI.itv 6 Oóç, àtT1Xava lcXEirtli toç itpi.attaç

the Pythian priestess uttered the following: 'Deiphians,
consider what is graceful at first and receives honour in the end [a pun on
Charikiela's name], and consider the man born of a goddess [a pun on
Theagenes' name]; leaving my temple and crossing the waves they will reach
the dark land of the sun, where at last they will gain the great reward of
virtuous lives and wear a white crown on a black brow.' The god said these
things, and the bystanders were at a loss. .
This last oracle is alluded to at IV 4.5, where Kalasiris is telling his story to
Knemon, so here once again ó OEóç, 'the god', who is directing the paths of the
main characters, can only be Apollo: yo 5E a9ç &Jtvoç iv tuiv t (Yfl
01. tpxEójJ.EvO1.
Ool4tEv à y ttiothv xcd Icpôç tIva xdpav àpc
itapaj.tit tobç vouç 6 Oôç vvov. To y 1.thv
pcwj.tOv p.óvov yvwv
Kaca 9àattav Etvcxt 1toU1tov, &EO to XP1.toö to
vOa cmzEv a)toi)g
Kta tEióvtcxç
irO' 1Eio1) Jtpèç X9óva Kuav11v.

TUVo OV

.c4wv

"I was sleepless again, wondering which way we might escape without
attracting notice, and to what land the god intended to direct the young people
[i.e. the hero and heroine]. I only knew that the escape had to be by sea, taking
my confidence from the oracle where it said they would 'cross the waves and
reach the dark land of the sun."
Kalasiris consults the god of the oracle tO y &.ta totç votç pccrtOv
iracrOat p1trpio tO y OEôv IKEtEÔcROV. (IV 16.2) "at the same time
asking the god to reveal by an oracle the best way for the young people to
escape." (i.e. Theagenes and Charikleia, whom Kalasiris was helping to elope.)
He tells us that the Pythian god answered his prayer by the turn of events in
which he meets Phoenician merchants. This takes us on to a speech where
minor characters use OOç for a god other than Helios-Apollo. As a result of a
dream which had foretold a victory in the Pythian games for one of their
number, they were going to worship Herakles, . . . toy thtp1.ov 1Jt6)v tóVE
OEOv . . . ( IV 16.7)". . . our ancestral god. . . " They add, KcZt tVE 'rv
9ixiav &'Et c4 9th t pivav'rt vnlltulp1.Ov t KUt apuYt1ptov, &.ux &
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icai. 43atñptov (IV 16.8) "He [the winner at the games] is making a victory
sacrifice and thanksgiving sacrifice, and also a sacrifice for safe travel, to the
god who appeared to him."
The special part played in the story by Apollo as the god of the oracle is again
emphasized at IV 18.3. Kalasiris expresses optimism for the future of the hero
and heroine on the grounds that "the beginning of the journey was undertaken
with the god's help." (cri.v 'yap 9E4 th y apTV KExE1phicecL) The phrase
c5v 9th was used by Greek writers from Homer onwards to mean 'with divine
assistance' or 'with divine assent'. At first sight it seems to be used in that
neutral way here, but on reflection the reader will remember that the god which
assisted the beginning of the journey was Apollo. Heliodoros sometimes uses a
common expression in an unconventional way in order to catch his readers'
attention. Here he uses the common phrase abv 9, but he uses it
unconventionally, by applying it to a specific god.11'
Heliodoros again uses periphrases to underline rather than obscure the
importance of Apollo at V 5.4. As priestess of Artemis Charikleia has a bow
and quiver. She gives them to Theagenes to carry, and they are called (póptov
i&orov
ivq iccd 9Eo to Kpctoi3vtoç öitA.ov otl(nótcnov. "a most
pleasant burden for him, and the equipment especially associated with the god
who is in control." 'The god' here is masculine, so it can only mean Apollo,
who shared an association with the bow and arrow with Artemis.
Only in two places is ô 9*óg used with some ambiguity. At V 34.2 Kalasiris
finds Charikleia asleep in a temple. Before leading her back to their lodgings
he weeps, ltpôç t& E?.tiova tpllJc(1. t& Kct ' cXYt11V i.KECEOcaç tO y OEOV
"praying to the god to change her fortune for the better . ." There is a
temple of Hermes in the vicinity, 112 but it is not clear whose temple Charikleia
is in here." 3 It is probably simplest here to take toy 8Eov as the god controlling
the young couple's destiny, that is, as Apollo.
o øEóç is qualified, but not identified by name, at II 30.4. Charikies is trying to
give Kalasiris a bag of jewels, and says ". . . itótvo.Li y toy thpvov
v9â& 9Ov &ltctvtcL I g iv. ." "I swear by the god who resides here that I
will give you everything. . ." Charikies has used ó BEóç, 'the god', for Apollo
(see below on 11.29.3), here he is referring to the god at Katadoupoi, whom he
does not name. Heliodoros' grasp of the topography of the area is shaky, and
he seems to mistakenly regard Katadoupoi as a town rather than a Cataract: he
111 The alternative expression cv Ocoiç is used only at V 16.2, by Nausildes. for whom the
chief gods of the Aithiopika have no special importance.
ll2i 13.2.
ll3 15.3.
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may be confusing it with Elephantine, 114 which was noted for a temple of
Khnum.
Charikies prays to 6 OEóg, 'the god' at II 29.3; he sacrifices to him at II 35.2;
he prays to him again, in the temple of Apollo, at III 18.1; he recalls receiving a
prophecy from him at IV. 19.3:
4.to ytavt itciöia O)K yIvto, ô'9,
tIjç
ncIaç
toy OEOv tKEtE)wv 9YycLtpoi) itcct'tp
ltOtE xcd. pa
àvT1yopE)O11v, 00K ,t' aitoç ik*OaI p.ot taOtiiv toci OEoö
ltpoayopElxYcxvtoç. "I was married and had no child. Entreating the god, I

was told, late in life and heavy with age, that I would be the father of a young
girl, and the god foretold that she would not be propitious for me." (II 29.3).
óSpav Etvat too tv Ouiav t& thth tpo'yEtv
........ he said
it was time to offer the sacrifice to the god . . ." (II 35.2). iicIov
vtccO9a v tth 'Aito? covicp icc itvov ito9OE 'rth 9th tEtapayJ.tvoç tt
Katc tobç i5itvoç. "He [Charikies] is nearby, in the temple of Apollo; he is
performing an incantation for the god because he has been disturbed by a
dream." (III 18.1). . . tavtrlv tIvo tiv iiriv, fiv . . 6 9óç .tOt ltpOEUtEV.
I am suffering the punishment which the god predicted to me.. ." (IV
19.3) When Charikies prays to ó OEóç, 'the god', and 'the god' replies, and
when he sacrifices to him, we can be confident that the god in question is
Apollo, since Charikies is his priest at Delphi.
GEoç is the Nile at XI 22.7. The Nile is identified as Horos, who may be

regarded a solar deity.115
At X 6.5 'toO OEoO in the words of the narrator refers back to Dionysos in the
previous sentence.
No particular god can be identified when Thyamis, about to fight his brother,
says, )(tKfjcYa öi1 oiv 9EoO vov'toç, oii àoi'rtvat pop1pcxi "I
have decided to win, god willing, but not to kill him." (VII 5.4); and says to
Theagenes that if he loses, 'tOy ?i'rpucOv &a9XiEç 3Iov oç iv 'rt 'vXoç
tV K1X'tà (YE EthtEp0V oq,Iv 9Eóç. "you will suffer the life of a bandit
until god reveals some happier conclusion to your circumstances." (VII 5.5).
Sometimes the Persian king, or the old priest, Kalasiris is referred to as Oóç
(Kalasiris, IV 7.8; Hydaspes, V 9.2, IX 22.7, X 6.1). OEóç is just some
unidentified god, 'a god' who has no significance for the plot, at II 9.5; V 10.2;
VII 11.3; X 9.2. These references are not relevant to our enquiry, but are
included for the sake of completeness.
114This is based on the assumption that the mistake arose from a misunderstanding of Hdt. II
17.

ll5 Section II above, p33ff.

43

The two conclusions to be drawn from this catalogue are that where a
masculine 9Eóç is important in the plot he is always Apollo or Helios; and that
wherever ó OEóç or toy OEóv stands in a sentence in which it is not otherwise
identified it clearly refers to Apollo or Helios.
We turn now to BEóç in the feminine. The catalogue includes the only
goddesses referred to in the novel. These are Artemis, Isis, and Selene, who
are important in the novel; and besides, one reference to Athena (110.1), in the
context of Knemon's story which is set in Athens. If the view that Isis is
associated with the moon is accepted, then with this one exception eoç is in
every instance a moon goddess.
In I 2.1 when the bandits see Charikleia they think she is a goddess (Kcd. OEôç
£tVcXl. àV€tltEi9O'UcTa). Some of them think she is "the goddess Arteniis, or the
local Isis" (Ocôv "Aptqnv f cv yXdptov 'Inv, I 2.6). When they see her
concern for the wounded Theagenes, they change their minds, saying, "How
could a goddess behave like that?" (to tctt' ày &r eEoo tà pya, I 2.7).
Isis is 9E6 at 118.4. She appears to Thyamis in a dream, and makes an
accurate prediction which he, in the grip of desire, misinterprets to mean that
he will marry Charikleia. Following negotiations with his men and with
Charikleia Thyamis is persuaded to march to Memphis. Therefore, the dream
initiates an important turn in the plot, but only because it is misunderstood. in
the dream Isis clearly indicates that she is guiding Charikleia's destiny.
Thyamis dreams he enters the temple of Isis. The scene is described. The
dream continues: itd x:cx cotct)v vtôç TIKEtV tthv àvai(tópo)v, tv
e g ov itavrcixcxv &yEpiEtv tE tv XaptKAav icd yv "h &Ocqn,
ot tv itap9vov
apcthoa, iiri & O)V o
tg, &X'
ct&Koç ccd. pov{ç tv vrlv & øô pov eiita." "[I dreamt
that] then I entered the shrine, and the goddess, meeting me, placed Charikleia
in my hands and said, 'Thyamis, I am giving you this maiden. Having her you
will not have her, but you will do wrong and kill the foreigner; but she will not
be killed." Later, when events do not turn out as Thyamis expects, he
becomes distressed, "blaming the goddess for being deceitful." (Kct ito?êc
tv OEôv óç oXpàv OvEl.&aaç. . ., I 30.5).'
Isis is GEOç to whom Rhodopis makes sacrifice at 11.25.2. The arrival of
Rhodopis at Memphis to tempt Kalasiris is a key element in the plot. However,
it is not attributed to Isis but to the evolutions of the heavenly bodies.

116 HOWeVCI it is argued below in the commentary ad bc. that the correct reading here is not
tqv Oeóv. but tv 9av, the vision".
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Isis comes into the story when Kalasiris has returned to Memphis, where he
was her priest. He enters the shrine to lay aside his priesthood, "making
libation and prayer to the goddess" (iritEIcç tE 'rf OEO) KccI. KatEuz1Evoç,
VII 8.7). In VII 9.1 Queen Arsake lingers in the temple, as a pretext
"indulging in a lot of worshipping of the goddess (icXIov 0Epa1tEIç ij0Ev qi
ipi tv Og ôv v&i)olxTcx itv àXX' àltEXthpEt E . . .). Arsake's servant
arrives at the temple "saying she was going to offer a sacrifice to the goddess"
(0uav &yctv tjj 0 yoxa . . . VII 11.2) and is told that Kalasiris
shortly before dying, "made libation and prayed a lot to the goddess" (cYltEtiraI
tE Kat ,to?x
c9c t 0th. VII 11.3).
In the explanation of the myth of Isis and Osiris, i 0iôç is used of Isis (ltoOEt
yov àtóvta Othç "So the goddess grieves for the absent [Osiris]" IX 9.5).
The sacrifices made to the Sun and Moon in Meroe are described in X.6.5,
where ó OEoç is used to refer back to the Sun (Helios); and i OEôç refers back
to the Moon (Selene), as it does also at X 7.7.
This catalogue of the uses of 0Eóç in the feminine illustrates the importance of
Artemis, Isis and Selene in the plot. It also draws attention to the fact that
there is no reference to any other goddess mentioned, with the single exception
of Athene in Knemon's story - a point emphasized by the way OEóç is
sometimes used without immediate identification, but where a consideration of
the context shows that she must be Artemis-Isis-Selene.

IV. '0 AAIMN IN THE AITHIOPIKA: BACKGROUND, AND A
CATALOGUE
The actions attributed to ó &iJIcov in the Aithiopika are invariably to the
disadvantage of man, although not always undeserved. &xitcov without the
article, too, seems always, or almost always, to be used by Heliodoros for an
evil or malevolent spirit. The purpose this section is to establish the precise
meaning of the term in Heliodoros; it includes a catalogue of all the occasions
on which he uses &ciJtov in the singular, first with then without the article.
Before cataloguing the uses of ó &xtjiwv in the Aithiopika it will be useful to
say something about the background in earlier Greek for the way Heliodoros
uses ô &xILO)v. The nature of ó &xuJov and its relationship with tIii and ô
OEóç has given historians of religion undue difficulty." 7 This survey of the
background starts with 6 &átov in classical literature; then a statement of
Plutarch is quoted in which he describes a Mithraic belief in which the dualistic
17me problem is discussed at RE VIIA 1654, 1.58ff.
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use of ó eEoc and ô &xitov is particularly close to that of Heliodoros, finally
there is a discussion of &tiiwv and ô cdj.uov in Christian literature.
The word ajto)v basically means a supernatural being. It may be applied to
gods or to minor spiritual entities. Its semantic field is almost as wide as that
of the English word 'spirit', so we should not be too disappointed when a study
of its full range of usage does not add up to very much in the way of an
identifiable concept in Greek religious thought." 8 Plutarch offers an extended
metaphysical explanation of what &I.LovEç are." 9 He says that they are spirits
between gods and men, and are a mixture of good and bad. It is doubtful
whether many of the authors who used the word could have given so precise a
formulation of what &rij.tcov means.
For the purpose of translation the various uses must be carefully distinguished.
Firstly, &xi.p.ov sometimes refers to an explicitly identified god or spirit. This
class includes both references to previously named or implicitly identified gods
on the one hand, and on the other expressions for lesser spirits, such as ô
thpwv xjiov, or Plato's ó toto &xtiwv for a person's peculiar spirit or
fate. Heliodoros uses ô &dicov (the best attested reading) as a general term
for a previously defined being when Kalasiris refers to Hermes as the real father
120
of Homer at III 14.2.
Secondly, classical authors use ailtov for supernatural beings who are not
identified; to this class of use belong many of the occurrences of the word in
the plural, and phrases like nc &xIJ10)v, àyaOôç &ztov.
The third use, and the one adopted by Heliodoros, is ô &xjpov where it has the
article in the singular but does not refer to a particular spirit which is otherwise
identified. The key to a proper inter?retation is to distinguish the cases where
21
&(ito)v is grammatically determined.
Only if it is determined are we entitled
to assume that the &iuov in question is a particular, individual entity with
individual characteristics which it may be possible to identify. In the case of 6
cIj.uov it is important to remember that, at least for pagan writers, this is
apparently a purely literary usage, found mainly in Tragedy. In other words, 6
&itO.)v has no cult, and is unattested in documentary evidence.

uov as a general term for supernatural beings is discussed by U.v. Wilamowitz (1931)
i 362-37O see also West Works and Da ys (1978) ad 122.
' 19 P1u. isis & Osiris 25-26. v. also Apul. Soc. passim.
120 Homer is here claimed to be Egyptian. so this must be the Eg)ptian Hermes. or Thoth,
ue putative source of Hermetic teaching: the implication is presumably that Kalasiris regards
Honler as a fountain of Hennetic wisdom.
121 The concept of nominal determination is discussed by Schwyzer-Debrunner H p19-27.
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These three uses of öaili(ov do overlap. In general what they had in common
is that a &xit(ov was thought of as a spirit between the gods and men,
(sometimes the spirit of a deceased person), as is expounded in detail by
Apuleius.' 22 The use of ó &zijiov to refer back to a named god (where 6 Oóç
would be more usual) is found in Homer, and does not die out in later Greek,
but is rare in prose. In prose, particularly in fifth century prose, the pairing
OEoi. Kat &XIJJ.ovEç is frequent. In this context a &itwv is an intermediate
spirit, between gods and men, as is fairly clear, for instance, from Plato
Apology.123
o &LiJ.Icov, like 6 9oç when it refers to a general unnamed deity, appears first

in the fifth century B.C. It is invariably the agent or foreteller of something
undesirable, while ô 9óç never is. Originally, at any rate, it was presumably
used through reluctance to attribute anything bad either to ó eoç or to a
named god. This use for a malevolent deity does occur without the article;
when it does, however, it is frequently unclear whether one should think of 0
&xtuov in this specific sense, or merely of the neutral 'rtç 8a'itov, which can
be both malevolent and benevolent.
I have examined all the examples of the simple expression ó &xiLo)v from
Herodotos, Aischylos, Sophokles, Euripides, Aristophanes, Aeschines,
Antiphon, Lysias, Demosthenes, Isokrates, Xenophon of Ephesos and Achilles
Tatios, where the reference is not to a particular, previously defined spirit, or to
a spirit defined by an adjective or adjectival phrase. In every case these
examples seem to conform to the principle that 6 &tov, used alone, refers to
the agent of unpleasant events or intelligence.' 24 The use of ó &d.I.Lci)v with no
defining antecedent is not found in Pindar, Thucydides, Aristotle, Xenophon,
Polybios, Chariton,' 25 Longos, Lucian or Plato.'26
122 Apul. Soc. passim.
' 23P1. Ap. 27c-e (tobç iè &zijiovccç oiI. ijrot Ocoç ye froôjte0z i\ Octhv 7tai&ç;).
124Herodotos I 210.1, II 765.4; Aischylos Persae 601 (the chorus says that when ô &z'tjicov
gives good things one should still expect the worst), Septein contra Thebas 813; Sophokies
O.C. 76, 1370, 1443; Euripides Medea 1231, Supplices 352, Helen 915, Orestes 394, 667 (if
o &xiJicnv is interpreted as ironic), Bacchae 481, 1374 (t to Oeoi tèv picTtà, toi è
iiov may be used
&xtILovoc / 3ap.a.), Phoenissae 413, 984 (in these two passages
ironically), 1662, (1653 is badly corrupt); fragments 140, 554 (Nac); Aristophanes Plutus 7,
726; Aeschines Ctesias 115,157; Antiphon Tetr. 2.3.4, 2.4.10; Lysias 1178, XIII 63, XXIV
22; Demosthenes XVIII (De corona) 192, 208; in Demosthenes LX (Epitaphios) 19.5, 21.7
(ô thv'to)v cptoç &ziitov), 31.6, and Isokrates Evag. 25 D &x'tuov acts favourably towards
one man but only at the expense of someone else; Xenophon of Ephesos I 5.4; Achilles Tatios
14.9.7, 1 8.4.4. Ailios A.ristides Rhodiakos (ed. Dindorf I 797-823) uses ô &xij.LUw four times
for the power which caused an earthquake and the resulting disaster, and uses 0 &zIov in
contrast with ó Ocóç at Embassy to Achilles 432 (ed. Dindorf II 597-8).
i,
1ct
However, a personified &xIov may appear in Chariton 1 l6TS to 1-6.7:
èvtthOx ttç c{p9ri ámcuvoç &xijuov, dxitep JceI pan tiv "Eptv. o patoA.óyet &

tv
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One use of &xijov in tragedy 127 is discussed by
E. who gives
references for the interpretation of the word in tragedy in the r ecent literature.
Fraenkel argues that sometimes cxil.1o)v is more or less an equivalent of
órjiog. This interpretation does not confirm that öai1icov is used invariably
for something bad in tragedy; it is, however, not inconsistent with it, (although
it could be argued that it may be only the tragic context which determines that
this synonym of ltótjioç is always the bringer of bad fortune.) Karl Reinhardt
makes frequent reference to the concept of Daimon in Sophokles.' 29 However
he does not defend or explain his use of the term. The explanation is implicit.
As H. Lloyd-Jones writes,' 30 'Yet Reinhardt himself clearly shows how the
action of a Sophoclean play is rapidly swept onwards to its appointed
conclusion by the force of what he calls the daimon. In speaking of the daimon
the word 'fate' is inappropriate; in Sophjdes, the daimon is a god-directed
force, and the gods control the action quite as firmly as they do in Homer or in
Aeschylus.'

cIju.ov is frequently used for death in epitaphs' 3 ' from the middle of the fifth
century. This date coincides with the earliest use of ô &rip.wv as a specifically
negative divine power. eEoc is not used in this way.
o &xip.cov is not found in documents, In deeds of divorce from the fourth and
sixth centuries A.D. bultav (without the article) is sometimes cited as the
grounds for divorce.' 32 In some other papyri it is the cause of sickness.'33

a'toç [the suitorsi iti tèv ac& Xatpoi itó?.qtov ô beovoç. I 2.5 to 2.6 poitXui yp
rbti [Chaireas] Zioto,iav, nç iLJicov c 3oiina to y "Eponx yx 'r caOv
126There is a possible exception at Leges LX 877a, if itcov there is taken apart from
(xlYcrn), rather than being translated as the man's individual &xILo)v.
27There is a general discussion of &xituov in tragedy in RE, S III 286f. although no attempt
is made there to distinguish &Itov and ô &xjuov. The same is true of G. Francois (1957).
Even by conventional standards François understates the bad side of &xipsov. which he treats
as almost equivalent to 0th6. His main thesis is that for classical writers the use of these
terms in the singular does not point to a monotheistic outlook.
USE FraenkelAgainemnon (1950), ad 1341f.
129K Reinhardt (1947. 1979).
130H. Lloyd-Jones (1979). The closest K. Reinhardt himself comes to explaining his
understanding of 'daimon is in K. Reinhardt (1949) 14: In der Form alten
Damonenglaubens setzt sich der Gedanke fort: Hybris. wenn sie erst einmal in einem Hause
eingesessen ist, gebiert, die alte. eine junge. einen Damon. der ihr gleich ist. während Dike,
die so lang als Segengeist darin gewohnt hat. aus dem sündhaft reichen Hause auszieht.'
131 Some references are given in RE IV 2010.
132P.Cair.Preis. 2,3, both 362 AD; P.Grenf 76. 305-6 AD: .èe-èi-cwoç ltovTIpo
&iitovoç uvé[3fl a&toç woEu%0cn... 1.3-4. P.Strass. 142. 391 AD: and the following
all from the sixth century: P.Cair.Masp. 67153.67154,67121.67311: F/or. 93: BGUXJI
2203: P.Lond. V1712.1713:SBXII'12043.
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Plutarch, exceptionally, seems to use ó &titcov without a consistently negative
sense; however, it is a statement concerning the theological dualism of the
Magi in Plutarch Isis and Osiris' 34 which gives the clue to why Heliodoros
took this fixed but occasional usage of the classical writers and employed it
with unprecedented frequency: voj.iio'txt yxp o j.thv OEouç Etvcxt I)O
lcaOc(ltEp &vctxvoug, to y .thv àyaOthv, tO y tv pctôAov lJitolpyóv ol.
tO y thv ajtjvova OEov, tO y ' tpov öcdpova K&ou(nv, ctEp
Zopo&rrpç 6 tàyoç . . téov ' t4t(potv M9prlv £tvat. "They [the
dualists] think that there are two gods like rival craftsmen, one a manufacturer
of good things, one of bad; they call the good one theos and the bad one
daimon, as does Zoroaster the Magus, . . . and in between them is Mithras."35
At several points in the commentary it is argued that Heliodoros has some
lexical usages which are distinctively Christian. Therefore it is necessary to
consider whether Heliodoros' use of &.cI1o)v owes anything to the practice of
Christian writers. The strongest argument that it does is that in the Aithiopika
Satto)v without the article seems always to be bad in its connotations. This
agrees with the invariable practice of the Christian writers. In other nonChristian writers ô &t j p.0v is always bad, but &c tov alone is neutral: it may
be good or bad, and no pattern can be discerned; in Christian writers öcttRcov
is a demon.
Christian writers do not consistently distinguish &xiJuov from &xttóvtov,
which also means 'demon'.' 36 For Christians demons usually cause temptation
133 cUVia aIp.cov is the cause of sickness in a prayer for relief from sickness, BGU 954
(sixth century (?), original destroyed: the opening is quoted below in note 142): &xiunv is
almost certainly a cause of sickness in SB V 8007, (the editor's date is c.30O AD?'; the editio
princeps lacks photographs), a bill of sale for a slave who is described as c,Itv ic]at
&1pxatOV ocrczv ictèç [ile p cic vórou iai è3twp ç [ic]c XVE1t1?eTllL1ttOV &tô &xIjtovoç..
.; 3aiov may be a cause of sickness but probably refers to more general misfortune in PSI
767, 331-2 AD, which is a petition to have a debt extended: auV141KCV yap jiot xitIc ttvt
tic XP1TacTOat Rovnpo &Lqtovoç . . . 1.47-48.
13 Plu. isis and Osiris 46 / 369D-E.
135The concept of thov, which the dualists applied to the sun according to the statement of
Plutarch quoted above, is discussed and assigned to Helios by Julian Or. IV(X1) 138c-139dM
who connects it with the fact that in astrology the sun is the middle of the seven planets. Our
examination of the use in Heliodoros of ô Ocóç leaves no doubt that unless he has an attribute
which defines him as something else, he is equivalent to Helios-Apollo. Heliodoros differs
from Plutarch's dualists in that for him Helios is the same as 6 Ocoç, not an intermediate god
between 6 Oeóç and 6 &zjJLfflv. Bad things are never ascribed to Helios-Apollo under his own
name, except by Charikleia in her lament at 1 8 (for which Theagenes chides her).
' 36 &xtttóvtov is used by Heliodoros for lesser supernatural beings, a meaning which is
unremarkable by classical standards: as noted in section I, where the references are given, to
&ztióvtov does not play a major part in the divine economy of the plot, so does not require
discussion here.

or wrongdoing. In the Aithiopika 6 &dtuv brings misfortune but not
temptation. There are times however when Christian writers refer to &xI1ovEç
as bringers of misfortune.' 37 In Josephos too, at the one place where &titcov
is used it is the bringer of misfortune, in a speech by Herod:' 38 . . . àXX' it&
vItrv àI.
tJ.IO)v ttç to y to y O[KOV KctI JJ.Ot toç (p1).tâtoDç
• . but when some evil spirit devastates my house and continually causes
those closest to me to revolt . .
o &ti.tcov meaning 'the evil power' or 'the Devil' is found in Christian
writing,' 39 but with much less frequency than in the Aithiopika. The pagan
writer other than Heliodoros who comes closest to using &tIto)v in the
Christian sense of 'evil spirit' is lamblichos, In the De lnysteriis &xipnvEç,
spirits between gods and men, govern the physical side of man's nature.
According to lamblichan Neo-Platonism the physical side of man's nature is
base, and lamblichos clearly states that because &tIJiovcç are associated with it
undesirable events are to be associated with them.14°
Heliodoros uses the expression ô iwiv much more frequently than earlier
writers, Christian or non-Christian, but his use of it follows the same pattern as
theirs. I quote every instance where he uses the term, and in view of the
unequivocal statement by Plutarch quoted above, have ventured to translate ô
aiI.Lcov as 'the evil power'. After this his uses of the singular &xiicov without
the article are quoted.
I 1.6: icat nptov £Soç 6 atnv ,tI. wcpoi ¶) xcopio
tKato,
otvov ctcxt ttàvaç, K€fl TtutoIotç ,tótov JmTtil cTac, (póvouç KcLt
itótoiç, rnrov&tç c apcxyxç vàijJctç, icctl. towötov 9EatpOv
Atatç Aiyittiotç 1t Eiccç. "The evil power devised a great variety of
things in a small space, polluting wine with blood, starting a battle at a party,
joining killing with drinking and libations with slaughter, and displayed this
scene to the Egyptian bandits."
I 26.4: 9oIç rx fjç ttp1ltcta Kat xIjtov tiv àpxv ?aóvtt tOy
T.1tEpoV itttpoitEtv ipcotcx ". . entrusting the future to the gods and to
the evil power which has been assigned the power to govern the twists and
turns of our love." (This is the only occurrence of ô &xil.tov where the context
would also permit a translation in which he is not represented as malevolent.)
137References can be found in Lampe. &ziuov D.2.
138
Josephos Bell. Jud. I 628. We do not know 'hether Josephos distinguished uiiovrç
from &xi.ttovta. defined as hostile spirits of the dead at Bell. Jud. VI1.185.
139eg Euseb. HE. VII 31 roi &xi.iovoç, a&toi
toi' OEoLào atavà. Other
references can be found in E.C.E. Owen JT.1 93 1) p 147.
140The possibility that Iainblichos was a major influence on the theological and philosophical
thought of Heliodoros is discussed below. p65 if.
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II 1.3: à?& Jtupóç, otp.o, yyovczç àvwJicC, tota&raç 1cI c'ot
?cqità&zç &v'ri tüv VUtK(OV to &djiovoç Ecavtoç "Alas, you have
become the price exacted by the fire, and the evil power has lit these firebrands
for you instead of bridal torches."
II 4.4:
tat itàvto)ç Aiotg
vvcn p.Era yov 9vavov Et icct
tpE14fE. "At least we will be able to be together after
&atv 6 &xIto)v oi
death, even if the evil power does not permit it to us while we are alive."
1117.2: KXKO)V thv, E1. OthyEvEç, xö1Xov dcrrtg 1tEovE1crEt à(peovwç 'cxp
thtoi tthv aoj.ipopäv 6 &xijiov vtiiv. "Theagenes, I do not know
who has more troubles, for the evil power has unstintingly poured misfortunes
over me too."

II 25.3: àpjv öi tv cioiêvcov ca 1tpocq'opE)9Evt(ov Lot Jtpôç ro
Oo U(TXEPO)V tV y)VatKX pcopcaç Kai. uvdç (bç räv ltEltpoj.thvwv
cTt'tv )1toKp(nç Kat dç 6 totE tA.iixwc &U4tu)V O1OVEt EpON(OtetOV
a'rv {tfj?OE, ". . . detecting that the woman was the beginning of the
problems which lay in the future and had been predicted to me by the heavens,
and understanding. . that the evil power then in control was possessing her like
a mask,"
II 29.4: ,Jutpcxyw&t to{tq t4 pàiat xcx tEOV theog 6 &tjtav icd.
tv jnthpcx jtoi. tiç 7tathôç a totç 9pnvoç yptEpiiYwcv.
"The evil power added a further tragedy to this drama, and took away the
mother of my child because she could not cope with the mourning,"
III 14.2: aitwv is here used of an explicitly identified divinity (if the reading
is right) so this example differs from the others, where 6 &iiwv is otherwise
unidentified: tatp ö to pv octv ,tpoØyrç tO ruç Epifç,
oitp i'jv 6 oc6v 1uxtp itpopitç tfi y&p toItou ycqtEt to(x ttvx
thtpiov àytcrrEuxv Kat icut tO tEpOv Kcx9Euoufl vf%XOEv ô &xipwv
cal JtotEt tO y 'OInlpov qpovtà t tç av000 tioç I4oAov. "The
apparent father was a priest, but the real father was Hermes, of whom the
apparent father was priest. When his wife had celebrated a traditional ritual
and was sleeping in the temple the god (6 &cijiwv) came to her and created
Homer, who bore a mark of this unequal union."
Although in this example ó &xiJv is not used absolutely, and thus does not
properly belong with the other examples listed, it is interesting to ask why
Heliodoros makes Kalasiris refer to Hermes as ô &iJ.tov rather than as 6 OEóç.
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Perhaps Heliodoros is echoing the Homeric practice of applying &ntcov to the
Olympians. Or perhaps in his theological system Hermes had some connection
with ô aIto)v the malefactor. Most likely, perhaps, he wished to preserve the
title 6 OEóç for the supreme god in Kalasiris' speech, and regarded Hermes as
an intermediate spirit. It may be objected to this last idea that fleliodoros does
not show similar scruple in preserving Oóg for the supreme goddess; he
applies it to Athena in the mouth of Knemon at 110.1. On the other hand it is
doubtful whether he would have regarded the alternative &i.twv as
permissible Greek, or considered theologically correct language appropriate to
Knemon.
IV 8.8:

thç
(TtEpavtog,

v o(peax jlotç ôj.itAI.aç to

.L'4i{xouc KX1

&xi.iovoç

"the evil power having deprived [me] of live and face to face
communication,"
IV 19.8:
tfjç a &i.icro Kcx9 ip(ov toi &tiJLovoç (pl)ovEtKIctç "Oh,
what unrelenting' 4 ' antagonism of the evil power against us!"
V 2.7: vuv E 6

KEK0pE(TI.IEvoc EJtE E E cp xiic nXixcoc
to9EiEvoç Etta 11tat11TE. "But now the ever

IiTl&lt(i)ltotE

&X4tCOV JJIKp0v V

VO)V

insatiable evil power which has controlled me from the start has given a little
pleasure and then disappointed."
V 6.2:

&.%p rIvoç

EA.Ey

(pEuoI.1E9a

tTV JtaVTcLO'.) &(OKOOCYcXV

Eiipthvilv; dotEv tf

%powv ó.ióT€ t& cp&povw
zXXii?ov toi
KEp(To)J..tEV aXTJV àVVUtOV KW. itA.avii'rcx hov KW rv

"[Theagenes] said, 'How long will we be
running away from the fate which pursues us everywhere? We give in to
chance and go along with circumstance; we get pointless roaming, a wandering
life, and the Continuous procession on which the evil power leads us."

&1p.ovoç KaO' tthv itoptiav.

V 20.1: Ki3ta pav èt
tan poa3cxX?v 6 &xiliwv. "The evil power
added, as they say, wave upon wave [of trouble]."
V 29.6: itpôg toto
v 6 &xi.jicov àvt1tpctEv v ctotg
'rotc
tvotç
"
the
evil
power
opposed
this
[an
easy
flight],
and
we
embarked
lwatv,
among these difficulties."

The precise meaning of àiIXuctoç is not certain: cf Synesios Ep. 79 / 227D (PG 66.
1452B): &XAz caIyriiv E tiv pnvliv &.tov iitcv icui tE Maq1oD, icat tcp
KAtvIo, oiç tot &iv ctv icx bcrtç thp.otatoç &xqiovcov XrI gv. EpflaOv toi
óyoi 8oag t K( 'Avpóvucoç, ot ióvo &zIItovow ccp.EthKtot.
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iqn icaI. LEIç &x'ttOVt tQ) £t.Tótt XopEIXYO)J 1E V KCCCOC tOy
ElCEjvo() 'rpóltov cYotEv a&rth Opivouç ccx yóoiç bItop11cTtEOa

VI 8.3:

"'Come,' she said, 'and we will do a dance to the evil power who is in control
according to his own style; we will sing laments to him and dance to the sound
of wailing. .
VII 14.5, 14.6:
& tOy KcxA.ânpi.v aVEKXEt KUKiOUa, to y&p
xpllrrótatov Ovota ixXtv &JtEcYthpliiiat itccthpa, toii &4tovoç
Wi.)
Jt(xtpôç
tPO(fl1YOPUXV
tEpflcó1Ja
p.ot
tv
Itct v taXóOEv
(ptovEt1d(TaVtOç. tO y tv px
yvviicxvtc OK
'vaca, 'ro y 5k
9jivov XapK?U, otio, ltpoSE&oKu, 'rO y SE StaSEEqtEvov icat
tppovta 1CC
itEpuYovta à1toXthEKa, ic.xi oSk 8pvw. 'r&
VEVOJULVa ktt 10EtJ.LEV(p t() itttwri. itpOg tO'.) 7tPO(P11'U(OO
ic.x
xdpipcci.. à?X t5o'ô
tpop
Epo9I(To) 5k
thtEp czv 6 Saiu.ov ti o6Xiyrcc, kv9c 'yoiv ktt
cbc krrtv
ocTJtEv&J) tv kiau'rflç Scucp'ôwv...
"Oh, Kalasiris,' she cried, 'for I cannot use the pleasant name of father, now
that the evil power has contrived to exclude that form of address. I did not
know my natural father; alas, I betrayed my adoptive father Charildes; and the
father who took me in, brought me up and rescued me I have lost, and I am not
permitted by the priestly caste to perform the usual laments over the laid out
corpse. But look, my protector and my saviour, and, in spite of the evil power,
my father, where and as it is possible I pour out my tears. .
VII 21.3: ethyvEç

kAyEv i XapIKXEu 6 .tkv ScxIj.iov totcxta iiv
itpov 'r?x £)tUX1Lt kv ot; irXov kni tO cxKcoç tpâttv tflç
SoKoixng 1tpayiag "Theagenes,' said Charikleia, 'the evil power gives us

these blessings in which the difficulties exceed the apparent advantage."
IX 24.4:

v y&p itowtXóico'.ç txç àpêç 6 Saiov KatckI3Xfltat,
to'Oto'v vàyia1 icw. 'r& 'rkX'.i Su taKpo'rkp(oV tltEpcivEcY9at "Things

which the evil power has afflicted with complicated beginnings can only be
brought to their conclusion by circuitous means."
Without the article &x'41uv seems sometimes to be used for ô Saijov.
However, since there are some ambiguous cases, it would be dangerous to
insist that Scdtiwv is indistinguishable from ö 5cIp.wv in Heliodoros.
Nevertheless, the translation 'an evil spirit' suits the context consistently
enough to require serious consideration, and it is used in this list of references.
The translations are therefore tentative, and the argument does not rest on
them but only on the catalogue for ô Scdj.twv above.
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I 2.7: ito tcd3t' &v th OEoU ta pya, AyovtEç ivoii ' à y vEKpôv aiLta
pi)oii &z14.Lo)v 00) itEputa9o)ç; "... saying, 'How could these be the
deeds of a goddess, or how could an evil spirit show such solicitous love for a
dead body?"
II 6.2: (Theagenes realised the corpse he had found was not Charikleia after
all), riv (pl tlyv, Xyav, Kol1tcdtEea ltpótCpov, Li nç täç 'it
icd vovi &d..u.ov ". . . saying, 'First let's find my beloved, unless some evil
spirit is still having a joke at our expense."
II 33.2: iyvov ov
v&atp43v totg Kcxtctoiitoç
nç Kcti
&Itovoç I3cxTKavux tiç tpaç tE GlYyatpôg tEplYnE, "I decided not
to delay at Katadoupoi in case the jealousy of some evil spirit took away my
second daughter."42
IV 18.5: (Charikleia asks that Theagenes be sworn to refrain from sexual
OYtE
relations with her, and states the terms of the oath like this:) . . .
'yvoç tE Kcd. oticov toy 1jiEtEpOV
ôJnMTEt t& 'Appo&'rIlc ,tpótpov
à1EoXa3EV T, LUtEp tOlYtO KW?i.)El. &iiuov, à?' ov y thvtoç
ou?othviiv yDvctt1a itotEiOcu f ctjiciç. ". . that he will not make love
to me before I reach my family and home, or if an evil spirit prevents this, not,
at least, before I become a wife with my full consent, or not at all."
V 7.1: o yép o15to) XP1( t (i) tC1) &(tOV1.. 1tpo(t&aEtv .)c t(XEAXV t0)V
yopflxt, ". for the evil spirit against which
we struggle is not a favourable one, which will permit a quick escape from
misfortunes, .
cTttqop6v cyv

142 xixvia is occasionally used of the Devil. It would be interesting to know whether the
&qiovóç lkEncav'ux was a specifically Christian concept. The only other two examples of the
collocation of these words are worth quoting. One is a Christian prayer. BUG 954 (referred to
above in note 133: c. sixth centur
y , original destroyed): Atotu O(r)è 3txvtoKpxtop I ô
itxtp] toi ic(upIo)i KcLt c(oYtf)po<ç pithv I ['I(iro)iI X(urto)i ic]at (7) &yi.c cpfvc I
captatth
tArnxxvôç iiôç I czpwtio)voç icai ,c?dvo tiv
pix?v [ttoJi
)(cX<t>CVO)ltl.óV TO1.) I tIXC(OV
pcO(cL?(OV, Olt(L)ç &ffl- I
Wt EJiOO, tOO O1.)?O) co
toy I &xuItova po
ixviç icai I toy i...itaç (?) 1xi tO y tç I Ti&u c Kccll.1 (7) aav
è vóoov icczi itthav aXwdav àp€X I àt' èioi, KrX. (1-13). The other is an
inscription from the Black Sea region commemorating the premature death of an important
citizen. It is not clear whether the context is Christian or pagan. Its last publication seems to
be as 2059 ofBoekhs CIG 11126. where dates from the first century BC to the first centmy
AD are suggested. 1.31: {to toi xizIvot &xittovoc àpi1péOi1
&xttç tiv
àpv . . .: To these should perhaps be added Plutarch Dzo 2.6. tcx tpax xi.p.ovux iccd
IcrKcxva.
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VI 13.3: cx yIVEccu rIv ö?Iy(ov 3apEtc ou?ccYEt &zui.lovoc Ka itatç ö
ióç, 3n HEpcYu ltpôç th rthpva, c.bç ôp&rE, ii9Ic "and among
those who fell, by the unkind will of an evil spirit, was my son, struck in the
chest, as you see, by a Persian spear."
VII 13.1: itâvrcov jiv tciv ôvtov,
iv,
om?iOvtEç .tó?ç
aro Jtptc(o8vtEç Kal. Kcxtâ tt
tôv ouii.ta &xiIovoç tfl ltpôç 'roy
ijpwa Karntpv rnivtuxIcL %pi 'p.Evot ?xpyj.thvo 'r vtaI9a d)ç 'tO
outOv toi xpóvoo j.t'r' c'toö u1xTóI.LEvot, vv cbç Opç thv'rav pi1jiol.
Kai p.óvot ItEpt XEI J4LEea,. . . This is the only example of &L'tp.a)v without
the article where translation such as 'evil spirit' or 'malevolent power' does not
clearly fit. However the blessing referred to here was very much a mixed one,
since from the speaker's (Charikleia's) current perspective her situation is
ultimately worse than if she had never met Kalasiris. In view of this, and in
view of the weight of evidence for iJov in Heliodoros being hostile, it is
translated as 'evil spirit' here too. "We were stripped of our possessions,
which were great, and scarcely survived, and by some kindness of an evil spirit
we met the great man Kalasiris, and arriving here spent the rest of the time with
him, and now, as you see, we have been left alone and bereft of everything. .
VII 25.7:
yxp oi'rwç
&cij.lovoç to
'rpo I3ccpiYrflc iCYXU(YEtEV
óxrrE
'cO y XapuXEtag aitjpwrov ?rç ô jnicc Juxpavó.toç .ttavOfjvat.
"May the gravity of our evil genius not be so strong that I, who have not
known Charikleia, should be illegitimately polluted by congress with another."
VIII 10.2: 'tO Rev 'y&p Kc(tvoupyov pr ' r flç cTcLyrllpicxc &u.toviçz 'tl.vl. 1(C
OEIç 1tUVtX1tXTtV E01.KEV E)EpyEaicc . . . tXiv d
9xi4ta'ro7tota 'nc
ènt &xIpovoç Etc 'tX TcLta jièv
Xov'noç CK
'rthv àitópo)v
x4ov'noç. 'She said, "The novelty of my salvation is like some

supernatural or divine beneficence. . . unless it is some miracle of an evil spirit
who takes us to the brink of destruction and then saves us from our state of
helplessness."
X 13.5: Hydaspes, seeing the tokens which prove Charikleia is his daughter,
says, [How do we know she is not dead,] 'rotc & yvopIj.Latv t'r1)ó)v 'ntç
à1toKpTltcct 'rotc Cic 'nfç 'niiic; ri 'ntç &LIRO)v ttv 1cuccc11Et KCLI. WJ1tE
tpoaw1tEtov 'nfl 1cóp
'rcti3'ta ltEpt9Etç Cv'rpup
'nfl
t'rCpc itpt
'nEKVOItOU€xV e 8iiç. . . " and someone who found the tokens by chance is

using them? I hope that it is not an evil spirit playing with us, who, placing
these things in the girl's hand$' mocks our desire for offspring."
a
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V. 'H TYXH JN THE AITHIOPIKA: BACKGROUND, AND A
CATALOGUE
Editors of Greek texts have a capricious habit of deciding whether to personify
tIi' with an initial capital on impressionistic grounds. There are rare cases
where internal evidence confirms that TiX1 is a deity. However, in general
where no attribute is stated, and there is room for ambiguity, the decision about
whether one is dealing with a particular, individual entity TIX1, or with one of
a number of possible taxca, must rest on whether the noun is determined by
the presence of the article or of a vocative marker. In cases where Ti)X1 is a
particular entity, the attempt to distinguish between it as an abstract concept
and as a personification is misconceived. Where it is not determined, to treat it
as a particular entity, in other words, to determine it by giving it a proper name
with a capital letter, is to presume to add to the text information not provided
by the author.' 43 In simple terms, there is usually no adequate defence for
personifying an undetermined tôi, in a text; TIi determined by a definite
article is a definite concept which was already personified throughout the
Greek world, and we are justified in signalling this by printing it with a capital.
In the case of Heliodoros T'ôr has a prominent role in directing events. We
cannot really say whether she is to be regarded as a divine power. She was
commonly respected as a deity: her cult was certainly widespread throughout
the Hellenized world. On the other hand deities in Heliodoros usually receive
some cult; there is no sign of a cult for Ti. In any case, we can look at
how she behaves in the story, and show that, goddess or not, her presence and
activity by no means preclude the idea that Helios-Apollo is supremely
important both in motivating the plot and in the beliefs of the protagonists.
A defence of the view that in Heliodoros Tôi is random chance devoid of
guiding intelligence is perforce negative: it is necessary to show an absence of
a discernible pattern or motivation in its actions. In order to do this I simply
present all the cases where it is used in the singular, determined by an article
but with no stated attribute which defines it as some particular Tôi. The
reason for making this distinction in the catalogue is that the key question for
the present study is not the meaning of the word t1x11; the question is, if
TIi is to be regarded as a deity in the Aiihiopika, (which is not certain), what
is her significance for the theology which informs the work?

143 Some will argue that this is precisely what editors do when they add paragraphs and
punctuation. However, the decision to personify an abstract concept is potentially a more
arbitrary kind of intervention, and should only be taken upon a 5) stematic and unambiguous
principle.
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113.2: Tôçr &tpooidtp (po13A) to I(poç tv toiYro) XEtPOv ?ucic&tv
itapcuiuâacua "By a sudden fright Fate caused the sword to fall from my
hand."
115.2: Li

KE1Va thv t fi TÔXfl
oyttov "If something happens not according to plan, put it down to
tt tthv j.i1 KfLtcZ Y VO) lfll V EK 13E 1 11 KEV,

chance."
I 22.4: tijç OAi&oç c.t&vtoç icct rj TXfl KUI3EPVaV 1ttp14Javtoç.
". . . giving up control of the boat and letting chance steer her."
II 21.4: atpEw

oa
vc9c (plav'roç, EtEl11 J.tfl O'OtO)
toi
uj4aIvcv aOtE luxp& tflç Tiiç, "He [Knemon] said, 'Good day!' He

[Kalasiris] replied that he couldn't have a good day when he was so out of
luck."
9cvàtoi) Jtpo1Xol)
IV 8.6: tO c tfIc Tiig àupII3oXov .
Epotl4iótEpov "The uncertainty of chance is better than a certain death."

IV 8.8: to 'y?xp iciov tiç Toxic àvepd'ntotg &yvuxtov "Mankind cannot
find out the uncertainties of chance."
V 6.1: àxccvtc LtTt1KE(TaV otov cut&youvtEc itpôg tv TOX1V "They
stood and gaped, distressed by their bad luck."
V 6.2: flo).tEV tfi TOxi iccd. Xwp'tl(m!.LLV Op.ócYE tq) cppovw "We shall
yield to chance and go along with events."
V 7.1: tv
TI)Xlv v iiq KaK1yopEt9cc ltpOg aOtoO pâaicoua
". . . accepting that their luck was justly accused by him,"
V 18.2: Oc tâovtEç (bg tapaXóy tfj TOxi xp1aJ.tvoc EóSl.óv tg ic
?xitiij.tova it?oOv v EtIEpiq) ". . . astonished that by an exceptional piece of
luck the voyage, although made in winter, was calm and trouble-free."
V 29.2: itAoOtov ôv toA.XoI itóvot xai. (pEth&ot vf9potav td)tq
cuJ.uto&up tiç TOç v3picct JtapaoixTflç, "wealth gathered by great
labour and parsimony, as luck would have it, was wasted on a ruinous drinking
party."
VT 8.5: ica oO r&v kit' 1(EVO .ttv l.LJinc, di, TOxi Kcct &Il1OVEc,
àX?èZ iai 1tpâtcoEv Kcxta yvdiiv, t6w è KcLO tâç. . . " I don't blame
you for their happiness, 0 Luck and spirits, (I wish them all the best), but for
our circumstances,. .
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LE Jto?aKç j rE TIi ica
VII 21.5: ppv r& ltpo(1tuttOvtcx
Tv()l.ul 1tapEcncEuacr. "My luck and my intelligence have taught me to bear
misfortunes."

i TÔyT aôv àitp1vc, 1to?
VII 26.2: viv tE JtEiu1 I. LE icd oov
irXov iç itâv'rc tOi.jtoç dKflv. "since luck has made me your slave . . . I
am all the more ready to accept anything." (i Tôi is here indistinguishable
from the tôi which is one's lot in life, as it is in the following example.)
VII 27 2

v yap,
Xttr,
EtSEva t& touxOta
TÔ
taVcryKâEt., tOt öE 11 (pO(T1ç ta ltpaKtEa Ka ô Kcu.pôç )1tayOpEEl..

"Friend, your luck has taught you this kind of thing; my innate intelligence and
the need of the moment tells me what to do."
VIII 6.4: ó è iv ,tAov àviip 'rotE . . . .LEyc(Xauxo tvoç cq.la ltpôc t1v
TI.iv. . "he was then more of a man.. . looking luck boldly in the face."
VIII 9. 12: xcx9apccv p.v Etvcxi i 'rv pcpo.thvov iLEIç èxYtE thptl)pEc
EK0OaXV E flt0J.tEVO1Xav 'rev eXvc(ToV tx 'rcLç à(popltolJ 'rflc T'xiic
JnpEiaç "[Sun, Moon, and spirits] you are witnesses that I am innocent of
the charges, but that I willingly await death because of the insupportable insults
of fate."
IX 2.1: cuI. xI3a tfg Aa.titpäç pi ao?fç tata iLä.ç i T X ri tX
j1EycAcc pXavOpa E'bEtat puä ö1 lp6)v & £ i43opEv . . 1"Hurrah for the
amazing change! Luck has been kind to us! We have changed our iron [fetters]
for gold ones!"
IX 5.1: xcd. 'to y 'Opoovà'r1v
pxEiøat ltpôç tO y 'Y&cYE1lv
EtEUOV. E 7EEeEto i.thv, o?oç xcd. Oxwv 'rflç TTç yvOvoç,
"they entreated Oroondates to send emissaries to Hydaspes. He agreed,
because he was a slave, even if an unwilling one, to Fate."
IX 6.3: oi yap tupavvI 'dv ViK1V, àX? ltpôç 'tO àvq.thaitov &oixt
'rv 'riv avepo)twv TOXrlv. "He [King Hydaspes] did not act tyrannically in
victory, but governed the fate of men moderately."
IX 11.6: [The Syenian babies crawled on hands and knees towards the
Ethiopian army] icaealtEp xE xo(xn1c v c&roç 'ri'v icIccv 'rfç
TOxflg. "as if Chance was improvising an appeal with them."
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IX 20.6: toy xaipOv 'rfç T{XIi6 Li; XOpo iJn)vav, éç wKLt, OlipthpLvog.
"trying, as it seemed, to use the opportunity presented by luck to take revenge
on an enemy."
àpIç yvdpi.v i Th,
IX 26.1: 'voç
opoIjiEvoç, oi3g o(oiç
yyovó'raç LOpoug àpíç. "giving away those whom fate
'rob;
had recognized as slaves from the first, and setting free the well born."

IX 26.2: oè
âyo 'riv T'Civ ltpôç tAovEiav oè iç ccltEtpOV
KtLIva) tTV àpv iIx 'rv vIKlv, "I will not push my luck excessively, or
use victory to extend my power limitlessly."
ttv tv KCCtL HEp(T(OV LyE?tOLcCt, O)K
tv VtK1V
X 2.1:
à?ccovLooI.tLvoc 'tO Ka'rop9o).ta ('tO yap Oôppoitov 'r'ç Tôxiic

tcc y Ko!.1cx), "I bring you the good news of victory over the Persians. I am
not boasting of my success, for I do not want to tempt Fate,"
X 7.4: d)ç lE 1(fl L'YyEV11c tO ?tjta, ç L KfX. l.LEyaXó(ppo)v ltpOç 'rv
T{X1V, " How noble her look! What courage in the face of Fate!"
X 13.5: Hydaspes, seeing the tokens which prove Charikleia is his daughter,
says, ["How do we know she is not dead,"] 'rot; yvcopjicnv ,tt'rithv
'rç à1tOKXpfltat 'rot; ic 'rfç Ti)x1c; ". . and someone is making use of the
tokens which by luck they have happened to find?"
X 16.3: tpOç 'r'v

r'voitoitcxv 'rfl; Tôç xp' iovijç 'r &jta Kcd
SaKp)ovta; . . . " weeping with pleasure and pity at the way luck

o,

had

arranged things."
'riv T'ôiv, Li 't'V
X 34.6:
t(O
tOV1V o
"Blame luck if you do not find what you are looking for."

E)p'ta1Et;.

In several of these examples it is not clear whether t T{i means Luck, or an
individual's fate or lot in life. In the following cases of i ' rIyi it is clear that a
pronoun denoting the individual whose personal tôti is meant has been
elliptically omitted: 119.5; 120.1; 129.4; V 8.5; VII 26.10.
In fact in Heliodoros the personal tnii, the general Tôxfl and the various
undetermined tôat all seem to act with precisely the same unmeaning
randomness. However, it has been necessary to distinguish f Tiii, who could
be regarded as a deity which affects lives, and can play a part in motivating the
plots of novels, and examine her operation in isolation because of the confusion
that has arisen in the scholarly literature about the relationship between OLóç,
&djiwv and the deity Tii both in Heliodoros and in general.
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In Apuleius MeIamorpho.ses, by contrast, Fortune is random in the sense that
her actions do not seem to be teleologically motivated, but she is also
specifically a force for bad, the source of misfortune. Fortune in the Greek and
Roman novels is discussed by V. Ciaffi.' 4 ' He argues that Fortune is primarily
the adversary of preordained plans, but that she does have an actively hostile
quality which is especially characteristic of her in Apuleius. In general the
theological system in the Metaniorpho.es is very different from that in the
Al/hi opika. For Lucius, the central character of the Metamorphoses, Fortuna
invariably brings changes for the worse, and in this respect mirrors ó &xij.uov in
Heliodoros, but her influence is displaced in book XI by the benign IsisFortuna.'45
In Chariton t'ôii, used in direct speech or by the narrator, is invariably bad
except where it means a person's lot or status in life.' 46 There are two
exceptions to this generalisation: when ¶i11 is used by the brigands' 47 they
regard its potential influence as beneficial.
Xenophon of Ephesos does not use the word tii, although he has the
adjectives öun.xic and c'ôtDx1c. Achilles Tatios too has these adjectives,
and
and cognate verbs, but with two exceptions does not use the noun
The exceptions are cd tc at VII 2.1 where the influence of Fortune
is bad, and its use in a good sense in the last paragraph, VIII 19.3: rapiv
ov bç iccu rnV6{)CYOVtEg ccYrS Kc(t £ól.tEVot tq) 9E0) rOUç tE .1oi)ç iccd
toi)ç ivo yàjioç v kyotOatç x9ijvat tcuç. This unique
appearance of tOat in a good sense may signify that Fortune changes for the
better at the end of the novel, or it may reflect formulaic usage in marriage
prayers.

VI. SUMMARY
The purpose of this study has been to show that the various names which
Heliodoros uses for the divine forces which influence the plot of the Al/hi opika
are not a sign of theological confusion. On the contrary, they are perfectly
compatible with a coherent theological outlook. This coherent theological
outlook is maintained by consistency in the use of terms for divine powers by
the narrator, and in the construction of the plot. The same consistency in the
144 V. Ciaffi (1960).
' 45 According to the elucidation of Apuleius JtIetamorphoses XI 15 by J.

&I,-

f'

(19) p24 1ff.
I46çj
means a person's lot in life at Chanton II 5.9: 1110.7:1111.5; III 8.1: in the first
tl1ree of these four cases the status in life is in fact a bad one.
' 41 Chariton 110.2: 113.4.
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use of divine terms is followed by the main characters: so much of the book is
in direct speech that this is almost a prerequisite if a coherent theology is to be
conveyed to the reader.
The supreme deity in the novel is the Sun, who is identified with Apollo and
referred to as ó 9Eoç. The hero is sacred to Apollo, and subsequently to the
Sun; and the heroine to Artemis, and subsequently, to the Moon, (probably to
be identified with Isis). 6 &ijiav is another deity, or another aspect of the
supreme deity, who is responsible for the misfortunes of the main characters.
These misfortunes, however, do not prevent the ultimate realisation of the will
of 6 OEóç, and may at times advance it. i Tii plays a part in motivating the
plot, but does not actively oppose the will of ó OEóç. She operates as
completely random chance; it is not clear whether she is to be seen as a
divinity.
This consistency does not demonstrate that the book was written with a
religious purpose in mind, but it removes one of the principal objections to that
view. A thoroughgoing solar theology in a philosophically developed form
(rather than simply a solar cult) is unattested before lamblichos, inarticu1ar in
his lost work or works which Julian used for his fourth oration.' 8 Thus the
combination in Heliodoros of elements of Neo-Platonic or Neo-Pythagorean
thought with heliolatry tends to support the fourth century date argued for
elsewhere in this thesis.

148 0r. XI in the edition of Bidez. Julian acknowledges his dependence on lamblichos at iSOd
and 157cd.
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HELIODOROS AND THE CULT OF THE SUN
This chapter is a surve(what we know about the cult of the Sun at Emesa, and
askwhether there is any connection between The Aithiopika and the cult. First
there is an examination of the novel's closing sentence, or sphragis, and what it
tells us about the author, in its possible historical context. The historical
background of the idea of the pagan saint, represented in the novel by Kalasiris,
is considered. Then such evidence for the Emesene cult as may be relevant to
The Aithiopika is collected; this evidence is found mainly in historical accounts
of the emperor Elagabalus. In the next section some possible parallels between
this cult and the novel are suggested. I conclude that while nothing is proved
the possible connection of both the author and his novel with a sun cult need
not be entirely dismissed: there are enough possible links to invite an
intertextual' 49 relationship between our historical knowledge and our reading of
the novel.
I. THE SPHRAGIS IN HISTORICAL CONTEXT
We learn that Heliodoros came from Emesa in his book's final sentence, or
®EcLYEV11V Kctt
sphragis: tOróvE itpaç £YE rô Yvtc'Ita töv
XapKAEtav AiBtoJuKthv 6 rnvtav vrp otv 'Elil11Vóc, tOV U(p
'H?J.o yvog, &ooiou itcctç 'H?.xó&opog. "This is the way the
composition 'The Aithiopika' about Theagenes and Charikleia ends. It was
composed by a Phoenician from Emesa, who belongs to the family descended
from Helios, Heliodoros son of Theodosios by name." 5 ° There are a couple of
problems with this statement. It is interesting that Heliodoros describes himself
as a Phoenician. In 194 Septimius Severus divided Syria into Syria Coele and
Syria Phoenice. Emesa was in the latter. Under Theodosius it was included in
the new province of Phoenicia Libanensis, where it appears in the geographical
writings of Hierocles and Ptolemy. We do not know when Emesenes first
began to call themselves Phoenicians (it is not impossible that it was earlier
than 194, but the evidence is slight). In the Epitome de Caesari bus Elagabalus
is said to be Phoenician. According to the dating accepted here Heliodoros
was writing at roughly the same time as Ammianus Marcellinus. Ammianus,
who came from Antioch, includes in Syria Antioch, Laodicea, Apamea and
Seleucia; in Phoenicia he includes Tyre, Sidon, Berytus, Emesa, Damascus.'5'
1491 refer

to intertextuality to emphasize that my interest is in the readers' response to the
text. and not an authorial process. The possible relevance of a knowledge of the historical
and intellectual provenance of the text is discussed in the next chapter (p74fl.
' 50lncidentully there is no reason to doubt the genuineness of this sentence. J.R. Morgan
(1978) ad bc. insists that stylistically it is entirely t)pical of the author, particularly the way
the structure of the sentence draws attention to the name in the final position. I am sure he is
right.
15tThe specific phrase used by Heliodoros. vip Doivi, is discussed above. p76.
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The word yvoç also presents a problem. For the omission of the article JR.
Morgan' 52 draws attention to parallels at I 19.4 (of ancestry; cf my
commentary ad bc.), II 34.2 (of ancestry), VIII 17.3 (of race); but how should
the word be translated here? Morgan, who rejected the view that the religious
element in The Aithiopika has a consistent character, solar or otherwise,
suggested as one possibility that Helios is here a fami' name. Helios is
occasionally attested as a personal name for a gladiator;' 5 it is not attested as
a personal name in Syria. When Julian 154 refers to the service of the sun as
inherited he is almost certainly referring to his membership of the imperial
house, whose solar character is discussed by J. Maurice. 155 Himerios,' 56 in an
oration probably addressed to Constantine' 57 writes:
KcI to
ctYro
yvoug ôp.J.ta çavóratov, KczI. tcutôv rth 'yvi. yvópEvoç, öJtp ict't
to?AbKtç 6 itpothtup 'Hog. "0, brightest luminary of your family line,
you have conferred the same advantage on that line as your ancestor the sun
has often conferred on you." Does this mean that Heliodoros is claiming to be
a member of the imperial house? We cannot rule it out, but I think there is an
easier explanation of his use of the expression tv àp' 'H?o 1voc. Both
yvoç and yEvth areused by Christian writers for the 'family' of all Christians.
In Photios's Damasios yEvth is similarly used for a pagan priesthood at
Heliopolis, who combine cult service with philosophy, just as Heliodoros'
Kalasiris does: i è px 'yEVEcx iccxO' aucv &iii I3iov eEo(pXi Ka
to y t (ptXOcTO(pO)Vta
toy th 9tcx 9Epa1tovta.
vaiov O y i. 'roiç o)J.toi)ç. "The religious order leads a godly and
blessed life among itself, studying philosophy and looking after the cult. They
light the altars with sacred fire." In view of the good press Heliodoros gives to
Kalasiris, who is at once a saint, priest and philosopher, it is tempting to think
that he himself belonged to such a religious order at Emesa. The existence of
such an order is clearly indicated by the lines of Avienus (1083-1090):
Et quae Phoebeam procul incunabula lucem
Prima fovent, Emesus fastigia celsa renidet.
Nam diffusa solo latus explicat, ac subit auras
Turribus in caelum nitentibus: incola claris
Cor studiis acuit, vitam Pius imbuit ordo;
Denique flammicomo devoti pectora Soli
cit. The omission of the article with yvoç is an imitation of Herodotos found only in
Philostratos, and here and elsewhere in Heliodoros (cf. note ad I 22.2 in the commentary
below), so this stylistic feature strongly supports the view that the sentence is authentic.
' 53 For references v. H. Seyrig Syria 48 (1971) 373 ni.
' 54Jul. Or. IV 131d.
155 J. Maurice (1912)11 pxx-xlviii.
156 Himerios ed. A. Colonna Fragment I 6.
Himenos ed. A. Colonna p.xvi.
1 521
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Vitam agitant; Libanus frondosa cacumina turget,
Et tamen his celsi certant fastigia templi.
And the cradle which first nurtured Phoebus' light, the Mount of
Emesa, gleams on its heavenly peaks. Its extensive slope spreads out
on the ground, and it approaches the upper air with its turrets which
stretch towards heaven. The inhabitant refines his heart with
distinguished studies and the pious order instructs his life. In short,
those who have devoted their heart to the flaming sun lead their lives
there. Mount Lebanon swells with its leaFy tops; however the peaks of
this heavenly temple compete with them.
Avienus' work is broadly based on the geography of Dionysios Periegetes of
the time of Hadrian. Dionysios' poem must have contained lines on Emesa but
they are unfortunately lost.' 58 Therefore we cannot tell how much of this goes
back to Dionysios and how much is due to Avienus; in short, we cannot tell
whether this attestation for a religio-philosophical order belongs to the third or
the late fourth century. The documentary evidence for priestly families and
associations at Palmyra, Hatra and Tyre is collected by J.T. Milik (1972).
Often the orders are described as clans (qco), but the expression used by
Heliodoros can be compared with the phrase ot .y yvouç ZaEtcov
which is found in an inscription' 59 of 178/9 from a portico in Palmyra. On the
basis of appearances of the BNY ZBDBWL in inscriptions' 60 and tesserae from
Palmyra J.T. Milik' 6 ' concludes that this was a family of priests in a temple
sacred principally to the sun, in conjunction with Allath and Râhim.
It is disputed whether the name Heliodoros has any religious significance. The
name is common throughout the Roman Near East. It is one of the few names
attested on the inscriptions by votaries, probably priests, of Be! from the area
of the Elagabalium on the Palatine.' 62 Many examples of the name Heliodoros
were found at Dura-Europos. The name Ia ojtoç found on a painting in the
temple of the Palmyrene gods at Dura is plausibly identified as a translation of
Heliodoros by F. Cumont,' 63 although we have no inscriptions recording an
individual who bore both the names Heliodoros and Ia13cn)l1oc. However,
there is an inscription dated 153 from the temPletAzzanathkona at Dura'64
158, C. Muller

GGM up16!.
159w. Dittenberger (1905) 635.
t60 CISem 3950-3955.
6l-' Milik (1972) p1 15-116.
' 62IGUR 117.118: cf 119: these inscriptions are discussed by F. Chausson (unpub.) as are
possible Semitic equivalents of the name Heliodoros. I am grateful to Dr. Chausson for
showing me this article in advance of publication.
163F. Cumont (1926) p365-366. The vocalisation is discussed by J.T. Milik (1972) p389.
164M1 Rostovteff(1934) p151.
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naming a Heliodoros whose father Theodoros also bore a solar Semitic name,
cq.tr3avaç ('The Sun created'). All in all, in view of the perennial
importance of names in non-Christian Semitic cultures it would be rash to
assume that the name Heliodoros had nothing to do with the religious
affiliations of the writer's family.

II. THE PAGAN SAINT AND THE AITHIOPIKA
Kalasiris in The Aithiopika presents himself as learned in philosophy: both
speculative philosophy, which is broadly derived from the Platonic tradition,
and the practical philosophy of pure living which is broadly derived from the
Pythagorean tradition, and which, by the fourth century tended to go hand in
hand with Platonic thought. He is also a priest, and is, or presents himself as,
an assiduous devotee of cult practices. In this combination he belongs to the
type of the 'pagan saint' which is readily identifiable in biographical and
hagiographic literature at least from the late third century on. Kalasiris also,
alone of the characters in the Aithiopika, receives the epithet 9Etoç,' 65 which is
typically applied to the holy man, both pagan and Christian, in the third and
increasingly in the fourth century.166
An interesting early indication of the impulse to link religious cult with
philosophy can be found in Philostratos Life of Apollonios of Tyana. This
work, which was written at the behest of Julia Domna, and probably published
during the reign of Elagabalus, creates an image of the philosopher Apollonios
as a sage and miracle worker. To what extent this portrayal is fictional is
disputed. At II 38 we are told that Apollonios is in the habit of praying to the
sun. This fact is mentioned only once, and is contextually irrelevant; the
simplest explanation for its insertion is that Philostratos added this point at the
request of Julia Domna, (who was the daughter of a priest of the Emesene
god).' 67 Philostratos Lfe of Apollonios of Tyana, presents a 'pagan saint',
165Kalasiris as addressed as 9rótc'cE (by Knemon) at III 14.1, and as 9eioç (by Nausikies) at
V 12.2. Charildeia refers to him as eetotacoç at VIII 11.2 and 9.
' 66Examples of its application to lamblichos by Julian. Libanios, and others are given by G.
FowdenJHS 102 (1982) 36 n18 and E. Zeller & R. Mondofo 1961 5 n6. When applied to
pagan holy men it is usually taken to mean divine' (e.g. by G. Fowden, op. cit. 36), and its
application to Pythagoras, for example, to whom was attributed divine parentage, seems to
support this translation. However, its similar application to Christian saints, whom Christian
writers might have called 'holy' but not divine', must cast grave doubt on this translation.
167Even if one accepts the usual surmise that the work was published only after Julia
Domna's death, and during the reign of her great-nephew E19Ygabalus, there is no reason to
assume that Philostratos would have gone through the earlier books deleting material which
he had included to please her. II seems to me that the inclusion of this point in the Life of
Apollonios probably indicates that Julia Domna was interested in the cult of the Sun, but that
the small part which Philostratos has given it indicates that, whatever our assessment of the
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holy man who is both a philosopher and a miracle worker. Moreover,
Heliodoros alludes to the Life of Apollonios, he was certainly familiar with the
work, and probably aware that it was commissioned by the Emesene Julia
Domna.

e-

A

Closer to the fourth century date which is the most likely for Heliodoros,
lamblichos (who probably flourished in the second half of the third century)
was presented as a 'pagan saint' of this type by his followers. Indeed,
€ Jamblichos, who may-havebeeti--a produet-of the-heiase o f priesil-*ulcrs--ofEmea seems to have been a key figure in the integration of cult and
philoso1hy, and the creation of the idea of a sage who combined an interest in
both.' 6 The bulk of his work has not survived, and it is not possible to prove
that he combined an adherence to Emesene ritual with his Neo-Platonic and
theurgic speculations, although he does seem to have had an interest in ritual in
general. It is certainly notable that he continued to be known by his Semitic
name, which had been associated with his fami1 in the past, when it was usual
for hellenized easterners to use a Greek name.'6
lamblichos' own interest in the idea of a holy man who combines philosophy
with magical powers is evident in his De Vita Pythagorica. This work shares
several preoccupations with Philostratos Lfi of Apollonios. In both we find an
emphasis on the virtues of restraint, of punty and of vegetarianism; on the holy
man's almost divine status, his magical powers, and his practical, political
wisdom as well as his esoteric knowledge. The Pythagorean elements in the
Aithiopika are closely linked with the biographical tradition of the 'pagan' holy
man, simply because it is through the biographical tradition that much
Pythagorean thought is mediated. As well as vegetarianism, the Pythagorean
biographical tradition implicitly advocates bloodless sacrifice,' 70 such as the
gymnosophists of Heliodoros X would prefer. If the Aithiopikcz does reflect
Neo-Pythagorean thought it is tempting to link the importance of Apollo in the
plot with the importance of Apollo for Pythagoreanism.'7'

scope of Elagabalus' ambitions for religious reform, Julia Domna herself was probably not
romulgating a programme to make a Sun cult a universal religion.
68The importance of lamblichos in the integration of cult and philosophy is discussed by G.
Fowden JHS 102 (1982) 52-53. The information about lamblichos' royal descent comes in a
statement at the begining of Photios' summary of Damascios Life of Isidoros, and is
discussed by G. Fowden, op. cit. 49 n128.
1691 am indebted to Professor Polymnia Athanassiadi for the points in this paragraph.
' 70Diogenes Laertius VIII 13: lamblichos Dc ita Pvthagorica 25.
171 1n lamblichos Dc 'ita Pvthagorica 5 lamblichos (quoting a Samian poet') states that
Pythagoras was a son of Apollo. and the importance of Apollo for him is made clear in
several other places in that work.
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More compellingly, perhaps, the importance of absolute chastity and its link
with ritual purity in the Aithiopika is sufficiently unusual in non-Christian
writing to suggest that it reflects a similar idea in Pythagorean thought, or at
least the lamblichan version of Pythagorean thought.' 72 It is observed in the
note on I 8.3 below how few pagan writers use the word icccOccpóç in
connection with chastity. In fact lamblichos seems to be the only pagan writer
apart from Heliodoros who uses the word in connection with chastity in a
context which makes it clear that chastity has a general religious importance,'73
(the quotation from Julian in the note on I 8.3 is not a precise parallel because
it refers to the chastity specifically o(priestess). Like Heliodoros, lamblichos'
concern is with chastity, not celibacy.
My feeling is that the religious and philosophical world portrayed by
Heliodoros is dependent on the ideas of lamblichos, and that if more of the
work of lamblichos survived it would be evident that Heliodoros was a
follower of lamblichos, but a follower who was more accommodating to
Christian thought than was Julian. lamblichos Dc mysteriis also offers the only
theological theorizing in a pagan author which could explain the distinction
between a good god and a base daimon which was identified in the foregoing
chapter.' 74 In that work it is explained that daimones govern the physical
being, and tend to degrade, whereas gods are entirely good. It is also clear that
celestial bodies are important manifestations of gods, and the sun is frequently
mentioned in the De mysteriis. Moreover, an almost technical use of the word
&vt'eoç in Heliodoros is otherwise found (and explained) exclusively in the
De mysteriis;'75 and in this work too Egyptian icpoptai. are presented as a
reliable source of information on religio-philosophical matters: indeed De
mysterlis (which is narrated entirely in the person of a itpoqfrriç) and the
' 72lamblichos De Vita Pythagorica . . . óç &tô jièv toi aivoucoIvvoç àvpoç &rtov
.a'rtv abOip.rpôv tpotvat totç icpoiç, WtO 6è toi j.n itpornovtoç obitotc. It is
possible that for both lamblichos and Heliodoros the emphasis on absolute chastity had no
non-Christian andtecedent, but that both were responding to Christian teaching when they
expressed such views. M. Foucault (1988 165-175) identifies the Stoic Musonius Rufus as an
early. and therefore a key non-Christian thinker who recommended that marriage should be
absolutely exclusive; it seems unlikely that Heliodoros was influenced by Musomus except in
an indirect way.
73Iamblichos De Mysteriis IV 11: pon
ia't &icc àtopcü jtrt& toi'to, àç lLil icaOapi
itèv 5vrt è.E &ppo&7Iav oiic v Kaoiivtt )1tWcOXTUtEV [sc. the godsj, xMoI & &yctv
nc tapâvofMx a(ppo mAX toi ç Xovt( O)K O1(V0130tV.
tv, in particular p50 above.
75v. p23 above. G.N. Sandy TAPA 1982 141-167 draws attention to the fact that when
Kalasiris asserts that his work has been hindered by an àvri9noç he is using a lamblichan
idea. Sandy, offended by the insider's view of a miracle worker which Heliodoros presents,
regards Kalasiris as a charlatan, and as an implausible holy man: this implies that Sandy
holds the naive belief that true holy men and effective magicians are never duplicitous, a
belief that a study of the anthropological literature on 'witch doctors' and so on should have
dispelled.
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Aithiopika are the only extant Greek texts whre an Egyptian itpoqfrrriç
dispenses wisdom in the first person. It is clear- .fo Julian that we have lost
important discussions of solar theology by lamblichos (v. n148), but it is
arguable that the supreme god, the OEôg Et; described in De mysreriis VIII 2, is
to be identified with the sun, who is described as ó OEóç and ó Etc OEóç in the
De my.steriis VII 3, which deals with the sun's supremacy in the zodiac.'76
III. THE SUN CULT AT EMESA
In respect of Syria, there is a little evidence for the dissemination of the
Heliodorean notion of a priest who is also a philosopher. lamblichos seems1ikely -to._have been an_Emesene, as already noted. In Damaskios Life of
Ls'idoros, the philosopher Isidoros clearly takes a great interest in local cults
(although this may merely reflect the interests of the later Syrian, Damaskios
himself); in the Life of Isidoros' 77 we encounter a Eusebius who tends a betyl
at Emesa and is usually taken to be the father of the Eusebius who was teacher
to the Emperor Julian. The lines of Avienus quoted above, seem to support the
statement in Damaskiosl7X describing a Heliopolitan priesthood which
combines devotion to cult, philosophy and a pious lifestyle.
Archaeological evidence for religious life at Emesa (indeed any archaeological
evidence for Emesa) is slight. It is probable that the remains of ancient Ernesa
are buried beneath the buildings of modern Horns. On the raised part of the
town, the most likely spot for an important temple, there is a mosque. In both
Palmyrene and Phoenician cults there are solar gods, but not in a supreme
position in the pantheon. The question of whether the sun was supreme at
Emesa could probably be answered by excavation, but there is little prospect of
this. The notion of a supreme role for a solar god at Emesa is not suported by
the surviving dedications by Emesenes and from the region of Emesa.1

' 76 Athough there is a good case that Heliodoros was influenced by the thought of lamblichos,
the theology of the A ithiopika is not sufficiently developed to allow us to discuss in any detail
how it overlaps with the theology of lamblichos. However, we can say that the theological
pattern which can be identified in the Aithiopika is at least consistent with what we know of
the theology of lamblichos. The clearest indication of how the sun and moon probably fit into
the overall theological sy stem which lies behind the De ,nvsteriis is given in VIII 3 (264).
Here lamblichos is describing several categories [t&cç] of Eg)ptian gods. The categories
concerned with the created world [yévratç] are governed by the sun and the moom 'n
oiv icxi äXXi1 ttç frrc ttovt.a ltccp' awioiç Lthe otetçJ tthv JtEpi tciv 7tEpt ycvcnv bA.o)v
orOtXC.0)V Kcxt t(OV EV )tO1 fl3VcLE(OV, tCtt€Lp(OV tLEV àppcVU(cOv tEt't(XpO)V 6E
OVqIOl3cnV ii?tqi' Kai. aXAi tjç xcoç b11; tijç rcpt ycvcc,tv
O1?.'oK(J)v, i1 V'flVU
&p t1, TlVtl.Va cTEX11VI1 &oxtnv.
' 7 'Dam. Isid. 348.
t78 pam. Isid. 342: also quoted above.
' 79 The crop of pagan dedications from Emesa recorded in the IGLS is very meagre.
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Therefore we must depend mainly on the literary evidence. The earliest literary
evidence linking Emesa with a cult of the sun is found in accounts of the
emperor Elagabalus, who reigned during the years 218-222. The earliest of
these are the near contemporary accounts by Dio Kassios from Nicea in
Bithynia, and in the Lives of the Caesars written by Herodian. The only
substantial later account is the life of Elagabalus in the Historia Augusta. The
later Epitomators add nothing to our knowledge of the sun cult. It is not
surprising that modern accounts of the cult tend to focus on Elagabalus and the
cults he founded at Rome. However the cult may have existed long before the
emperor Elagabalus and continued long after him. In any case, the attention we
pay to him and to the Roman cult must distort our picture of what was going
on at Emesa.
The most detailed literary sources to describe the religious practices of the
emperor Antoninus, nicknamed Elagabalus after the god he served, are Dio
Kassios (LXXIX) LXXX; Herodian History V 5-8; and the life of Elagabalus
in the Historia Augusta, together with a few other references to Elagabalus in
that work.
Dio and Herodian are closer in time to the emperor's reign than the Historia
Augusta, and the most reliable. Herodian's general interest in religious matters
has been noted before.' 8° In a recent article A. Scheithauer' 8 ' attempts to solve
the question of whether Herodian's account of Elagabalus is dependent on
Dio's by making a detailed examination of the literary construction of the two
passages; she concludes that Herodian certainly used Dio, and that he was
particularly interested in the information Dio provides about Elagabalus in his
role as priest of the Emesene sun cult. In fact Herodian's account contains less
expression of horror than Dio's, and seems to be better informed in religious
matters. It is tempting to see it as selection of material from Dio worked up by
someone with a good general knowledge of oriental religion. The tradition that
Hero dian was Syrian is, of course, conjectural.
When Elagabalus' antics are reported, Herodian (V 5.3-4) goes into more
detail than does Dio (LXXX 11). In particular he attempts to be more precise
about the appearance of the dress and shows that he (or his source) is capable
of making local distinctions concerning its geographical origin. Dio: . . .
9ta tv J3apkpudiv, j ot tv i5pwv tEptg xpvtat. "[He wore] the
barbarian garb which the priests of the Syrians use." Here 'Syrian' is probably
a more or less generic term for oriental cults. Herodian: iv tE atth rO
xi ta J.tEta) cbowicT(Y1ç tEpc(ç toijç Kcct Aijç Mi&icfc. "Its pattern

180 e.g. by W. Widmer (1967) p57ff.
181 A. Scheithauer Hermes (1990) 335-356.
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was a cross between a Phoenician robe and Persian finery." H. Seyrig'82
argued that the costume was Parthian, and came to Emesa via Palmyra, with
which Emesa, he believed, had close links. Herodian also tells of celebrations
and of Phoenician women dancing with cymbals and drums (V 5.9).
Herodian (V 6.2) and Dio (LXXX 9.3-4) both report that the Emperor married
a Vestal Virgin. Herodian, but not Dio, says that Vesta is a Roman god and
that her servants are bound to remain virgins to the end of their lives; this is
information which, for a writer and audience familiar with Roman traditions, it
would be redundant to spell out. The explanation which the Emperor offered
for his apparent im,iety, particularly in Herodian's version, finds an echo in
at
Heliodoros I 21.1.'
Dio says, tótr
öè ia £tltEtv &ri. " vcc
toi3 to àp%ipwç 1 'E tctric 'rIc
9EoltpEnEtç iraIEç 1C 'rE
apEpEtaç yEvvcövtca, itoiToTx." "He dared to say, 'I did it so that
from me as high priest and her as high priestess children worthy of the god
might be born." Herodian, who lacks Dio's wish to make everything sound as
shocking as possible, says simply, tpióovtâ
Kcti.
4âptov Etvc
Kcd. pcLc. "[He said] that it was fitting and venerable for
cqióv i.*pcoç
there to be a marriage of a priest and a priestess."
The Emperor also 'married' his god to a goddess, with great public
festivities.' 84 Both this action and his own marriae to a priestess should
probably be regarded as ritual 'sacred marriages'.' 8 Dio mentions that the
Emperor effected the marriage of the god Elagabalus to the Carthaginian
Urania. Herodian adds that the Carthaginian Dea Caelestis, 'Urania',. was
known as 'Aorpoâp1, and also mentions a previous marriage to Athena.
Incidentally, the two marriages, first to Athena, and then to Urania, may be
explained by the fact that the Emesene god belonged to a triad, at least, it
seems, in the minds of the expatriates who erected an inscription to Elagabalus,
and the two other members of a triad of 9ot 7tilKOOt at Cordova in the third
186
century A.D..
182H Seyrig Syria 18 (1937) p7.
Noted by F. Altheim (1952) 11 269 n7la.
Flerodian V 6.3-5: Dio LXXX 9.3-4.
185 This interpretation is discussed in RAC IV 996-997: M. Frey (1989) 87ff.
18 This is the supplemented version of the inscription offered in the article by F.F.H.v.
Gaertringen et al. Archiv für Religionswissenschafi 22 (1923/4) 117-132, in which Nazaia
is taken to be Urania: 'E7tlKóotc ccpcci.ç 1-it
yâXcp (Dp1v 'E? yxf3zXjcp Kat
Ki1tlpJ Yàpt NaaIa xth ['AJOTv& 'AX?.&O A[ao&}Kcta Kai E(...] [1t11icóog O(coiç
â]ptv
As far as I know the most recent restoration is that by J.T. Milik Syria (1967) 301:
[Ocol;] 1tcóotç
[7tcctpdotç] c)Ep(ctxg
[OEc] H?ip jLEy&q) (pp 1 VTI[aiq)?] 'EXayxfàp KW. Kit[i 183

184
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It would be interesting to know whether there is any substance in the
accusations of child sacrifice which are made against the Emperor, and if so,
what precedent the practice had in the Emesene cult. The possibility of child
sacrifice in the third century has generally been treated with scepticism,' 87 but
M. Frey' 88 has collected texts which show that it can by no means be ruled out.

IV. THE EMESENE CULT AN]) THE AITHIOPIKA
There are two themes in the Aithiopika which may recall what we learn about
Elagabalus' cult practices from Dio and Herodian. Both come together in the
climax of the tale, in the last few pages of the book. One is human sacrifice, or
rather its abolition; the other is the concept of sacred marriage which finds its
fulfilment when the hero and heroine are crowned priest of the sun and
priestess of the moon and are then married in a highly ritualistic way.
I will discuss the question of human sacrifice first. We saw above that
Elagabalus was accused of human sacrifice, and that M. Frey (1989) has shown
that we are certainly not entitled to assume that the accusation cannot have
been true. In Heliodoros X the hero and heroine, having arrived in Ethiopia,
are due to be sacrificed, and the abolition of human sacrifice is the key to the
happy ending of the story in their marriage. The way Heliodoros presents it is
surprising. Human sacrifice is not presented as the ultimate depravity of a
barbarous race, but as the wrong but understandable tradition of an otherwise
law abiding, almost utopian, people and king.' 89 The practice is discontinued
when an omen from the gods is interpreted by the wise, ascetic gymnosophist,
Sisimithres, who incidentally, speaks Greek, unlike the Ethiopian laity. In
Heliodoros the potential victims are prisoners of war who can be sacrificed
only if they are virgins; as it happens they are well-born. The alleged victims of
Elagabalus were well-born native youths (that is, native Roman, not native
Syrian) whose parents were both still living. Imputations of human sacrifice,
both in classical writers and among primitive peoples, are usually accompanied
by disgust and made to illustrate the barbarity of the 'other' - neighbours,

,ti Ea? lx aptvz x aIz '"xi
[0th 'Al0iva 'AX?&0 Nfquxvoç?]
[0Eoç èitióoç 0 . . tog]

[wn vo c

I
.......I
Both versions convey the basic point that the inscription is addressed to a triad, and that this
triad included the sun.
187e.g. by T. Optendrenk (1969) 65-70.
188M. Frey (1989) 34-42.
189 References for the utopian image of the Ethiopians are usefully collected by F. Snowden
(1970).
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enemies or infidels. The great importance of the theme of human sacrifice in
the Aithiopika, and the unusual way it is handled, is, superficially, utterly
bizarre. It could be explained if the story, in which the introduction of a
philosophical perspective sanitizes the religious observance and belief of the
pious Ethiopian children of the sun, had some contemporary relevance either to
the beliefs of the author's fellow Emesenes, or to any unsavoury reputation
they may have wished to lose. At the very least an Emesene of Heliodoros'
day is likely to have been aware that the famous son of their city, the emperor
Elagabalus, had an unsavoury reputation, and if they read Herodian or Dio they
knew some of the charges against him.
The second theme which the Aithiopika shares with the stories about
Elagabalus is that of sacred marriage. When Thyamis, the dispossessed priest
turned bandit, wants to marry Charikleia he says that it is particularly
appropriate for a priest to marry a priestess (I 21). As we noted above, this is
precisely the excuse ascribed by Herodian to Elagabalus when he married the
Vestal virgin. We also noted above that Elagabalus' behaviour pointed to a
ritual of sacred marriage, a ritual which is otherwise hardly attested for Syria.
In particular the marriage of his god to the Carthaginian 'Urania' was regarded
as a marriage between the sun and the moon. In fact in Heliodoros a marriage
between a priest of the sun and a priestess of the moon is ultimately what
happens when the hero and heroine are married.
The hero of the Aithiopika, Theagenes, is compared with, and said to be
descended from Achilles,' 90 himself the offspring of a well known union of a
god with a mortal. The reader's attention is drawn to this sacred union by the
hymn to Thetis' 9 ' which is recited at the festival at which Theagenes and
Charikleia first see each other; the sacred marriage is emphasized in the version
of the hymn which Heliodoros gives us, whereas it is not emphasised in the
hymn in Philostratos Heroicos' 92 upon which this hymn, assuming it is later, is
closely modelled. The semi-divine descent of Theagenes is again pointed up
when he is cryptically referred to as "goddess-born" ('toy c 8thç yEvtflv) by
the oracle.'
In the last chapter of the novel 194 Theagenes and Charikleia, having been
instated as priest and priestess of the sun and moon at Meroe, sacrifice to their
respective gods. They then travel in pomp to the city, accompanied by music
and dancing, which was a feature of the rituals of Elagabalus, as it was of other

190The claim is made explicitly by Charikies. as Kalasiris tells Knemon at II 34.4.
'91 Heliodoros III 2.
t92Philostr. Her. 74 1-742.
193Heliodoros II 35.
' 94Heliodoros X 41.
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Syrian rituals. In the city mysterious marriage rites will take place; (tthv it't
ri yàtw tucorp'v lcctt& to &.crru (pcupótEpov tEXETO1coJ.thvwv.)
After this hint Fleliodoros piously tells no more. The closing sphragis follows.

V. CONCLUSION
In Heliodoros we find an interest in cult practices united with a philosophically
sophisticated solar theology in which the sun is the supreme god. When was
philosophical theology first absorbed by the practitioners of Syrian cults? The
general answer must be that Hellenic philosophy began to influence local cults
as soon as hellenism reached their practitioners. This is certainly not to say that
there was no syncretistic thinking before the arrival of Greek philosophy. The
intellectual framework, however, and international outlook of hellenism
stimulated syncretism. On the other hand, both Mithraic ideas and the
tendency to view the sun as the supreme deity came very late to the orient. If
Elagabalus wished to promote the idea that the sun is the supreme god (which I
doubt), then the precedent would surely have come primarily not from a Syrian
cult, or from Platonic theology, but from the solar dimension of the imperial
cult which went back to Augustus. The use of the title Sol Invictus for the
imperial cult shows that it had become linked with that great solar cult,
Mithraism. 195
In conclusion, then, there are some grounds for thinking that the cult at Emesa
has left a mark on Heliodoros. These are, the way he describes himself in his
sphragis; his interest in the idea of a philosopher priest; his strange handling of
the topic of human sacrifice; and the prominent position he gives to the Sun as
a deity, along with the hint of a marriage between the Sun and the Moon. At
the same time there is a lack evidence about the Emesene cult which could link
it with the syncretistic tendency and Platonic views hinted at in the Aithiopika,
unless lamblichos, who seems likely to have influenced Heliodoros, was
associated with the Emesene cult.

195 The link between the imperial cult and Mithraism has been denied by G.H. Halsberghe
ANRW 1117.4 2181-2201. On the positive side see D.W. McDowall (1979) and M. Clauss
Athenaeum 68 (1990) 432-450.
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INTERPRETATIVE ISSUES
The present commentary is concerned in the main with philological questions.
In other words (to state the obvious) it is concerned in the main with issues at
the level of the word. It is concerned with the questions, which words should
appear in a correct text, and how should a reader interpret them? The
philologist who undertakes to endow words with meaning has of course more
scope for subjectivity than the palaeographer, whQs task is to interpret letters,
but his work is less subjective than the task of interpreting texts in their
entirety.
Since a critical response is wholly dependent on understanding the words which
make up a text it is not surprising that scholars sometimes combine philological
enquiry with critical response in a single piece of work.' 96 The commentary
below where appropriate alerts the reader to critical work on the Aithiopika,
but by and large is restricted to philological points: even the broader
discussions, like the search for the historical people behind oi oaKóXol. or
the collection of words and usages which point to a fourth century date are
discussions about the denotations and connotations of words and phrases. As
such they should be useful to the reader and critic who approaches the
Aithiopika as literary text; they should also be useful to the researcher who
treats the text as a document for the history of society, religion, language and
so on.' 97 In this chapter 1 suggest some ways in which the philological points
raised in the commentary could affect the interpretation of the Aithiopika as a
literary text.
In the commentary on I 1. 1 I discuss how the 'framing device' of a picture
which the author purports to describe may define the genre of the work in hand
as fiction. The point is not perhaps simply that the reader is informed that what
he is about to read is only the description of a picture (and therefore is not
really factual); the device introduces ambiguity into the reader's perception of
the distinction between what is factual and what is not. The reader may
wonder, did the picture which Longos, or Achilles Tatios purports to describe
' 96A recent example of such work on the Aithiopika comes to mind: E.L. Bowie (1995)
makes literary critical points which are almost wholly based on fresh philological enquiry. In
the second part of this article, for instance, the identification of a verbal allusion to Longos is
within the scope of philological enquiry: allusions to Longos are part of the verbal code of the
Greek of Heliodoros, and could connote a comparison of the gem which Heliodoros is
describing with the text Daphnzs and Chloe: the examination of how this interpretation is
relevant to the interpretation of the A ithiopika as a whole is literary criticism.
t97The dangers of using an ancient novel as an historical document are made clear, for
example. by J.J. Winkler ifS 100 (1980) 155-181; however, the problem is surely that
novels have often been used uncritically as historical sources, rather than that any use of a
novel as an historical source is. as Winkler implies, a kind of misappropriation of the text.
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really exist? and does the author accurately retell the tale which he purports to
have heard?
Texts which produce uncertainty about their own truth value, and relative truth
value, continue to pose for readers the problem of fictionality. Does Proust
speak, or his fictional narrator? In either case, are his memories accurate? A
variation on the picture as framing device for a narrative is the use of an
introduction claiming a documentary source for what is narrated. This is used
by Umberto Eco in The Name of the Rose. The author (like Nabokov in
Lolila) balances his quasi-veracious introduction, asserting that the book is
based s-bes€d on a documentary source, with an afterword which is veracious
at least insofar as it is written under the name of the author which appears on
the title page of the novel. (Heliodoros too places the only sentence for whose
veracity he appears to vouch under his own name at the end of the novel.)
Eco's afterword is published as Reflections on the Name of the Rose. In it Eco
remarks (p32-33) 'I knew that I was narrating the story with the words of
another person. . .'. On the next page Eco compares himself not with another
writer, but, teasingly, with a fictional character: '. . . and the whole experience
recalled to me (I mean physically, with the clarity of madeleine dipped in
limeflower tea) certain childish games. . .' - and even more teasingly, since the
action of his novel is filtered through his hero's memory, he mis-remembers
Proust's narrator's experience (for whom, precisely, it was the madeleine
dipped in the, not (il/eu!, which activated the memory).
The author of Dik/ys of Crete too begins by asserting a documentary source.
Apuleius in the first few chapters of Metamorphoses, and elsewhere in the text,
raises the issue of the fictionality of his material in a way which is appropriately
confusing.' 98 Ancient authors of narrative fictions seem to have raised the
issue of fictionality more often than novelists of the nineteenth or twentieth
centuries, for whose readers perhaps, the generic conventions of prose fiction
are, so to speak, taken more for granted. Antonios Diogenes seems, as far as
we can tell from Photios' summary, to have produced, in the Wonders beyond
Thule, a text in which uncertainty about the relative truthfulness of the material
is developed to an extreme degree.' 99 Antonios Diogenes, too, used not one,
but two introductory epistles to claim (contradictory) documentary sources for
his narrative; S.A. Stephens & J.J. Winkler (1995) 103 suggest that one letter
was contained within the other. Lucian playfully subverts the practice of
producing uncertainty about a text's truthfulness when he explicitly denies the
198This point is demonstrated by A. Laird (1993) in an article which is in general vely
germane to the present discussion.
99J.R. Morgan (1993) thoroughly explores ancient attitudes to fictionality, the techniques of
Antonios Diogenes, and the ways in which the issue of fictionality was dealt with in ancient
novels.
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truth of the Verae historiae at the end of the prologue (11-4). It is surely this,
as much as the outrageous bizarrerie, which interested him in the Wonders
beyond Thule or some similar work.
There is no such framing device in the Al/hi opika. However, there are other
methods used by authors of prose fiction for creating an ambiguous
factuality. 20 ° Related to the technique of using a framing device for the entire
narrative is the way Heliodoros conveys much of the plot in words spoken by
characters. J.J. Winkler YCS 27 (1982) 93-159 has shown how the device of
presenting much of the plot of the Aithiopika in the words of Kalasiris makes
its truthfulness ambiguous within the context of the text, which is, after all
fictional: in other words the relative truthfulness of what Kalasiris tells is
ambiguous. In a fictional text, each time the telling of a story is incorporated
within another story adds to the reader's uncertainty about the relative
factuality of the material. Moreover, the Aithiopika shares with the Odyssey
not only a narrative structure, but also the detail that Kalasiris' story, like
Odysseus' stories told to the Phaiakians, is told because he wants some return
(specifically, Knemon has promised to produce Theagenes and Charikleia in
exchange for the story). It is not irrelevant that it is to Odysseus that Kalasiris
should have sacrificed, as he learns when he dreams of Odysseus: Odysseus is
an appropriate patron for Kalasiris, and he should therefore sacrifice to him,
just as it is to Hermes, the god of merchants, that Nausikies the merchant
sacrifices.
The closest Heliodoros comes to using a framing device for the narrative as a
whole is the inclusion of a .sphragis disclosing his own identity. 20 ' Here he
describes himself as tvp iotv: Heliodoros is not given to redundancy of
expression, and the preference for the phrase àv'p Iotvt. (rather than simply
cbotvi.) requires explanation. The phrase is not common in Greek literature,
but occurs once in Homer, Od. XIV 288. Here Odysseus, having arrived in
Ithaka, is posing as a Cretan. In the midst of his own deception he refers to a
(presumably invented) botvt. àvip who deceived him and stole his
possessions. Surely here by his reference to a fictional liar (the bovt àvip)
described by a fictional liar (Odysseus posing as a Cretan) Heliodoros is
drawing attention to the ambiguous status (in terms of factuality) of his own
narrative, just as the narrative of Kalasins is ambiguous in terms of factuality.
The reader's uncertainty about the relative factuality of all or parts of the
narrative is one dimension of what Genette calls 'mood', because it is a
200 Some

of these are discussed in an examination of techniques answering to the general
descrip tion realism by J.R. Morgan (op. cit. 1993).
201The authenticity of this sphragis is almost certain: v. the general discussion of it on p62ff
above.
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consequence of the reader's awareness that the story is narrated from a
particular perspective. Therefore the narrative is an expression of subjectivity.
It is ambiguity about the relative factuality of the narrative and parts of the
narrative (rather than the readers' perception that the text is simply not factual)
which characterises a text as fictional. The devices which an author uses to
maintain that ambiguity, because they undermine an objective reading, compel
the reader to read subjectively. The student of theory who attempts to analyse
those devices in a scientific spirit will recognize (cf. G. Genette 1980 137-138)
that his analysis does not describe the subjective impression which his text
makes on the reader (although the analysis may be useful to a critic who
discusses the subjective meaning of a particular text). Ambiguity prompts a
subjective reading, but it does not follow that the subjective meaning of the text
is ambiguous (although it may be). The story of Knemon in the Aithiopika has
been shown by J.R. Morgan JHS CIX (1989) 99-113 to have the potential to
contribute significantly and unambiguously to the subjective meaning of the
text.
Against this background - the view that a fictional text, because it is fictional,
invites a subjective reading - I make some suggestions about how my
philological work may affect the interpretation of the Aithiopika. The reader of
the Aithiopika who accepts my conclusions will read the text with the
assumptions that it was almost certainly composed in the fourth century,
probably in the third quarter of the fourth century; and that its author had a
familiarity with Christian texts which was probably quite exceptional for an
author of a non-Christian text, a familiarity which a contemporary reader would
probably have spotted easily by the use of distinctively Christian vocabulary. I
have noted in passing the Platonic and Pythagorean elements which other
scholars have found in the text, and remarked that by the fourth century these
two varieties of philosophy are by no means incompatible; and more
tentatively, that within the Platonic tradition the philosopher to whom
Heliodoros seems to have been closest was lamblichos. A tentative case is
made that there was an Emesene priestly tradition which was under the
influence of Platonic philosophy, and it is argued that it is plausible that
Heliodoros may have belonged to this tradition.
These assumptions about the provenance of the work are likely to affect the
way in which a reader interprets the Aithiopika. To some extent this is tied up
with the way we interpret the themes of the Greek novel in general, and the
relation between the genre and religion. 202 Here my main concern is with ways
202 J.R. Morgan (1995) offers a useful discussion of the relation between the novel and
religion. Noting the problems entailed in reading the novels as religious texts, he writes, To
me the undeniable similarities between religion and fiction look like independent responses
to the same stimulus."
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in which the Aihiopika is a distinctive, rather than the ways in which it is a
typical Greek novel. An awareness of Heliodoros' apparent familiarity with
Christian literature may draw attention to the way Heliodoros emphasizes,
more than the other extant Greek novelists, the importance of absolute chastity
and the sacramental character of marriage, 203 and may prompt the reader to
interpret this as a more central, and indeed didactic part of the author's
programme than it would otherwise seem. It is difficult to detect a detailed
theological system in the Aithiopika. However, a reader aware of the signs of
Heliodoros' knowledge of Neo-Platonic and theurgic, perhaps specifically
lamblichan, philosophy may be more inclined to recognize in the work an
integrated system of values: Hellenic social values and Greek gods are
respected; Egyptian thought, however, as represented by Kalasiris, is 'higher',
and offers a closer approach to a grasp of the realities of the physical and
spiritual world; while there exists a still higher, more perfect system of religious
and philosophical thought and life to be found in a mythical (or perhaps real)
Ethiopia, and by implication attainable by those with the faithful avoidance of
corruption and perhaps the exceptional native qualities of the hero and heroine.
If the Aithiopika is thought to have its origins in a Julianic time and intellectual
environment, then reflection on Julian' s theoretical and practical interest in
good government and kingship may underline for the reader the importance of
the utopian theme in Heliodoros' portrayal of the Ethiopian king and society.204

203 As demonstrated by J.R. Morgan JHS CIX (1 989a) 99-113 and J.R. Morgan TAPA 119
(1989b) 299-320. Compare too the treatment by Morgan (1994b) of the interplay of Eros,
Longos himself and the protagonists as authors in Daphrns and Chloe, where he comments
(p74). The conceit we have been examining emphasizes the factual unreality of the story but
at the same time suggests that the fiction is a channel for a non-factual truth of general
applicability.'
course, an an areness of the influence of Philostratos L/è ofApoionios could similarly
draw the reader's attention to the use by Heliodoros of the theme of good conduct for a ruler
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COMMENTARY

§1

Bandits arrive at the beach and see a puzzling scene: on the sea, a boat laden
with cargo but without crew; on the beach, the aftermath of a party mixed with
the aftermath of an impromptu battle: and no victors of the battle in sight.
The opening chapter displays several important elements of Heliodoros'
technique. Psellos (Comparison of Heliodoros with Achilles Tatios) was the

first to point out that he begins "in medias res"; many critics have followed him
in praising this opening scene: in recent decades it has been discussed
penetratingly by J.J. Winkler (YCS 27 (1982) 93-158, esp. 95-114). Some of
the information which the reader receives comes through the eyes, in effect, of
the characters in the plot, in this case the robbers: (on this point see JR.
Morgan GCN 4 (1991) 84-103; in the same article (90) attention is drawn to
Heliodoros' deployment of stylistic resources in this chapter.) What the
robbers see sets a puzzle for the readers, who wonder, as the robbers do, how
the scene is to be explained: this theme is developed by J.R Morgan (1994a).
There is no information for the reader in the opening scene which the robbers
could not know, and it is not explicit whether the narrator is describing
omnisciently, or whether he is describing what the robbers see. This has the
effect of effacing the narrator from the reader's awareness.
The strong visual element in this chapter, which is a constant feature of
Heliodoros' style, was highlighted by W. BUhler WS (1975) 137-140. He
points to the rising sun, the scene which greets the pirates and the rich visual
texture. One could also draw attention to the large number of words referring
to vision and light, and the use of the words Oatpov and aKflv1: v. J.W.H.
Walden HSCPh 5 (1894) 1ff.; v. also P. Neimke Quaestiones Heliodoreae
Halle (1889).
The scene described in I 1-2.3 is largely static, and this gives it a painting-like
quality which invites comparison with the way paintings are used at the opening
of Longos Daphnis and Chloe and Achilles Tatios Leukippe and Kleitophon.
In 'The Lament as a Rhetorical Feature in the Greek Novel' it is suggested
(J.W. Birchall GCN VII 1996) that these descriptions of paintings, and the
painting-like opening of The Aithiopika demonstrate the central importance of
phantasia in the novels, and possibly mark the work as belonging to a fictional
genre in which the reader will be invited to 'suspend disbelief'.
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The painting-like opening of the Aithiopika is regarded as producing an effect
of reality by D. Maeder in her conclusion (GCN 3) p23. She associates the
absence of a person to describe the picture in the Aithiopika (by comparison
with Achilles Tatios and Longos) with the effacement of the narrator. She
regards the opening of Achilles Tatios as containing 'signaux du genre' (1416), and describes 'un paradoxe qui consiste a La fois a proclamer la fiction et a
la déguiser en realitd'. Of Longos she writes, 'Comme chez Achille Tatius, le
tableau est le pivot autour duquel se relaient effets de reel et de creation; mais
chez Longus, ii est surtout un prétexte pour proclamer l'activité créatrice et
artistique de l'écrivain'. The paradoxical aims, specific to fiction, which she
describes, can with justice be seen in this opening, as elsewhere, in the
A i/hi opika.
For ftirther discussion of the painting at the opening of Daphnis and Chloe v.
R.L. Hunter (1983) 4-6 with ch.1 n.20; and 38-51, where, among other topics,
the importance of vpyta for ancient narrative is pointed out. To his
bibliography in n20 may be added J. Kestner CW (1973-4) 166-177, F.
LétoubLon (1993), 34-36.
R. Merkelbach (1962) p25 points out that ji.og, the highest deity in the novel,
is mentioned in the first sentence. The reader sympathetic to the possibility of
finding cryptic elements in Heliodoros' text may also note the possible allusion
to Athenian titles of Apollo and Artemis in the words cxnflp and &ypa. For
ox'rfp see Hesychios and Steph. Byz. s.v.; the title was well known in late
antiquity because of the importance of Apollo Zoster in Hyperides Aitwcôc
A.óyoç (v. A. Boeckh 1871a, esp. 447-452), the only speech of Hyperides
which enjoyed continuing fame. For k'yçxx see LSJ s.v.

1. ithpaç ptt a y
rnic KaI. iioD t&ç àlcp(opEiaç Kxtcn)yovtoç:
The meaning of &ayE?.dxnç is elucidated by M.L. West (1966) ad Theogony
40-41: . . . tc &kiata iccttpôç / Z ivôc . . . ("the primary
metaphorical meaning is 'shine' with reflected light . .") The metaphor is
usually applied to the sea; for a reader aware of that association the reflection
of daybreak from the sea may be brought to mind here. Theophrastos
frequently uses tcryào of ópa and dlp, but Heliodoros was the first to
apply it to
in which he is imitated by Procopios Dc aed. 1.41.
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1. &vpç v ôJotç ?4nptKotç öpouc bJ(EpKbvavt1c: In papyrus
documents and in Strabo ôpoç in an Egyptian context indicates land just
beyond the cultivated land, the slightly higher land which did not receive the
inundation. In documents it often seems to mean simply 'the desert', whereas
in Herodotos and in Strabo the sense of land at a higher level is always present,
(although not, of course, land which is mountainous in our sense). The sense
of land at a higher elevation is present here too, as is certainly indicated by
Epio1favtEç. We should alsO bear in mind the metaphorical associations of
öpoç, which in Greek literature was contrasted with the town as a wild and
uncivilized place, as R.G.A. Buxton JHS 112 (1992) 1-15 demonstrated.
1. atóp(z ¶Ô ic&o(uvov Hpaic?ovrucôv: The westernmost mouth of the
Nile, called by Herodotos Kanobic, who says that there was a shrine to
Herakies on the shore. Diodoros, then Strabo are the first extant Greek
authors to give the name Herakleiotic as an alternative for Kanobic. Ptolemy
the Geographer is the first to use Herakleiotic exclusively, and Seneca has
Herakleiotic, with Naukratic as an alternative. While much of Heliodoros'
information about Egypt can be found in Herodotos, Diodoros and Strabo, the
choice of the name Herakleiotic may indicate that none of these was his direct
source here. In Pliny the Elder the Herakleiotic or Naukratic mouth is not
identical with the Kanobic but next to it (V 64). The location of the outlet is
no more than a day's walk from Alexandria (about twenty miles according to
Ptolemy's co-ordinates): J.R. Morgan (Preface to Heliodoros in CAGN)
suggested that Heliodoros expected the reader to notice the absence of
Alexandria as an indication of a pre-Ptolemaic date.
1. cI iE?àyEi. to ip&rov tç ôptç Aaqvttç: In Kalasiris' explanation
of the 'evil eye', ötç (III 7.5) seems to be used of the eyes rather than of the
theoretical process of sight. The same is true of thg ô1lri.c in the similar
passage in Plutarch Quaestiones conviviales V 7 / 681E, with which
Heliodoros was certainly familiar, as W. Capelle RuMt 96 (1953) 166-180
showed. Heliodoros' use of 'e itrin this context is unprecedented: it may EtOLP
be used by analogy with the use of the same verb with words denoting voice or
utterance. cf. Synesios Epistle 67 (PG p1421): iu3czAcbv thg ilIfEtc
cóIt.

1''t

I"

1. bç ov àypac tpudjç yto A?óJLEvov: Translate ".
when the sea, since it was not being sailed, (or, except it should be sailed,)
offered nothing in the way of booty for bandits . ." In classical Greek ti +
participle normally has a conditional sense, and the latter translation, with a
conditional sense is attractive here. However, Heliodoros' use of ti is looser:
of the 38 instances of i' with a participle six are conditional and clearly
marked as such by Li or ày in the pro*asis, or ày in the apodosis; and three
are in the quasi-conditional expression 'you will do such and such icw.
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none of the others are clearly conditional in sense. Therefore the
non-conditional translation 'since it was not being sailed' must be preferred.
1. i. toy x?i)iov atyta?Ov tfj 9içx icatiryovto: tOy 1c).11cTIov aiyi.aOv
is 'the shore that was close to them' i.e. the shore of the Herakjeiotic mouth of
the Nile, not of the sea, which was farther away. The robbers look first at the
sea, which is in the distance, then turn their gaze not only to what is closer but
also in a different direction. The topography of the scene is discussed in detail
in the note on I 5.1 below.
piiv,iwv óSpl.tEt: The boat is at the shore but still afloat
(although said to have run aground at V 27.2 and I 22.4). We are not in a
harbour, but in an outlet near the sea, so 7tpu1vcícov are probably anchor
cables rather than mooring lines (since a boat moored to shore outside a
harbour would be vulnerable to on-shore winds). It was common for ancient
merchantmen to carry several anchors. We may surmise that often two (stern
and bow), and sometimes more, would be used together, (hence the plural).
The history of anchors in antiquity is discussed in L. Casson (1971) 50-58.
2. Oith.ç àwo

2. tO y&p xOoc iixp ccd d tpIrou (oxrrI.poç tfiç VEO) tO
?.tvOXtEv: oxrrfI is first attested in this sense here. It refers to the wales,
or extra thick reinforcing planks attached to the outside of the hull. For
technical details see L. Casson (1971). The later history of the word seems to
imply that the normal waterline would be at the middle of three oxtf1pEc:
Anna Comnena Alexiades VI 5: thtxt (ed vaç) è tfl opót1yct
ir€itoXaov oov iai.v àvotvci., .bç j.u'
rpo çoxrrfipoç
tot) 45atog p9âvovtoç, and Du Canges' note ad toe: Theodoros Prodrom. lib.
5. t7v a
Po&v9iv pag. 225.
EK
)tEpO'o C(ocYtTlpOG cCpi. Ka tpttOl.)
iti.oç KtEYKWtO vcurcotç Jtcxtv.
tpitoç oxrr apud Constant. Manassem in Theophilo et Nicetam in Man. lib.
2.N.1. qui catoç oxrri dicitur Zonarae in Theophilo. (Text in Corp.
Script. Hist. Byz. Pt 25 vol. I p285, 1.7, note in vol II p538; the occurrence
noted by Du Cange in Constantinus Manasses, (PG 127.403 1.4876-7) imitates
this passage of Heliodoros, so it cannot really be regarded as an independent
attestation ofoxtfj in this sense.)

3. 6 aiytaóç, Jnatà thvra cm.tàtwv vEopayuIv: As J.R. Morgan
(1978) p.xx points out, LEaCà ,âvca is almost a cliché for introducing vivid
descriptions, it is frequently followed by póvov or other words describing a
battle scene. Morgan quotes Julian Or. I 27c J.tEcTth & iv &inxvta
tfzrov
KC vauayiov icd Othov KCd
tthv v pn KataOuol.thvov, tv
• . . Ko po lthvov bito tob
croç. He regards this passage as the
closest verbal similarity between Heliodoros and Julian's account of the siege
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of Nisibis in Or. 1 & 2. A search of TLG shows that no other author has a
phrase as close to the present one as Julian's; that in classical Greek rr
thvta is used only by Xenophon and Plato; that several of the imperial writers
who use the phrase omit the copula; and that where a verb is given it is usually
i'jv or £tvccL Therefore the text here is not to be doubted, and the construction
is thvta jv I.tEcY'tâ (rather than supplying a verb such as "they saw" with the
clause ttx thvta. . . as its object). Prof. Maehler suggested to me that the
apparent 'anacolouthon' is due to the fact that X rrx thvra wucrov
vopay&v is a tragic trimeter, complete but for the first anceps (supply
<isv>?), with the caesura in the right place; the line is not found in extant
tragedy. For the anacolouthon,gi Koraes (1804) compares II 34.3 (ii
9uta etc.). The traditional explanation of anacolouthon of this kind is that the
illogical choice of case reflects the thought: the robbers turned their attention
to the sea shore; they see with astonishment that rx thvta co lthtov, and
the nominative at'yta?óç is left hanging. For examples see W. Havers,
Indogermanische Forschungen 43 (1925) 207-257 where he says: "Die grosse
Ausdehnung unseres Nominativgebrauchs in der spateren Gräzität, besonders
bel Philostratos und Aelian, ist sehr bemerkenswert."
4. i'jv & ob iioXioo KaOapoi r& atvój.uva
icaOapóç for a 'clean fight' seems to be unparalleled.

4oA.a: The use of

4. rô y&p cthpvt&ov toI icaicoi3 w?zç xr,dac icatvotótEt: to aiçvttov
is found in Polybios and Dionysios of Halirnassos and throughout the Roman
period, this expression does not seem to occur in earlier Greek, where abstract
expressions are generally eschewed, except at Thuc. II 61.3: öouAot yp
(ppóVTLcz to fxi(pVtOV KW. àItPO(YoK11tOV...
icatvorojthw is usually used in a political or religious context, with a bad
connotation, so perhaps Heliodoros chose the word to suggest departure from
a well ordered world.
5. 6 & aXE athç?ictoç: The meaning of Katâç?f1ctoç is 'completely
burnt'; c. the Suda, itpIpAKtoç: . . . yEto yap, o) KatEq?'yEto iE.
inpip?ictoç is classical and poetic. The analogous formation aticroç
appears to be a hapax.
5. o & )Itot Ethv pyov icai. coEtac yEyEv1pvot: The expression
is well explained in Stephanus Thesaurus: 'Wyttenbach Bibl. Inst. vol. 3, part
2, p. 16: "pyov TEvcYOat . ., Ab aliquo confici, interfici, eleganter quidem
dicitur, sed cura fere, quod quidem sciam, posterioris aetatis scriptorum. Plut.
Eumen. ch. 17: KtEwóp.Evoç 'tt g pOv pyov £ti.i, si interficiar, vestrum id
erit factum. Achill. Tat. 3, 15: pyov y*yov 3ouióXov." Quibus exemplis
multa Libanii, Synesii, Heliodori et aliorum addidit.'
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6. icat 11pIov £toç 6 &L(OV
iucpo toI xptou &EaEI)acytO,
For the use of 6 Sailuov by Heliodoros v. above, p29ff.
7. rz ?Iupupa be icô?.uta: Heliodoros delays until after an article and
substantive when he wants to emphasize a strong contrast with a preceding j.iv
clause, e.g. I. 19. topcxv v?c4tv tv njitv
à7to?c43Eiv.
8. Caurobç ov vucqt&ç ob*.avtEç: In classical Greek a direct reflexive
with a copulative verb and an adjective or noun predicate is rare. It occurs
occasionally with itoi.co "to reckon" There are no examples with
WtOöEKV'Utt before the Roman period. (The classical authors use two
nominatives with a passive.) This type of construction, where the predicate is
an adjective or a substantive in apposition, often with àitoIKvWt, accounts
for many of the occurrences of accusatives of the reflexive pronoun in
inscriptions and documentary papyri in the Roman period (e.g. . . . piA.ov ica
,vov Kai. pyv Ctôv &ito&[X]8[vJat . . ., Fouilles de Deiphes III.
1. 480. 1.9-10. c. 480 B.C.) It also appears in some Roman period writers (e.g.
itKpôv CcYrôv à1tOEtKV1XOV 8pov . . . Polybios VII 14.3.) Sophistic
writers largely avoid it; the construction may reflect the influence of Latin on
the language. Where reflexives of this kind occur in classical texts they are
normally to be taken as reciprocal. In this passage we must choose between
seeing it as an example of the apparent latinity in Heliodoros' style, or
assuming, in view of the lack of parallels (the closest parallel in Heliodoros is
perhaps. . . I3iv aidv th.toóyt .. . V 8.4), that the usage is perfectly
classical and therefore the pronoun is to be taken as reciprocal: "proclaiming
one another victors . . ." On the whole the former seems more Heliodorean1
§2
The bandits see a beau1/iil girl tending a wounded but beautiful young man.
They wonder whether she is a goddess, but decide she cannot be, and find the
courage to approach.
1. jbt b* aroIç lcl.vllicóatv àoOEv Jiticpôv ciiç tE vthç icaI 'ruiv
iciqthvwv OEap.a JpoJtuL'rEt ¶0W Apotp(.ov ?zxoptEpov: lcElctvTpcóatV
is active for middle (cp. note ad 118.1). itvn with this meaning, 'to move
oneself', is rare even in the middle, but is sometimes used in a military context.
cf. Xenophon Historic, Graeca 111.22: Acavbpoç
rj Coi3rn vuicri.,
jtn ôp8poç isv, cTrflhTlvEv Eiç t&ç vcd3g
thY3aivEtv,
thvta e tcxpacYKEu(YajiEvoç bç tc vauI1aiav icc tx itaputatc
apa3à?wv, JtpoEultEv bç iT&I.ç ictvcovro ic tflç
xoç nib
avaotto.
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On poaiixct, F. Barber (1968) notes the transition from the aorists and
imperfects of chapter 1 to the present historic. The tense, and the violent
motion which this verb implies give a sense of pace as the description moves
from the background of the 'canvass', the corpses of the slaughtered
combatants, to the still more striking central figures.
1. icópi icaOirto id ,thrpaç, àt ñ.x avóv tt thA.oç icaI. OEôç Etvat
àvaiui9ooaa: Sentence asyndeton (as between this and the preceding
sentence) is used freely by such writers as the authors of John's Gospel (esp. in
chapter V) and The Shepherd of Hermas, and the 'inset tales' in Longos;
perhaps it had become feature of simple spoken koine under the influence of
Latin; it gives a vigorous directness to didactic or narrative passages. Chariton
constantly uses asyndeton to achieve an effect of pace (e.g. I 2.2,3), and makes
much use of pseudo-asyndeton (where connection is indicated by a
retrospective pronoun or participle). In Longos (e.g. 113.6), Achilles Tatios
(e.g. I 1.3-13) and Xenophon of Ephesos (e.g. I 2.6.) the frequent sentence
asyndeton is frequently found in descriptive passages, to sketch in, as it were,
visual details. Heliodoros uses sentence asyndeton in the same way, as here,
but more sparingly than the other novelists. For the classical background to the
use of asyndeton as a stylistic device, see chapter vi in J.D. Denniston (1952).
r

avov ci. icaA.A.oç: Hehodoros uses a similar expression at II 30.6: ayt
Jtap'
crotôv iccd icvecu 1copTIV àtuiavov tt icc &X4LóvtoV
lI E
ic&)oc. It seems to be imitated from Plato. Compare Plato Charmides 155d
vé3?thv t p.ot tot; ó(pOaAjiotg
iav6T tt otov ic&t vfryro bg
At Plato Symposium 21 8e (àp.1xavov tot th?og ôpç &v v
to ia tfi c iuixp EioppIuç th1.uto &a(ppov) the MSS are divided
between ti., tol. and 'rE. The editors of P. Oxy. 843 (2nd century A.D.) read
[t ]ot, which, in fact, gives the best sense. We must assume that the text of
Heliodoros is right here; he seems to be imitating Plato in his use of this phrase,
so his copy of the Symposium probably had the reading ti. at this point.
Heliodoros elevates Charikleia by alluding to the concept of inner beauty of
which Socrates speaks in this passage of the Symposium.
?zjj.ii.

2. &zçvfl civ icpa?v acco: The laurel is associated with Apollo,
prophecy and poetry, but, unlike the bow, is nowhere associated with Artemis,
whom Charikleia served as a priestess at Delphi. (Achilles Tatios VII 12.2 is
not relevant here.) It is at V 31 that we are told that Charikleia has put it on,,
with her robe which is said to be from Delphi, so by implication the laurel too
draws attention to her Delphic background. Charikleia's office at Delphi seems
to have been fictional (v. G. Rougemont, in MRG (1992) 93-99) so we need
not enquire too closely into the authenticity of her attire. Perhaps also,
Heliodoros knew that for Romans a laurel branch symbolized victory in battle
(e.g. Plutarch Life of Pompeius 41.3): not only does Charikleia here appear to
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be the victor in a battle, but it transpires later that by her use of the bow she did
indeed contribute to victory over the pirates.
2.
?out & xdp 3uppovttrtwç àxpito: &Ratopoiat is used of
hands and feet in Hippokrates De fractliris. LHesiodjScutum -243 is the only
occurrence of the compound which certainly precedes the 1St century A.D.
3. ôSwp iic aOoç ivot) to iap' ô)Iyov Oavzto lcaVE(patvEvo:
The combination 3aO*oç {nvoi is sufficiently rare (Theocr. VII 65; A.P. VII
197) to recall A.P. VII 170 (= Gow & Page 1. 3174) where a child has been
pulled from a well by his mother She watches to see whether he is alive; line
5 continues:
vi(pag ' o
.tupiv ô vfpttoç, &XA,' it yoôvoç
.tatpoç 1(o4.ta9nç rôv 3c(9i)v tvov El..
Unlike Theagenes, the child does not recover.
5. ica. &uz )yoiaa i v tijç ittpaç àv9opcv: 0pcaico and its
compounds are poetic; prose usage is mainly confined to Herodotos and
Hippokrates.
5. tpitipoç: The word is discussed in M. Hofinger (1975-1978) s.v.and
West Theogony p390. It is often associated with Typhon, and brings wind,
thunder, lightning and lightning bolts without rain.
5. tv 1thv iièv tfj aepoçz ictvit ic?.ayzvrov: This recalls the
language used of Apollo at Iliad I 45. By associating the young woman,
Charikleia, with a god it presses home, so to speak, the message of the
foregoing Homeric imagery, for the reversal of roles in the image from Odyssey
VT (here the bandits flee the maiden just as Nausikaa's companions fled
Odysseus), as well as being amusing, immediately draws attention to the
commanding position of our heroine, whose resourceftilness and leadership will
be a key feature of her character.
5. xpxoi.)poic & tfjç cOiltoc wpôç 1ôv iXtov àvtaaoaiç:
Garments called p oi.)ç are Babylonian in Chariton VIII 4.7; and
barbarian in Herodian V 3.6 (concerning Elagabalus). This is one among
several words which denote golden garments in the description of the
procession of Ptolemy Philadeiphos by Callixeinos (in Athenaios). We
occasionally read of garments made entirely of gold (Historia Augusta
Elagabalus 23; Pliny XXXIII 63; Suetonius, Caligula, 19), but normally
garments with gold thread decoration are meant. Such garments are particularly
associated with the Eastern provinces, so we should not be surprised that the
Emesene Heliodoros does not apply to them the derogatory epithet 'barbarian',
as other writers do, but places them on the supposedly Greek heroine. For the
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2.

Eastern associations v. Pliny VI 196: (of pictae vestes) "acu facere id Phryges
invenerunt, ideoque Phrygioniae appellatae sunt. aurum intexere in eadem Asia
Attalus rex, unde nomen Attalicis. colores diversos picturae intexere Babylon
maxime celebravit et nomen imponit. plurimis vere liceis Alexandria instituit,
scutulis Gallia. Metellus Scipio triclinaria Babylonica sestertium octingentis
millibus venisse jam tunc ponit in Catonis criminibus, quae Neroni principi
quadragiens sestertio nuper stetere."
5. ica. rijç icóJnç {wô t4 attpaVq) aictov aooithvric: Ia1cxEtov is
never attested as an adverb, but well attested as a substantive. Therefore it
must be taken here as a substantive, and this gives a more vivid sense than it
would have if it were an adverb. Charikleia' s hair, dressed differently, is
described again at III 4.5.
Used of hair, aow is unusual. It occurs at A.P. VI 219 and V 251 (the latter
probably post-dates Heliodoros.).
6. â1cpxEV iccA..: Lists of words without connectives in Greek are typically
found in emotionally charged passages; for parallels, v. J.D. Denniston (1952)
chapter vi.
6. "Aptuv f tv yxáptov ktv: Isis came to be seen, like Artemis, as a

moon goddess. See the section in the introduction on the solar theology
(p29ff), where it is argued that this explains why the bandits seem to regard her
as an alternative to Artemis. It is also argued there that the underlying
theology of the Aithiopika is solar and lunar. The argument cannot be extended
to other Greek novels in which the heroine is associated with Artemis. The
association is thought-provoking, but cannot at present be explained with
confidence. Perhaps the most that can be said is, in the formulation of F.
Létoublon (1993) 39-40, 'Le costume d'Artémis, revétu par plusieurs des
heroInes romanesques, suggére que cette relation de la vie et du théãtre a en
Grèce anciemie un aspect religieux (sur la figure d'Artémis et ses liens avec le
theme du masque, voir J.P. Vernant, Mythe et Religion en Grèce ancienne
Paris, Seuil, Libraire du XXème siècle, 1990): tout se passe comme si le
passage des jeunes filles a l'äge de femme et du manage impliquait que la jeune
fille incarne Ia déesse, et comme si les episodes du roman transposaient des
rituels initiatiques, ce que les récits mythologiques concernant Artémis ou Pan
suggère aussi.'

87

7. àva xóviç oiv ia%)coôç: 'recovering'. àvaXcq4âvco means 'to
encourage' at Heliodoros V 3.3, and that may be the sense required here, so
autoç could be taken as reciprocal: 'encouraging one another'. However,
the construction with an active verb and a reflexive pronoun (rather than a
middle verb) is the normal classical one, used by Thucydides, Demosthenes,
Isokrates and others to mean 'to recover', so it is best to translate this phrase
as 'recovering'.
y*tv oiScE 'rt iipz'rttv àio9appoiv'tcç:
7. EtXov iarcobç orr 'ri.
Again atoi)ç draws attention to the reciprocal character of the verb.
Nonetheless we may note that the expression is suggestive of the Latin
reflexive use Se Ieneo just as cutobç . . . à1tOexVtEç (I 1.8) and
àvaXc43óv'rEg .. . ctoôç (above) suggest se ostendo and se colligo.

00

abtiov aictâg totç ôç9aAiotç iuxp wo{atç àvvt'oacv i1
8. vfic
.cópi ica ioIaa aiOtg
vxs, ipôç iv to ?19Ec tiIç xpotâc:
aicug usually means 'shade' whereas K'i.aca means shadow. However,
Plato uses ia for 'shadow'. It is regularly used for shade or shadow in the
context of painting, and the present instance probably alludes to this use: by
describing an effect of light here, as he does at I 1.1, Heliodoros underlines the
painting-like quality of the description. Hesychios:
maaypwpav 'rv
1voypcupi.av -oro
youi.v. X'y'ro & 'rç
'A1toXó&i)poç
oypàpoç TKUTPthPOc àv'r toi oicivoyppoc icr. It shows the
refinement of Heliodoros' appeal to the visual sense of the reader that like a
skilled painter, he depicts even the light in a scene which he portrays.
tO âqOcç 'tfjç xpotâc: Heliodoros makes us aware of the question of skin
colour, which will be an important theme. The bandits in Achilles Tatios are
black, and speak a non-Greek language. Heliodoros was influenced by his
description of the Boukoloi by Achilles Tatios, and black skin is meant here, as
is made explicit at 1 3.1; but there is little support in the text for seeing
significance in the fact that the bandits are the same colour as Charikleia's
parents turn out to be.
öpa cóOoç ?.ticp4ç icaI poç àicpaupvç icc?.: The major
9.
theme of love is introduced in terms of Charikleia's striking demonstration of
its power to remove her fear of the bandits. àKpatpv1g delicately suggests
virginity (cf. Eur. A/c. 1052: itoö icd. tpépovr' &v &o1.târcov vcc yuvi; / vka
yap, bç
9fjtt icat óc.up lrpEJtEt. / ,ró'rEpa Kat' &vpthv t' voud
'thy1v; / ia iuiç aKpaipvç v voç tp pothvi / cYtat; 1049-1053).
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§3
The girl sees that the bandits are black She addresses them, but they do not
understand. They start to collect booty, but flee when a larger group of
bandits comes on the scene.
1. Li LV Et&DAAZ 'r6v EEtJ.LIvwv ç1Iv, 00K v uiq
J(apLvoxA.EItL ip.tv: The scene has been described in chapter 1, and the

reader's curiosity has been aroused. Now, through the first piece of direct
speech, the brigands, and, indirectly, the reader receives some information
about the background to what they have seen. At the same time the sense of
wonder is maintained as Charikleia in her turn is uncertain whether the figures
she sees belong to this world; and with her choice of words she at once
occupies the 'moral high ground'.
2.

T l.Iv

'raiita JIEtpay(ct: The reader has suspended belief just as he

would in the theatre: the theatrical vocabulary keeps him in this attitude.
2. 01.
o)ö a)v1.vat tôv ?EyoI.thvo)v: On Heliodoros' interest in
linguistic diversity see S. Said (1992) 169-186.
2-3. poi öè icat &pybpoi icat IOwv 1Lo.utII.Lo)v ical. crn.puciIc
iOIjtoç, öcn {val.uc icàatotç, £KqopoivtEç. AE & tç XEtV
óict: The language perhaps recalls the gifts which the Phaeacians deposit
on the shore with Odysseus. More pointedly, itd & & Xtç
tv óit
echoes Herodotos 1119.5: óç & t 'Apthyq è.OKEt &tç tv . . . Like
Harpagos, who is about to discover that he has just eaten his son, the robbers
are unaware that their satisfaction will be short-lived.
Far eastern silk, and the word crrpucóç, seem to have entered the Greek world
at the time of Alexander. The fabric was usually wool with silk threads woven
in. The Historia Augusta Elagabalus 26, states that this emperor was the first
to wear unmixed silk: this is probably not true, but indicates the rarity of pure
silk. For the literary references v. Der Kleine Pauly, "Seide", and for a
discussion of the earliest arrival of silk into the Greek and Roman world, and a
photograph of reconstituted fabric v. H-J. Hund JRGZ 16 (1969) 59-7 1.
5. oi liv ?.q.iqi. tv lcópi1v: The girl and the young man with her, whom the
reader later learns are Theagenes and Charikleia. Some translators (e.g.
Maillon, Bevilacqua) have thought this phrase could mean Charikleia alone,
and make the same mistake with tob; itp toy eEcxyv11v at VII 9.1, although
they translate such phrases correctly elsewhere. LSJ and the Spanish Greek
Dictionary are unclear on the point and consequently misleading (LSJ ltEpi
C.2; SGD &upi 111.1). If we read, for instance, that o itp't HXarthva think
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something, that amounts to saying that Plato himself thought it. However, the
expression is never used in a context where the idea of a retinue is entirely
absent, and there is no case where it unambiguously refers to an individual
alone. The evidence is collected in M. Dubuisson (1977). This dissertation
deals with the point directly and conclusively, and incidentally gives many
examples similar to the present one under the heading of 'oi 1tE X = X and
Y' and 'o àj..t(pi X = X and Y', this use is common from Polybios onwards.
The young couple in the iv clause are contrasted with the bandits in the
clause, and this curious choice of phrase which gives
ópq pride of place
reflects the fact that the young man is not yet fully functional, either as an
heroic figure who might be expected to put up a fight, or as a character who
has been properly introduced to the reader.

§4
The bandit chif tries to take the girl, but she insists by gestures that the young
man be taken too. The chief dismounts himself and his companion, and places
the girl and young man on the horses.
2. tuiv iwv: This type of genitive is commented on I 7.1 below.
3. ical. i'jv óiç oôic ic'rôç: The OK should probably be deleted, following
Bekker, so that we can translate "What happened was beyond belief." The
Budé editors say 'corniptum nisi óa = laus', which would not make good
sense: Heliodoros is emphasising the paradoxical nature of what happened.
F.T. Richards (1905) proposed to replace oôK with yov, but this would be the
wrong place in the sentence for yoiv or ov.

§5
The couple reach the marshland home of the Boukoloi,
described.

14

hose manner of life is

1. apu..u*qiavt*ç ov öcrnv Io ctthta 'coy aiytaA.óv, iic'cpaxvt*ç
Obç woi Opol)ç lcpOç th OpOuz
pouv 'cv OàA.a'rtav v
Kot1àjJivot, ic& IupvtEç x'c 'c&ç àlcpwpEIaç c't ttva
14IV11V icata Oa'cpav 'roi ópouç Jc?E'opaV o'ctvomav 'pcEIyov'co:
This statement seems to invite the reader to make a mental map of the area. To
do so the information it gives must be harmonized with the description in the
first chapter of book I, and with the statement about where the boat landed, V
27.7 &Kti ttv iccx'rx to ctó1nov to NEiou tO HpwcXEi.ottKOv
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tpoKEt.cxtEv. In fact the last statement adds little because &Kri) can be
anything from a protruding rock to a promontory, and can be in the sea or in a
river; while iat& 'to ató.tov could mean on or near the outlet. So, when the
party turn suddenly they put the sea on their right, and they cross the peak of a
mound which, as we learn in I 1.1, lays above the Herakleiotic outlet of the
Nile. As explained in the note on I 1.1 the action takes place on the beach of
the outlet, which is closer to the mound than the sea. In the approximate,
schematic topography which Heliodoros provides iuxpcq.tEi.iavtEç . . . 'tOy
cdytaAóv must mean travelling along parallel with the shore of the outlet
(whether facing or away from the sea we are not told), and beneath the mound.
Since the sea is on their right when they turn away from the outlet it follows
that the scene is set on the west of the Herakleiotic mouth.

EXCURSUS ON 0! BOYKOAOI (THE 'HERDSMEN')
2. owcóA.ta: The area, located in the region of the western Delta, was
probably immediately to the east of Alexandria, but to the west of the Kanobic
branch of the Nile, (as it is in Heliodoros: see prec,Øding note). In Heliodoros
it is near a Chemmis, in Achilles Tatios near Alexandria, in BGU 625 probably
near Alexandria, and the entry in Stephanus Byzantius Ethnica,
HpwEtoouKó?cv Apit'ruxid fl)VOtKC (Herakleioboukolia: an Egyptian
settlement) suggests that the inhabitants, the BoDKóXo are found near the
Heracleium which Herodotos 205 and others mention near the Kanobic mouth.
Strabo (XVII 19 / 802) says that the entrance to the harbour at Pharos was
guarded by 13ouKó?wv ri)v, 'herdsman' bandits) who attacked ships trying
to anchor.
There is no firm evidence about the location of the Boukolia. There were
probably marshes to the west and east of Lake Mareotis (Marea, Maryut), and
of Alexandria, which is north of the lake. Around the marshes to the west of
the lake now lies the relatively fertile country described in the chapter 'The
Solitary Place' of E.M. Forster Pharos and Phariiion. 206 Based on the
evidence of Stephanus and Strabo, the region to the north-east and the east of
the lake is almost certainly to be identified with the Boukolia. The region to
the north-east of the lake is the narrow strip of land east of Alexandria between
the lake and the sea. In antiquity this was probably marshland extending
eastwards to the Kanobic branch of the Nile.

205Herodotos 11113.
206EM Forster Pharos and Pharillion London 1923.
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The Kanobic branch silted up during the middle-ages, and Lake Mareotis (and
surrounding marshes) became virtually dry. The area to the East of lake
Mareotis, although probably marshland in antiquity, was also dry until 1778,
when Lake Aboukir was formed. 207 By breaching the barrier between Lake
Aboukir and the bed of Lake Mareotis in 1801 the British army, fighting the
French, flooded the latter lake, 208 regrettably destroying many more villages.
Much of the re-formed Lake Mareotis was drained by the Egyptians during the
nineteenth century for agriculture, and Lake Aboukir was drained under British
administration at the end of the nineteenth century.
This location for the Boukolia is consistent with the picture in Heliodoros,
where too the Boukolia is near, and apparently west of, the Kanobic mouth,
where it is subject to the inundation (which did not normally reach as far west
as Alexandria), and where it is near Chemmis (the area here proposed for the
Boukolia, the eastern-most part of the seventh Nome, borders onto the sixth
Nome, called by ITerodotos the 'Chemmite' Nome).209
There was a Boukolic gate in Alexandria. 210 We do not know on which side of
the town it was. The earliest attestation of the name 'Boukolic' seems to be
Herodotos' 3o o?uôv tó.ia (II 17), although this seems to have been
further east than the area of the BouicóXot. (The Boukolic Branch, found only
in Herodotos, is usually identified with the Phatmitic mentioned at Diodoros I
33, Strabo XVII 18 and Pliny the Elder V 14, and called Pathmetic by
Pomponius Mela. This was probably in approximately the same place as the
modern Damietta branch, according 10 the conventional view, which was
apparently originated by J. Ball (1942). Ball's identification of the Boukolic
with the Phatmitic branch is implicitly based on the fact these writers mention
seven main branches, of which the other six are identical with the other six
Herodotean ones. In view of the constant change in the terrain of the Delta,
and of the evidence for an artificial channel apparently unrecorded by the
ancient writers, 21 ' this conventional identification cannot be regarded as more
than an intelligent guess.)

207 This lake [Aboukirl is of a very modern date. having been formed so late as 1778. A
stone dyke, the greater part of which is to this day standing, was the only barrier, which kept
out the sea from a plain much below its level. This was broken down by the fury of the waves
in a violent gale, and the water, rushing in with impetuosity, destroyed several villages, and
formed the present inundation. The kalisch or canal of A.lexandria divides it from the site of
lake Mareotis. which was almost everywhere thy, having no communication with the sea.'
(T. Walsh (1803) 8 1-82).
208ibid 114-1 15.
2091he evidence for the seventh and sixth Nomes of lower Egypt is collected by W. Helck
(1974).
20v. Calderini 1, 1 p.10S; also. ibid. s.v. tu ouicóX, 2, 1 p.62 andot ouóot 2, 1 p.63.
211y A. De Cosson (1935) 84.
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In many ways the most useful discussion of the area of the Boukoloi of the
Aithiopika, though out of date in the light of recent advances in literary theory
and Egyptology, is that given by E. Quatremere (1811) I 224-243. There were
lakes and marshes in many places along the coast of the delta and western
Egypt. Many have now disappeared (v. A. Bernand (1970) 102-116). Butzer,
in the article 'Delta' in Lexikon der Agyptologie, describes the rows of small
islands which geological research shows would have lain just above the lakes of
the lower Delta in pre-dynastic times. Unfortunately he does not comment on
how far such terrain is likely to have survived into the late period, or extended
to the region between Lakes Mareotis and Edku, which, as proposed above,
may have been part of t& 3oicóXta.
Modern descriptions of the marshes in the western Delta are difficult to find.
In the description by J. Lozach (1935) 228, the general type of landscape
described by Heliodoros is recognizable, although Heliodoros was writing at a
time when Lake Mareotis and the surrounding marshes were fed by the
Kanobic branch of the Nile, rather than flooded by the sea as today, and
therefore he describes a marshland which is not reedless and saline like that
described here, but suffi.ised with fresh water: " . . . pour peu qu'on se dirige
vers les lacs de Basse-Egypte, on a tot fait d'atteindre des regions oü la vie se
fait plus rare, disparaIt méme, terres de solitude et de misère.
Elles forment une large bande qui s'étend au nord et a l'est de la region
cultivée, jusqu'aux lacs, presque jusqu'ã la mer, dont ne les séparent que
quelques kilomètres de dunes. Pendant la crue et durant l'hiver, ces terres se
trouvent abondamment baignées par l'eau du Nil; elles constituent même des
annexes des lacs, avec lesquels on peut les confondre. Mais des que
l'evaporation a fait disparaItre Ia plus grande partie des eaux, elles ne forment
plus que des plaines idéalement plates, sans aucun relief, au sol brun ou blanc,
couvert d'une couche de vernis qui craque sous le pas et scintille au soleil. Une
végétation saline de petites pousses chétives, d'un gris sale, peuvent seules y
subsister; aucun arbre ne rompt le cercle monotone de l'horizon."
Dio Kassios, Achilles Tatios and Heliodoros call the inhabitants of 'r
oiói.a the OKóot. A variety of evidence links the Western Delta with
cattle grazing, 212 although unlike the fictional bandits of the Aithiopika,
Egyptian herdsmen tend to be thought of as pallid, with bald or shaven heads,
and effeminate (v. Lexikon der Agyptologie, s.v. "Hirt"). The Boukoloi may
or may not be connected with the apparently non-Egyptian herdsmen depicted
in some Middle Kingdom tomb paintings of marshes in the Delta. 213 The
figures in question have generally been lumped together because they are non212V Lexicon der Agyptologie, s.v. 'Delta".
213AB Lloyd (1975-88) vol. II p370 provides a starting point for references to such tomb
paintings and the speculations of editors about what they represent.
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Egyptian in appearance, and always in scenes of marshes. However it should
be observed that they include at least two distinct types, one with a mop of
fuzzy hair and one with long straight hair with a bald patch at the front, often
with a tuft of hair at the front or a goatee beard or both. The suggestion that
they are simply Egyptians whose unkempt appearance is intended to represent
old age is difficult to accept.
The Egyptian name of the seventh Nome is written with a harpoon sign, and of
the neighbouring sixth Nome as a bull combined with a sign which means either
'of the mountain' or 'foreign' (the correct interpretation of the sign in this
context is disputed.) We do not really know the extent of the region called tx
ouicóta, or whether it extended into the sixth nome, but we may presume
that local people would associate the sign of the bull with the name, even if
there was no adequate etymological justification for doing so.
In fact ouKóX.oç here, and in other place names, is not primarily a reference to
the bovine element in the Egyptian name for the sixth Nome, or to the tradition
of cattle-rearing in the western Delta. It is a translation of the Egyptian word
'3m, and probably means 'Semite'. The Demotic word for 3ouKó?oç is '3m,
Coptic .^LM€. This is guaranteed by the fact that iç th J3OUKóA1.a in
Athanasios Lfe of St Antony §49 (PG 26.913) is rendered in the Coptic
version 214 as €N^LMHY€. It is likely that the Egyptian version preceded the
Greek, because 2..M€ is not the normal Coptic word for loóXoc, whereas
f3omcóXoç would be the normal translation of M€; because in Egyptian
place names containing the article are common, whereas in Greek they are
not, 215 and because in Xenophon of Ephesos (III 12) the inhabitants of the
same area are called itot.thvEç (presumably an alternative translation of
'3m).216
Broadly speaking, in Old and Middle Egyptian '3m means Asiatic, Semite or
Canaanite, often in their rOle as enemies of Egypt, and is taken to be derived
from the Semitic 17 ('The Nation', 'The People'). In Coptic ^LM€ means
'herdsman'. It is usually assumed, 217 though not certain, that '3m and ^LMC
are the same word whose meaning developed, rather than two similar but
distinct words. Indeed, the place names in Greek documents Méy&oAa tv
214ed. G. Garitte. Louvain. 1949, Corpus Scriptonun Christianonmi Orientalium 117. p55.
Translation in CSCO 118.
215Bo'.)KoA.Icz without the article at Heliodoros 15.1 is exceptional and probably anomolous.
216The way Heliodoros introduces the name j3omóXta (I 5.2 oó?a èv attczç
KE1C11t(1t ltpôç Aiywttiwv ô tótoç) suggests that he or one of his sources knew that
yoxóXta is a translation of an a name in the Egyptian language.
2lleg by A. Sharff Mavrpç = t-1N€fWOY, Z4S72 (1936) 43-44.
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oówv (May ocz is a Semitic name; for other place names showing this
form see Tfl7 in P. Levy (1876)) and toi tpEo t&v o)Kó?ADv (so these
'herdsmen' had their own priest) suggest that oKóoç as an element in place
names derives ultimately from Middle Egyptian (attested up till the eighteenth
dynasty) '3m = Semite, rather than the Coptic 2LMC = herdsman. Many Jews
were found, as a matter of fact, also in the probable area of r?x oicóa;
elements which are probably Semitic can be detected in the religions of the
Delta. It is possible that ouKóoç is a reference to a cattle cult rather than to
an agricultural pursuit. Admittedly, however, the normal meaning of '3m in
Demotic documents is 'Herdsman'; it is discussed by G.R. Hughes (1952) 46.
The identification of the word is established by W. Spiegelberg (1906).
The black skin attributed to the Boukoloi by Achilles Tatios and Heliodoros, if
this was a feature of the historical Boukoloi, is a difficulty for the view that
they were from groups of Libyan or Semitic origin (unless we believe, as is
possible, that at least some Libyans of the early centuries AD. were, or were
regarded as, black). Egypt used mercenaries also from the south of Egypt,
ancient Ethiopia, at least some of whom are likely to have been black. There is
nothing improbable about Ethiopian mercenaries, once discharged from military
service, turning to banditry in the North-West Delta. On the other hand, J.J.
Winlder (1992 9-16), arguing that the bandits in Lollianos dressed in white and
black to play on their potential victims' fear of ghosts, shows that bandits and
ghosts were often linked as terrors of the night, and that ghosts were
sometimes thought of as black in the Greek and Roman world; perhaps this is
why Charikleia imagines the bandits may be ghosts when she first sees them.218
Therefore, their black skin may be a fictional feature attributed to the Boukoloi
to emphasize their fearsomeness, or a disguise used by historical bandits.219
It is also possible that the historical oKó?ot were descendants of the section
of the Machimoi who occupied the same region, the Hermotybies of Herodotos
II, who, having lost their 'official' military employment, had turned to banditry.
Part of the problem of the identity of the Machimoi is of course the question of
what determined the distinct identities of the Hermotybies and the Kalasireis.
W. Struve (1936) presented an attractive case for making an identification
between the Hermotybies, the '3m.w of the Petubastis story of P. Krall 22° and
the oó?ot of the Roman period who feature as bandits in the Greek novel.
2181-leliodoros 13.1.
219The descriptions of the black skin of the Boukoloi in Achilles Tatios III 9 and in
Heliodoros certainly suggest that their skin was naturally black; the persistence of Boukoloi
in the tradition of the ancient novel leaves open the possibility that the assertion that they
were black was first made in a different form, and was re-interpreted to refer to their natural
skin colour by Achilles Tatios and Heliodoros.
220published by W. Spiegelberg (1910).

95

Indeed if the Hermotybies, traditionally barred from other trades, had lost their
military status before or during the Ptolemaic period it is not difficult to believe
that they degenerated into banditry.
The military capacity and independent spirit of the historical Boukoloi are
attested by the fact that they revolted from the Romans in AD. 172173.221 If
they can be traced back as far as the Hermotybies, then there is a case for
linking them with the revolt which Inaros started against the Persians in the
same region in about 460 B.C. 222 On the other hand Inaros and his people are
called Libyan by Thucydides. Thucydides makes an observation on the
character of the marsh dwellers of the Western Delta at 1110.2: "Egypt again
came under the King's rule, apart from Amurtaios, the king in the marshes.
This is because they were unable to catch him on account of the size of the
marsh, and because the marsh dwellers (oi Eo1.) are the most warlike of the
Egyptians." The place and its inhabitants were still perceived as rugged in the
time of Heliodoros. In the following passage from Jerome Vita Hilarii 43
(=PL 23.52-53) the saint retires to a 'secret garden' in the Bucolia, (the work is
securely dated to before A.D. 392 by its mention in Jerome Dc viribi,s illustris
135): qui cum revertisset, cupienti rursum ad Aegyptum navigare, hoc est, ad
ea loca, quae vocantur Bucolia, eo quod nullis ibi Christianorum esset, sed
barbara tantum et ferox natio, suasit Ut Ifl ipsa magis insula ad secretiorem
locum conscenderet.
The earliest mention of bandits in the region is that quoted by Strabo from
Eratosthenes. 2 The mention by Eratosthenes gives an early Ptolemaic date,
which is consistent with the view that the bandits were Hermotybies who had
lost their military employment under the Ptolemies. Herodotos does not
mention bandits in his description of the Delta, and implies (but does not
strictly speaking state) that the Hermotybies retained their military emfloyment
under the Persians. Robbers in the area are also mentioned in Caesar, 24 and in
a fictional context by Xenophon of Ephesos. 225 In view of the association of
the Western Delta with cattle rearing, the name ouicóXot may have been taken
to mean 'herdsmen' in the Roman period, and its etymological meaning may
have been forgotten.
The OuKóAOt may appear in the Inaros cycle of Demotic tales. In Der
Sagen/creis des KOnigs Petubastis226 the young priest fighting against the
Egyptian army is helped by thirteen '3m who come from 'Pr-dwf, 'land of
221 D j o Kassios LXXI 4.
22 2 Thucydides 1104ff.
223 Strabo XVII 19.
22 dCaesar Dc Be/b Gallico III 122.3.

225%enophon of Ephesos III 11.
226d. W. Spiegelberg (1910).
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reeds' or 'land of papyrus'. The references are given in the vocabulary under
'3m and Pr-dwf. Spiegelberg takes '3m to be Arabs and 'Pr-wf' to be the
area to the south of Suez. However, elsewhere in Demotic '3m invariably
means 'herdsman'; we simply do not know whether in Demotic it can also
mean 'Semite'. In any case it is now clear that it could refer to these oicó?ot
who, unlike ordinary herdsmen, could very well be mercenaries, and who come
from a land of reeds in the Western Delta. This provides an alternative
explanation to Spiege!berg's which he discusses op. cit. p8-9.
The bandits are called ouKóot in Achilles Tatios, as they are in Heliodoros.
They figure prominently in Achilles Tatios, and he has a digression on them,
written in a style usually associated with the geographical writers (IV 11.2-12),
as Heliodoros does here. F. Altheim 227 treats the information about them given
in Heliodoros and Achilles Tatios as if it had the same historical value as
information given in avowedly historical sources, and tries to link Achilles
Tatios' account with the attack on the Romans by the 3OKóXOt described by
Dio Kassios LXXII 4. A similar procedure is followed by A. Henrichs in his
publication of the fragments of Lollianos. 228 J.J. Winlder 2 emphasized how
problematic it is to treat fiction in this way; in any case, the attempt by
Henrichs to link the characters in Lollianos with the Egyptian Boukoloi,
fictional or otherwise, is very speculative. The attempts by F. Aitheim and A.
Henrichs to use Achilles Tatios and Heliodoros as parallel primary sources for
the historical I3OKóXot are incautious, and depend to some extent on the fact
that they both place Heliodoros in the mid third century A.D., which date is at
best unproven.
On the other hand it seems reasonable to believe Achilles Tatios' claim to come
from Alexandria. 230 Therefore it is not likely that he would have needed to
depend on a literary source for his information about the l3ouKóXot: what he
did not invent he could discover from first hand knowledge. One could further
argue that if Achilles Tatios were Alexandrian, then his first readers are likely
to have been Alexandrian too, and it would have been in his interest to avoid
the kind of obvious factual errors which readers of fiction could find disturbing.
The importance of avoiding obvious inaccuracies would be all the greater if one
accepts A. Billas231 argument that geographical digressions, of which this
passage is an example, serve the function of adding gravity to the genre of the
novel.

227F Altheim (1948) vol. I p'2 1-124.
228A Henrichs (1972) p48-51.
229J.J. WinklerJHS 100 (1980) 175-181.
230v. E. Vilborg (1962) p7-8.
231 A Bilt (1990) 278-284.
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Now, there is much in Heliodoros' account of the oxó?ot which could have
been drawn from Achilles Tatios, and little which could not. In Achilles Tatios
they are black, they do not speak Greek, and they call their leader anXôç
(III 9). Heliodoros' statement, v & oItotç öcrq AiyuEthov X1tptKôV
mo?tara, 6 thv it 'fjç ôiyiç, ct moi ttç tEpéEL toi atoç,
KaXIv ,tiaj.ivoç (1 5.3) recalls Achilles Tatios . . vfioi ctvg £tfl
op&ilv itotrthvot . £icn & tv vwv nvç K u 13o c otxn,
Ka atoov tqii.tvitcn itóAtv, . . . (IV 12.6,7). In Heliodoros I 6 the
description and the language echo the description and the language in Achilles
Tatios IV 12.6-8.
Achilles Tatios, unlike Heliodoros, does not tell us that the 3o1JKóXo1. lived on
boats, although he makes much of the juxtaposition of terrestrial and maritime
pursuits (IV 12.1) and says, it tairraç cxto icx 3ciçoucn x:a't EolXTt,
(12.5). He tells us that fish are used, but does not mention that the fish are
sun-dried; and he does not tell us that the 3ouKóXo cut paths through the
reeds, nor that the women spin and weave. 232 Heliodoros' detail about tying
infants by the ankle in order to prevent them from falling into the water can
also be found in Herodotos' description of the dwellers round Lake Prasias.233
The detail of sun-dried fish comes from Herodotos' description of the marsh
dwellers of the Delta. 234 The conclusion is that Heliodoros, when he wrote his
account of the ouKoO, depended entirely on literary material, chiefly
Achilles Tatios (or less probably a source used by Achilles Tatios and now
lost), and Herodotos.
Altogether, there seems to have been a people around Lake Mareotis (Marea)
in the Roman period called '3m.w in Egyptian, translatable as oKóXot in
Greek. The name suggests Semites, whereas the historical identity of the
dominant people in the Western Delta was Libyan, and the black skin of the
Boukoloi of fiction in Achilles Tatios and Heliodoros may suggest Ethiopians.
It is possible that peoples of all three origins were present in the region, and
any or all of them, mixed or separately, may have been brigands. Therefore the
question remains whether the fictional Boukoloi are based on a single group of
historical bandits, perhaps with a mixture of ethnic and cultural determinants
and origins, or whether they are a fictional collation of distinct groups from the
same region.
Incidentally, it is sometimes argued (for instance, by A.M. Sacaeell Maia 24
(1972) 8-41) that the Aithiopika represents a bipartite society, peopled by

232 V note on i 5.3. ptOootv below.
233 Herodotos V 16.3.
234Herodotos II 92.2 sun-dried fish also also eaten by Egyptians. Herodotos II 77.4, and
Babylonians, Herodotos 1 200.
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privileged aristocrats, on the one hand, and servants or bandits on the other,
but without much in the way of a middle class, and that this indicates what kind
of society Heliodoros himself knew. However, this kind of cast seems to have
been a generic convention in the Greek novel. Moreover, the fallaciousness of
the argument is clear when one remembers that nineteenth century novels with
this kind of cast (E. Sue Mystères de Paris for instance) were produced in a
society with a strong middle class, who in fact constituted the main readership
for novels.
'Realist' movements in modern fiction have not yet, it seems, robbed the public
of a taste for representations of 'low life' and 'high life', and these by and large
nourish an appetite for escapism, not realism. In spite of their vein of realism it
is surely this escapist impulse which peopled the ancient Greek novels with
aristocrats and bandits.

3. w' atoi J.Lv a&voiç at yovaiicç ptOounv: They spin and weave,
as the translators have seen. LSJ misinterprets this reference and LXX Tobit
2.11 as "serve, work for hire." (For Tobit 2.11 cf. the translation of the
Vulgate, where this verse is 2.19.) The earlier use of the word was less specific
(Iliad XVIII 560; Hesiod, Erga 602: v. M.L. West's note ad bc.) The entry in
LSJ is probably influenced by the entries in Hesychios and the Suda for this
word, but these reflect gnomic uses and are not relevant here.
The material spun was certainly linen. In a passage about the manufacture of
linen Pliny the Elder says "Aegyptio lino minimum firmitatis, plurimum lucri.
quattuor ibi genera: Taniticum, Pelusiacum, Buticum, Tentyriticum regionum
nominibus, in quibus nascentur." (XIX 1(2)). Incidentally, Herodotos (II 35.2)
tells us that in Egypt weaving is men's work. A.B. Lloyd ad bc. (1975-88)
adduces evidence in support of this claim, but points out that it need not have
been exclusively men's work.
4. ic&.täç: This means equally a 'hut' or a 'nest'. Thus the small children
struggling to crawl out of the hut conjure up the image of small birds liable to
fall from their nest.

4. catvóv ttva ctpayuvôv aôtii coy

EIOv coi ioOç tcNc1aaç:
payo)yóv is not attested before Plutarch. Eustathios (160.1, ad Ii. I 589)
uses this passage as an example of the figure of speech which entails using one
word when another thing is meant (here 'hand' where 'foot' is meant).
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§6
The marshland home of the Boukoloi is described, and its defensibility
emphasized.
tfj ?J..iv: The phrase
1. icaI JLO ttç owcóA.oç &vp tOi1 r
oi.icóXoç àvIp is used once in Homer (II. XXIII 845), where it is a paradigm

for great strength. Like öpoç (cf. note on I 1.1) the word omóXoç frequently
connotes the context of wild and remote countryside (e.g. the 3ouKóAoç in
Herodotos I I lOfI).
icoA.thç ytp ttvcç ?rrpaAoç rq.iój.ivoi. ica't AoXotç .?tyjiotç
JrXavTll.LEvac icai cpIt .Lèv && t 1v yv6xtv 5catouç totç ' .Xotç
tJLópoiç toiç üicioi)ç 1catwyicEthYavcEç: aico?óç is not in Attic

2.

prose. It means 'curved' or 'twisted' or 'confusing', or sometimes,
'deliberately confusing' as here; cf. Pindar Pythia I . . . AEôKOtO &Kav
{)JtoOTotat, / ö?' Aot Jtccrio)v öoIç aKoXuxiç. The link with
àtpwtóç creates oxymoron. Of àtpcatóç Hesychius says: ôôç tttthvi,
ouca ictpothç, &XX' EeEta. At Nicander Theriaka 478 we read (of
fleeing a monstrous snake): pYE ' ( YKOA.t1V tE ica t' o j.ttav rrpwtôv
tX?ov. Here, however, the o can be taken with the sense of àtpcxltôv as well
as JIIav: the sense is less contradictory. In our passage, it is clear from
K1rXooç late in the sentence that these are channels for boats rather than
footpaths.
xato)ç: The Budé editors are right to accept Bekker's emendation here,

which makes the adjective agree with itXoç rather than icoâç, giving a
more elegant and Heliodorean sentence. The hyper-conservative A. Colonna
prints the reading of the MSS, fSaraç.
2. icat tz jiiv ict.: The i.thv is answered by the & at the beginning of the

next section. As T. Hagg (1971) in his discussion On the /1ev & linking
phrases (314-316) notes, p.v oiv at the beginning of one section picked up by
at the beginning of the next is frequently used by the novelists to mark a
transition from one topic to the next. The transitional use is found equally with
p.v ii and 1.tv alone, as here (j.thv
. : J.D. Denniston (1954) p258; p.èv
oiv . . é: p472; .thv . . : the transitional use is not distinguished by
Denniston although the usage is common enough in the classical historians).
Of the novelists, only Heliodoros and Xenophon of Ephesos follow the
classical historians' practice of using this technique to bridge the break between
books (v
. . &: in Herodotos bridges the break between IV-V and VIIVIII; tv ov . . in Xenophon H. G. III-IV, Anabasis Il-Ill; ithv . . lé in
Herodotos Vill-IX, Thucydides III-IV, Vu-Vu!, Xenophon of Ephesos lilly, Heliodoros V-VI, VT-Vu, VIlI-IX).
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§7
The Boukoloi are impressed by the girl whom their chief has captured. After
dinner the captive couple are put in a hut with a young Greek.
1. icat ot iv tv t twov &Aci4aCov tobç vouç: A genitive of
movement from a place without a preposition is generally a poetic usage, v.
KUhner-Gerth vol. II pt 2, §421. There is, however, one earlier prose example
with this verb: Xenophon, Historia Graeca I 5.22. 'A?K43u11c
cYtpâTEuux cit*4'i.3aa tfç 'AvpIccç
paç dc rcLOpov.
1. icat toy fTtapxov oiovd aat?Jc nv& at6v JrpocflxxavtthvtEç
nLcxovto: The omcóXot hail their leader as king at Achilles Tatios III 9,
from where Heliodoros probably imitated this detail.
2. f icat abtO .jixvouv LEviIOat tO LT&La &z tijç lcópqc bw'
?rypoudaç Eiicaov: Of the classical prose writers only Plato and Aristotle
use the word yponda. Because of the similarity in the language and the
situation, this scene, in which the marsh dwellers are confronted with unfamiliar
beauty, may remind the reader of the myth in Phaedo 109d, where mankind is
said to inhabit t& iota tijç yic and is compared to one who lives beneath the
sea: . . . iccd. àvaicIiiaç K tç eaxttç dig tOy vOdc& tóltov,
öcT(jJtcLpx pit, jnIè &.Xoij aKIll(ocbc &r toi .copaKótog.
l\ k o(G .e e
c....w
4&v
l(
2. p.óvq: supply aOt.
3. icat cfv icópTv àv3puTtov àJLO thv'rwv &aqrn?xtcEtv: That one
recently taken prisoner should be given such responsibility is surprising. By
this Heliodoros indicates that Knemon's Greekness commands the bandits'
respect. On the other hand, as JR. Morgan has shown (JHS 109 1989 99-113)
Knemon's story gives a thoroughly disreputable picture of Athens and Athenian
social life. We get the sense that for Heliodoros Athens, and Knemon, the
native Athenian, fail to display the high ideal of Hellenism which Theagenes
displays. Knemon's Greekness nonetheless, not only makes him useful as a
Greek speaking guard and interpreter for the prisoners, but also guarantees that
he is a far better and more trustworthy character than the barbarian bandits, and
that they recognize this.
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§8
The captive girl laments the captive young man remonstrates with her for
blaming Apollo for their misfortune; the young Greek in the hut reassures
them, and delighted to hear a Greek, they ask him his identity and his story.
He is Knemon, an Athenian. We learn incidentally that the captive youths are
called Theagenes and ('hank/cia.
1. oi xp't tv lcóprlv: This means 'Charikleia and Theagenes', not Charikieia
alone: see the comment on I 3.5. ot àupL At first Charildeia seems to be
soliloquizing, but after her speech Theagenes replies.
1. &vaictvobaç a&'tfç, ottat, Xov tx thOri wlc vilctóç: The correct
reading is a'totç, sc. ot ItEpI tiv opv. This is one of those places where A.
Colonna's charge against the Budé editors, that they favour C too highly, is
justified.
2. .wI ttvoç xa'ôvc KatccicE1cAtp.vt1: XajIvii and its cognates are
restricted to verse before Plutarch, with the exception of Plato Symposium
220d,
via.
2. "AAo).A.ov ict?.: The 'dramatic' scene and the vocabulary of this speech are
reminiscent of tragedy (A.ixv, EticpótEpOV, xyxóv11, etc.). See flirther J.W.
Birchall GCN VII 1996.
3. ii & lI E yv(I)attaI ttç aiapç, v éJD 8EayivTç, Eyci) 1thv
àyXóv 1 po?.fpto.iat tv '4ptv, icaoap?zv taotv wup uXàttw:
The use of ytyvdxNlcw for sexual intercourse is not a Greek idiom, Its use in
LXX (and subsequently some Christian writers) is influenced by Hebrew
(171). Plutarch (Pomp. 36.2; Alex. 21.7; Ga/ba 9, Cato Minor 7; Praecepta
gerundae reipublicac 24 / 818 b 9) also uses it thus, probably under the
influence of Latin (v. TLL sv. cognosco I.3.a.13). The only earlier Greek
example of the usage is a fragment of Menander (Edmonds 449A, CAF 558),
which is quoted by Hermogenes, who uses yvo as an example of a
euphemism. Since Hermogenes thought it worthy of comment it is probable,
though not certain, that he regarded the usage exceptional and peculiar to
Menander. 1-leliodoros had almost certainly read some Plutarch; he also has
usages which we must assume he acquired from reading Christian writers (cf.
p20); and there is probably some contamination of his Greek by a knowledge
of Latin; this usage could have derived from any of these sources.
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The name 8EayEvç suggests Theagenes' descent, through Achilles, from a
goddess (v. p72). The name is well attested in Greek. The most famous man to
bear it was Theagenes the tyrant of Megara. The tyrant's political activities,
described by Thucydides I 126, have no obvious connection with the character
of our hero. However, Pausanias tells us that Theagenes of Megara was good
looking, and famous as an Olympic victor in a foot race (Pausanias I 28.1:
Etoç KaXAtcrroç ia ta ç óav yévto o àpcvic ?xvEXóJiEvog
&aiou vIv '0? JttK1V . . ). The Theagenes of the Aithiopika is
described as good looking at Heliodoros III 3.4-8, and, swift-footed like his
ancestor, wins a race at IV 4, sc the choice of name does not seem to have
been accidental.
icaoapóç frequently refers to ritual or moral purity in all periods of Greek, but
is not used of sexual purity before the first century A.D. It is common in this
sense in Christian writers from Clement onwards (for references v. Lampe s.v.);
rare in pagan writers, it occurs at Longos III 11.3, Xenophon of Ephesos V
14.4, Achilles Tatios VIII 8.10 and Julian Dc Matre Deorum 160c (j.t cutv
KaOapv fxttv tfl OE). The eponymous hero of Euripides Hippolytos
seems to link the idea of purity with chastity, but icc9apóç is not used in the
context of chastity in the play.
4. ,iai ?ywv i ,tAthtri 1cm. XapIicEta: vxi is used as a
term of endearment several times by Heliodoros; this use is virtually
unparalleled in other Greek writers, notwithstanding LXX Jer. 12.7. The
vocative is sometimes found where someone addresses their own soul (e.g.
A.P. V.13 1.3).
An/ma does however occur occasionally as a term of endearment in a Roman
context, and may be included the use of here among the examples of
possible contamination of the Greek of Heliodoros by Latin (v. p27). Cicero
addresses his wife and daughter as an/mae meae (Adfamiliares XIV 18; cf.
14). Juvenal (VI 194) mocks Roman ladies who speak Greek in order to be
seductive, and puts into their mouth the exclamation Lot ica
as a form
of address. In the same context Martial has ici.pth .too, jio, jii tot)
(X 68.5). Apuleius imitates this line when he makes Psyche say to her
mysterious lover "mi mellite, mi marite, tuae Psychae dulcis anima" (V 6.9).
Anima is probably a term of endearment in two fragmentary poems from
Anthologia Latina: Carmina Epigraph/ca (ed. F. Buecheler): 92.11 (of a
daughter) and 143.1,3 (relation uncertain). It is used to close two or three of
the letters preserved among the Vindolanda tablets, by a woman to her female
friend: v. A.K. Bowman and J.D. Thomas (1994) no.29 1 1.12 and note ad bc.
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The complete lack of real Greek parallels suggests that Heliodoros'
contemporary readers would have found the expression surprising, and may
have taken it, like, perhaps, the name of Apuleius' Psyche, to indicate that the
author subscribed to a belief about love which was broadly in the Platonic
tradition. However, we should probably reject a Platonic interpretation
because Demainete uses as a term of endearment (according to Knemon,
I 9.4), and her love is anything but Platonic.
The punning use of the name XapIKA.a in the oracle at II 35.5 to some
extent explains Heliodoros' choice of the name. There is no obvious reason
why our heroine should share a name with the only other Chankleia in Greek
literature, an immoral woman at Lucian Toxaris 13-16. Perhaps Heliodoros
had in mind the point made in a testimonium by a Philip of Byzantium, that the
name interpreted numerically produces the sacred number 777; the most recent
discussion of this testimonium is L. Tarán (1992). Tarán dates the testimonium
not later than the fifth century on the grounds that it combines a Christian
background with an interest in Neo-Platonism. On this view the intellectual
environment in which the testimonium was composed is close to Heliodoros'
own, and Heliodoros shows that he was aware of a similar numerical
interpretation of the name of the Nile (v. p35 above), so it is credible that he
was aware that the name Charikleia represents 777.
4. Opiviç jthv tiicóta apo{vç
itA.ov
oicEtç to Oov ob y&p
OvEtttv, &?A.& apaKaiv xatc, o11c aiciatç tEoi)ta
tO icpttcov: The uses of the more or less synonymous tà BEiov and to
icpEtrrov here seems to be motivated by Heliodoros' practice of varying
vocabulary where possible. However the use of TLG to examine the other
attestations for the terms suggests that they are not quite synonymous, and the
variation here is not random. tO OEtov normally has the sense of a provident
but potentially irascible deity: Plato Phaidros 242c ....;
tt
eEtov. Herodotos I 32: to 9ctov th y pOovEpóv. Clement Paedagogus I
8.68.3: . . . obi OpyItcxt tO eEov, j nmv
Like to GEtov, tO lcpEtrrov and o KpEittovEç are used of divinity by both
pagan and Christian writers (although in the classical period they are hardly
attested as substantives: see below). In both pagan and Christian writers to
KpEttcov and o KEttOVE are used frequently in connection with God's
beneficence, and sometimes neutrally, but in contrast with tO 9tov, never in
connection with his anger. (e.g. . . . pt?cv9pØitIcc to lcpEtttovoç .
Gregory Nazianzenus Epist/e 87, PG 37.157c; otoç 6 toç iti OEpwtEiç
t1v ipttóvov KtvIvoç ?xvAdv, otoç 6 .t1cqio tv &vouxv
àEotfccç rfic itapx Othv £voIaç, Libanios Oratio XXTV 36; ?ZX2L?X
6 ?óyoç . . iç Exp1ptav to
pittovoç . . . JtEpa'rxTcxt toy
ó ?ov. (i.e. "the speaker, to conclude the speech, turned his attention to praise
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of the highest divinity.") thrntEp yap EK to Kpittovoç icai tfjç &vw
vàioç pâj.ic9a, oi.rrwç ctç a&rô thtv rô ipcttrov
àV'rUVaKWO1EV to 1tpaç. KOCI. yap oX3tEp 6 1toç, tpóptJLoç (OV 7tLVtWV
tv arciitàtcov, ctOç 7cptoç àvacav tãv Kapltthv t&ç àicczpxç
Kap1toYrc(, xEp(Ti. IEyIcrruç . . Corpus Hermeticum XVIII 11, ed. Scott I
81 (cf. XIV 3, ed. Scott I 256.)
Heliodoros uses [tO] KpEtttov in the sense of 'the divinity' at I 8.4; IV 8.6,
VIII 9.6; VIII 10.2 (if the addition of the article, conjectured by A. Wifstrand
1944-5 p103, is accepted); X 4.3; X 37.3; [oil pittovç in the sense of 'the
divinities' at 1126.2; III 16.4; IV 6.4; IV 15.2; V 12.1; V 17.2; VII 11.9; VII
26.9; IX 9.3; IX 12.2; IX 22.2; X 9.7. KEttOVE and icpittov meaning
'gods', 'god', are rare in classical Greek (Plato and Euripides use pvr'rwv
adjectivally of gods; 1cpEittovEç at Leges IV 71 8a and KpEittu)v ttç at
Xenophon Kyropaideia VIII 8.2 may be adjectival, so they are not secure
attestations of the substantival use of the words). They become much more
common in the fourth century A.D. The neuter to KttOV in this substantival
sense is completely unattested before the fourth century A.D.
The distinction in the use of tO 9Etov and to Kptttov is easy to demonstrate,
but difficult to explain. The fact that it survives in Christian writers strongly
suggests that the difference in use outlived any religious concepts in which it
had its origins. Therefore it is safe to suppose that Heliodoros was aware of
the usual semantic fields of these terms, but that he probably did not know how
they arose. We may further state that tO KpEtttov is not found before the
fourth century A.D., and that M.P. Nilsson (1974 p566) was right to include
the use of tO xpEtttov among items of vocabulary pointing to a fourth century
rather than an earlier date for Heliodoros.) It is reasonable, but perhaps not
safe, to suppose also that to KPE1.ttOV was a fourth century coinage, on the
analogy of 'to OEtov, whose semantic field differed only slightly from that of ot
KpEi'rtovEç. The question of why tO OEtov and oi KptttovEç came to have
the sense they did in classical Greek, and what value the statement of
Hesychios has s.v. Kpittovaç (KpEI'rtovccç tobç ipoaç ou'rO)
youcTtv.
OKoi3cYt
KOCKOYt1.KOt ttVE EtVa1. öUX tO'UtO Kxt Ot Jtaptov'rç 'ra iipcotcz
cnyv o'xn ti 'rt a3ixn. icxI. oi OEot . AtcTIXoç Attvatç) must
remain open. There is really no evidence to support J.E. Harrison's view (1903,
ppi3T7,135) that ot Kpi'r'rovEç was applied specifically to the heroized dead.
4. intO tiç paç: Bekker is surely right to print Koraes' emendation, àirO
instead of intO (attributed by the Budé editors to unpub.lished notes by
Valckenaer: for their location v. Budé I pLIV). àitó + the geItive ofciitpa
with or without the article, is common enough in Greek but into + wtpaç or
another genitive denoting time is almost unknown; (in Lib. Ep. 364.3 bitO 'rflç
itpaç probably expresses agent, but here a temporal sense is required). b,tó
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+ an accusative denoting times occurs, but a corruption from &,tô tfç
cithpaç is more probable here on both palaeographical and semantic grounds.
Koraes ad bc. asserts that the same error occurs several times in the text. This
tends to confirm the view that all our manuscripts depend on an early
minuscule archetype where the combination a + 7t could resemble the
combination + it: Colonna (1938 XXVILI-XXIX), after presenting a list of
the errors found in all manuscripts, argues for an archetype of the ninth to tenth
century.
t& tpttTlç ivó)aEt v&ç xXyç:
5. touztqv oi. xoptoi.Lat otf&vtv
"On the third day it mends the wounds." vóco is otherwise completely
unattested in this medical sense. There may, however, be a word-play on the
more common medical use of vóo for mixing up herbal preparations. Several
herbs were used by ancient, as by modern herbalists to accelerate the healing of
wounds; for example, Dioskorides Eup. 154(162) lists medicines suited to the
treatment of fresh wounds. Greek medical writers, unlike Knemon, do not
specify how many days a herb takes to heal a wound, but the present writer
remembers his astonishment at the rapid healing of a minor wound treated with
one of Dioskorides' remedies (aloes) freshly picked from the roadside.
5.
4oAç yEvolthvllc: "when a battle has taken place." This genitive
absolute phrase occurs also at Herodotos 1 74.2.

A

0.

6. Kvfuova: Kvlov is the apparently made up name of the main character
in the Dyscolos of Menander. It is borrowed also by Lucian (Dialogi
Morluorum 8) and Ailion (Epistulae Ruslicae 13-16). One is reminded of the
made up names in modern novelists in which the humour and effect depend in
part on half recognizable verbal echoes, in this case, perhaps of vaco, icvT t1,
1c\'T}1oç and the like. All these associations of the name and the effect they
have on the reader's perception of Knemon are discussed in detail by E.L.
Bowie (1995).
7. ti taita ictvEtç thvaioxinc; toio
'to 't6v 'tpay(p&I)v. obic v
tEtV
icatp yvot't' &v Jutaó&ov 1Iv tIèv i g'tptov 'r&j.t?
iccucix: In Euripides Medea when the Chorus tells Jason that Medea has killed
his children he calls for the door to be opened. Medea replies 'ci tc K.VEtç
thvaIox?.EôEc itXaç; (1317). Knemon's allusion to this moment of high
tragedy must be rather tongue in cheek; he draws attention to the allusion with
'co'ro to 'nov 'cpayq v, which perhaps also refers to the nature of his
story. One cannot imagine Theagenes turning something so solemn into a
pleasantry. In this way Knemon is already marked out as an amusing but
lightweight character. Moreover, to'ro
tO 'cv 'cpa p&v is formulaic:
when reporting the words of Charias Knemon produces a quote form Homer
tog (I 14.5); whether the reader
and follows it with 'coito
tO to
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attributes the phrase there to Knemon or to his friend Charias, its repetition
shows that this is a formulaic way of marking a quotation which gives
Knemon's speech a pedantic edge.
S.A. Naber (Mnemo.syne N.S. 11873 145-169) assumes that Heliodoros has
used a Latin version of Medea, presumably because he thought that tcta is a
translation of haec (sc. ostia; i.e. Heliodoros failed to recognize that haec
stood for haec ostia or some other Latin equivalent of thöE itIAaç). The
idea has the problem that it is unlikely that Heliodoros would have lighted on
so unusual a verb as xàvcq.toAitç, 'lever open', unless he had the Greek
version in mind; the change from the literal to the metaphorical use of the verb
is striking and rather strange, but it is probably deliberate, rather than due to a
laughable oversight, as Naber thought.
In the surface meaning of the dialogue xitaó&ov must have not its usual
sense, 'episode', but the sense which Pollux IV 108 gives it in his discussion of
drama: cx icEtótov W v pàtcwt itpay.ta itpatatt cnvcctó.tvov;
Knemon says, 'It would not be a good time to introduce my troubles to you as
a supplement of you own.' This interpretation is supported by the apparent
allusion which Knemon makes with the words tq.tèt
iaia (half a
iambic trinter) to E. Hipp. 866-867 ( (p. 'ró' a woxjlôv KSoxatc I
1tEI(Y(p[E]Et 9Eoç KaKóv Here the chorus indicate explicitly that a fresh
misfortune has been introduced into the story. Nonetheless, by his choice of
word Heliodoros warns the reader that a digression, or 'episode', is about to
start.
7. uyr.ia: First attested in LXX. In Polybios, where the normal word for
'narrative' is yitç, &fryiip.a means 'tale,' implying a lack of veracity. In
the fiction of Chariton and Xenophon of Ephesos it is the normal word for
'story'.
7. icw.. raita: 'and what's more' (LSJ otoç C. VIII.2.a), an expression
favoured by Heliodoros.
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§9
Knemon tells how at Athens his stepmother, Demainete, fell in love with him
and a/tempted to seduce him.
This is the beginning of Knemon's story, which lasts until the end of I 17. Like
the Aithiopika as a whole, part of the story (I 14.4-I 17.6) is put into the words
of an internal narrator, in this case Knemon' s friend Charias. The story, set in
Athens, has attracted critical attention recently, above all in an article by J.R.
Morgan (JHS 109 1989 99-113), where it is argued that the story, composed
like a miniature novel and set within the Aithiopika, provides a picture of the
decadent world of Knemon's Athens which throws into higher relief the
morally elevated world of the main characters of the Aithiopika, and of their
behaviour. Most contemporary specialists rightly regard Morgan's thesis as
fundamental for our interpretation of this episode, and of the Aithiopika as a
whole; from time to time in the commentary below supplementary points are
made which may corroborate his view. T. Paulsen (1992), whose entire thesis
emphasizes the tragic features of the Aithiopika, discusses Knemon's story (85102); in harmony with his general perspective he regards Knemon's character
as essentially tragic. The intrigue, however, as well as Knemon's name, seems
to owe to more to New Comedy than to any other genre, although the extent
to which Knemon's story is indebted to tragedy is considerable.
I. 'Apiottnoç: The only historical character Heliodoros may have had in
mind was the pupil of Socrates, Aristippos of Cyrene. He was a byword for
luxurious living, as E.L. Bowie (1995) points out, so the associations of the
name would suit Heliodoros' purpose in portraying Athens as decadent (v. J.R.
Morgan JHS 1989 99-113). There was a biography of him by Diogenes
Laertios (Lives of the Philosophers II 8.). At Plato Phaedo 59c he is away at
Aigina. He also appears in Strabo (XVII 837), Plutarch (Dion and Brutus 19,
Moralia II 33 Oc), Xenophon Memorabilia (II i 3.8) and elsewhere.
1. 'rô ytvoç 'Aoivatoc: Both A. Colonna and the Budé editors follow CBA
in omitting j.tèv after 'có. It is not clear whether l.thv is more likely to have been
interpolated or omitted in error. Prof. Maehler advises me that he prefers to
ièv évoç because Knemon seems to be telling his story in normal, colloquial
Attic. On basis of the absence of any significant argument on the other side I
would tentatively accept this latter reading.
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1. yivatov ?zcTtIov pIv àX àpi1ccucov, övouz Ai1jiatvtiIv: Homer
(Il. V 63) is the only attestation of àpica1coç before the first century A.D. It
is applied to the ships which Meriones built for Paris; in being told of
Demainete's arrival we are reminded by this word of Helen's fateful arrival in
Troy. The name Demainete, perhaps borrowed from Lucian Philopseudes 27,
sounds enough like a cognate of tcdvoiat to seem appropriate for a woman
who becomes mad.

t)Ja

EpOEpa1cc()o)cTa:
2. til t pçz toy pi1uIv ixayoj.thv1l icat
as often in Heliodoros, means 'youthful beauty'. The only other
attestation of 6wEpO*paJEIw is a listing in Pollux IV 49 (ed. Bethe I 215),
among words which can be used to insult a sophist. It was probably added by a
copyist, possibly from this passage. Neologisms with bnEp- occur in all stages
of the Greek language. Perhaps translate 'flatter excessively', or with Morgan,
'she. . . lavished attentions on him'.
2. txviv: The vocabulary highlights Demainetes' cynical attitude to love as
J.R. Morgan (JHS 1989 99-1 13) observes. Thisbe uses the same word of
Arsinoe's trade, which is effectively prostitution, below in 115.5.
2. ay1lvEuO&c: 'ensnared'; a ayivi was a dragnet for fishing or hunting,
and this is a metaphor from hunting for seduction. The verb ay1vEaixi) is
principally memorable for its use in Herodoros VI 31 for the Persian tactic of
clearing a country of people using a line of soldiers hand in hand, and that is its
first attestation. That technical sense is itself metaphorical, as Herodian makes
clear by introducing the verb with Sitp when he uses thus. A semitic origin
for the word was posited by 0. Szereményi JHS 94 (1974) 149, but of course
this does not imply that Herodotos would have regarded it as a loan word, and
beyond suggesting that it was 'un-literary' in Classical and Archaic Greek we
cannot explain why it appears in our texts in a metaphorical sense long before it
appears in its literal sense. However the military sense is not relevant to the
interpretation of the present passage. The literal meaning of the word is 'to
catch in a net' (of fish, first in Philo Mos. I 93; of animals, first in Plut. Mor.
52C), and its use here implies the metaphor of hunting, which is common
enough in an amatory context. The hunting metaphor used of women, and the
idea of a woman (or rather, a female vampire) ensnaring a man is found in
Philostratos Life of Apollonios IV 25, and in LXX Ecci. VII 26 a woman's
picnw yó Itu(pótEpov bitp Oàvccrov, ri.v
heart is called
yVc (Ka
tI.v
OlpEI4uxta
ica. aayijvai. iapicc a&rfg,
aj.io
yovatKcc, frrç
aYn1c.).
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4. vi?v iiIw ztWtov vv & yucitatov ôvojuoxa icat ai9ç
ictpovótov icat rut' ôyov iuxv auciç àJoK&.ouaa: Demainete
calls Knemon alternately by respectable and disreputable names. By calling her
step-son 1c t1povólLov she not only casts herself in the role of parent, but
perhaps means to indicate that, assuming Aristippos will leave her his property,
she will leave it to him in turn. An alternative explanation is that Heliodoros
remembers that under Athenian law a woman could not inherit property; in this
case, when she addresses Knemon as 'my heir' she would presumably mean
that she hopes that Aristippos' household will continue to support her after his
death and when Knemon has become head of the family. However, the fist
explanation is simpler and more natural, and in view of Heliodoros' lack of
interest in law (v. on 113.2 below) it is probably safe to assume that he had
overlooked that Athenian women could not inherit property.

§10
Knemon, returning from the Great Panathenaia, finds his father out.
Demainete propositions him and is rebuffed. She accuses Knemon o his
father, saying that when she upbraided him for loose living, he, having
discovered that she is pregnant, kicked her in the stomach.
1. HavaOlivatwv t6v LcyàA.wv &yojthvwv, ötE rv vav AOvlvatot &à
yfç til 'AOiivi x inotv, tôyavov iv ci1xov: The convention of
lovers making their first contact at a festival is one of the novelistic devices
imported by Heliodoros into his description of the morally debased world of
K.nemon's Athens and contributes to the way Knemon's story resembles a
'novel within a novel'. For an interpretation of Knemon's story as a 'novel
within a novel', displaying novelistic conventions like this one in a perverted
form, v. J.R. Morgan (JHS 1989 99-113). The references for this literary
convention are given in Gow Theocritus ad II 66; W. Headlam and A.D. Knox
Herodas (1922) ad I 56 (40-41).
At the Panathenaia the pep/os which was presented to Athene was attached like
a sail to the mast of a boat, which was paraded through the streets. Our rather
limited sources for the ceremony are collected and discussed by H.W. Parke
(1977 39-40, n19); the only extant source from which Heliodoros could have
derived this detail is Pausanias I 29. 1.
rôyxavov I.Lv p11$Exov: Athenian citizens became piJ3o at eighteen
years of age. The locus classicus for the institution at Athens is Aristotle Res
Publica Atheniensium 42. Other sources are conveniently collected and
discussed in A. Boeckh (1874a).
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1.
aivô&: o thvtot 'Atruco to E1tOv xavia xa tO tltl(u(Ov
pan xal.t&x Ovojthacxt carqxo t't
X cx !n&x óç ®ttaAv. itpdtov
to pwtoç €tito av XOovt'
Opav irop(pl0piav itpoViEvov XaLi)v.
(Pollux X 124. ed. Bethe II p227).
For the form of the chiamys see F.B. Tarbell CP 1906 283-289, P.M. Fraser
(1972) II 26 n64 and S. Lattimore AJA 1975 87-88. The evidence for the
shape of this garment is far from conclusive, but Tarbell' s interpretation seems
reasonable. This is a copy of one of his diagrams.

Whether or not Heliodoros knew what a chiamys looked like, he certainly
knew that it was worn by the Athenian Epheboi. See the references under
j3Exov (below). An attractive prij3oç wears a chlamys at AP XII 78 (=
Gow and Page 4442-5):
t .cqi(' tv "Epoç icct Jxi 7ctpc t1i' itI vácav
tóa tE ica (pxpEtpav, àXX' pópEt thrcwov
val. <pa> tO y 3pOv piiJov 1tóvupcci, 'Avtiooç j.tv
ijv ày "Epcoç, 6 ' "Epaç t pitaXi.v 'Avtioxoc.
2. t IAILó?uoç 6 ebç: Read Iititótoç 6 flcoç. This is Colonna's
emendation and few would dissent from it; there is a defence of it in A.
Colonna Atti della Academia de/le Scienza di Torino, 1982 p138. " . . ii testo
tradizionale 6 voç 'btitó?tog 6 O&.ç 6 .tóç è servito da palestra di
esercitazioni d' ogni tipo, fino alle recenti proposte di R. Merkelbach (Helio4or
I. 10 Seneca und Euripides in ,,Rhein. Mus.,, 100, 1957, 99-100), di W.G.
Arnott (Three Conjectures in ,,Phuiologus,, CIX (1965) 308-310), di R. Rocca
(Eliodoro e due ,,Ippoliti,, euripidei, in ,,Materiaj1E e contributi per Ia storia
delia narrativa greco-latina,,, I, Perugia 1976, 25-31), 'quali hanno mostrato di
ignorare che net 1951 io avevo (La Chronologia dei Romanzi grecI. Le
Etiopiche di Eliodoro, in ,,Il Mondo classico,,, XVIII. 1951, p157, n.28.)
mediante un preciso raifronto del luogo eliodoreo con Filostrato, Vita Apoll.
VI. 3, tratto la conclusione che lo scrittore aveva qui seguito (come molte attre
volte), tanto nelle linee deli' episodio, quanto nelle espressioni, l'esempio
filostrateo, e che pertanto ii testo della Vita Apoll.
t
väaOai atOv it
mppov icat itpO '13 s?3co to o)ç rendeva assai plausible in
Eliodoro la presenza di una frase, 6 voç 'I,uróXutoç 6 )ioç, corotta
facilmente nella tradizione in 6 voç 'Iititó?toç 6
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Demainete compares her position to that of Phaedra in Euripides Hippolytos.
The comparison may place Demainete in a more sympathetic light. There are
several echoes of Athenian tragedy in Demainete's story, but the general
narrative (as distinct from Demainete's own words) gives no reason to suppose
that Knemon or the author wish to lend their support to the sympathetic view
of Demainete's position which the comparison she makes with Phaidra may
imply.

£ifl W v ct fl [ xpóEo?ç] Kfl
3tó?Ewç, Jtap' fj
t'rouvto oi. t
crra 1O(AXV Jtp&43flaV flKovtEç
ot ux ,tpâ.Iv t.vc cttT (oç &ui)OEvtEç, KaI. t nç ic 'rtjtfig
xEtrnvoç v. (Pollux IX 40. ed. Bethe. II 157). In epigraphic decrees
concerning personal honours the phrase usually found is tvn Itinv
whilst in literature the usual phrases are v 'r tptavEiq
tE.(Oc.0 and iç
to itpiyravtov KcEc5ct. Most of the references can be found in LSJ under
itpwraviov and itiic. The use of cntEt8at followed by iç seems to be
2. iç to ipotavttov tttco:
'ETI;

unparalleled; it looks like a conflation of the two phrases mentioned above. We
should probably number this amongst the stylistic oddities and novelties with
which Heliodoros is continually surprising his readers, and which make it
particularly difficult to decide where the text is corrupt.
4. 6 Oaacrróç 1Jt ica tig 4th vEavIag, 6 icotvOç L)V Iuxtç ôv
yo iov ic&t oi oX.?.ncLç yJnja: Etc è,.tE is probably an equivalent
for è.p.oi, but even if it is the meaning is still unclear. Perhaps one could
translate "to me he is (still) a youth", or, ironically, "the youth, who is
marvellous even for me." The Budé editors report iç th in all their MSS
except A, but Rattenbury, feeling, perhaps, that the expression does not make
sense, conjectured KfX E)(E31c. The expression may make sense if Etc 1th
stands for the dative jioi, but makes none with a conventional sense of ctç +
accusative: A. Wifstrand Bulle tin de la Société Royale des Letires de Lund
1944-1945 69-109) p94-96, collects examples which show that Etc +
accusative for dative is common enough by the fourth century A.D., and argues
that its use here points to a later date for Heliodoros. Wifstrand does offer
some earlier examples of the idiom, including Euripides Bacch. 421-423;
Phoen. 1757; Polybios XXX 20.2. In his review of Wifstrand R.M. Rattenbury
(CR 60 (1946) 110-111) rather weakly replies that although Wifstrand showed
iç + accusative for dative to be common, that does not mean that Heliodoros
wrote it here. In fact, there is no reason to doubt the transmitted text, and the
question mark which Rattenbury placed over this phrase should be removed.
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6v yb A)ov KaL oI K0X?Iuctc fr y z riax: 'whom I have loved more

than I have loved you,' or 'whom I have loved more than you have'? Since
both subject and object are explicit, and the pronouns expressing them are
adjacent and in the only possible order, the word order leaves the choice of
interpretation perfectly ambiguous, as does the context. Both possible
meanings are truer than Aristippos realizes, and their ambiguity gives
Demainete's words a double irony.
4. iuxpa

uoIthv1%v 1nè

Rpôç

itaIpatc

tv toy voiv ical. th9utç:

Here again the Budé editors have preferred the reading of C. The accusatives
taipaç and jtheag of the majority of the MSS are more likely to be right,
because the normal construction of ro y voiv is with lvpóç + accusative
or with dative with no preposition.

4. ta v ov izXa öaa itpt t€ icà.th pt3pwv atavoi.iat
A.yEtv: The ov of C and A is wrong; the Budé editors (but not A. Colonna)

print it because of their over-fondness for C, but it is out of place. Prof.
Maehler suggested to me that it was included by someone who thought that tx
li.èv äXA.a begins a new sentence.

§11

Knemon 'sfather, Aristippos, has him flogged. Demainete plots, instructing the
slave girl Thisbe to have an affair with Knemon. Thisbe persuades Knemon
that Demainete is unfaithful to his father, and promises to help Knemon catch
her in the act.
1. cai3ra bç iiicoxv: (bç as a temporal conjunction, frequent in Heliodoros,
is mainly Homeric and Herodotean. The effect of its use here is well summed
up by a comment on it in Schwyzer-Debrunner (II 665-666): "Die
Schattierung des unmittelbaren zeitlichen Anschlusses (,,sobald als," bes. mit
Verben der Wahrnehmung) hangt damit zusammen . . ." The following
asyndeton indicates the emotional urgency of Aristippos' response. The
omission of a word for the direct object of itct and so on, such as è, adds
to the compression of the style and the consequent impression of haste. This
type of omission does not constitute one of the rhetorical figures recognized by
the ancient theorists; some modern theorists (e.g. KUhner-Gerth II §59Th)
include it in their analysis of Brachylogy, or 'stylistic brevity'.

2. ç: v. note on 111.1 ra&ta cbç
3. 8ii xai.aic?zptov ijv: The sentence asyndeton indicates that a new

story is beginning; compare the opening of I 10.
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3. 8ki1: Attested first in the Homeric catalogue of ships (11. II 502) as the
name of a town in Boiotia, the use of eI i as a personal name in literature is
explained by several later authors: e.g. Pausanias (Teubner text) IX 32.2:
it?ovt
K KpIatoç o itaytq), itap&
a&cv Bwti.xv itóXtç
tv v öEç Oi31. There follows a description of the town, then (ib. IX
32.3): EI3iiv & Ayouav 7tt%d)pov tva vi 1 p11v, àp' ig i 1tótç to
ôvojia Dionysios of Halikarnassos Comp. 16.102 explains why the
toponym came to be used as a girl's name: Et yp ttç poro övnv' ov
5topov, tiVU (TE I 1Vot11ta fi KcXX1.AOyuxV tcxo'r'ci. tx
ôvójuxta & tcztç Botcoti.aç KEttal itóXEnv 'Ypicx Ka MuKaXflôç Kc
rpca KU 'EtEwvôç icd Kth?.oç icd E3r at 'Oy1Ytôç Kai Etpinç
at t&?X pfjc v 6 Jtouirc jth.tvtcx, oi.g &v thttv o' ijvttv'
ov ot However ®Iil as a personal name is not exclusively a literary
fiction. The story of Pyramus and Thisbe is told at Ovid Metamorphoses IV
55ff. F Bomer (1976), in his commentary, notes ad bc. that Thisbe became a
popular name for slaves after the time of (and so presumably under the
influence of) Ovid, as several Latin and Greek inscriptions show. The
relevance of the story for the reader's response to the choice of the name
Thisbe here is discussed by E.L. Bowie (1995).
3. icai. i woXtici.ç iutpthvth tc
wajvi tó'u Jravtoio)ç pEI?.10Eto
LI.LaTL v.{j.tctat auvOiicunv: The use of vO1La in an amatory
context is unusual; the meaning here is 'signals', what we might call 'bodylanguage' rather than 'pre-arranged signs' or 'epistolary codes', as the word
means elsewhere. The former meaning is more natural here, and is the meaning
the word bears in its other occurrences in Heliodoros (III 5.2; IV 21.2; V 4.7;
V 11.1; IX 11.4; IX 18.1;X 15.2.)
4.
yvwcrO*ui ap tIjç öEiro'tv1Ic: "lest she be found guilty in the
judgement of the mistress."

4. j.tot&rat: LotX&oI.Lat is preferred by Christian writers, 1otXEixo by pagan.
toi&o is found in LXX, and Matthew and Mark, who also use iotIo. It
presumably entered the Septuagint and the gospels from the koine and passed
thence into Christian writers. The only classical occurrence is the present
participle in Xenophon Hisioria Graeca I 6.15. The form to&o is probably
Doric, and Xenophon puts it into the mouth of Kallikratidas, the Spartan
admiral, as J. Wackernagel (1907) 7-9 points out in his detailed discussion of
the two forms. Attempts to distinguish their meanings are fruitless. Linguistic
usage which is typically Christian is not uncommon in Heliodoros (v. p20).
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5. icul. p.uiv . . . icai. jirv.. .: This combination of 'particles', described by
J.D. Denniston (1954) as 'Progressive', occurs in the text six other times. The
repetition emphasizes how Thisbe moves on from point to point as she draws
Knemon into her plot. Kalasiris uses the same cn rv combination when he
is stringing along Peloros, in order to involve him in his plot (V 31.3). In two
other places (III 6.3; VII 16.3) the meaning is also, in effect, 'now the next
point in the argument is. . .', and the combination is used twice (114.2; III 1.1)
when the speaker says words to the effect 'please do not stop now, and fail to
complete the story which you are telling me.' (nv, like jthv of which it is a
strengthened form, could be described as a conjunction, or 'particle', which
leads the mind forward to what follows; this is very often a later clause or a
reply introduced by or à?). J.D. Denniston (1954), who regarded the
primary function of thv and nv to be emphatic (p3 59), tends to obscure their
forward looking sense by quoting those clauses where he took thv and J.uv as
simply 'emphatic' without giving their context; however, his choice of the term
'progressive' for ccv't nv is appropriate.)
5. àX öwç àvp
a1cwat: Read ccxtàAa13. The Budé editors are
Eta of C rather than
wrong to print the
tâ.a
of VMBPA.
iccxta.a113âvo = 'understand', rare in Attic, is fairly common in koine,
sometimes in the middle, and becomes icar&cq4aIvco 'understand' in
modern Demotic. It is probable that the Attic iiJJci is the gloss on the
vernacular Kata?c43 rather than vice versa, particularly as interpolations in C
tend to the pedantic. à' öitoç àvip is a quotation of the words of
Odysseus in Euripides Cyclops (595) where he is endeavouring to enlist the
help of the satyrs against the Cyclops. From this hint the reader may anticipate
that Knemon, like the satyrs in the play, will soon appear ridiculous.

§ 12.
Thisbe advises Knemon that Demainete 's lover is in her room, and Knemon
bursts in brandishing a sword, but finds his father there. Aristippospleadsfor
mercy, Knemon in surprise drops the sword, and Demainete accuses Knemon
of hying to attack Aristippos.
ioI wot 6 ?z?.ttiiptoç ówv 6 ?aurpôç cç thvta
pó)1Evoç;: pivoç can only be taken as passive:
pd'tEvoç cannot be the participle of paj.tc, which would be p.LEvog, but
only of pàco, which is never deponent. The choice of mood emphasizing..
Demainete's tendency (in Knemon's view) to take the initiative in sexual
matters; Heliodoros frequently uses the active of women, both in Knemon's
story, and of Chankleia. Sometimes Heliodoros seems to use the 'wrong'
2. wai. EtcpaIu

V
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voice, but pthJ.1Evoç meaning 'beloved' is so common in Greek literature that
we cannot justify giving it an active meaning on these grounds.
2. ti 'yIvoo dç ôpyfç ö?.oç: 'Do not be full of. . .' yiyvoun followed by
an adverbial expression for a feeling is far from common. With genitive used
v ,tóA.i.v Xitioç
adverbially: Plutarch Pho/cion 23(75 2): ÔtE
pai. tv
''aXig YEv0IJ.Evnv optdcEv E)c'yEXta (fl)EXO) icx' Oitv tot; erot;
• Plutarch Tirno/eon 3 (237): touthvou & ctpati1yo . • . Et; 1 tv
ito?6v vxatç dvótc
Ttl.io?ovta toy Titoiou, t11tE tpoYl.óvta
tots Kotvotç
1rIoç
totaitic yEvó.LEvov ' ItpoapEcYEo.)g
juñt'
Diojig LXI 4.4: tfç tE bt9wiac yivEto... With preposition + noun

as an adverbial phrase expressing feeling: Plutarch Flamininzis 16 (378): v
Opyfj yyovótwv ia tO y yàj.xov . . The use of the verb with the reflexive
pronoun is not really a parallel (e.g. Sophokies O.C. 659-660:
Xcx ô votç
Jebb
gives
other
examples
ad
bc.).
We
cannot tell
Otcv / aOto
évitc . . .;
whether the present sense develped from it or arose indepençintly.
3. yd , xYLEp rmpvt 1Oc, aioç ?nolt?Ktoç datlll(Etv: In
Roman period Greek, and in Latin, typhon can mean simply 'whirlwind' (as
occasional appearances of the plural show). Whether it completely lacks the
sense of a proper name here (and at Achilles Tatios I 12 rntp txpv
E. 1I.1Evo c) is ambiguous. Although editors of Achilles Tatios and
Heliodoros have traditionally printed it with a lower case initial letter, one
should not lose sight of its personal connotations. The simile (sirnililudo,
pc43o) is reminiscent of that at II 6: ixY7LEp irô itpircfpoç tfç oo)g
ii9EvtEc. The idea of a person being struck by 'rpiiv and itpirrip is found
at Aristophanes Lysistrata 974: <j.uapx> &ñt' th ZEö b ZE / i8' xtv
vtpéocg icd
óS(1tEp tob ecojtobc / 1EyaA.cp rip KW. itptrrfip I
yyoyyIaç / otxow (pEpcov (972-976). The Egyptian god Seth is identified
with tupthv, apparently because Seth was a god of the tempest (v.
'Contentions of Horns and Seth' 16.4 in A. Gardiner (1931) p26, where,
however, E. Bresciani (1969) p355, and others, are right to prefer the
translation 'howls' to Gardiner's 'thunders' for the Egyptian hrw). It is likely
that Heliodoros, who knew that Typhon was another name for Seth (cf. IX
9.5), would also have been aware of the metaphysical character which Plutarch
ascribes to Typhon in Egyptian thought: Tpthv ö tflç iii.xfic to ltcLOltuOv
Kc. ttavuOv ia
oyov ict
ut211KtOV, toi IE cm txtuo tO
t1.K11PoV KXl. VO(YO)E
tcxpccKtUcOV àcoptcRc KcXI. xYKpacTiaç KcXt
K)1IE(TtV
O) KX1 àpavtotg cTEAflvllc, otov EKPO1LcXt )ccn
ivcio [KaI.] topthvoç Kc toivota lcatlyyopEt tO ZiiO, d toy
Tupthva KaXo13c (On Isis 49 (371B)). J.J. Winlder (1990 p95, n48) notes

the appropriateness of the invocation of Typhon in spells designed to bring
about discord, and the discord which arises now between Knemon and his
father makes Typhon similarly appropriate here.
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The form of the simile, using a participle agreeing with the subject of the main
clause, is unusual, but does have classical antecedents (e.g. Xenophon
Anabasis VI v.3 1:
vtE9Ev o ito.tto
butciç
i)yot icatz 'roe
pavoç opoIu)ç (7tp (ntô UtltEo)v O)KóJ.LEVOL
a'ioç àióx?.iiicvoc EtaVTIKELv: A touch of characterisation: a similar phrase

(tpó.tq cnxTxE9Ec àxavc EicYtlKEt) is used of Knemon by the narrator at II
5.4, when he finds Thisbe dead. Knemon is rendered almost visibly helpless by
events. This perhaps supports the characterisation of Knemon as a coward,
which is discussed (and questioned) elsewhere (p152).
The adjectives are proleptic. (It would be wrong to say that the verb is
effectively the equivalent of the copula £tvat, since Knemon does literally stand
still.) In poetic language two or more adjectives are frequently combined
without conjunctions to build up a complete picture, even where the subject is
not particularly emotional; here, nonetheless, the asyndeton may mark
emotion. ID. Denniston (1952) chapter vi analyses asyndeton. He says on
p1 00, "In a long list of co-ordinated words. . . copulatives are more frequently
omitted than inserted. . . . But in the great majority of cases, the stylistic
significance of asyndeton is unmistakable." (Some students when they look up
the treatment of asyndeton between adjectives in KUhner-Gerth may be puzzled
by the statement in II p34 I-342, "Aber nicht gehoren hierher die §405, 3 [the
discussion of proleptic adjectives] angefIThrten Beispiele." What seems to be
meant are the couple of examples in §405, 3 where one adjective is proleptic
and the other is not.)
Groupings of adjectives in a- privative are particularly frequent, and can be
regarded as a distinct stylistic device. It is very likely that Heliodoros meant to
use this device here, relying on the false etymology (recorded in the
Etymologicum Magnum) of aioç > a + w. G. Meyer (1923) 104-106 gives
many examples from tragedy. His view of the figure is expressed on p5: 'So
macht z.B. die Tragodie besonders h'tflg Gebrauch vom &- privat. in
speziellen Sinne. Es wird nicht einfach der im Simplex enthaltene Begriff
negiert wie etwa in einem ç ?xi&iic; sondern das neu geffihlte Synthese.'
The juxtaposition of the adjectives underlines that Knemon was both aog and
a1có1c11Ktoc at the same time, and to this extent the case Meyer makes for
seeing a synthetic concept is valid here; at any rate the juxtaposition produces
an effect of emphasis. The phenomenon is also discussed by N.J. Richardson
(1974) ad 1.200; D. Fehling (1969) 235-241; and E. Fraenkel 1950 ad
Agamemnon 412. Further examples are Bacchylides Dithyramb 19.23; Pind.
0. 2.82; Il. I 99, IX 63; Od. XV 406; Soph. Ant. 339; Demosth. IV 36, XXV
52; [Bacchyl.?] Fr. 60.10 (restored). (I am grateful to Professor Maehler for
drawing my attention to the references given in this paragraph.)
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3. tv 8tr3tiv pth1Lov oOic oTh' öcoç iaotv otEI?.aav: The
connection of this sentence with the preceding and following ones is asyndetic;
the three clauses together form a kind of 'rising tricolon', and together with the
word asyndeton in the first clause (cf. my note on 112.3 coç ót1wtoc
£i(TtlKEtv) express Knemon's state of shock. The printed (and probably
correct) reading of itEpi4).Eitov is reported by the Budé editors in CPBZ;
they favoured the first of these MSS, and A. Colonna the last, so it got into
both texts (whose editors relied heavily on stemmatics) in preference to the
Epi.3Aitcov which avoids asyndeton.
4. d)ç tOu?E{xTEi &v icapoi A.ai3ój.ivov: Thus the Budé editors
emend the correct toucr / -civ (without à y) of the MSS; Koraes
emends to
which is possible but unnecessary. Prof. Maehler
points out to me that the optative
in oratio obliqua after
itpor'yópov stands for cxô'rôv L3o rut, ("I warned you: he was
plotting") whereas the optative + à y, giving a potential sense ("he might
possibly . .") is much too weak for Demainete.

§13
Aristippos takes Knemon to court. At the accusation there is such uproar that
Knemon has no chance to defend himself
Courtroom scenes like the one which occupies this chapter, sometimes
including speeches, are a feature of the Greek novels (the following survey is
intended to be complete; courtroom scenes in the novel are also discussed by
M. Fusillo (1991) 76-81). In Chariton in particular the cases involve some
legal oddity which makes the speeches more interesting than they would be if
they were just miniature versions of private speeches from the Attic orators.
We may assume that the speeches would therefore be appreciated best by
trained rhetors interested in technical forensic problems. At Chariton I 5 the
defendant invites his own condemnation. A speech of this type is referred to
but not reported at Achilles Tatios II 34. Full length examples of this type of
speech, known as a Jcpoaay'yE?J.c, are extant (e.g. Libanios Or. XII; XXVI).
At Chariton III 4 the trial is investigative rather than adversarial. In V 4-8 the
hearing is before the Persian King in Babylon. The king, and not a jury, is to
decide the case, as we would expect, but the presence and interest of the public
at the case is emphasized. The king must decide to which man Kallirhoe
(whom he loves also himself) belongs; the trial is adjourned for her to be
produced, although she is neither plaintiff, defendant or witness - she is in
effect an exhibit. The legal problem is whether a woman bought with money
can be a lawful wife. All three of these cases involve an unexpected revelation,
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in the first two in the shape of an intervention from a member of the audience
who knows the truth.
There is a rustic equivalent of a courtroom scene at Longos II 15-16. The
closest thing to a courtroom scene in Xenophon of Ephesos is the laconic
report of a hearing before the prefect (âpxcov) of Egypt at IV 2.
The courtroom scene at Achilles Tatios VII 7-12, like Chariton I 5, contains
both a ltpoaayyEA.ia and an intervention by someone not directly involved in
the case. Achilles Tatios VIII 8-1 1 includes a point for a decree to be read
which is not reproduced in the text, thus giving it the appearance of an
authentic forensic speech. J.J. Winkler, in his translation of Achilles Tatios
(CAGN 263 n65), suggested that the speeches of Kleinias (VII 9) and that of
Sopator (VIII 10) reflect in their styles Atticism on the one hand and Asianism
on the other. There is no evidence that rhetorical training covered the
composition of speeches in miniature such as we have in the novels, where the
speeches are on the whole shorter than those in Thucydides, let alone full
length published speeches. (Progymnasmata were exercises for elements in
speeches rather than entire speeches in miniature.) Nonetheless the inclusion of
speeches in the Greek novels is clearly a product of a tradition of rhetorical
training, at least in part.
It is possible, but not demonstrable, that these trial scenes owe their inclusion in
the novel in part also to influence of vernacular or popular Hellenistic literature.
The courtroom scenes in the Acts of the Apostles are not directly comparable,
and there are no such scenes in the Apocryphal Acts, or in the Egyptian
storytelling tradition. However, the fragmentary Acta Alexandrinorum consist
largely of trial scenes, their literary and historical status is debated. In his
collection of these texts with commentary H.A. Musurillo (1954) discusses the
similarities between the Actcz and the Greek novel (ibid. 252-258, esp. 257).
He supposes that the Acta were influenced in their tone by largely unrecorded
Hellenistic Kleinliteralur; he implies that the Greek novel shared this influence,
a view which gains support from the thesis of J.N. O'Sullivan (1995) that the
novel had its origins in a Hellenistic oral storytelling tradition.
The courtroom scene here in I 13, in this 'novel within a novel' is the only
conventional one in the Aithiopika. The 'show trial' in Heliodoros VIII 9
contains no speech, and ends with the miraculous survival of the condemned
heroine. (In both these points it resembles the much shorter hearing in
Xenophon of Ephesos IV 2.) Therefore it should probably be regarded as
derived at least in part not from the motif of the courtroom scene but from the
motif of miraculous survival of capital punishment, in this case, of judicial
burning. The courtroom scene at X 10-12, with Charikleia's defence (X 12) is
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seamlessly woven into the fabric of the narrative, without a clear beginning and
end, and to that extent the mot is thoroughly reworked.

1. ç dov &iiiv x't toy iov y: At Athens the jioç met as the
popular assembly (àii.c). The picture Heliodoros gives of Athenian legal
process is a compound of fiction and anachronistic detail. Sometimes fij.toç is
used metaphorically for the assembly itself for the first time at Plato Republic
565b. At the time of Solon the Athenian court, called the Heliaia, seems likely
to have been identical with the popular assembly. However, by the second half
of the fifth century (the precise date is not known) jury courts had taken over
its function. Although these were regarded as representing the öf.toç it is very
doubtful whether the word f.toç could refer to them, particularly in view of
the clear distinction made by Pollux (VIII 63) between the ñoc (i.e. the
Assembly) and the jury (&KacT'rIptov): pcnç
&tav àiô oufjç
,n ftov, à1t&cfltTltWV j ?Xp % óvte)V 1 r.totcov itt flCaTt11V, fl àitô
Mjjio &xcutiipov . . On the other hand the number of voters
Heliodoros gives indicates a jury court rather than the whole assembly. We
lack evidence for size of jury courts, but an approximate indication is given by
acrripiq v a x tIo c ' lfl1.Yto,
Lysias (XIII 35): 6
iijtoç 'v t
and by Plutarch Perikles 32: 1pvEeat
dv iKr1v iypaWEv v
&Kcxrraç xoc xa ltEvtaKocnotç. The romantic fiction of the plaintiff's
direct appeal to the j.toç on the following day, without committal
proceedings or other legal process is all part of Heliodoros' idealised picture of
Athenian democracy, which contrasted with the relatively bureaucratic legal
system of the Roman provinces. Therefore it belongs to a legendary Greek
past which features in several of the Greek novels, and contributed to the
creation of a sense of Greek cultural identity in the novels, a theme discussed
by S. Swain (1996) 109-113. It is of course possible that Heliodoros set this
vignette of 'democratic' legal process in Knemon's tale because he regarded it
as a decadent part of that legendary past: by contrast, the crowd in Chariton I
5 and III 4 are on the side of right, although not formally judging the case, but
here their credulity leads to a miscarriage of justice.
1. oic w1 'tota&caç
v .)jIotv ib 'AOqvaiot tóv
àvtppov
Ayiv, àAA?x toi yrljxoç totoI aKtnpIav cNcaOat: The metaphorical
use of kzicttipia to mean 'support', also found at VII 14.7, is almost
unparalleled in Greek. The Latin bacu/um, which became an equivalent for
aictipta in Christian writers, is occasionally used in this sense, but not before
the fourth century. It occurs in the Acts of St. Sebastian, (PL 17.1019-1058,
§2.7 p1024) (whose attribution to Ambrose is uncertain, but which can hardly
be earlier than the fourth century): o full, meae baczilus (sic) senectutis. It
occurs also in the vulgate, Tobit 10.4 baculum senectutis nostrae, solcitium
vitae, (based on Tobit 5.23 in LXX, where the Greek is tâl3Soc), and
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Euchenius Formulae I ed. C. Wotke p8. Heliodoros had probably encountered
this phrase in Christian Latin, or a Greek equivalent using [aKt1pia.
1. *iç toç çp?vtopaç icat yEvv fr taç doayaithv: pctwp is reputed to be
the later form of cpàtlp (s.v. LSJ). The editors have decided not to restore the
older form here, although they do so frequently with classical authors where
the MSS read ppàti. It is possible that Heliodoros would have encountered
this 'Later' orthography in his copies of classical authors, even where it does not
appear in our printed editions, and there is no reason to emend it.
yEvviitac: LSJ distinguish ycvvryr1ç, 'begetter', and yEvvfita, 'at Athens,
members of a yv.' The spelling with -vv- is supported by the inscription they
quote (IG II 596). The accentuation is uncertain and the word is not noticed in
the surviving works by Herodian. The accentuation given by LSJ has the
support of Hesychios, and of Harpokration (now datable to the second century
A.D.: see the introduction to the edition by J.J. Keaney, Amsterdam, 1991).
Therefore it should probably be accepted.

The notice about yvvfrrat in Aristotle A/h. Pol. (Fr 2(3)) is taken by H.T.
Wade-Gery (1958) p89 to refer to the time before Theseus. However the
institution was still alive in the fourth century B.C. This is the entry in
Harpokration (ed. Keaney):
(T5) r'EvvfItat • ot toi ato yvoç KoW(OvovtEç. &ipiithwov yap
&thvtwv 'rv ,toXt6v Kara Jthpq, tê tv itp&ra Kat I.tcyurra 1.thpi1
KaXouVtO (pu?ai, icat11 & puMj tptyf &Ipto, KW. K&EttO EKaatOV
1.tpoc to(YrCL)v tplrri)c Kat (ppatpIa. EtV E t0V (ppatpti)v tct'r
upito iç YEVil X', è &v at ip,vat at thcYvo1.ç 1tpoTIolaat
toXAotç r6iv pI1rópo)v to5voita, dç icat
è irap
() K?,1u1O)VtO.
Mj.xoOáviç èv 'tij tpôç E3oIrv
(57.23,24 al.). 'I&xog
HEpt to 'Ao)o&poi. KA1pO'J (7.13) toiç nyyvtç yvvfrrag
d)vótacTEv o
ot ai)yyEvEtç tthvcot àiic iaxt o
aatoç yEvvftaI
r€ at K to aiyroö yvouç KaXo'ovro, àX' ot
àpxfic iç th
KctAo.tEva yv1 Katavqn8Ev'rEg. oic vöv yvvfj'taç K&.otv.
In fact Harpokration, quoted above, seems to have misunderstood Isaios,
(although if toig yyvtç yEvvfrraç hvó.tav in Harpokration is a
corruption of robç yvvfitac rnyyv€iç dvóLaEv he could have been
referring to 1.1: . . . Kcd tt r tpx yaywv Etc robç YlJyyEvEtç àtEEtE
icat ig ra iotv& ypa1J.tatEta vypawEv. . .) This speech by Isaios is the
only place among the extant Attic orators that we find a possible source for the
phrase in Heliodoros. At 13 Isaios writes. . . Kat iç robç yvvIytaç axi €ig
toç (pparEpac vypa
. . ., and at 15 . . . jyay lIE 1C toç ?Evvfrvac
ia ppârEpaç. Apart from this, Demosthenes Kcxra NEatpac 63 has the
phrase. . . itti Lt rTyCv [LIE] Etc toç yEvvrac..
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1. o.Iviv .. . ?nroçivaç: Read iccd. tot; vóJ.toç. The classical expression is
invariably itoXitiv ,totho. The Budé editors are certainly wrong to accept the
emendation xatà toig vóouç. The manuscript reading xcx tot; vó1ioç,
unlike the emendation, is an expression which has some support in the orators.
(Isokrates Panegyrios 105: . . . itoA.Itaç ôvtaç vójicp ...; Evagoras 54: toy
&x o?ç ccd. JlEyàA.aç £1pyIaç vóup 7toitTlv ItE1tou11to.)
2. jcavpa)otaç v following note.
2. JpoaaTy*A10 ¶oitov, aôtótp èv airoi yEv9at, icat& cob;
vójIol)ç óv: It is not clear with what Knemon is charged: assault?
attempted murder? The prosecution is brought privately by Aristippos
although it is for a capital offence, as becomes clear, and this suggests that
Heliodoros had in mind classical Athenian rather than Roman law. If Knemon
was guilty of assault then it is unlikely that under Athenian law Aristippos had
the right to kill him. Perhaps the scope of the right, attested in our sources, of
an Athenian householder to kill thieves or adulterers caught in the act could
extend to a case of the present kind; the right is discussed by S.C. Todd (1993)
244. If the case was one of attempted murder then as far we know jurisdiction
belonged exclusively to the courts, and could not be undertaken by the
householder. Nor do we have any evidence that a man who was attacked had
the right to kill in se1f-defence it is logical that suppose that he had, but
whether Aristippos could have argued that he had such a right before Knemon
struck, or after he was disarmed is a matter for speculation. Aristippos accuses
Knemon of being close to 7tatp&oia. The use of this word in Plato and
Aristophanes (especially Av. 1337ff) suggests that it was in classical Athens a
common term of abuse, but not a legal term describing a specific crime. Here,
however, 'parricide' does seem to be the most natural translation, as it does at
Philostratos Life of Apollonios IV 26; if it means 'parricide' Aristippos says
that Knemon would have committed parricide had he not dropped the sword,
implying that the charge was attempted parricide.
It is possible that behind Aristippos' assertion of his right to kill Knemon lies
the idea of patria pote.stas, which gave a father ins vitae necisque under
Roman law. This was almost unique to Roman law, as Gaius (Institutes I 55)
noted, and is so striking that it would not be surprising to find a novelist
alluding to it. However, the ins vitae necisque was certainly not part of the
Roman law of Heliodoros' time. The latest evidence which we have for it
being in force is the statement of Dio Kassios (XXXVII 36.4) that some fathers
killed sons who had been involved in the Cat4linarian conspiracy. Several
statements in Justinian Digest XLVIII indicate that the right was suppressed
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during the principate. Neither would Knemon have been guilty of attempted
murder under the Roman law of Heliodoros' day: Roman lawyers were
concerned to determine the intention of a defendant, and the opinion at
Justinian Digest ed. Monen II 819 15-11 holds that if an armed man strikes
no blow then an intention to kill cannot be established, so on this view Knemon
would not be guilty of attempted murder, even if his mistake in taking
Aristippos for an adulterer were overlooked. We know as little about the right
to kill in self-defence under Roman law as under Athenian, but it seems most
unlikely that Aristippos could have argued that he had the right to kill Knemon
in self-defence after Knemon had dropped his weapon.
In short, Aristippos' claim, like the legal procedure (v. note on 113.1 ó.ç Etov
.), seems to be part of an impressionistic picture of a legal system of the
legendary past, perhaps incorporating the concept of pa/na poles/as as well as
adapted details culled from the Attic orators. The lack of legal clarity suggests
that Heliodoros had little interest in legal matters. This contrasts with Chariton
(v. p118 above), and it is likely that for Chariton rhetorical education included
the study of forensic oratory and how to argue points of law, whereas for
Heliodoros, working at a time when Roman law was dominant, and the-when
the study of law had become divorced from the study of Greek rhetoric, legal
issues were neglected in a rhetorical education.
4. 6 ypaj.q.iat*bç rpoac9dv iffxbta CYCEVÔV pátita: Harpokration says
that the functions of the ypatjiatcç are described by Aristotle in the A/h.
Pol. In that work ypcqjiattç are referred to in the prytaneion, the boule and
the courts. There is a passage of several chapters describing the courts which
begins as follows (63):
ö &Kaac1pa [it]?iip[o]ofv] 01 vva
povtç Kcct& (p)?.cxç, 6
yp .Ltatg t&v 9OEr&v tfg] &thtiig
(p)Afjç. The passage describing the activities of the ypatj.iatç is lacunose,
but it is clear from it and from the statement of Harpokration that he had
custody of all written documents, and would read them out when required. It
is very unlikely that he had the prerogative to question the defendant which
Heliodoros ascribes to him here. On yp .tp.atctç v. RE VII 1710.
4. to fàpaOpov: v. below on 114.1.
5. &EXnpotóvouv: Harpokration: (A 45) AaEtpotovia &àicpttç tIc
xEtpoovIac v itAi9 yvothviç A1.toOvTç v rE Kata
TtJio)pàtoc (59.5) iccxt <v rb> Kctt' 'Avpo'vIovoç (22.9).
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§14
There is a divided vole and Knemon is condemned to exile, and he goes to
Aigina. After three weeks his friend Charias arrives with news of Demainete '.s
death. He tells how ciT/er Knemon departure Demainele became still more
lovesick.
1. T6v

piv to y Ouzvztov
qiqxnv &a1cptvovov o
taKoioç icat xtXtol)c, oi LIV
i'jcav iç
ataiaat o c tic to
paOpov wizt pIvavvç, ol. oULoI. öt
tic xttoc, Oaoi. tt ca cf
ovoIçz t fi icata ciIc
cptç óvrEç
qy fl lit Etc tO &llvElCèc Tl.LI(oaav:
1ca'taxtpotov1cav'cEc

1cataxEtpotovicJavcEç
Harpokration
explained
(K28):
by
is
ce tv àpóvcwv 1(w. iccxta r6v
ceraxsporovur 9oç fly 'A9iiv
O(LVt()V
poo?xç
v t
i(
ti9toOcw
rç
&
Katatpotov1Brl, oitoç Et(nfl'Eto tic to &Kacrrt1pov.
t
1toXXaKç tovojia Itapà tt A1IioevE1. v t Kctcx Mnioi (21.8 / 991)
icx 'YJptho
v t4 'Yitèp Xa.ptqi?ou ,ttp to tapiouç (F187J).
&Ei9E t ittpi rflç xnpocovIcxc KX etó(ppaatoç v ' t1v NóJio)v.
ittaKoaIouc icai xtouc . . i)ooç: On the numbers in the jury, v.
above on 113.1 to y fjjiov.
to paOpov... ipuyfr The Suda: àpaOpov &.ta tt (ppEat&tç Kat
nott.vôv v rf 'Atttxf, v toiç lcaKopyouç aXov cp. RE II 2853.
The details are not historically accurate: for the classical age there is little
evidence for the means of execution at Athens, and none that it was by
throwing the condemned person into the barathron. Exile seems not to have
been an alternative penalty, but an option open to the accused before the
verdict was passed. Both of these points are discussed by D.M. MacDowell
(1963) 110-129.
Etc tO &1lvEicc: The usage is almost exclusively of the fourth century and
later, and almost exclusively Christian. It is found in literature, in papyri and in
inscriptions. In literature it is common in Eusebios, Athanasios, Basil, John
Chrysostom, Gregory of Nyssea and Epiphanios. Documentary references can
be found in F. Preisigke (1925-1931) (but not in the revision of this work by E.
Kiessling and H.A. Rupprecht, from which Byzantine references have been
silently dropped) e.g. P.Oxy. LV3803 1.10, (411 A.D.) SB XVI 12946,16 (474
A.D.). Inscriptions containing the expression can be difficult to date but none
can be firmly dated before the fourth century. Examples of the expression in
datable inscriptions are found in H. Gregoire (1922) no.322,5 1 (459 AD.);
220(2) 1.9 (c.536 AD). The expression is never found in documents or in
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inscriptions where the context is clearly not Christian. In papyri, but not
inscriptions or literature, bt to &1vEKc occurs with the same meaning: e.g.
P. Lond. V 1735.9 (6th century).
There follows a complete survey of the ten occurrences of the expession
which do or may precede the fourth century. Ignatios Ep. to Phil4ans 9.4
(but the authenticity of the work is seriously in doubt.) N.T. Heb. 7.3; 10.1,12;
This is probably the earliest appearance of the phrase, and perhaps its source
for later writers. Translation of the O.T. by Symmachos (late 2nd century)
Psalms 47.15; 88.30 (where the other translators have €iç tO y aiE.va). P.Ryl.
II 427 fr.24 (restored); fr. 27 (a fragmentary carbonized roll; for the late 2ndearly 3rd century date v. P.Ryl. II 427 in the index of G.M. Parassoglou
(1978)). Appian Bell. Civ. I 4.15 (ç, not Etç). Aretaios, De cur. acz,t. morb.
II (Corp. Med. Gr. vol. II liber VI) 2.15. (ç, not Etç; for the late 2nd century
date v. Aretaios in RE).
1a)vóJn1v .acixg v watpthaç icat tijç vEyico'bailc: The Suda
1.
defines 'I ivEy1coYa as acpç .tfrrip. (Hesychios has the same definition
in the accusative.) Of course the word order here shows that the expression is
substantival, and the first meaning, (where ltccrpiç or itóXç is implicit, and
must be supplied), is the one we have; Heliodoros used it frequently in the
context of exile. The use of the word to mean 'homeland' is almost exclusively
a fourth century one. There are two occurrences before the fourth century, in
both of which the reference to a place of birth is made explicit: Plutarch
Comparison of Aristophanes and Menander 854C; Ailios Aristides On
Demosthenes 10. The other occurrences, in many of which, like the present
instance, the reader is expected to understand that the reference is to a place of
birth, without this meaning being made explicit, are almost all fourth or early
fifth century, with a few later and none earlier. Therefore the idiom is not
attested before the fourth century. The following list of attestations of this
idiom is complete to end of sixth century: Heliodoros 114.1; 114.1; 23.3; 25.4;
29.5; 30.1; III 11.5; 14.4; 15.3; 16.5 bis; IV 9.2; 12.3; 19.7; 19.8; VI 2.3; VII
14.7; VIII 3.7; 7.8; 16.4; 16.6; 16.9. Libanios Ep. 282; 472; 534, 733; 872;
947; 950; 1229. Or. 2.66; 11.1; 11.50; 11.272; 35.8; 38.20; 49.17,18.
Himerios 27.33. Themistios JtEp pXtag 292d 7. Sopater &aIptç
cIltTll tatcov. Asterios Homily 6.1. Synesios Ep. 32; 58; 73 bis; 94; 103.
Catasiases 2.3. Gregory Naz. Ep. 65.3. Basil Ep. 75; 96; 165; 166; 320. John
Chrysostom PG 49.35,214; 50.691; 51.270; 52.644; 53.371; 63.616.
Theodoretpassim. John Lydus Dc magistratibus 172,244; Dc ostentis 57.

2. coy bc cpózov EiIaIlOtç àKoaOE: The device of the story teller
declaring that he must stop because his listeners need sleep, and being
persuaded to continue, is of course imitated from Od. XI 330-384. Heliodoros
uses a more sophisticated variation of this device in V 1-2. There Kalasiris tells
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Knemon that he must break off the story for sleep; perhaps the reader expects
him to be prevailed upon to continue, but in fact almost immediately, while it is
still night, the events of the plot overtake Knemon, the 'internal audience', and
take the reader back to the direct narration (rather than Kalasiris' story). This
seamless transition maintains the reader's interest during the switch from the
indirect to the direct narrative.
2. icat jriv Lpo,IttptrEtç y iäç: Translate 'so now, you too are going
to add to our afflictions'. Where y does not go with another connective it is
to be taken with a noun, adjective or pronoun, and in the rare cases where it
follows a verb it does so because that verb has no explicit subject, and is to be
taken with the implicit subject (rather than the action of the verb). Since it is
an enclitic conjunction the key to understanding it is to ask, to what does it
relate the word it follows, and what is the character of the relationship? (The
importance of the first part of the question is underestimated by some modern
writers, perhaps because they have dropped the classical term coniunctio in
favour of 'particle'.) The general sense of the present phrase is: cn JtV = 'so
now, (here comes something new)' (v. on I 11.5 KU j.tI'v); pocrntpij,tc
= 'you too, (quite apart from all the others who have caused us
yE
problems), are going to add to our afflictions'.
2. iyo' thv ç EtXov tObç ut?z wv icpImv dç 'roy Hnpaui ica'rntiv:

Perhaps the familiarity of the opening of Plato Republic led Heliodoros to
suppose that the choice of this verb for going to Piraeus had a colloquial ring in
an Athenian context, although there is no other evidence that it did. Like the
characters in the Republic Knemon is taking the first step on a great adventure.
The E1Obç in C but not the other MSS is pleonastic with thg £tXov, and must
be a gloss; the Budé editors mistakenly print it because of their excessive love
of C. In the phrase i9bç thg Eti at I 9.1 makes best sense if it is taken
with itEp'rXó.v (the periphrastic construction consisting of ia + an aorist
participle). Therefore it is a false parallel which gives no support to E1ebç
here, but which may have suggested it to the 'corrector' of C.
4. &A.?iz

a4oto

!1v *p1Iv Xapia: Translators have understood this as a

greeting: if they are right we may be almost certain that Heliodoros knew Latin.
c4o / ou are found in Kallimachos and occasionally throughout the
imperial period as a valedictory expression, 'Farewell', and the optative is used
in the same way, although less often. However, in the extant Greek literature
the verb is iiever used in a greeting, at the beginning rather than at the end of
an encounter, unless that is how it should be interpreted here. The definition of
aou is given in a scholium to Odyssey XIII 39: xoipEtE ' ci.'rot Ott o
,taAatoi xcü v t àpIctcwOai to cttp
yov, ScJtEp vv tO
pcxthv. B. M. (i.e. Ambrosianus B99; Venetus 613. Quoted from Scholia
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Vetera. in Horn. Od., ed. Dindorf) The use of
not found in published documentary papyri.

ou to mean 'Farewell' is

There are three possible interpretations here: 1) oo is not strictly speaking
a greeting or a 'Farewell'; after hearing what Charias says about Knemon's
affairs, Knemon should out of politeness ask his friend about his own affairs,
but in his impatience passes over this expectation with a cursory 'I
hope you are well,' and asks to hear more about Demainete. 2) Knemon when
he says 400 does mean 'Farewell', but goes on to say in effect, 'but wait a
minute, tell me more.' 3) oo here means 'greetings' or something like that,
and either Heliodoros departs from normal Greek usage, whether through
ignorance or otherwise, or our evidence gives too incomplete a picture of
normal Greek usage. If this third option is right then the probable explanation is
that the Greek of Heliodoros here has been 'contaminated' by familiarity with
the Latin salve. There are several other instances in Heliodoros of apparent
contamination by Latin: cf. p27. coo is used by Heliodoros also at V 22.5
for 'may you be safe' and at V 2.10 where the meaning could equally be 'may
you be safe' or 'farewell.' There is no certain support in Heliodoros for
as a greeting or a 'Farewell', but there are other examples of usages
which appear to be influenced by a knowledge of Latin, and the translation of
as salve, 'greetings', is probably right.
ou / 4oto meaning 'Farewell' are as follows (in this
The references for
list, which is complete up to the sixth century for the forms included, the
presence or absence of iota subscript with the omega is ignored).
Kallimachos Hyrnn IV 150-151. Nonnos IV 182,186; XLVI 199,200,346.
Anthol. Graec. V 241.1 (Paulos Silentiarios, 6th century A.D.); IX 372.6
(Anon.). oi: LXX Gen. 19.17 (occasionally quoted by Christian writers;
these quotations are not listed here). Lucian Peregr. 32.9. Josephos Bell. Jud.
1391. Der Gr. Alexanderrornan rec. yIII ed. F. Parthe, Book III 20; Clement
Excerpla cx Theodoto (Fourth century) 1.2. Joannes Cameniates (9th - 10th
Century) Dc expugnatione Thessalonicae 35.13.2. EOE: Barnabas Ep.
(ed. R.A. Kraft) 20 (end). Athanasios Dod. ad Antioch. duc. (ed. Dindorf)
972. Nonnos XV 413. cy oto: Achilles Tatios VI 1.3. Julian Ep. XI 12.
oY9E: Anthol. Graec. IX 171.3 (Palladas, early 5th century).

4o:

4. o'b jLavthjraatv.. . Xouv iij.iâc i uict icaO' cHaIoov:

Koraes
and others quote Hesiod Works 175-264, where Aidos and Nemesis depart. It
is just possible that in the fourth century there were extant works of Hesiod
which are now lost, and a closer parallel for these words may have been found
in one of them. However, it is more likely that Hesiod is here used mistakenly
for Aratos. Aratos 133-134, Si tótE
acyc Aicii cEIvcov yvog àvöpthv
/ itta8' {ntopav'u, follow in 132 a verbal allusion to Hesiod Works 405, and
by a lapse of memory could easily have been attributed to Hesiod. Ammianus

127

Res gestae twice tells us that Julian was fond of repeating this idea, so the
emperor perhaps gave it some currency with his contemporaries, among whom
we should probably count Heliodoros XXII 10.6, et aestimabitur, . . Ut ipse
[Julianus] dicebat assidue, vetus illa lustitia, quam offensam vitiis hominum,
Aratus extollit in caelum, imperante eo reversa ad terras . . ; XXV 4.19. The
same idea is found in Hyginus Dc asironomia II 25 and Ovid Fasti I 249.
5. dç rypóv ctva icat Xact&v iaucôv ici: This comparison of
Aristippos with Laertes (whose retirement is described at Od. I 188-193), and
by implication, of Knemon with Odysseus, impart a mock-grandeur to the
situation, just as the echoes of tragedy give the story of Demainete a mocktragic tone. ôv Oitôv Katöev is quoted from Ii. VI 202.
6. tv & E1Obg 'EptvôEç Xaovov: It is the impious whom the Furies
pursue, and the reminder of their pursuit of Orestes, murderer of his mother, in
the Eumenides, would hardly be lost on Heliodoros' first readers. civw is
used of the Erinyes at Aischylos Eumenides 210, 421, 604.
6. ?4óa vôic'rwp c icaI. pEe' ippav: vlJKtcI)p is the usual alternative to
pE9 jpav in Greek (e.g. Euripides Bacchae 485), so it is probable that the
Budé editors are right to prefer it to the variant vI.)icta which A. Colonna
prints.
6. ILat&ov y?i4ratov, nv audIc óvo.tgoxa: It would be better
to punctuate, if at all, with a comma also after iuixt&ov (although no editors
punctuate thus), as is clear when we compare the phrase with I 9.4 vIv iv
tctiov vv UK1)tCLtOV óvo o'xa xai aieç 1c).11povóJ4ov xixi .tEt'
ó)iyov niv ccfç .utoic&.oxa. Demainete, omitting xXrlpovól.tov
which is not relevant in the current situation, moves from the more or less
respectable appellation jta&ov to the risque y?uiIcatov and then to the
frankly outrageous wv ctfic, a term used to express Theagenes' feelings
for Charikleia at I 8.4 (there is a discussion ofui as a term of endearment in
the commentary ad bc.).
6. wapapOctoOat & ica't tppwvôvat: The Budé editors are wrong to
emend the tE of the MSS to , since the pv of cd yvópjiw. . . . pèv
8aicov is answered by . * . Prof. Maehler pointed out to me
that the three verbs ieaipalov.. . itfvoov .. . itpthvto form a tricolon.
6. icat otov T1cEI9at tf icapMçx ithv'rpov ?zyvo*tv tç iJaç £A.ETEV:
The Budé note reads, "yKEtcT9at codd. : expect, yictccc (Salmasius)." This
is clearly right, but since yKEic1Y9at is in all the MSS, the editors are right to
consign the correction to a note, rather than to print it in the text and lay
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themselves open to the charge that they are correcting a mistake which could
go back to the author's autograph (if there was one).

§15
('harias tells how Demainete blamed Thisbe because Knemon 's exile, which
she had helped to procure, only made her plight worse. Thisbe, hoping to
save her skin, pretends that Knemon is in hiding near Athens with the flute girl
Arsinoe. Thisbe proposes to persuade Arsinoe to let her, Thisbe, take
Arsinoe 's place in bed with Knemon, but in fact to send Demainete, whose
passion would thus be satisfied.
2. [sap L11vt6av: Hapax legomenon formed from the adjective 3ccpIjrqvç.
2. nEpquxvIç: The adjective is completely unknown, except in Plutarch, who
has it nine times, and Epiav&ç once. This is good evidence, if it were
needed, that Heliodoros knew Plutarch, and that his use of Greek was
influenced by that of Plutarch. There is a verb itpttcxIvojat which occurs
only at Hesiod Scutum 99.
4.
vcEEcNOaI {nLEA.Oóvct: A. Colonna is right to print the ' after
ItorE which is omitted from one MS (P) according the Budé apparatus, and,
surprisingly, from the Budé text.
5. à?i.otpiav thv ?z)X ov E
vv XôvEto: The jv is
picked up by the à?X which begins the next sentence. This is not syntactically
parallel, and is only loosely adversative; the general sense of the jthv . ..
here is 'This, on the one hand is true . . . but (let us not forget) this further
point is also true.' J.D. Denniston (1954 21-22) finds this 'progressive' &XA.
particularly common in Hippocrates; he treats an example preceded by a clause
with v (p6, Hp. Gland 8) as if it were unique, but in fact there are further
examples among the references he gives for the places where he saw
as
merely emphatic (with no relation with what follows). For instance, if one
continues the quotation he gives (p361) from Od. VII 259 this turns out to be a
• &.Xa combination with a similar sense:
vOa j.üv tthEtEg tvov £.t1tEOV, E tctx ' atgt
mov, tâ j.ot &t43po'rcx &ii KaA,ár
cLKpDat
5T ôyoóv tot t1t)ó!.LEvov toç i'j9E,
xc
rnv hcorpIvoi.xcc v9ct
p.'
Zvôç bit' àyyEAIç, f xa vóog tpâict' cx"itfic.
Denniston's treatment of à?).' ov E is good: In &?' ov (not found before
Aeschylus) à?à bears one or other of the sandef meaning expressed by the
simple àXAà: while ov adds the notion of essentiality or importance. Very
frequently E follows at a short interval, denoting that the idea is to be
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emphatically accepted in a limited 1shpefe-' (p441 -442); he reftgrth the direct
juxtaposition of E to àX?' ov as post-classical.
6. <<. . . di yicta ctva ?aiv thvóuznç;>> <<.zv di
birotva>> pi'. . . : This is the punctuation of the Budé: A. Colonna and

earlier editors place &&v in Demainete's question, not Thisbe's answer. The
Budé punctuation has Thisbe giving, in effect, a one word reply, as she does at
I 15.7 below where she replies with the single word I.IE'yàAu. The latter answer
seems rather odd Greek, and no parallel in drama can be found for .tEyàXa as
the answer to a question (although thya, and mu/turn / mu/ta as one word
answers are occasionally found in Greek and Latin New Comedy). However,
since there are no grounds for doubting the reading it can be used as a parallel
to support the punctuation which gives her a one word answer, Stav, in the
present instance too.
6. 'ApnvólIv: The name, like that of Thisbe, is the name of a town, or rather

of several towns as well as of several historical and mythical persons (v. RE
s.v.), and of a girl celebrated in epigram (Anthologia Graeca VI 174). There is
no obvious reason why Heliodoros chose the name, although a potentially
significant association of the name with a story in Antonios Liberalis 39 is
discussed by E.L. Bowie (1995) 276-277. Like Teledemos (v. on I 16.1
below) Arsinoe is also a name of a minor character in the House of Atreus (in
one version it is the name of the nurse who saved Orestes, Pindar Pythian XI
17), so perhaps the name was chosen to help to create the tragic or mocktragic atmosphere of the episode of Demainete.
7. tyi?a: sc. taitc.

7. yvop'tiiv: The Budé apparatus reports "yvopIjniv mT : -ov ZA." The
Budé prints the former, A. Colonna the latter. Colonna is right: a corruption
from a two to a three termination declension for an adjective is in harmony with
the development of spoken, and some written Greek, and therefore is a more
likely copyists error than a corruption in the reverse direction. Besides,
Heliodoros is normally conservative in this matter, and in fact has a yvdptj..tot
at 114.6.
8. &&rpoç .. . tXoç: This metaphor for a second attempt using alternative

means is rather common in classical Greek, as the examples in LSJ s.v.
show.

1tóoç

3

8. *i t1oç div o'ôA.t, iâXuyta thv EtKôç ao?at toy povru:

toy "Eporra, which is certainly the subject of oAàco, is a personification,
and should be printed with a capital letter, since the subject of this verb is
always a person (or, rarely, a place), and never an emotion.
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8. icópoç y?zp "Epotoç cuiv p'yov to tE.oç: It is safest to take "Eporoç as
a personification, since it must be taken thus in the previous clause (v. the
preceding note).
8. vaJLoLEivEtEv: The compound is common in the writers of the fourth
century, and later; it is extremely rare earlier, and rare in non-Christian writers.
Particularly common in John Chrysostom and Basil, it is also found in
Oribasios, Nemesios, Eusebios, Gregory of Nyssa, Gregory .Nazianzenos,
Athanasios, Didymus Caecus, Theodoret and pseudo-Macrinos. Before the
fourth century it is attested only in the following places: it is in the printed
texts of Ailian Nat. Anim. XIV 23 (end), but appears in Hercher's 1864
Teubner in the list of mutationes, so is presumably a conjecture found in none
of the MSS; it appears also twice in Clement; once each in two works
doubtftilly attributed to Origen (Selecta in Psalmos PG 12.1536; Fr. in Psalm.
1-150 ed. Pitra 125,4,5.7); in Acta Joannis 71.2 (2nd century); and once in
Soranos (Corp. Med. Graec. IV) Gynaeceorum 1.61.3 (The Trajanic date is
based mainly on the entry for Soranos in the Suda.)

§16
Demainete agrees to Thisbe 's plan. Thisbe then clandestinely tells Arist4pos
that Demainete is having an affair, and promises to help Aristippos catch her
in the act.
1. TEApov: Heliodoros may have chosen this name to add to the tragic
atmosphere of the story of Demainete generated by the implicit comparison
with Phaedra in Euripides Hippolytos and the allusion to Orestes in Aischylos
Eumenides (v. on I 14.6 'EptvôEg above): Teledamos was a son of
Agamenmon and Klytaemnestra; Pausanias mentions that he had a grave at
Mycenae (II 16.6). The only other literary antecedent of the name is the Argive
Teledamos listed by Demosthenes (De cor. 295) among those who betrayed
their fellow citizens to Philip for profit.
5. ti y&p taIca ocoç t&IEuxç qnv 6 'ApIttzAoçj.Lv
)Eo9EpIaç p.taoOç ?zJtoKEIcEvat: The emendation of Koraes (1804),
.X9EpIa, is attractive, but the manuscript reading E)OEpIag does not
really need to be emended. This emendation was printed by Bekker, but not by
Colonna or the editors of the Budé. The latter omit it from their apparatus.
Normal Greek usage is for the word defining i6c to be in the same case as
(i.e. in apposition to) ttOóç. The defining genitive of the MSS reading seems
unparalleled in Greek. Heliodoros follows conventional usage at III 18.1
(quoted by Koraes (1804)) and IV 8.6; also, a nominative is used in reply to the
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question, 'what will be the j.tt9óg?' at II 23.3 and VII 23.4. Heliodoros seems
to have known Latin (v. p27), so it is possible that the construction here is
modelled on a common construction of the Latin word praemium (TLL x
p.720, sv. praemium appendix); the closest Latin parallels give enough support
to the MSS reading to justify an editor in printing it, and placing the
emendation in the apparatus, not the text: Sisenna Fr. 43, in T. Peter (1916)
p282, "seruulum eius praemio libertatis inductum magno cum tumultu
conventum in populum produxit armatum."; Justinian Dige.st ed. Mommsen II
469 1.27, "Macrinus libro tertio ad Sabinum. qui ob necem detectam domini
praemium libertatis consequitur, fit orcinus libertus."
5. óç ivat y 1{)XoJ.Lat iv Laut: iôw is an Homeric word which
means "to burn, to smoulder". (The definition of 1i)Xoi.'ro by Apollonios and
Hesychios as àpcvi.otto is presumably based on an erroneous gloss on Ii.
XXII 411.) The verb is used metaphorically of love by Moschos (II 4) and
Theocritos (Katcj.tiw III 18), but the extension of the metaphorical use of
words denoting heat or fire to emotions other than love seems to have been
predominantly a Christian phenomenon (cf. Jt)PaKtoWEV11 at II 9.1, discussed
above, p18). The use of.vôw and its compounds for emotions is, with the
exceptions of the examples already given, restricted to Christian writers of the
fourth century or later (although medical writers use them for fever).
octw, au and ia are used of emotion by Gregory Nyssenus,
Gregory Nazianzenus, Athanasios and Basil (always in the active where the
subject is personal).

§17
Thisbe led Demainete to Arsinoe 's bed, as planned, then led Aristippos into
the bedroom, shouting that Demainete lover had escaped. Aristzppos led
away Demainete, who preempted punishment by jumping to her death.
Arislippos, realizing Knemon is innocent, was t?ying to get him recalled from
exile at the time ('harias left Athens, and ('harias knows no more.
Demainete, who effected Knemon's conviction by deceit, becomes herself the
victim of deceit. On this morally satisfying note the story set in Knemon's
Athens ends, and the reader is returned to the situation of the main characters
of the Aithiopika.
1.
iawipaç oSaiic àvac4oia iyEV o aovErEraKro: Although
both A. Colonna and the Budé print this, which is the reading of all the MSS
reported, Rattenbury wanted to emend to
è or i & 'i• The change of
subject really does need to be indicated, and one of Rattenbury's suggestions
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should have been adopted: perhaps the second could have been corrupted more
easily than the first, and is thus slightly preferable.
2. t6)v 'Apo&ttiç: The only occurrence of this rare expression which
certainly precedes the fourth century is Achilles Tatios VIII 16.1. It is argued
that Heliodoros was familiar with Achilles Tatios (in the excursus on the
Boukoloi, p97f) so he may owe this phrase to him. The following list of the
other attestations is complete: Heliodoros IV 18.5; Xenophon of Ephesos I 9.9
(a conjectural reading without manuscript authority); Diogenes Laertios Vitae
VI 69 (the third century date is far from certain). Scholia in Lucian ed. H.
Rabe 35.2 p164; Libanios Or. XVIII 179; V 29; Themistios Or. XIII
('Eporuthç) 177a 7.
Ellipse of a noun, where an article is followed directly by a dependent genitive,
is not common. Schwyzer-Debrunner II 117, list it under 'Adnominalen
Pertinentiv'; examples may be found in KUhner-Gerth 1 §403 p269f.
2. toI rt'i yw.opuOfjvat aicv: There is another example of a final clause of
this type without
at I 24.2: v. note ad bc.
3. itvi. & vtaiOx v yEttóvwv: Read i yEttóvcov. Here (and at V
22.2) the MSS have yEvróvov, and the Budé editors have adopted this
unnecessary emendation of S.A. Naber Mnemasyne N.S. I (1873) 145-169;
3 13-353. v yEtóvwv is attested in Lucian, Athanasios (once), Themios
(once), and Synesios (once). x yEttóvwv, used adverbially with oio and
similar verbs, is attested in several times in John Chrysostom, Eutropios,
Theodoret, Sozomenos. In addition, the phrase ot K ?Ettovov and similar
phrases is attested in some of these, and in Basil, Athanasios, Eusebios,
Synesios, Palladios, and Libanios. Neither c ytóva'v nor v yEttóva'v are
ever used adverbially in the context of hospitality except here and Heliodoros V
22.2. Therefore the MSS ?Ettóvov is at least as likely as Naber's
emendation, and is among the lexical usages which support a fourth century
date for the Aithiopika.
5. vOa totç poatv ot xo1apxot to thtptov vczyICouatv: ô
ito4tapoc O{i. thv Oxtaç tfl 'Aptithi tf cypotpat xcd
'Evxx?tp, &at[tlOin ' zyva rôv itttàpov (icat] totg tEte?Yr'rlKóatv
v r& toXup icat ApioIq icat 'Aptoyitovt vccyIiata toti.
Aristotle Ath. Pol. 58.1 ed. M. Chambers (1986). The sacrifice to Artemis was
to celebrate the victory at Marathon. v. P.J. Rohdes (1993) ad bc., and
Rhodes' Addenda ad bc. in the 2nd ed.
R L ode.
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§18
Thyamis, the bandit chief has a dream about Isis which he interprets to mean
that he will marry ('hank/cia.
1. icai. &La cucpv ic y)...: For the idea of crying for one's own grief when
hearing of another's, cf. II. XIX 301-2, and C.W. Macleod (1982) 4-5; 5 nI.
1. xuLràç: In classical writers the aorist of ttotat is r&Jnlv. The
disappearance of the middle voice from the living language led to progressively
more inconsistency in the use of voices in Hellenistic Greek literature,
particularly in the future and aorist tenses, with middle forms used where one
would expect active and vice versa; v. AN. J1 aris 1897 §1478-I486. The
many places where Heliodoros has apparently used the wrong voice are listed
by F. Barber (1968).
2. e{a.aç: This is the name of a river: Thucydides I 46.4-5, t Kai.
®ôaj.nç Jtotaj.ióç, ôpIcov tl'iv ®EcYItpoYri&x Kcd. KEatpivnv, iv Vtôç i
axpa avEXE to XELpwov. ot pv oiv Kopiv9ot tflç 1tEipOU vtai9a
Op iiiovtai tE icC tpató1tov ocvto. It is difficult to explain why
Heliodoros named the leader of the bandits after a river, apart from the name's
martial association from Thucydides. As a personal name it is found nowhere
except here, and Nonnos XXVI 181, where it is the name of the leader of the
Kuraco tribe (who have something in common with the Boukoloi in that they
fight from small boats), and Nonnos XXXII 186, where Thyamis is a warrior.
2-5. The Dream of Thyamis: Many dreams are reported in Heliodoros (I
18.4; 1116.1-2; II 20.4; IV 14.2: IV 16.7: V 22.1-3; VII 11.2 (a pretended
dream); VIII 11.2-3; IX 25.1; X 3.1;) and in the other Greek novelists
(Chariton I 12.5; II 1.2; II 3.5; II 9.6; III 7.4; IV 1.1; V 5.5; VI 2.2 (a
pretended dream); VI 7.1 (perhaps the king's imagination rather than a
dream); Xenophon 112.4; II 8.2; V 8.5-6; Achilles Tatios 113.4; I 6.5-6; II
11.1; 1113.2 (perhaps imagination rather than dreaming); II 23.5; IV 1.6; IV
15.3, referred to at IV 17.3; VII 14.5; Longos 17.2; 1110.1; 1123.1-5, referred
to at II 30.4; III 17.1-2;11127.1-5; IV 34.1; IV 35.5.)
A few of the dreams are not significant for predicting the future or directing
action; these might be described as 'wish-fulfilment' or 'fear-fulfilment'
dreams. Artemidoros discusses such dreams at I 4; in IV prooemium he calls
such dreams vô,tva to distinguish them from significant dreams, Oidpot.
Macrobius (Comm. I 3.2) preserves the distinction (the Latin equivalent of
vIntvta is insomnia p1.), but the words for dreams seem to be used
indiscriminately by the novelists, and by Synesios Dc insomniis. An example of
a 'fear-fulfilment' dream is perhaps the dream that Knemon has of being
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pursued by the bandit Thermouthis (Heliodoros II 20.4). A 'wish-fulfilment'
dream is Longos 1110.1, bt toi.)totç Xoytjioiç otov £ilcoç Kat àv€Ipcvra
ápuv po)rtth, th (pt?1jiata tç itp3oXfzç iccx &a è t9' i.thpav
o 7tpa1xv, tarra övap 1rpaav. These dreams are a way in which the
novelist can communicate the state of mind of the dreamer. They are rare in
the novels.
The majority of dreams in the novels are significant ones. Dreams which
predict the future, or guide the dreamer (rather than reflecting the dreamer's
current thoughts) are described by Artemidoros as ötpo. All of the dreams
in Longos apart from the one quoted above are explicitly communications from
the Nymphs. The divine origin of significant dreams is probably behind the
description of the dream in the present passage as ivap . 9tov (118.3);
(Heliodoros is telling his readers that the dream is significant - to describe it as
OEtov simply because Isis appears in it would be uncharacteristically redundant
for our author.)
Many dreams in the novels have meanings which are transparent. Either the
dreamer sees a person or god who gives a message, as when Odysseus,
unmistakably identified by the context and his appearance, upbraids Kalasiris
for failing to sacrifice to him (Heliodoros V 22.1-3); or the meaning, though
visual, is explicit. For example, at Longos I 7.2 the symbolism of the Nymphs
handing Daphnis and Chloe to a boy who is obviously Cupid, and who touches
them both with the same arrow, is clear enough.
G.W. Bowersock (1994) in the chapter 'The Reality of Dreams' (77-98)
complains (90-91) "Although Artemidoros devotes considerable attention to
the appearance of deities in dreams he has no interest at all in the advice that
they may give." This is because such advice does not need interpretation. If
the advice is couched in oracular language then it must be interpreted as would
any other oracle, and the interpretation is outside the scope of oneirocriticism.
Artemidoros says that when a medical treatment is communicated in a dream it
is to be interpreted literally (IV 22). He also says that gods always tell the
truth, but that they speak in riddles more often than they speak plainly (IV 71).
In the novels the gods speak plainly in dreams more often than they speak in
riddles. In Heliodoros there is one other dream (besides the present one) which
contains a riddling communication. This is where Kalasiris appears
independently to Theagenes and Charikleia on the same night (VIII 11.2-3). S.
Bartsch (1989) in her chapter 'Dreams and Oracles' (80-108), discussing
Achilles Tatios and Heliodoros, emphasizes that ". . . it is the very incorrect
interpretation that sets in motion the events in the narrative that will eventually
lead to the fulfilment of the dream or oracle's deeper meaning, or that of an
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earlier dream or oracle." (85); her approach is anticipated in the concise note
of J.R. Morgan (1978) ad. IX 25.1.
There are three dreams in Heliodoros with allegorical symbolism. When
Charikles dreams that an eagle from Apollo snatches away Charikleia (IV 14.2)
Kalasiris understands the dream, but Charikies misunderstands it, particularly
after Kalasiris' deliberately misleading interpretation. Charikleia dreams that
her eye is put out (II 16.1-2). Her initial interpretation is contradicted by
Knemon who offers the interpretation of this symbol which is found in
Artemidoros (I 26), that is) that it indicates the death of a parent. This is the
only one of the interpretations suggested in the text which could be regarded as
being fulfilled in the narrative, in that the death of Kalasiris is the death of a
surrogate father, as J.J. Winkler (YCS 1982 114-117) argues.
The dream of Thyamis in the present passage (also discussed in detail by J.J.
Winkler YCS 27 1982 117-118) contains both a direct communication from the
goddess and a symbolic element. The description of the temple and its
furniture, if it is not 'background colour' otherwise foreign to dreams in the
novels, is symbolic. We cannot be certain that interpretation of the details
which Artemidoros gives is the one Heliodoros had in mind, but it does fit the
situation perfectly. The relevant passage in Artemidoros is II 39 (ed. Pack 175,
8-16): àpa1ttç iccI. Iç iai "Avou3g iai 'AptoKpàrç a&ro' tE Kcu
àyàXjuxta ctv a. th jnxrripta xcd. thç 6 ItEpi citv óyoç icai tthv
toôtotç cvv&iv tE KW.
4d)UOv 9Ecov tapaxêç cx't vuvoug ccc't
àit?ç icai. itpu5táctç a aivoaxv,
dv ical. Itapa itpoaSoIav Kat
y&p acI)t1pEç <Etvca> vEvoytaJLEvo
tt&xç iouatv' (
itapx txç
oi 9o't tthv Lig thvta pyjvot uxi. <Et;>
ctov EA9ovto)v
idvvov, 'robç iji1 v toIç towIrotç ôvtaç cx6ttKa iouatv.
In the narrative, after great difficulties and mortal danger Thyamis eventually
regains his rightful priesthood.
It was argued by S. MacAlister in a seminar at the Institute of Classical Studies,
London (8 Feb. 1996) that many dreams in Greek novels, this one included, are
interpreted by the characters as allegorical, but subsequently turn Out to have
represented the future in a direct, non-allegorical way (in other words, they
turn out to be dreams of the type that Artemidoros called theorematic). The
dream of Persinna that she has a daughter is a particularly clear example of this
device (Heliodoros X 3.1). It was argued that the present dream turns out to
be theorematic when Thyamis is inducted as priest of Isis in Memphis (VII 8.79.1). No induction ceremony is described, but since MacAlister demonstrated
that other dreams are used in this way in the Greek novel the argument is
credible.
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The dream of Thyamis is among the many dreams in the novels which occur
after a night of sleeplessness (Heliodoros I 18.4, 1116.111 20.4; Chariton II
9.6; IV 1.1; VI 7.1; Achilles Tatios I 6.5-6.). The sleeplessness indicates the
dreamers' agitation. We cannot tell what significance, if any, it has for the
interpretation of the dream. Artemidoros appears to promise a discussion of
sleeplessness (110, ed. Pack 19, 19), but none is preserved.
2. icó ttvwv ôvEtpztwv xviithvmv trapayjthvoç: The same verb,
and the gentive form ôvEtpàtcov (rather than the more usual ô'vEtpot) are used
by Herodotos, VII 16.2, for dreams: vtvta yêcp rà ç àv9pthEoç
yd' &bâw, tt
i3 o?ot
tt otâ
1cE7tXav1Ithva toatà
1tpEY3i)tEpoç bv itAxvy8at atai. thXi.ta d)Oan [cdl ônç [tóv]
óvi.pâtcov, th ttç i.thp1lg ppov'rti Here Artabanos is telling Xerxes that
his dream discouraging the expedition to Greece is misleading; perhaps this
influenced Herodotos when he chose to use it.av&o (which in the active
means 'to lead astray'), although the general point is a distinction between
dreams which are sent by a god and those which are merely wandering around.
In the wider context the dream warned Xerxes of the misfortune which awaited
his expedition, but he could not filly understand or heed it (as Artabanos'
dream makes clear, VII 17.2). By this allusion Heliodoros hints more about the
future of the plot than Thyamis and the other characters can know.
Heliodoros refers to the same dream as ôvEIpcctcc (here), tô övap (I 19.1, I
30.4), and tè vôitvtov (I 23.2): although he knew something about the
system of dream interpretation described by Artemidoros, there is no indication
that he was familiar with Artemidoros' technical vocabulary. Here, as often,
Heliodoros varies his vocabulary apparently for no other reason than that he
regarded variation as stylistically desirable.
3. icao' ôv yxp icatpôv àXicrpóvcç oiatv, Eiw (dç Aóyoc) In
spite of the thç Aóyoç the explanations for the crowing of the cocks are not
among those found elsewhere in Greek and Roman literature, which are
collected under àXE1tpxbv in D'Arcy Wentworth Thompson (1936). The
closest parallel with the present passage is Sophokles Electra 17-18: ciç iitv
iji1 autpôv XIou a.Xaç / a itvt pOyuxt' ôpv&ov acupf...
The alternative natural and divine explanations for the crowing of cocks is an
expression of uncertainty of a kind common in Heliodoros. J.J. Winider (YC$
1982 121-129) catalogues such 'amphibolies', discussing this one in detail; he
regards amphibolies as of key importance in Heliodoros' narrative strategy: his
argument is too subtle to summarize here. JR. Morgan (1978 lxi-lxxix, and
1982) suggests that expressions of uncertainty in Heliodoros contribute to
'realism' in as much as uncertainty is appropriate to the narrator of real
historical events, but not to the presumably.
ipeteit' novelist.
0
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§19
Thyamis calls a meeting of his band/Is, and telLs Knemon to bring Theagenes
and ('harikleia. He announces that he would like to marry Char/k/cia, but will
a.sk her permision first.
1. ?4pipa ta nc%a
vótcpov ôvoj.uwv: 'Calling the iXa
pipa" (The note in the Budé seems to get it the other way round, which
cannot be right, as the article with CTKiXa shows.) Hesychios: xpupc t&
t0V Eoq.thov ço)vto)v x4thva. t
'rEevEdvt(ov athv, TKi3a.
(The definition is repeated in the Etymologicum Magnum.) This distinction.
which is probably the result of a desire for tidiness on the part of the
lexicographers, is not generally observed at any period, but a lexicon like
Hesychios is probably the source of the statement in the present passage.
Before the imperial period both words are found exclusively in tragedy. It is
true that ici)Xa primarily means 'arms taken from the corpse of a defeated
enemy', but an examination of the occurrences of Xâpupa in tragedy
(Aischylos Ag. 578; Sep/em 277, 479; Sophokles Ajax 93; Trachiniai 646;
Euripides HF 417; Troades 1124; Rhesos 179) reveals only one where the
spoil is evidently taken from the living (Aischylos Sep/em 479).
2.
'ri. {varo aô'roiç ntp&tcEtv: Once again the Budé editors have
slipped up by relying too much on the readings of C. The correct reading,
preserved in VMZAT, is vcnto. For a condition expressing a wish
(Theagenes and Charikleia hope he may be able to help them, but cannot be
sure) optative is normal even in direct discourse (KUhner-Gerth II p477-480);
the present clause is in virtual indirect discourse, and only the optative is
possible (W.W. Goodwin (1889) §694-5).
2. ob iuzvtà,cacn zpfki.pov Elvat va non 'toy f'tapxov tyy)wLvoc:
The character of Thyamis does in fact turn out to be partly but not wholly
barbarous, as Knemon says. Several points about the respective natures of
Greeks and barbarians are made or are implied in the Aithiopika. One of the
statements about the nature of the barbarian is made in the context of the
attempt by Thyamis to kill Charikleia (I 30.6). On the other hand, since the
term 'barbarian' is always pejorative in the Aithiopika and the other Greek
novels the good features of Thyamis, such as his piety (cf. I 28.1 and note ad
bc.) and his bravery in battle (cf. I 32.1-2) are perhaps to be seen as
appropriate behaviour for a Greek. ifthermore it is argued at J.W. Birchall
(GCN VII 1996) that his eloquence indicates that he is cultured. Moreover, he
is the only character in the Aithiopika who is implied to know some Greek
without being good at it (I 5.2, I 19.3); this too shows that he is on a
borderline between barbarians and Greeks.
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3. cvit yap ttiv AiyitIwv: This is Bekker's emendation for the
aviin (cT)VIEt T) of the MSS. 1.vi1it does not really make sense, and it
seems right to emend. Koraes emends cnvil rt, presumably preferring it to
vui alone on the grounds it is palaeographically easier (although he does not
say this.) Prof. Maehler suggested to me that alviln may have arisen as a
copied as uvu1.
result of a superscript variant:
4. iyw y.cp, áç icrrE, ,tatç J.üv itpoçtovtoi v MEJ.IçEt yrov(i)ç:
xpoi'r1ç is used throughout the Aithiopika de describe Kalasiris (who turns
out to be the father of Thyamis). It was used in Greek literature, and in Greek
documents from Egypt, for the highest ranking priests in Egypt.
The basic discussion of the ranks of priest in Ptolemaic Egypt and the Greek
names for them is W. Otto (1905,1908) I 75ff'. 1rpop1t1c was a Greek
equivalent for the Egyptian word hm-nir. We have no pre-Ptolemaic examples
of 1tpopitiic used to mean an Egyptian priest, but it does not follow that a
Greek writer who uses EpopiTriic of a pre-Ptolemaic priest is guilty of
anachronism. On the equivalence the current state of knowledge is summed up
by F. Daumas (1952), 181 ni: "Cf. copte ONT. Les prophètes>>
( tpo(p fitat) ont existé, sernble-t-il, en Grèce bien avant qu'on ait cherché a
designer certains prétres égiens. C'étaient <des interprètes> de la volonté des
dieux. Par la suite, ils semblaient, a l'époque hellenistique, avoir surtout
designé des membres assez élevés des clergés orientaux. L'equivalence avec le
hm-ntr égyptien vient peut-être seulement de ce que le mot avait perdu son
sens trop précis d'<<interprète>>, car il ne semble pas que le hm-ntr ait eu
spécialement ce role. Mais ce n'est qu'une hypothèse.
"Sur les <<prophètes>>, c'est Clement d'Alexandrie (Stromates I.VI.ch. iv, 3537. Cf. A. Deiber (1904) p.109 et sq.) qui nous donne les renseignements les
plus circonstanciés. C'étaient eux en particulier les théologiens des temples.
us jouaient également un grand role dans le culte (sacrifices et processions);
cf W. Otto (1905, 1908) op. cit. 77 et sq. Le sens ancien de hm-ntr pourrait
bien être celui qu'indique M. Drioton (1942): <d'esclave du dieux, c'est-à-dire
celui qui rend au dieu les devoirs que les esclaves rendent a leur maître dans
l'intimité de sa maison. Ces seraient donc ceux qui s'avance dans le sanctuaire
pour les liturgies du culte divin journalier ou solennel." A general picture of
the structure and activities of the Egyptian priesthood is given by S. Sauneron
(1988), where Epopt1c is discussed on 63-65.
Jtpo(piltic for an Egyptian priest is found fairly frequently in documents (and is
discussed in the Introduction to P. Tebt 291), but the literary attestations are
few. There is a passing reference in Synesios De provide ntia 94D-95A.
Porphyry Dc abstinentia IV 5-8 holds up Egyptian priests as models of
abstinence; their devotion, self control and love of learning are praised. At the
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end of the passage he identifies the itpopitat among the higher ranking priests
who alone practice philosophy. The virtues recommended in the De
abstinentia are sufficiently close to those of Kalasiris to make it the most likely
of the extant sources mentioning irpoçrat to have prompted Heliodoros to
describe Kalasiris as 1rpopitç. Besides this there are three places where
Clement of Alexandria mentions tpoptat: .tóvoç otoç [Thales] OKEt toç
räv At'yl)Etu)v Jtpo(pfrratç
E1xévCxt, t&i(YK&oç ,c aOto
(
Stromata
114,
ed. Stählin 39.23ff). q,tXoopic toivUv
(xvc(yppEtat, . .
Eo(o(pE?ç tt )pita thAat v
1tap appotç Kat& tz evi
&cxXniixa. iatEpov etc 'EAivac KcxtijA9EV. 1tpoécrriicav '
ctfjç Atyuirtwv t ol tpo(p1jtct ia't 'Apio)v o XaA&xTot xai.
raXca)v ot AputSai. icr). (Stromata 115, 45.21fi. itt tâm E ö EpOTC1
etat, itpoqavç to
peioV
KeKOXJtt(TtEVJç 1 £ICOVtaI. ot trv
citqnjnv tv kptov actàovtec oitoç, d)ç ày ltpo(YtàtTlc to tepoi, tà
epatn
KaA.OleVcx ,eica I3t3?.ta KLUV9VE1. (lrEpthXet & ltepi tE
VoJiWV KcXI. 9EU)v Ka tijç ö1ic tadcç cv iepov) 0
tot itpocpiitiic
&czvop.fig
ltapà toIç Aty,ttiotç
t6)v
1tpooó&ov
tLràt1c
nv.
'rfiç
(Stromata VI 37.1-2, 449.21ff).
4. a Xpoi .. ,uxpavoiiavtoç: The holder of office of itpopiitiic, which
was normally passed from father to son, could enjoy considerable political
power and remuneration, and competition for the office did arise. One of the
Demotic stories in the so-called Inaros cycle concerns a dispute over the
benefice of Amun at Thebes (for text and translation v. W. Spiegelberg 1910
8ff.).

xptv ?zpteiç i' . . . Oepaxa'tvag
5. t&ç j.thv e yeyovoIaç
taviJ.Lct)v: Read àcpdç not ptç. The Budé editors probably read the
àptetç of C here rather than the ?apdç of the other MSS partly because of their
liking for C, and partly because they wanted the tense to be the same as that of
the parallel &avJ.Lav at the end of the sentence. Their preference for C can be
set aside. Moreover, a difference of tenses can be defended on the grounds
that &aviov describes a continuous relationship with the captives, whereas
the action of àpeiç, 'sending away', is clearly a simple and completed one. On
balance &qeIç should be preferred. A similar case, a variant in C to harmonize
the tense of two parallel participles is rightly rejected by the Budé editors at I
21.3 (ittaeioxa); there they have presumably noticed that the difference of
tense gives greater semantic precision.
7.

y&p tv thvtjiov 'Apoitiv to xpoctltucOv &tttâct
ivoc: llxviu1oc should be printed with a capital to signal that it is not

simply the adjective meaning 'vulgar'. The reference here is probably not
primarily to Pandemos as a cult title (attested in Inschrzflen Griechischer
Stadte aiis Kielnasien Erythrai 201, 3rd century B.C.; 32.5; Mylasa I 593.2,
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.5

1st century A.D.; and elsewhere). The reference here is probably to the
distinction made between the good (Opàvwg) and the bad (flâvitoç) love
in the speech of Pausanias, Plato Symposium 180c-185c: 6 .tèv ov [sc.
"Epo,ç] tfç Uavfjo 'Acppoitç bg &?Oç thv&póç at
EpyàEtal. öt. à y t{)y Kaj. Otóç £(TttV OV O1 paot rthv &vOpótwv
p6xtv (181 al-b 1). For the mythological background to the title 'Pandemos'
v. Symposium 180d and K.J. Dover (1980) ad 180d6.
Nonetheless, there were cults which maintained the distinction elaborated in the
Symposium, where three distinct forms of Aphrodite were honoured
simultaneously, according to Pausanias the Geographer: (of Megalopolis in
Arcadia) pEina
Kcci tfç 'Aq,poIcg Ijv 'to iEpóv, it?v öTov icpóvcthç
EI1tEto .'rt
ày tot àptOjtOv 'rpia, btiKT1aI.c
'r
Opavk, tfj
' cTtt Hâv&rpoç, 'rf 'rpi'r iè oöv 'rIOEvto (VIII 32.2); (of Thebes in
Boeotia) 'Appoi'tç
tE
OnJaIotç óavà cttv OYtU) 1 àpatcz
&vaO.ta'ra 6 App.oviaç Etvai (patv, pyaOijvat ö arrà àtO tv
&Kpo'rodcov a 'ratç Kàtot vaixv ijv ?ou ltEltotllJ.lEva. icaA.oVat iè
OpavIav, tv
a'r&v Hàv&titov icx 'Aitotpoqiav t1V tpIt11V EEtO
'rf 'AppoSi'q 't&g JtwvuiIaç 'AptovIcc, tiiv tv OpavIav M purc
KccOapw KaL aayvq ito8o a(p.atcov, flàv1Rov i tcctg JLIat,
'rpiqi iè 'Airoatpoq.av, tvcx icOttaç 'tE àvó10 Kcxt EpywV àvoaIov
àlto'rpE(pfl tO yvog 'rhv &vOp tcov itoà 'yap 'rà tv v Ikxpl3ápoi.c
ptItato t Aptovia, tx & Ivap' 'E?itv iji1 t o?4t11va, ô,toa iccu
i'vEpov iti tfl 'A&vthoç n'rpi Kat ç cbaIpccv t t'v Mivco icd ç 'tOy
(IX 16.3-4).
®pKa Tpa
In the second passage quoted above, and at I 22.3, Pausanias appears to imply
that it was Aphrodite Pandemos who led astray Phaidra in the story of
Hippolytos. For the reader aware of this idea, the juxtaposition of the story of
the Phaidra-like Demainete with Thyamis' rejection of Aphrodite Pandemos is
striking.
Apuleius (Apol. 12) refers to the twin Venuses as a Platonic concept, and calls
them vulgaria and caelites. The latter, he says, is restricted to a small number
of people. C. Schlam TAP/IA 101 (1970) 477-487, sees a reference to Venus
vulgaria in the lovemaking at Met. 1115-17 (with Fotis) and 40.-1 9-22 (with the
matrona). He writes, "In the interim, the male partner has been transformed.
The form of an ass is, however, the perfect expression of Lucius' sexuality."
(481). Apuleius does not follow Plato in restricting caelites to homosexual
love, and the absence of an evidently homosexual meaning to Thyamis' words
here does not preclude Pandemos from being a Platonic reference.
It seems likely that Heliodoros' treatment of the science of love is influenced by
the way similar ideas are presented by Achilles Tatios (v. below on I 26.3).
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Achilles Tatios introduces the contrast between K&oç oôpâvwv and
th?oç thv&ipov (II 36) specifically in a controveria about the merits of
homosexual and heterosexual love. When a reader compares this with the
words of Thyamis where Urania too is heterosexual, Heliodoros' silence about
homosexuality, the exclusion of any mention of it from the Aithiopika, seems
all the more pointed.
7. oi tiic icaO' iovv xpEtac: The apparatus in the Budé show that
Rattenbury supported the conjectural addition of àpv proposed by H
Richards CR 20 (1906) 109-113. àpLv seems to be required, and its visual
similarity with xpEIcxc makes it credible that a copyist omitted it. However,
there are no MS variants reported at this point, and it is best to keep the
suggestion of xâpv in the apparatus rather than run the risk of restoring what
should have been in Heliodoros' autograph.

§20
Thyamis explains why he regards ("hank/cia as a sitilable wfe for him.
1. p&rov yEvi1g dvcd j.tot oici: The sense of iyvig here
cannot be determined precisely. Heliodoros, like Chariton (but not the other
extant Greek novelists) is fond of describing his hero and heroine as iyvic.
The words Eycv1ç and £O'yEvEia are favoured by Euripides (but are not
common in the other dramatists); rare in Plato, they are much used by
Aristotle, who offers a definition at Rhet. I 5.5 based on the wealth, fame and
virtue of the ancestors; (for other contemporary definitions, which are similar,
v. E.M. Cope (1877) ad bc.) Dio Chrysostom in his flEp öouIaç ica
xEueEpag distinguishes yEvfç as of birth, and yEvvatog as of quality of
character (Oral. XV 243B, ed. de Budé II 301 1.25ff). However, in Plutarch
and in some of Heliodoros' fourth century Christian contemporaries (e.g. John
Chrysostom, Gregory of Nazianzos, Gregory of Nyssea, Theodoret) who use
the word a great deal, yviç is not so clearly defined. More often than not it
does entail the idea of good character, as it does here; but it frequently entails
also, or only, the idea of good birth, or Greekness, or both.
2. JL&ç o'ô cv E.tioVa iup abtfç EiKórcoç JLap'tcrr1at avtaIav:

tiova . . . pavtcxiav in this context can only mean something like 'a
rv
picture of her in happier circumstances.' It is tempting to translate vcaci.a
as 'judgement' or 'opinion' or 'assumption', as some modern translators have.
However, the word usually has some connotation of the visual, or at least of
perception, and the reader naturally wonders why it has been chosen rather
than a more usual word for judgement (such as óa); besides, if it meant
'opinion' it would be hard to explain why the comparative E?tiova was
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preferred (better than what?). Whatever translation is adopted the turn of
phrase is an odd one. The psychological realism with which Heliodoros depicts
Thyamis' passion perhaps justifies the reader to think that by using the phrase
Thyamis, unintentionally and in contradiction to his professed purity, reveals
that he feels the image of Charikleia in his amorous imagination is better than
the modest image she presents to the world.

§21
The bandits agree to the marriage. When Charikleia is asked about it modesty
makes her reluctant to reply. She refers to Theagenes as her brother.
3. ictaIouaa: on the choice of reading v. the note on 119.5.

§22
('harikleia tells that she and Theagenes are priest and priestess of Artemis and
Apollo, and were blown off course on the way to Delos. She agrees to marry
Thyamis but asks for the wedding to be delayed until she can go to a shrine of
Apollo and lay aside her priesthood.
2. yvoç 1thv 1c.icv "IwvEç: The quasi-adverbial yvoç lacks the article also
at Heliodoros II 34.2, VIII 17.3; Philostratos Life of Apollonios III 20; and
Herodotos I 6, Kpooç i Aôç jv 'yvoç, itaTg
'A?àttEo, tôpavvoç
Ovwv KtX. Heliodoros was almost certainly aware that the latter passage

was famous for this feature and for its compressed style (some ancient
discussions are quoted in B. Rosen Herodotos I Teubner, 1987, ad bc.)
2. obp.óç: Read ô Lóç. otóç is the reading of CBT, 6 j.ióç of VMZA.
Elsewhere the MSS have only ó jióç (110.2; VI 13.3; IX 21.2). oóç has

crept in here because here alone the phrase is preceded by a vowel, and
6
.tóç could be regarded as an unacceptable case of hiatus. It is almost
impossible to decide which reading is best. Perhaps ó ióç is to be preferred
on the grounds that the phrase does not offend a conventional definition of
hiatus; that a similar sequence of vowels is produced by ó tog preceded by
icc at Heliodoros III 4.8 and by o' at VII 21.2; and, for what it is worth,
that the MSS with 6 tóç tend to be more reliable than those with o.Lóç.
Other attestations for the phrase ô tôç &Açóg: Dem. XLVIII 10, 20; Plat.
Euthyd. 297 e 2; Philostratos Life of Apollonios I 31; only the first of these is
preceded by a vowel. Other attestations for ob.tôç 6Epóg: Plut. Per. 28.6;
Greg. Naz. Dc vita sua ed. C. Jungck 368; Libanios Dccl. XLVII 1.11 (only
the first of these is not preceded by a vowel).
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4. ic?.u&I)vtov àOpóov tn*av icaI. &vEJ.Loç jxitiç KcLt
niitytiç icat p 11 rriipEc tv 9z?.attav 1catayICovrEc r'fv vaOv to
E)Ooç wapaqpoat: Read &Opó (v. below). Hesychios,
&bvtov

itXayog. XE4I(ov. iccd 9ópu3oc ltpawâta)v. This diminutive is popular with
certain fourth century A.D. prose writers, several of whom admitted verse
words, but rare in earlier Greek. There are only four attestations before the
imperial period: Aischylos Th. 795; Ch. 183, Euripides Hecuba 48; Helen
1209. It is probable that the diminutive was used in tragedy metri grata for
ic?Iöcov, and imported into prose by writers who perceived it as part of tragic
vocabulary.
The Budé editors' preference for &Opóov over à9pówg is probably right. The
comparison they make with IV 7.7, where the same pair of variants is found,
and they choose à9póov, shows that they take àOpóov as an adverb, not an
adjective used adverbially (which would be meaningless at IV 7.7). It is
possible that a scribe changed ?xepowç to àOpóov at IV 7.7 thinking that an
adjective is required, because the word is juxtaposed to ôyKov, which is
parallel with a noun which does have a qualifying adjective:
ic't
atpO(pc(OiatOV cxypuviav
icrratc(1. KW. to y oycov àepoov Ka8ilpltcxl..
The same explanation would work for the present passage: vov at first
appears to be parallel with LvEl.Loc and aI?xitEç, although when the reader
reaches itapaqpoucn it is clear that they are subjects of that verb. On the
other hand, there are many places in Heliodoros where no MSS dissent from
the form ?xepóov for the adverb (references can be found s.v. in LRG), whereas
?epoç is never the reading of all the MSS, and on the whole it is easier to
assume that Heliodoros utilized only one adverbial form of the word, so
à9poov is correct here and at IV 7.7.
1catay'LovrEç is the reading of C: most of the other MSS read

Kata'ioxTa, (-on Ka T), which was probably in the archetype.
itpiicnp otherwise seems only to be masculine. Since C is clearly interpolated
to some extent, if not as much as A. Colonna supposes, it is tempting to take
1caIovtEç as a correction. Now if there is an apparent mistake of gender
is in the archetype, is an editor justified in correcting it? tpicTtfp is a rare
word, and it perhaps as likely that Heliodoros got its gender wrong as it is that
a copyist made a faulty 'correction'. Therefore it is perhaps better to follow A.
Colonna and print icat 'yçoixcu, noting the variant of C in the apparatus.

4. fr'ó.uOa ov {nth toi ?ziyroo, wvovtoç flthpac 1v JLtZ Victaç
iiaç: Here again the Budé editors follow C, and A. Colonna follows the other
MSS with. . . bicô toi
ltvéovtoç . . . (with no comma). Prof. Maehler
suggests to me that &E (= "whichever way it was blowing", not "continually",
cfl)vEXthc) might illustrate the previous sentence - the ship has been abandoned
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to i T{X1. This would make better sense of the choice of connective, ov; on
the whole &E't seems the preferable reading.
5. qcA.ov: pov CB / öq,Xov VMZAT. The former is classical, and
survives into fourth century Christian writing. The latter is comparatively rare
in classical Greek, but is the only form used in the Septuagint and the New
Testament, and of the two forms, predominates in Christian writing by a factor
of almost three to one. In view of the tendency for C to introduce uncalled for
'corrections', and of the other evidence for typically Christian usages in
Heliodoros (v. p20) &pEov should probably be preferred.

§23
The crowd approve of Charikleia 's speech, and Thyamis accepts the condition
she makes.
2. to v1nvtov: On the dream, and the terms used for it cf. the notes ad I
18.2-5 and 118.2 above.
2. icovtI.: Although adverbs in - are not peculiar to late Greek, ov'rt does
seem to be. There are of course many texts where one could read xóvtt or
Kovti equally well. The list of texts where óvtt is impossible, and icovti
must be read is dominated by Christian writers of the fourth century
(undoubted attestations of àxovti are fewer than half a dozen). xovtj occurs
twenty-five times in the following fourth century Christian authors:
Amphilochios, Theodoret, Didymos, John Chrysostom, Marcellos, Gregory of
Nyssea, Basil, Orac. Sib. II 66 (?3rd-4th cent.). The earlier places where we
must almost certainly read ovt as an adverb are Plut. Mor. 223 D 3; Fab.
5.2; Ps-Lucian Charid. 27; Josephos A.J. three times; Clement Paed I 80.70;
Dio Chrysostom Or. XLVIII 11.

§24
Thyamis orders his men to prepare to march to Memphis, and sends the
captives back to their hut. Knemon leaves the hut to seek a herb.
2. cai. tOy 8ayiviiv iç aiöth tiic qfç Oj.ioiattov otito: The
meaning must be, '. . . he made Theagenes share his table out of respect for his
sister.' è.E ccioiç would be more natural, and it is difficult to see why
Heliodoros preferred iç ai&i. At Achilles Tatios 110.3 (and nowhere else in
Greek) the latter has a comparable, though not identical meaning: there it must
mean 'in respect of a sense of shame'. Heliodoros seems to have had Achilles
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Tatios in mind when he wrote about Thyamis ' love for Charikleia (v. below on
I 26.3), and this may explain the choice of phrase here.
In view of the way Heliodoros alludes to Xenophon Kyropaideia and Anabasis
when he writes about Thyamis and his men (v. below on I 27), it is tempting to
read ôI.Lo&avtov as an allusion to the Persian term oLotpa1tEçoç which
Xenophon uses.
2. atv Iè tv XapIKtav
ópâv t& xo?dz uyvrIicci to jn
Jcicauta yIvOat to iy1cflJthvoo KóOoo: A genetive articular
infinitive used in a final sense without VEK is classical, chiefly Thucydidean,
but becomes much commoner in Christian writers of the fourth century and
later. For bibliography v. Schwyzer-Debrunner II p372 n8, to which may be
added W.W. Goodwin (1889) §798. The most detailed discussion of the
construction is in AN. Jannaris (1897) pp483f., 578f.

§25
Theagenes laments Charikleia speech to Thyamis, but she reassures him that
the still prefers him. It becomes clear that what she told Thyamis was made
up.
2. f1 ti : This is what A. Colonna prints, but it seems pleonastic. Read i ti.
The Bude editors report that MZT omit the , but they keep it in the text,
probably because they favour the MSS in which it appears (VCBA), especially
C. If they were unhappy about the expression i ti é, it would have been
better to keep the f of the MSS and print the variant which omits . The
phrase ri is unattested in Greek (although reported in D-K II 414 as a
conjecture), except at Dexippos (Comm. in Aristot. Graec. 4.2) 13. 18, where it
is less pleonastic.
3. toa{tvv xov &ic tv pi.A.Oóvtwv v icat' io tz tbv pyav
öoKtIcwiav: The choice of preposition is surprising: ixta + gentive of a
person tends to mean 'against', and the object of oKiLcwia is usually a
gentive with ItEpi, or, 3re often without a preposition. Nonetheless, xatà +
genetive with virtually the same sense as itpi + gentive, although not found
elsewhere in Heliodoros, is classical (LSJ icath A II 7), so the text need not be
suspected.
3. <qi> Rctaf aoIthvtiv £pfjaEç: The addition of the pronoun by the
editors of the Budé is pedantic, and the style is more Heliodorean without it.
The same idiom, a direct object expressed by a participle alone where tE is
implied, is used again by Chankleia a few lines below (ito?.Xâictç tv
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xflpovvx &oxTcqiv); and is put into Knemon's mouth in I 11.1:
oôSv £ióta Jt
CE iitai. icai. itcdöuç irporncaEq.LEvoç âtitv
1KtEto, 1löE to KotvôV
toito &óti. nvoi4niv ytvóxTKovta.
4. ov oirw iawv: supply ittv; or perhaps Etvcn, but if the clause is in
indirect speech we have to assume that it depends on a verb meaning 'I say',
not on àpvojiat (because strictly speaking to get the required sense of 'I deny
that there is anything so forceful' after àpvoic we would need something
like L11&v outa tatov or oro F3uxov).
Cl

Cl

I

4. yq.iov vOELov icii yEvotro zEptaKoioIa: OEYJLóv is used of
marriage at Od. 23 296. However, the use of vOEc1oç in connection with
marriage is, with the exception of this passage, confined to Christian writers of
the fourth century and later (e.g. Asterius Homilies VI 4.2 = PG 40.245A;
John Chrysostom In illud, 'Vidi Dominum' ed. J. Dumatier 3.3.24;
Amphilochios In mulierem peccatricem 109 PG 39.72C; Cyril of Jerusalem
Catecheses IV 25 = PG 33.488A; Isidoros Epistles I 413 = PG 78.412C;
John of Damascus Dc haeresibus 80 = PG 94.733C; Ps-Athenagoras the
Apologist On the Resurrection of the Dead 23 PG 6.10 19A [on authenticity,
and the late third / early fourth century date v. R.M. Grant HTS (1954) 121129]). In fact the word v9Eap.oç, although used occasionally in documents, is
very little used at all in non-Christian writers (besides the present passage, the
only such occurrences are, Hesychios s.v.; Hesychios s.v. vól.LtJ.Ioc; The Suda
s.v.; LXX III Ma. 2.21; Ailian NA 13.4; Plutarch Nicias 6.6.4; Galen Dc
theriaca ed. KUhn XIV 216, v8Etcoç).

6. C1otrnrIac tijç q' ijitv àthyov: The Budé apparatus reads
"iotuituxç CBZT post iiv VMA". The former gets into to the Budé
text, and more surprisingly into A. Colonna (1987). The latter is clearer,
particularly when we bear in mind that the earliest readers probably had no
punctuation, and obviates the danger of a reader taking Ep' itv àitàyov
together.

§26
Gharikleia assures Theagenes that she has no intention of marlying Thyamis,
but that .she made her promise to him only to buy lime. She counsels caution.
The reaction of Theagenes to Charikleia's words, and her elucidation for him of
her subterfuge, provide the first indication of their characters. Theagenes'
jealous reaction does not turn out to be typical of him; what does turn out to
be typical is his impulsiveness, whereas Charikleia consistently shows caution
and foresight. The intensity of their passion for each other is another
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characteristic which is sustained throughout the novel, and in the case of
Theagenes this sometimes causes his impulsive reactions. Events show that in
most instances Charikleia's caution and forethought have been wise, and
Theagenes' impulsiveness foolish, especially when, as here, it leads to
premature despair. These characteristics are reinforced, if not developed, at
several points in the novel. Theagenes' passion and hasty despair come out
particularly strongly when he enters the cave and jumps to the conclusion that
Charikleia is dead (twice), 111-4, and still in the cave, he behaves impulsively
when he reacts aggressively to the appearance of Thermouthis, while the
cautious Charildeia hides (II 13). Kalasiris restrains him from acting on
impulse and rushing off to Charikleia as soon as he learns that she loves him
(IV 6). She with her foresight overrules Theagenes' frankly suicidal
impulsiveness when they are faced with fresh capture (V 6-7). The same
impulsiveness is manifest when he behaves proudly towards Arsake (especially
at VII 19); but Charikleia's good sense is displayed when, overruling
Theagenes, she delays revealing that Hydaspes is her father (IX 24).
Theagenes uses intelligent subterfuge when he tells Kybefe that he and
Charikleia are siblings - and his story is only a modified imitation of the fictions
he has heard Charikleia tell Thyamis at I 22. Theagenes' unpremeditated and
potentially dangerous action has beneficial consequences when he brings the
runaway bull under control (X 28-29): to that extent this incident is
exceptional. Related to his impulsiveness, perhaps, is the way he is easily
impressed by Kalasiris' mantic shenanigans when he divines he is in love with
Charikleia (III 17): Charikleia is much less impressed by such trickery (IV 5),
and Kalasiris does not trouble with theatrical magic when he diagnoses her love
(IV 10). Theag*ies' impulsiveness is in harmony with his descent form
Achilles (stated at II 34.4), whose impulsiveness was of course legendary.
Kalasiris, with his cunning, and his propensity for storytelling, has an affinity
with Odysseus, and it is natural for the reader to cast about for an Homeric
character with whom to associate Charikleia: because of her fidelity and her
subterfuge Penelope most obviously presents herself, but Heliodoros never
underlines this association as he does for the link between Theagenes and
Achilles.
2. AEpta?oia: This is the reading of VMA, and is right; A. Colonna prints
the reading of CBZT, pXa3oixa, which can mean 'embrace', but is not
otherwise found in Heliodoros, and is less good.
3. opv &p, ç otj9, KpatoCxç tOiiIaç JLàxr
v àvrInnroç
1WtEIVEt, )óyoç & ticwv icat wpôç to oiijux
vtpwv tiv
Jqxtrv ca oav qop&v ctn icat tO thto diç Opwç t
IEt tfjç iuxyytiaç Kat*vaE: The same idea - that intense desire
becomes more bearable when its satisfaction is promised - is expressed by
Menelaos at Achilles Tatios IV, in a similar context: Leukippe has asked the
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general Charmides for a few days' delay before she satisfies his desire when
they reach Alexandria. Heliodoros seems to have depended on Achilles Tatios
not only for his description of the Boukoloi (v. p97 above) but also for several
of the quasi-scientific ideas about love which he uses, especially in his
description of the feelings of Thyamis for Charikleia. H.G.T. Maehler GCN III
1990 10-11 cites this passage as an example of how Heliodoros, although he
follows conventions in his description of the symptoms of love, writes far more
convincingly, psychologically, than even his closest forerunner, Achilles Tatios.
6. icaôv yap iot Kat 'ô vEIoc, örav oiv tobç ?Jyovtoç iiiIv
Kata5uLcn cobç àicoôoviaç: Charikleia refers again to a lie which she
says is justified by necessity at X 18. The issue of whether lies are ever
justified interested the Church Fathers, although there is little discussion of it in
non-Christian Greek authors. Charikleia's reference to it, which looks less out
of place in the Aithiopika than it might in another of the extant Greek novels,
should probably be linked with Heliodoros' evident familiarity with Christian
texts (v. p20).
W.S. Mackowiak (1933) points out that there is really no Greek equivalent for
the word 'lie' (LUge), quoting (p48) Leopold Schmidt Die Ethik der a/ten
Griechen II 411, "die berechnete Unwahrheit, den bewussten Irrtum und die
von der Wirklichkeit sich entfernende poetische AusschmUckung mit demselben
Ausdruck bezeichnet, ohne den darin liegenden Tadel zu nUanzieren." This is
perhaps not surprising if one accepts, as J.J. Winkler (1990 107-112; 133-137)
alleges, that social relations in Mediterranean countries were (and are) shot
through with guardedness and deceit. (Insofar as Winkler has in mind
specifically Greece he belongs to the same tradition of ethnographic comment
as Heliodoros, for whom Knemon's Athens provided a paradigm for a society
of dissemblers.) Mackowiak collects references to passages where lies are
interdicted or sanctioned by pagan and Christian Greek writers. Conditional
sanctions for lies in patristic writing are few: Mackowiak quotes John
Chrysostom PG 48.629-630 and 49.330-331. Origen, and Clement Stromata I
7.8 use the example of a doctor dealing with patients for a situation where lies
may be justified, so they seem to have arrived at this position under the
influence of Plato (defence of necessary lies, Respub. 382 c 6-10; doctors need
to lie, Repub. 389 b 2-9). Christian writers who interdict lies outnumber those
who allow them; the issue is dealt with in particular by St.Augustine in Dc
mendacio, Contra mendacium and Encheiridion 18-22 (all in PL 40).
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§27
Kneinon ruiis back with the herb, rushes Theagenes and ('hank/cia to
Thyamis, and announces that he has seen the approach of a horde of enemies.
The battle is marked by a series of allusions to Xenophon Kyropaideia and
Anabasis. Their overall effect is to link Thyamis and his men with Xenophon's
barbarians. The log canoes (I 31.2, v. note ad bc.), the iraXtóç (127.3, v. note
itponoôrng marking the end of the
ad bc.), and the phrase
kpaç
battle (cp. X. Cyr. In 2.25, 1td ' tpc itpoai.) recall the Kyropaideia
and Anahas'is Heliodoros recalls Xenophon's Kyros also with the sacrifice
Thyarnis makes before battle (I 28.1; cf e.g. X. ('yr. I 5.6) and the speech he
makes to the troops (I 29.5-6; cf. e.g. X. ('yr. I 5.7-14). If Heliodoros
regarded Xenophon's Kyros as a barbarian general who nonetheless had
admirable qualities, then this reminder of him is consistent with, and supports,
the characterisation of Thyamis.
3. icul. icp&voç tt &ajthvta ica atóv OfrTovta: Although t l.t a o is
hap ax legomenon, 6taiiIvta is to be preferred to the reading of T
(&ccnXovtcL).
The itaA.vóç was a light spear used by the Persians, and frequently mentioned
in Xenophon Kyropaideia and Anabasis. The word 1tctóç remained in use
during the imperial period, and in most (but not all) cases it evidently refers to a
Persian weapon.

§28
Thyamis tells Knemon to hide (]harikleia in a cave, then orders a sacrUlcial
victim. It was a man-made cave for storing booty.
1. toy & natavv pEIov &yctv ipotattcv: The detail of the
sacrifice before battle underlines the piety of Thyamis: Heliodoros must sustain
this side of his character, although he is the chief of a band of barbarian
brigands, if his ultimate installation as high priest of Isis at Memphis is to seem
a 'happy ending' in the context of the pious values which set the tone of the
A ithiopika.
The order for a sacrificial victim would probably be out of place in a
description of Egyptian cult practice at the dramatic date of the Aithiopika, and
presumably reflects Greek practice. There is no clear evidence that animal
sacrifice took place in Late Period Egypt. Heliodoros leaves the details of the
sacrifice vague: to which god was it, and was it to be made in a shrine or
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temple? Thyamis is son of Kalasiris, an Isiac priest, so perhaps he is most likely
to sacrifice to Isis. It is likely that the historical Boukoloi or other outlaws in
the North-West Delta were on the whole not ethnically Egyptian, and they may
well have practised non-Egyptian cults, but if they did there is no indication
that Heliodoros knew about it. By the historical period in Egypt the sacrifice
of a victim (rather than the more usual offering of food) represented the
destruction of one's enemies, and to this extent Thyamis' action in sacrificing
before battle is in harmony with Egyptian thought. However, it is likely that by
the tpie of the New Kingdom, and presumably still in the Persian period when
the 44hiopika is set, an offering of roast meat would have been used as a
substitute for the sacrifice of a whole animal. The symbolism, and the use of
substitute offerings, is discussed by H. Kees NAWG 1942 71-88.

§29
The cave is described. Knemon places Charikleia in the cave, closes it and
leaves. He finds Thyamis addressing his men to stir them up for battle.
In some ways the description of the cave is not very realistic. An opening
which connected the deep chamber with the edge of the lagoon and admitted
light would in reality probably have exposed the cave to flooding; and the
complex of passages which all start at the opening and all terminate at the same
inner chamber, and which are, it is implied, confusing for those who do not
know them, is perhaps difficult to visualize. However, one does get the
impression that the caves and tombs, where people tend to be buried alive,
which we find in the Greek novels, have some symbolic value. G.W.
Bowersock (1994) posited a link between the idea of a Scheintod in a tomb or
cave with the gospel story of the entombment and resurrection of Jesus, which,
he pointed out, seems to have arisen at about the same time as the genesis of
the Greek novel. R. Merkelbach (1962) linked the theme of caves and tombs,
and the Scheintod, with initiation into mystery cults. When Heliodoros' ancient
readers read the description of this cave, associations with the rites of Mithras
and with the Platonic myth at Republic VII cannot have been far from their
minds, but if Heliodoros was thinking of a specific allegorical or symbolic
meaning for the cave, our evidence about his beliefs and those of his
contemporaries is not adequate to allow us to identify it. It is however worth
noting that Heliodoros has developed the theme further than the earlier Greek
novelists by prefacing his cave with a maze, which may well have contributed
to its magical or religious symbolism.
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2. ol. . . . wópot . . . itpôç j.tiav wpIav tjv t to xuoi.thvoc
aoppEovrEç ?tva'ol1oivto: toö tDOJivoç is the reading of C; the reading
of the other MSS, toy 1n01.thvcL makes much better sense. The Budé editors
have been misled by their love of C.
3. oô &p t'cp1flv aôt aicfvat 'rotc itoI1Iotc àWz
tapàOat tv Ix11v: Read &xpthat (see below). If we suppose
that Knemon is characterized as a coward, his words here may reinforce that
characterisation. When he thinks Charildeia is dead he drops the torch (II 3) perhaps his fright is a sign of cowardice. At his reluctance to travel with
Thermouthis (11.18) Theagenes charges Knemon with cowardice; so does
Kalasiris when Knemon is frightened by a crocodile (VI 1).
On the other hand a reader who espouses 'close reading' may point out that in
what we are told of the battle Knemon neither shows cowardice, nor does he
counsel Theagenes to run away. The charges of cowardice made by Theagenes
and Kalasiris are not really supported by the narrative at these points, or
anywhere else. His concern about travelling with Thermouthis (who, as we
learn, does mean to harm or kill Knemon), and his alarm at seeing a crocodile
for the first time can be regarded as no more than sensible caution; and his
words in the present passage may be seen as a deceit to calm Charikleia which
springs from the same good sense.
apu*Oat is the conjecture of the editors of the Budé. It is probably
wrong, because it would mean that Knemon says that he is himself going to run
away. The required meaning is that he promises not to let Theagenes engage in
battle, but to let him run away - in other words, since pcxo and its
compounds mean 'run away', not 'cause to run away', we need an infinitive of
a&pâxw which will be taken in parallel with cujnrA.aidjvcx, not with
Therefore we can reject the conjecture and choose between the
MSS readings, which are (according to the Budé): &apcYa C (add. ao
VMBP) &ap&va o Z (cyot AT). is well attested, and makes good
sense, so should probably be kept. The usual aorist is strong, and the weak
form txpäa (otherwise attested in the printed texts of Socrates the church
historian, and John Chrysostom, but not in documents, where the verb is very
rare), which has good manuscript authority, is probably the reading of the
archetype, and &cpvat is probably a scribal correction.
5. v y&p ?v potc ol. ro?4ttot, 'robtoiç &z tuiv ôI.LoIow av
t Xfl tv ânvav thy*tv thvtairaatv 'rt tot wpoaiicovwoç
{xrvcpo{iv'rwv: Literally, '[those] in whose property are their enemies, for
them not to bring up a defence quickly using similar forces is entirely [the act]
of men who come later than is required' (or, '. . . who fail in their duty'). J.R.
'tv ôlioiov as 'at a
Morgan in his translation in CAGN seems to take
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similar speed', which is possible; 'using similar forces' seems preferable
because it is less pleonastic.
Thyamis has already shown himself an orator when he addressed his men at I
19.3 - I 21.1; nonetheless, it seems odd that this speech, made to brigands
facing attack, contains some of the most complex and difficult Greek in the
Aithiopika, and it is tempting to see a touch of comedy in its inappropriately
high style.
6. coaIca xtv tat öaa iccd vucâv iptyivtat: Read 6*xKtç for
öa Kat. Unless it can be shown that vuthv can be translated like Kpata
with an accusative object denoting goods seized in battle, it is not possible to
make sense of the text as it stands. The emendation ôcàKtç, proposed by J.R.
Morgan (CAGN 376 n30), is the simplest and most elegant to have been
suggested and should probably be accepted.
6. o( v a1Lovaiç TXE tv tA.utiiv: v aiiov&zIç is the reading of
VMBP, and is followed by the Budé; A. Colonna reads vitovov with
CZAT. There is no other evidence that vcitovoç can be used of things,
rather than persons or animals, (with the possible exception of the Suda s.v.),
so v otov&xtç should probably be preferred.

§30
Thyamis calls his shield-bearer, Thermouthis, who is not to be found, then
goes into the battle. The fierce battle is described. Worried that he wi/I be
deprived of Charikleia by the battle, Thyamis goes to the cave and kills a
Greek speaking woman he finds there whom he takes to be Charikleia.

1. OIp11o)Otc: (The Suda, followed by papyrologists, accents ®Epto9c.)
The name is a transcription of the Egyptian T3-rnn-wt. 1, Demotic T-rmwte, a
harvest goddess with the form of a serpent. The goddess had a long history in
Egypt, and is particularly well attested in lower Egypt in the Greco-Roman
period, when she was at least partially assimilated with Isis. From her is
derived the Coptic month name UMOYT6 / 4pHOyeI. For an
overview and bibliography of this goddess v. Lexicon der Agyptologie s.v.
'Renenutet'; monuments are assembled and studied in J. Broekhuis (1971).
She is beneficent, so it is most unlikely that Heliodoros knew anything about
her when he gave her name to the unsympathetic character which is introduced
here.
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As a personal name eEpLoi3eç is well attested in Greek documents from
Roman Egypt. As far as one can tell, it is always a woman's name. Names
beginning with the letter T are in effect morphologically feminine, and feminine
names so often begin with T that anyone with even a slight familiarity with
Egyptian names would recognize the name as feminine. It is possible that
Heliodoros had come across OEpLo9ç as a personal name but had not
realized that it is feminine; however, it does not seem very probable.
Therefore we must assume either that Heliodoros knew that the name is
recognizably feminine, and is playing a game with his readers when he applies it
to Thyamis' shield bearer; or that he simply did not know that pjiou8ç had
already been used as personal name, but meant to name the shield bearer after
the serpent eEpto9ç just as he named Thyamis after a river.
For readers familiar with Ailian De ncm4'ra animalium (10.31) the name would
recall the description of Thermouthis as a variety of asp in Egypt, associated
with Isis, which kills only evil-doers. The literary significance of the name and
its associations is discussed by E.L. Bowie (1995).
3. tiIv

tj

cOt icai. ciç pó&oi) tè ?.apothoKfrrlp: This is the

reading of CBPA, and is printed in the Budé; A. Colonna follows VMT, which
insert a IE after the first t. The latter gives a use of tE . . . KCCL frequent in
Heliodoros; moreover, as J.R. Morgan (1978), passim, noted, Heliodoros
liked to create 'jingles'. The balance of evidence favours the inclusion of the

3. ipto: A. Colonna, in his 1938 edition (but not in his 1987 edition), prints

the i with iota subscript, which is probably just a typographical error.
5. ical. wo?A.& wv OEôv ç oApzv vEthIcaç: Read not tiv 9Eov or

Othv but tfv 8ctv. The reading of the manuscripts reported by the editors of
the Budé is 9thv (P 8thv). The editors emend to OEóv because everywhere
else in Heliodoros Oóç is the feminine form of 6 OEóg, with the editors
reporting no variants (12.6;! 2.7; 118.4; 1125.2; VII 9.1; X 6.5; X 9.3). Since
óvE&Co is normally construed with accusative of thing and dative of person, it
is surprising that the editors have not seen that P is right (or rather that all the
MSS are right about the text, and only P is right about the accentuation); i.e.
Thyamis objurgates as deceitful not tv 9thv or tv OEóv, "the goddess", but
tv Oéav, "the vision" (i.e. the apparition of isis in the dream). That what is
called 'to Ovap and 'nv O wtv in the previous section is now referred to as
9cv can be explained by Heliodoros' habit of varying vocabulary simply to
avoid repetition of the same word.
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5. K?oJovtaç: This is the reading which the Budé editors report from
VMCBPZ and print; otherwise it is found only at Arrian Illyria 15, and once in
Eustathios, and if it should be treated as a different word from tEix (
'steal') it seems to mean 'plunder'. A. Colonna prints the reading of A,
K?coItEuovtaç. Neither makes good sense, and it would be better to accept the
conjecture of Koraes: K?o'ro7tEuovtcxc, otherwise found in Ii. XIX,
Lexicographers, Scholia, Eustathios (meaning uncertain, LSJ s.v. 'deal subtly,
spin out time by false pretences').
5. atóç, fjOEv ç rv øpi1oUOtv itiov: The comma before &)jeEv
in the printed editions should be removed. ij9v seems always to be postpositive, and to be taken closely with what precedes it. The irony which it
expresses here is produced not by the contrast between Thyamis' pretended
and actual actions (as the editors' punctuation implies) but by the equally
striking contrast between what he does and what tells his men to do.

§31
Thyamis finds Thermouthis, and with Theagenes and Knemon and his other
men they face the enemy, but all give back again except Thyamis.
2. athpii àith l.Lóvoo ?o icat pvou axoc vôç àypouthrEpov
lcotAatvól.tEva: The shortage of wood in the Delta makes the use of canoes
hollowed out from single logs historically unlikely. Such boats are mentioned
in other geographical areas several times in Greek literature; if Heliodoros had
any one passage in mind when he wrote this, perhaps it is most likely to have
been Xenophon Anabasis V 4.11: icd IjKOV [the Mossynoikians, a Black Sea
tribe] tfl barEpczçx yovtç tpuxKócYta itota LovóuA4x Kcc v Kaatq
tpEtç àvpaç, Tv ot jv o K1avtEc iç tàtv OEvto th ö,c.a, 6
ivéjj.E. Such boats are normally called tovóa and the reading ovoAo
found in C is presumably an attempt to replace Heliodoros' unusual expression
with a conventional one. The attempt is not wholly successful, and the printed
text, a kind of Heliodorean pun on Jiovó?oç, is probably right.
4.
This is the reading of the Budé, following VCB. A. Colonna
follows MPZAT and prints v3av. There is little to choose between the
two, but the latter is perhaps slightly more appropriate to the action.
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§32
Thyamis is taken alive, for which a reward has been offered, but his shieldbearer gels away.
1. g XEipac ióvtov: tóvtov, printed by the Budé, is Bekker's unnecessary
emendation of the ôvtov of the MSS. dit (= sum) can be followed by iç (v.
LSJ s.v. Etc 1.2), and övtov is more vivid.
1. dç y&p oiç o5tE kXEv OE icEq,pEv: The iq,EpEv of the MSS
is impossible to translate convincingly, and this emendation offered by the
editors of the Budé should be accepted.
2.

oMIc ictôç utpIç coi vitv &vcthuvta: "emerging out of range of

missiles, using his skill in swimming (underwater)"

§33
We are told that the brigands who took Thyamis were those who had fledfrom
him at the beginning of the story, and that the reward had been offered by his
brother Petosiris, who had got by trickery a priesthood which belonged tO
Thyamis. Some of the bandits guard Thyamis while others search his island
for booty, with little success.
2. ,tpoplyrEIaç: The meaning of ltpo(pfrnlc in an Egyptian context is discussed
in the comment on 119.4.
2. &uhç jr icatpoI
4óJ1Evoç htOo irot
icaI. xpóvoc 'cv
J1$ot)A.v opzaitEv: The allusion is apt. Demosthenes in Olynthiakos II
10 predicts that the power of Philip will be short-lived because it was obtained
by wrongdoing: ai pópcc E ijv8rcv itt taç èjtiv, ày
'r
póvq qxopätat Kca itEp' atà 1carcxppEt. Thus Heliodoros compares
Petosiris with the usurper Philip. It is bold touch to turn the phrase of
Demosthenes into the active since the active form of (po)pà@ almost always has
a personal subject.
3. afriv: Read The MSS which the Budé editors report have a'r6v,
apart from A which omits the word. The reflexive form is Koraes' emendation.
The Budé and A. Colonna (1987) both accept it. A. Colonna (1938) prints
cxtc?v; he does not report Koraes' emendation, but notes Hirschigs's ct4
and attributes it to 'mx. nonn.', perhaps because he noticed that it is not in
Hirschig's list of variants. Bekker prints ab'rthv but confrisingly omits it from
his list of conjectures (mufationes). An alternative to the MSS ariv is clearly
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required, but it is difficult to decide between arq and cthr6v. There are
twelve other occurrences of àitoK?.lpóu in Heliodoros, seven of which are
followed by a dative, so the dative is quite possible; on the other hand
Heliodoros IX 1.5 totpav athpicii tthv ôtoyaiv Li; tV ppoupv
aitoKA11pxTac seems to give some support to Koraes' emendation. In my
view the dative gives a more natural expression, and is more likely from a
palaeographical point of view, since an iota adscript copied as such in a
minuscule hand could more easily have been misread as v, particularly by a
scribe expecting only iota subscript, than could the breathing have been
mistaken.
3. ol.
uxóA.ouLot Jpç 'rv vaov tpàxTlav ibç t& Ktto{)J.LEva
1cE4.Lita icat oicö?a ica'r' ati'v £bpiaovtEç: 'rv vfov is probably the
best reading. Here the Budé editors print the reading of Z. A. Colonna, who
preferred wherever possible to follow the reading with best MS authority rather
than to risk editing out an idiosyncrasy from the Greek of Heliodoros, followed
VMCBPA with to viiov in his 1938 edition. In his 1987 edition Colonna
prints tiiv vfaov. tv vfov perhaps receives some additional support from
the fact that CBPZAT have the pronoun referring to the island in the feminine,
a&riiv, although in this context the gender change may be possible as
constructio ad sentenhiam; VM have atóv. This island is qualified by thcav
at the beginning of the following sentence (I 33.4), and book II begins t
5i vfoç. Unless it can be shown that Heliodoros wrote to wcIov in
imitation of some passage in another author, the balance of evidence seems to
favour tiiv vficov.
iatov
puto icata to
óy
4. t vtva icat
Read
ci
tt
KfZ
pX?utto
ccctcx
tO
itIxov
itO t fi fi
icpwttój.va:
Kp)JttóJtEvov (v. below).
Editors have treated this passage as a crux, unnecessarily. The reading of the
MSS is (tO tf y fl Kp1ttótEva / KpttóJ.LLvov. The context is that the
attackers who have burnt the island of Thyamis' robber band are looking for
the booty. The beginning of the present sentence may be translated, "Thus
running across the entire island and leaving no part unexamined, they came
upon nothing of what they hoped to find, or little; . . ." and then the clause
quoted in the lemma above, which editors want to mean something like "if
there was anything left over, which was not hidden in the cave underground,
[that was all they found,]". Therefore editors (Hirig, Rattenbury and Lumb,
Colonna) insert a j.t somewhere in the clause. If the insertion ofu is the right
solution, then the position for it suggested by the Budé seems to be a good
one, although the assumption that has been omitted by scribal error need
not imply that the tfi of the MSS should be removed from the text. A. Colonna
inserted in in his 1938 edition (before the bEó, which is an unlikely place, if a
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be inserted, because it gives hiatus); but, ever anxious to justify
rather than emend a manuscript reading, Colonna omitted the ju in his 1987
edition, explaining that the bandits did not penetrate to the innermost part of
the cave where Charikleia was hidden: in other words he wants this clause to
mean something like "if there was something left over [from the fire because it
was] hidden in the cave underground [that was all they found, but not the more
valuable things which were in the inner part of the cave, which they did not
reach],". The Budé editors report that Amyot added before xpiittóvov
(Budé vol.1 pLXIX; they use this example to argue that the marginalia in
printed copies belonging to Scaliger and Falkenburg depend on marginalia in
Amyot's copy), but subsequently suppressed it "en l'exponctuant par dessous."
tf should

The modern editors have exacerbated the difficulty by preferring va and
pttóva to the better attested t and xpoEtó1Evov, which allowed older
translators to take Kpulttóp.Evov with maov, so the whole clause reads &
'rt cai EpE??Eutto iccth to citI-rnov irô tf 'yf KpuJttójtEvov, and
means something like, "if there was something left out around the cave which
was hidden underground [that was all they found],". This is the version of the
text which has the greatest manuscript authority, and is printed by most editors
up to and including Bekker. This version also has the advantage that while
Katcx to inctov can mean "around the cave", it is doubtful whether
Heliodoros would have used it to mean "in the cave", (although "hidden down
into the cave" may be just possible for w.xtx tO
cov
.
in general it is really no more tortuous than the versions of recent editors, and it
should be accepted.
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CONCORDANCE
In the following places readings are recommended in the commentary ('and
followed in the translation) which differ from the readings of the Budé.
Reference
14.3
I 8.1
I 8.4
I 9.1
110.2
110.4
110.4
111.5
112.4
113.1
114.2
114.6
115.4
115.7
117.1
117.3
119.2
119.5
122.2
122.4
122.4
I 22.5
125.2
I 25.3
I 25.6

I 29.2
129.3
I 29.6
130.3
I 30.5
130.5
I 31.4
132.1
I 33.3
133.4

Budé
óTç o
Ktôç
vaKtvoITflg atfic

to yvog

Birchall
delevi 00K
àvaic.i.voOciic ctotç

to pA y yvoç
o eioç

0

taipatg, j.thoatç
tX 1.tèV O)V á?cC

taIpaç, .tOaç

de1evi&vc

O'Y

1catàaI3E

EttO)XEXTt €ZV
atc tobç vóJ.Loç

O)?.EtcTE1.E
icaI totç vóp.oç

bç EtXov Oiç
itapaj.tu0tOcu

delevi E)9.)ç

{9ov
YvcopIJ.t11v
'(EVVOVCOV
i)vato
à(ptEl.ç
otOç
ctcayovtç
àiitou
V

ti
<EJi1> jtEt(AAO1E\OV
iiXotuictac tfç p' itv
toi icvOthvoç
apâa&Occi.
Oca czi.

'rv OEOv
K?.oltE)ovtaç
OVt(DV
cLi)t(OV
ti..va K€Zt
7tEptEXutto Kata tO
cy,nXatov 'bitO 'yf
Kpl)lttop.Evc(
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tapcjnOEtT9aI t
totE ' i)1tEOóvt
yvwpi4.tov
5E öi1
K
vczvro
à(pEi.c
o p.ôç
KyiOocYat
àEi.
o(pEov

delevi
delevi <è.u>
tfiç
tv Xotwciaç
tOy nOpAva
&ccp&.at
oCTcxK.ç
tth tE EXiOE.
tv 9Ec(v
KX0'roltEl)ovtag
OVtO)V
aOtEI

Et tt K 't 1tEptEAEt1tt0
Kata tO wnXcxtov ,tO
tfi ' jj Kpuittó1Evov

INDEX

Index of Greek words and phrases 'Ii.sted under the key word) discussed;
numbers refer to pages.
&ypa, 80
&yp)UcL, 101
&yóvi, 102
c(&cX(p9Opo, 16
&Opóov, 144
uKavoç, 18
'to at(p\"&ov, 83
àidipatoc, 16
àKpaupvic, 88
ä?tç xtv, 89
àiavóv 'n. th?oç, 85

yiyvon followed by an adverbial
expression for a feeling, 116

oi &t(p, 89

&a(T 1J.wo, 150
iit?o'oç, 100

yiyvxy o, 102
ypitatig, 123
&diicov, 45

E<YtEpoç.. . itoç, 130
ft9Ev, 155
ftoç, 120

& 'cv O.tov, 152
&ayEcuo, 80

vaAcq43âvw, 88
vaioE'6w, 106
àvti9Eoç, 23, 67

&EXEtpo'róvEw, 123
fr'rcx, 107
qiç, 124

86

à1tE(pi1iI..1l, 81
'Api'tut7toç, 108
'Apnvó, 130
apEKaKoç, 109
coç, 117
'Appo'tiç, 133
xpavtoc, 16

, 84

a'toIç, 88
ic yvróvcov, 133
KOV't1., 145
tE'tóptcx, 19
otóç / ó tóç, 143
pttoi, 23
vavepotho, 24
a1topEvw, 131
vâpya, 80
VEyKOta, 125
vEtxppcuvEc9ca, 24
v9Eioç, 147
vów, 106
vT1covoç, 153
cóov, 107
ir'rotw., 134
pop'riw, 24
ipyov ?Ev,cY9at, 83
99
pthiEvoç, 115
"Epoç, 131
ayyE?iolIcu, 22, 24

1c(0bc 5itvoç, 86
aKtipIa, 120
XKXE1OV, 87
xpaOpov, 124
apvtxYcv, 129
3cxp)t41oç, 18
I3i?oc, 23
t13ii Aóco, 23
IXaKE1xo, 20
BocóAuc, 91
BouKóoL, 91
8taóg, 19

y,

126

?EltóVWV, 133
vvi'rn, 121
'yvoç, 63, 143

170

pouç póvov &o1ç, 25
iccrth thvca, 82
+ participle, 81
ncOóç, 131
totxàotw, 114
Rot xo, 114
ioxTotpycx, 19

ayytov, 24
cyviç, 142
£ap1cYtja, 25
£(pllJ3ot, 110
oxytfjp, 80, 82
9aatoupyo, 25
9utatoIpyipct, 25
ex'yviic, 103
9Eoi, 30
6oi btlKOOt, 70
to 9tov, 31, 104
8oç, 65
eEóç, 38
pto'o9tç, 153
et(11, 114
9pxYKu, 86
e)cq1g, 134

OJ.1oatoç, 146
Opoç, 81
O'wtc, 81
icaAróç, 150
flàvij.toç, 140
itapOEvEtv, 26
itatpcx?ok, 122
o. ltEpi, 89
1Epcv1ç, 129
lttl(pótEpoV, 102
itoXitv . • &topiivac, 122
itpidp, 86, 116
itpoEtotio, 27
1rpOTafl'EIa, 118
1tpoq,1riç, 67, 139
icpitvIcnot, 82
7cpu1ctowáv1l, 19

Ka9cxpóç, 83, 103
Kt 115, 126
KWVOtORE(O, 83
at 'raöta, 107
KaXta, 99
KtaXataV(o, 115
Katap?EKtoç, 83
1cztatpotóvEcJ, 124
1(atEp'oOpuxo), 20
ivooéo, 25
Kpovoitoç, 110
K7OJt(O, 155
i?otoJtE6w, 155
KX&ivtov, 144
Kvuv, 106
Kptttovg, 30, 105
tO pttov, 31, 104

Ioicxi, 19
ayT1vEio, 109
cayiiv'q, 109
cnlpucóç, 89
cTl./VE Oat, 112
ctà, 88
cicoAtóç, 100
aica, 138
5 JrO X, 132
(O(O, 87
4o fic yvotviç, 106
YvOi1ta, 114
((OtO, 126

popa, 138
?tav, 102
100
•••
129
• , 100
jthv
,100
LEV ov, 100

TE1pog, 131
tpv, 116
TOXT, 56

171

Ep9pwtEo, 109
itooripiw, 27
pccvtaaIa, 142
póoç to icpdttovoç, 27
cIoIv, 76
pptop, 121
qvtEç, 9
ocrriip, 27
XaI.tEôv11, 102
XapiKAEta, 104
xEpayoyyóv, 99
xXatc, 111
puoipç, 86
iJuXii, 103
bçasatemporalconjunction, 104, 113
dov/ôpov, 133, 145

172

TRANSLATION
The translation is intended to be literal, not elegant, and to contribute to the
elucidation of the text. The translation is based on the Budé, except that when
the reading of the Budé is rejected in the commentary and an alternative
reading is recommended that alternative reading has been translated. Since
punctuation in printed Greek texts is on the whole for guidance only, the
translation does not necessarily follow the punctuation of the Budé.
I 1 When the day was just beginning to shine and the sun was casting his rays
across the mountain ridges, men armed as bandits peering over the desert
mound which extends along the outlet of the Nile which is also called the
Herakleiotic mouth, and standing there for a little while, let their eyes begin at
the sea which lay beneath; and having directed their gaze first to the ocean,
when it offered nothing in the way of booty for bandits since it was not being
sailed, they were led by the view to the neighbouring shore. 2 On it there were
the following things: a ship was moored by its warps, devoid of its crew but
full of cargo; and this was detectable even for those at a distance, because the
weight forced the water right up to the third wale of the hull. 3 But the shore
- everything was full of newly slaughtered bodies, some completely destroyed,
others half dead and still quivering in parts of their bodies, indicating that the
battle had just finished. 4 The visible signs were not of a clean fight, but mixed
up too were the pitiful remains of a banquet which was not auspicious but
ended like this; tables still full of comestibles, and others on the ground in the
hands of the fallen had become substitutes for arms for some of them (for the
battle had happened unexpectedly), and others concealed other men, as they
thought, from attackers; wine bowls were overturned, and some were slipping
from the hands of those who held them to drink or to use instead of stones, (for
the suddenness of the evil had created new uses, and taught them to use cups
as missiles). 5 One lay wounded by an axe, another struck by a stone which
had been carried there from the water's edge, another one injured by a log, one
burnt up by a torch, and each was differently injured; the majority were victims
of arrows and archery. 6 The evil power had laid out many images in the small
area, polluting wine with blood, setting a battle among the guests, joining
killings and drinking, libations and slaughter, and revealing this kind of
spectacle to the Egyptian bandits. 7 They themselves stood on the desert
mound as observers of these things but were unable to understand the scene
because they had [in view] the defeated but saw the victors nowhere; and [they
had in view] the glorious victory, but the booty unlooted; and [they had in
view] the ship alone, devoid of crew but otherwise intact as if defended by
many men and as if rocking in peace. 8 But although at a loss about what had
happened they looked to gain and to plunder; so declaring themselves victors
they went forward.
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111 When they had already moved a little away from the ship and from the
fallen men a sight struck them which was more confusing than the previous
things: a maiden was seated on a rock, an incredible beauty, who convinced
one that she was even a goddess, very distressed for those around her but still
redolent of a noble disposition. 2 She was garlanded on her head with bay and
a quiver was slung from her shoulders and her bow was supported by her left
upper arm; the remainder of her arm hung down carelessly. Resting the elbow
of her other arm on her right thigh and placing her cheek on her fingers,
looking down and watching a youth lying before her, she held her head
motionless. 3 He was disfigured with wounds, and seemed to be recovering a
little from near death as from a deep sleep, but even in these circumstances he
glowed with manly beauty and his cheek, reddening with the blood that was
running down it, shone the more by its whiteness. The troubles had drawn
down his eyes but the sight of the maiden raised them again to her, and what
compelled them to see was the fact that they saw her. 4 When he had caught
his breath and gasped rather deeply he spoke softly and said, "0 sweetness,
have you really survived for me, or are you too a victim of the battle and no
more able to keep away from us after death [than in life], but your image and
spirit pays attention to my fortunes?" "My salvation" said the maiden "depends
on you. Do you see this?" [she said] pointing at a sword on her lap; "It has
lain idle so far, kept in check by your revival." 5 And as she spoke she sprung
up from the rock, but those on the desert mound, struck by the marvel and
shock of the sight as if by a bolt from the blue, plunged each into a different
bush; for when she stood up she seemed bigger and more god-like to them,
with the sudden movement of her clanging weapons, her raiment interwoven
with gold glinting in the sun, her hair shaking in a Bacchic dance under the
chaplet and running down her back to the fullest extent. 6 These things scared
them, and ignorance of what had happened scared them more than what they
saw; for some of them said she was some goddess, even the goddess Artemis,
or the local Isis; others, that she was a priestess inspired by the gods, who had
made the great slaughter which could be seen. This is what they perceived, but
they did not perceive the truth. She suddenly threw herself on the young man
and, draped all over him, she cried, kissed, wiped [the blood], wailed and
doubted that she held him. 7 When they saw this the Egyptians changed their
mind to other ideas, and said, "How can these be the actions of a goddess, and
how could a spirit kiss a dead body so pathetically." They encouraged one
another to be bold and to walk forward to get a clear grasp of the truth.
Recovering, then, they ran down to the maiden who was still concerned with
the wounds of the youth; and standing there they stayed behind her having
neither the courage to say or do anything. 8 With the sound of their step, and
the shadow they made falling across her eyes, the maiden looked up again and
saw them. She was not a little frightened by the unfamiliarity of their skin
colour and of their appearance, which showed by their weapons their character
as bandits, but she applied herself entirely to the care of the man who lay there.
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9 This is how real desire and untainted love disdain all sorrows and pleasures
which strike from without, and oblige the mind to look towards and incline
towards the beloved thing alone.
III 1 When the brigands had moved round and stood facing her and seemed to
be about to try something the girl looked up again, and seeing that their skin
colour was black and their visage rough she said, "If you are the ghosts of the
dead you are not right to haunt us, for most of you died at one another's hands,
and as many as were killed by us suffered by the law of self defence and of
vengeance for the assault on chastity. If you are of the living your way of life,
it seems, is banditry, but you have come at a good time: release us from the
encompassing troubles by the murder with which you are going to completely
change the drama concerning us 2 She made this tragic speech, but they, able
to understand nothing of what was said, left them there, and placing their
weakness as a strong guard over them, and they set off to the ship and
unloaded its cargo, ignoring the other things (which were many and varied),
but carrying off, insofar as each had strength, gold and silver and precious
stones and silk raiment. 3 When they thought they had enough (and there was
so much as to satisfy even a bandit's greed), they put the plunder on the beach
and began to divide it into bundles and allocations, making the division not
according to the value of the things each one took but according to equal
weight. They were going to take action about the maiden and the youth later.
4 At the same time another robber band arrived with two horsemen leading the
unit. When the former [bandits] saw this they neither raised their hands [to
fight] nor took any of the booty, so as not to be pursued, but fled as fast as
they could run, since there were ten of them and they saw three times as many
approaching. 5 And the girl and her companion were already captured a
second time although they had never been seized. The bandits, although eager
for pillage, nonetheless hesitated because of their lack of understanding of, and
astonishment at what they saw. 6 For they supposed that the many killings
were the work of the previous bandits, and when they saw the maiden in
strange and magnificent garb and overlooking the fearful circumstances as if
they did not exist, but wholly concerned with the young man's wounds and
feeling pain at his suffering as if it were her own, they marvelled at her for her
beauty and her [noble] disposition, and they were also amazed at the wounded
man. He lay, so fine in physique and so large, having a little earlier recovered
himself somewhat and been restored to his usual facial expression.
IV 1 So then, after some time the bandit chief approached and put his hand on
the maiden and instructed her to arise and follow him. She, understanding
nothing of what was said but inferring what he commanded, dragged the young
man to herself and would not release him, and bringing up the sword to her
breast she threatened to kill herself unless he would take them both. 2 So when
the bandit chief understood something by what she said, and understood more
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by her gestures, and moreover anticipated that he would have the young man as
an excellent assistant if he survived, he dismounted both himself and his shieldbearer from the horses and he put the prisoners in their place, and instructing
the others to pack up the spoils and follow, he himself ran along on foot and
held up [the prisoners] in case one of them should slip at all. 3 And what
happened was beyond belief, the leader seemed to serve and the conqueror
chose to be subservient to the captives. Thus does the impression created by
nobility and the sight of beauty have the power to subordinate even the bandit's
nature and to govern the roughest of men.
V 1 Going past the shore for about two stades they turned suddenly so the sea
was on their right and went towards the slopes of the mound; and crossing the
ridge with difficulty they hurried to a lagoon which lay beneath the other side
of the mound. 2 It was something like this. The whole place is called Herds
(Boukolia) by the Egyptians. There is a hollow in the land there which receives
some overflows from the Nile and forms a lagoon; the depth in the middle is
immeasurable, but at the edge it tapers off into a marsh. What shores are to
seas, so are marshes to lagoons. 3 Among these any robber element of the
Egyptians conducts its civic life, one building a hut on a little land if some
should emerge anywhere from the water, while another lives on a boat and has
the same thing as a ferry and a dwelling. On it the women spin and weave for
them, and on it they bear children. 4 If there is a young child, one rears it first
with mother's milk and after that with the fish from the lagoon baked in the
sun. If one notices that it is trying to crawl, by fixing a thong to its ankles one
permits it to go as far as the edge of the boat or hut, making the leash on the
foot a novel kind of guide for it.
VI 1 And whenever a Herdsman (Boukolos anër) is born and receives his
nurture in the lagoon he considers that lagoon also as his native country. It is
suited to be a strong fortification for bandits. Therefore that type of person
migrates to it, everyone using the water as if it were a defensive wall and
placing the mass of reeds in the marsh in front of them instead of a palisade. 2
For by cutting some winding paths which wander with many turns they also
make the passages easy for themselves because they know them but impossible
for others, and they have devised a great stronghold so that they might not
suffer attack. And this is more or less how the situation at the lagoon maintains
the herdsmen who dwell in it.
VII 1 When the sun was already setting the bandit chief and his companions
arrived there. They dismounted the young people from the horses and put the
plunder in the boats while the great crowd of bandits who had remained on the
spot gathered, as each appeared emerging from a different part of the marsh,
and received the bandit chief, greeting him as if he were some kind of king over
them. 2 When they saw the mass of booty and examined the beauty of the
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maiden - something phenomenal - they assumed that some shrines or rich
temples had been robbed by their colleagues, and that even the priestess herself
had been taken away too; or they even supposed in their rustic ignorance that
the statue, itself alive, had been brought in the shape of the maiden. Highly
praising the chief for his manly courage they conveyed him to his abode; it was
a little island separated some way from the others as a residence for him alone
and a few of his companions. 3 When he had been brought there he instructed
the majority of them to go home, arranging for them all to come to him on the
next day. He himself, left alone with his few usual companions, briefly giving
the others dinner and partaking himself, handed over the young people to a
certain Greek youth who had become a prisoner with them shortly before so
that they could converse. He allocated them a hut close to his own; and he
instructed the young man to look after them and to guard the maiden against
any kind of assault. He himself, weighed down by exhaustion from the journey
and occupied by thinking about the current situation, had turned to sleep.
VIII 1 When silence enveloped the marsh and night advanced to the first watch
the maiden and her companion found the absence of people crowding in on
them opened the way for lamentation; the night stimulated their sufferings
more, I think, because when no sound or sight distracts attention to itself, 'hu4 it
allows an opportunity for one to grieve alone. 2 So wailing a lot to herself the
maiden (who lay on a mattress separated, as ordered, from the others) and
weeping to the utmost extent, said "Apollo, you avenge yourself too much for
our sins and too severely, and our transgression is not equal to your
punishment: loss of our families and capture by pirates and the myriad dangers
of the seas, and on land already a second kidnap by brigands, and the
anticipated troubles are even worse than those we have experienced. 3 When
will you put an end to these things? If I reach death unviolated the end is a
good one, but if anyone shall know me in a debased way, whom even
Theagenes has not yet known, I shall preempt the assault with a noose, keeping
myself pure to the point of death, and bringing my chastity as a beautiful
funeral offering. No one will be a harsher judge than you." 4 While she was
still speaking Theagenes stopped her, saying, "Stop, my dearest, my soul,
Charikleia! You lament reasonably, but you are inciting the divinity more than
you think. For it is necessary not to vituperate it but to beseech it, and the
supreme power will be appeased by prayers, not accusations." "You are right;
but how are you?" she asked. "More comfortable," he said, "and better since
the evening as a result of the lad's treatment, which lessened the burning pain
of my wounds." 5 "And by dawn you will have more relief," said the one
entrusted with guarding them; "I will bring you a herb which will heal the
wounds in three days. I have acquired experience of its effectiveness; for since
they brought me here as a prisoner, if ever one of the subjects of this leader has
come in wounded when there has been a battle, he has not taken many days to
be cured when using this herb of which I speak. 6 There is no reason for you
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to be surprised if I am interested in your problems, because you seem to share
the same fate as me, and moreover I pity you as you are Greeks, since I too am
a Greek." "A Greek! 0 gods!" the strangers shouted together with joy. "A
true Greek by race and language; perhaps there will be some relief from our
troubles." "But what must we call you?" Theagenes said. He said, "Knemon."
"Would you tell us where you are from?" "Athenian." "What is your
situation?" 7 "Enough!" he said; "Why are you stirring up and forcibly
opening these matters? In fact, this is from the tragedies. It would not be a
good time to introduce to you my troubles as an episode in your own. Besides,
the rest of the night would not be long enough for telling the story to you, who,
what is more, need sleep and a rest from your many hardships."
IX 1 When they would not leave him alone but pleaded with him in every way
to speak, thinking that hearing about circumstanceilike their own would be a
great solace, Knemon began thus: "My father was Aristippos, an Athenian by
birth, belonging to the Areopagos, and to the middle class in terms of wealth.
When it happened that my mother died he was inclined to marry again,
complaining that he was dependent on his son, me, alone, and brought into the
home an urbane but pernicious young woman whose name was Demainete. 2
As soon as she arrived she won him over entirely and persuaded him to do
what she wanted, leading on the old man by her youthful beauty and in other
ways flattering him excessively. She was skilled, if ever a woman was, at
making someone mad about her, and was extraordinarily expert at the art of
seduction, groaning at my father going out and running up to him when he
came in; she complained to him for taking his time, saying she would have died
if he had stayed away a little longer, embracing him with every word and crying
as she kissed him. My father was ensnared by all these things, and had breath
and eyes only for her. 3 At first she pretended to see me as if I were her child,
and in this pretence she convinced Aristippos and would sometimes come up
and kiss me and constantly desired to have the pleasure of my company. I
went, suspecting nothing of what was really happening, but surprised that she
had a maternal attitude towards me. When she began to come more eagerly and
the kisses got hotter than was proper, and the look, going beyond what was
temperate, led me to suspicion, I was already trying to evade her much of the
time and was pushing her away when she approached. 4 Why should I bore
you by describing the other things at length? the attempts she made, the
promises she declared, naming me now 'little child', now 'dearest', and again
calling me 'heir' then a little later 'her soul', and in short, mingling the finest
names with seductive ones and watching to see which ones I responded to
most. Thus with the most honourable appellations she pretended that she was
a mother while revealing by the more unsuitable ones, and that most clearly,
that she was a lover.
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X 1 In the event something like this happened. The Great Panathenaia was
being held, when the Athenians send the ship overland to Athene. I happened
to be an ephebe, and having sung the usual Paian to the goddess and performed
the established rites I went to my own home in the costume I had on including
the chiamys and the garlands. 2 As soon as she saw me she was beside herself
and no longer disguised her love but from naked desire ran up to me and
embraced me and said, 'My young Flippolytos son of Theseus.' What do you
imagine happened to me, who even now am blushing as I recount it? But it
was evening, and my father was dining in the city hall, and so would be going
to spend the whole night in this kind of feasting and general carousing, and she
came to me at night and tried to obtain something impious. 3 When I resisted
in every way, and fought back against every flattery and promise and threat she
went, sighing rather heavily and deeply as she left. The wicked woman,
waiting only for the night to pass, started on a plot against me. At first she did
not get up that day, but when my father came and asked what was the matter
she pretended to him to be ill and did not answer the first enquiry. 4 When he
persisted, and asked many times what was troubling her she said, 'The youth
who is marvellous even for me, the child we share, whom I have often loved
more than you (and the gods are my witnesses), perceiving from certain
indications that I am pregnant (which I was hiding from you until I should
know for sure), watched for your absence. When I gave him the usual advice
and urged him to be temperate and not to concentrate on loose women and
drinking (and it did not escape my notice that he was so inclined, but I did not
tell you in case I should come under some suspicion of being a typical stepmother); when I said these things one to one so he would not be embarrassed,
I am ashamed to tell all the other insults he used about you and me, but he
kicked me in the stomach with his foot and put me in the state in which you see
me.'
XI 1 When he heard this he did not speak, he did not question me and he did
not give an opportunity for me to defend myself, but believing that one who
was so disposed to me would not lie, as soon as he had located me in some part
of the house he struck me with his fist without me knowing why, and calling up
the slaves he maltreated me with whips. I did not even have the usual privilege
of knowing why I was being tortured. 2 When he had his fill of fury I said,
'But now at least, father, if not before, I should have the right to know the
reason for the blows.' Becoming angrier he said, 'Oh, what irony! He wants
to learn about his foul deeds from me!' and turning away he hurried to
Demainete. She was not yet sated, and started this second plot against me. 3
Thisbe was her maid. She knew how to play the lyre, and was not unattractive.
She sent her to me instructing her to love me, would you believe it, and straight
away Thisbe loved me. She who had often pushed me away when I tried
something began to lead me on in every way with looks, gestures and signals. I
foolishly believed that I had suddenly become good-looking, and finally
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received her into my bedroom when she came at night. She came again and yet
again and after that visited me constantly. 4 Once when I urged her strongly
not to get caught by her mistress she said, 'Knemon, you seem to me to be far
too simple a soul. If you think it is a problem for me, a servant and a slave, if!
am caught going with you, what punishment would you say she deserves who,
claiming to be well born and having a lawful husband and knowing that death is
the consequence of the transgression, commits adultery?' 5 'Stop!' I said, 'I
cannot believe you.' 'Well now, if you think it is a good idea I will deliver the
adulterer to you red-handed.' 'If only you would!' I said. 'Well now, I for
one want to,' she replied, 'both for you, who have been so wronged by her, and
not less for myself; who suffer the most dreadful things every day while she
exercises her foolish jealousy against me. But be sure you know how to be a
true man.'
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)UI 1 When I promised to behave thus, then she left. Three nights later she
woke me as I slept and informed me that the adulterer was inside, saying that
my father, called by some sudden necessity, had gone away to the country, but
that he, according to an arrangement he had with Demainete, had just slipped
in. She said that it was appropriate both to be prepared for vengeance and to
make my entry armed with a sword so that the miscreant might not run away.
2 I did as she said, and taking a dagger, with Thisbe leading and cht*e-a/ torcf I went to the bedroom. When I got there a beam of light fell from a
lamp inside, and bursting in in my fury I opened the closed doors, ran in and
shouted, 'Where is the villain, the excellent beloved of th-emplctely chastetwema' As I 'spoke I went forward expecting to lay hands on them both. 3
/ My father, oh gods, tumbling out of the bed, fell at my knees and said, '0 child,
wait a moment, pity your parent, spare the grey hairs which raised you. I have
wronged you, but I should not be punished with death. Do not be overcome by
anger, and do not pollute your hands with a father's murder.' He pleaded
piteously with these words and others in addition; but I stood helpless and
shocked as if struck by a whirlwind. I was looking around for Thisbe and I do
not know how she got herself away. I looked around in a circle at the bed and
the bedroom, at a loss for what to say and powerless to act. 4 The sword fell
from my hands, and Demainete ran up and eagerly snatched it away, while my
father, being now out of danger, laid hands on me and gave orders to tie me up,
with Demainete strongly egging him on and shouting, 'Is this not what I
foretold, that it was sensible for the lad to be watched, that when he got an
opportunity he would hatch a plot? I saw his look, I understood his intention.'
He said, 'You foretold it, but I did not believe you.' Then he put me in chains,
not permitting me when I wanted to say something of what really happened and
to speak.
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XIII 1 In the morning, taking me just as I was, in chains, he led me to the
people, and pouring dust on his head he said, 'Athenians, it was not with these
kinds of hopes that I reared this individual, but expecting that he would be a
support for my old age as soon as it came to me. I gave him a liberal education
and taught him the basics of writing, introduced him to the phratries and tribes,
registered him among the ephebes, declaring him your fellow citizen in
accordance with the laws, and rested all of my fortunes upon him. 2 He then
became forgetful of all this, and first abused me with insults, and abused this,
my lawful wife, with blows. He finally came at night with a sword, and was
very close to parricide, to the extent that Fate prevented him by arranging for
the sword to fall from his hand with an unexpected fright. I escaped, and
accuse him before you, not wishing, although it is possible under the law, to kill
him with my own hands, but leaving everything to you because I think that it is
better to exact justice from a son by law than by murder.' 3 And he cried as he
spoke. Demainete too wailed and made it seem that she suffered pain on my
account, ironically, calling me the wretch who was going to die justly but
before my time, set against my parents by the spirits of vengeance. She was
not lamenting, but rather bore witness by her laments and in truth reinforced
the accusation by her cries. 4 When I thought a chance to speak would be
given to me the clerk stepped forward and asked a specific question: whether I
approached my father with a sword. When I said, "I approached, but listen to
why I did," everyone shouted out, and deciding not to allow me a defence,
some argued it was best to stone me, others, to hand me over to the public
executioner to be pushed into the pit. 5 Amid all the din, and during the time
time that they were voting about the punishment, I shouted, "Oh step-mother, I
am destroyed through a step-mother, a step-mother is killing me without a
trial!" What I said reached many men, and a suspicion of the truth came to
them, but at that time I was not listened to, for the people were distracted by an
unstoppable din.
XIV 1 When the votes were counted those voting for death came up to one
thousand seven hundred, some judging it right to stone me, others to send me
to the pit. The remainder came up to a thousand - as many who, with some
suspicion about my step-mother, would punish me by allowing me to go into
exile in perpetuity. Nonetheless this vote prevailed, although it was less than
the others all together, because, with them having made a divided vote, the
thousand made the largest single section. Thus I was driven from my hearth
and my country of birth. Still, Demainete, the enemy of the gods, was not left
unpunished. 2 How, you shall hear another time. The present must be taken
up with sleep, for much of the night has passed, and you need a lot of rest."
"And so you too will add to our troubles if you leave the wicked Demainete
unpunished in the story." "Well, you may hear," Knemon said, " since it is so
important to you. Directly after the judgement I went down to Piraeus, and
finding a ship being put out to sea I made the voyage to Aegina, having found
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out that there were cousins of my mother there. I reached port and found the
people I sought, and I was living not unhappily at first. 3 Twenty days later,
wandering about as usual, I went to the harbour and a small boat had just come
in. Standing there for a little while I watched to see where it was from and
who it would bring. Before the boarding plank was properly in place someone
leapt out, ran up and embraced me. Who should it be but Charias, one of my
fellow ephebes. He said, 'Knemon, I bring you good news. You have revenge
on your enemy: Demainete is dead.' 4 'Well, greetings, Charias,' I said, 'but
why do you rush past the good tidings as if they were a piece of bad news?
Tell me how she died, as I fear very much that she had an ordinary death and
escaped the one that she deserved.' Charias said, 'Justice has not entirely
deserted us, as Hesiod says. She may seem to have her eyes closed for a little
while, delaying vengeance, but she casts her fierce eye on those who are so
evil, just as in fact she also pursued the wicked Demainete. 5 I missed nothing
of what happened or what was said, since Thisbe, as you know, being a regular
companion of mine, told me everything. When the unjust exile was imposed on
you your poor father, regretting what had been done, betook himself to a rural
and distant place and spent his time there 'eating his heart out' (this is from
epic). 6 The Erinyes pursued her straight away and she loved you more madly
in your absence and did not stop lamenting, apparently on account of your
situation, but in reality on account of her own. She shouted "Knemon" night
and day, calling you little child, dearest, her own soul, so that even her women
friends who visited her were very astonished and praised her for being a stepmother who showed the feelings of a mother, and tried to comfort and restore
her. She said that there was no comfort for her trouble, and that the other
women did not know what kind of pang was in her heart.
XV 1 If ever she was alone she blamed Thisbe very much for not having served
her well, saying, "Eager for tricks, she has not assisted my love, but has
appointed herself to deprive me, quicker than words, of the one most dear, and
gives me no chance to change my mind." And it became perfectly clear that
she was going to make some trouble for Thisbe. 2 Seeing she was profoundly
angry and in her general grief was ready to hatch a plot and not least that she
had become crazy with passion and love, she decided to catch her out first and
to get in first with a plot against her, while looking after her own safety. Going
up to her she said, "What is it, mistress? Why do you wrongly hold you
servant girl to blame? I always have been, and even now am obedient to your
will; but if things have not gone according to plan that must be attributed to
Fate. I am ready, if you instruct me, to work out some solution to the present
situation." 3 "And what solution could be found, dearest, " she said, "with the
one who could resolve the present problems out of the way, and the un-hoped
for kindness of the judges destroying me? If only he had been stoned, if he had
been killed, the causes of my suffering would have died completely at the same
time, for the thing of which one despairs is removed from the heart once and
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for all, and no longer anticipating something causes sufferers to forget their
sorrow. 4 Now I imagine that I see him, I deceive myself into hearing him
nearby, I am ashamed when he expresses scorn for the unjust plot; sometimes I
seem to meet him stealing up and to have pleasure with him, or even to visit
him myself, wherever he is on earth. This sets me on fire, this drives me mad!
5 I suffer justly, oh gods! Why was it I did not treat him well but plotted
against him? Why was it I did not plead with him but chased him? He rejected
the first attempt but that was natural. He felt a sense of shame about another's
bed, or definitely, at least, that of his father; it is possible that with time he
would have been persuaded to change to our point of view, having his attitude
altered by persuasion. But I have been savage and wild, not as if I loved
someone but ruled them, and I have been angry that he did not follow an order
and that he contemned Demainete when he is far superior to her in youthful
beauty. 6 But, dear Thisbe, what is the solution you mention?" "Easy,
mistress," she said, "to most people Knemon departed the city and went of out
of Attica in obedience to the judgement, but it did not escape my notice,
scheming to arrange things for you, that he is hiding here outside the city. You
must have heard of Arsinoe the flute-player: he fancied her; after his
misfortune the girl took him in, and announcing that she is going away with him
she is keeping him hidden with her until she has prepared to travel." 7
Demainete said, "Arsinoe is lucky, with her previous relationship with Knemon
and with the trip abroad with him which she now expects; but how does this
affect us?" "Very much, mistress," she said. "I will pretend to love Knemon,
and I will ask Arsinoe (who is an old friend of mine from our common
profession) to take me to him at night instead of her. If this should happen it
would then be your place to pretend to be Arsinoe and to visit him as if you
were her. 8 I shall make sure that I arrange that he also goes to bed drunk. If
you get what you want it is likely that your love will subside, since for many
women the passionate impulses are quenched the first time they are tried out;
for satiety is the outcome of acts of love; if they remain (and may that not
happen!) there will be an alternative route and other counsels. Meanwhile, let
us look after the present."

XVI 1 Demainete agreed, and pleaded with her to add speed to the plans.
Asking her mistress for one day to be given to her to work things out she went
to Arsinoe and said, "Do you know Teledemos?" When she said she did, she
[Thisbe] said, "Will you let us in today? I have promised to sleep with him. He
will come first, and I when I have put my mistress to bed." 2 Running to
Aristippos in the countryside, she said, "Master, I have come to you as my
own accuser: do what you want with me. You have lost your son partly
through me, who, although I was unwilling, nonetheless share the blame.
When I realized that the mistress was not living properly, but was defiling your
bed, I was both fearful for myself that something bad might happen to me
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sometime if her behaviour was detected through someone else, and I was sad
for you, that when you treat your wife the way you do you should in exchange
suffer this kind of thing. I shrank from informing you myself, but I spoke to the
young master, going to him at night, so that no one would know, and I told
him that an adulterer was sleeping with the mistress. 3 He, who as you know
had suffered previously at her hands, thought that I meant that the adulterer
was then inside. He was filled with uncontrollable anger, and picking up the
dagger, and ignoring me when I tried hard to restrain him and to tell him that
nothing of the kind was happening at that moment, or supposing that I had
changed my mind, went into the bedroom in a frenzy; you know the rest. 4 It
is now possible, if you want, for you to defend yourself before your son, even if
he is currently in exile, and to punish the one who wronged you both. Today I
will show you Demainete lying with the adulterer, and what's more, in
someone else's house outside the city." 5 "If only you would show me this, as
you say," said Aristippos, "you shall have the prize of freedom; but having
revenge, I shall perhaps outlive the hateful woman. For a long time I have been
smouldering inside, and having a suspicion of the fact I have kept quiet for lack
of proof. But what must I do ?" She said, "You know the garden where the
monument of the Epicureans is: go there by this evening and wait."
XVII 1 As she spoke she ran off, and going to Demainete, she said, "Adorn
yourself, you should come more gracefully turned out. I have organized
everything for you which I promised." She embraced her and did what she told
here— When it was evening she [Thisbe] picked her up and took her to the
appointed place. 2 When they got close she told her to stand there for a little
while, and she went first and asked Arsinoe to move to another room and to
leave her alone, because she said the lad was embarrassed, having just found his
strength in Aphrodite's arts. When she [Arsinoe] had done what she was
asked, she [Thisbe] went back, brought Demainete and taking her in she put
her to bed and took away the lamp so that she would not be recognized by you,
who, ironically, were living in Aegina. 3 And instructing her to fulfil her
passion in silence, she said, "I will go away to the youth, and will come and
bring him to you. He is drinking with neighbours hereabouts." Going Out, she
found Aristippos in the agreed place, and hurried him to tie up the adulterer
who was at hand. He followed her, and coming up suddenly he rushed into the
room, and finding the bed with difficulty by a little beam of moonlight, he said,
"I've got you, you abomination to the gods!" 4 As he spoke, Thisbe suddenly
slammed the doors as loudly as possible and shouted, "How dreadful, the
adulterer has eluded us;" and, "Watch, master, that you do not make another
mistake too!" He said, "Do not worry! I have got the wicked woman, whom I
wanted most," and taking her, he led her towards the city. 5 She, when she
underst so it seems, her current circumstances - the loss of what she was
hoping for, the dishonour in what was going to happen, distressed at those by
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whom she had been caught and furious at those by whom she had been tricked,
when she was at the pit in the Academy (you know it well, where the
polemarchs offer the ancestral sacrifice to the heroes), then suddenly tearing
herself from the hands of the old man she threw herself on her head. 6 So the
dreadful woman lay [having died] dreadfully, but Aristippos, saying, "I have a
punishment from you even in advance of the legal process," on the next day
imparted everything to the citizen body, and obtaining a pardon with difficulty
he went round his friends and acquaintances to see whether by lobbying he
could possibly get your return. Whether any of this was achieved I cannot say,
for I came here first, as you see, sailing here on some personal business of my
own. However, you should expect the people to agree to your return and your
father to come looking for you, for this was announced by him.'
XVIII 1 Charms told me this. The sequel, and how I came here or what
fortunes I have at times experienced, would need a longer talk and time" At
the same time he wept. The strangers wept too, ostensibly at his troubles, but
each remembering his own. They would not have ceased lamenting unless
some sleep, favouring them as a result of the pleasure of lamentations, had
stopped them weeping. 2 And so they slept; but Thyamis (for this was the
name of the bandit chief) having lain at rest for most of the night, was disturbed
by some stray dreams and was suddenly robbed of sleep and stayed awake,
puzzling in his thoughts about the solution. 3 At the time when the cocks
crow, whether, as they say, stimulated by the physical sensation of the sun as it
revolves above us to address the god, or whether rather, awaking his
companions with his own call because of the heat and of the desire to move and
to feed, a divine dream something like this came to him. 4 Coming to
Memphis, his own city, to the temple of Isis, the whole place seemed to be
illuminated by the fire of a torch. The altars and hearths, running with blood,
were full of all kinds of animals, and the propylaea and peridromos with men
who filled everything with a confused din and hubbub. When he dreamed he
came inside the actual sanctuary the goddess met him and entrusted Charikleia
to him and said, "Thyamis, I hand over this maiden to you; having her you
shall not have her, but you shall be unjust and shall kill the stranger; but she
shall not be killed." 5 When he saw this he was confused, turning over in his
mind this way and that what the meaning could be. Once he had given up, he
adapted the solution to his own desire. He supposed that the "You shall have
and you shall not have" was "as a wife and no longer as virgin;" he imagined
the "you shall kill" as "you shall break the maidenhead," whereby Charildeia
would not die.
XIX 1 This is how he understood the dream, with his impulses guiding him
thus. At dawn he instructed the most senior of those under him to come, and
told them to bring the booty, which he called by the more respectable name of
'spoils', into their midst; and he sent for Knemon, instructing him also to bring
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him those under guard. 2 When they were being brought they shouted, "So
what fate awaits us?" and strongly implored Knemon to assist them if he could
at all. He reassured them, and urged them to be optimistic, advising that the
bandit leader was not entirely barbarous in his character, but was rather gentle,
since his descent was from illustrious men and he had taken up his present life
out of necessity. 3 When they had been brought, the rest of the crowd
gathered. Thyamis, seating himself on an elevated spot declared the island a
parliament, and instructing Knemon to tell the prisoners too what was said (for
he already understood Egyptian, but Thyamis did not have an accurate
knowledge of Greek), said, "Men and fellow soldiers, you know the attitude I
have always adopted towards you. 4 As you know, I was born the son of the
high priest at Memphis, and lost the priesthood after the departure of my father
when my younger brother, acting illegally, took it away. I fled to you to get
vengeance on him and to get back honour, and being considered worthy by you
to lead you I have continued until now apportioning nothing more to myself
than to the others. If there was a division of goods I preferred an equal
portion, or if there was a capture of prisoners I allocated them to the common
kitty. I think it is fitting for one who leads you well like this to have the largest
share of work but an equal share of the profits. 5 Of the captives, I have
selected for us ourselves those men who are going to be most useful by their
strength of body, and sold off the weaker ones; of the women, without trying
rape, I have released the well born for money, or simply out of pity for their
fate, while the inferior ones, whom not only captivity but also habit has obliged
to be slaves, I have shared out to each of you as servants. 6 Now I request
from you one thing from the booty: this foreign maiden whom, although it is
possible for me to give her to myself, I think it is better to receive by common
consent; for it would be stupid for me if, forcing the captive to do my will, I
seemed to be acting in my own interests while my friends were rather unwilling.
7 But I ask her from you not as a free gift, but offering in return to take
nothing myself from the other parts of the booty. Since the priestly caste
rejects the common Aphrodite I thought she should be mine not on account of
a need for pleasure but of the production of heirs.
XX 1! want to explain the reasons to you. First, she seems to me to be well
born. I use as evidence the wealth that was found with her, and the fact that
she has not sunk down in the face of her present circumstances, but derives her
attitude from her original lot in life. 2 Then, I assess that her mind is good and
prudent; for if, when she conquers everyone with her fine looks, she still
disposes those who see her to a respectful attitude of mind with the modesty of
her gaze, does she not naturally induce a better assumption about herself? The
most important of the points is that she seems to me to be the priestess of one
of the gods: and so even in misfortune she thinks it would be terrible and
irreligious to put off her priestly garb and chaplets.
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XXI 1 So, friends, what marriage could be more fitting than the priestly man
taking the consecrated woman?" They all assented, and wished him an
auspicious marriage. He resumed the speech and said, "I am grateful to you;
but we would be acting properly if we were to enquire what is the opinion of
the maiden about this. 2 If it was necessary to make use of the rights of
leadership my wishes would be perfectly sufficient for me; for those who can
use force consultation is superfluous; but if marriage is what is happening it is
necessary for the will of both parties to be in agreement." And redirecting his
speech he asked, "So how do you feel, maiden,about being my wife?" and at
the same time he told her to say who they were, and from what families. 3 She,
for a long time casting her gaze on the ground and frequently shaking her head,
seemed to be forming some speech to express her thought. And eventually,
looking straight towards Thyamis, and upsetting him more than before by her
beauty (for she had grown more red in the cheek than usual, affected by her
thoughts, and her expression had changed to a more animated one) she said,
with Knemon translating, "It would be more fitting for Theagenes here, my
brother, to speak; for I think that in the company of men, silence becomes a
woman and to reply becomes a man.
XXII 1 But since you have turned over the discussion to me and have offered
this first indication of kindness by trying to obtain your rights by persuasion
rather than by force, and moreover because the whole issue relates to me, I am
obliged to depart from my own and from maidens' rules and to answer the
question of my conqueror about marriage, and what's more, in the company of
so many men. 2 Now this is our situation. By race we are lonians, being
originally Ephesian and having both parents alive; since the law requires people
of such a sort to serve as priests, I was chosen priestess of Artemis and my
brother here was chosen priest of Apollo. Since the honour is an annual one
and the time had come round we made a religious embassy to Delos where we
were going to put on musical and athletic contests and to lay aside the
priesthood according to our ancestral tradition. 3 So a ship was filled with
gold and silver and garments and the other things which would be sufficient for
the contests and the general feast; and we went, while our fathers were
advanced in age and stayed at home from fear of the voyage and the sea; but a
crowd of other citizens came, some in the same ship and others using their own
boats. 4 When most of the voyage had been accomplished a wave which
suddenly fell on us and a violent wind and confused hurricanes and lightening
bolts which whipped up the sea drove the ship from its course, while the
helmsman succumbed to the excessive difficulty and gave up the ship to the
force of the weather and allowed fate to steer. For seven days and as many
nights we were driven by the wind which blew from all directions, and finally
we ran aground on the rock where we were captured by you, 5 where you also
saw much carnage: at the feast we held to celebrate our salvation the sailors
attacked us, and plotted to kill us for the money, until we beat them with great
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trouble and destruction also of our people, while they themselves were both
killing and being killed. From all these things we were saved as a pitiflul
remnant - I wish it had not been so - being lucky among our misfortunes in
one thing only, that one of the gods brought us into your hands, and we who
feared for our lives have been diverted into considering marriage, which I do
not want by any means to reject. 6 For someone who is a prisoner to be
thought worthy of the bed of her conqueror exceeds all good fortune, and for
one who is dedicated to the gods to dwell with the son of a high priest, soon,
god willing, with a high priest, does not seem at all to be devoid of the
providence of heaven. I ask one thing, grant it, Thyamis: allow me first to go
to a city where there is an altar or shrine assigned to Apollo to lay aside my
priesthood and its tokens. 7 It is better to go to Memphis where you can
regain the honour of your high priesthood. In this way the marriage would be
held more happily because it was joined with victory and would be consecrated
in circumstances of success. But if it should be before that, I leave to your
judgement; only let my ancestral rites be performed first. I know that you will
agree, having been associated with religious observance since childhood, as you
say, and respecting our pious duty concerning the gods."
XXIII 1 Then she stopped speaking and started crying. All the others who
were present were in favour and told him to act in this way and shouted that
they were ready; Thyamis expressed assent partly willingly and partly
unwillingly. 2 Because of his passion for Charikleia he thought that even the
present moment was an enormous length of time to delay, but he was charmed
by her words as if by a siren, and was compelled to obey, at the same time he
made some connection with the dream, and was confident the marriage would
take place at Memphis. He terminated the discussion, first dividing up the
booty, himself taking many of the best things which the others yielded willingly.
XXIV 1 He ordered them to be ready in ten days time to make the expedition
against Memphis. To the Greeks he assigned their former tent. Knemon again
shared a tent with them by order, being appointed henceforth no longer as
guard but as a companion. 2 And Thyamis provided some more luxurious fare
than they had, and Thyamis sometimes also made Theagenes a guest at his table
out of respect for his sister. Charikleia herself he decided not to see much, so
that the sight of her might not inflame the desire he had and he would be forced
to do something different from what had been decided and declared. 3 And
Thyamis therefore avoided seeing the maiden, thinking that he would not be
able to look at her and remain chaste. Knemon, as soon as they were all out of
the way, each one disappearing into a different part of the lagoon, after a short
search brought back to Theagenes from the lagoon the herb which he had
promised on the previous day.
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XXV 1 Meanwhile Theagenes, having some leisure, wept and groaned for
Charikleia, not talking to her at all but constantly calling the gods as witnesses.
2 When she asked whether he was lamenting the usual and shared problems or
whether he was not suffering some more novel trouble Theagenes said, "What
could be more novel or what could be more impious than oaths and treaties
being broken while Charikleia becomes forgetful of me and promises her hand
to others?" 3 "Be quiet," said the maiden, "and do not be more grievous to me
than my misfortunes; and do not, when you have from past events such a great
testing of me through my actions, behave suspiciously because of words which
were expedient and spoken for a specific need. Otherwise the opposite has
happened, and you yourself seem to have changed rather than finding that I
have changed. 4 I admit that it is unfortunate, but nothing is so forceful as to
persuade me to change and not be chaste. There is one thing alone, I know, in
which I am not chaste: the desire I have had from the start for you. But this is
not irregular; for I first gave myself then not as one submitting to a lover but
as one being joined to a husband, and I have come this far keeping myself pure
and away from intercourse with you, often pushing you away when you have
tried something, waiting expectantly for the lawful marriage, if it might happen,
which we agreed upon from the beginning and swore on by all the gods. 5
Would you be so foolish as to believe that a barbarian could receive me in
marriage before a Greek, a bandit before my beloved?" "So why did you want
to make that fine address?" said Theageties. 6 "Pretending I am your sistei'was 6vo44v
very wise, and further, a distraction for Thyamis from jealousy against us and a
way of arranging for us to be with one another without fear. I understood that
lonia and the wandering about Delos would be cover for the facts and the
truth, and would cause a wandering in actuality in the hearers."
XXVI 1 "Beitiso ready to agree to the marriage and to make an arrangement
It.'
explicitly and to set a time, this I ai not able to understand nor d.e I want to. I
ek< pray(that I shall sink away rather than see this conclusion to my labours and
hopes concerning you." 2 Charikleia, embracing Theagenes and kissing him a
thousand times and wetting him with tears said, "How happily I accept from
you the fears about me. From this it is evident that you are not diminishing in
desire for me as a result of our misfortunes. But understand, Theagenes, we
would not be talking to each other now unless these things had been promised
in that way. 3 For as you know, a battle of resistance intensifies the urge of a
conquering passion, but a yielding word which fits in with the will checks the
first boiling impetus and lulls the sharpness of the appetite by the sweetness of
the promise. For, I believe, those who love more crudely regard the promise as
the first experience, and supposing from the verbal undertaking that they have
conquered they behave more tamely as they depend on their hopes. 4 Now
foreseeing this myself I gave myself in word, entrusting the future to the gods
and to the spirit which received the task of governing our love. Often one or
two days have given much of what provides salvation, and fates provide things
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which men did not discover in a thousand counsels. I too am putting off this
present moment with schemes, displacing foreseen things with unforeseen. 5
So one must be careful, dearest, as if the invention were a wrestler's feint, and
one must be silent not only to the others but also to Knemon himself He is
kind to us, and a Greek, but a prisoner is going to do a favour more to his
captor, if that kind of situation arises. 6 For neither does the length of our
friendship nor the bond of kinship give us a secure pledge of his good faith
towards us. Therefore if from some suspicion he should ever poke his nose
into our affairs, a denial must be made at the first enquiry. Sometimes a lie is a
good thing, when it brings advantage to those who speak it and does not harm
the hearers
XXVII 1 While Charikleia was advising these and similar things for the best
outcome, Knemon ran up in an enormous hurry and, based on what he seen,
announced that there was a great tumult, and said, "Theagenes, I have come
bringing you the herb: put it on and treat your wounds. We must get ready for
more injuries and equal carnage." 2 When he pleaded with him to explain more
clearly what he meant, he said, "The present is not a time for listening; there is
a danger that words will be cut short by actions; but follow with utmost speed,
and let Charikleia follow too." And taking them both along he led them to
Thyamis. 3 Finding him wiping out a helmet and sharpening a light spear he
said, "You are attending to your armour at a good time; but put it on yourself,
and tell the others to. I have seen a host of enemies of a size that I have never
seen around us before, and they werejich a distance as to be coming into view
over the neighbouring ridge. I have come at a run to give advance warning of
the approach, not slacking my speed at all but telling as many men as I could on
the route here to get ready."
XXVIII 1 At this Thyamis got up and asked, "Where is Charikleia?" as if he
feared more for her than for himself When Knemon pointed her out staying
back by the nearby doorpost, he said to him alone, "Taking her yourself lead
her to the cave where also our goods are stored in safety. When you have put
her there, friend, and put the cover on the entrance as usual, come to us as
quickly as possible. The battle will be our concern." He instructed his shieldbearer to bring a sacrificial victim so that they could sacrifice to the local gods
and in this way would begin the battle. 2 Knemon followed the instruction, and
brought Charikleia, who was lamenting a lot and frequently turning towards
Theagenes, and placed her in the cave. It was not a work of nature like many
places around and under the earth which are hollow of their own accord: the
bandit's craft had mimicked nature, and it was an excavation laboriously
hollowed out by Egyptian hands for storing booty.
XXIX 1 This is how it was made. It had a narrow and dark mouth which lay
beneath the doors of a concealed chamber so that the threshold was itself a
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second door to the way down when it should be needed. It [the threshold
which was a second door] dropped onto it [the way down] and opened easily.
From there it divided into curved tunnels with no pattern. 2 The paths and
tunnels to the inner parts sometimes wandered artfully each in its own way and
sometimes met one another, intertwining like roots, and running down to the
lowest level they opened up into one large area where a dim light penetrated
from an opening by the edges of the lake. 3 It was there that Knemon took
Charildeia down and leading her with his knowledge of the route he brought
her to the end of the cave, strongly reassuring her and promising to visit her by
evening with Theagenes, and that he would not let him engage with the enemy
but would make him run away. She said nothing but was smitten by her
trouble as if by death, and was deprived of Theagenes as if of her soul; leaving
her fainting and silent he went out of the cave. 4 Putting on the threshold
[which served as a trap-door], and weeping a little for himself because of what
he was forced to do and for her because of her fate, that he was almost burying
her alive and that he was giving over Charikleia, the brightest thing among
men., to night and darkness, he ran off to Thyamis and found him hot for the
fight, himself armed magnificently along with Theagenes, and stimulating those
gathered around him to a frenzy with a speech. 5 Standing in their midst he
said, "Fellow soldiers, I know that it is not necessary to exhort you at length,
and that you need no reminder but consider life is always a battle, and besides
the unexpected approach of our opponents cuts off any prolixity of speech.
Those whose enemies are in their property, if they do not to bring up a defence
quickly using similar forces, that is entirely the behaviour of men who come
later than they are needed. 6 So knowing that the speech is not about women
and children, which alone is sufficient to stir up many men to fight, (for these
things are of less account to us and we can get just as many every time we win)
but about existence itself and our souls (for a bandit war never ended in
dialogue and never had its conclusion in treaties, but the winners must survive
and the losers die), so, honing our spirits and bodies let us engage the enemy."
XXX 1 Saying this he looked around for his shield-bearer and repeatedly called
him by name, Thermouthis. When he was nowhere around, he uttered many
threats and hurried to the boat at a run. The war had already broken out, and it
was possible to see at a distance that those who lived in the outermost parts
near the inlet of the lagoon had been taken. 2 The attackers had burnt the
boats and huts of those who had fallen or fled. When the fire spread from them
to the neighbouring marsh and consumed in great clumps the abundance of
reeds there, a fiery glow, indescribable and unbearable, came to the eyes, and a
roaring noise came to the ear. 3 Every image of war was vividly seen and
heard; the local people engaged in the fight with all their energy and strength,
but the others very much had the advantage by their number and by the
unexpectedness of the attack, killing some on land and submerging others in
the lagoon together with their boats and together with their dwellings. From all
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this there rose to the sky a confused din of men fighting by land and in boats, of
men killing and being killed, reddening the lagoon with blood and mixing
together tire and water. 4 When Thyamis saw and heard this the dream came
to his mind in which he saw Isis, and the whole temple filled with torches and
sacrifices, and he thought that those things were what was happening now. He
interpreted the dream in the opposite way to before: that 'having he will not
have her' would be fulfilled] with her being taken away by the battle, and that
'he will kill and will not wound' [would be flilfilled] by a sword and not in
Aphrodite's way. 5 He severely criticized the vision as deceitful, and thought it
a terrible thing if another man should become master of Charikleia. He told
those with him to wait a little, saying that staying on the spot and hiding around
the island they should do battle when necessary and conceal the entrances
through the surrounding marshes, for it would be desirable to resist the host of
o L1 the enemy this way; while he, going as if to seek T.hyamis and to pray to his
patron gods, and permitting none to follow, went in a frenzy to the room. 6
The barbarian character is difficult to restrain where it has an urge. If one
despairs of his own salvation he is likely to destroy first everything he holds
dear, whether in the foolish belief that they will be with him after death or
whether to remove them from the grasp and insults of the enemy. 7 As a result
Thyamis, forgetting everything he had in hand and moreover surrounded by
enemies as if by nets, in the grip of love and jealousy and rage went to the cave
as quickly as he could run and jumping down shouted long and loud in
Egyptian and encountering there somewhere near the mouth a woman
addressing him in Greek he went to her, guided by her voice, put his left hand
on her head and drove the sword through her chest beside her breast.
XXXI 1 She lay in a sad state, shrieking pitifully as she died. He ran back and
replacing the threshold [which served as a trap-door] and gathering on it a little
mound of dust said with tears, "This is my bridal gift to you." When he
reached the boats he found the others already planning to flee because they saw
the enemy were at hand, and Thermouthis who had come and was dealing with
the sacrificial victim. 2 Upbraiding him and saying that he had already
performed the best of the sacrifices, he and Thermouthis got into the boat with
the rower as a third person; the lagoon boats which are crudely hollowed out
of a single log, of one thick tree trunk, cannot carry more. Theagenes went
away in another boat with Knemon, and they all did likewise, each in a different
boat. 3 When they had gained a little distance from the island, sailing around
more than sailing away, they stopped rowing and turned the boats sideways on
so as to receive the enemy face to face; only coming close, and not
withstanding the tumult all the others fled as soon as they saw it; and some
could not cope with the war-like din. 4 Theagenes and Knemon withdrew,
although for the most part they did not give in to fear. Only Thyamis, partly
because he was perhaps ashamed of running away, and perhaps unable to bear
to outlive Charikleia, threw himself among the enemy.
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XXIUI 1 When they were already hand to hand someone shouted, "Here is that
Thyamis! Everyone guard him!" And suddenly the boats came round to a
circle and held him in the middle. He resisted, wounding some with his spear
and killing others, and it was more than marvellous what happened: not one of
them attacked or struck him with a sword, but each devoted his whole energy
to taking him alive. 2 He resisted with the utmost vigour until he was deprived
of his spear when many attacked at once; he also lost his shield-bearer, who
had fought by him with distinction and, as it seems, was wounded at the right
moment and giving in to despair threw himself into the lagoon, and using his
skill at swimming emerged out of reach of missiles and with difficulty he swam
towards the marsh. What's more, no one thought about pursuing him, 3 for
they had already taken Thyamis, regarding the capture of one man as a
complete victory. Although they were diminished by losing so many friends
they rejoiced more at honouring the living killer than they grieved at losing
their own men. 4 And this is how gain is more important to robbers than their
own lives, and the name of friendship and kinship has its limit set at one thing,
profit. That is how it was for these robbers.
XXXIII 1 They happened to belong to those who ran away from Thyamis and
his companions at the Herakleiotic outlet. Angry at the loss of other people's
possessions and feeling distress at the removal of the booty as if it were their
own, they collected together the rest of their own men at home, and similarly
summoned the surrounding villages on the basis of a promise of a similar and
equal share of what they looted, the leaders decided on an attack, and were
attempting to take Thyamis alive for the following reason. 2 He had a brother
Petosiris at Memphis. He had taken the benefice of the high priest, by a plot,
from Thyamis, against the ancestral custom, since he was younger. When he
learned that his elder brother was leader of a robber band he feared that he
might find an opportunity and attack sometime, or even that time would find
out his plot; at the same time he realized that he was under a suspicion with
the populace that he had killed Thyamis, who had vanished, and sending word
to the bandit villages he proclaimed a great quantity of money and pasturage
for those who should bring him alive. 3 Captivated by this the robbers, who
even in the heat of battle did not let profit escape their minds, when someone
recognized him, took him alive with many deaths. They conducted the prisoner
by land, choosing half of them to guard him, although he severely castigated
their apparent kindness and railed at captivity more than death. The rest of
them turned to the island, hoping to find in it the goods and booty they sought.
4 When they had run all through it and left no part unsearched they found
nothing of what they hoped, or a little, if there was something left out around
the cave which was hidden underground. Setting fire to the tents, when
evening was already coming on and making them frightened to stay on the
island, (because of a fear of ambush by men who had escaped [them in the
battle] )) they went away to their own people.

193

orrigenaa
reference:

paM'n,
p8 n8
p101.21
p16 1.3
p18 1.23
p18 1.24
p'9 n34
p19 n35
p20 1.3 & n38
p21
p22 n41
p24 n53
p26 1.9
p26 n59 1.8
p27l.5
p27 1.18-19 move
p301.9 & p30 n71 1.18
p33 1.28
p34 1.5
p34 I.8
p34 1.23
p34 n84 1.4
p34 n84 1.10
p35 1.9
p35 1.18
p35 n90 1.7
p35 n92
p36 I.11
p136 nlOO
p37 n104
p37 n104
p39 118
p39 1.33
p40 1.3
p401.5
p43 1.26
p44 1.16
p441.33
p45 1.14

printed text:
Gregory of Nyssea
(PG 91, 721-1018)
D. Koraes
D. Koraes
inlude
tt1cavóç:
Anna Comena
O'JP11.l1
(o(Ttfip
Cassios Dio
isolationwe
and once each but
ltøp8EvEovtog
Posidonnios
1tpotoi4tciçco
The distribution is similar
for the noun
ocrrip.'yJ.ta.
YXO)PiO.
(X.36.3.)
stoic
W.VOttO.iE VOl.
apellant
turm
undestood
óp(xl.
Ailian
forth
Ael
power of thos overseenig
Ais
Eusebios, Prparatio Evangelica
Porphyry apud Eusebios
11.1.1
let Helios be called
o 9(g
E'öcTcaxooc
says, Nudai.
Isis is i 9Eoç
11.25.2
and , eEôç refers back

correct to:
Gregory of Nyssa
(PG 91.721-1018)
A. Koraes
A. Koraes
include
avl.Kavog Heliodoros H
30.4:
Anna Comnena
tUc7o13pyu1

oxtiip
Cassius Dio
isolation we
and once each by
JtccpGEvEuoVtoç
Posidonios

to 1.10-11
YX(i)PtOt
(X 36.3).
Stoic
atvtttól.tEvot
appellant
turn
understood
Aelian
fourth
Ael.
power of those overseeing
Artemis

Euthc'JxrcLtJoE1u1ic
Porphyry in Eusebios
Ill. 1
let Hellos, the father of oui
race, be called
ô BEóç
says, V1.KTICTW.
Isis is 8Eoç
II 25.2
and f Oeóç refers back

p47 n124
p47 n12511
p48 1.13
p48 n125
p48 n132
p49 n135 I 2
p50 n139
p51 ad II 29.4
p52 n141
p55 1.36 ad X 13 5
p58 1.6 ad VII 26.2
p58 1.20 ad IX 2.1
p581.24 ad IX 5.1
p60 n145
p62 1.2
p62 1.3
p63 1.12
p63 1.19
p64 1.32
p65 n167 1.2
p66 1.8-9

p67 I.10
p67 I.24
p67 n172
p68 1.2
p68 1.9-10
p68 n1761.9
p68 n176 112
p69 1.34
p70 I.16
p70 1.28
p70 1.29
p70 n186 1.7
p73 1.2
p74 1.7
p75 1.10
p76 1.25,26,27,30,3 1
p8! ad 1. t4) . . . 1.6
.1 1
p81 ad 1. d)ç
p81 ad 1. d.)ç
J.7
p82 ad 2. to yap 1.2,12,13,17

u U!

Nauk
116.5 to 16.7: itXv ca
in Sophokies,

Nauck
11.16: t?iv K(X
in Sophocles,
paEtw.
EK n.voç

P(XEtOa
?1tfl. K tvoç

139d.),
193 1)

.JTh(

139d,
,1TS32

(1931)

i IEE 'rpaycpE.

(PG 66, 1452B)
in the girl's hands,
is here
( Ti)
Hurrah
UCtEOOV. () E £ltEiRCt()

J. Gwyn-Grifliths
a survey what
ask whether

(PG 66. 1452B)
in the girl's hands like a mask
( Tii is here
He said, "Hurrah
I.KEt1X)V. 0
£itEl.9Et()
J. Gwyn Griffiths
a survey of what
asks whether

KU taitOv

KC

Damascios
temple Azzanathkona
Elalgabalus
who may have been a
product of the house of
priestly rulers of Emesa
specifically of priestess).

Damaskios
temple of Azzanathkona
Elagabalus
who was from Apamea

irpopiyrai
aVpOç O(flDV

tpoq,tcct
apoç O(YtOV E(Yt.V

It is clear form Julian
lamblichos seems likely to
have been an Emesene
[the thi.g]

It is clear from Julian
lamblichos was from
Apamea
[the ranks of gods]

ET1

9frca tv 3apap1.KTv

specifically of a priestess)

(TE1Vfl
9ftc tiv

(Yc4â(T4.tOV
9oi

eEo

century AD..

century A.D.

E1tKo01.ç
Wcrt.Ko)tEpOv

who's
based is based on a
Ioiv

tIlKOol.c
u(Tt1Ko)tEI)(ov

whose
based on a
XO 1. V1

EIt1'fl'EEt()

prostasis

protasjs

u)cYtijp

D. Koraes

A Koi-as

p3ap1K1p

p83 ad 4. Ô '1'ap . . 1.2
p84 ad 8.1.1
p84 ad 8. 1.9
p84 ad 8.1.19
p85 ad 11.16,17,19,20
p85 ad 1.1.19
p86 ad 2. 1.2
p86 ad 3. 1.2
p88 ad 7. EtXOV 1.4
p88 ad 8. 1.8
p88 ad 8. 1.9
p88 ad 9.1.1
p90 ad §5 1. 1.8
p91 ad 2. 1.3
p93 1.22
p97 1.33, n231
p98 1.35
p100 ad 2. CTKOXI.aç 1.9
plO! ad 1. ia1. 01.
1.5
plO! ad 2. K(Xt 1. 8

p102 ad 2. ,rt.
p103 ad4. 1.12
plO4 ad 4. 1.9
plO4 ad4. 1.16
plO5 1.2
plO5 1.16
p105 ad 4. into 1.3
p106 ad 6. 1.3
pt07 I.15
p'071.19
p107 ad 7. u1 yi1a 1.2
p109 ad 2.
yV)jcI18
pill ad2. 1.4
pill ad2.1.8
pill ad 2. 1.9
pill ad2. 1.16
pill ad2. 1.17
p112 ad2 1.1
pl 14 ad 3. eI(7i31, 1.11
puS ad 2. 1.2
p115 ad 2. 1.4
p1 16 ad 2. 1.8
p116 ad2 1.13

Dionysios of Halicarnassos
JtO&1.aVtEc
vov K1. £ipyt1v

Dionysios of Ha1ikarnasso
a1to&tavtEç
EVOV K(X1. £OEPyt11V

Heliodorean,

Heliodorean.

liT1XV0V
pwtTicav, 0P(DTl
Hesiod Scziium 243

àl.tflXcXVóV
pfl)t1(YU)V, opciç
[Hesiod] Sciitiim 234

Theocr. VII 65

Theocr. VIII 65

àito&iavtEç
OOt(L)
(TKtrn)yppoç
outoç
(XKt1

à1toIcxvtEç
OtO)
(YKtaypcX(pOc
oitwç

preceeding
juasqu'à
A. Billaut
A.M. Saracella

preceding
jusqu'à
A. Billault
A.M. Scarceila

xthpac
&q ltapa (Rp1.(Tt,

Oap KcxOapotEpoç Kal.

xthpac

Kop1.E ,I.tOt)
tO 8tov.
(p1.XavOpolt1.a
)v.'Evo)c
to KpEIttov

K&.XUOV tYyXaVE1. v
toO ltapà (T(pI(n
Xal.LE) VT)
Kup1.E J.IOU
tO 9Etov.
ptXavOpcoiticL
)vâJ.iEoç
to KpEI.ttOV

genetive
Ailion

genitive
Aelian

itapay.uxt1.

itpay1ati.

trimiter

trimeter

&.11?1l(T1.G
ayvat

(5ayi1Vc1.

Materiale
e quali

Materiali
I quail

xainvtic

'J1tJt1)t0'0

di una frase. 0 VEOç
OyxlnOg
(TCo(pçx)cn)Vo-o(Tlc
mood emphasizing
Dio Kassios
developped or arose from it
independntly

di una frase, OVEOç
aôtf
'OyxlTrôc

mood emphasizes
Dio Cassius
developed or arose from iS
independently

p116 ad 3. 123
p117 1.3
p117 1.29
p117 1.33
1. 11
p120 ad 1. d.g
p120 ad 1. cç .. . I. 12
pl2Oadl.d.'ç...1.13
p121 ad 1. ig 1.18
p121 ad 1. g 1.22
p121 ad 1. ç 1.23
p121 ad 1. Etc 1.31
p122 ad 1.15
p122 ad 2. pocayyXo 1.30
p123 1.4
p123 1.18
p123 ad 5. 1.3
p125 1.5
p125 1.12
p126 ad 4. 1.9
p127 1.1
p128 ad 6. K(R. . . 1.2
p129 ad 5.1.1
p129 ad 5.1.18
p130 1.1
p130 ad 6. <. . . àXX' 1. 1,3, 10
p130 ad 7. vop tiv 1.5
p131 ad 8. £MX1rL)JJ.flWIEV 1.4
p113 ad 3. 1.4
p133 ad 5. 1.6
ltràç 1.5
p134 ad 1.
p134 ad 2-5 1.13, p135 1.8
p135 1.3
p136 1.9
p136 1.23
p ' 36 1.24
p136 1.25
pl37 ad 2. 1.2
p137 ad 2. 1.5
pl37 ad 3. 1.8
pI37 ad 3. 1.14
p138 ad 1. 1.4
p138ad2.d. ..1.2
p138ad2o. ..1.10
pI39 ad 4. 12
pl39 ad 4. 1.13
pl40 I.1,4,6,11

P

(9

(0

EVt1)9EV

vtE)8Ev

haufig

haufig

aitoitAiiicroc
£cpEcng
alto&cwrl(Tcov
TJ.1O'O
FEvvl-ltat
l.EpOCY13Vc(I.
EK?TOUVtO. rrt
yvviitac

aitóitAiicroc
£(pE(nc E (Ytt,
à,tô &cxl.tilcYcI)v
rEvvtcl.
tcp(o(rvcn
EKX1POUVTO. ECYt1.
yEvvfitaç

Paneg,yrico

Panegyriko

Catalinarian
Momsen
dominant, and the when

Catilinarian
Mommsen
dominant, and when

Tj.upâtouç

T.toKpâtouç

Philipians
Aretaios, Dc cur. acut.

Philippians
Aretaios De cur. acid.

J 'e/era.s'

XUIPE
i ret

exspects

exspectes

1tarp(av

of the sandes of meaning
shpere, reagrds

Gregory of Nazianzenos
Themisios
Rohdes
Jns

of the shades of meaning
sphere, regards
15cicLv
copyist's
Gregory Nazianzenos
Themistios
Rhodes
Jannans

OVEtpOt

OVEO

Artemidoros (126), that is that

Artemidoros (126), that is that

VV0VUY11EVO

VEVOJ.11.(YJ..LEVOL
Et(T1.V

genetive, OVEIpO

genitive, OVflO

JtEavfl(T9w.

itEitAav1icY8ai.

J.J. Winkler (YCS
omnipotent'

J.J. Winkler (YC5'
'omniscient'

iâ&av
copyists

LO.tEV(Y

to much
Greek. Firthermore
Aithiopika do describe
prétres égytiens. C'étaient
tpopftat

Xa1.113aVoiE va

too much
Greek. Furthermore
Aithiopika to describe
prétres égyptiens. C'étaient
tpopfrrai.

p140 1.7
p140!.11
p140 1.13
p14! 1.5
p141 1.14
p141 124
p!41 1.33
p143 ad 2. iVoc 1.3
p1441.1
p144 1.3
p1441.3!
[p145 ad 2. KOVt1. 1.9
p146 ad 3. tO((XU'n1V 1.4
p146 ad 3.iurivEZ4,5bis
p146 ad 3. <*u> 1.1
p147 ad 4. ov 1.5
p147 ad 4. ycqiov 1.7
p148 1.4
p148 I.16
p149 1.5
p150 1.6
p151 1.10
p153 ad6. OE . . .1.5
p155 ad 5. txróç 1.1
p155 adS. utóç 1.2
p157 ad 4.1.12
p159 1.19
p159 A. Billaut
p160 W. BUhler
p162 Massimo Fusillo
p166 P.J. Rohdes

ouOç
XaaIot
{pEtov
t1i, àvepoitov

p166 G. Rougemont
p166 A.M. Saracella

Delphs
AM. Saracella

p169 ad 110.4
p169 ad 114.2
p170 move , 84 from
p171
p172 cxti)vflç
p175 ad III I
p177 ad VIII 1
p178 ad IX 1
p180 ad X112
p180 ad XII2

delevi àXXu
Oç hi.s'
afier &11VEKEc to
1tpoEto'qJ.ccci)
xE)vr1c
drama concerning us. 2
to itself, but it
circumstance
clutching a torch
the comp!y chaste woman?'

OYtO)

epç(Ka T ip a
tat..
and 10.19-22
Kpooç i Aiôg
UtE(TóV
Read aepo(Dç
Kata1LoVtEc
the accent has been omitted
ltEpi, or ore often
genetive
4.1E
Isisdoros
when, as here it leads to
Theaganes
H.G.T. Maehler GCN III
Jtpcxç
Atihiopika
v (3toV&tç
toy
ijeEv seems always
editors (I-Iirshig,
D. Koraes
A. Billaut
Athiopika
Polifonia ad Eros
P.J. Rohdes

O)OE

XaX&xiot
pEiov
t5ii, àvOpdov
O)tCt)
Opica Tipa
tat.
and X 19-22
Kpoioç iv Auoç
4utEaoV
Read à9poov
Katcaytçovug
from KOVtt deliberately]
itp or more often
genitive
4Lè

L1EV
Isidoros
when, as here, it leads to
Theagenes
H.G.T. Maehler GCN III
ctpaç
Aithiopika
v itov&áç
toy
fiOEv seems usually
editors (Hirschig,
A. Koraes
A. Billault
Aithiopika
PoIiJbnia ed Eros
P.J. Rhodes [and move mt
new alphabetical order]
Deiphes
A.M. Scarcella [and move
into new alphabetical
order]
delevi oiv
9bç bis
afier &xtw)v
JtpOEtOt.Lé(a)
xcq.t)v.'1
drama concerning us." 2
to itself, it
circumstances
lighting lamps
complete chastity?'

p184 ad XVII 5
p187 ad XXI 2
p189 ad XXV 6
p189 ad XXVI 1
p189 ad XXVII
p190 ad XXVII 3
p192 ad XXX 5
p193 ad XXXIII 4

understood, so it seems,
do you feel, maiden about
I am your sister
Being so ready
I am not able to understand
nor do I want to. I pray that
they were such a distance
if to seek Thyamis
battle]) they went

understanding, so it seems,
do you feel, maiden, about
I am your brother
But being so ready
I was not able to understand
nor did I want to. I prayed that
they were at such a distance
if to seek Thermouthis
battle]), they went

