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ABSTRACT OF THE THESIS

The thesisaimsto examinea collectionof Italic votive terracottaheads,dated
betweentheearly 4th andthe late 2nd centuriesB.C., in the British Museum.
The studyproposesa stylisticappraisalof the terracottaheadsin their religious
andhistoricalsettingsdividedinto threeparts.
The first part includes the introduction and five chapters.
In the first chapter is discussedthe religious background: Greek healing gocis)
Italic and Roman healing cults and Aesculapios.

The secondchapteris concernedwith the religiousnessof the Italic peoples:
their devoutness;the cults;the practiceof the caput velatum.
Chapterthree dealswith the notion of votive offering in the ancientworld: the
origin; in the Greek religious sphere;'tile votive offerings as an exchange,as
substitution,as gifts; their placein the sanctuary;in the Italic religious sphere
distribution
their
on the Italian territory; the specialisationof sanctuaries;
and
the anaton-ýical
ex-votos; miniaturisationof votives as substitution; fertility,
pubertyandwell-being.
Chapterfour dealswith ancientmedicineandthe anatomicalvotives: the dawn
of medical science; the evidence of the anatomical votives; medical
interpretationof the votives;representation
of diseasedorgans.
In chapter five are considered the sanctuary and the worshippers: the types of
identification
the
and location of sanctuaries; the evidence for
sanctuaries;
healing cults; the votive deposits; the appearance and disappearance of
anatoýnicalvotive terracottas; the historical background.

The secondpart includesthreechapters.
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Chaptersix considersthe various stylistic influences:in pre-RomanEtruria; in
famous
influence;
Italy;
Roman
the
copies
sculptures
southern
of
central and
andtheir relationshipwith votive terracottas.
Chapter sevenis a survey of the jewellery displayedon the female heads:
crowns;diadems;earrings;necklaces.
Chaptereight is a surveyof the hairstylesdisplayedon both femaleand male
heads.
Chapternine examinesthe techniqueof manufactureof the votive heads:the
problems of mass-production;the workshopi and the artisans; the specific,
headsin the British Museum.
The third part of this study includesan extensivecatalogueof the femaleand
The
into
divided
heads
to
their
affinities.
groups according
male
stylistic
introduced
is
by a sectionon the classificationand terminology.
catalogue
The thesisis concluedby a synopsisof the focal points of part one and two
integratedby the observationson the groupsof headsin the catalogue.
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INTRODUCTION

The British Museum holds a remarkable collection of Italic votive terracottas,
anatomical Parts and heads. This collection has been partly studied and
published by J.Turfa'.

In the British Museum'collectionarepresentsomeof the major votive types:

Anatomical':
"

"
"
"
"
"
"
"
"
"

feet
intestines
eyes
bladder?
ears
uteri
breasts
malegenitals
polyvisceral
other

6
I
14
2
9
2
36
I
5

1 Turfa 1986, 205-213.
pp.
2 in
this collection examplesof arms, legs, hearts and female external genitals arc
lacking, all otherwisecommonlydedicatedin sanctuariesThe absenceof thesecategoriesis
fortuitous,
is
but
here
British
Museum's
the
rather
as
collection
not the,
not significant
by
but
the
archaeological
excavation
collecting
various
of
result
of
systematic
product
individuals over a long periodof time.
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children
maleheads
female
heads
o

5
49

(of which 4 with shoulders and 3

37

possible statues)
(of which 2 with shoulders and 3
possible statues)

*

half femaleheads
half maleheads
femalesmallheads
malesmallheads

5
4
18
1

The total of veiledfemaleheadsis 36; the total of maleveiled headsis 13.
Only the headshavebeenconsideredas the topic of this study.The provenance
s
of the vast majority of the headsis unknown, someare part of major museum!
collectionslike the Campanari,but for the rest fittle information is available.
The locality of origin is alwaysomitted,more than likely not known at the time
of acquisition.The sourceof this materialmust largely havebeenthe extensive
destructiveand dispersivedigging carried out in central Italy in the 18th and
19th centuries,of which no record survives.
In the Italic sanctuaries,
the presenceof terracottaanatomicalex-votosis often
of such scale to easily outnumber any other type of finds, except perhaps
pottery. This categoryof humbleobjects has, in the past, being ignored and
underestimatedby archaeologists,both in the field and in museumcollections.
Large depositsof coroplasticvotives excavatedwithin sanctuaries,shrinesand
other sitesof religiousnatureduring the last century,were disregardedby the
excavators.Only completepieceswere kept, the fragmentsoften re-buriedor
rejectedbecauseconsideredof little artisticvalue.
The material collected during these early excavations was often only briefly
in
the
recorded and catalogued, as a rule granted only a passing note
heads
Large
these
and
objects,
mostly
report.
excavation
numbers of
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anatomical parts were, in the 18th and 19th centuries, dispersedwithout proper
recording and found their way into many European and American museums.

The collection of Italic votive terracottaheadsin the British Museum is of
outstanding importance and share poignant similarities with other major
Museum collections, in particular with the large group in the Museo
Gregoriano Etrusco at the Vatican.

Many famous English collectors have contributed to the collection in the
British Museum: Witt (23 pieces),Balmore (17), Townley (11), Slone (8),
Hamilton (8), Blacas(4). Fiftyfive pieces,including most of the finer heads,
were boughtfrom the famousSignorCampanari(the entire 1839inventory).
Only twelve objectshave a (dubious)provenance,but the list of donors and
dealerssuggestsfor a numberof piecesstronglinks with sitesknown in south
Etruria, Latium and Campania.Stylisticparallelsalsoconnectsomepieceswith
sites well known from excavation. Scientificanalysesof fabrics could be of
assistanceto identify the sourcesof the row material.Typologicalanalysesof
someclassesof votive materialhelpsto clarify certainproblemsconcerningthe
centresof production and the areasof distributionof the matrices,as only a
few depositscan,so far, be securelydatedby excavationrecords.
In spite of the hugenumberof theseheadsproducedby somevotive deposits,
it is generally possible to identify the types occurring more frequently.
Furthermore,amongstthesetypesit is possibleto identifyheadsproducedfrom
identicalor similarmatrix in severaldeposits.
The British Museunfs votive headsshow great range of variety, quality and
style. Typesappearin variouspermutationsof Greek style (for example:172h;
F21II; M8b; M16a), together with debasedversionsof the sameand pieces
Italic
Some
the
the
typologically Etruscan
roots
of
craftsman.
show
which
headscorrespondwell with examplesin othermedia,suchasbronze.
The existenceof large numbersof terracottasof the samegenerationfrom a
in
singlematrix manyexcavatedsites,suchasVeii andCapua,andthe presence
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of examplesof the samegeneration at more than one site implies a rapid
diffusion of artistic and economicinfluences.The common practiceof adding
details by hand or with extra mould, such as earrings (F2a; F2h), shows
perhapsspecialcommissioning(maybethe dedicantwas unableto afford the
samekind ofjewellery in real life).
I
It is evidentthat in Etruria, as in the Greekworld, the sanctuariesplayeda vital
role in the propagationof artistic trends employing the best artists on the
market, sometimesbringing in famous artists from other areasor even from
abroad.The caseof Vulca calledin from Veii to work on the templeof Jupiter
is well known at Rome,andthat of the GreekartistsDamophilosand Gorgasos
in
from Regium in Magna Graecie. The sanctuariesbecome
called
probably
therefore artistic and cultural training grounds,but also placeswhere private
wealth andpower could be publicly displayed.

The votive licad

The votive, heads,busts,and statues,can be consideredportraits of a sort, but,
not in the modemsenseof to word: they were intendedto representthe offerer
but not necessarilyin his/herown physicalfeatures,it was sufficient to show
the correct sex, maybethe agegroup, and the pietas by the presenceof a veil
over the head.When the offerer is a wealthier personwe can seethe interest
for specificphysicaldetailsor profusionofjewellery'.
The great majority of the votive heads from Italic sanctuaries,with a few
exceptions in the Museo Gregoriano Etrusco collection, represent young
people. It would seemnatural that, within the sphereof healingand disease,
be
fertility
if
the
should
with
exemptionof
and child-birth, a number not most,

3 ColonnaG. "La Sicilia il Tirrcni
e
nel Ve IV secolo"Kokalos )CM-3CMI,
pp.162-165.
4 For
examplethe wart on right checkof M9a and the lavishly ornateF2a.
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1980-81,

of older peopleperhapsmore concernedwith seekinggood healthfrom ailing
and age related infirmities. It can not be a shortcomingin the archeological
it
record, must reflect a reality. Is it becausethe votive headsare generalized
representations
of the offerer ? But then why not havecharacterisations
of the
diffierentage groups? Or could it be that the headsare relatedto a specific
group of individuals,male and female,not directly concernedwith medical
entreatiesbut more with propitiationat certaintimesin life, suchas pubertyor
marriage?
We cantrace the roots of this Italic form of "proto-portraiture"to the canopic
urnsin humanform typical of the Chiusiregion,the lids of which are shapedas
humanheads,as far back as the funeraty art of the Etruscan Orientalizing
5
in
7th
C.
B.
Thesepots in humanform containedthe
the
period
early
century
ashesof the deceasedas the body had containedthe life of the person,the
religioussignificanceis unmistakable.
The concept behind this practice is very ancient in central Italy, going back to
the Villanovan. custom of covering the cinerary urn. with a pot in the shape of
an helmet: the personal attribute or prerogative of the warrior. They were not
shaped as human images, but the idea of the helmet transcended the human
form, as the essence of the deceased, his most distinctive and important
characteristic. The idea for the canopic urns must derive from the same

concept.
The canopic urns of Chiusi had no counterpartseither in Italy or Greece;
howevertheir influenceon Etruscanand centralItalic art, was very important.
They are the first visible manifestationof the need for memorial portraits.
Etruscanfuneraryart developedalong this line which became,in subsequent

5 'Canopic" is 19th
a
century misnomerbasedon the superficial resemblanceof the
Etruscanobjectsto Egyptian stoneurns usedfor storing the mummifiedviscera.
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periods,a typicallyEtruscanconcern,rooted in the Etruscanway of life, for the
representationof actualmenandwomed.
This concept is taken one step forward in Etruscan art with the stone
sarcophagilids bearingthe figure of the deceased.Titsetype of sarcophagus
spansa period of about350 yearsfrom the end of the 5th centuryB.C. to the
middleof the first centuryB.C. They were all intendedas representations
of the
The range,variety and quality of the
personentombedwithin the sarcophagus.
stonesarcophagiis far superiorto that of the terracotta,votive heads,however
eventhis classof objectssometimeshowsthe rather crude and clumsynalvety
of popularart typical of the terracottaex-votos.
The votive headsshow,with a spirit of realism,a keen interestin the external
aspectsof personality and physical attributes. However, to interpret these
objectsas an attempt,evencrude,at portraitureof somesort is subjectto many
reservations;first of all their massproduction,the way they could be changed
for example the
and adaptedto be differentaccordingto the circumstances,
-,
way in which th4mouldcreatingthe headof a young man could be modified,
with beardand wrinkles,to becomean old man7.The prototype createdin the
workshop must have been abstract, befitting many purposes.Physical and
specificlikenesswas intendedand detailswere addedafterwardsto emphasise
suchindividuality.But the modelto which the artist was ain-ýngmusthavebeen
in his head,a totally abstractmodel,the product of an idea. The result was not
a faceexistingin reality,but the product of manyfaceswhich could be suitable
to representmanytypesof faces.

at
6 In Greece
as well, the end of the Oricntalizing period, the needwas felt for a change
from the genericrepresentationof the humariimageto somethingthat would accountfor the
differencesbetweenpersonsin visible forms. In Greek art the responseto the demandfor
individualization was to create and representstories of gods and heroesin human form.
Painting and relief sculpture,becamethe first carriersof this developments.In statuaryit was
fully developedonly much later, in the classicalstyle of the 5th century B. C. By contrast,
Etruscanart which was not like the Greeka literary art, achievedthe transition from generic
to specificrepresentationsin statuaryfirst.
7 Ilafncr
1966-7, p.39, pl. 10, nos.1-2; Kaschnitz-Weinberg 1926, pl. 7, nos,1-2, pl. 8
p
nos.1-2.
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In consequence
the samemodelis changedto suit the needof the moment,to
accommodatea costumer.It showsgood businesspractice,quick thinking and
adaptability.One must not forget the cheap,popular generic nature of this
craft, never intendedto be art in the sameway that other decorative and
commemorativeforms of sculpturewere. Given the nature of this craft it is
only natural that the workshopsshould make the most of their models and
is
Behind
this
all
a needto combinethe religiousrequirementwith
prototypes.
individuality.
for
This desireto emphasisethat different
taste
realismand a
by
looks,
distinguished
different
created,by paradox,the conceptof
peopleare
the typical portrait with the votive heads,suitableto all purposesdesignedto
servea numberof peopleas satisfactorylikenessof themselves.
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Part 1
Chapter I

THE RELIGIOUS BACKGROUND

I

The Greek healing gods

The terracotta cx-votos in the collection of the British Museum, replicas of
parts of the human anatomy, are generally associated with sanctuaries of
healing cults. Many of these cults are borrowed from Greece, but others are of
ancient Italic origin'.

It is mostly danger,sicknessor suddencalamitywhich lead the faithful to the
divine power; theseare the occasionswhen the ancientGreek paid his vows or
his
expressed gratitude. Of particularrelevanceare the vows and dedications
in
time of sickness,and certain divinities came to be regarded as
made
especiallypowerful in this sphere.Scatteredreferencesin the Iliad and Odyssey
make it clear that in the early period the Greeksbelievedthat the deities sent
diseaseand death upon -mankindin anger and revenge:"It is by no means
disease
from
Zeus; yet do you at least pray to your
to
avoid
sent
possible
father, evenunto King Poseidon"'.
Apollo sent diseaseand death among men3and Artemis inflicted disease,
especially mental and nervous disorders, and death among womený. The
chthonicdeitiescausedmadness,hysteria,epilepsy;the heroes,demonsandthe
spirits of the deadwere all potentialagentsin bringing illnessamongmankind.
1 FortheGreek
it hasrecently
beenstatedthat:"It is generally
rarein the
sanctuaries
Greekworldto find typesof votivesdedicated
to particulardeities,andwhere
exclusively
interests,
thesearemoreusuallythoseof thededicator
votivcscanbesaidto rcflcctparticular
" MorganC 7he originsof pan-Hellenism'
thantherecipient.
pp.18-22in Marinatos-HAgg
1993,p.22.
2 Odyssey,
IY, 411-412.
3 Iliad,1,50.
4 Gruppe 1906,
pp.1273-1274.
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Such beliefs are referred to in the Mppocratic treatise, "de Morho Sacrol.
Poseidon,Ares, Herakles are all mentionedin Greek literature as causing
disease;long illnessesare due to a hatefuldeity', suddenillnessis ascribedto
Pan7etc. Such calamitieswere thrust upon mankindby the gods in anger,,
had
but
be
they
they
the
also
cause
of
so
could
evil,
revengeor punishment; as
the powerto healandprotectthe faithful.
Greek tradition and myths contain numerousinstancesof gods, heroesand
heroinespractisingtheir healingfaculties;here is a list of the better known
healers,but others on occasionsexercisedcurative powers for the sick and
'
wounded:

Asklepios

Hades

the Nymphs

Amphiaraos

Hekate

Orpheus

Amynos

Helios

Patan

Aphrodite

Hephaistos

Pan

Apollo

Hera

Persephone

Aristaios

Herakles

Poseidon

Artemis

Hermes

Prometheus

Athena

HerosIatros

Rhea

Auxesia

Hygieia

Sabazios

Cybele

Isis

Sarapis

Dan-ýa

the Kabeiroi

Telesphoros

'j Adams 1896,p.337; Jayne1925,p.223.
6 Oi4wey, V, 395-396.
7 Euripides,Medea, 1170ff.
8 Jayne1925, 240.
p.
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Demeter

Kirke

Themis

Dionysos

Leto

Trophonios

Eileithyia

Maleates

Zeus

Epaphos

the Muses

Genetyllis '

first mentioned in Homer as a "blameless physician"", was
considered the most powerfid healing deity of the Greeks. The legend points to
Thessaly as his place of origin; after death he became a hero, famed for his

Asklepios,

healingpowersanda chthonianoracle'O.
In the early days of the cult its shrineswere located in recessesof the earth,
mountain caves, grottoes, and were simple structures like those of other
heroes,consistingessentiallyof a low altar at ground level, a stonewith a hole
for sacrifice,near somespring or streamof pure water for purification. As the
worship developedtempleswere built, andthe fameof the cult grew, attracting
to the shrines more and more suppliants. With the improvement of
communicationsand the roads system,to visit a shrine of repute became
commonpractice,the shrinesthen becamehealth-resortsand placesof pleasure
not unlike the more recentbathsand spas.The sitesof the Asklepieiawere as a
generalrule, selectedfor their attractiveness,salubrity,pure air andwater.
The sick who soughtto be cured in the Asklepieiahad to comply to the rite of
incubation, sleeping for one or more nights within the sanctuary, in the
enkoimel&ion. During sleepthe god was to appear and heal the invalid or
detailed
Inscriptions
a
cure.
suggest
reporting miraculous cures provide
informationaboutthe sequenceof events".
According to the legend, the sacred serpentswere responsible for the selection
of the places where the shrineswere located, and the serpent, as the incarnation
of the chthonian hero or god, was transferred when a sanctuary was to be
9 Iliad, IV, 194.
10 Jayne
1925,pp.240-303;Edelstein 1945;Rousc1902,pp.192-194;Walton 1894.
11 Edelstein
1945,p. 194ff, Nilsson 1955,1,p.538ff, p.806ff.
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established. One of them, intended for Kos, escaped from a ship on the shores
of Lakonia and vanished in the ground at Epidauros Limera, which was then
12
for
selected
a shrine .

The sacredserpent,sent as representionof Asklepiosto stop a pestilencein
Rome,disappearedfrom the ship saHingup the Tiber and was lost from sight
on the Insula Sacra, where the Romansdecided to build their temple to
Aesculapius.
When a suppliantwas healed,the thank-offeringand paymentbecameeven
important
than the preliminarypropitiatory sacrifice. These offerings
more
were made not only to Asklepios, but to the other deities representedby
shrineswithin the precinctwho were supposedto havecontributedto the cure,
including Telesphorosrepresentingconvalescence,
and Hypnos and Oneiros,
presidingover sleepand dreams,or incubation;it was also regardedas a duty
and a precaution to make sacrifice to Hygieia".

The offeringcouldbe moneypayments,but it appearsthat for the mostpart the
debt
discharged
their
or expressedtheir gratitude,with a great variety
patients
be
If
the
could
not
payment
required
madeat the time, promiseswere
of gifts.
acceptedby the god, andthesehadto be fulfilled within the year (or the illness
could return to them).The Asklepieiaprobablywere the healing shrinesthat
receivedthe widest variety of anatomicalex-votos, as they receivedpatients
with all sortsof complaints.
The originsof the practiceof dedicatingreplicasof partsof the humananatomy
are relatively obscure.Although anatomicalex-votos are attestedim Nlinoan
14
contexts in Crete . it is not until the 4th century D.C. that they become
be
directly connectedwith the
The
to
seems
surge
in
popularity
popular.
growth of the cult of Asklepios.Anatomicalex-votosare found, of course,also
in the shrines of other healing gods, but never as numerous as at the
Asklepieion:inventoriesof ex-votosfrom the templesof Asklepioscompiled
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betweenthe mid4th and late-3rd centuriesB.C. list virtually every part of the
humanbody".
Women with the typical problemsconnectedwith fertility, pregnancy,childbirth, could also turn to Asklepiosfor help, but they generallypreferredone of
the deitieswho specializedin gynaecology,such as Artemis or Aphrodite.It is
probablethat a certain degreeof differentiationmay have developed,to the
effect that different diseaseswere consideredto be more successfullycured in
different Asklepieia.Sucha differentiation,which may also be observedamong
the saintsof modem Greece,has in fact been suggestedfor the Asklepieiaof
AthensandCorinth, andthe Amphiareionat Oropos".
A comparisonof the Athenian and CorinthianAsklepieia,with regard to the
relativefrequencyof certainpartsof the humanbody amongthe votives, seems
relevant,sincetheseare the two sanctuariesfrom which the greatestnumbers
in
the Greek world are known to us. The Athenian
ex-votos
of anatomical
Asklepios seemsto have specialisedas an oculist, as eyesare by far the most
frequentvotivcs"; in Corinth, Asklepiosappearsto havespecialisedin legs and
feet". However, theseconclusionsare only valid if we assumethat the known
votive offerings from these sanctuariesform a representativeselection.Van
Straten,who has madea detailedstudy of the subject,is doubtful that this is
true".
The parts of the body dedicatedby the patientsgive us only a generalidea of
the types of diseasesfrom which they suffered.More specific information, in
the form of realisticallyrecognizablesymptomsof the disease,is found in very
few instancesonly". Most of the Corinth terracottas,like the Italic ones,were
madein a mould, presumablythe manufacturerkept a stock of standardtypes,
15 IG, 11,2,1532-9.
16 Rouse1902, 212; Roebuck1951, 114.
p.
p.
17 Van Strattenin Versnd 1981, 106,108-109,
pp.
nos.1.2-4,1.25-1.3Id.
18 Van Strattcnin Vcrsncl 1981, 124,
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19 Van Strattcnin Vcrsncl 1981, 150.
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from which the dedicatorcould selectthe appropriatetype. It is possiblethat
some realistic details were added on to fit the individual cases,presumably
painted.
Amphiaraos had facultiesof seerand prophet, was skilled in divination and
becamerenownedas a healingdeity. At the AmpWareionhealingwas effected
throughdreamsratherthanby predictionsof an oracle.
Aphrodite was the deity of bridal and married life, and a protectressof
children. She is also regardedas a child-birth goddese. Her associationwith
healingis further attestedby the fact that she sharedan altar at Oropos with
Athenathe Healerandthe daughtersof AsklepiosP.
Apollo was both a bringer and a preventerof disease.In his anger he sent
pestilenceand death among men, and those consumedby a diseasewere
consideredto be "Apollo struck" or "sun struck`ý in his favourablemood he
averteddisease. It is not clear,however,if healingwas part of his earlycult.
Aristaios, son of Apollo andKyrene,was one of the most benevolentheroes
flocks
Greece.
He
a
ancient
was
protector
of
and herds,and cultivatedthe
of
soil, taught peoplehow to cultivatethe olive, and was a bee-keeper.Aristaios
was alsocelebratedfor his knowledgeof the healingart, andhe was considered
to havestoppeda plagueat Keos.
Artemis was a preventerof evil and alleviatedthe sufferingof humanity,yet
she sent plaguesamongmen by her arrows and causedmental and nervous
disorders,and suddenandprematuredeathamongwomenwas ascribedto her.
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Women afflicted by certain diseaseswere called "Artemis strUck. or "moon
struck`ý
As a healingdivinity Artemis was ableto cure the diseaseswhich sheinflicted,
sheknew the medicalpropertiesof plantsand was skilled in their use; shehad
assistedher motherLeto in dressingthe woundsof Aeneas".
As Artemis Thermia she was connected with the healing fountains at
MitylencP, Kyzikosl*, and Rhod&'. In her medical aspect Arten-dswas,
however,essentiallya child-birth deity, to whom women brought their clothes
as an offering when birth endedhappily", although Homer declaresthat she
was dreaded by women in child-bed". She encouragedchild-bearing, and
Euripides says that Artemis Lochia would not regard with favour childless
womee. Artemis and Eileithyia were consideredin charge of the actual
process of birth, and Eileithyia was often regarded as a form of Artemis.
Women in labour invoked her help, and many of her titles attest her obstetric
functionsand her interestin mattersconcerningthe femalesex".
Referencesto Athena as a healerare somewhatvague,but there are evidences
of her connectionwith the healingart. Justwithin the gate of the city of Athens
stood the statueto the Healing Athenanear those of Zeus and Mnemosyne,
and at the entranceto the Acropolis, close to the imagesof Asklepios and
Hygieia,was one to AthenaHygieia erectedto her by Periclesbecauseshehad
27

Macrobius, Saturnalia, 1, xvii, 11.

28 Iliad, V, 447-448.
29 CIG,
2172.
30

Aristcidcs, 1,503 D.

31 IG 1,
xxiv. 4.
32
33
34

Anthologia Palatina, V1,271.
Iliad, =,

483ff.

Euripides, Supplices, 958.

35 CIG, 1768; CIG,
3562; CIG, 1595.
36

Pausanias, 1, ii, 5.

26

healeda workmanwho had fallen during the building of the Propylaie, After
the cult of Asklepiosbecamepopularin Athens,this aspectof AthenaHygieia
appearsto have faded, although a statueto Athena Hygieia, in the Athens
Museum, was found at Epidauros.Effigies of Asklepios and Hygieia were
groupedwith that of AthenaAlea in her templeat Tageaandattesther relation
to health and healing", while as a healer she was worshipped at the
Amphiareionat OroposandwascalledAthenaPaionia",an epithetusedalsoin
Athensýo.Shewas consideredthe guardianof eyesight,especiallyof children,
andat Spartashewas calledAthena opthahnitie'.
Auxesia was an earth-goddess
promotingthe growth of crops.Shewas closely
associatedwith Damia, and both were primarily local divinities of Epidauros.
Later the pair was mergedwith Demeter-Kore,of whom they becamemere
epithets.From her original function of goddessof growth Auxesiabecamea
deity of female labour at Epidaurosand Aegina. Damia is almost always
mentionedtogetherwith Auxesia,as goddessesof cornfieldsand chiId-birth.
The worship of Damia spreadalso at Tarantumand Rome (Bona Dea), and
perhapsin Campanid".
Demeter was goddess of soil, vegetation and fertility, the mother of
Persephone, who, under the name of Kore, was worshipped with her. The
healing functions of Demeter are seldom clearly defined, but she is known to be
protectress of children at Athens (kourotrophos), skilled in the matters of the
nursery, the treatment of eye diseases,and a minor child-birth deity.

Dionysos possessedsome gifts of prophecy and healing, and his priests
by
healing
touch anddream-reading".
practiced
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Eileithyia was the chief of the three foremost deitiesof child-birth, the others
being Hera and Artemis The most ancient tradition representsher as an
obstetrician, a divine midwife, and a marriage-goddess.She was at times
identified with Artemis, and the two were frequently worshipped together.
Originally there were probably a number of Eileithyai, child-birth deities of
local cults, who were later united into a singledivinity. Homer refersto them in
the plural and speaksof the pains of a fresh wound "as when the sharp and
piercing pang seizesa woman in labour, which the EileithYiaý daughtersof
Hera, who presideover difficult child-birth, sendforth".
Eleithyia was closely related to Themis and the Theniides, and early tradition
associatesher with the daughters of Themis, the Horai and Moirai, representing
her as the companion of these divinities of birth and destiny, who span the
thread of fate at the beginning of life and stood in the birth-chamber. Eileithyia
had many sanctuaries throughout Greece, and according to Strabo she had
shrines in Italy, one of which was at Pyrgi". With time, Eileithyia became
identified with a variant form of herself, Eleutho, also a child-birth deity', who
was also identified with the child-birth goddess Leukothea, who was later
analogous to the Roman luno Lucina.
Epaphos healed by the touch and the laying-on of hande, assisted at childbirth. In this function his name is associatedwith Sabazios.

Genetyllis was a goddessof child-birth and a protectressof births, both as an
independentdeity and as a companion of Aphrodite, who later became
Aphrodite-Genetyllis.
Ifekatc, a chthonic deity, had power on earth, in heaven,sea, and in the
underworld; and to this is attributedthe triple form in which she is sometimes
represented,as Selene,Artemis and Persephone.She was credited for having
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control over fife and death,and was closelyassociatedto Artemis as a birthgoddess,andcarriedthe torch of Eileithyie.
Helios could causeblindnessas a punishment,but he also restoredsight, as in
the caseof Orioe, and his aid was implored by the blind Polymester; at
Gytheionhe wasworshippedwith AsklepiosandHygieia".
Hera was especiallyentrustedwith the affkirs of women and of marriage.
Goddessof fertility and child-birth, shehelpedwomenin labour sendingthem
Eileitheyiaiwhen the time had come.She also had the power of speedingor
retardingbirth.
Herakles was recognized as a healer, as referred by Hesiod". and had an altar
healing
deities. According to legend
Oropos
Amphiareion
the
with other
at
at
he settled at Kos where he was associatedwith Asklepios in the healing art.
Hot springs were frequently dedicated to Herakles as he was renowned in
healing as the deity of the hot sulphur springs at Thermopylai, a fashionable
health resort", and at Aedepsos,visited by Sulla for the cure of gout'.

Hygieia wasthe guardianof healthandthe daughterof Asklepios,but shewas
identified
is
in
healing
deity;
her
Roman
Salus
the
she
with
a
not strictly
in
health-divinity.
Asklepieion
Athensshewas worshipped
At
the
capacityasa
togetherwith Asklepios,andat the Amphiarieonat Oroposshehadan altar.
The Nymphs were ruling over springs, wells, and streams which had medical
functions.
healing
they
were credited with
properties, and
Rhea representedthe earth-goddess of fertility and maternity, identified with
Cybele; there is little trace of healing in her cult.
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Thernis was a birth-deity,receivingthe epithetof ThernisEileithyia.
Trophonios had the sameattributes as Asklepios, but his healing functions
never appearto havedevelopedbeyonda primitive stageand to havegrown in
importanceasAsklepios.
Zeus as a healer generally delegated his powers to others for application,
although the sick consulted his oracles and votive tablets and models of limbs
dedicated to him have been found at Athens, and at Woe'. The association of
part of the altar at the Amphiareion at Oropos establishes his connection with
healing there'.

11

Italic and Roman Healing cults

The list, presentedhere,includesthe namesof the chief deitiesconcernedwith
the healing art in Rome and central IW3ý"; some ancient local cults were
absorbedand incorporatedinto a Romanisedversion, in other areasof Greek
influence,Greekcults of healingpersistedunderGreeknames.

Deities of general function

Angerona

Fecunditas

Picus

Angitia

Feronia

Salus/flygeia

Anna Perenna

Fessona

Satumus

Bona Dea

Fortuna

Silvanus

Caia Caecilia/

Hercules

Soranus

Tanaquil

1upiter

Strenia

55 CM, 111,150-156.
56 Pausanias,
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57 Jaync1925, 415.
p.
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Ceres '
Clitumnus

Liber

Tiberinus

Fascinus

Mars

Vacuna

Fauna/

Meditrina

Fatua/Fatuella

Mnerva

Faunus

Neptunus

Fatuus/Fatuellus

Nortia

Child-birthdeities
Carmentis/

GenitaMana

Natio/Nascio

Cannenta

luno/luno Lucina

Nixi dii

Comitia.

lutuma

Ops

Diana

Mater Matuta

Virbius

Egeria

Underworlddeities
Cama

Dis

Lares

Proserpina

Febris

Mefitis

Deities of disease
Angina Cloacina

31

Scabies

Deities of the Greekpantheo
Adonis

Hygeia

Mithras

Aesculapius

Isis

Sabazius

Apollo

Magna Mater

Serapis

Angerona was regardedas anothernamefor Angitia, and somebelievedthat
she was called AngeronabecauseRomans,afflicted with the diseasecalled
anghia, were cured after makingvows to her", and shewas invoked for relief
from plagues".
Angitia was an ancientItalic divinity of healing,especiallyworshippedby the
Marsians,skilled in the knowledgeof the medicalpropertiesof plants and the
discovererof antidotesto poisons,a snake-channer
that could cure venomous
bites. According to tradition, the centreof her cult was in the Lucus Angitiae,
on the shoresof lake Fucinus,which aboundedwith healingherbe, but after
the conquestof the Marsiansand neighbouringtribes by the Romansin 304
D.C., her cult lost in importance,though she continuedto be worshippedby
individuate'. Her name,which is probablyconnectedetymologicallywith the
Latin indiges, appearsin two inscriptionsfrom Sulmonaý'and Turfo". Angitia
may alsobe identicalwith the OscanAnagtiaDiiva.
Anna Perenna was an ancientItalic goddess,regardedas the giver of health
and plenty, protectressof health and prosperity in adult life. However, her
origin andidentity are obscure.
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Bona Dea was originally, probably, an earth-spirit who gave health and
fortune. She developed under a variety of namesabsorbing the cults and names
of other divinitiee. Bona Dea was essentially a deity of women, representing
fertility, she was closely associatedwith Mater Matuta and of a nature similar
to luno. The Greek Damia was identified with Bona Dea, and the priestessesof
her cult were called Damiatrix. Bona Dea was a prophetic deity who practised
healing; her main temple in Rome, on the Aventine, had an herbarium with
herbs;
the temples were cared by women and women carried out the
medicinal
rituals and ceremonies in which only women took part. The cures were not
limited to the female sex, since inscriptions show that men were also treateds.
As a healer of the eyes she was called Oculala Lucifera, and of the ears Bona
Dea A urita. Bona Dea may also be the sameas Cubrar matter -good motherof a short Umbrian inscription from Fossato di Vico"".

Clitumnus, an Umbrianriver-godandan oracle,had a sanctuaryneara spring
in a forest at the sourceof a streamof the samenarneý'.His cult flourished
especiallyduring the Empire, and many votive tablets have been found
by
hie.
those
the
cured
of
expressing gratitude
Fascinus was a Roman deity representingthe phallus, identified with the
EtruscanMutunus Tutunus.His cult was similarto that of the Lares,while as a
healingdeity he protectedthe membersof the family from illnessand women
until they hadconceived.
Fauna was an ancientItalic deity describedas wife, sister and daughter of
Faunus,and a deity of womenas Faunuswas of men. Faunapersonifiedthe
its
divinity,
fertility,
she
originally
an
agricultural
and
prophetic
and
earth
her
health
through
oracle;shewas closelyrelatedto Mater Matuta and
granted
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Ops, was identified with Tellus, Terra and the GreekDamia, but especiallyto
Bona Dea, so that eventuallyshewas regardedasthe smne.
Faunus an ancientItalic deity, identifiedwith the ancientTellumo andwith the
Greek Pan, appearsin various aspectsand under several names,
-probably
assimilatingdifferent smallerlocal deitieswhosecharacterswere similarto Ms.
He was regardedas dangerousfor women and children, causingffight, panic
and mentaldisorders.As a healingand propheticdeity he was very important.
His most famoussanctuarywas in a sacredgrove at Tibur, where there was a
sulphur spring: those seekinghis counsellay down on a sheep-skin,and the
fumes from the spring causedhallucinationswhich were interpreted as the
revelationsof the god". Faunusalso possessed
a sacredgrove on the Aventine
71.
him
C.
Insula
dedicated
in
B
Tiberina,
temple
to
194
the
a
was
erected
and
on
Feronia was originally a deity of the Sabinesand other central Italian nonLatin tribes.At Praenesteshewas regardedas a deity of fertility and plenty; an
inscription declaresher to have been a nymph of springs in central Italy'.
Feroniahad her principal sanctuaryin Etruria at Lucus Feroniaeat the foot of
Mount Soracte, which was attended by Sabines,Etruscans and Latins,
becomingso rich that it was plunderedby Hannibalin 211 B.C."ý Shehad also
a temple at Terracina and one at Trebula Mutuesca in the territory of the
Sabines.After the conquestof Veii by Rome shebecamean official deity and
Campus
Martius.
the
temple
on
a
given
was
Fortuna was an ancient Italic goddess,originally a deity of women. An
inscription to her at Praenesteis from a woman in gratitude for child-birtw5.
The etymology of her name (latinfero: birth) confirms her prerogative.The
principal centresof her earliercult were at Antium and at Praenestewhere she
70 Vergil, Aeneld, VIT, 81-91.
71 Livy, XXXIII, 42; XXXIV, 53.
72 Wissowa1912, 285-286.
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was known as Fortuna Primigenia.There shewas protectressof mothersand
expectantwomen. In Rome itself she had a temple on the bank of the Tiber,
one in the Forum Boarium, and anotherdedicatedto her as FortunaMuliebris
was locatedon the Via Latina.As FortunaPrimigeniaa templewas erectedfor
her on the Quirinalin 196B.C.76.
Fortunawas closely relatedto Mater Matuta, and shewas identifiedwith the
EtruscanNortia, under which nameshewas worshippedat Volsinii. Fortuna
hadmanyaspectsandtitles, asFortunaSalutarisshewas connectedwith health
andhealing".
Hercules was an old Italic divinity of men, and he was in charge of healing
springs. Inscriptions and votive tablets dedicatedto him for his cures have been
found at such places:. Hercules was also called Salularis and Salulife?". He
was identified with the Greek Herakles and was related to Silvanus".

1upiter had broad generalpowersand manyaspectswhich were indicatedby
his various namesand forms of cults. He had a templeon the Insula Tiberina,
",
in
B.
C.
196
wherehe appearsasa healerwith the epithetSalutaris".
erected
Mars, identifiedwith the GreekAres, was associatedwith healthandhealing,
but as a protector rather than a healer;he was a seer and a prophet who
diagnoseddiseaseandsuggestedtreatment.
Minerva was an ancientFaleriangoddess,and the protectressof physicians.
Shewas known asNfinervaMedicaandhada templeon the Palatine,in Rome,
where she practisedhealing". Inscriptionsfound at the temple of Mnerva
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Memor and Mnerva Medica Cabardiacensis
near Placentiaindicate that there
sheprescribedmedicines,healeddiseasesof the ear andrestoredhair".
Toward the close of the Republicthe cult of Minerva was identified with that
of Athena. However, outside Rome the cult of the Italic Nlinerva continued
unchanged.It extendedevento Britain, where figures of the goddess,now in
Chestqr,havebeenfound".
Salus was originally a Sabinedivinity. Sheappearsin the Romanpantheonas a
personificationof welfareof the State,and a templeto her as SalusPublicawas
erected in 302 B.C. on the Quirinal". It was only after the Greek Hygieia
Oatinisedto Hygia) came to Rome that Salus,identified with her, becamea
divinity of health rather than welfare, and she was known afterward as Salus
Hygia. Her functionslater appearto be those of a goddessof health,but never
thoseof a healingdivinity".
Silvanus, like Faunus was thought to be dangerous to women and children.
However, in some cases he was regarded as a healing deity and was
occasionally associatedwith Hercules at healing springs".

The principal deitiesof child-birth in the Romanreligion were luno Lucina and
Diana, both divinities of women in the broadest sense,presiding over the
functionsand needsof their sex. luno Licina was the more prominentand she
extendedher protectionover childrenfrom birth to maturity.
The two goddesseshad many assistantsand deities of lower rank associated
with the processof gestationand birth, some of whom had originally been
independentdeities and had retained their names,although their cults had
becomemore or less assimilatedby those of luno Lucina and Diana. luno
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and godsof Healing! in ERE, VI, 554.
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Lucina andDianawere identifiedwith the GreekEileithyia,underwhosename
they were frequently referred to. The functions connectedwith marriage,
conception, gestation, birth and growing of children were subdivided
meticulouslyand distributed among a large class of divinities, intended to
superviseand protect each aspectof life, evolved or amalgamatedwith the
functionsof luno andDiana.
The following are a few examples of minor Roman functional deities and
numina They supervised some of the less prominent spheresof divine activity
in the cults of Iuno Lucina and Diana, which prescribed subdivision of duties,
in
especially relation to conception, gestation, birth, and the care of the children
from infancy to maturity:

Antevorta,Porrima,Prosawere practicallyidenticaland were invoked for easy
delivery".
Averruncuswas a deity who guardedwomen during delivery and afterwards
from the assaultsof Silvan&o.
Decima, one of the Fates,guardedwomen during the tenth lunar month of
pregnancyanddeterminedthe dateof delivery".
Februawas a goddessof purification who presidedover the delivery of the
after-birthandover purgation.
Fluonia stopped the menses after conception and prevented haemorrhages
during pregnancy".

Nona, one of the Fates,cooperatedwith Decimain detenniningthe date of
birte.
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Opigeahad the functions of divine tnidwife aiding in child-birth in relation to
the cult of luno,Lucina!'.
Sentinusand Sentinagavethe embryosensatioe.
Vaginatusopenedthe mouth for the first cry andpromotedbreathing".
Alemonapresidedover the nutrition of the embryoandchild".
Cunina protected the child in the cradle?9.

Fortunabarbataprovidedthe growth of the beardfor boys".
Ossipagapresidedover the growth and hardeningof the bonesof the embryo
and child"'.
Parcawas one of the Fateswho deterrninedthe destinyof the child about one
week after birth"'.
Paventiaguardedthe child from terror andfright"'.
Potinapresidedover the child'sdrinking"'.
Statulinus,Statanusand Statinawere divinities who taught the child to stand,
"'.
walk ctc.
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Carmentis was an ancient Italic deity, originally a nymph of spring and a
healing divinity. Her most prominent characteristic was her influence over
child-birth, but her functions were subordinate to those of Iuno Lucina and
Diana".

Diana was originally an Italic deity of the wild, a spirit of the forest and
vegetation,but later she was identified with the Greek Artemis. She was a
divine protectressof womenin all needsof their sex, and a child-birth deity.
Shehad a large retinueof minor deitieswho presidedover many subordinate
functionsof her activities,andwhosenameswere often givento her:was called
Diana Sospita,Diana Nemorensis,at Nerni she was Diana Opifera and Diana
Lucina,where shewas especiallyworshippedfor women'sdiseases,successful
deliveriesandhappymarriedlife.
Her sanctuary at Nemi was famed for the healing waters. Diana was
worshippedthroughoutItaly but the sanctuaryat Nemi was the most famous.
Women made pilgrimagesto Nen-ýto implore the goddessto grant them
childrenandeasydelivery,andin the templewere manyvotivesandanatomical
donaria.Anotherfamousshrineto Dianawas nearCapuawere shewas known
asDianaTifatina.
luno was originally the spirit of womanhood, the great tutelary deity of woman
in all her functions and activities. In several of her functions, especially as Juno
Lucina, she was the chief divinity of child-birth, presiding over every aspect of
the child's life until maturity. Lucina was Juno's most frequent epithet"',
been
have
'light',
to
and
supposed
given to her because she brought
meaning
cl-dldren into the fight"'. She was known at Lanuvium, one of the great
sanctuariesof Latium where she also had a sacredgrove, as Juno Sospita".

Mater Matuta was an ancient Italic divinity of child-birth"'. but she was
surpassedin her obstetric functionsby Iuno Lucina, for whom Matuta was
106 Wissowa1912, 330,336.
pp.
107 Ovid, Fasti, IL 449-451.
108 Jayne1925, 450.
p.
109 CJL,MV, 2088.
I 10 Wissowa1912, I 10.
p.
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occasionallyused as an epithet. She was a deity of women and children like
Carmentis,FortunaandBona Dea.
A templededicatedto Mater Matuta was in the Forum Boarium.from 396 B.C.
The cult of Mater Matuta was widespreadin central Italy, at Praeneste,
Pyrgilit, Satricum'12andCora.
Mephitis was an ancient Italic divinity personifying stench, who was invoked
to protect from malarian fevers, she was reputed to cure those exposed to
vapours from marshes and poisonous gases from springs and earth. Her most
famous sanctuary was in the valley of Ansanto... in the land of the Hirpinii,
.
where the sulphuric gasses from the earth were believed to be the breath of
Pluto, while nearby was a bubbling pool giving off carbonic acid gas in such
be
deadly
to
as
when raised above the ground by the wind"". Mefitis
quantities
appears to have originated in central Italy, but her cult may be traced from
Lucania to the Po valley into Gaul"'.

Febris was an ancientnumenpersonifyingfever, and was supposedto cause
in
fevers
(sent
heal
to
the disease.Later Febriswas
punishment)
and
also
such
called Dea Tertiana and Dea Quartana, clearly referring to malaria, and
inscriptionsshow that thesedeitieswere worshippedas the diseaseitselp", and
being
heal
by
destroying
directly
to
to
the fever"'.
appealed
as
able
were
Febris,regardedas a well disposedmediatorbetweenmanand the gods, was a
in
itself,
deity
had
Rome
Esquifine
Palatine,
three
temples
the
and
on
popular
) which had proved efficaciouswere
and Quirinal"' in which remedia(amulets?
placed.
111 Santuarl dEtruria 1985, 127-130.
pp.
112 Fcnclli 1975, 247-248.
pp.
113 Bottini-Isncghi Colazzo-Rainini1976, 358-524.
pp.
114 Pliny N.H., 11,108.
115 Wissowa1912, 246.
p.
116 CIL, VII, 999; X11,3129.
117 Wissowa1912, 245.
p.
118 Valcrius Maximus, 11, 6.
v,
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Apollo was initially adopted from Greeceinto the Roman pantheonas an
averterof pestilenceand later as a healer.The cult reachedcentralItaly from
Magna Graecia at such an early date that he was almost consideredan
indigenousItalic divinity. He is traditionally associatedwith the Sybil of
Cumae,which is believedto be his first home on Italic soil"'. Apollo was
identified by the Etruscanssometimewith Soranusand sometimewith Aplu,
and in Rome a temple to Apollo Medicuswas dedicatedin 431 B.C. outside
the pomerium in the FlaminianField (porta Carmentalis)". Later the cult of
Apollo as a divine healergrew stronger...and he was often petitionedduring
calamitiessuch as plague". Apollo had taken over a large share of the
functions of the old local deities as healer, but in turn he was to be
by
Aesculapius.
his
declined
be
the
to
arrival
of
cult
when
overshadowed
revived later in the reign of Augustus.The cult of Apollo, essentiallyin its
healing aspect, extended to the latin provinces, where, was sometime
with Aesculapius".
with Dianaandwas oflen associated
worsbýpped
Isis was the most popular deity of the Egyptianpantheon,the cult, united to
that of Serapis,spreadto the majority of the Mediterraneancountries,became
brought
Graecia,
in
Magna
Greece
to
and
was
establishedat Puteoli
popular
it
Rome
during
from
Latin
Pompeii",
the
the
and
reached
provinces
where
and
time of Sulla". Isis_ and Serapishad many of the attributesof Demeterand
Dionysos,and at first the cult was essentiallya popularmovementopposedby
the authoritiesand official clergy", attractingsupportmostly from the poorer
classes.

119 Wissowa1912, 293.
p.
120 Livy, IV, 25,29.
121 Wissowa1912, 294.
p.
122 Livy, V, 13.
123 CIL, 111,2004;XIII, 6621.
124 Wissowa1912, 351-359.
pp.
125 Apulcius,Metamorphoses,1,3.
126 Cumont 1911, 81.
p.
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The healingfunctionsof Isis were the sameas thoseof Serapis,exceptthat she
was particularly concernedwith women as goddess of love, fertility and
healing'27
.
Magna Mater, the great Asiatic Mother-Goddess,was, as a Hellenic divinity;
formally received at Rome in 204 D.C. during the secondPunic War as a
defiverer when the State was threatenedand the people believed they had
attracted the hatred of some deity'". She immediatelysucceededin driving
Hannibalout of Italy and the crops recoveredand was then admittedto State
worship with a temple on the Palatinededicatedin 191 B. C. Magna Mater
representingthe universalidea of Mother-Goddesswas merged with Mater
Matute in her obstetric functions, as healingwas a prominent feature of her
cult.
Sabazius originally a Thracian or Phrygian deity of a nature similar to
Dionysos, came to Rome through Greece and was often associated with 1upiter
as 1upiter Sabazius. Although it was said to have been known in Rome during
the Republic, there is no evidence for it, and the cult only really gained
popularity in Rome amd Italy early in the Ist century A. D. "'; the cult was
associatedto that of Magna Mater and was eventually absorbed by it.

Sabaziuswas essentiallya healingdeity, and healingby the laying-on of hands
was common in his cult: the right hand of the god placed on the belly of a
womanassistedchild-birth, and the symbolof the god'shandwith three fingers
outstretchedwas usedfor blessingandprotection.It was customaryfor women
who hadbeenassistedby Sabaziusin deliveryto dedicatevotive hands(usually
in bronze) making the benedictio Latina and adorned with numerous cult
symbols,in gratitude,supposedto representthe healinghandof Sabazius"O.
Serapis was a pron-ýinentdivinity of the later Egyptian pantheonwho was
joined to Isis in worship.The cult had gainedfamefor curesat Alexandriaand
127Diodoros,
1,25.
128Ovid,Fasil,IV, 255ff.;Livy,XXM 10,14.
129Wissowa
1912,p.376.
130 Wcinrcich1909, 16,18,28;
ScullardH.H. edit. OxfordClassicalDictionary.
pp.
C. in Archaologische
Studien1904,pp.67-100;lull D.Y,
Oxford1970,p.941;Blinkcngerg
fig.
215.
132ff;
1964,
Jashcrnski
135-137,
Essays
Lehmann.
1979,
in thememory
p.
pp.
ofK.
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had reachedRome thanks to the successit had won in Greece.Serapiswas
famedas a healerand his cult methodswerevery muchEkethoseof Asklepios
which had beenadoptedat Alexandria"'. The walls of the templesof Isis and
Serapiswere adomedby numerousvotive tablets,inscriptionsand anatomical
models,manyof maleandfemalegenitalorgans"'.

In

Aesculapius

The cult of Aesculapiusin Rome demonstratesbetter than any other the
adaptationof the Hellenichealingcults into Italy, becausethe popularityof his
cult, as well as his sanctuaryon the Isola Tiberina, an excellentexampleof
continuityof cult into Christianityup to present-day.
The cult of Asklepios was introduced into Rome at the beginning of the 3rd
century B. C., on the occasion of an epidemic that was ravaging the City 133.All
the ancient sources agree on the manner in which the cult was brought to
Rome: in 293 B. C." a terrible pestilencewas afflicting Rome and the country,
the Sybilline Books were consulted and the responsewas to send for Asklepios
from Epidauros. The Consuls, being occupied in a war with the Samnites
131
the
matter ordering instead a day of supplicatio to Asklepios. It
postponed
was not until the following year that a delegation of ten, headedby Q.OguHus,
was sent to Epidauros to invite the god to Rome. There a most favourable
omen for the Romans occurred: the god appearedat the temple in his serpent
form, descendedto the beach and spontaneouslyboarded the Roman trireme".
Arriving back to Rome, sailing up the Tiber in proximity of the Navalia,
left
the ship and disappearedin the reeds of the Insula
the
serpent
suddenly
131 Wissowa1912, 351-359.
pp.
132 Buret F. Ia MMcine
chez les Romainsavant 1'6rcchrdtienne, in Janus 1896,1,
p.522.
133 Livy, Y, 47,6-7; Ovid, Metamorphoses,XV,
w, 622-744;Valerius Maximus, 1,viii,
2; Pliny N.H., XXIY, 16;Tordli 1978,pp.27-35.
134 Livy, X 47,6.
135 Livy, X 47,7.
136 On

the serpentas representationof Asklepios:Mitropolou 1977,pp.183ff.
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Tiberina 137The epidemic ceasedinstantly and the island, as the god had clearly
.
indicated his choice, was selected as the site of his temple, which was dedicated
in 291 B C. 139.

The choiceof the island,in reality, was probablydeterminedby severalfactors:
the extra pomerium position, unthinkableat that time for a foreign cult to be
acceptedwithin the city"', and the seclusionfrom the residentialareas,typical
of the Asklepieiathat functionedas actual medicalcenters,a function which
the island still retains today. The presenceon the island of a spring and
abundantwater supply,indispensableelementfor the medical role of the cult,
was alsoan importantfactor in the choiceof the site. The ancientspringcanbe
identifiedwith the medievalwell in the churchof S.Bartolomeo (first erectedin
the 12th century and rebuilt in the 17th century) witnessing the continuity
betweenthe paganand Christianplace of worship, a continuity also reflected
by the analogoushealingpropertiesof Aesculapiusand the Saintsworshipped
island".
For the last twenty-two centuriesthe Isola Tiberinahasbeenan
the
on
Insula sacrafor the sick of Rome, in 1000 A.D. the Emperor Otto erecteda
hospital on the foundationsof the ancienttemple and from that time on the
islandandthe hospitalhavebornethe nameof SanBartolomeo.
A different suggestionfor the choice of the island has been madeby Le Gall.
He arguesthat the islandwas the site of the archaiccult of Tiberinus,the river
deity
a
also possessinghealingfaculties.When Asklepioswas
personification,
brought to Romeit was naturalto installthe templewherea similarcult already
existed"". Ile also suggeststhat the numerousterracottaex-votos retrievedin
the river and on the banksin proximity of the island,traditionally ascribedto
the Asklepieion,shouldbe regardedas votive offeringsto Tiberinus.However,
neitherthe ancientsourcesnor the archaeologicalevidenceseemto supportthis
theory.
137 Ovid, Metamorphoses,XV. 743; Livy, Epitome,M; Valerius Maximus, 1,
viii, 2.
138 Besnicr 1871, 197.
p.
139 Schilling PLU
templede Vdnus Capitolinect la tradition pomdriale'in RevPhXXIIL
1949,pp.27ff.
140 GuarducciM. Visola
Tibcrina c la sua.tradizione ospitalicra!in RdLinc XXVI, 1971,
pp.280fr.
141 Lc Gall 1953, 67ff,
pp.
p. 102ff.

44

In Rome, Asklepios was re-named Aesculapius or Aescolapius, and it is
believed that this form, derived from the Greek Asklapios, a form obsolete in
Epidauros by at least hundred and fifty years, shows how the name of the god
"
have
been
known
in
Rome
least
4th
D.
C.
the
must
since at
century

The introductionof the cult of Aesculapiusinto Rome seemsto be determined
by a precisepolitical design:to sendfor the first time an official delegationto a
Greek city, and particularlyto a memberof the Hellenic League,Epidauros,
with whom Romehad very friendly relations". In this way it is probablethat
the delegationwas welcomedfavourablyat Epidauros,as Valerius Maximus
To testify the importance of the mission is the presence of
attests'44
,
Q.Ogulnius,a mostimportantpolitical figure of the time. He was tribuneof the
in
his
brother
C.
Gnaeus.He was the promoter of the lex
300
B.
with
plebs
Ogulnia,despitethe oppositionof patriciansand of Appius Claudius,by which
plebeiansbecameeligiblefor the highestpriesthood,and gainedthe majority in
the college of augurs.The lex Ogulnia was passedin 296 B.C. when the
Ogulnii were aediles.In 273 B.C. Q.Oguliuswas a memberof the diplomatic
is
Ptolemy
11
Philadelphus".
It
to
the
court
of
very likely that the gens
mission
plebeianof the Ogulnii were of Etruscanorigin, probably from the Chiusi
region where names such as Oculnius, Oglinia, Uclnial, occurred not
infrequently". The Ogulniiwere politicallyalliedwith the patrician gensof the
Fabii; such political groups were promoter of the Roman expansionto the
landed
the
to
the
the same
advantage
of
small
center and north,
classeS141,
group of societythat, particularlyfrom the 3rd centuryonward,is to boost the
in
terracotta
the
of
anatomical
ex-votos
so many central Italian
popularity
sanctuaries.
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As in Greece,Aesculapiusseemsto havebecomeincreasinglypopular, so that
by the first decadeof the 3rd century B. C. it was natural in Rome to
make
appealto Wd'. Regardlessof the preeminentposition that the healingcult of
Aesculapiushad assumedamongthe middle and lower
classes,writers of the
late Republicanperiod have little to say about the
god and his cult, and it is
believedthat it playeda modestrole in Statereligion.
The continuity of occupationof the Isola Tiherina have causedthe almost
completedisappearance
of the ancientbuilding structures,in particularthoseof
the Republicansanctuaryof Aesculapius,the few surviving remainsof preChristian age are from Imperial times". The cult of Aesculapiusis attested,
during the Republicanperiod, only by a few inscriptionson four
calcar bases
for small votives. Three of these are now in the Antiquarium the Museo
of
NazionaleRomano,one is lost'".
Thosewho appealedto the god during the Republicwere, for the most part,
the humbler classof citizensand the slaves,and it may not be a coincidence
that the promoter of the cult into Romehad beena championof theplebs. It is
from this social group that the most distinctive evidence for the cult has
survived: the terracotta ex-votos. A great number of these objects was
retrieved last century from the Tiber, during restructuringworks to the river
banks"'. The largestgroup (almost 500 pieces)was found in the proximity of
the Isola Tiberina. A depositby the Poiis Fabricius of 352 pieces,consisting
mostly of anatomicalex-votosclearly relatedto a healingcult, including three
items reproducing open humantorsos showing the internal organs"'. These

148 MacrobiusSaturnalla,

1,17,14-16.

149 Bcsnier 1902,
pp. 185ff.
150 Base L. Albanius
(inv.no.27249): CIL, vi, 30842; CILJ, 26; JLLRP, 36. Base of
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M. Populicio(s) (inv.no.27259bis),CIL, vi, 30845; CIL, i, 28; ILLRP, 35. Base of uncertain
dedicant (inv.no.27764); CIL, vi, 30846; CIL, i, 29; ILLRP, 37. Base of C.Bruttius (lost):
CIL, vi, 30843; CIL, 1,27; ILLRP, 38.
151 Pensabcnc1980,
pp.5-15, pls.1-2,fig. 1.
152 Pcnsabcnc
1980,nos.581-583,pis.96-97; Sambon1895,pp. 146,216 (L. Sambonwas
also the allegedpossessorof the votive basecarrying the inscription of C.Bruttius now lost).
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objects,datedbetweenthe 4th andthe late 2nd centuriesB.C., are attributedto
the nearbysanctuaryof Aesculapius53
.
Only a renownedand popularcult, suchas that of Aesculapius,canjustify the
is
It
of
considerablenumber ex-votosrecovered.
not surprisingthat the votive
depositswere not on the Isola Tiberinaitself, given the limited spaceavailable
for the Asklepieionon the tiny island.
The cult of Aesculapiusin Rome seemsto have beenat its height in the 3rd
century B.C., probably favoured by the political groups that motivated the
introduction of the cult into Rome. This can be inferred by the scanty
informationavailableand the archaeologicalevidence,mainly the small bases
with inscriptionsabovementionedand the terracottaex-votos.In the 2nd and
I st centuriesB.C., the total lack of coinagecarryingthe image and nameof'
Aesculapiusand of votive inscriptionsmustbe interpretedas a decliningphase
in
later
be
the Imperialage.
to
the
revived
cult popularity,
of
Little is known of the actual cult practicedin the sanctuaryon the Isola
Tiberina. However, they must have differed little from those of the Greek
Asklepieia,in particularof Epidauroswhere the medicalcult is well attested,
fasting,
incubation,
and
sacrifice,
magic
consisting of ritual purification
formulas and the use of rational remedialmeasureswith a generalhygienic
for
direct
There
the practice of incubation
evidence
remainsno
regime".
during the earlier centuriesof the cult in Rome,but there is no doubt that it
in
Greece"'.
there
as
was practice
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viii, 2; Fcstus,268 L.
155 Edelstein 1945,11,
pp.139ff.; Rossi 1980, pp.188-190: on the continuity of the
practiceof incubationin Christian sanctuaries,especiallyin Abruzzo.
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Chapter 2

THE RELIGIOUSNESS

I

OF THE ITALIC

PEOPLES

Devoutness

Votive depositshave been retrieved over a wide area inhabited by different
Italic populationwith different customsand languages.However, it is known
from literary sources, epigraphical evidence and from the study and
in
that
the religiousspherethe Italic peoplessharedmany
of
cults,
comparisons
beHefs'. Furthermore, they had in common a profound devoutnessthat
permeatedeveryaspectof life.
Livy's portrayal of the Etruscans as "gens ante omnes alias eo magis dedild
religionibus quod excellerent arle colendi eas" is famous, but similar religious
fastidiousness

can be found amongst the Latin people in Latium and

in
particularly Rome.
A complex concept of correlation between human activities and divine
activities, not dissimilarto that sharedby Etruscansand Latins, is also central
to the Samnitereligion'. The Samniteswere consideredthe descendants
of the
Sabines,famedfor their punctiliousnessin religious mattere and regardedthe
had
Rome
According
to
tradition,
excellence.
archaic
religious peoplepar
king
its
deities
from
Sabine
Num2.
Etruscan
the
religion was
of
many
obtained
also believed,with good reason,to havehad a strong influenceon the official
but
doubt
be
little
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their
Rome,
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there
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of
can
religion
reputation,alsoplayeda role in the evolutionof Romanreligion.
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11

Cults

All the Italic peoplessharedcertainreligiousdoctrinee. All Italic deitieswere
highly speciaked in their "functions",particularlythe femaleones connected
with fertility and childbirth. The practice of religious-propitiatoryhealingby
way of offering anatomicalex-votos was widespread.The basic religious
conceptswere not the monopolyof oneparticularethnicgroup within Italy, but
since archaic times common to all, explaining the fundamentalaffinities
betweenthe variousgroups.
A testimonyof the affinity of cults in Central Italian areasis offered by the
territory and site of massive
sanctuaryat Fregelle ,a Latin colony -,
Samnitemigration".The mainplaceof worshipat Fregellegainedsuchfameto
'
destruction
by
in
Romans
125
B.
C.
the
the
the
of
city
out-five
The concentration of dumps of votive terracottas in Italy is remarkable. The
healing sanctuaries, where these deposits are mostly found, cluster most
densely in central and southern Etruria and Latium, especially within the
environs of Rome. In part this distribution can be explained geologically, for
many sites are placed within the blanket of volcanic rocks, rich in mineral
springs, that cover much of the west side of Italy, the perfect location for
healing
of
cults. However, there are many volcanic regions, for
sanctuaries
example in Sicily, where votive deposits are not numerous, suggestingthat this
tradition was more deep-rooted in the Italic-Roman world than in the Greek
sphere.

Generalworks on the distributionpatternsof votive materialsin Italy havebeen
carriedout by Maria Fenell?andAnnaMaria Comella". The work by Comella
6 Livy is
quite explicit in this respect,for exampleon the matter of the Lex Sacrata
43; Equii and
coramon to Sanu-dtesand Romans:Livy, X 38.3-13; Pliny NH, N=V,
Vosci: Livy, IV, 26.3; known to Etruscansand Ligurians: Livy IX 39.5; NDCXVI38.1;and
concerningdevotion, not as a Romanconceptbut as an Italic institution: Livy, VIII, 10.1114; Bouchd-LeclercqA. in Daremberg-&glio, 11,pp.114,117; Salmon 1985,p. 157.
7 Coarclli
1986,pp.7-10.
8 StraboV, 3.10; Salmon 1985, 156,237,243,246-47.
pp.
9 Fcnelli 1975, 206-252.
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(B

showsthat votive depositshavedifferent characteristicsin different parts of the
Italian peninsula".The votive depositsof "Etrusco-Laziale-Campano"
type are
found mainly along the Tyrrenian coast of central Italy. They include mostly
ex-votos in terracotta: statues,heads,figurines,anatomicalreplicasand a few
bronzes.The votive depositsin the northernpart of central Italy and along the
Adriatic coast include mainly small bronzes representingthe offerer or the
divinity but rarely anatomicalmodels.The votive depositsof southernItaly and
Sicily include mostly terracottasfigurines and other small terracottasbut not
anatomicalmodels.
Comellasuggeststwo distinct types of cults: one concernedwith sanatio and
generalhealth,often practisedin rural areas,and one concernedwith fertility,
more frequently encounteredin the cities (Gravisca,Veii)". Goddesseswith
chthonic,characteristics,like Minerva at the sanctuaryat Punta delle Vipere
(SantaMarinella)", Uni/Hera at the sanctuaryat Pyrgi" and CerveteriTempio
del Manganello", DianaTifatina (connectedwith water and springs)and Mater
Matuta at Capua and Satricum", also received requests for healing. The
chthonic cults at other sites such as GhiaccioForte, Ariccia, Anagni, Lucera
and Pratica di Mare seemto link Demeter/Ce res with healing,perhapsas a
developmentof her fertility aspect.
In someEtruscanandLatin sanctuariesCe -res-Veireceivesfigurinesof herself
together with those of infantsand children as Demeterand Kore do in Greek
contextsat Corinth and Selinus.This connectionis alsofound in the necropolis
10 Comcila 1981, 717-803.
pp.
11 ComeM 1981, 758
p.
and tables.
12 Comclla 1980, 762. Comclla
'sexual
justif i&WSassumptionon the Wghcr number of
p.
,
(utcri
and male gcnitalia) present in the urban deposits.However, the presenceof
organs
theseex-votos can be accountablealso to sciually transmitteddiseases,a type of affliction
more widespreadamongstcity dwellersthan rural communities.
13 Torclli 1967, 331-352.
pp.
14 Colonna
1966, pp.269-278; Pallottino 1969,pp.290-294; Tyrgi. Scavi del Santuario
Etrusco'(1959-1967).NS 1970,Supplemcnto11.
15 Mengarcili 1935,
pp.83-94.
16 Donghi Jovino 1971,
p.43.
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sanctuariesof Sovanaand Orvieto". where a nude goddesspresidesover a
funerarycult".
The concernof UnL Mater Matuta, Diana, and Ce res for women, birth and
chUdhood,makesthem logical choicesfor the protection of familiesand their
health. Feronia was supposedto be associatedwith slaves in the Sabine
territory, and Ce-resprotectedthe plebs".
The introduction of Asklepiosinto Romeby Q.Ogulniusin 292 B.C. may also
point to the growing patronageof the plebs,while the heydayof anatomical
in
in
follows
Latium
C.
Etruria
2nd
B.
the
and
century
on the
south
ex-votos
slave revolts of the previous century". The majority of the shrines with
anatomicalvotives, both rural and urban, are those connectedwith the lower
classesof society, in contrast to the Roman state Pantheon.They were
important to the poor as an essentialservice,in the sameway as a infirmary,
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terracotta representing the divinity. From the end of the 6th early Sth centuries
B. C., small terracotta heads, generic in type and mass produced, started to be
included amongst the offers. This early phase is well attested at Campetti,
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pp.
21 Vagnctti 1971, 95-96.
pp.
22 Vagnctti 1971, 31-46,A 1-30MIJ,
pp.
pls.V-XVH; pp.50-52, C 1411,pls.XX-=.
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found on the site that the cult of Cereswas practisedat Campettiby that time.
For the earlier period of existenceof the sanctuarythere is no epigraphical
evidence,however,the archaeologicalevidenceseemsto support a theory of
continuity of this cult. The remainsof the structureof the sanctuaryare closely
paralleled with those of some chthonian divinities from Sicily and Magna
Graecia related to the cult of Demeter and KoreP. The archaic sanctuaryat
Campettihas,on thesebases,beeninterpretedasdedicatedto Demeter-Vei.
The early votive headscan also be comparedto the masksand femalebusts
connected with the cult of Demeter-Kore from Sicily and South Italy.
However, at Veii masksand busts are absent,but masks are found in the
If
Gravisca,
Demeter.
the small
the
at
again
connected
with
cult
of
sanctuary
in
like
heads
Kore
Demeter
to
and
were originally meant represent
votive
Magna Graecia,in central Italy they soon I O,se this significanceto becomea
deposits
female.
In
the
votive
generic
representation
of
offerer,
male
and
more
there is usually a higher proportion of female headsto male heads,and the
At
known
female.
divinities
to
receiveanatomicalvotives are also
majority of
Veii there are about 200 headsdatableto the 5th century D.C., of which only
four are male, a not altogether surprising fact consideringthat the cult at
Campettiwas that of a femalegoddesswith definitefemaleinterests.

Caput Velatum

III

The offerer can be representedon the terracottaheadsand statues,veiled or
is
female,
heads,
both
the
Rome
are predon-dnant, same
maleand
veiled
not. In
true for many of the Latin coloniesas they would follow the religious rites of
Rome which prescribedthe caput velatum.This practice,originally calledrilus
Gabinus,was very ancientand was commonin all the Latin territory. Ancient

23

Torelli 1973,pp.403404.

24 Tordli 1977, 439.
p.
25 Comclla 1978, 13-15,A 3-6,
pp.
pill.
26 Steingrabcr1980, 245; Comclla 1981, 717-803.
pp.
p.
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sourcesclaimedAeneasas the initiator of this practic4e'.This custom is the
oppositeof the Greekwhich requiredthe apertocapite
In Rome only three cults required the aperto capile: Hercules,Honos and
Saturnus,the first becauseof its Greekorigin, the secondprobablybecauseof
its Etruscanorigie.
Etruscan cities like Caere seem to prefer unveiled terracotta hea&', the same
is true for the earlier heads of Campania,where only at the end of the 4th and
3rd centuries B. C. veiled heads start to appear. It is possible that in south
Etruria and Campaniaunveiled headswere the norm; at the sametime in Rome
and other Latin areasveiled heads were more common, as can be seen on two
male heads dated to the middle of the 4th century B. C. in the Museo, delle
Terme in Rome. The political expansion of Rome is paralleled in the late
4th-3rd centuries B. C. by a larger use of the veil on the heads, a sign of the
growing popularity of Roman religious rites, particularly in the Latin colonies
lacking local traditions or wishing to deliberately ignore the local ones.
Unveiled heads,however, never totally disappear.

27 Fcstus
sx. Saturnia Italia; Plutarch Quae.Rom. X; according to whom Aeneas
sacrificedon the Italian shorewith the headveiled in order not to be recognisedby a Greek.
Reinach 1905,pp.300-301.
28 Lattc 1960, 137;Pcnsabcne1980, 48.
p.
p.
29 Hafncr 1966-67, 35. However
p.
numerousveiled headsfrom Caereexist.
30

Inv. nos.63256,63258: Pensabcne 1979, p.219, pl. 44,1-2; Hafhcr 1970, p.48, pl. 21,

no. 1.
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Chapter 3

THE N017ION OF VOTIVE OFFERING IN THE ANCIEENTWORLD

I

The origin

To offer a gift to the god is a way to come into closer contact, to create a
rapport with the deity. To offer " Gifts to the Gods may appearto be a simple
and naturalphenomenon:a token of respectfor superiorpowers, an expression
of thanks for life and all the good things we receiveevery day. This is a very
old way of communicatingand acting with regard to gods: keeping contact
with the divine throughgiving.111.
The most elementaryform of gift offering was the first-fruit offering, whether
attained by hunting, fishing, gathering or agriculture; the animal sacrifices
follow or accompanythe food offerings. Such practice is common to many
different cultures in many different periods. However, the significanceof the
votive offering can not be assumedto be identical in different cultures and
different pediodsý.
Already in the Bronze Age, and particularlyin the early Iron Age, the practice
of offering gifts of various kinds becomescommon in the Mediterranean
regions,expandingpossiblyfrom the East into Greece,Cyprus,Asia Minor and
then into Italy, Sicily, Sardinia,and Iberie. Archeologicalevidencecan trace
the custom of dedicatingpermanentmemorials,in return for a specialbenefit,
back to the 8th century D.C. at Olympia, Argos, Delphi, Thebes, Corcyra
Samosand perhapsAthens.
I Burkcrt W. 'Offerings in Perspective:Surrender,Distribution, Exchange' in LindcrsNordquist 1987,p.43.
2 Homolic in Darcmbcrg-S3gliO,
11,p.364; Toutain in Darcmbcrg-Saglio,V, p.969.
3 MUM del Lazio Primitivo,
pp.145,328.
4 EUA, IV, 294.
5 Rouse1902, 348-9.
pp.
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Votive religion displaysa number of constant components,some of which
survivedinto RomanCatholic and Greek Orthodox Churchesin the shapeof
votive plaques,silver heartsand other such offeringsthat can still be seenin
manychurches.If suchbargainingwith God has survivedinto modemsociety,
we can perhapsbeginto sensehow powerful it must havebeenon the ancient
mind.

11

In the Greek religious sphere

"It is good to give the proper gifts to the immortals." Priam states', and
Odysseuscan claim divine help because"he has given sacred things to the gods

morethan other men"
The Greeksin order to havea good relationshipwith the godswere devotedto
prayer,sacrificeandvotive offering; the three are normallycloselyconnected'.
Sacrificesandvotive offeringsare often mentionedtogetherby ancientauthors,
Plato in his Laws describesofferingsto the gods: "Womenin particular,all of
them,andthe sick everywhere,andthosewho arein danger,or in difficulty and
needof whateverkind, and on the contrary when they get hold of affluence,
then peoplehavethe costumeto devotewhateveris presentto the gods, they
makevows about sacrifices,they promisesettingup (statues,altars, temples)
to the gods and daimonesand to the children of gods."' In both cases
somethingis offered to the gods. During the sacrificethe offer made is for
consumption,humanor divine.For the practiceof sacrificewe haveto rely on
the literary sources,as it is obviously mostly absent in the archaeological
6 Iliad XXIV, 425.
7 Odýwey 1,66.
8 Plato defines
piety as "knowledgeof sacrificingand praying" and sacrificing as"'inaking
gifts to the gods":PlatoEuthyphro,14 c.
9 Plato Leg., 909-910.
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record"; on the other hand for the practice of offering votives not only the
actual votives survive, but we have much epigraphicalinfonnation on the
I
I.
subject

The votive offering as an exchange

in

We can seeftom inscriptionsthat the votive offerings,like the sacrifices,were
in
in
"To
Dionysus
to
often presented redeema vow previouslymade a prayer.
for
favours"12;
"Child of Zeus, receiveon behalf of Ekphantos this
exchange
his
for
has
it
Grophon
for
to
completed
you according
perfect showpiece,
VOW"13.

The votive offering madeto the god as a result of a vow is an exchangeof
in
human
the
need seeksdeliverancefrom his predicamentthrough a
gifts:
before
is
The
and
act
of
renunciation.
vow
made
aloud,
ceremonially,
voluntary
witnesses;if the outcomeis successful,fulfilment of the vow is an inescapable
duty"'. In the Greek world the votive offering was part of a more or less
commercialtransactionbetweenman and god, but it was also a tangibleproof
divinity
for
listening
the
to a prayer. The gift to the god
towards
of gratitude
"symbolic
"investment",
be
the expectationof a
as
a
capital"
and
seen
can
also
incurred
by receiving a gift. These are
for
the
obligation
gift,
or
a
return
in
fini-dy
enrooted
archaicsocieties".
concepts

10 Ancient literature if full
of instancesof sacrifice and votive offering, for example:
Odyssey)CIV,.414-53, where the swineherdEumaiosoffers portions of his meat for Hermes
and the nymphs; Iliad V11,81, X., 458-64,570f, Hector promisesto dedicatethe armour of
his opponentto Apollo and OdysseusdonatesDolon's cap,bow and spearto Athena.
11 Van Stratten'Gift for the Gods'in Vesnel 1981;WachsmuthD. "Weihungcn" in Kleine
Pauly, V, 1975,pp. 1355-1359;on votive inscriptions:Lazzarini 1976.
12 IG V11,1794.
13 IG X11,3,1075.
14 Durkcrt 1985, 68-69.
pp.
15 Burkcrt 1985, 47,
p. note 1.
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It was a very simpleidea of the deity which suggestedthe votive offering. He
or shewas regardedasnot too differentfrom the worshipperandwas assumed
to be gratified with the offer of a gift. Also the god neededa house(temple)
and food (libation and sacrifices).If the worshipperwas grantedwealth and
luck, the deity, consideredthe giver of suchgood fortune, was acknowledged
with a gift. So the warrior dedicateda part of his spoil, the tradesmanor fanner
a part of his profits. The gift to the godsin a situationof prosperitycanbe seen
again in the Odysseywhen Aegisthus,after having slain Agamemnonand
marriedClytemnestra,"burnt manythingson the sacredaltarsof the gods, and
hung up manyvotive gifts, clothesand gold, becausehe had accomplisheda
great deedwhich he never would have hoped for"". If he is deliveredfrom
it
is
danger
or
equallynaturalto acknowledgethe favour.
sickness
A prayer to the god is alwaysmore acceptableif accompaniedby a vow".
However,the essenceof the votive offering is freewill, whetherit is the firstfiuits of a farmerto Artemis or the gold vesselof a rich merchantto Apollo.
Had the offering been compulsory,it would have been a =. On the other
hand, the deity may resent neglect. The farmer is aware that Artemis may
her.
if
first-fruits
to
are
not
presented
retaliate
Offerings were made in fulfilment of a vow, but also as thanksgiving,
intended
is
The
also
as a memorial, to remind
offering
propitiation and prayer.
his
God's
the
to
god
of
or
remind
worshipper's gratitude, or
providence
of
man
both. From the 4th century B. C. it is often the giver's intention to display a
devotion
his
to
and virtue".
own
men
of
memorial

IV

The votive offering as substitution

Somescholarsbelievethat the votive offering did not havein ancienttimesthe
it
has
in
that
modem religions". Following a study by
same significance
16 Odyssey111,273.
17 Rouse1902, 350.
p.
18 Rouse1902, 147,351; CLI 11.470.
pp.
19 Pazzini 1935, 42-79.
pp.
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Frazer", Pazziniclaimsthat in the ancientmentality,the sick personwas such
becausehe or she had sinnedor offendedthe god. The votive, in this casethe
anatomicalvotive, was a way of substitutingfor the part of the body chosenby
the offended god as expiation and therefore attacked by disease.However,
there is no evidence for this. If this concept was related to the original
significanceof the practice,we must ask ourselvesif it still had any relationto
the significanceacquiredby the classicalperiod and, in particular, betweenthe
4th and2nd centuriesB.C.

V

The votive offering as a gift

Far more acceptableis the conceptof the votive offering as a way to makethe
divinity in question aware of the needsof the offerer, for healing purposes,
protection, fertility, or as a gift of gratitude for a wish granted. it is possible
that the conceptof expiation-substitutionwas, to someextent, alwayspresent
in the relationshipbetween man and god, in a kind of almost contractual
agreement.Man was to pay for his mistakesin order to be even with the
divinity. This would apply also to sins committed unwittingly, hence the
scrupulous and meticulous execution of rituals, a practice important to
EtruscanandRomanreligion andpermeatingeveryaspectof life.
Publicofferingsanddedicationsfor deliverancefrom great dangersandplagues
are well documentedin the Greek world. Also the private dedicationsof
individuals:Alyattesthe Lydian, at Delphi early in the 6th centuryB.C., offered
for the cure of a diseasea great silver bowl, with a stand of welded iron21
.
Periclesdedicateda statueto AthenaHygieia for savingthe life of a workman
who fell from scaffoldine.
Gifts andofferingsare appropriateto all timesand seasons,and there is no part
deity:
is
life
human
the,
to
which not consideredworthy of a reminder
of
gratitude for successin war or the games, safe completion of a voyage,
20 Frazcr 1922.
21 1IcrodotusV, 82.
22 Plutarch.Pericks, 13.
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material prosperity, unexpectedgood luck, cure from disease,,prevented
danger,public honours,puberty,manhood,marriage,childbirth,etc.
Accordingto which of thesecategoriesthe votive offer is directed,it can be of
is
ideal
Material
type.
an object given for its own value: for
a material or
examplea successfulmerchantwho wants to sharewith the god his fortune,
may offer preciousmetal objectsor moneyto the temple. Ideal is an object
it
implies:
for
for
examplethe anatomicalvotives dedicatedas a
offered
what
reminderof the part of the body curedby the interestof the deity.

VI

The votive offering in the sanctuary

Greektemplesand sanctuarieswere filled with votive offerings,votive tablets,
festoons,wreaths.In certaincasesit wasnecessary
to lay down specialrules,as
inscription
from
in
C.
D.
be
3rd
the Asklepieionat Rhodes:
a
century
seen
can
"No one is permittedto requestthat an imagebe raisedor someother votive
(
)
in
lower
the
the
of
sanctuary
part
or
any
other
set
spot
where
up
offering
...
23.
This phenomenonwas
votive offerings prevent people walking past"
in
by
a great numberof sanctuariescrowded
contemporary
writers
observed
full
such
and
costly,
as
precious
scale
only
grand
metals
and
not
ex-votos,
with
sculpture, but also more modest painted votive tablets, small bronzes and
terracottas'.
The votive offerings in the sanctuarywere the exclusive property of the divinity
to which they were dedicated, and they could not under any circumstances be
in
from
They
the moment
any
other
way.
were
sacred
or
used
sold, exchanged
they were dedicated and any action taken against them would be considered
have
in
lists
few
The
such
offerings
entered
registers,
a
were
votive
sacrilege.
survived from Greek sanctuaries'.

23 Sokolowsky1969, 107.
p.
24 Starbo VII, 374; Pausanias11 11,6: 11126,1:Diodoms Siculus V 63; HerondasIV,
Plato, Leg. 909-910;CiceroDe natura deorum11189;Aelian, De natura animalium VII 13.
25 Bodei Giglioni G. RivSIIt 1977, 45; BourguetE. Les
p.
comptesdu IV si9cle. Paris
1932; the fullest information available comes from the inventories of the Athenian
Asklepicion IG IP 1532-1537,1539;from the Amphiarcion at OroposIG VII 303; Ahens
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The offeringswere in suchnumberthat they literally coveredthe entire areaof
the sanctuary,insideand outside. The more preciousofferings were placedin
the cella near the cult statue,the walls, columns, architraves had ex-votos
hangingfrom hooks, otherswere placed on shelves.External doors, columns
and architravesalso'hadoffers of a more durablekind and suitablefor general
decoration. There were no particular rules concerning the placing of the
ex-votos, they may have been grouped according to shape, type, subject,
dimensions,probablytrying to achievea decorativeeffect. The only offerings
that requireda specificplaceor room were preciousobjectsand money.Open
air worship, although uncommon,was certainly carried out, for exampleat
Lavinium, where the votives were assembledaround the thirteen open air
altareý The sanctuariesneededfrequentclearingof the'older votives to make
room for the new ones.The older votives could not be discarded,evenwhen of
little value like the terracottas, which were generally broken to pieces to
prevent any attempt to steal and re-use them. The broken pieces were
ceremoniallydepositedin undergroundchambers,or large pits, dug near the
sanctuary.In this way the offeringswere still within the sanctuaryprecinct and
for the disposalof the divinity.

VII

The votive offering in the Italic sphere

Not only the great and famous sanctuaries were full of votives, but also the
deities
of
of local significance such as heroes and nymphs. The
modest shrines
rural population, whose entire life took place within the confines of the village,
would express gratitude for the help of the divinity by crowding the shrine with
less
but
costly
gifts,
presented with no less pielas than those in larger
modest
sanctuaries. There were no fixed rules in the sanctuary and anyone was free to
dedicate any kind of object and make any request to the god. It was not
uncommon, as in the case of Aesculapius, directly associated with healing and
medicine, for a deity to receive gifts redeeming a vow made outside his more
sanctuaryof the Hcros latros IG 111839; Delos sanctuaryof Demeterand Kore
ID 1444,Ba,2,9,10,11,16,17.
(Thcsmophorion)
26 Pausanias11 6
xi, and III xxvi, 1.
27 TorcIli in Lavinlum 11,1975.
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obvioussphereof action. For example,an inscriptionin Rome to Aesculapius
and Hygeia is dedicatedby, merchantsto propitiate the good results of a
commercialtransactioe. The peoplethat worshippedin the sanctuarieshave
left behinda tangibleproof of their pielas in the shapeof the ex-votos. The
offeringcanbe virtually anything,from a simplepieceof aesrude to a statueor
a gold vessel.Two of the most commonlyused materialsfor ex-votos were
bronzeand terracotta(organicmaterialsmust havebeenvery commonas well
but they haverarely survived),the first favouredbecauseit was durable,and
the secondbecauseit was inexpensive.
Of the numeroustypesof gifts offeredmanyhaveperisheddue to the natureof
the material in which they were made, such as painted wooden images or
preciousmetalswhich endedin the meltingpot. Othershave survivedin great
numbers,like the anatomicalvotive modelsin terracotta,as can be seenin the
Asklepieionin Corinth, where arms, legs, feet, hands,breasts,male genitals,
andheadsarepresent".From the 4th centuryB.C. onwards,Greekanatomical
ex-votos are numerous,though neveras overwhelminglyabundantas in Italy.
The tradition of dedicatingreplicasof partsof the humanbody was widespread
in the ancientworld, a practicethat is by no meansdeadtoday. Whetherthe
individualdedicationswere intendedasappealto the divine power, or asthankoffering, is not alwaysclear. Inscriptionsrecordinggratitudeto Asklepiosare
known from Greeceand Italy and in these casesthere can little doubt of
interpretatiorýo.

VIH

Distribution of votive types on the Italian territory

Different areas of the Italian peninsulavaried in their types of votives,
indicatinglocal culturalindividualityasmuchasthe type of availableresources.
Bronze is preferredabove all other materialsin the inland areasof northern
Etruria, which had accessto rich metal sources, from Orvieto-Chiusi to
Volterra and as far north as Bologna. South of this region terracotta is the
28 CIL, VI, 18.
29 Roebuck1951, 113.
p.
30 Roebuck1951, 117;Moretti 1968,1, 105;CIL, )a, 1295.
p.
no.
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favourite material since the archaic period. The Roman expansion was to make
this material popular throughout Italy. Terracotta, was the traditional material
for votives in the southern part of the Tyrrhenian coastal area, the lands of the
Latins, Ausonians and Campanians, not so rich in metal resources as its
neighbouring north Etruria, but where clay was abundane'. The Umbrians, the
Veneti and generally all the populations of the Apennines and the Adriatic
coastal areasfollowed in the bronze tradition32.

IX

Specialisationof sanctuanies

Sometimesthe natureof the sanctuarymay determinethe popularity of certain
categoriesof offerings.At the healingsanctuaries,for example,the anatomical
human
body,
the
the
of
parts
upon which the divine
vofives reproducing
interventionwas required,were preferred.We have only a generalidea of the
However,thereare indicationsto suggestthat there
natureof most sanctuaries.
may havebeensomedegreeof specialisation.Pliny himselfinforms us that the
curative powers of the springs,aroundwhich many healingsanctuarieswere
consecrated,variedfrom placeto place.
Some waters were specificallybeneficialfor the treatmentof foot and sinew
complaints,others were better suited to the cure of sciaticaor eye and ear
disorders, others again were recommendedfor gout and stone bladder.
InterestinglyPliny advocatesthe use of certain spring waters also to childless
fertility,
idea
to
an
alsopromotedby Vitruvius".
promote
women
Already in Greecea certaindegreeof specialisationbetweensanctuariesseems
in
in
Asklepieia
Corinth
(only
the
three),
while
votive eyesare rare
evident:at
Athens they are numerous;in Corinth internal organs are rare but they are
frequentlylisted in Athens'.

31 Stcingrabcr1980, 215-253.
pp.
32 Colonna 1970, 23-24.
pp.
33 Pliny N.H., XXI; Vitruvius V111,3.
34 Rocbuck1951, 120-121; Rousc1902, 212.
p.
p.
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x

The anatomical ex-votos

In Italy the frequency of certain types of cx-votos, particularly of the
anatomicalmodels,mayindicatethe therapeuticpropertiesof the sanctuaryand
the principalallmentsto which the healingdivinity wasableto offer relief
Interestingobservationson this matter havebeenput forward for the healing
sanctuaryat Ponte di Nona, on the Via Praenestina,nearRome, where more
than eight thousand votive terracottaswere excavated".A comparisonis
drawn betweenthe excavateddepositsof anatomicalvotive terracottasat the
sanctuariesof Ponte di Nona, Laviniurn and Veii Campetti.In the first two
centresthe bulk of terracottasconsistsof feet, hands,headsand statues,while
visceraand sexualorgansare scarce.At Ponte di Nona eye modelsare also
very frequent(over onethousand).The depositat the sanctuaryof Campettiat
Veii is madeup for nearly70% of sexualorgansandbreasts. This remarkable
contrast between the contents of the deposits must reflect areas of
specialisationwithin the healingcult.
Anatomicalvotivesoccur at sitesof well known medicalcults suchas Nfinerva
Medica and the Asklepieionon the Tiber Island, but they also occur in great
numbersin many suburbanshrineswith healingwaters such as at Veii, Vulci
North Gate, the Heraion at Caere, the shrine of Juno Curitis at Civita
Castellana,Gabii, Ponte di Nona and many others. They also occur at the
shrinesof local divinities not directly associatedwith healingand medicine,
such as Dea Marica at Nfinturrio and Mefitis at Rocca San Felice and
Settefratti"'.

35 Potter 1985, 2447,
p1s.VI-XI.
pp.
36 Potter 1985, 28-29,39, fig. 4.
pp.
37 Stcingrtibcr1980, 237.
p.
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XI

Miniaturisation

as symbolic substitution

It is also worth mentioningsomeof the other categoriesof votive terracottas,
found in the Italic sanctuariestogetherwith the anatomicalex-votos. It is
rare
to find Italian sanctuariesthat do not yield models of various speciesof
animals.Bovinesalwaysarethe most popular", but horses,boars and birds are
also common.Ramsand doge" are occasionallyfound and even exotic animals
such as lions'. Terracotta votives in the shapeof domestic animalscan be
interpretedas a personificationof the sameupon which the offerer
wishesto
bring the divine protection. Of course, in the context of a sanctuarythe
possibility that the model may representa sacrificial animal must not be
dismissed.The notion of miniaturisationof the objectsto be offered to the gods
was strongly felt by the Italic populations.To reproduceobjects of real fife,
such as animals,fruits, food, presupposesthe
recognisedand acceptedvalue of
the object as a symbolicsubstitutefor the real thing. In fact we can extendthis
ideato the object asa substitutefor the sacrificedanimaland, in the caseof the
anthropomorphic figurines of generic type, even human. This practice is
common all over the Mediterraneanarea, and also in Italy, interpreted as a
surrogatefor humansacrifices.Ancient tradition and myths seemto confirm
this interpretation.We know, for example,how king Numa tried to trick the
bloodthirsty Jupiter by replacingthe desiredsacrificeswith garlic heads,hair,
and live fish". Also commonare the terracottareplicasof fruits and food such
as cakes,presumablyintendedas a substitutefor the authenticobject to offer to
the divinity.

38 The
sicknessof a bull would have beena matter of grave concern amongst farming
communities.
39 Dogs
arc quite often associatedwith hcaling sanctuaries:Wheeler 1932,p.41.
40 Lions havebeenfound
at Cagliari: Vivanet F. Wuoveterracottevotive ripescatcnclIa
lagunadi SantaGilla'NS 1893,p.256, and at the templeof Matcr Matuta at Conca:Barnabei
F. ct all. 'Di un antico tcmpio dovesi ponela sededella cittA di Satricum!NS 1896,p.23ff.
41 Ovid, Fasti, 111,334-339;Capdcville 1971,
pp.283-323.
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XH

Fertility, puberty and well-being

Lessobviousis the significanceof the figurines.Most Italic sanctuariesyield a
large numberof figurines of assortedtype. A single deposit often can hold:
figurines of sitting or standingcouples,with or without child, figurines of
divinitiee'., and representations
of generictypes,both male and female,of the
Tanagrarepertoire.Thesemaybe linked to a particularperiod in the life of the
offerer: marriage,in the caseof a sitting couple,or childbirth, in the caseof a
couple with child and new bom babies.Figurinesof the young Apollo and
Herculesmayindicatethe reachingof pubertyfor a boy and figurinesof Venus
for a girl. Mercury may indicate the successfulresults of a businessdeal.
However,the figurinesof the divinity may representthe actualworship of the
sanctuary,asat the templeof MagnaMater on the Palatind".
In Romethe reasonfor makingan offer and vows to the gods (volum solvere,
volumreddere,pro-volo, ex-voto,volumposuit, volumfecil, volumsusceptum,
is
dedicavil)
in
Greece,revealedin inscriptionsfound
sometimes,
as
votum
togetherwith the offer§". The motivationscanbe relatedto disease,successful
journey
or of a military expedition, financial and political
completion of a
lower
For
the
classesof societyand the slaves,amongstwhom the
success.
offerersof terracottascanbe mostlyfound, it canbe a requestfor a cure from
for
for
oneself
or
a relative, aspiration to freedom, marriage,
sickness
love
Also
etc.
a generalvow of sanalio, good health,
problems,
childbirth,
in
figurines,
indicated
be
the
statues,
case
of
maleand femaleheads.The
could
terracotta figurines of couples,women with children and figurines of female
divinitiesaremorelikely relatedto fertility andchild-birth.

42 Of different divinities from
the one worshippedat the sanctuary.At the deposit of
Minerva Modica, in Rome,were also found figurines of Hercules,Apollo, Mercury, Venus
and Athena,all deitiesassociatedwith healingcults.
43 Romanelli P. in MonL! XLVI, 1962, 264.
nc.
p.
44 De Marchi 1896, 271.
p.
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Chapter 4

ANCIENT MEDICINE

AND THE ANATOMICAL

VOTIVES'

Although not strictly inherentto the study of votive heads,it is valuable,for a
generalpicture of the Italic custom of offering anatomicalex-votos, to spend
somewords on ancientmedicalknowledge.The anatomicalmodelsare closely
associatedwith the heads,as they are almost invariably found together in
votive deposits,and also in museumsscollections.In the British Museumthe
provenanceof the objects is generally unknown, neverthelessthey form a
comparablegroup from the same,or similar,source.
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The dawn of medical science
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up prayersis no doubt becomingand good, but while praying to the gods a
manought alsoto usehis own exertions".
Under the patronageof the healingtempleson one hand, and independent
physiciansandphilosopherson the other, medicalknowledgewas enrichedby
facts gatheredfrom manyrecordedobservationsuntil the healingart emerged
from the temple schools.Epigraphicalevidencetestify for the presenceof
physiciansat some temples4,and the discoveryof surgical instrumentsat a
templesite is an indicationthat certaincentresmay havepractisedsurgery,.It
is undoubtablethat the great medicalschoolsof the Greek world flourished
in particularof Asklepios.The materialmethodsused
alongsidethe sanctuaries,
for curesby the physicianswere mainly:buming,cutting and starving6.At the
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the Roman conquestand during the early Christianera, the Asklepieiawere
steadilybecomingmore Ekemodemsanatoriaandhospital.
In Italy, while religious healing was gaining popularity among the citizens of
Rome, the germs of more scientific methods of treatment were transplanted by
many Greek physicians from Knidos, Cos and Alexandria, who, in spite of the
diffidence of some Romans like Cato the Elder, came in increasing numbers,
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Cicero, in particular: "I believethat those who recover from illness are more
indebtedto the careof Hippocratesthan to the power of AesculapiUS"7.

11

The evidence of the anatomical votives

A most useful work on the anatomical votives of Lavinium was carried out by
Maria Fenelli8. She emphasizesthe difference between the use of the term "exvoto" and "anatomical votive", which she favours. The word "ex-voto"
suggests the idea of an offer to the divinity in exchange for a favour, the
anatomical votive is more specifically the representation of a part of the
anatomy, human or animal, offered to the divinity. The most commonly
represented parts of the human anatomy are: male and female torsos and
chests, sometimes open to show the viscera, heads and half heads, eyes, ears,
noses, tongues, breasts, full limbs, hands, arms, feet, buttocks, male and female
genital organs, internal and external organs such as hearts and intestines?.

Already in Crete in the first Palacephasereproductionsof parts of the human
'
anatomy, clearly intended as votives, were found, in particular at the
sanctuariesof PetsoMnearPalekastrosandKalo Choriolo. Small ears,eyesand
feet in gold, silver and ivory were excavatedin a rich depositat the Artemision
in Ephesus". They were also presentin the sanctuariesof Asklepios and of
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The practiceof dedicatinganatomicalex-votos declinedabruptly towards the
end of the 2nd century B.C., and by the end of the Republic they had almost
totally disappeared.
At Veii the deposit at Campetti was sealed by c.50 B. C. at the temple of
Nfinerva Medica in Rome and at Capua there is nothing that can be dated later
than the first part of the I st century B C.22 The causesfor the decline of such a
.
popular tradition are not clear. However, it is possible that the constantly
improving standards of medical science may be at the root of it. The practice
in
far
longer
the provinces, particularly Gaul and Britain, where a
survived
have
of
sanctuaries
yielded anatomical votives, mostly in bronze, some
number
in
but
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Of coursethe practicehasneverreally disappeared,but hasbeentranslatedinto
the Christian religion, where it still survivesin the form of the miniature exvotos decoratingthe walls of churchesin manypartsof the world.

III

Medical interpretation

of the anatomical votives

After many decadesof neglect, much attention has, in recent years, been
directed towards the anatomical donaria from archaeologistsand medical
historians.The first seriousattempt to focus on the subjectwas made in the
1930's by Pazzini24,embracing a magic-homeopathicview of the problem
following a studyby Frazer". He offered a more profound analysison the issue
than the interpretationproposedby Rouse,accordingto whom the anatomical
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26

favour Pazziniand Frazerperceivedthe anatomicalex-voto as a substitution
.
for the diseasedpart of the body, in exchangefor a cure, linked with the
complex concept of expiation and sin2ý The theory is favoured by some
scholane8,but rejected by others as too speculativeand removed from its
historicalperspectivein the Italic context".
More relevantis the medicalinterestarisingfrom the anatomicalreplicas:do
the votives representhealthy or diseasedorgans?what relationshipexisted
betweenthe medical knowledge of the time and the craftsman!
s products?
betweenreligion and medicalcures?betweenthe geophysicalcharacteristicsof
the site of the sanctuary, springs and healing waters, and the range of
anatomicaltypespresent?
In somecasesthe speculationon the subjectcan get out of hand and some
enthusiasticassumptionsmade on the level of anatomicalknowledgeof the
Etruscansare substantiallygratuitouS30.
I
More realistically,the evidencefor a relationshipbetweenmedicalknowledge
and anatomicalvotives is fragmentary,particularlywith regardto the internal
for
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26 Rousc1902, 210ff.
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27 Chapter3,
paragraphIV.
28 PuglieseCarratelli G. 1,
azio, Romae Iftna Greciaprima del secoloIV a.C.'ParPass
=11,1968, p.325ff. Pugliese Carratclli seesthis interpretation closely linked with the
original double fanction of the healing divinity as bestowcr of health but also giver of
disease;Fcnclli 1975,p.210.
29 Fcffea-Pinna'Il dcposito
votivo: votivi anatomici'in CoarcIli 1986,p. 133.
30 Decoufld 1964, 36-437: the
author makes the distinction, without offering any
pp.
supporting proof, between ex voto segmentaires,or isolated anatomical parts, and
mannequinesd'ansembles,or openwhole trunks exposingthe viscera.He maintainsthat the
first arc offeredby commonpeopleof low socialstandingand arc massproduced;the second
he claims offered by a better and more educatedclass, showing advancedknowledge of
human anatomy and expressly comn-dssioned
(p.36-37). He also reports that the more
detailed anatomical replicas were used as teaching aids in medical schools near the
sanctuaries.
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In
.
be
human
torsos we ca
certainthat
organsare intendedand not animal3l.On
the other hand,there is no way of knowing if the intention of the offerer was
really to dedicateanimalentrailsOustin the sameway assmallmodels'ofwhole
animalswere offered) in replacementfor a valuable,live animal offer32.It is
also possible that, if human organs were intended, due to the inadequate
knowledge of the human anatomy, the better known animal parts were
representedinstead.

IV

Representations of diseased and healthy organs

The level of anatomicalknowledgereachedby the populationsof Etruria and
centralItaly from the 4th centuryB.C., is impossibleto establishon the basisof
the anatomicalvotive alone33. It is safe to assumethat, in most cases,the
anatomicalvotives satisfya requestto the divinity for healingfrom ailmentto
34 Given the limited numberof representations
the limb or organrepresented
of
.
diseasedorgans in proportion to healthy ones, it is also evide'rit''that the
indication of the specific diseasewas of secondaryimportanceto the offer of
the organ itself's. It is impossibleto know if the modelsshowing apparently
healthyorganswere meantto illustratedisease,assomepathologicalconditions
can not be displayed.In some casesthe elementsindicating the ailment may
have been painted on the object, as can some times be found on modem
votives.

31 The
sameorgansarc sometimes differently identified, as in the caseof somevotivcs
from Bolscna recognisedas human by Decoufld:Decoufld 1964,p.27, figs.9,18; and animal
by Tabanclli: Tabanelli 1962, p.47, pl. 16. Others from Tesscnnanohave been identified as
human by Tabanclli: Tabanelli 1962,pp.50-52, pl. 18; either human or animal by Serchioni:
Serchioni G. Vispczione dei visceri nella antichitA con riguardo all'aruspicina ctrusca.' in
Velerinaria.V111,1959,p. 143,fig. 4.
32 Scrchioni
op.cit. 1959,p. 143.
33 GiacosaP. Notizie degli
oggettl espostialla mostra di storia della medicina di Torino.
1898-'Alexandcr1905;Lotzcnkirchcn 1974,1,pp.37-61.
34 Dc Lact-Dcsittcre 1969, 17.
p.
35 Fcnclli 1975, 211-212.
pp.
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The anatomicalvotives were massproducedto satisfy the requestsof many
different people,thereforehad to be standardised.It was enoughto offer the
reproductionof the organor limb, probablyonly in somecasesmodifiedto the
36
indicate'specific
to
request of customers
ailments . Besides,the craftsmen
producing these objects were unlikely to have had much familiarity with
contemporarymedicine.However,a numberof thesemodelsshowvery distinct
pathologicalconditionsof diversetypeOý For examplea model of an arm with
three large ulcerswas found at Tarquini2s, an elbow and the back of a knee
from the depositof Minerva Medica in Rome show in relief severalfestering
pustuld" andfrom the samedeposita femaleheaddisplayson the foreheadan
areaof newly re-growinghair.
Loolcingat specificanatomicalgroupsfrom Lavinium, as examinedby Fenelli,
be
interesting
can
observations
made4'.
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p.286M, Meyer Stcineg-Sudhoff1950,p.90, fig. 35; p.61, fig. 39; p.81, figs.50-51; Capparoni
P. U persistenzadella forma degli antichi donaria anaton-Licincgli ex-voto moderni.'
BoII.Ist.Stor.1t.ArIe Sanitaria XXVI-XXVII 1927,p.50ff.; Tabanelli 1962,pp. 12-13.
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42 Potter 1985, 30,41.
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hinting
to the willingneii of the divinity to listen to the prayers
often
voto,
rather than asan anatomicaldonariain the Italic sense.
Eyes can be representedas eyeball only or as the whole eye and lid. This
distinction could reflect a real differencein the diseasefor which a cure was
sought. The isolated eyeballwas perhapsintendedto indicate vision defects,
such as myopia, detachedretina, cataract,glaucoma,but the eye-plaquecould
be indicativeof acuteinfectionsandlesionsof the eyelids,suchas conjuntiviti.5
and trachoma. lmdequate hygienic conditions are a common causeof these
diseases.
Without signs of pathology are also the few examplesof tongue, torsos,
breasts47
andbuttockeg.
Breastsare a commondonariain manyvotive depositsin Italy and Greece,and
there are even modem examplee9.At Lavinium only five examplessurvived,
characterisedby distinct nippleson more or lessrealistic models.This kind of
offer, generallylife size, could indicateeither a breastdiseasesuch as mastitis,
or a pleafor motherhoodor evenfor milk flow5o.

44 Roebuch1951, 120; Dconna 1938, 217-220;De Luca
1968,pl. 62A; Van Stratten
p.
pp.
'Gifts for the Gods'in Versnel 1981, pp.83,144, figs.11-12.An inscription from Piacenza,in
in
how
LCallidus
Primus
describes
Mnerva
Italy,
two
cars
presented
silver
with
northern
responseto a successfulcure: CIL, )U, 1295.
45 Only
one and anatomicallyaccurate:Fenelli 1975,p.216, pl.XL, 3. At the sanctuaryof
Pontedi Nona two human tongueswere present,one a completeex-voto with clearly marked
uvula and tonsils, suggestingthat tonsillitis may occasionallyhavebeentreated:Potter 1985,
p.3 1. Ex-votosof this kind are rare and are recordedfrom only five other Italian sites:Fcnclli
1975,p.232ff. At Ponte di Nona the model of a mouth was presentwith clearly marked lips
and teeth,which has suggestedpossibledental problems:Potter 1985,p.3 1.
46 Fenelli 1975, 216, XLI.
pl.
p.
47 Fenelli 1975, 216.
p.
48 Only
two examples:Fcnclli 1975,p.216, pl.XLIII, 1.
49 In Greece:Rocbuch1951, 121; Capparoni
op.cit. 1927,p.55.
p.
50 Decoufld 1964, 9.
p.
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Male genitalorgansare numerous,fully andrealisticallyrepresenteds'.In some
52
intended
The most interestingobservationmade
caseschildren'smembersare
.
on this group is that many of the examplesare representedshowing clear
evidenceof phimosis, or with, the gland completely covered as to ýlook
is
This
from other
typical
condition
also
of
male
genital
organs
phimotic53
.
depositss"and probably also in votive depositsreported in old publications
'
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prudishly,
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where
is
induced
by lack of hygieneandsexuallyPbimosis
a
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photographed.
transmitteddiseases,such as gonococcaldisease,thereforeit is reasonableto
assumethat the representationsof the male genital organs reflected real
Venerealdiseaseswere probablymore commonamongsturban
circumstances.
is
farming
It
than
communities.
suggestedby the higherpercentage
population
in
deposits
genital
organs
at urban sanctuaries,such as
of votives,representing
Veii, comparedto the numberof suchobjectsat rural shrinessuchas Ponte di
NonP.
In presentingthe healing deity with an accuratemodel of the ailment, the
dedicantwas requestinga specificcure from a specificaffliction. It has been
claimed that the phimotic look of the votives may be simply due to a
56
conventionalrepresentationof the organ . Fenelli rightly arguesagainstthis
hypothesis.She remarksthat it is unlikely theseterracottaswere intendedto
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51 One
of the most common donaria in Italy and Greece:Fcnclli 1975, pp.216-218,
pls.XL: 4, XL :5, XL: 6-,Rocbuch1951, p. 123.
52 Fenclli 1975, XL: 5.
pl.
53 Fcnelli 1975, XL: 6.
pl.
54 Sambon1895 9; Decouf1d1964, 7; Tabanelli 1962, 11; 1ýbjor 1954, 110; 208,
p.
p.
p.
p.
p.
no.7,; Furfaro 1963, p. 197: five examplesfrom the Museo Civico in Bologna; Garofano
Venosta 1966, p. 16: examplesfrom Capua;De Laet-Desittere1969, p.22, no.15, pl. V. I:
examplesfrom Palestrina.
55 Potter 1985, 39,43.
pp.
56 Hollander 1902, 312ff.
p.
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well known, unlike some internal organs. Besides,the phimotic condition is
often so accuratelydisplayedto leavelittle doubt of interpretation57
Representationsof female genital organs can be external" or internal. More
frequent are the internal uteri, probably one of the more common
ex-votos in
the Italic world". The organ is presentedas a mixture of anatomicalaccuracy
and inventiveness.The muscularpart of the organ,is generally indicated by
ridges,at times undulated.The model generallyterminatesat one end with an
oval or circular opening.An elongatedappendiceson either side of the uterus;
occasionallypresent,1as been interpreted as the ovary and the Fallopian
tubes' or as a vaginalcisel.
The first known studies on embryology and biology are attributed to Alcmaeon
of Croton in the 6th century B C.62

In the Corpus Hippocraticum gynaecologyand the anatomy of the female
reproductive organs are reasonably,if partially, understood63 In the second
.
half of the 4th century B.C. the anatomyof the uterus was also studied by
57 Fcnclli 1975, 217-218.
pp.
58 Fcnclli 1975, XL: 7, XL:
8; fromVeiO Campctti: NS 1973,pp.242-244,figs. 119-120.
pl.
The cxtcrnal female genital organ is always rendered, unlike the male genital, rather
sketchily.
59 Found in hundreds
at the sanctuary of Hera in Poseidonia: Scstieri 1955, p.39.
Togcthcr with the uteri, numerousfemale half statues,of the lower part of the body, with a
pregnantbelly, were retrieved.
60 Fenclli 1975, 220; Curatolo 1901, 90, fig.
26; Hollander 1902,pp. 192-19'3,fig. 102;
p.
p.
Rouqucttc P. Us ex voto m6dicicaux d'organes intcrncs dans I'Antiquitd Romaine!
BuII.Soc.Franc.111st-MMM, 1912,pp.270-287,370-414;Tabanelli 1962,p.74, nos.6,7,8.
61 Wells 1964, 267, 34.
p.
no.
62 Sigcrist 1961,11, 101-103,
pp.
nos.59-55, pp.287-290; Pazzini A. 'Il pcnsicro greco di
Alcmconc il Crotoniate sccondole fonti dossografiche.
' MemLinc VIII, V11, Roma 1963,
p.2ff.
63

Siegcrist. 1961, p. 260ff.; Radicchi R. Vostetricia, la ginecologia, la pediatria nelle
opcre ippocratichc. ' Sclenfia Velerum, NS XVIII, no. 125, pp. 35-150; Radicchi R. 'La
mcdicina ostctrico-ginecologica e pediatrica nclla civiltA greca.'Maternita e Infanzia 1970,
11,pp. 44-58.
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Diocles of Carystue, Praxagorasof Coe5 and Erophilos". This indicates that
already by that date the female genital organs were well known and studied.
However, we can not assume that medical knowledge was available to the
craftsman modelling the anatomical votives. It is more likely that the artisan
manufactured an object corresponding to the traditional idea of how the organ
looked. This could explain a certain "artistic" freedom of representation that

haspuzzledscholarsfor decades.
Maria Fenelliin her studypointsto the difficulty of interpretingthe significance
67
in
to
these
the
votive offers relation
of
various characteristics
represented .
Most significantly:is the uterus(particularlywhenrenderedwith the neck wide
and open) intended to indicate a pregnantwoman approachingbirth and
makingthe offer for propitiatoryreasons't"Or was this way of illustratingthe,
organjust conventionalwithout any significantanatomicalrelevance?In this
casethe offer could be interpretedmerelyasa pleato the divinity for fertility69.
The models- showing the lateral appendices,can also suggest different
intentionson the part of the donor accordingto the interpretationgiven, as
ovary or cist. As a cist this additionto the organ acquiresan obvious healing
connotation,either as requestfor a cure or acknowledgement
of recovery.As
implication
is
fertility
the
evident". Venerealgonorrhoeawas also
an ovary

64 Only fragments
of text: Willman M. Die Fragmented. sikelischen.Arzte. 1901.
65 Only fragments text: SteckedF. The fragments Praxagoras Cos
of
of
and his
of
school.' PhilosophiaAntiqua VIII, Leiden 1958.
66 CclsusDe
med. 23-24; Galen of PergamumDe dissect. uteri, IV; La Toffe 1917,
P.119ff.
67 Fcnclli 1975', 223-224.
pp.
68 Tabanclli 1962, 73; Sambon1895, 9.
p.
p.
69 Thomasson1961, 137.
p.
70 The
casefor the ovary can be further complicatedby the theory concerningthe sex of
the fetus. According to ancientmedicalbelief, still crediteduntil the Renaissance,in the left
side of the uterus was conceivedthe femalefaus, in the right side the male. Therefore, the
presenceof a right or left ovaryon the uterusmodelmay imply a requestfor a male or female
child. For the ancient theory on sex: CcnsorinusDe die natali VI, 6-8; Galen De semineIf,
5; Galen De usuparlium XIV, 6-7; Nardi 1938.
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commonamongstwomen, a diseasewhich causedpelvic abscessand eventual
sterility due to the blocking of the Fallopiantubes7'.
The headshave often been interpreted as-a generic offering symbolisingthe
donor. This can, of course, frequently be the case: however, there are other'
possibilities". Headacheis one of the most commonsymptomsof a numberof
ailments.Particularlyrelevantis malariaa diseasethat causedmuch miseryto
the populationof areasof centralItaly until the earlypart of this century.Fever
and headacheare typical of cerebral malaria, causing much suffering and
ultimately deathý'.Migraine was, then as now, a debilitating condition. An
interestingcharacteristic,from our point of view, of the headachescausedby
migrainesis that they often occur only on one side of the head73.This could
account,in somecases,for the presenceof half-heads,commonin most votive
deposits.
Other diseasesnot graphicallyrepresentable,
suchas arthritis, may havebeenat
the origin of someanatomicaldedications.This infirmity attacksthe spine,the
knees, hands and feet; paleopathologicalevidencefrom the excavation of
has
demonstrated
that most ancient communitiessuffered from
cemeteries
someform of osteoarthritis"'.
Skin diseasesare also difficult to interpret;nevertheless,
as the largestorganof
the human body, we must assumethat they were widespread.Many of the
anatomical models, hands, feet, limbs, heads etc., may be attributable to
ailmentssuchas scabies,psoriasis,allergic rashes,lesionsor fungal infections,
acne,ulcersandwarts.
The list of possibilitiesis almost limitless. The living conditions, the lack in
hygienic practices and knowledge of germ transmission,must have been
level
high
dermatological
infestations.
diseases
This must
to
of
a
conducive
and
71 Potter 1985, 43.
p.
72

As convincingly conjecturedfor the votive deposit at Ponte di Nona: Potter 1985,
i
41-44.
pp.
73 The
etymologyof the word is: Hemi-crania.
74 Potter 1985, 42.
p.
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be bom in mind when nothing on the appearanceof the votives hints to a
specificaffliction.
Medicalinterpretationof the anatomicalterracottasis often plausiblebut rarelY,
'
if ever,certain.Typologicalexaminationand studyof theseobjectsis not going
to answer any questions;only future archaeologicaldiscoveries,cultual or
epigraphical,could helpto illuminate this subject.
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Chapter 5

THE SANCTUARY

I

AND THE WORSHIPPERS

Types of sanctuaries

The sociologicaland economicrelationshipthat wdsted in antiquity between
the city andthe countryside,betweenthe settlementpattern andthe agricultural
areas,betweenrural traditions and cultural development,is a topic that has
been intenselyinvestigatedlately but that still remainsrather patchy'. In her
study on the healing cults of Etruria, in the period from the 4th to the Ist
centuriesB. C., Ingrid Edlund drawsa cleardistinctionbetweensacredplacesin
nature (springs, groves, mountain tops, caves) and sacred places associated
with a settlement,using the archaeologicalevidenceplus the knowledgeof the
ancientandrural religioný.
In the first instance the sacred place existed independently of human
settlementsor specific groups of people and political structure of society,
providing a continuity of cult evidencedthrough the votive offerings which
could be tracedback to prehistorictimes.
The secondtype of sanctuaryindicatesa place dedicatedto the gods by man.
The site, according to its location, can be defined as urban (within the
settlement),extra-muralOustoutsidethe settlementboundaries)or extra-urban
(well outsidethe settlementsbut dependentfrom it).

1 Scrcni 1955;Gordon RiedemanD. The
evidencefor the Survival of1talian Agricultural
Cult. Diss.Univcrsity of Wisconsin 1968; Potter 1978; Barker 1981; Edlund 1987. The
changesin the landscapein recent years causedby road-building, irrigation systemsetc.,
have resultedin the completelevelling of hills where ancient sites were manifestedthrough
surfacefinds only a few yearsago. This is particularly the casein certain areasof southern
Italy which had rc=ined virtually untouchedover the centuries:Adamcsteam;1974,pp.7880.
2 Edlund in Linders-Nordquist 1987, 53;
p.
also further discussedin Edlund 1987, chs-111.
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In addition there are rural sanctuariesand shrines,often suggestedexclusively
by the presenceof isolatedfind spotsof altarsor votive deposits.They also are
frequentlyfound in placesconsideredsacredbecauseof naturalfeaturessuchas
springs.Unlike the extra-urbanand extra-muralsanctuaries,
which were under
the jurisdiction of the city, the rural sanctuaries,not essentiallylimited to a
single community,were instituted and used by the peasantryand related to
cults concernedwith men,cropsand animalwelfare3.In fact thesesanctuaries
may have servedthe rural populationas gatheringplacesfor a multiplicity of
purposes.

H

Identification and location of sanctuaries

The identificationof a sacredplaceis often reliying solelyon the presenceof a
few votive objects.It is often impossibleto assigna specificplaceto a specific
divinity. In the case of sanctuariesplaced on mountaintops, the awesome
location, whereman becomesawareof the divine presence,strikesan obvious
in
between
sacred
places natureand the gods. It is assumedthat
connection
sanctuarieson mountainswere associatedwith a divinity of power and the
by
healing
those
springs
a
cult
of
placed
with
and sacredgroveswith
elements,
divinitiesprotectinglife andnature.
Romewas on the boundarybetweenEtruscanandLatin traditions;the plan and
decorationof the Archaic templesin Romeis Etruscan,as is the origin for the
tradition of sacred groves and springs in Roman religion. This Etruscan
backgroundis a determiningfactor in the developmentof extra-urbanand rural
from
Italy
400 B.C. to the early Empire. At the same,
throughout
sanctuaries
time, the pattern of sacredplacesin the RomanRepublicwas also dependent
on the traditions of Magna Graeciaand the interactionsbetweenthe Greeks
inhabitants
there.
andnon-Greek
Becauseof the tenacityof the religioustraditionsandthe old patternsof life, it
is not surprisingto find that the location of a templeis often explainedby the
3 Because
of the chancediscoveryof many of the deposits,we often lack information on
stratigraphyand find context.The depositsthat can be placedtopographically,however,give
an idea of the variety of such sites which once existed in great number throughout central
and southernItaly.

81

presenceof a previ6uscult in the sameSpot4.The developmentof major urban
settlementssuch as Veii, Caere and Tarquinia, determinedthe creation and
location of new sanctuaries-,
while sacredplacesalreadyin existencecontinued
to be used.
In somecaseshistorical eventsdecidedthe foundation of new sanctuaries.At
Pyrgi the political situation of Caere in the middle of the 6th century B. C--,
induced its ruler, Aefarie Velienas,who wished to ingratiate himself with
Carthagethrough the cult of Uni-Astarte, to build a temple dedicatedto the
goddessin that locality.
The establishmentof permanentsettlementsinevitably dictated a more defined
frame-work also for the placesof worship with a spacedesignatedsacredby
man and marked outs. Vitruvius gives a detailed and accuratedescription of
where and why specific cults had to be worshipped in relation to the
topographyof a Romancityý.Jupiter,JunoandMinerva, for example,had their
templesat the highestlocation in the city, Mercury in the Forum, Apollo and
Bacchus near the theatre, Hercules by the circus and gymnasia,Mars and
Venusat extra-muralsites,at the training ground and the harbour,Vulcan and
Ceresat extra-urbanlocalitiesetc. The location of sanctuariesoutsidethe city
local
traditionsof cult, pre-datingthe urbansettlement.
ancient
reflects
often

III

Evidence for healing cults

Within these different forms of sanctuariesthe evidencefor healing cults is'
often tied to certain natural features, as well as to man-madeones, most
is
When
in
form
basins
the
wateP.
water,
manifestly
of springs,channelsand
found in combination with anatomical votives the healing aspect of. the
4 Edlund 1987, 36,42; PuglicscCarratclij 1962, 241-246.
pp.
pp.
5 Edlund 1987, 37. This development
p.
and the conceptbehind it is well explained in:
Tumer 1979.
6 Vitruvius De Arch. 1.7 2.
7 Although
the presenceof water at a sanctuarysite may simply indicate that it was used
for purification, or as a boundarybetweenthe sacredand secularareas:Pfiffig 1975,pp.26927 1; Durkcrt 1977,pp.130-135;Edlund in Lindcrs-Nordquist1987,p.54.
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sanctuary'scult, generally connected also with fertility, is convincings. In most
casesit is likely that healing was just one of the aspectsof the cult.

The anatomicalvotives are,presentI in most types of sanctuaries,weather at
sacredplacesin natureor at monumentalurbantemples.The healingaspectof
the cult becomesapparentin most sanctuariesin the 4th century B.C., in
conjunctionwith the emergenceof the anatomicalterracottas,often at already
establishedsanctuaries,as an addedreligious function?.The presenceof the
anatomicalvotives emphasisesthis side of the cult however, it does not
necessarilypresupposethat the healingaspectwas new to the sanctuary,rather
that it acquirednew importance.

IV

The votive deposits

The types of votive offerings donatedto the gods can sometimeshelp to
identify the receivingdivinity. More often they simplydocumentthe existence
of a placeof cult otherwiseunknown,due to the lack of other featureson the
ground. The original meaningof the term slips voliva indicatesspecificallyýa,
gift of coins (aes rude). Purposelydug out pits, or favissae, were used as
ritually definedareaswherevotive offeringswere placed,dueto the destruction
in
lack
to
the
the
or
of
sanctuary
of space the rooms,or precincts,designated
for their storage". Whenpits of this kind are recoveredthere is little doubt of
the presenceof a sanctuaryon the site, although a deposit is more often
few
by
a
scatteredobjectson the ground. The possibility that
simply
marked
suchfinds may mark the remainsof a dwellingor commercialdepot cannotbe
in
excluded; the caseof the votive terracottaslocal production centrescould
accumulatelargequantitiesof objectsreadyto be sold anddistributed".
8

Band 1943, pp. 187-224. Band disputes that all temple "pools" or basins are for healing
purposes; more likely they were utilised as water containers for the use of the priests and
worshippers.
9

Rather than an independent cult: Edlund in Linder-Norquist 1987, 'p.55.

10

liackcns T. 'Favisae inbudes Etrusco-Italiques. Louvain 1963, pp. 71-99; Carcttoni
'Sdpc' in EAA, VH, 1966, pp.500-503; Wachsmuth D. in Der Kleine Pauly, V, 1975,
pp. 1355-1359; Pfiffig 1975, pp.85-88; Edlund 1987, p. 135.

II Edlund
1987,p. 135.1
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The appearance and disappearance of the anatomical votives

In Italy, the evidencefor the healingcults suggesta tradition in which the place
of cult was directly tied to the form of worship practised". The healingcults of
central and southernItaly can be documentedprimarily through the different
typesof votive offerings.
The votive depositsand scatteredgroups of finds dating from the 6th and 5th
centuriesB.C., containmostlybronzeandterracottastatuettesof divinitiesand
worshippersthat cannotbe associatedwith a specifichealingcult. In the early
4th century B. C. the commontypesof anatomicalvotives in terracotta appear
on most sanctuarysites. Their presenceoutnumbersother types of offerings,,
indicatingthat the physicalwelfareof individualmen,women and childrentook
precedenceover other concerns.The terracottaheadssuggesta new interestin
the personaland individual aspectof human life and the anatomicalmodels
suggesta form of worship different from that illustrated by the figurines, in
bronze and terracotta, of the precedingperiod. "The use of the finest of the
for
temples
the healing cults showsthat the citizens as a whole were
urban
13
forms
"
these
of religious practices. . However, these massconcernedwith
produced votive terracottasare the offerings of the more modest classesof
furthermore
be
they
must consideredas a typical expressionof the
society",ý
rural population,evenwhen found at urbansanctuaries.
In Sicily and southern Italy, particularly Campania, terracotta votives
portraying the divinity, both in funeraland votive contexts,were offered since
the archaicperiod. If the tradition of offering bustsand statuesis documented
in Campaniamuch earlierthan in centralItaly, the use of headsand anatomical
terracottas is little documented in Campania prior to the period of
dated
Capua,
At
heads
to the
the
earlier
examples
of
votive
are
romanisation".
12 Edlundin Lindcrs-Nordquist
1987,p.53.
13 Edlundin Lindcrs-Nordquist
1987,p.56.
14 Pcnsabcnc
1981,pp.246-249-,
RomamedioRepubblicana,
1980,pp.46-51;SteingrAbcr
pp.138-139.
15 BonghiJovino1965,pp.26-38;BonghiJovino1971,pp.46-60.
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4th century B.C., contemporary to the ones from Latium, Etruria and
Samniurn'6
.
It is only in the 4th centuryB.C., after the conquestof Veii by Rome in the
year 396 B.C., that this practice becomespopular in the whole of the
Etrusco-Latium-Campanian
area. Rome indirectly played a vital role in the
propagationof this practice.In the late 4th and early 3rd centuriesB.C. the
votive depositsof this type grow more numerouswithin the territories under
Roman jurisdiction, due Ao the new prosperity of the social classesthat
In the areasborderingwith Latium,
worshippedand offered at the sanctuaries.
votive headsarefound at TrebulaMutuesca,CarsoliandAlba Fucens.The first
placecomesunder Romaninfluencein 291 B.C., the other two becomeLatin
in
coloniesrespectively 291 and 303 B.C. In Apulia a considerabledepositof
votive headswas at the sanctuaryat Lucera,Latin colony from 314 B.C. In the
Samniumvotive headsare very rarely found, the Frentani seemto be little
interested'inLatin culture andtraditions,in spiteof the fact that they had been
17
inhabited
by
C.
In
B.
304
the
the Pentri terracottaheads
area
socii
since
made
are far more frequentlyfound in votive deposits,possiblydue to the proximity
of Campania1g.
Votive deposits including terracotta heads and anatomical replicas are also
found scattered ýn both sides of the Apennines, in central and southern Italy, in
the territories that, since prehistoric times, were the traditional setting for
fransumanza, the semi-nomadicstock-farn-ýingbasedon seasonalmovements of
grazing animals from plains to high mountain pastures. These farming
but
had
fixed
settlements
also moved around with their stock,
populations
important
time,
the
same
an
role of transmission of cultural
performing, at
themes through easily transportable objects acquired during the seasonal
items
function
for
The
these
common
most
was votive. They were,
migrations.
presumably, obtained at the more developed urban centres, destined to a final

16 Bonghi Jovino 1971, 34-65.
pp.
17 La Rcgina 1980, 4 1.
p.
18 Comclla 1981,
p1s.123,127,128,129; La Rcgina 1980, pp.154-161,262-268,360369.
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location in the rural sanctuariesdedicatedto c6lts"of nature, near.springs'and
pastures,and, possibly,at crossroads.

VI

The historical background

The sudden, considerableemergenceof this class of votives at. already
establishedsanctuaries,suggeststhe influence of the. political expansionof
Rome in Italy. The sanctuariesitself representcontinuity within an, otherwise,
changingpolitically situation.The disappearance
of theseobjectsin the 2nd-1st
centuriesB.C. can be explained,in part, by the institutionalisationof Roman
religious hegemony. The Romans had learned frorn- the Etruscans the
importance of the alliance between the civic and the, religious centres,
expressedby the introduction of the RomanCapitoliurnas the main temple in
the Romancoloniesover the indigenouscults19.The major.differencebetween
Etruscanand Romanreligioustraditionsis in the latter's more abstractquality
1
of worship, resultingin a shortageof votive offerings, particularly the type of
anatomicalvotive terracottaS20.
In the 4th century B.C. Rome was largely an agricultural state,with a strong
prominenceof the rural population, also in political terms, over the urban
population.Although the basisfor the formation of the Ager Publicus, and of
the large landed propertiesrun with the slave system,had already been set,
small property farms were predominant. In Etruria and, Latium there is
convincingevidencefor a gradualintensificationof rural settlementsduring the
Republicanperiod. From the the early 4th centuryB.C., most of the land was
under cultivation supporting a very large fanning population. The Roman
conquest of these areas had set a pattern of development: urban
decentralisationcombinedwith rural growth". Many of the urban settlements
suffereda major declinein this period,the sanctuariesnonethelesscontinuedto

19 Edlund in
Lindcrs-Nordquist 1987,p.65.
20

They exist in Rome at sites such as the temple of Nfincrva MCI[lica on the Esquilinc and
from the Tiber in connection with the sanctuary to Acsculapius on the Isola Tibcrina.

21 Pottcr 1979, 96,101,120.
pp.
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prosper and were possibly regardedas a place of affiliation for the rural
populationEke,for exampleat FaleriiVeteres22.
The givers of the terracottavotives were essentiallyfrom this 'classof small
farmersand their workers. Every aspectof life connectedwith health and
fertility was of paramount importanceto them for everyday survival and
prosperity.The limited votive materialfrom Romeitself comesmostlyfrom the
depositsat the PonsFabriciusrelatedto the great sanctuaryof Aesculapiusand
from Mmerva Medica on the Esquiline,which may have beenpatronisedby
Romanfarmerscoming into the city on the occasionof political assemblies,
23
when their vote was required . The presenceof this classof votives at the
urban and extra-urban temples in Etruria, Latium and Campaniacan be
explainedby the strong ties that the towns, in these areas, had with the
surroundingcountrysideandits population.
The fall in the numberof terracottaheadsand anatomicalvotives in the second
half of the 2nd-earlyI st centuriesB.C., coincidewith the next socialchangein
rural and urban population. This change follows the desertion of the
countrysideandthe creationin Romeof a very poor substratumof population,
dependentfor survival from state help and clientship.The busy network of
smallfarmsteadswas replaced(with the exceptionof Campaniaandnorth Italy)
by few hugelandedpropertiesworkedby a populationof slaves.
An interestingexampleis offered by the votive depositat, the "Tenuta'della
Bufalotta"S in the north-east of Rome, between the Via Salaria and
havebeenrecoveredat the site,
Nomentan24
of
anaton-kal
number
votives
.A
including femaleheadsof a type found in the 4th, but particularlyin the 3rd
centuriesB. C. in Latium and Campania",closelyrelatedto types of headsin

22 Potter 1979, 99-101.
pp.
23 One
would otherwiseexpectthem ascommonplaceat most other religious sitesin and
aroundthe city. Pcnsabenc1979,p.221; Pensabcnc1980,pp.43-51.
24 Quilici Gigli 1981, 77-97.
pp.
25 Bartoloni'1970,
pp.259-261; Vagnctti 1971, pp.48-49; Gatti Lo Guzzo 1978, p.88,
group G type II; Pcnsabcne1980, p.200; Baglione 1976, pp.164-165,184; La Regina in
Lavinium 1975,p.206, no.34, p.251.
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the BUs collection26. The material retrieved does not"enable an identification
of the local cult; the presence of the anatomical votives suggest an healing cult
but no specialisation is perceived. The use of the sanctuary lasted from the 3rd
'
to the first half of the 2nd centuries B. C., the period of most significant
participation of the lower classesto the life of the rural sanctuaries, but at the
same time the beginning of the phase of depopulation of the Roman
countryside. This situation was particularly serious in the area of the sanctuary
in question, far from an urban centre and remote from any local community. At
that time nearby rural centres, such as Cruslumerium, were deserted and the,.
population was redestibuted towards more appealingly urbanised towns and to
Rome itself27 The density of the rural settlements in the 3rd century B. C.
.
appear already reduced in proportion to the earlier period, to decline even
further in the 2nd century B. C. In these circumstances the sanctuary must have
represented an important meeting place for the scattered inhabitants of the
abandoned countryside, when the occasions and possibilities for social
gathering must have been very limited.

The creation of the latifund systemwas encouragedby wars, particularly the,
secondPunic war, and the resultingdrafting into the army of the small farmers
'
ihat, with time, turned into professionalsoldiers.Another contributing factor
to the impoverishmentof the farming population in central Italy, was the
import of cheapgrain from the Provinceswhich put many small farmersout of
business.This situation favoured the major landownerswho absorbedthe
smallerpropertiesand that could, with the capital at their disposal,invest in
more productiveand efficientcropsandanimalgrazing2g.
Another factor which causedgreat changesin the,social structure of the Italic
,
populationsand the completedisintegrationof the middle and lower classes,
were the civil wars. The extensionof Roman citizenship to all the Italic
populations promoted and favoured religious assimilation, as part of the
26 Inv. 108527,
.
in
Musco
Nazionale
Romano:Qtiilici Gilgli 1981, fig 2, of the
now the
no.
.
sametype as Ne.
I
27 Such Fidcnac,
the modernCastelGiubilco, on the Via Salaria. Fi'dcnaewas, in early
as
republicantime, a frequent rival of Romefor the controll of a river crossingon the Tiber, but
allcr 390 D.C., Fidcnaclost much of its importance.
28 Pcnsabcne1979, 222.
p.
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processof romanization.This must havecausedthe small local cults to , lose
the support of the ruling classesin favour of state cults. In some casesthe
sanctuaries were closed, as happened to the Samnite sanctuary at
Pietrabbondante9.On the other hand,the Latin cities faithful to Rome saw
their old sanctuariesgain new importancebecauseof this changedsocial
structure.The rich Romansthat had chosenthe country retreatswere the new
turning theminto somethingdifferent from
setof peopleusingthe sanctuaries,
their original character.The lower and middle classes,which had previously
contributedto the prosperity of the sanctuarieswith their modest offers of
in
in
largepart producedby workshopswithin the
terracotta,
probably
votives
.
sanctuaryprecinctandjurisdiction,graduallydisappeared.
However, the ancient indigenouscults never really disappearedand were
allowedto continueto exist,in their own smallway, in the countryside. In the
4th century A.D. Libanius statedthat the sanctuarieswere the soul of the
'because
they had existed from the very beginning and had
countryside
continuedto exist until his own time". This conservativerural soul of Italy is
still embodiedin the roadsidealtars,chapelsandchurcheswhich in manycases
31
located
the
the
samesite of
ancientsacredplaces .
on
are

29 Pensabcne1979, 222.
p.
30

LibaniusDe Templis,30.9.

31 Edlund 1987, 146.
p.
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Part 2

Chapter 6

STYLISTIC INFLUENCES

Ancient authors assertthat the working of terracotta was a distinctive Italic
tradition, particularly developed in Etruria'. The votive terracotta heads,
although restricted to the Etruscan-Latium-Campanian
geographicalarea, are
an expressionof Italic craftsmanship.However, the better knowledge of the
vast bulk of Etruscanart production,and the much more limited awarenessof
contcmporaryItalic art traditions, are an inescapableburden to the unbiased
study of this subject.This unbalancecan lead to the temptation of defining as
"Etruscan" somethingnot strictly Etruscanand to overlook the importanceof
specific local traditions dismissingcertain forms as primitive, or crude, or
imitative.
simply
Pre-Roman Italy lacked ethnic, cultural and historical unity, therefore the
evaluationof the artistic expressionas "Italic" art or art of "pre-RomanItaly"
can only be madetaking into considerationthe variousartistic forms andtrends
within that geographicalarea?.Assessingthe stylistic characteristicsof the
votive terracotta,headsandbusts,it mustbe born in mind that they representan
expression of popular art, rather than an intellectually advanced artistic
accomplishment'.

1 Chaptcr
9; Pliny, NII, XXXV, 156-157.
2 Bianchi Bandinclli-Giuliano 1985;
Pallotdno 1985.
3

Fcllctti Maj in her major work on Italic traditions and Roma art, rejectsthe term arte
,
in
favour
for
Palica,
Maj
1977,
Falletti
of arle
geographicalreasons:
p.32.
popolare
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Pre-Roman: Etruria

I

Whereasin Greece the 5th century B.C. sanctionedthe highest point of
political and cultural development,in central Italy the power of the great
Etruscancities of the Tyrreniancoast disintegrated.The strong ties with the
hellenicworld, which had existedprior to this period, fade out and Etruria
endureda period of isolatiore.Nonethelessthe motivesandforms of the Greek
Classicalart managedto filter through, mostly as isolated imager'yand
decorative compositions. For '' their models, more than ever, the local
workshopshad to rely largely on the circulationof small objects,particularly
paintedvasesand smallbronzes,as major sculpturalpiecesin bronze reached
the coastalcitiesin very limited number.
However, for the earlier expressionof Classical figurative art, the Severe style,
Etruria still had enough contact with the Greek centres to allow the local artists
to develop a distinctive trend, in line with the works of mainland Greece and
Magna Graecia. The cosmopolitan and cultured centres of southern Italy
contributed considerably to the transmissionof the themes of the early Classical
into
became
deeply
Etruscan figurative conventions to
style, which
so
rooted
outlive the style itself in the Greek world, conferring to some local productions
a deceptive appearanceof antiquity'.

Some of the best surviving Classicalsculpture from Etruria, close to the
hellenicstandard,is in terracotte. Figurativeterracottas,funerary,architectural
and votive, experiencedthe influenceof the new Classicalstyle in the second
half of the 5th centuryB.C. The finestfinds comefrom inland sitesof central
Italy suchVeii, Orvieto, Falerii. At this period the centralareasexperienceda
growing cultural importance,in contrastto the decadenceof the Tyrrhenian
costaldistrict. Terracottafiguresandheadsshow,at times,excellentexecution
and harmoniousadherenceto Attic and Tarentinemodels,as can be seenon

4 As
the discontinuingimport of Attic ceramicsattests.
5

As can bc sccnon headF2a; Mansuclli 1968,pp.73-84.

6

Bearing in n-dndthat most of the large bronze statuaryhas disappearedand that in
Etruria, unlike Greece,thereis no marblesculpture,stonebeingconfinedto funerary use.
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I,,

ýý4

two pedimentheads,one from the templeof Via SanLeonardoat Orviet07and
one, also possibly from Orvieto, in the British Museum!. In other instances
is
be
Greek
One
technical
types
of
can
observed.
such
example
good
emulation
a pedimentalheadfrom the templeof Lo Scamto at Faleri?. One headfrom a
Veientine votive statue,,the so-called "Malavolta" head, shows, besides a
independent,
Tarentine
PolYcletan
character
and
connections,
an
certain
personalsensitivity". Etruscan5th century sculpture revealing artistic.trends
influencedby Tarentine sculpture,have been pointed out by Sprenger" and
others'2..
Very relevant for its influence on votive terracottas is also the anthropomorphic
funerary art of Chiusi, echoing Greek art in details but creating a totally
distinctive regional effect. The figures on Chiusine ash urns and sarcophagi hint
also to south Italian influence, as closely similar facial types and hairstyles are
found on Tarentine terracottas".
The 4th century D. C. was a time of great struggle and unrest for the Italian
peninsula, under mounting pressure in Etruria from Roman expansion to the
The
in
Campania
from
Samnite
Apulia,
the
war.
and
north and, south
During
Gallic
far
further
Rome,
tension.
raids,
reaching
as
audacious
as
added
the 4th century B. C. Roman expansionism undermined severely Etruscan
independence. Etruria suffered the destruction of Veii by the Romans in 396
B. C. and the sack of Pyrgi by the Syracusansin384 B. C. The case of Caere is
typical: the city was an ally of Rome in 386 B. C., by 270 B. C. she became a
Roman dorninion. Before the end of the century, one by one, the Etruscan,
Etruria
C.
B.
2nd
fell
Roman
From
3rd
the
to
the
centuries
control.
states
under
7 Andrcn 1940, 159-161, 59-60; Sprenger1972, 57-58,
XXIX,
1,
)CXVIII,
pls.
pp.
pp.
pls.
1.2; Girardon 1992,pp.226-227.
8 Girardon 1992. 225-229, 1-11.
pls.
pp.
9 Santangelo1948, 1-16; Sprenger1972, 4748, XY., 1.
pp.
pl.
pp.
10 Sprenger1972, 35-36, Y, 1.
pp.
pI.
II Sprenger1972, 46.
p.
12 Prima Italia 1981, 107.
p.
13 In
the Catalogue:Group 2.
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was gradually cut out from international trade routes. The Tyrrhenian
commercebecamevirtually Roman and the economic foundation of, the
,
Etruscancitiesconvertedto agriculture.
Notwithstandingthe political crises,the great Etruscan cities renewedtheir
cultural exchangeswith the Greekworld, becomingonce againvery receptive
towardsthe elementsof Greekart of the later Classicalperiod. The whole of
Etruria grew very active in the artistic field, still maintaining regional
differencesbut showing a definite unity of artistic language.The hellenic
elementis mostly employedin a decorativemannerbut in the various centres
distinctive
local
show
characteristics,particularly in the
active
workshops
funerary and votive production. In thesefields a specific differencecan be
perceivedbetweenthe artistic ways of the Greek world, more cosmopolitan
and hellenizing,and the Etruscanperception,tending towards the realities of
life in a moredomesticfashion.
The Apulian, and above all the Tarentine, influence in Etruria continued during
the 4th and 3rd centuries B. C. Tarenturn served as a place of transition for
diverse artistic styles between the easternHellenistic spheres, Asia Minor and
Alexandria and central Italy 14The link betweenApulia and Etruria also appears
.
to be reciprocal. Artistic trends and inspiration were going from north to
south, not only from south to north, via specific, often minor, elements
suggesting the use of itinerant artisans of foreign origin or foreign training".
This indicates a continuity of contacts between the two Italic regions from the
5th through the 4th and 3rd centuries B. C. These contacts were maintained
independently of the growing influence and power of Rome, regardless of the
defeat of Tarentum in 272 B. C. and the decadenceof the Etruscan cities.
H

In central and southern Italy
,

The role playedby the Greekcoloniesof MagnaGraeciais fundamentalfor the
propagationof Classicaland Hellenisticthemesand art forms. The period
14 Guzzo 1987, 35-40.
pp.
15 For
examplethe spreadover a large geographicalareaof the typically Etruscan-Italic
hairstyles shown on several votive terracottaheadsof Apulian style as describedin the
Catalogue:Group4.
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between the mid-8th and the early 5th centuries B. C. witnessed the
establishment
of the Greekcoloniesin southernItaly andthe assimilationby the
local Italic populations of hellenic motiFs that, at times, blendedwith the
indigenoustraditions,originatinglocal art forms.
During the mid4th century B.C. the populations of Apulia and Campania
became acquaintedfor the first time with Macedonian culture. Hellenistic
Greek culture had a momentouseffect on Italic and Etruscan art scene,the
catalyst being Magna Graecia,in particular Tarentum and Campania.These
regions, already deeply hellenisedfrom the middle of the 4th century B.C.,
becamevery receptiveto the characterof Macedonianculture, partly owing to
Tarentum.was
the political situation" partly due to direct artistic contactS17
.
in
the proLtion of figurative terracottas, some of high artistic
active
very
quality and of thorough Hellenisticcharacter.The Hellenistic civilization was
assimilated,first and foremost,at Tarentum;from there reachedother parts of
Italy, Etruria beinga particularlyfertile ground.
Amongst the local Italic populations Greek culture remained somewhat
peripheral.The Apennineregions of central and southernItaly were, at that
time, mostly woodlandsinhabitedby a semi-nomadicpopulation dedicatedto
grazingsheepandother animals.The seasonalmovementsof thesepopulations,
from valley settlementsin the autumn to pastures in spring, favoured the
circulation of ideas and artistic production, particularly between the
cosmopolitanurban Apulian settlementsand Campania". Sanctuarieswere
It
the
often placedalong
migration routes,near springs,pastures,crossroads.
must have been commonfor these shepherdsto carry along small and easily
transportable objects, small bronzes, coins, small terracottas, vases and,
local
heads
The
terracotta
probably, also votive
and anatomical models.
artisanswould naturally be inspiredby the objects, enrichingtheir repertoire
with the Hellenisticthemestransmittedvia such channelsto the most remote
rural areas.
16

Alexander 1, king of Molossia,solicited by Tarenturn in 333 B.C., conqueredmost of
southernItaly.
17 Lysippus
worked in Tarcntum for severalyears.
18 Chaptcr5,
paragraphV.
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In centralItaly and Campaniathe new artistic trends were adopted for. their
decorativeaspectsbut the cultural themeswere not alwaysfully understood.
The production of terracottas,the favourite artistic medium,shows probably
someof the best results, but often the outcome is quite different from the
original models.In Campania,particularlyat Capua,where numerousvotive
statues,bustsand headsin terracottahavebeenretrieved,behindthe hellenic,
facadethe purely lo* peasantculturefrequentlytranspires,conferringto the
figures,in spite of their crudenessand becauseof it, a genuinelyauthenticand
uniqueform of creativity".
The detailed work carried out over the years on the Capuan coroplastic
influences"
different
towards whom Capua acted a
stylistic
materialreveals
Samnite
different
During
domination,
the
three
period
of
mediator".
of
role
trends are.distinguishedon the Capuanfigurative terracottas:the first and
influence
from
Greek
dependent
and modelsfrom Magna Graeciaand
second
Sicily, showingclear hellenisingcharacteristics,the last,of purely Italic, local
features.The three tendenciescoexist,
tradition with rigid and inexpressive,
developingvery different productions.On the Greekfront, close contactsare
attestedwith Apulia, particularlyTarentumandCanosa'.
It is relevant to outline the results of a recent study on the typological
development of a related group of votive heads from Cales, in Campania,
in
different
British
Museurn's
Five
the
to
collectioný'.
examples
comparable
types of heads, of related prototypes, are, examined; it is apparent that the
in
into
from
Graecia,
Campania
Magna
Tarentum,
chiefly
original model spread
19 The
most astonishing examples are probably two somewhat grotesque tcrracotta statues
of nude standing, frontal figures, one male and one female dated to the mid-3rd century B. C.:
Bonghi Jovino 1971, pl. XXXVIH, no.53.1-2, pl. XXXM no.54,1-2.
20

Bonghi Jovino 1965; Bonghi Jovino 1971; Bedello 1975

21

For the Samnitc influence on Capuan workshops: Brcglia L. "Posizione della
Campania nell'arte Italica. " Crifica dArte 1942, pp. 29E;DAgostino B. 'll mondo pcrifcrico
della IvIagna GreciaPopoli e civilta dellItalia antica. H. Roma 1974, pp I 88f.; Bonghi Jovino
in Bongbi Jovino 1990, p. 80.
22

Bonghi Jovino 1971, p.2; Bedello 1975, p. 19.

23

Catalogue: Group 4.; Ciajhi S. 'Sulla formazione di una tipologia di teste votive
Etrusco-Italichc con particolarc rifcrimcnto alla produzionc Calcna.' in Bonghi Jovino 1990,
pp. 127-145.
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the 4th centuryB.C. From theretravelledinto Latium andEtruria, whereit was
modified on the basis of local style andtraditions.In turn, within a short space
of time, thesere-woiked typestravelledback southon the'wave of the Roman
expansionin thoseterritories.The typesare popularbetweenthe end of the 4th
and the first half of the 3rd centuriesB.C. This "return" is characterisedby a
numberof variationson the types of the votive heads,now removedfrom the
initial models,simplerandprovincialin quality.
The productsof the local manufacturersshow componentsof 3rd centuryB.C.
Italic Hellenism, distingished,on one hand by a capillary penetrationof the
Hellenisticculture, on the other handby a revival of locýl traditional forms and
a generallevelling of quality. The Hellenisticmotives,too remote to be fully
understood, were used by the Italic populationsmore as ormmentum than
instrumentum'. The inability of the artisanwas disguisedby expedientssuchas
the extensiveuse of the stecca,to create incisions and details in place of
modellingvolumes,with an effect at timescaricaturist.This Italic world on the
peripheryof hellenicculture displaysa propensityto popularisefigurativeart in
a way that recalls archaic schemes:the frontality of the subject, the heavily
26
'
lips,
decorative
linearity
hair
the
tight
the
rimmed eyes,
of the
rendering,etc.
Even when Greek modelsare in-ýitated,as on the headsand busts from the,
votive deposits at Capua,Carsoli and Cales, the faces and expressionsare
alteredanddeformed.
The dlitist culture of the Hellenistic courts of Greece, the East and Magna
Graecia, can be emulated rather than assimilated by the Italic middle and lower
classes. For them Rome will be a more perceivable model. The advent of
Roman cultural. hegemony in the south can be epitomised by the conquest of
Tarenturn in 272 B. C., by the victory of Rome over the Cýttýaginians and the
southern Italian cities allied to Hannibal, at the end of the 3rd century B. C.
24 Falletti. Maj 1977, 45. It is
p.
suggestedthat a uniting factor was played by Roman
political hacgcmony:Fallctti Maj 1977,p.5 1; Ciaghi in Bonghi Jovino 1990,p. 144.
25 Bianchi Bandinclli-Giuliano 1985, 223.
p.
26

This can be noted on Campanianand Tarentineantefixes,as well as on Capuanvotive
tcrraoottas,and it is believedto be in part the consequence
of Umbro-Sabellicinfiltrations in
the area: Brcglia op.cit. 1942, note 14, pp.29f.; Falletti MAj 1977, p.48; Pallottino, 1985,
p.99. It is also a characteristicof the Caleanheads:Ciaghi in Bonghi Jovino,1990,p. 144.
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Hf

Roman influence

After the artistic revivalof the 4th centuryB.C., Greekinfluencein centralItaly
increaseswithout interruptionthrough the Hellenisticperiod into the Empire,
partly to the expenseof the Etrusco-Italicheritage.This situationis favoured
by the Roman hegemony,the political unification of southernItaly with the
rest of the peninsulaand, lastly, by the Roman conquestof Greeceand the
hellenisedEast.
This political situationcreatedthe foundationfor a certainartistic homogeneity
throughoutcentraland southernItaly with Apulia and Etruria as focal points,
the last, in turn, strongly influencedby Apulian trends". Also Campaniaand
Latium show quality of styles.There is a strong affinity betweenthe artistic
productions of Apulia and Campania,Etruria always seemsto be at the
receivingend of the exchange. In Etruria, Latium and Campaniait is now
possibleto seea distinctivecultural unity in art production.However, strong
local characteristicsand varying quality are still present,particularly in the
religiousandfunerarysphere.
The themesand forms of Hellenismare presenton all aspectsof local artistic
like
Major,
prestigious
works,
architecturaldecoration, show
productions.
mythologicalsceneson pedimentsthat are good local adaptationsof purely
Hellenisticsubjects,wherethe influenceof the ever popularart of Lysippus,
or the pathosof the Asiatic school", are easilyperceived.The sameforms are
funerary
art, votive bronzes, terracottas and ceramic
on
minor
present
decoration.

27 Falletti Maj 1977, 55.
p.
28 On
the possiblerole of Campaniaas intermediarybetweenTarentuinand central Italy:
Fallati Maj 1977,p.56.
29 For
examplea male figure from the tympanumof the temple at Falerii, now in the
Villa Giulia Museum, reminiscent of the type of Alexander: Andren 1940, p. 125, pl.46;
Pallottino 1955,p.26, pl. 110.
30 For
examplea female headof Amazonfrom Arezzo, now in Florence:Andrcn 1940,
p.273, pl. 90; Pallottino 1955,p.26, pl. 108.
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This commonartistic languageshowsa dual aspect": one of quality adheringto
Hellenistic canons,the other of continuity of the Italic tradition. The Italic
artisan translated subjectsand compositionsfrom Greek art giving them a
totally local, often more realistic, interpretation.Votive production, in bronze
and terracotta,illustratesbestthis situation.
The

deposits
type,
votive
of Etrusco-Latium-Campanian
characteristic common heritage of this Italic tradition, disclose a range of
terracotta heads of varying quafity, even within the same deposit. For the
numerous

coroplastic production of Campania, it has been noted that a complex network
of contacts between local workshops existed from the 4th to the 2nd centuries
B. C., with inter-transmission of models, styles and iconography". The heads
can be artistically inadequate, too small or too large, with physiognomic details
orhair details too emphasised but displaying the essence of an ancient culture
still strongly felt, particularly by the more traditional rural populations". In
other instances the heads, both bronzei'

and terracottas, manifest the work of
very competent artist-craftsmen, presumably Italic, influenced by Greek.
Tarentine styles". The heads, at times, are stiffused of striking individuality and
personal interpretation"'; others display an imitation of Classical and Hellenistic
31
motives ofien skilfully executed
31

The EllenismoItalico of Falletti Maj: Falletti Maj 1977,chapter11,pp.43-58.

32 Bonghi Jovino in
Bonghi Jovino 1990,pp.65-96. For example,is revealedthe role of
the Minturno workshopsin the transmissionof modelsto the north; the influence of CaIcsas
a mediator betweenRome and Magna Graecia; and that of Capua in the circulation of
Cuman, Neapolitan and Apulian-Tarcntinc modelstowards Latium, Rome and other Italic
ccntrcs.
33 As
can be seenon femaleheads:F5c, FMc, FMf; and male headsMMI, MM2, NMU.
34 SomefamousEtruscan
votive bronze headsare consideredamongstth6fincst artistic
achievementsof the period, for examplethe headof boy in Florence:Giglioli 1935,pl. 3666,
fig. 1; Pallottino 1955,p.29, fig. 122; Kaschnitz-Wcinberg1926,pls.I, II, =a; Haynes 1985,
p.318, pl. 190;or the headof man in the Louvre: Giglioli 1935,pl.259; Pallottino 1955,p.29,
fig. 119;Kaschnitz-Wcinbcrg1926,pl.XXIb.
35 For
examplemale head:M8c; and femaleheads:F2h, F21I,F5a, F5b.
36 For
cxamplemale heads:M8d and M9a.
37

For examplemale heads:M10a, M13 al, M14a, M14b, M15a, M15bl, M16a, M16b,
MI 6c, MI 6d, M 17a,and femaleheads:Mal and F6bl.
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The typically Italic tendencyto overdoand schematise
is kept undercontrol by
the strong Hellenisticinfluenceof the time. Kaschnitz-Weinberg,commenting
on the votive terracottaheadsin the Vatican collection,claimsthe Hellenistic
influence to be primarily from Asia Minor". The eastern link is also
acknowledgedby Falletti Maj; shepointsto the importanceof the Greek cities
of Magna Graecia and Sicily as mediators, particularly the influence of
Tarenturnýý
The Roman expansioninto Asia NImor and Rome!s close relationshipwith
Pergamonopened the way into Italy to many immigrant artists; the large
number of art works brought back from the easternMediterraneanmust
undoubtably havehad someinfluenceon the more provincialItalic taste.Not
all the war booty from the eastwas kept in Rome,someof it, for examplepart
of Mummius spoil from Corinth, was distributedamongstthe Municipii. The
spoil consisted,not only of contemporaryworks of art, also of "antiquarian"
for
first
in
Italy. Next to the new styles, old
the
time
seen
pieces,possibly
must haveinfluencedthe local Italic artisans,likely to follow and
masterpieces
imitatethe modelspresented,regardless
of their age.

IV

Copies of famous sculpture and their relationship with terracottas

The craftsmenproducingthe votive terracottasmaynot havehad the ability or
the meansto createcomplekly new prototypes,thereforethey usedmodelson
be
base
These
their
to
work.
models
could
acclaimedmasterpiecesby
which
great Greekartists or works of indigenousproductionbut well known locally.
In somecasesit is possibleto recognisethe models.
It is not certain how the Hellenistic themes and models reach the Italic
workshops.During the Classicalperiod ceramicsplayeda fundamentalrole in
the propagationof Greek culture but this is not the casefor the Hellenistic
from
import
Greece was much reduced. One
the
of
vases
when
period,
possibilityis suggestedby Pliny. He relatesthat the drawingson parchmentand
38 Kaschnitz-Weinberg1925, 331.
p.
39 Falletti Maj 1977, 55.
p.
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wood of Parrhasius,the late Sth century B. C. painter, 'were still used by
craftsmenin his time'. It is plausible that numerous drawings of different
periods existedin circulation, copied by various workshops; such objects are
also easilytransportable'.
Certainlypossibleis the circulationof motivesby way of miniature sculptural
copies of famous masterpieces,easy to move around and inexpensive.A
numberof the votive headsin the British Museum collection" are dependent
stylistically from Greek sculpturalmodelsof the 4th century B.C., the art of
Lysippus, Praxiteles,Scopas,often fused together according to a processof
assimilationthat seemsto comedirectly from copiesof the original works.
Since the Renaissance'historiansof ancient art have undertakento compare
surviving sculptureswith the descriptionsof famous masterpiecesof antiquity
made by ancient authors. However, surviving originals are few, most of the
existingstatuesare copiesof the Romanperiod. As severalcopiesof the same
original havecameto light in the 18thand 19th centuries,historianshavebeen
forced to rccognisethat such works are less likely td be creationsfrom the
handsof a famousmasterthanthe productsof copyist ateliers.
A copy, or replica or version, defines a piece of figurative art that deliberately
reproduces the most characteristic iconographic features of a known work of
its
pose, composition, proportions, facial type, hairstyle, costume etc.41It is
art:
likely that most famous sculptures were also reproduced as statuettes in
miniature and, presumably becauseof their dimensions, in larger number than
full size copies. Of course, while some replicas reproduced the original
prototype very accurately, others presumably tended to apply a degree of free
interpretation, as the copies must reflect the current taste at the time of
manufacture. The aim in producing these rniniature copies was to create an
40 Pliny, N11,XXXV, 68.
41 Dianchi Bandinclil-Giuliano
1985,pp.305-306.
42 Ml6a; Ml6b; Ml6c; Ml6d.
43 Dartman 1992, 9.
p.
44 Elizabeth Dartman
"Although most copies aimed at reproducing
on this issue%%Titcs:
specific statuary models, they did so according to no fixed, canonical formula. Varying
factors. technical. formal, and ideological-influencedthe copyist in his interpretation of the
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objectwhose model, or prototype, could be recognisedwithout difficulty by
thebuyers.
With replicasin generalit is evidentthat. a single sculptural original stands
behinda seriesof relatedcopies,at timesof ratherdifferentappearance,
as can
be clearly seenamongstthe votive heads'. Miniature copieswere madeof a
numberof materials:terracotta,bronze,marble,ivory and preciousstonesand
metals.Many small copies must have had a votive purpose and miniature
copies of cult statues found at sanctuarysites are interpreted as votive
were alsoplacedat public buildings
offerings.Replicasof famousmasterpieces
suchas theatresand baths.It is believedthat in the mýid-3rdcenturyB.C. the
fashion of embellishingbuildings with luxury items, like sculpture, was
extendedfrom the EasternRoyalpalacesto the privateresidences.
It is likely that a considerablenumberof reproductionstatuetteswere brought
back to Italy as souvenirsfrom Greeceand Asia Minor, promoting the free
circulationof the modelsand their popularity amongstall classesof society.
The circulationof suchminiaturecopiesof Greekworks must havehelpedthe
propagationof Hellenisticculture and artistic styles,replacing,in part, native
Italic forms andeventuallyinvadingRomanvisualartsand societyasa whole.
Certain elements within the study of the British Museurn's collection of votive
terracotta heads, seem to suggestthat miniature sculptural copies played a not
insignificant role in the propagation of prototypes in the Classical and
Hellenistic period. A singular case is representedby the male head M16d, an
Azara
Henn.
its
However,
type
the
the
of
closest parallel
of
elaboration
evident
is a small marble copy in the Greco-RomanMuseum in Mexandrie. Two more
examplesare male head M13al, very similar to the small bronze Roman copy of
the Herakles of Polycleitos in the Barracco Museum in Rome'. and female
sculptural model and permitted the replica considerableindividuality....Copiesin miniature
demonstrateformal diversity no less than their larger counterparts;while there are indeed
someobvious"miniaturist" solutions,miniature copiesare by no meanssculpturalclonesof
one another." Bartman 1992,p. 187.
45 For
examplebetweenmale headsM15a and Ml5bl
46 Catalogue,Group 16.
47 Catalogue,Group 13.
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head F5a, basedon the portrait of Corinna by Silanion as on ýa terracotta
statuettein Compi6gnd".
Someworkshopsproducedbronzesand terracottas:the most'itriking example
is afforded by the close resemblancebetween a popular group of female
Caeretanheads,representedin the BMs collection by 172aand by a seriesof
smallerheads,like F2bI, with a small votive bronze bust from the Carpegna
Collection in the Vatican Library"'. The fine bronze, of Etruscanproduction,
must be a local copy of a, now lost, well-known work. In this casehowever,
the prototype could be Etruscanratherthan Greek.

48 Catalogue,Group 5.
49 Cataloguc,Group 2.
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Chapter 7

JEWELLERY

I

The jewellery types on the votive heads

The classes and types of jewellery considered in this section are exclusively
those represent on the female votive headsin the catalogue.

Crown/
Wreat

F2a; F2h

Diadem

Bal; F3aIl; F4g; F4a; F3a; F5a; F5b; F5c

Earring

Hal; F4m; F41;F21I; F2j; NMI; F7a; F4dI; F4c; F21I: F2h; F2a;
F2m; F7b; F3c;F4b;F5a;F3b

Necklace

Hal; Rd; F4g; F4c;F2a;F3c; F4b;F3b; F5c

The female heads and busts display a rich variety of jewellery including types
based on Greek as well as local prototypes. Most types can be paralleled with
dated
from
Graecia
Magna
from
Greece
the 4th to the 2nd
and
examples
in
have
4th
5th
Etruscan
C.
The
B.
types
their
the
and
early
origin
centuries
centuries B. C.

Amongst the BMs votive heads,the most carefWlyreproducedexamplesof
jewellery are the Etruscan ones, the bullae necklace and the horseshoe,
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grappolo earrings',which are appliedseparatelyby the use of a specificmould
(earringson headsF2a andF2h) or by a stamp(necklaceon headF2a).
The most popular categoryof jewellery are the earringmridthe necklace;the
diademand the crown, objectsinvestedof a much higher status and religious
significance,are lessfreely represented.Due'to the natureof the materialin the
catalogue,braceletsandfinger rings are absene.

Jewellery in Greece
The jewellery displayed on the votive heads have consistent parallels in
contemporaryexamplesfrom Etruria and South Italy. The sametypes are also
presentin funerarycontexts,representedon sarc6pýý*t, ash urns and frescos,
on vase painting and mirrors. Most of thesetypes are fairly commonand well
documentedin the Greekworld, from wherefashionsspreadto centralItaly via
Magna Graccia.
The propagation of the Orientalizing art of the 7th century D. C. in the Greek
mainland, islands and cities of Asia Mnor, enriched the Greek decorative
repertoire and promoted a taste for luxury attested by the jewellery of the
period. The situation changedin the later 6th century.B. C. when a new political
and social situation ensued. The promulgation of laws, such as the sumptuary
laws by Zaleucus of Locri, limited the "antisocial" display of wealth by the
richer classes,forbidding all women, except helairai, to wear jewels and richly
decorated garments, and men from carrying gold finger ringe. Pisistratus, in
Athens, is believed to have decreed laws against the richness in grave offerings,
1 This has been
suggestedbefore for a group of votive headsfrom Caere: Nagy 1989
p.293. It is significant that headsin the British Museumshowing the sametype ofjewcllcry
may also be from Caere,in concordancewith the statementmade by Briguct, according to
whom Cacrewas one of the main Etruscancentresfor the production ofjcwcllery, especially
in the 4th century B.C.: Briguct NLF. La revue du Louvre 1974,p.250.
2 Andrcn 1955-56,
p.207ff.
3

The fcw possiblc examples of statues,where bracelets and rings could have been
rcprcscntcd,arc brokenbelow the head.
4 Mahl M. 'Die Gcsctzedes Zalcukos
und Charondasin Klio ' Beiheft XKII, 1929,
p. 105ff, in particular p. 122 note 1.
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by
by
Cicero',
the modestfinds from
confirmed
possibly
a
situation
asreported
Athenian cemeteriesof the first half of the 5th century B.C.' In mainland
Greecejewellery style reflects thýsdesi r e, for simplicity.
.,

GreekArt of the 5th centuryB.C.,-particularlyAttic art, establisheda common
artistic languagethroughout the hellenisedMediterraneanregions. Etruria
experienceda profound influencefrom the Hellenicworld; Greek motives are
reproducedbutinterpretedfor the Etruscantaste.
If few are the items of jewellery recoveredfrom Greeceduring the Classical
its
for
literary
sources
account
variety and quality.
and
epigraphical
period,
Famousartist working on gold createdornamentsfor statues,necklacesand
by
in
the earlobesor on the
their
often
revealed
perforations
presence
earrings,
jewellery,
in
Lists
for
offerings
of
votive
precious
metal
and
attachment.
neck
have beenretrievedfrom severalsanctuaries,like Tanagraand Delos'. These
inventorieslist most of thejewellerytypesof the Classicalperiod.

The role of Tarentum

M

From the end of the 5th century B. C. the prototypes of Greek jewels became
local
hellenised
to
the
the
character.
next
of
regions,
products
over
common all
In the 4th century B. C. and during the Hellenistic period, local taste and traits
developed more and more into specialisedproductions: the Greek style is more
in
Etruscan
Italy,
in
Sicily
the
and,
more
south
provincial
and
unadulterated

centralItalian areas.
Tarenturn is the most active centre of jewellery production in Magna Graecia
from the last quarter of the 4th to the 2nd century B. C. Already in the Sth
have
it
indistinguishable
industry
but
local
C.
B.
existed,
must
was
a
century
from the main Greek production, stylistically and in the technique of
5 Ciocro,de Legibus,11,26,64.
6

Richter 1944,p.90ff, Richter 1945,p. 152-,Karo 1943,p.23.

7 Reinach 1899, 100-101. A temple inventory listing jewcllcry
where the items are
pp.
Homolle
1882,
is
C.
Delos:
279
B.
by
describ&4
the
the
of
account
priests
often meticulously
p. 105ff.
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manufacture.At the end of the 4th century B. C., and'particularly in the"3rd
centuryB. C., the local Tarentineindustryexpandedassuminga more individual
character.
The extensive export of the'products of Tarenturn influenced jewellery
production in Campania, Etruria and Picenum'.- The cultural koini of
Tarenturn,was felt all over southernItaly and severalof the Etruscancentres
throughout the 4th andpart of the 3rd centuriesB.C.,,evenin Rome?.-,
The prominenceof Tarentumdeclinedafter 209 B.C. when the Romanarmy,
under the leadershipof Q.FabiusMaximus,capturedand plunderedthe city and
its territories. Its wealth and power, at the end of the 3rd century B.C., can be
deducedby the enormousspoils brought back to Rome for the triumph of'
FabiusMaximus": additionallyto thousandsof art works, a large quantity of
worked silver and 83,000fibra of gold".

Terracotta imitations of jewellery

IV

The gold jewellery recovered from Tarenturn comes almost entirely from
funerary contexts, but there are also numerousexamplesin gilt bronze and
gold-plated terracotta imitations,aimedto a less wealthy clientele.The gold-'
plated terracotta jewellery is too fragile to have been used for personal
decoration,its function must havebeenvotive or funerary, as the findings in
cemeteriesand sanctuariesseemto suggest".
The terracotta examplesreproduceaccuratelythe precious metal types from
'
which they are derived,the most commonlyfound are earringsand necklaces.
It hasbeensuggestedthat the matrix usedto reproducetheseobjectswas taken'
8 Breglia 1941, 125;Orl di Taranto,
p.
p.2 1.
9 Ori di Taranto, 17.
p.
10

Livy, XXVII, 16,8.

11

It is interestingto notethat in 211 B.C. the bootyfrom Capua,also a rich and powerful
city consisted'only'of 3 1,000fibra of silver and 2,070of gold: Livy, XXVI, 14,8.
12 Blank
1976,p.25.
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directly from the original gold or silver examples13 This is a lik ely possibility,
.
,
jeweHery
terracotta
the
often corresponds precisely to the golden prototype.
as
It is uncertain who the craftsmen employed in this activity were: if the artisan
in
in
the
terracotta
or
goldsmith,
expert
gold-plating technique. The
working
final result was a low cost item but of high craftsmanship, apparently
idententical to its precious metal model". The production of gold plated
terracottajeweUery is centred in the 4th and 3rd centuries B. C.

Crown"
The crown was, originally, simplymadeof naturalbranchesand leaves,its use
confinedto religiousand funerarypurposes.Garlandswere found on Egyptian
)
(c.
C.
B.
=
Dynasty
1200-945
XX
the
confirming
and
mummies of
Tertullian's statementthat the use of the crown originated in the East". In
Greecethe crown-startedto be utilisedin funeraryrituals: stephanaiof leaves
and flowers were placed on cult statues,were offered as ex-votos and were
importance
The
during
crown
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a
symbolic
ceremonies.
religious
worn
that was employedto reward political distinction,virtue, athletic excellence,
during
eventssuchassymposiaandweddings.
used
andeventuallywas
As the use of the crown rapidly spread, so must have the craft industry that
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it".
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time
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taste
that,
when
and
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jewellery increased, the leafy crowns started to be reproduced in precious
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Lunsingh-Scheurleer 1982, p. 193; Lullies 1962, p.43ff.; Kriseleit 1977, p. 13;
Orl di Taranto
Archaeological Reports.London 1959-1960,p.25, fig. 30; BMCJ pl.x3=;
nos.57,58,70-72,89,101-102,118.
14 it is believed
that one of the techniquesfor forming sheetgold Greekjewcllety was by
1965,
28-29.
Hoffman-Davidson
pp.
model:
a
using wooden
15 Saglio E. 'Corona'in Darcmberg-Saglio,1,1873,
pp.1524-1527;EAA 11,pp.861-866;
Ori di Taranto,pp.7 I- 108.
16 Tertullian De Corona, VII, 1744.
17

'Theophrastus
Theophrastus mentions craftsmen manufacturing stephaneplokok
Hist.Plant, VI, 8,1.
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ý
metal. Precious metal crowns were offered as ex-votos in sanctuaries"and
were wom by cult statues,as the OlympianZeus"'. A gold leaf garland was
found buried in the 4th centuryB.C. Etruscan Tombadegli Scudi". In Rome
the use of the crown in triumphs and funerals is well attested: the corona
Etrusca, made of gold oak leaves and precious stones, was the only gold
insignia carried in the triumpW', and was, as the name suggests,of Etruscan
origin. Also stephanalwere placedon the headof the deceased,accordingto a
customcontemplatedin the MI Tabld'.
At Tarentum, the crown is one of the best known classes of jewellery.
Terracotta examplesare also frequentlyfound, from the 5th century B. C. but
particularly common in the secondhalf of the 4th century B. C.23The fIrst"
examplesof crowns are datedbetweenthe late 6th and the Sth centuriesB. C.;
they consist of myrtle leavesand berriesin gilded silver, paralleledonly by"
Etruscanexamplesdatedto the 5th centuryB.C.2' The contemporarypresence,
at Tarenturnand in Etruria, of funerarycrowns of similar typology; underlines
the direct dependenceof Etruscanlocal production, in the 4th century B.C.,
from that of Magna Graeciaand the important role played by Tarenturn as
intermediarybetweenGreeceandEtruria.
In Etruria, the gold-leafcrown of Greektype becomesheavierand larger in the
4th and 3rd centuriesB.C.; the Greekand the south Italian examples,maintain
the "natural", weightless,characterrecallingthe original foliage archetype'.The
18 Mentioned in
Hekatompedon:IG IIthe inventoriesat the Parthenon:IG 11-111,1,1377;
111,1,1386;in the sanctuaryof Apollo at Delos: Homolic 1882, IV, pp.107ff; Hussey 1890,
pp.69-88.
19 Pausanias,V, XT,
1.
20 Now in
the Museo GregorianoEtrusco at the Vatican: Band 1960, p.344, pl. 110;
Higgins 1964,pp.120-121,150,158, pl.4 1.
21 Pliny N.M., =11,4,11;

Tcrtullian, De Corona, )UII, 3-5.

22 Cicero de Legibus,
11,24,60; Appian, Civ., 1,MI, 106.
23 Orl di Taranto,
p.418, LXII, inv.no.12.037.
24 Taranto Musco ArchcologicoNazionale,inv.
nos.12.221,12.298:Ort di Taranto, p.72.
25 BMCJ 264, 2292, XLWI.
p.
no.
pl.
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Greekgoldsmithshowsa love for naturalisticfloral elaboration,filigree tendrilscrolls,buds,blossomsandpalmettes.Very differentis the Etruscancrown, flat
and stylized, held in place by a structureto which the various elementsare
attached,creatinga compactarrangementof leavesand flowers. The delicate
workmanshipand imaginativemotives of the Greek types are replaced, in
central Italy on the corona Elmsca, by large, flat, olive or laurel leaves,
overlappingeachother in a symmetricalmass,aim,ed at creatingan immediate
impacton the viewer.
If the crownsthat havesurvivedhada funerarypurpose,it is undoubtablethat
in Etruria they were alsousedfor purely decorativereasons:the Etruscanshad
an intense, somewhatprovincial, love for jeWellery and for the display of
wealth, as can be seenon the numerousfunerarymonumentswhere both men
and women are adorned with crowns, earrings,necklaces,bracelets,finger
rings'ý
The crown reproduced on head F2h has a distinctly Etruscan feel; it is not light
and delicate as a Greek or Tarentine example, but high and rigid, standing
firmly and neatly, like a frame, on the top of the head. The leaves of the upper
row of the crown rise frontally, trilobate in shape, representing olive or myrtle
branches,as the middle, rounded element suggestsa berry or fruit. The general
shape could also indicate a line of palmettes, a frequent decorative element on
Etruscan jewellery of the 4th-3rd centuries B. C. A possible parallel for this
crown is suggested by a group of crowns from Tarentum, of probable 3rd
century B. C., composed of trilobate ivy leaves2'.However, unlike the example
on F2h, this type of crown is always fashioned from entwined leaves lying on
the side. An Etruscan crown from Vulci, dated to the late 4th, early 3rd
ivy
leaves
C,
B.
and rosettes, is of a similar type to that
centuries
with
26

Bccatti 1955, p. 97, pl. XCI, nos.357-358.

27 For
example, on the terracottasarcophagusof Larthia Seianti, from Chiusi, in the
Museo Archeologico,Firenze, inv.no.70697: Civilth degli Etruschl 1985, no.15.15; and on
the terracotta.sarcophagusof Seianti Thanunia.71esnasa,also from Chiusi, in the British
Museum:inv.D 786.
28 Ori di Taranto, 75,
p. qW III, no.4.
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representedon the BMs votive head". The most likely parallelf6r thisýcrown,
nevertheless,is a type of Etruscangold wreath, best displayedby an example
from Tarquinia in the British Museum, made of three rows of ivy leavesand
two of berries,renderedas a seriesof bosseswith concentriccircles in relief'.
The outside rows consistsof fourteen leavespointing outwards,just as the
upper border on the crown of the votive head comprisesfourteen elements.
The central row consistsof thirteen leavesrangedhorizontally, six pointing in
one direction and sevenin the other. The lines of berries consistsof thirteen
elementsin paler gold, also correspondingto the arrangementon the votive
head.A hollow tube of gold is fastenedin the centrefor strength.
The crown; or wreath, reproduceion the votive headseemsto be the type of
the corona sulifis of 4th-3rd centuriesB.C., of which the Bms wreath is an
example;on this type of crown the leavesare cut out of a thin sheetof gold and
sewn to a background". The backgroundcan be, either a flexible band in the
samematerial of the leaves,or a rigid frame madeflexible by a central hinge,
fastened at the back of the head by ribbons. The crown, high, flat and
impressive,appearsto be a closed circle of equal hight all around, another
typical elementof this classof Etruscanwreaths.
The crown representedon head F2a is a common type, found on numerous
antefixeswith maenad'sheadof 4th-3rd centuriesB.C. It consistsof a single
This type is
row of circular bosses, or rosettes, with central button32
.
particularlypopular at Caere,whereit is also found on votive headsof 4th-3rd
centuriesB. C.adomedwith horseshoea grappolo earringsand necklaces,as on
headF2a". Similar ornamentsare also found on Volterran alabasterash urns'
29 Part
of the Castellani Collection in the Villa Giulia Museum in Rome: Caruso 1988,
inv. no.53795,pl. 111,no.24.
30 Also Castellani Collection 1872:BMCJ, XLI,
pl.
no.2296.
31 BMCJ,
pis.XLI-XLII; Higgins 1961,p. 150.
32 Andren 1940, 20, IV. 6; 20, IV. 7, from Caere,
Higgins 1954,BMCT, B.621,622;
pl.
pl.
BMCJ, lig. 71; Andrcn 1948-50,pUll, fig. 2, Orvieto, Musco dell'Opcra del Duomo; Stefani
1984,pl. IV, b-9.
33 Van Bothmcr-Noble 1961, =,
pl.
fig. 15; Wis 1981, p.27, Caeretype 17D.

A; Nagy 1988, IA3k pl.IV, fig. 7; IAIO, pl-VIII,
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dated to the 4th-3rd centuriesB.C.'. This type of ornamentis probably of
Greekorigin?, reachingEtruria, whereit becomespopular,via southernItaly.
Examplesof terracottarosettesappliedto wreathsof lead, silver, bronze and
gold arewell known from Tarentum.

VI

DLADETW7

In its most genericmeaning,a diademis simplya ribbon,or fillet, and as suchis
probablythe most commonGreekfemaleornamentfrom the Archaic period.
The diadem,-far more than the crown, is susceptible'to fashion changes,
particularlyin the Hellenisticperiodwhennumeroustypesexistedto satisfythe
love for luxury and ostentationtypical of the Easternkingdoms.Once again,
most of the surviving examplescamefrom funerarycontexts.Representations
on vasepainting show the assortmentof types,someof which must havebeen
supportedby perishablematerials,such as wood and fabric. In Italy, pre4th
but
from
C.
B.
then on the diadem became a
are
rare,
examples
century
favourite ornament.Amongst the Italic populations,organisedon a social
structureof aristocraticmodel,the diademacquiredstatusrole asan expression
of rank and economic privilege.

The terracottavotive headsin the BMs collectionshow five types of diadems.
On headF4g is representedthe simplesttype of diadem,a tube,generallymade
of thin gold leaf, eitherhollow or appliedto anothermetalbase.Silver or lead,
imitate
to
preciousmetal,were also used". The tube, curved-and
gold-plated
forehead
long,
the
too
above
on the hair, ascanbe seenon F4g,
was placed
not
to hold the hairstylein placeand probablyterminatedwith ribbonsto fastenit

34 Gambietti 1974, 15.
p.
35 For
rosetteson a bandin the 4th centuryB.C.: Hoffman-Davidson1965,p.69, fig. 8.
36 Orl d! Taranto, 91-92, 21.
pp.
no.
37 'Diadcma' in Daremberg-Saglio,11,1892, 119-123;EAA, 111,1960, 85-89; Orl
pp.
pp.
di Taranto, pp.II 1-125.
38 Orl di Taranto. 114.
p.
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at the back of the head.This type seemsto be typical of Tarentineproduction,
dating from the last quarterof the 4th centuryB. C."
The most frequently representedtype in Hellenistic art is probably the
crescent-shapedstephanegenerally combined with a loosely brushed back
hairstyle. The stephane is originally the crown of Aphrodite and of other
goddesses,later taken over by women.The basicform of the object consistsof
a curved golden sheet; the earliest type is not dissimilar to a pol&% and
rectangular-shaped'diadem,as opposedto triangular,' are not uncommon.
Heads Dal and F3a][I wear a crescentshapedstephane,more ogival-shaped
on the first, more roundedon the second.The ogival-shapeddiadem,worn like
form,
a coronet, is, in Italy, a later developmentof the initial crescent-shaped
apparently,dated to the 3rd and 2nd centuriesB.C.4ý The stephane,on head
Mal reflectsan older fashionand, as the larger size indicates,is the earlier of
the two.
Four heads, F3c, M, F5b and Fmbl, display a diadem with the nodus
Herculeus,a decorativemotif appearingin the 4th centuryB. C. and remaining
fashionablethroughout the Hellenistic period. The nodus Herculeus was
considereda magicalsymbolandthe presenceof the noduson jewellery was as
much for decorative as for propitiatory reasonsý':'%ýwas described by
Oribasiu§' and Pliny' who praisedits healingproperties.1his allegedattribute
39 Taranto Musco Archeologico
Nazionale,inv.no.54.746: Ori di Taranto, p. 114, no.49.
A similar example, also from Tarenturn, was sold in auction at Christie's in London:
Christie's catalogue,Antiquities II June 1980,p.55.
40 'Stcphane'in Darcmberg-Saglio,
IV, 2, p. 1508 (stcphanos,stcphaniskos,stcphanion);
Thompson 1963,p.49.
41 Thompson1963,
p.49.
42 Orl di Taranto, 114.
p.
43 BMCJ, XLI,
pl.
no.2113.
44 Donfante
1975,p.78.
45 Becatti 1955,
p.89.
46 Oribasius
IV, p.261, ed.Bussemaker& Daremberg.
47 Pliny N.M.,
XXXVIII, 6,17.
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may have some significanceon its presenceon the votive heads.The nodus
Hercukus was usedon diadems,as pendenton necidaces,on belts, bracelets,
rings, often elaboratelydecoratedwith filigree, palmettes,leavesand rosettes,
ason a famousexamplefrom Tarentue.
In the 3rd century B. C. its decoration acquires precious stones, as small
pendants suspendedfrom the nodus and faing on the forehead, in comelian
and lapis-lazuV. This decorative element, probably of easternorigin, has been
associatedwith the imagery of Alexander, but its use is in fact more ancient
and can not be identified with any specific historical figure'.

The diademswith nodusHerculeuson F3c and FMbI are of simpletype. The
two heads are typical examples of mass produced industry, quickly
manufacturedwith the minimumof labourandthejewellery reproducedreflects
this tendency.Besidethe basicfor7nof the object,the diademis free from any
decorativedetail.However,F3c is a headfrom a good prototypeandthe nodus
is
diadem
the
clearlyrecognisable.HeadsFSaandF5b are different;the two
on
headsare of good quality and well finished.Both headsare inspired by late
Classicalmodelsandthe simplicityof the ornamentsseemsto reflect the sober,
eleganttasteof the period.
A popular form of diademin Etruria was a wide band madeof two or three
rows of beads,sometimeswith a centraldivisionabovethe forehead,tied back
with a ribbon. This type of ornamentappearson numerousmonuments,worn
by both menand womený',and is probablycomparablewith a gold examplein
the British Museum". This type of diademis found on numerousterracotta
48 From Ginosa:Becatti 1955, Cl,
pl.
no.384.
49 BMCJ, 3=,
pl.
439.

nos.1607-1609;Becatti 1955,PI.CXK, no.436, pl. cma, nos.438-

50 SegO 1946, 55-67.
pp.
51 Orl di Taranto, 122.
p.
52 On
a stone sarcophaguslid from Chiancianoin the Musco Archeologico, Firenze,
inv. no.94352 of early 4th century B.C.: Cristofani 1975, pp.34,42, no.12; pp,65-66; see
Group 2; or on a red-figure cup from Vulci: Band 1960,p.337, pl. 87; and on terracotta
antefixcs:Band 1960,p. 332, pl.75.
53 BMCJ, XLVNI,
pl.
no.2292.
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votive headsfrom Latium, particularly at Caere. In the British Museum!s
collectionis representedonly on two smallheads:F2ki andF'21d1I.

VII

]EARRING"

The earringis one of the most frequentpersonalornamentsin the Greekworld.
In the Archaic and Classicalperiods was the most popular item of jewellery,
and to its popularity is attributed the costume of decorating statues with
earrings,in some casesmodelleddirectly in the stone, at times consistingof
real jewels inserted on the lobes, as indicated by existing perforations'.
Earringswere also commonlyoffered as ex-votosto the divinity and were kept
in the sanctuary,asattestedby survivinginventories".
For the Classicalperiod, contemporarysourcessuchas sculpture,vasepainting
and coins, disclosea variety of types which have.no parallel on archeological
record. In southern and central Italy, as in Greece,female figures wearing
earrings of various type are reproducedfrequently on terracotta antefixes,
figurines, coins and pottery, but in Magna Graeciaand Etruria a considerable
numberof such objectshavebeenrecovered.Tarenturn,once again, seemsto
be the most active andcreativecentre,of production".
Some of the most commontypes of earringsin the Classicaland Hellenistic
periodsare reproducedon the votive headsin the British Museum'scollection.
One of the most popular, and long surviving,is the invertedpyramid,or cone,
54 Votive heads
and antefixcs: Riis 1981, p.39, fig. 23, from Pracnestc;votive bust in
Hamburg Museum: Mercklin 1930, p.99, nos.452-453, pl.XXXH; Nagy 1988, pl.2, figs.34,IA3; pUV, fig. 9, IA4b; pDUl, fig. 24, IA16; pDUV, figs.29-30, IA17; pl.XVI, figs.31-32,
IA 17; headsin Sicna:Hafhcr 1965,pl. 16, nos.2,4.
55 Potticr E. 'Inaures'in Darembcrg-Saglio,
111,1900,pp.440-447;Brcglia L. 'Orecchino'
EAA, V, 1963,pp.728-730.
56 Iladaczck 1903,
p.2.
57 See
notel.
58 Orl di
Taranto, pp.129-192;Brcglia 1941,pp.118-119.
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from a disc,displayedon headsF41andFWý This type of
pendentsuspended
earringis wom alreadyin the Archaic period,as attestedby the maidensof the
choruson the Frangoisvaseof 550 B.C. At the endof the 5th centuryB. C. it is
be
Syracusan
chain-pendants,
seen
on
coins of
side
as'can
enriched with
Eukleidas', but becomesmost popular in the Hellenistic period when, in
it
is
lateral
to
the
pendants,
embellishedwith filigree and graýulation.
addition
Numerous examplesfrom Cyprue', Asia Minor, southern Russia9 and
' demonstratethe circulationof the type.
Macedonia!
In Italy it is very common in Tarenturn where it is also represented on coinage
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is still found on late Tuscanianstone sarcophagi"and albasterash urns from
Volterra7o.
A very close parallelfor the type of earringrepresented F6aI is found on a
-on
votive head in the Vatican Museums7'.According to Haffier, this type of
72
is
C.
found
in
in
B.
3rd
Italy
2nd
the
centuries
earring
central
and
mostly
However, it was certainly known in Etruria before this date, as very similar
7ý
featured
head-kantharOs
C.
4th
B.
the
and on an
century
examplesare
on
of
Etruscanmirror from Clusium'.
On the two votive heads,the invertedpyramidearringsare of the simpleform.
F41showsa pyramidratherthan a conedesign,as the edgesof the triangle are
clearly emphasisedto indicatesharpcomers.The disc on the earlobe,on this
example, is poorly represented,but seemsto be a plain roundel without
indication
is
decoration.
Between
disc
there
the
the
no
evidenceof
and
pendant
of attachmentor lug, which exist insteadon F6aI, in the fornl'of a crescentis
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earringwas possibly
some faint transversalincisionson the right side example.The disc shows
clearlyin the middlea rosettewith centralbutton. A votive headof very similar
type, in the Vatican Museum,showspreciselythe sametype of earrings"'.This
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it
is
dated
3rd
type well
to the early
century
where

69 TOrr 1969, 56.
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70 Cristofani 1977,1,
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71 MGE inv. 13927:Hafhcr 1965, 2 1, 3.
no.
pl.
no.
72 Hafficr 1965, 54-55.
pp.
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the
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dated to the secondhalf of the 4th century B.C: Beazley 1947, Clusium Group, pl.XXVHI.
no.5.
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no.
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75 Hafficr 1965,
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pp.172-173,nos.90,9 lab.

116

The ring-shapedearringwith lion's headis presenton threevotive headsin the
BM's collection: F7a, F4j and Ndlt". This type originatesas a simple,open
ring, acquiring during the 4th century B.C. a lion's head at one or both
extremities,often decoratedwith filigree and a twisted wire around the main
body of the ring7. In the 4th and3rd centuriesB.C. it is the most commontype
of earring,found all over the Greekworld". However, the best examplesare
found in Etruria' andMagnaGraecial'particularlyTarentum', where they are
frequently created in lavishparure of matchingearrings,necklace,bracelet,
waist belt and fingeringý'.The lion!s headloop earring is commonin Cyprus,
Phoenicia,Egypt and Syria,which hasled to believethat the type originatedin
the Eastern Mediterraneanand grew to popularity with the conquest of
Alexander". In Etruria the type is reproducedon female headson mirrors,
pairedwith torque necklaceswith lion'sheadterminale'.
A numberof the votive headsin the MuseoGregorianoEtruscoat the Vatican
wear this style of earrings.Oneheadbelongsto the sametype of Hal (a head
,
that displaysinvertedpyramidpendentearrings)but showingdifferenthairstyle;
anotheris of the sametype of F4dII, sharingboth earringtype andhairstyle".
The earringon F4j (only the right one survives)is damagedandthe liows head
terminal is missing. However, what remainsof it makes the identification
77 Hadaczek1903, 75-78,figs.156-157.
pp.
78 BMCJ, XLIII,
nos.2211,2213,2215-2216.
pl.
79 BMCJ, =,
pl.

nos.1728-1808.

80 BMCJ, XLIII,
'
2206-2207,2225-2226.
nos.
pl.
81 This
type is mostly absentin Campania,only a few exampleshave been found at
Cumac:Brcglia 1941, p. 123.
82 Bccatti 1955, XCVII-XCVIII,
nos.375-376;Orl di Taranto, pp.182-186,nos.109pl.
117.
83 In
the MuseoArcheologicoNazionale,Taranto, secondhalf 4th centuryB.C.: Breglia
L. Japigia X 1939,fig. 22, no.39; Becatti 1955,pls.XCVIII-XCK no.377.
84

Amandry 1967,p.204; Mggins 1980,p. 159;Reeder1988,p.224.

85 Zfichucr 1942,fig. 72, 149.
p.
86 Hafncr 1965, 2 1, 3; Hadaczek1903, 76-77,figs.156-157.
pl.
no.
pp.
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possible.The mainbody of the loop showsa type madeof a hollow, open-ring
tube, decorated,probably,with a twisted wire. The missingpiecein front of the
ear lobe was almostcertainlya lion's head,as the searleft in the clay revealsa
large, rounded terminal.The type representedis very commonin central and
I
southernItaly in the 3rd centuryB.C."'.
The earringon half headF4dII is of the sametype, with the twisting aroundthe
ring clearly visible, illustratedby transverseincisionsin the clay, Unfortunately
the detailsof the lioresheadterninal arehiddenby the hair in front of the ear. ,
The best and clearestexampleof this type of earringis displayedby F7a, the
head of a young girl. The loop, closed rather than open, is a thick twisted
circle, terminatinginto a large HoWshead.The shapeis that of a fat shrimp,
found on other examplesof Hellenisticperiod".
What little is discerriableon headsF7a and F4j, seemstoindicateterminalswith
rather large lion's heads, slightly pointed at the ends. This variation of a
tapering lion's head at the end is a refinement,apparently,of South talian
,I
origin, finding parallelsin examplesof the 4th and 3rd centuriesB. C. from
Tarentum,Capua,CumaeandIthaka".
The earring type on headF4c seem5toillustrate in detail a specificprototype.
Similar rosette-and-pendent
earringsare relativelycommonamongstGreekand
Etruscanjewellery of the 4th and3rd centuriesB.C. The exampleillustratedon
the terracottaheadshowsa low-hangingpendent,consistingof a rosetteof ten
petalswith a central stud. Behind the rosette, hangingfrom it, is a palmetteshapedplate, the attachmentof which is not visible. A pair of earringsfirom
Soracte,in the CastellaniCollectionat the BM, dated4th-3rd centuriesB. C.,
canbecomparedto the exampleillustratedon headF4c. The gold specimenis
composedof a curved,doubleplate of gold, embossedon the upper side with
87 Orl di Taranto, 185,
p.
nos.115-116.
88 BMCJ, X=,
pl.

nos.1774-1775;Orl di Taranto,pp.183-184,nos.110, ill,

113.
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p.225, no.123.
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two palmettes.In the plate was inserteda gold hook, now missing.A second
flat plate of gold is attachedbelowthe first.
Similartypescomefrom Tarentun?' andin the Villa Giulia Museumin Romeis
an examplefrom Ruvo, in southernItaly, of 4th-3rd centuriesB.C., displaying
a certainresemblance
with the earringon the terracottahead'. The Villa Giulia
earring is, unlike the low-hangingone on the votive head, a close to the ear
type. It is'possiblethat the earringon the votive head is representedlow in
order to show the jewellery that would, otherwise, be concealedby the
hairstyle.However, it is more likely that the makerof the terracotta carefully
reproduceda real style. Long pendentearringsare commonin,the Hellenistic
period, and frequent representationson female heads,wearing full hairstyle
with earrings reaching almost shoulder level, must reflect a_contemporary
fashioe.
A type of earringfrom Tarenturn,datedto the mid4th centuryB.C., illustrates
the upper part of the jewel obscuredby the hair, showing a rosette and
leech-type
loop.
hanging
from
large,
a
palmette
Oneof the earringtypesmost frequentlyreproducedon terracottas,votive and
horseshoe
in
is
Etruria,
the
cluster
architectural,
or grappolo earring". These
cluster earringsreflect the 4th centuryB.C. Etruscantaste for heavy, solemn
forms, in contrastwith the lighter forms of the Hellenisticperiod. In the BNrs
collectionthis type of earringsis reproducedon headsF2a, F2h andF2m.
The oval-shapedjewel representedon headF2a comprisesa semi-circular(or
horseshoe)gold sheet, on it is a complex ornamentaldesign of embossed
91 0; di Taranto, 189, 127.
1
no.
p.
09.
92 Also CastellaniCollection: Caruso1988, VII,
pI.
no.
93 Sin-tilar hairstyle
and long pendantearrings can be found on the votive statuesand
bustsfrom the sanctuaryat Lavinium: Eneanel Lazio, p.238, D 221; p.244, D 227; p.253, D
237 and D 238.
94 Orl di Taranto, 151, 60.
p.
no.
95 Antefixcs from Caere:Andren 1940, 57, IV: 6, 20, fig. 66; in
the Musco Faina
no.
pl.
p.
at Orvieto: Hadackzek1903,fig. 121; on mirrors: Gerhard1843-97,11,197,213;IV 287,3; V
155,4; 156,2;on wall painting: Pallottino 1952,pp.101,107.
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elements.In the centre is a hollow circular element(or kech), convextoward
the front. Above the central elementis a small crescent,' suimountedby a
intending
semi-circularzone of eight granulesand by three strands,presumably,
to reproduce twisted filigree. Below it are five smaHer,convex, embossed
elements,with small granulesfilling the spacesbetween these elements-A
cluster of small granules is placed below the central leech element. This
elaborate type of earring is characteristicof Classicaland early Hellenistic
Etruscanjewellery of 4th-3rd centuriesB. C., and numerousgold specimeAk S
survive".
Particularly relevant is a study by Andren on a terracotta, matrix reproducing a
form of earring very similar to the one represented on head F2a!'. The object
was used for the manufacture of terracotta earrings that were applied to votive
or architectural terracotta, heads.The author compares a number of such heads,
all probably from Caere, showing related jewellery, some even obviously
manufacture from the same matrix. Andren identifies in the version illustrated

by the matrix the most developedform of this type of omament.
The preciousmetal prototype was probablyevolvedin order to createa large
earring from a single sheetof gold, combiningtwo decorativeelements:,the
expandedloop-ring (or leech) and the cluster pendent suspendedfrom the
loop". The form shown by the terracotta matrix, reproducedon F2a, is the
,
standardmodel of the type, more apt to be fashionedfrom one singlesheetof
96 On
1
'element
one gold exampleof the type it is possibleto seethis
madeof two pieces
neatly joined in the ccntre by a vertical butt-joint, only visible under microscope
magnification: Ilackcns 1976,p.37.
97 HadaczeK 1903, 61
p. note 2; BMCJ, pl.XLIV, nos.2252,2256,2258,2259; De Riddcr
1924, pl. VII, nos.320-321; Ducati 1927, p.331ff.; Alexander 1928, fig. 51; Giglioli 1935,
Ori e argenti
pl. CCCLXKIV, nos.1,4; Becatti 1955, pl.CX-CM, nos.412,415,417;
dell'Italla antica, p.39, pl. V, no.89; Greifcnhagen 1974,1, pl. 73, nos.1-3; Hackcns 1976,
p.37, no.4a; Victoria and Albert Museum,Webb Collection inv.no.8749/1863;Caruso 1988,
pl. Vll, no.51.
98 Andrcn 1955-56,
pp.207-219,fig. 2.
99 Including
F2a: Andren 1955-56,p.213, fig. 8.
100 Andrcn
1955-56,p.211, figs.3-5; Hadaczcx 1903,p.59ff.

120

however,
is
it
that the terracotta matrix was manufactured
unlikely,
gold"'.
usinga fragile, singlesheetof gold prototype.More likely, to createthe mould,
the craftsmanutilised the same,harder,materialsthat the goldsmithemployed
to embossthe earring , possiblya woodenprototype.
The study on the matrix demonstrates
that the earring,as seenon headsF2a
andF2h, were madeseparatelyfrom the rest of the head,by specialmould, and
were appliedlightly to the sidesof the finishedhead". The identical shapeof
someearringson a numberof differentheads,votive and antefixes,of 4th-3rd
centuriesD.C., showsthe use of the samematrix and points to Caereas the
centreof productionfor both".
The earringson head F4d1 are visible only in profile. At the front they'are
hiddenby a seriesof three hair-locks,totally concealingthe ears.They consist
of
of a simplering made a hollow loop with a middle swelling,from which a
is
found
is
This
type
a
also in southernItaly but typical
smallerring suspended.
'04
between
C.
4th
3rd
B.
Etruscan
the
the
and
centuries
areas
of
In the 4th and 3rd centuriesB.C., in centralItaly, the Greektype of openring,
lion's
head,
terminating
acquires a more Etruscan quality
with
a
often
increasingits sizeand decoration.In the later examplesadditionsof pend.
-atsof
(imitating
form
the Greektype with amphora
a
a
vase
appear: pyramid,
various
head
in
F4dI"'.
the
case
of
a
ring,
as
or
simply
pendants)
The earring type representedon headF4m may representthe distinctive late
Hellenistic type with amphora pendent,common in the 3rd-2nd centuries

101 Andren 1955-56, 211 type 7; BMCJ, XLIV,
pl.
no.2259.
p.
102 It is
not uncommonfor suchobjectsto becomedetachedfrom the main body, as in the
caseof headF2h, wherethe right earring is missingbut the scaris clearly visible.
103 The Cacrctan
provenancefor most of theseheadsis known. Therefore,there can be
little doubt that this group of jcwcIled tcrracottaswere all manufacturedin the samearea, if
not the sameworkshop:Andrcn 1955-56,p.215.
104 From Clusium, 3rd

centuryB.C.: Caruso1988,pl.VII, no.56.

105 HadaczeK1903, 65, figs. 129-132;BMCJ, XLIII,
p.
nos.2228-2231;Becatti 1955,
pl.
p.97, pl. CX nos.413.414,3rd centuryB.C.
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B. C. "6. In central Italy the type is present already in the late 4th-3rd centuries
B. C. " akin to jewellery from south Italy, particularly Tarentum, where. it is
,
also recognized on Tarentine antefixes". The Tarentine origin of this type; of
earring is confirmed by the numerous examples of Tarentine provenance in the
Museo Archeologico Nazionale in Naples" and one from Ginosa in the Museo
Archeologico Nazionale in Taranto, dated to the 4th century B. C. "0.According
to Hafner, in central Italy this type of earring is more commonly found in the
"',
3rd
B.
C.
found also on Etruscan mirrors"'. The type consists
early
century
of a miniature amphora, made of gold sheets soldered together, suspended
from a disc, often with the addition of side chain pendants'13

The closestparallel for the earring displayedon headF4m.is a gold example
14
from Chiusi,in the BbXsCastellaniCollection,datedto the 3rd centuryB.C.'
.
The earringis fashionedfrom differentparts.The first section,on the lobe, is a
disc with raised edgeand beadedtop. Within the disc is a rosette of twelve
petals,unlike the one illustratedon headF4m, where the disc is plain with a
simple circular stud. Behind the disc is a solderedhook with two wire rings
from which is hanginga vase-pendent
A
in
floral
design
with
embossed relief
large hollow beadis attachedbelow from a suspensionring, ornamentedwith'
filigree andglobules.

106 Grcifcnhagcn
1974, p.44, dated to the 2nd century B.C.; Ori di Taranto, p. 166,
no.81, dated to the 2nd century B.C.; Rceder 1988, p.223, no.121, dated to the 2nd-Ist
centuriesB.C.
107 BMCJ,

nos.22634; fliggins 1980,pl.42a.

108 Wuillcnmier 1939,
p.428, pl.XXXM no.4; BMCr, pls.183,189, nos.1329,
-30,1360.,
109 Brcglia 1941, 36-37,
pp.
nos.79-80, pl.XHI; Becatti 1955,p. 195,pl. Cl, no.383.
110 Docatti 1955, 196, Cll,
p.
pl.
no.389 a-c.
III

Ilafncr 1965,pp.54-55.

112 From Chiusi:

Bianchi Bandinclli 1925,p.542, fig. 10, no.176.
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The methodof manufactureof theseobjectshasbecn'studiedin detail: Hackens1976,
pp.75-76, nos.25 a,b.
114 BMCJ,

pl.XLIV, no.2263.
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On the terracotta head Rm the earring is much simplified. The fixtures
betweenthe disc, the vase-pendentand the beadare not shown,yet it can be
assumedthat similar,simpledevisesason the gold exampleare intended.There
is no indicationof decorationon the pendentor on the bead.The votive head
showsan addeddetail in the form of a smallstud in the middle of the earlobe,
presumablyindicatingthe mannerin which the object was rivetted on to the
wearer.

VM

NECKLACE"s

The necklaceis a commonornamentand,althoughmostexamplesare retrieved
in graves, there can be little doubt that it was of common, everydayuse.
Precious metal necklacesare frequently reproducedon terracottas and, in
southernItaly, alsoon ceramics"'.
Four basic types of necklaceare representedon the votive headsin the BM's
collection, varying from the simplestrandof beadsto lavish compositionsof
pendantsandbullaeof variousshapes.
Heads F2a, F5c and FO display bullae necklaces. The bullae, the Etruscum
...
is a distinctive and original product of indigenous
Romans
the
aureum of
taste"'. This type of ornament appearsfirst in the 7th century B. C. "" becomes
,
more common in the Sth century B. C., but is particularly representative'in the
4th-3rd centuries B. C., lasting, in certain forms, into the Roman period. This
jewel was, originally, a lentoid pendant hanging from a broad loop with simple
115 Karo G. Monlle'in Darcmbcrg-Saglio,111,2,1900,
pp.1984-1991.
116 Particularly interestingis Lucaniankratcr
a
of the Classicalperiod attributed to the
Carn6apaintcr,illustrating necklacesand braceletsin relief. Trcndall 1967,p.54, pLUMV,
1.
117 Juvcnal, V, 164;Pliny N.H., 3=Il,
6,8.

10; Plutarch, Quaest.rom., 101; Macrobius, 1,

118 However,
some exampleshave becn,rctrieved also from 4th century B.C. Gallic
graves at Osimo and Filottcrano, now in the Musco Nazionalc in Ancona: Becatti 1955,
pI.XXCII, no.363; Andrcn 1948,p.98.
119 Bronze

examplesfrom Faliscantombsat Narcc: Higgins 1980,p. 141.
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borders, as' displayed on F2a. The more elaborate types, 'decoiated with
gorgon and fion'sheads,or in repoussgwith Greekmythologicalmotives,are
confinedto the 4th and3rd centuriesB.C." The shapeof the bullae is always
heavy, massive,rich in decorativedetails;it could be worn alone or arranged
into elaboratenecklaces,sometimesalternatedto other pendants.
Like other groups of Etruscanjewellery, thesenecklacesare best studied,not
only on the few actualexamplessurviving,but on the numerousillustrationson
funerary statuary, votive heads, temple decoration, tomb painting and
ceramics"'.
Unlike Greek jewellery, the Etruscan bullae do not appear to have been
reproduced in Oded terracotta imitations. According to Andren, the great
precisionof executionand the abundanceof detailson the objectsreproduced
on terracottastatuary,showthat they were madeusinga mould fashionedfrom
real gold prototypes".
The bullae canbe dividedinto threegroups:
plain, simplydecoratedby a borderor embellishedon the hanging
loop"
decoratedwith embosseddesigns,suchasgorgonand lioWsheads"
III

decorated with mythological scenesforming a narrative composition'25

The first two groups are securely dated within a broad time span, from the end
6th-early-5th to the early 3rd centuries B. C. The last group is of later date,
".
3rd
2nd
B.
C.
probably
and
centuries
120 Becatti 1955, XCII,
pl.
nos.359-361.
121 Andren 1948-50, 91ff, 1,
p.
pl. nos.1-3,figs.4,6-7.
122 Andrcn 1948-50,
pp.92-93.
123 BMCJ,

pl.XXLV, no.2271,5th4th ccnturicsB.C.; pl.XLVII, no.2310.

124 BMCJ,

pl.XXII, no.1473;pl.XLVH, no.2304.

125 Giglioli
1935, pl, CCCL=V,
lUdder 1924,pl.Xlll, nos.743-745.

De
359-361;
19-21;
Becatti
1955,
XCII,
nos.
nos.
pl.
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The type representedon headF7a belongsto the first group. It is a torqueý
with a seriesof five pendants:a centrallentoid, or acom-shaped,elementwith
a wide, decoratedborder, two lateral crescent-shaped
elementsand two side
elementsin the shapeof twisted coils. Curiously, the shapeof the central
elementis very similar to that of the cluster earringson the samehead. The
borderaroundthe pendantrecallsthe five smallbossesand the horseshoeband
on the earring;the oval, middleplain arearecallsthe oval centralboss.
This "simpler" type is the most frequently represented in art, particularly on
votive heads and busts from Caere'" and antefixes from Orvieto, all of types
related to each other"2. The nearest,almost identical, parallel for the necklace
on head F2a is on a 4th century B. C. terracotta votive head from Caere in the
Metropolitan Museum"'. Another parallel is on a terracotta votive head of the
same type from Caere in the Lowie Museum in Caffornia'". On these three
heads the torques from which the bullae are suspended,is placed, atypically,
high on the neck, approximately on the throat. Two votive heads in Hamburg,
dated to the 4th-3rd centuries B. C., show stringent affinities in the shapeof the
pendants on the necklace. However, the attachment is a sickle-shaped plate,
decorated with embossedfigures, positioned at shoulder level131 terracotta
.A
fragment in the Lowie Museum shows the same type of necklace with lentoid
131
low
on the shoulder
pendantandtwisted coil, alsoplaced

.

It is evidentthat the highly ornatenecklaceon head172awas copiedfrom a real
example,the profusionof details,the accuracyof execution,particularlyon the
central lentoid element, suggestthat a specific mould was created for it,
126 Andren 1948-50, 98.
p.
127 Bothmer-Nobel1961, 3CKI,A; Mercklin 1930, 99, =L
pl.
p. pl.
nos.452-453;Nagy
1988,pl. VIII, fig. 15; pl.Ml, figs.24,25,26; pDaV, fig. 28; pl.XVI, fig. 32.
128 Of
early 4th century B.C.: Andren 1940,pp.180, no.11:36; pl.68: 221; p.201, no.1n:
2; pl.76: 25; Andren 1948-50,p. 108.
129 Bothmer-Noble1961, XKI, A.
pl.
130 Nagy 1988, VHl, fig. 15.
pl.
131 Andren 1948-50, 106,figs.6-7; 107,figs.
8-9.
p.
p.
132 Nagy 1988,
pDUV, fig. 28.
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possiblyfrom a gold prototype.Due to the fragile natureof gold jewellery, as
for the cluster-horseshoeearrings, the mould was probably taken from a
preparedprototype madeof more resistantmaterial.It is likely that, for the rest
of the necklace,lessaccurateandof lower depth,an ordinarystampwas used.
The necklacedisplayedby headF5c is a high torquestype with three Wide
pendants, similar to the previous example.ýUnfortunately the crude, poor
quality of the manufactureandwant of detailshindera more exactdescription.
I
The samecan be saidfor the ornamentreproducedon headF46, obviouslyan
example of the third, later type, showing a thick torques,from which a
semicircularheavyplate is suspended.No detailsof any kind are visible.'but,
presumably, the type illustrated was embossed with large ornamental
decoration.
111 -ý- I
The torques... is clearlyillustratedon headF6al as a spiral,twisted, neck band
with open, undecoratedends. This type of ornamentwas widely worn ,in
northern Europe and Asia from the Bronze Age". Gallic warriorswore the
torques into battle"'; the Greeksdiscoveredthe torquesfrom the Persianand
the Medes,that consideredit a mark of nobility'16The Etruscansborrowed it
.
from the Gauls and representedit often on both men and women"7.In Etruria
is particularly fashionablefrom the middle 3rd century B.C. to the middle Ist
centuryB.C. In Romeonly menwore the torques,givenasprizesfor valour'".
133 Hcrodotus,3.20; Xenophon
Cyropaedia,1.3.2;Isidorrus Origines, 19.31,11.
134 Schaeffer1949, 49-120.
pp.
135 Strabo,4.4.5; Pliny IVII, 33.15;
Polybius,2.31.4; as shownon the statueof the dying
Gaul in the Capitoline Museumin Rome:Hubert 1932,pp.124-1261.
136 Ilcrodotus 8.113.3;7.802.
137 On female bust from Aricci: RomaMedio Repubblicana, 32'1,fig. 473;
on female
a
p.
votive tcrracotta headsfrom Capua:Bonghi Jovino 1965,pl.XXVIII, no.1; pl.)CXMII, no.1;
Kaschnitz-Wcinbcrg 1925,p.333, fig. 3; on vases:Gualandi G. 'Askoi in forma d'anitra.'Arte
Ant. e Mod VI, 1959, p. 149, fig. 26; pl.75, fig. 17; pl. 76 a-b; Falletti ?,.
bj B.M. 'Ceramica
Etruscain Valle Trcbbia.' RendPontAccXVII, 1940-41, fig. 6-7.
138 Isidorus OrIgInes,
19.31,11.2.The Romansbecameacquaintedwith this ornamentin
war when Manlius Torquatuswas so namedafter he tore a torquefrom an enemycorpseand
placedit on his neck: Livy, 7.10.11.
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The exampleon headF6aI, with plain, rounded,undecoratedends,is favoured
in Etruria in the 3rd centuryD.C., where,althoughactual examplesare rare, it
is often reproducedon monuments.On Volterran ashurn lids dated after 200
B.C., the torques, open or closed, is the most frequently representedneck
ornamenton the reclining figures of the deceased"'.The plain, closed neck
bands on heads F5b, F4b and FU are probably also meant to represent
torques.
Heads F4c and Ng show the most simple type of necklace, made of a single
strand of beads. This type is not as commonly represented in art as the more
elaborate types, possibly considered too ordinary to be worth reproducing. The
necklace on head F4c consists of a short strand of circular beads, possibly
intended to represent a gold example. Gold beads have been found in Tarentum
dating to the early Hellenistic period". Gold plated terracotta imitations are
also common in Tarentum, but presumably confined to funerary use, due to
their fragile nature 141
.

Short, singlestrandsof beads,or "pearls"were often worn in combinationwith
other necklaces,as can be seenon headF4c, where it is accompaniedby a
narrow, torques-typeband,placeslightlyhigheron the neck.
The necklace on head Rg appears to be a short string of cylindrical beads, a
common Hellenistic type"". Golden examples from Tarentum are dated within
the 3rd century B. C. "'

The last item of jewellery to consideris the pendantdisplayedon the neck of
statueMI. This crescent-shaped
pendantmust havebeenpart of a necklace,
the chain of which is now missing,but a faint trace of it is still visible around
the neck of the statue.A closeparallelin gold, datedto the 3rd centuryB.C., is
139Cristofani
33,40,44,48,52,53,70,80-82,120-122,124,132,138-140,
1977,1,
*nos.
142,147,148,183,190,228-230,241,246,283,288,303-;
22,26,47,63,65,68,
'11,nos.
71,77,88,104,113,117,128,129,132,141,145,166,176,184,193,200,211,235,239.
140Orl di Taranto, 207, 135.
p.
no.
141Or!di Taranto, 207, 136.
p. no.
142Amandry1953,
pL=11, no.224.
143Ori di Taranto, 213, 144; 214, 145-146.
p. no. p. nos,
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in the Museo ArcheologicoNazionalein Tarentum". The necklaceis madeof
I
flexible,
a narrow,
pWted gold-wire chair4with a slim central crescent-shaped
pendant,also made of wire, securedat the ends by two "capsules".Hanging
from the centreof the crescentwas a smallerpendent,now missingbut present
on the terracotta reproductionon Rdl. Above the middle of the crescentis a
rosette,to which the danglingpendantis secured.
A similarcrescent-shape
pendant,from anothergravein Tarenturn,is madeof a
gold sheet instead than wire and variously decorated,including leaves and
palmettes". At the endsof the crescentare two rosettes,one attachedto the
suspensionloop. This pendantwas hangingfrom a leather string, as organic
remainssurviveon the back. Stylisticallythe pendantis datedto the last quarter
in
C.,
dating
4th
B.
by
the
the
century
of
a
associatedmaterial the
confirmed
grave". This type of necklaceand pendentis reproducedon 4th centuryB.C.
TarentineantefixeS141.
A very similar pendent to the one illustrated on F4dI is found on an
unpublishedEtruscanterracotta bust in an American private collection, of a
The pendantis identical and placed in the same
type similar to headF4dI148
.
bust
BM's
is
American
The
the
the
as
on
position
example, chain also missing.
F4dI
head
below
the
pendant,a numberof other neck ornaments,as
shows,
had:
have
originally
a ribbon necklacewith a seriesof amphorapendants,
may
a twisted torquesanda largebullae necklace.
Another similarpendantis part of a jewellery set, consistingof a gold necklace
late
4thdated
The
Italian
origin,
and a pair of earrings.
set, probablyof south

144 Inv. 6.451, from
no.
a tomb in Roccanova:Becatti 1955,,p.89; p.202, pl-CXVIL
no.43 1; Orl di Taranto,pp. 197-198,note 35.
145 Inv.

1
no.54.733,from Roccanova:Orl d! Taranto,p.231, no.161.

146 Naumann 1980,
p.27, no.21, pl.8; also a crescent-shapedpendant in Hamburg:
Hoffman-vonClear 1968,p.80, no.50.
147 Laviosa 1954,
nos.26-28, pl.LXIII, figs.3-5.
148 Mrs.H.D.Wilmarth
be
to
is
believed,
The
terracotta
presumablywrongly,
collection.
a forgery.
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3rd centuriesD.C., is in a Swedishprivatecollection". The necklaceis formed
finialswearingmeloncoiffure, with nine
of a chain,terminatingin female-head
fronted by
pendantsplacedalongits length.The pendantsare crescent-shaped,
headslike thoseof the finials.The crescents,flat at the
rosetteswith suspended
back with a central ridge at the front, terminatein pyramidsof granulation.
Above eachgranulatedpyramidis a smallpalmette,fronted by a rosette. The
femaleheadsare suspendedfrom the centreof the crescent,which is solid and
nearly triangular in section.

149 In
the collection of Dr-Carl Kcmpe, Eloksumd Castle: Hoffman-Davidson 1965,
pp.113-114,nos.33-34.
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Chapter 8

HAIRSTYLE

Severalstylesof coiffure are displayedby, both, maleand femalevotive heads
in the BMs collection, often paralleledon other contemporaryart forms and
reflectingspecificfashions.Particularlysignificantarethe different hairstyleson
the femalevotive heads.Although trends do not vary as rapidly as in modem
fashion, their alterationsin time are important for dating the headsand for
,
establishingrelationshipsand developmentbetween individual examplesand
groups.
Only the more striking coiffures can be utilised in such manner; hairstyle alone,
without the support of other typological and stylistic elements, is insufficient to
define a chronology for the Etruscan and Italic votive heads, as can be done for
the coiffures represented from the late Republican period onwards. In the
Etruscan-Latium-Campanian area, illustration of hairstyle conventions are
taken from both the Etruscan-Italic tradition and the Greek repertoire.

I

The Tululus

Female head Ft shows the characteristic Etruscan fashion of late 6th-early 5th
centuries B. C. of the lululus'. The tutulus consists of a tall conical bonnet
under which the hair, separated and twisted in locks, is brought up to the
crown of the head and hidden. The hair can, otherwise, be worn loose on the
be
distinctive
The
is
to
the
tutulus
shoulder.
neck and
conical shape of
so
visible under a veil or mantle.

The lutulus is often mentioned by ancient authors who- give different
interpretationsof the word. The namelufulus was used, in Roman times, to
indicate the ancient ritual hairstyle, of Etruscan origin, of the Flaminicae
1 Piganiol A. in Daremberg-Saglio,V,
pp.558-559.
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describedby Festus' and Varro, who reports this coiffure as the one of the
matresfwniftae. The word lululus was extendedin Romantimes to indicate
the bonnetwom by the flarninesduring sacrifices';however,on monumentsit
is nevershownon the headof sacrificingprieste. Modem scholarsalso indicate
with the word lufulus the typical high, conical bonnet of Etruscan ladies
representon numerousmonumente.According to anotherschool of thought,
the word tutulus shouldonly indicatea mannerof dressingthe hail', the two
in art is very close.The fashionfor
caneasilybe equatedastheir representation
the tutulus died out by 480-470B.C.'.
I

11

The hairstyle on the female heads

That Etruscanwomenhad an almostfastidiousconcernfor their looks is well
attested by the numerous monuments,particularly urns and sarcophagi,
depicting, with profusenessof details,their jewellery, clothing, hairstyle and
eventhe manicureof finger nailsandtoe nails?.

2 Fcstus484.32 "tutulurn
:
vocari aiunt flaminicarurncapitis ornamcnturn,quod fiat vitta
purpurea.innexa crinibus:ct cxstructurnin altitudinem".
3

varro Ling.Lat. 7.44 : "id tutulus appellatus ab co, quod matres fan-dlias crincs
convolutosad vcrticem capitis quoshabentvitta vclatosdicebanturtutuli".
4 Varro Ling.Lat., 7.44.
5 Esdaile 1911, 212-226:She
proposesvery doubtful examples.
pp.
6 Helbig W. Uber dcn Pileusder
altcn Haliker.'Sitz.Ber.der Bayr.Akad 1880,p.515.
7

Bonfante 1975, pp. 75-76, notes 80,81; Rumpf A. 'Antonia Augusta. '. 4bhandlungen der
Preussuschen Akademie der Wissenschaften. Berlin Phil. HistKlasse V, 1941, p. 30; Rumpf
A- AJA I-X, 1956, p.74. According to some etymologies tutulus indicates the swelling shape
connected with tumeo, Varro and Festus cmphasise this feature in describing the tutulus:
Walde A. Hofmann J.B. Lateinisches etymologisches worterbuch. 3rd ed. Heidelberg 193056.

8 Bonfante 1975, 76.
p.
9

Pacchioni 1939, pp.490,492. The article debatesthe actual coiffure techniques
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The femaleheadscanbe arranged,accordingto their coiffure,'in elevenclasses
displaying:
-fringe or middlepartingandsideor snaHcurls
9

-Schldfenlocke

middleparting andtwisted sidelocks'andbraids
three sidecorkscrewcurls
three rows of circularcurls
*

face
from
to
the
the
parting
pulled
sides
away
-middle

9 -"Knidian" coiffure
e -meloncoiffure
locks
face
towards
the
parting
and
short
swept
-middle
9 -large pointedS-curlsover the forehead
falling
face
the
the
parting
and
ý
straight
of
sides
over
-middle
*

hair
disorderly
fringe
With
-long

In centraland southernItaly, from the early4th centuryB.C. womenwore their
hair long, wavy, often gatheredinto a Greekstyle hair-net(sakkos)or tied into
front
in
in
fall
knot
held
by
diadem".
hair
locks
of
to
a
place a
of
allowing some
the ears. With this hairstylesomeform of head band", or diadem,often the
wide beaded type", is essential.This type of coiffure is conventionally
IV A goodexampleis Offeredby the figureson the lid of sarcophagus
from Chianciano,
by
illustrated
hairstyle
Caere,
diadem
heads
from
typewith a seriesof votive
whichshare
and
M.
11 Enea Lazio, 235-236,D 217.
nel
pp.
12 Roghl1979, 226-227, NLK 4; La Reginain LaviniumH, 197-198,C 2, C 7,
pp.
pl.
pp.
ligs.256-259;Comella1986,pp.34-35,pi.16a.
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representedin central Italy by emphatic,snaky,roundedside curls, or locks,
sometimesdefined as "snail curls". Added details are done in incision, a
technique particularly well adapted to be rendered in bronze, stone and
hairstyle in Etruria in this
terracotta. It is undoubtablythe most fashionable,
period,testified by numerousrepresentations
of femaleand malefigureson urn
lids" temple decoration"I votive femaleterracottabusts", bronzes" and tomb
,
painting"'* On Attic vasesthis hairstyleis attestedin the first half of the 5th
"
C.
B.
In Etruria the earlier examplesare found on Chiusinefimerary
century
sculpturedatedbetween430 and400 B.C., wherethe hair is held by a beaded
diadem".
This popular style of coiffure is reproducedon severalterracottavotive heads,
is
history
Its
a
number
of
variants.
with
very long, maybereflectinga reality, or
maybedue to the conservativenatureof traditional,popularart forms.
The best examplesof this coiffure are reproducedon headsF2a and M. The'
presenceof the frame-likeveil, or nimbu5preventsthe hair arrangementat the
back of the headto be visible.
On head F2a, the earlier of the two, the forehead displays a short, straight
fiinge slightly parted in the middle, the line of which curves from the centre
towards the temples. Identical rendering is found on other votive heads from
13

Pacchioni 1939,p.485.

14 On
antefixes from Caere: Andren 1940, pl.20,IV: 6,66; IV: 7,67; on pediment
sculpturesfrom Volterra: Cristofani-Martelli 1971,p.268; and from Orvieto: Andrcn 1940,
pl.60 1:30, pp. 195-196;a terracottaheadin the British Museum:Girardon 1992,pp.225-229,
PIS.1-II.
15 Giuliano 1953-54, 172.
p.
16 Votive bust in
the Vatican: Haynes1985,pl.210, no.148; ash urn lid from Pcrugia in
the Hermitage: Cristofani 1985,p.293, n.117;Anfichila dell'Umbria a Leningrado, pp.391396; a bronzeanthropomorphicoenochoefrom Gabii in the Louvre: Cristofani 1985,pp.291292, fig. 220, no.115.
17 The
girl Vclia froM the "Tombadell'Orco" in Tarquinia datedto c.400 B.C.: Pallottino
1952, pp.99-131; Torefli 1983,2, pp.7-17; Steingraber1984,no.93; OW114degh Etruschl,
pp.317-320,p.315, no.13.2.1.
18 Andren 1939, 6ff.
p.
19 Cristofani 1975, 4142,65,
pp.
nos.10,12, pl's.XXVI, MY, XMUI.
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-Di;

O.This mannerof dressingthe
Caere,all of typescloselyrelatedto this examplc?
hair with distinct large side locks, often found on monumentsof the Chiusi
region in the early part of the 4th century B.C., shows the influence of
Classicalart of late 5th centuryB.C., in particularof the schoolof Polycleitus21
In Etruria, as on Greek statuary,it is found on both male and femaleheadS22
,
like on the Chiancianosarcophaguslid, a bronze ash urn from Perugia,'a
bronzevase-headfrom Gabiianda bronzevotive headin the Vaticaný'.
Two small veiled headsin the BNfs collection also illustrate this distinctive
coiffure, one of which, F2e is definitely female,the other, F2d, is of dubious
definition. Both headsPresentthe short, straight ftinge,highlighted by slight
incisions and the prominent side snail-curls. The manner of rendering the
hairstyleis quite closeto that of headF2a.
HeadF2h showsthe samehairstylebut with a variantwhich is typically, but not
exclusively,female:a centrepartingwith the hair combedto the'sidesin plastic
rippling waves,individual strandsindicatedby deepincisions,the swelling side
curls pronounced.The coiffure on this headis carefullyexecuted,and combines
the Etruscan over-emphasised
side locks, with a style found on south Italian
terracottas,particularlyin Sicily'.
Four smallheadsdisplaythe samecoiff-ureas on F2h. They are F2jI and F2jH
from relatedmatrix, and F2kI, F2kU also from relatedmatrix. HeadsF2jI and
F2jII display a hairstylewith mýiddleparting, free foreheadand wavy, almost
in
front
locks
curly short
of the ears. The two headsare rather crude and
is
F2jII
details
is
diadem
head
band
are scarce,no
generic,coiffure
present.
or
20 Part 3, Cataloguc:Group 2.
21

Tbc best example of the type is the sarcophaguslid from Chianciano, already
For
F2a.
has
10,
hair
is
in
a
the
treated
the
on
mentionedat note
where
samemanner
exactly
full discussionof the type and parallels:Part 3, Catalogue:Group 2.
22 For
exampleon Polycleitus'sDiadumcnos,without the headband, as can be seenon
the copiesin the DresdenMuseumand in the Metropolitan Museum; but also on the Cassel,
Apollo: Richter 1962,fig. 194;Bieber 1915,pls.1-VIII.
23

seenotcs 10,15,16.; Roncalli 1982,pl: 2.

24 Inv. 20403, Musco Archeologico in Siracusa,from Grammichele: Kilmer 1977,
no.
p.85, ligs.4344; Bell 1973,p.5 note 18, pl.4.
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veiledandhasa definitefemininelook, but for F2jI the genderis uncertain.The
only detail that enliststhis headasa femaleexampleis the middle parting of the
hair. On the votive terracottasthis featureappearsto be restrictedto the female
heads.
Amongst these, often rudimentary,objects it must have been important to
maintain certain conventions in order to distinguish between the sexes,
particulary as it is not uncommonto use the samefacial type for both. The
simplestway to avoid confusionis the mannerof renderingthe hair. It is true
that, in late Archaic and ClassicalGreekart, malesare often representedwith
long hair and centralparting, as indeedon Etruscanart; but sophisticatedart
works depictinggodly figures had little relevanceto the circumstancesof the
people that acquired the modest votive objects. They needed to identify
themselvesandtheir own sex.
HeadsF2kI and F2kII also displaythe partedhair arrangementwith the wavy
strands,this time held in place by a broad head band, possibly intended to
representthe sametype as the beadeddiademson the headsof the Chianciano
andon votive headsfrom Caere.
sarcophagus
From the style of coiffure described,a numberof rather elaboratehairstylesis
derived,all often reproducedon votive headsand statues.The most popular is
the Schlafenlockestyle. The most intricate and best representedis found on
headF4dI, from a statue.At the backof the headthe long hair is divided into a.
head
braids,
the
around
and pinnedinto place.At the front
of
wrapped
series
the hair is parted in the middle and a seriesof long, twisted locks fall at the
sidesof the facein front of the ears,replacingthe sidecurls.The outsidelock is
curl. This hairstyle,dated to the late 4th
a, well defined, corkscrew-shaped
'ý
is reproducedalmostidenticallyon a headfrom Cerveteriin the
C.
B.
century
MGE, probablyalso from a statue,of the sametype and very similar to head
Ndfl.
25

Two tcrracotta heads from temple pcdimcnts one in Orvieto, the other in the British
Museum: Andren 1940, pp. 159.161, pl. 59-60; Girardon 1992, pp. 226-227, note 2.

26 Hafner 1965, 52; Comella 1981, 782, B 111,fig. 18; Comella 1990, 23.
p.
p.
p.
27 Inv. 13904:Hafher 1965, 19,
pl.
nos.2-4; Bieber 1961,p. 169, f1g.721; OvIlla degli
no.
Etruschl, p.386, no.17.2.2.
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A simplerversionof this coiffure is found on headsof statuesfrom Laviniurnýg,
CaerePand on anotherheadin the MGE, again probablyfrom a statue,that
illustrateswell the developmentof the hairstyle". The two Vatican heads,both
from Caereand very similarin facial type, are derivedfrom the sameprototype
and relatedmatrix. In turn they closelyresembleMI. On the first headthe hair
arrangementstill shows affinity with the side curls style of Chiusinefunerary
monuments,but retainedby a bandaroundthe head.The secondheadshowsa
further development,the bandis replacedby braidsandthe hair at the sidesis
twisted in long, separatelocks. F4dI is obviouslycloselyrelatedto this group
of statuesand showsa stepforward in the developmentof the type. The hair is
better defined,the side curls are,more evenand cylindrical,the back braidsare
very accuratelyand realisticallyrenderedin detail.
Simplified versionsof this style are found on headsF4j and Nk. On the first
_.
examplethe braids, wrappedaroundthe head,are present,but the side locks
are placedbehindthe ears,rather than in front, and are not definedseparately
from the rest of the hair. The secondheadshowsmore emphasison the front
parting of the hair and relative rippling waves. It does not seemto have the
back braids, but simply a massof long hair cascadingon the neck. Only one
long, twisted curl is present,placedbehindthe ear.
These two headsare closely paralleledwith a group of headsin the MGE
its
hair
F4j
facial
Head
the
type".
show
same
which
and
arrangementand
counterparts in the MGE` share the same expression,full of pathos of
Hellenistic extraction, and the same type of loop-ring earrings with lion!s
terminal of late 4th-3rd centuriesD.C." Head F4k displays,at the back of the

28 Enea
nel Lazio, pp.235-236,D 217.
29 Mcngarelli 1935, XX.
pl.
nos.3-4.
30 Inv. 13905: Hafner 1965, 19,
no.
pl.
nos.1-3.
31

From Cacrc, inv.nos.13999,13880,13957,13927,13909:
nos.3,4; pl. 2 1, nos.1,3 -4.
32 Inv. 13880,13999:Hafncr 1965,
3,4.
no.
pl.20: nos.,
33 On headinv. 13880.
no.
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Hafher 1965, pls.20,

head,a roundel of uncertainpurpose,also presenton numerousMGE heads
relatedto it by hairstyle,facialtype andjewellerystyle34.
During the late 4th and 3rd centuriesB.C., the twisted side locks modify into
three,well defined,corkscrew-curls,symmetricallyplacedat either side of the
face', as can be seenon headF4dH. At the top andback of the headthe hair
is, at times, held in placeby a hair-net. This basictype of hair arrangement
seemsto be the most popularamongstthe votive statuesfrom Lavinium,with
twistedlocks or corkscrew-curls,sometimewith beadeddiadem,oftenveiled".

DV

According to Hafher, this hairstyle with corkscrew-curls appears for the first
time in the mid4th century B. C., on a sarcophaeu-sEd from Tarquinia",
"
in
C.
3rd-2nd
B.
This coiffure
the
a simpler version, until
surviving,
centuries
is commonly represented on votive heads in Latium and Campania during the
late 4th-3rd centuries B. C.' In the BNfs collection this coiffure is illustrated on

headsF4e, F4c, F4h, Ni andon half headNMI.
A further modificationof this hairstyleis shownby headsF4M and F411. On
thesetwo examplesthe strandsof hair are indicatedby small, tight circular
in
face
the
threeregularrows. This convention
curls,neatlyarrangedall around
is commonly found on heads from many votive deposits in Latium and

34

Inv. nos. 13941,13909,13928,13927,13940.

35 ?
vLTorclli identifies this hair arrangementwith the seni crines hairstyle of the
31-50.
Torelli
1984,
pp.
nubendae:
36 The
presenceof the hair-net on headF4dH is questionable.Veiled headsF4c, F4h,
but
and Ni showat the top of the heada line, which could indicatean hair-nct or head-band4
could also evidencethe braids of hair as seenon headNO. The presenceof the vcil makes
identification uncertain.
37 Enea
nel Lazio p.243, D 226; p.244, D 227; p.246, D 228.
38 Hafner 1965, 49.
p.
39 Marinucci 1976, 76.
p.
40 Part 3, Catalogue:Group4; Comella 1981, 783, B IV.
p.
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Campania,datedto the early3rd centuriesB.C."' This type of stylisedhairstyle
is also found in Sicily on terracottasfrom the first half of the 3rd centuryB.C.42
All the forms of coiffure describedabovehave in commonthe length of the
hair, which hasto be long in order to createthe elaborateeffect of braids and
curls. The numerous transformationsof this ductile style, its continuous
presencein central Etruria, Latium and Campania,the consistentaddition to
the coiffure of attributes,suchas diadems,earringsand necklacesreproducing
metaltypes,haveled to suggestthat the evolutionof this coiffure was dictated,
not only by fashionbut also by the will to underlinethe social standingof the
offerer, or evenby . customsconnectedwith specificrituals:'. In the 4th and
earlier 3rd centuriesB. C. lavish jewellery is almost always associatedwith
votive headsdisplayingthis kind of hairstyle,later is more rarely found. Maybe
this is a reflection of the progressiveimpoverishmentof the middle and lower
classesthat worshippedat the sanctuarieswheresuchvotives were offered.
From the late 4th to the 3rd centuriesB.C., in the Etruscan-Italic areasof
Latium, the coiffure with thick corkscrew curls at the sides of the face is
replacedby a fashionthat leavesthe face compleatlyfree. This evolution of
style hasbeenclearlyobservedon the votive terracottaheadsfrom the deposit
of the Ara della Reginaat Tarquinia,which gives a terminuspost quemto the
'
3rd
B.
C.
the
century
middle of
0XII

The coiffure displayedby headsF211,F2111,and Flb with polos, is a typical
late Classicalstyle. It shows a massof fluffy hair parted in the middle and
'
swept to the sides,away from the forehead,partly coveringthe ears.The hair
On
strandsare renderedas a seriesof compact,rippling waves and ringlets.
41 Most
votive headsdisplaying this hairstyle sharealso the sameprototypeand belong to
the sametype: Part 3, Catalogue:Group 4; Comella.1981, p.784, B VI.
42 Bell 1981, 141-142, 30,
45.
140
Ciaghi
in
110;
Bonghi
Jovine
1990,
note
pp.
pl.
p.
no.
43 Comclia-Stefani
1990,p.28.
44 Comella 1982,
p.27. At Tarquinia the earlier exampleof the hairstyle is attestedon
fresco paintings in the Tornba dell'Orco I and Tornba degli Scudi: Pallottino 1952, pp-99102,105-110; and is still representedon later sarcophagi:Pallottino M. 'Tarquinia.'MonAL
1937,X)OM, p.457. The style is not representedon Tuscaniansarcophagiand on Voltcrran
ash ums of 2nd-Ist centuryB.C.
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headsF21Iand F21IIthe hair, at the top of the head,is divided into a seriesof
four narrow braidswrappedaroundthe crown of the head.
This is a favourite hairstyle on votive terracotta.busts in Magna Graecia,
in
particularly Sicily in the late 4th century B.C., where it is renderedin the
sameexpandedmanner.This coiffure is preciselyduplicatedon a votive head
from Caerein the Lowie Museumin California,of the sametype, derivedfrom
a related matrie. A very similarly renderedhairstyleis found on a seriesof
unguentheadvases,excavatedat Agrigentowithin a cult area,datedto the 4th,
46
B.
C.
century
Heads F3a1 and F3aH display the same hairstyle, but only a narrow strip of
hair framing the face, is visible. The rest of the head is rounded and smooth
with a ogival-shaped stephane on top of head F3all and a circular stephane on
head FUL

X IV

A variant to the style is found on heads F4a and F4b, where two thin, wavy

YV

locks fall freely on the neck like snakes.This detail recallsTarentinesculpture
where is reproduced,in a very similar fashion, on antefixesof 4th century
B

C. 47

Relatedto the style with the middlepartingand hair pulled to the sidesof the
face, is anothercoiffure with the hair pulled to the sidestowards the back of
the headand over the ears.It is the mostpopularcoiffure for the Greekwoman
in the Hellenistic period, often referredto as the "Knidian" coiffure after the
hairstyle of the Knidian Aphrodite. This hairstyle has a long life and is
frequentlypresentin the votive deposits.The characteristicsof the styleare the
centralparting, the close-lying,slight-tipplingof the hair, and, not presenton

45 Nagy 1988, fig. 33, XVI.
pl.
46 Griffo-Ziffetta 1964, 71. This
t)W of vases are generally associated with cults of
p.
Demeter and Korc, Artemis and Tyche, requiring ritual bathing, and a large basin was in fact
unearthed by the excavation within the cult area.
47

Wuilleun-der 1939, p.428, pl. XXXIX nos.5-6; Laviosa 1954, plI)MlI,
nos. 1330,1311-1334,1361-1362,1363,1366.
48

Ilompson

1961, p. 37.
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fig. 5; BMCT,

-D

any of the BMs examples,a looseknot at the back'of the heador on the nape
of the neck.
Dxvi

This hairstyleis displayedon F4m On this headthe hair, parted and waved to
the sidesin a seriesof thick ripplesleavingthe earscompletelyuncovered,is an
hybrid betweenthe Knidian style and the Melon coiffure. Only the front of the
hair is rendered,with a few shallowincisionsto indicatethe hair, but offering
no evidenceof how it was held in place.A comparablerenderingis found on
some votive heads from Capua, dated to the late 4th-3rd centuries B. C,
wearing a close fitting bonnet, or veil, with the ears partly exposed'. Very
similar is also the modellingof the hair on somevotive headsfrom Tarquinia,
datedto the secondhalf of the 3rd centuryB.C.'

PXVII

DXVI

A similar renderingof the frontal sectionof the hair, divided in segmentsas on
the Melon coiffure, is displayedby headF41.However,the back of this headis
somewhatsquashedand the hair is not pulled up at the rear, but left to fall
closeto the neck. The way in which the hair is renderedon the last two heads
is paralleledon examplesin the MGE, one also displayingthe sametype of
earring with pyramid pendentof late 3rd-2nd century B. C." The hairstyle
displayedon headF4m canbe paralleledon the Aphrodite of Arles, a copy of a
work of the schoolof Praxiteles",andon the Arten-ýsof Gabii, also a copy of a
work by Praxiteles",wherethe hair renderingat the sidesis very similar.
The later form of this coiffure, with the hair parted in the middle but pulled
flatter and tied at back of the headin a knot, is found only on headF5c. This
variant is commonin the votive depositsat Tarquinia,where it is datedto the
2nd century B.C." A comparablerenderingof the hair, with a bun low on the
back of the head, is found on a bronze head vase from Casteggioin the
49 The
numerousCapuanexamplesarc influcricedby 4th century B.C. Greek scuIPtUre:
Bonghi Jovino 1965,p.24, p.45, pl.XH, D VII al, D VRI al. '
50 Comella 1982,B21II,
pl. 3 la; B21V,pl. 3 lb.
51 Inv.
nos.13927,13909:Hafner 1965,pl.2 1, nos.34.
52 In
the Louvre: Richter 1962,fig. 685.
53 In
the Louvre: Richter 1962,fig.686.
54 Comclla
1982,pp.28-29.
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Biblioth6queNationalein Paris,dated, stylisticallyby its jewellery, to the late
3rd-2ndcenturiesB.C."
The "melon coiffure", so called after its characteristicresemblanceto a
canteloupemelon,of headsFSa and F5b, is essentiallyan Hellenistichairstyle,
but originating in the later Classicalperiod'ý In the Italic votive depositsthis
type of coiiTureis well attestedin Campaniaat Capua.and Calee, in Etruria at
Veii andTarquinia".
The hair is first divided into a numberof wide, deep and paralleLwaved or
twisted, thick segments,usually eight, running from the foreheadand drawn
into a large flat coil of braids,or bun, at the back of the head.In the earliest
examples,of late 4th centuryB.C., the hair is coiled againstthe back of the
head,during the 3rd centuryB.C. it projectsfrom the back of the headin the
form of a bun`ý The earlierform of meloncoiffure, which appearsin Attic art
of the third quarter of the 4th centuryB.C., showsthe hair divided into flat,
narrow waves, braided and then wound around the head. There are no
examplesof this form in Sicily, thereforewe can assumethat the style reached
Italy after this phase. The moredevelopedform of the coiffure showsthe hair
dividedin numeroussmaller,flatter segments,with a coil of braidsat the back.
This vogueof dressingthe hair appearsin major sculptureof the last quarterof
the 4th century B.C., but doesnot emergein the minor arts until somewhat

55

Babelon-Blanchct 1895, no.255, p. I 11; Adam 1984, no.42.

56

Thompson 1952, pp. 138-139. The melon coiffure was particularly popular in the
Hellenistic period, especially in Egypt, where portraits of Berenice I and 11survive with this
hairstyle: Richter 1965,111,pp.261,263-264, figs. 1776,1779-1780,1820-1823. In Egypt the
melon coiffure was still fashionable in the second half of the I st century B. C., Cleopatra VII
wears this style on a coin of 38 B. C.: Richter 1965,111,p.269, figs. 1858-1859,1862-1864.
57
58

Bonghi Jovino 1965, pl. 26, no.4; pl. 27 no. 1.
Vagnati 1971, p. 98, pl. 54, no.3; Comella 1982, p.29, group VI.

59

Higgins 1986, p. 123. The dating for this type of coiffure is attested by its frequency in
the cemeteries of Chatby and Hadra near Alcxandria, whcrc it docs not secm to extend much
beyond the middle of the 3rd century B. C.: Thompson 1952, p. 120; Thompson 1963, p. 38.
60

Bell 1981, p.66.
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DxvmýDmA

later, spreadingfrom Athensto Alexandria,and then to SouthItaly and Asia
Mmor in the early3rd centuryB.C.".

Dxvin

Themeloncoiffureon headF5aseems
to becloser'tothe eailierform,with the
hairdividedinto eightdeepandwideparallelsegments.
At the backof thehead
is a largecircularflat coil of braids. A narrowcircletwith a nodusHerculeus
in the middle, is worn over the meloncoiffure, portrayedas emergingfrom the
hair to show only on the upper part of the head. The coifflureand the circlet
with nodusHercukus placethis headinto the middle of the 3rd centuryB.C. A
very close rendering of the coiffure is found on a statuette of Korima in
Compi6gne,a copy of the 4th centuryB.C. original". Comparablealso is the
melon coiffure on a headof Artemis on a coin from Orthagoria in northern
Greece,mintedin the mid4th centuryB.C.'

DxIx

The melon coiffure on headF5b is of the secondform. with the hair divided
into numeroussmallersegmentsdrawn to the back. The coil at the rear of the
headis not visible,in its placeis a largevent-hole,but it would havebeena coil
of braids not unlike that on F5a. The coiffure on this headis not as accurately
renderedas on the previousexampleandthe detailsare difficult to ascertain.At
the top of the head is a, possible,diadem-circletwith nodus Herculeus, or,
more likely given the shapeof the hair strands at either side of it curling
inwards, a "bow-knot". The "bow-knot" is a fashionabledeviceformed by the
endsof the long hair (which could explainthe omissionof the coil at the back
of the head)brushedup to the crown, bound together and curled into loosely
waving strands on either sides of the knot, which is invariably the nodus

61 Thompson 1963, 39; Bell
1981,p.66.
p.
62 This feature is
typical of late 4th and early 3rd centuries B.C. tcrracotta female
figurines at Troy: Thompson1961,p.40.
63 This
type of circlet is found at Troy on headsof 3rd century B. C.: Thompson 1963,
p.44.
64

Bieber 1961, figs. 120-122, p.44; Bernoulli 1901,1, pp.88ff fig. 14; Reinach S.
RevArch XXN31,1898,pp.164M, pl.5.; Espdrandieu1913,V, p. 146ff, no.3899.
65

Bieber 1961, fig. 123; GaccblerH. Die anfiken manzennord-Griecheniands.III, parL2.
Die anfiken manzenvon Makedonia und Paionia "Orthagoria". 1935, p.92ff. 1-3, PI-XVII,
nos.21-23.
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Herculeus'. The combinationof melon coiffure and bow-knot is found only
"
later
in
full
C.
3rd
B.
the
the
the
style
with
of
coiffure,
century
On both headsFSaandF5b, particularlyF5a,the detailsof the coiffure, suchas
the cross-markingsat right anglesto the courseof the waves,the criss-crossof
the braids on the coil, the fine linesat the root of the hair on the foreheadof
F5b, areunderlinedby deepandshallowincisionswith a sharptool.
The hairstyledisplayedby headFQIý with middle parting and short layered
locks swept towards the face,has a distinct masculinecharacter,recallingthe
2nd centuryB.C. Alexandericonographyof the late HellenisticAsiatic models.
On this head, two large semi-circularcurls stand up on the forehead, a
characteristicoften encounteredon malefiguresin the later Hellenisticperiod.
The expressionfull of longingandpathosof the faceis a reflectionof the later
king.
The "lion'smane"with long, straighthair, the
Macedonian
the
of
portraits
herm,
derived
Azara
from Lysippean
the
on
are
circular
curls
as
all
wide
for
late
flamboyant
but
Hellenisticstyle'.
the
adopted
models,
Femaleterracottavotive headsfollowing this stylehavebeendatedby Comella
to the 3rd and 2nd centuriesB.C.69F6bI, however,differs in one detail: the
forelocksform two wide, almostcircular,curls curving, not to the sidesof the
face,but inwardsover the forehead.At the sidesof the faceis a seriesof short
in
back
front
forward
At
the
the
the
over
cheeks
and
of
ears.
strandspointing
the hair is kept long but closeto the headand napeof the neck. The rendering
of the side locks recallsthat of male Group 17, to which this head is also
associatedtypologically.

66 Thompson 1963,
p-42. As is the caseon this head, the modelling of the knot is not
always sufficiently clear for identification. There are, however,a few identified examples
such as on the Apollo Bclvedere:Bieber 1961,fig. 200; and on the Capitoline Venus: Bieber
1961,fig. 34.
67 Thompson1963, 43.
p.
68 Bieber 1964, 64-65,70.
pp.
69 Comella 1981, 786, BY, fig.25.
p.
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Two close parallels for F6bI are in the MGE, one with slightly longer
hairstyle, the other showingsomesimilaritiesin the way the the hair clings to
the neck, but of different frontal modelline'. A votive head from Tarquinia
presentsstrong similaritieswith F6bI in facial type and hairstyle.Unfortunately
the top part of the head is missing,therefore it is impossibleto know if the
circular forelocks were also represented. The head, comparedto Tarentine
'
C.
is
B.
dated
Hellenistic
3rd
to the middle of the
antefixesof
period,
century
However, the hairstylerepresentedon the antefixfrom Tarentumshowsa mane
from
locks,
head
falling
freely
On
the
the
of unruly, curly
quite
on
neck.
Tarquinia, like on F6bI, the hair clings tightly to the neck in a sort of inward
movementof the strands.
A more pertinent connection with Tarenturn can be found in a series of
terracotta medallions with gorgon head, of which a good example is a
gorgoneld in the Antikenmuseumin Basel, which shows the same middle
inwards
large
hair,
forelocks
locks
the
on
of
curling
parting
and a seriesof side
the cheeksand sides.The terracotta,dated to the late 3rd-early 2nd centuries
B.C., is stylistically dependent from microasiatic models, particularly
Pergamenecoinsof 3rd centuryB.C. date,and from the sculptureof the fiieze
on GreatAltar of Pergamonof early2nd centuryB.C..
The samehairstylecan be found on an Etruscanvotive bronze statuetteof a
dated
to the 3rd-2nd centuriesB.C. in a Swissprivate collection" and
youth
one in the British Museum. The hairstyleis shorter on the napeof the neck
and fuller, more similar to the "lion's mane" of Alexander. However, the
distinctive, overstated front curls and inward-turning locks are present. A
found
in
be
facial
hair
type
with some
and
renderingcan
certain resemblance
70 Inv. 1356.
no.
71 Inv. 13909:Hafhcr 1965, 21, 4.
pl.
no.
no.
72 Comclla 1982,B2H, 30b.
pl.
73 Laviosa 1954, 242, 35, LXXIX: 4.
p.
no. pl.
74 Hcrdcjargcn 1978, 64, A 68.
p.
no.
75 Mittcn-Docringcr 1967, 183, 187.
p.
no.
76 Waltcrs 1899,113 683.
no.
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smallterracottamasKs i from Anýsosin the Louvre, datedto the 2nd half of
the 2nd centuryD.C.'
Heads F6aU and F6bU show certain characteristics,including the hair
that definethemaslate Hellenistic:the tilt of the head,the pathos
arrangement,
expressedby the face, the partedlips, but particularlythe unruly maneof the
hai4 renderedat the front with two large pointed S-shapedcurls falling across
the forehead.This featureis found on someheadsin the Lowie Museumfrom
the Caeretanvotive dumpat "Vignaccia",wherethey belongto a late phasein
the depositdatedto the 2nd centuryB.C.'
A few examples in the BNTs collection show a simple, but not so common
coiffure, with hair parted in the middle, falling straight at the sides of the face.
Possibly, the simplicity of the style is also the reason for its lack of popularity.
It seems, not only from the examination of the heads in this collection, that
distinctive, if not elaborate, coiffure were generally preferred, as a reflection of
display
distinction.
for
desire
fashions,
to
elegance
or
a
and
contemporary

The headthat best exemplifiesthis simplestyle is small head FUR On this
terracottathe hair is parted,drawnto the sidesof the face, falling plainly over
the ears to the shoulder.The straight strandsare emphasizedby neat, linear
incisionsin the clay. This small headis the only examplein the collection to
dashes.
dots
This
thick
patterned
with
stippled
carefully
and
wreath,
wear a
kind of ring, or doughnutshapedwreaths,is- often representedon Tanagra
figurinesandon other smallterracottas,but. is- rare on votive heads.
The real wreath was made of hundreds of small flowers, threaded on a flexible
by
have
been
head
Such
the
to
the
tied
at
ends
ribbons.
wreaths
rope of grass,
found in Egypt and one example is preserved in Toronto at the Royal Ontario
Museum of Archaeology". Wreaths become popular in the Hellenistic period,

77 Basques1972, 110,b, D508.
pl.
78 Nagy 1988, 18-19,IA30-IA43, figs.47-63.
pp.
79 Thompson1963, 46,
p. plUK, a.
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first in Egypt, and, in the later part of the 2nd centuryB.C., all over the Greek
world".
A very similarhair renderingis shownon the largeheadof statueF4g, with the
curtain-like parting over the foreheadand the compact,straight hair falling to
shoulderlevel, coveringthe ears.On headRg the hair is indicatedas a fairly
flat, almost wig-like mass,the strandsevidencedby incisions.This head also
displaysa wreath, a narrow circular bandwith a criss-crosspattern incisedon
it, to indicateits floral composition.This narrow variety of wreath is believed
to be much earlier in date than the thick one. The associationof this hairstyle
with the wreath is unusual; on Tanagra figurines the wreath is generally
combinedwith the melonor Knidiancoiffures".
Head Fma'shows an hair arrangementthat, in its pWnness,is related to the
previous examples.On this head the parting is moved to the right side, the
locks of hair fall close to the face covering the ears,rather curly and slightly
untidy. However,this headbelongsto the sametype as headRe, and possibly
the curls falling to the sidesof the face are a ren-ýinder
of the side corkscrew
curls.
HeadsF6aI and F6c display a coiffure with long hair and disorderly fringe.
Both headsshow a similarfacial type inspiredby late Hellenisticmodelsof the
Alexandericonography".
HeadF6c hasa unequivocalmaleessence.
The hairstylealso seemsto be more
inspired
by late Hellenistic portraits, unlike head F6al,
to
types
suited male
where a femalecoiffure is definitly intended.The coiffure is basicallythat of
the long, straighthair cascadingfreely on the neck andshoulder,herecombined
with a peculiarlydisorderlyfringe. On both headsthe hair startsfrom the crown
of the headandthe fringe radiatesforward.

80 Thompson1963, 47.
p.
81 Thompson 1963, Ll, LIT, LITI, LIV.
pis.
82 The
type of the Alexander headin the BM of 2nd centuryB.C.: BM Cat. of SculPt-111,
XXV.
fig.
53.
1964,
58-59,
=V,
86;
Bieber
1,
126,
Laurcnzi
194
1857;
pl.
no.
pp.
p.
pl.
no.
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On F6aI the strandsare definedin fairly massivesections,turning inwardsEke
pincersover the forehead,in a mannercommonon male heads". A feminine
touch is offered by the end tendrils curling in a perky manner along the
forehead.A similar deviceis found on the neck, wherethe endsof the longer
strandsshow a kink aroundthe basering. The earsare left free and display a
pair of inverted cone and disc pendentearrings,of a type commonin central
Italy in the 3rd and2nd centuriesB.C.

III

The hairstyle on the male heads

Male hairstylesare less representativethan female hairstyles.Unlike female
fashions,that spreadrapidly andoutlive shortlythe changeof trendsin real life,
styles on male votive headsare conservativeand often based on idealised
models:the young athlete,the youthful Alexander,,the easternruler. As such
theycanbe in usefor a longerperiodof time.
The late Archaicperiod is outsidethe boundariesof this work, however,one of
the smallerheadswear the style of the period: MM6. On this head the hair
rendering,a short.straight-sided,closefitting capwith a well definededge,is of
in
in
Italy
late
B.
C.,
becomes
fashionable
6th
the
central
century
a sort which
coexistingwith longer hairstyles.This coiffure is found on numeroussmall
Etruscanvotive bronzesof the late Archaicperiod,describedby E.Richardson
as "Kouroi seriesB group 2": the generaldescriptionof the type corresponds
low
is
broad
The
Mm6".
the
to
a
and
short,
makes
skull
upper
surface
perfectly
domeand the sidestend to be vertical,the faceis broad with a low forehead,
big eyes,set horizontally,and sweepingeyebrowsof purely Etruscanquality,
flat cheeksand squarejaw. The hair makesa heavyroll (the fringe) acrossthe
foreheadand in front of the ears,framing the upper part of the face in an
in
in
it
front
be
to
that,
a cube".
seems
a
set
so
view,
square
emphaticrectangle
The manufacturer of this small votive terracotta is clearly imitating
bronze-works.
contemporaryvotive
83 M14a, M14b.
84

Richardson 1983, series B. group 2, pp. 150-153, p1s.92-98; particularly fig. 347, pl. 98.

85 Richardson1983, 148.
p.
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The male headscan be arranged,according to their coiffure, in ten classes
displaying:

hair
Eke
9 -short
a cap
*

hair
fiinge
with
compact
-short

9 -longer hair with undulatinglocks turning to one sideover the forehead
*

hair
facing
locks
forehead
two
curly
the
with
circular
over
-short

*

locks
forehead
the
slightly
parted
over
-short
hair
locks
forehead
like
the
curly
with
on
pincers
-short

so

*

hair
in
directions
cropped
wind-swept
going
all
-short

*

hair
forelocks
to one side
straighter
with
-longer

*

"liorfs
mane"
-long

-

headswith beard

The first style is manifestedas a cap which closely follows the shapeof the
skull forming a semicirculararch over the forehead.Specificrenditionsof this
hairstylevary, the individual strandsof hair are rarely modelledand may, at
times, havebeendelineatedby paint. Occasionally,locks of hair are indicated
by incisions.This coilTureis commonon 3rd and 2nd centuriesB,C. votive
terracottasand is typical of the ýniddle-ltalicartistic tradition.
Severalexamplesof this hairstyleare presentamongstthe male headsin the
BM's collection. HeadsMOW, Ilý IH presentonly a few, shallowly incised,
strandsof hair acrossthe head,but on M10a is an interestingdetail that relates
this headwith works of Myron, particularlywith a copy of the Dyscobolusin
the Vatican. At the sides of the face, in front of the ears, are a few curly
ringlets, forming a triangular-shapedarea pointing towards the cheek. This
86 Cruder
C.:
B.
from
Capua
long
dated
4th-3rd
to
the
cxampics
centuries
necksare
with
Bonghi Jovino 1965,p.24, pl.XXXV, 1-4; Vcssberg1941,p. 176,pl.21, nos.3-4; pl.22, no.3.
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detail is repeated,almostexactly,on the Vaticanmarble,where, in profile, the
slightlycurly hairfine,from the templetowardsthe triangle,alsocorresponds.
HeadM13c showsthe sametight fitting cap scheme,but on this examplethe
few incisionsindicatingthe hair strandsat the front, suggesta slight middle
parting.
This head introducesthe next class,with compactstraight fringe, or slightly
partedinto well definedstrands.This style,also typical of middle-Italicartistic
tradition, exhibits hair combedforward, over the top of the skull and the
forehead. The length is slightly longer than in the previous examples,
is
longlived, the most notable exampleis
This
the
at
style
particularly
sides.
found on the bronzeheadof a boy in Florence,of late 4th centuryB. C.". and is
still widely representedon cineraryashurns and sarcophagiof the 3rd and 2nd
"
C.
B.
This hairstyleis well representedamongstthe votive heads
centuries
from Capua,datedto the 3rd-2ndcenturiesB.C."'
The three headsin the BMs collectionthat bestrepresentthis hairstyle,M11a,
MIM andMIIIII, are comparableto the bronzeheadin Florence,not only in
This group can be dated,
the coiffure but in the facial type andrepresentation.
by the densely"chiselled"strandsof hair still akin to the bronzework, to the
earlierpart of the 3rd centuryB.C.
Head M11c showsa cruderversionof the hairstyle,in the samen-ýiddle-Italic
tradition. The hair compositionis similar to that on the bronze head from
Florence,neatlyarrangedin two rows of locks from the crown of the headto
the forehead.The lengthof the hair on the napeof the neck, the way in which
the hair encirclesthe ear without hiding it, and the slightly thicker ringlet in
front of the ear are also featuressharedwith the famous bronze. On the
terracotta head the hair strandsare curlier, with a kink at the end of each
fiinge
franýng
face.
However,
the
the
the
on
particularly
ringlet,
87 Giglioli 1935, 366, fig. 1; Kaschnitz-Weinbcrg1926,
pl.
ppl37-138, pls.1-2; Brcndcl
1978,fig. 305.
88 Kaschnitz-Wcinbcrg1926, 133; Comella 1982, 25; Habig 1952, 59,111, 70,
p.
p.
p.
pl.
96c-d; Maggiani 1976,p.2 1.
89 Bonghi Jovino 1965, 24-25, GroupN,
pp.
pls.X)CXVI-X3CMI-X)CXVIII.

149

correspondencebetweenthe hairstyleof the two headsis unmistakable.Even
the details, defined by incisions,within each lock of hair are repeatedin a
similarmanner.
HeadsM17bL M17bW, MIME4 M17bIV (wherethe hair is longer on the
neck as on M17a) and M17bV showthe sameshort hair, hardly definedexcept
on the compact,full fringe framingthe facewith the strandsdivided in sections.
The way in which the hair is renderedon theseexamples,is the samefound on
numerousfigures of deceasedreclining on Tuscaniant'effacotta sarcophagi,
datedfrom the middle3rd to the endof the 2nd centuriesB. C." The sametype
of fringe is also presenton votive headsfrom the deposit at the Ara della
Regina in Tarquinia. The earlier examplesare dated to the secondhalf of the
3rd centuryB.C., the later to the end2nd, early I st centuriesB.C.'
Heads M12aH and M12b display a slight parting of a straight, flatter fiinge.
On head M12al the hair strands on the top of the head, partly covered by a
velum, are twisted, suggesting a rather curly crop of hair., However, a narrow,
straight and compact strip above the forehead represents a fringe, not dissimilar
from the one on headsMI la, MI IbI and MI MI.

HeadsM18a and M18b alsodisplaya short hairstylewith fiinge, but the locks
and strandsare not as regularas on the previousexamplesbut rather curly and
free, betrayingthe influenceof Hellenisticportraiture.This versionof the fiinge
hairstyleis dated, at the votive depositat the Ara della Regina,to the second
"
C.
D.
century
The hairstyle displayedby head M15a is also dependentfrom Hellenistic
sculpture,wherethe long flowing locks are characteristicof the ruler portraits.
On this examplethe curly hair is longer on the neck, framing the face in a
90 The
from
head
half
hair
head
is
the
this
to
that
rendering of
on
of a
very close
Tarquinia, with the same high, slightly projecting cranium, hair strands incised across it
from the crown and on the nape of the neck and with the slight swelling of the fringe
framing the face: Comella 1982,NIT BI X1111, pl.29a.
91 T(Iff 1969,
p.3 1.
92 Comclla 1982,
p.25, BI XVI, BI )CU.
93 Comclla 1981, 779, AIV; Comella 1982,BIT-131111.
p.
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seriesof undulatinglocks on the forehead,runningalmostparallelto the brow
from right to left. On M15a the lengthand shapeof the hair are reminiscentof
the later portraits of Alexander,depictingthe Macedonianking as a youthful,
idealisedfigure. The locks over the foreheadappearto be the result of a free
adaptationof the type anda simplifiedversionof the ruffled styledisplayedalso
by otherHellenisticruler portraits,like that of DemetriosPoliorketes.
The modelfor the hairstylereproducedon this headmay havereachedcentral
Italy via Tarentum,whereit is attestedon terracottaheadi* andon headvases,
remarkablysimilar in facial type to this votive head,dated not later than 300
B.C." This hairstyleis found on other votive headsof the sametype. Virtually
identicalbut veiled are one headin Copenhagerr,and one in Maini". A 3rd
centuryB.C. terracottavotive statueof a youth from Campania,possiblyCales,
displaysa similar, but longer, hairstyle. The assimilationof the Alexander
hairstylevia southern Italy, must inevitably take some time. However, the
head
likeness
between
the
and the head-vasefrom Tarenturn
strong
votive
suggestsa datingwithin the 3rd centuryB.C.
The "lion's mane"stylefeaturedon someportraits of Alexander,like the Azara,
Henn in the Louvre considereda copy of a work by Lysippus,is very popular
in
heads.
According
Hafher,
to
central Italy the hairstyle is
on votive
fashionablefrom the first half of the 3rd century B.C. throughout the 2nd
"
C.
B.
century
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Richter 1965,111,figs. 1741-1732; Laurenzi 1941, no.50; Smith 1988, pls. 4-5.
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1939, pl. 30,6.

96 CU Great Britain
no.474, British Museum 1932, Fasc.7, IV Da pl. 19,5; Hafher
1966-7, p.45, pl. 15, no. 1.
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Brcitenstain 1941, no. 804, pl. 102.
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Inv. no.22358, R6n-dsch-GermanischcnZcntralmuscum: Hafner 1966-7, pl. 15, no.3.
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The facial tAx is also close and bctrara common protovylv: In the Ny Carlsberg
GlyptotclL Fischer-Hanscn 1992, pp. 176-177, no. 130; Pouiscn V 1969, p.22; Den Etruskiske
Samling. N. C. G. ed.V. Poulscn. Copenhagen 1966, cat.no.H7; BT2.2; Mansuelli 1966, pp. 172; Hafner 1969, p. 149; Bianchi Bandincili 1973, p. 234; Santuarl dEtruria, p.4 1, no. 1.27.1.
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The "HoWsmane"is representedon headM16d. In this caseit is similaralsoto
the one on the "Eubuieus", a likenessof Alexander from the Agora"', but
particularlyto a smallmarbleheadin Alexandria,possiblya copy of a work by
Lysippus". The hair, partedin the middle,is divided over the foreheadin two
prominentcurls, or forelocks;on the sidesof the face and on the neck the hair
tumblesfreely, long and curly, coveringthe ears.At the'top of the headis a
narrow fillet.
The hairstyle displayedby headsM17a, M17aIL M17am M17aIV, and
M17aV, is a reflection of the style made fashionableby the portraits of the
MacedonianKing as on the DresdenAlexander". The strong resemblance
betweenthe headsof this populargroup and the Dresdentype hasbeennoted
by Hafner for the numerousexamplesin the MGE, which he describesas a
"mirror image"of the portrait of the king"'. Although not quite a mirror image,
it is undoubtablethat the type of the Dresden Alexanderis the model from
which the prototype for thesevotive headswas fashioned.Particularlyevident
is the correspondenceof the large forelock over the forehead, slightly
undulatingto one side, and of the snaky,long strandsspreadingtowards the
sidesof the face. Hafner datesthis hairstyleto the first half of the 3rd century
B. C.10'The fullnessand vigour of the hairstyle,as representedon the Dresden
Alexander,is still presenton someof the examplesin the MGE and on MIM
but it is lacking on the other headsof Group 17, wherethe renderingis slightly
flatter.
From the numerous portraits of AJexander, possibly, originates the type with
two small circular facing locks over the forehead, reproduced on headsM15bl,
M15bII and M15c. A similar hair rendering is displayed by head M16c, which

101 On

the Azara Hcrm the hair is shorter:Bieber 1964,pI.V, 10 a-b.

102 Schreiber1903,
pUB, pp.41-43.
103

Known from two marble copiesin the DresdenMuseum,DresselCollection: Bieber
1964,p.27, pl.7, fig. 12; Smith 1988,pl. 3, cat.no.3A.
104 Hafher 1966-67, 44, 14,
nos.1-4.
pl.
p.
105 J.Turfa's dating

to the 2nd centuryB.C. is too conservative:Turfa 1986,no-3.
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appearsto be inspiredby the type of ScopasMeleager"'. On this head two
wide, facing locks are present,more openthan on the other examples,in the
mannerof the Azara Herm. In profile, theselast four headsshow a common
feature:three S-shapedcurls at the sidesof the facebetweenthe foreheadand
the ear.This detailis particularlyevidenton headsM15bl, M15bII andM16c.
The hairstyleinspiredby the portraitsof Alexandershowingflowing locks on
the neck andwide facinglocks on the forehead,is attestedon numerousvotive
terracottas.At the depositof the Ara della Reginain Tarquinia,is presenton
headsof late 3rd centuryB.C. but it is most commonin the 2nd centuryB.C."'
On Etruscanash urns and sarcophagi,this style is presentuntil the early Ist
'"
B.
C.
century
Of Classicisticinspirationis the hairstyleon headsM13al and M13aH. These
headsderivetheir style from Attic works, in particularfrom the young athlete
type of Lysippus,combinedwith a hairstyleof short locks, slightly partedover
the forehead,andclustersof ringletsin front of the ears,as on the Doryphorus
of Polyclitus.This group of votive heads,commonparticularlyat Caere". has
beendatedto the late 4th andearlier3rd centuriesB.C."'; however,a datingin
the middleof the 3rd centuryis morecredible"'.
The hairstyleof headsM16a andM13b is very clearlythe replica of the style
of the Apoxyomenosby Lysippus,particularlythat on headM16a, very close
to its famous model also in facial type and pose'12 This type of head is
.
106

Particularly as reproduced on a much later copy in the Fogg Art Museum, Harvard,
originally from Santa Marinclla: Hanfmann-Pcdlcy 1964, pp.61-65, pls. 58-72.
107
108

ComcIla 1982, p. 26, deposit E I.
Maggiani 1976, pp. 37-38.

109 The
type, with the samehairstyle, is presentin severalcxamplesfrom Caerein the
MGE and in the CerveteriMuseum:Group 13.
110 Vessberg1941, 167;Rfis 198
1, p.82.
p.
Femalevotive headsfrom Caere,as F2a, of late 4th and 3rd centuriesB.C., arc still
permeatedof Severesquarcnessin their features.These more rounded, softcr male heads
must be somewhatlater in date.
112

Hafner 1966-67, p.40; Civilta degli Etruschi, p.386, Enea nel Lazio, p. 263.
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documentedin centralItalian votive depositsof the 3rd and 2nd centuriesB.C.
The close resemblanceof the type with the original model and a certain
similarity with the precedingstyle of M13a, ascribesthe introduction of this
styleto the middleof the 3rd centuryB.C.
Inspiredby Polycleitanmodelsis the hairstyleon headsM14a and M14b, with
symmetricalcurling locks on the foreheadlike pincers.Comparableis the hair
rendering on a copy of the Heraldesof Polyclitus from ýerculaneum,in the
Museo Nazionalein Naples"'. A marbleheadin the Royal Museum and Art
Gallery, Canterbury,identified by C.C.Vermeuleas a portrait of Ptolemy III
Evergetes(247-222B.C.), is an accurateparallelfor the hairstyledisplayedby
the two votive terracottas"4.On the marbleheadthe samemiddle parting is
presentwith the pointedpincersover the forehead,and similar thick ringlets in
front of the earsandat the sidesof the faceThis hairstyleis displayedon votive
headsfrom later deposits"'.
Four maleheadsin the BM's collectionwear a beard.Beardsare not a common
feature on votive heads,and most examples are atypical. Given their size,
weight and lack of base,they may , in somecases,havebeenpart of statuesor
architecturaldecoration.
From about 500 B.C. onwards,the beardlesslook is normal for male figures,
on Etruscanaswell asGreekart, but older menalwayswear beardsand mature
men still wear themin the fiill Classicalperiod.It was the fashionintroducedby
the young, smooth-cheeklooks of Alexander,by the end of the 4th century
B. C., that finally causedbeardsto go compleatlyout of style, even for more
mature men. According to tradition the beardwent out of use in Italy at that

113 Bianchi Bandinelli 1938, IX,
pl.
no.49.
114 Inv. 7850,
said to have beenacquiredin Turkey: Vermeule C. AJA LMII, 1959,
no.
p. 146,pl. 36, fig. 9; Smith 1988,pl.66, nos.1-3,cat.120.
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At the deposit of Minerva Medica in Rome it is dated, possibly too excessively, to the
second half of the Ist century B. C.: Gatti lo Guzzo 1978, p. 174, pls. XXXVI, GXa-GXbI;
XXXVII, OXIal, GXIbl.
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time"'. Chronologicallythis would explain the scarcity of beardedheadsin
mostdeposits.
HeadM8b is a silene,his face framedby a dense,roundedbeardand hanging
whiskersreachingfrom ear to ear as a continuousmassof curling, stylized
locks, little delineated.The type of the beardedsilene is very popular on
architecturalantefixes,and a close parallel for this type can be found on a
fragmentof beardandmustachein the MuseoNazionaleRomano,datedto the
late 5th first half 4th centuryB.C. This headshowsthin, hanging rnu stache
.
and compact,almost oval-shapedbeard,the locks worked only superficially
and symmetricallyplaced"'. This style of beard, stemming from Severe
tradition, is best exemplifiedby an antefix from Chiusi of late 5th century
B.C."'
The remainingthree beardedheadsare more unusual and have no direct
parallels.Theybelongto the local artistictradition in Etruria, that, betweenthe
late 4th and the early 2nd centuriesB.C., portrayspowerful maleheads,a few
bearded.
The Etruscan-Italicorigin is confirmedby stylistic similarities with
bronze and stone works and by the lack of comparisonwith south Italian
works"'.
Head M8a is, like the head of silene to which is also akin in facial type, still
influenced by the Severe style. This influence is visible in the linear stylization
on the hair and on the full, long beardwrith hanging whiskers, where the typical,
circular ringlets are present in a neat row on the forehead and sides. The details
of the hair and beard and the likenesswith the previous head date this example
to the early 4th century B. C.

116 Varro De
re rust. H, 11,10. Livy relatesan amusingancýdotcaboutthe old senators
who remainedin Romeduring the Gallic invasionof 390 B.C. 17heirdignified attire and the
magnificenceof their triumphal robesat first haltedthe barbarians.When a Gaul pulled the
beard of one of the senatorsin order to seeif it was a statueor a real person- "for at that
time", explainsLivy, "men wore their beardslong", the old man hit the impudenton the head
with his ivory staff. Livy 5.41.
117

di Mno 1983,pl.)aV, no.42
Inv.no.263990,Pcnsabenc-Sanzi

118 Andrcn 1944, 256, 1:7, 87,3 10.
no. pl.
p.
119 Part 3, Catalogue:Group8.
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Head M8c is the best examplein the group, its superiorquality suggestinga
purpose other than votive, possibly as part of a group of architectural
decoration. Two rows of tight hook-shapedcurls, the only reminder of the
Severestyle, symmetricallyplaced are presenton the sidesof a short beard
which mergeswith the hair in front of the ears.The mouth is surroundedby
trimmed ramstache, indicatedby diagonalincisedlines. The hair is rendered
very muchlike on M9a, excepton the foreheadwherea sort of middle parting
is indicated.The hairstyleis inspiredby the Greek art of the Classicalperiod,
the treatment of the locks with the slight parting over the forehead reflects
Polycleitanmodels.
Short beardswith two or threerows of curls can be found also on Italic votive
bronzes,like the headfrom Falterona,probablyof Chiusinemanufacture,in the
British Museum, dated to c.425400 B.C., also displayinga similar hairstyle
with short undulatinglocks"'.
Head M8d is possiblythe latest examplein this group of beardedheads.The
type of this head recalls closely the stone portrait of Amth Paipnas from
Tarquinia dated to the 3rd century B.C". The stone portrait and the votive
head show the same hairstyle, inspired by earlier Classical models. This
hairstyle is found also on a bronze head from an Etruscan statue in the
Biblioth6queNationalein Parisdatedto the 3rd-2nd centuriesB.C." On these
headsthe hair follows closely the shapeof the skull, modelledin a seriesof
short, overlapping,flame-liketufts, with a slight parting over the forehead.The
clipped beard is renderedin a very similar mannerto the portrait of Amth
Paipitas and also to the beard on the famous statue of the "Brutus" in the
Palazzodei Conservatoriin Rome, of early 3rd century B.C., with flame-like
bristlesto the cheeksand chin. A similartreatmentof the
beardis found on
,,
a malefigure in the frescoof the TarquinianTombadegli scudi of third quarter
4th century'23.Bearded headsare very rare in this period, male figures on
120
121

Inv.no.47.11-1.3;H.7.9cm:Haynes1985,no.143,pl.207, pp.297-8.
BrcndcI 1978,pp.398-9, fig. 307; Bianchi Bandindli- Giuliano 1985,fig. 325, p.285.

122 Haynes1985,
no.189,pl. 236, Bianchi Bandinclli-Giuliano 1985,fig. 290.
123 Bianchi

Bandinefli-Giuliano 1985,fig. 329, p.286.
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sarcophagiare almost all shaven,confirmingthe contemporarystatementsof
Romanwriters with modemfinds.
The velum presenton so manyvotive headsis, of course,not intendedas an
is
hairstyle.
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124 In

the 5th and 4th centuriesB.C. only very few examplesof veiled headssurvive from
Lavinium: La ReginaLavinium 1975,pp.197-198,C2-C4, C7, figs.256-259,and none from
Etruria.
125 For

the predominanceof votive veiled headsin Latium: Comella 1981,pp.782-785,B
III-B VI, figs. 18-21.
126 Pensabene1980, 218-219.
pp.
127 Pcnsabene1979, 218-219;Comella 1982, 3240.
pp.
pp.
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Chapter 9

THE TECHNIQUE

OF MANUFACTURE

The literature on tl-ýssubjectis vast and nothing new can be addedhere to the
present knowledge; however, this work would be incomplete without an
overall picture of the way in which the votive terracottaswere manufactured.
Some of the standardworks on the production stagesof the
are
_teffacottas
devisedfor Greek figurinesand other smallclay objects'; in more
recentyears
the increasedinterest for the study of Italic votive depositshas led to more
specificresearchin this field'.

I

The raw material

From the Renaissanceperiod onward, the Italian word Terracott"13is used, in
most languages, to indicate objects made of clay, more or less depurated, fired
to differing hardnessto acquire a colouring varying from reddish to yellow. We
know from ancient authors of the existencein Greece of celebrated statues and
other plastic works of art made entirely, or partly, of clay'. However, the very
few surviving examples from Greece and the scarce mention of such works of
art by other authors, suggest that the Greeks used terracotta only rarely for
votive, commemorative or cult statues.
1 Nicholls 1952,
pp.217-226.
2 In
particular the work carried out for the tcrracottasat Veii Campetti: Vagnetti 1971,
pp.155-165; Beskow 1979, pp.3743; at Capua:Bonghi Jovino 1965, pp. 19-20; at Rome:
Gatti Lo Guzzo 1978,pp. 147-149;at Laviniurn: Enea nel Lazio, pp.265-267; at Tarquinia:
Comclia 1982,pp.23-24.
3

Hydrate aluminum silicate (alumina, silica, either flint or quartz and water), additional
material to makethe clay suitablefor firing as cooledvolcanic matter.
4 Pliny N.11.
NXW, 66,155; Pausanias1,2,5; 1,3,1; 1,4,4; W, 2 2,9.
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Most of the archaeologicalfinds of this Idnd comefrom Cyprusand, of course,
Italy. In Sicily and south Italy coroplasticstatuaryis commonalreadyin the
archaicperiod, but it is in Etruria, Latium and Campania,that sculpture in
terracottawas developedto its higheststandard,due essentiallyto the absence
of quality stonefor carvingin theseareas.
Accordingto Pliny, Demaratus,consideredin Etruria the father of Tarquinius
PriscusIdng of Rome, was accompanied
in his flight from Corinth by the clay
moulders,Eucheir,Diopos and Eugramrnos.They will, accordingto tradition,
introduce coroplastic art into Italy'. The literary tradition reflects an
reality, as the import of Corinthianvasesin centralItaly became
archaeological
importantfrom the 7th centuryB.C. Pliny, quoting Varro, saysthat the art of
working clay was very advancedin Italy andparticularlyin Etrurie. In another
passagehe mentionshow, until the conquestof Asia in the 2nd centuryB.C., it
in
Italy to dedicatein the templescult statuesmadeof wood or
customary
was
terracotta,in preferenceto other materiaIS7.
CentralItaly, in particular,is a regionrich in naturalclay, but the raw material
for the terracottaswas readilyavailablein most areas'.We can assumethat the
clay usedfor the headsand other terracottavotives was gatheredlocally near
the centresof productionor the workshops.Beforebeingusedthe clay was left
to "season"for sometime; if it was usedto make small objectsneededto be
it
otherwise
wasmixedto sandandgrog, orpozzolana,(smallcrushed
purified,
fragmentsof terracotta). This processwas necessaryin order to prevent
breakagesand distortion, as pure clay contractsconsiderablyduring the firing
process. All the larger heads and most of the small ones present such
inclusions.

5 Pliny N.H., XXXV, 152.
6 Pliny N.H., XXXV, 157.
7 Pliny N.H., XXXIV, 34.
8 Extractedfrom
numerousnaturalclay depositsand along the river banks.
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II

The stages of production

The majority of the votive headsare massproducedfrom a matrix or mould.
The matrix is obtainedfrom a prototype(or archetypeor patrix), hand-made
and specificallycreatedfor this purpose. The matrices
also be made
-could
from an already existing terracotta (or positive), and sometimes
the same
prototype is usedto createa varietyof matrices`.
The creation of a prototype, the original, is the stage in the,production of
terracottaswherethe artistic ability and originality of the creator is put to use.
The prototype is generallyretouchedwith a sharp,pointed tool, or stecca,to
createand enhancethe finer detailsrequiredon the matrix. As the clay hardens,
greaterprecisionof detailsmaybe addedby cutting back slightly with the tool
while in the dry state the surfaceis probably burnishedwith a cloth. Some
details are not indicatedon the prototype and appearonly as blanks, such as
hair treatment, eyebrows,eye outline, pupils, edges and comers of mouth,
detailsof earsetc. The earsmay, or may not, be part of one of the two moul4
sometimesthey canbe addedto the finishedproduct.
The prototype is then fired at a high temperature",next the mould is made
from it. To make a mould the prototype is first coated with a thin layer of
,
animal fat for protection, then a thick layer of wet clay is pressedwith the
thumbs (thumb markscan often be seenon the objects) over the front of the
prototype until the requiredthicknessis obtainedand it is then left to harden
just enoughso that it canbe lifted off the prototype.If allowedto dry too long
it may contractand crack. The detailsnot appearingon the prototype are now
cut in intaglio on the mould.Intaglio work on the mould resultsin sharpraised
masseson the finishedproductbut on the mould producessharp,sunkenones.
The retouching can create a dramaticallydifferent result from the original
prototype,a totally new type, a femaleheadcanbe modified to becomea male,
9 For
terminology:Fridh-Haneson1983,p.23, note3; Barra Bagnasco,1986,p-21.
10

For exampleto createmale and femaletypes,as in the deposit at Carsoli: Nfarinucci
1976,p. 13; or to producearchitecturaldecorationand votives.
III

lowever,mostearthenwaretype clay in centralItaly requiresminimurntemperaturefor
firing to a durablehardness.
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and a young male can be turned into a balding or bearded,wrinkled middleagedone".
if the back of
If only the front mould is requiredno further work is necessary,
the headis also modelledthen the clay mustbe cut verticallyand a rear mould
has to be made, following the same procedure. The diffferent parts are
assembledlater in the dry state and stuck together with moist clay. Clay
additionsand seamsbetweenbacksand fronts are madeby wetting, pressing
together and smoothingthe clay-,in addition the seamsare often reinforced
with coils of clay.
After being removedthe mould is left to dry until "leatherhard" on a surface
that providesenoughsupportso as not to encourageit to warp under its own
is
Then
the
object re-worked with the same modelling tool used
weight.
details
differentiate
the
the
that
one
on
prototype,
adding
may
previously
matrix from the other. Whenthoroughlydry the mouldis readyfor firing in the
IdIn. The temperatureof the kiln hasto be higher when firing the mould than
in
be
harder
has
firing
the
terracottas
themselves,
to
the
since
mould
when
order to be used severaltimes.The mould is now readyfor the productionof
the finishedheads.
A mould can only producea limitednumberof copiesbefore losing definition
of details and be discarded.Therefore,in order to produce a considerable
numberof terracottas, severalmoulds have to be producedfrom the same
incisiveness.
in
details
If an existing
enormously
and
varying
prototype,often
figure was re-castbecauseof a worn, lost or brokenmould, the most detailed,
closerto the prototype, exampleavailablewas presumablychosen,cleanedup
andduplicated.
Little evidenceis availablefor the kilns usedto fire'the terracottas,but they
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12 Kaschnitz-Weinberg1926, 7,
pl. nos.1-2, pl.8, nos.1-2; Kilmer 1977, figs.177-180;
MGEinv. nos.13852,13854,13871.
13 Richter 1946, 33.
p.

161

above it, separatedfrom the combustionchamberby a grate, was an upper
d6med chamber in which the heads would be placed. There were three
openings,one at the bottom for the fuel, one at the sideto receivethe objects
to be fired andto serveasa spy-hole,one at the top to let out the smokeandto
permit the regulation of the temperature.The required temperature was
between 750*c and 950*c, a temperaturemuch lower than that used to fire
pottery"'.
Generally,the clay for terracottasis much softerthan that usedfor ceramics,as
they do not require the same strength and impermeabilityand can vary in
colour considerably within one single fabric. Although the chemical
composition of the clay partly determinesits colour after firing, differences
within the same fabric and often the same piece must be ascribed to the
changingatmosphericconditionsin the kiln and different temperatureof firing.
Pottery requires constant atmospherebut for terracottas, which are to be
decorated after firing, it makes no difference. If the clay has iron in its
composition, an oxidizing atmospherewill redden it and a strongly reducing
one will turn it gray. A neutral atmospherewill turn someclays cream,some
yellow-ochreand a moderatereducingonewill turn someclaysbrown.
It is also probablethat open pits were used for firing the terracottas,with a
short circular retaining wall to keep and direct the heat. This arrangement
createda draft andraisedthe temperatureto that neededfor proper firing".

III

The problems of mass-production

The problem of the generationsof matricesand their relation to the original
prototype was studied first by Nicholls"', His work was designedfor late
,
archaicfigurines from mainlandGreece.However, the principle standsfor all
types of mould-madeterracottasand is perhapsuseful to summarisethe main
points of his studyrelevantto the votive heads.
14 StcingrAbcr
1980,p.232.
15 Nagy 1988, 10-11.
pp.
16 Nicholls 1952, 217-226.
p.
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Nichollscallsa group an assemblage
of piecesthat resembleeachother in such
a way to suggestthat they were madeby the sameartisanor workshop.This is
definedasa group of materialcloselyrelatedstylistically".
Mould-madeterracottasare mass-produced
by a mechanicalprocess,therefore
piecesfrom the samemould can be identified,especiallywhenthey sharesome
distinctive fault on the mould and identical dimensions.All the examples
derivedfrom one singlematrix, or mould, are called replicas.The processof
derivativeproduction,as describedby Nicholls, is the processwhere existing
terracottasare used,in turn, as prototypesto createa new matrix of the same
typebut smallerin size.
The prototype is madefol.lowing the processdescribedaboveand from this,
one or more mouldraretaken. The mould obtaineddirectly from the prototype
is caHedfirst generationmould and the pieces produced from it are first
generationterracottas".They are alreadysmallerin sizethan the prototypefor
first
This
reasons.
generationproduct can further be used to create
obvious
moremould.Thesemouldswillbe of secondgenerationandthey will be, again,
smallerin size.This processcan be repeatedseveraltimes with a regular and
progressivelossof size.
All but the first generationterracottascan be from any workshop and of any
clay or fabric; thesesubsequentgenerationsare derivatives.Derivativesof this
kind can be manufacturedin workshopsquite away from where the type was
first created. The identification of pieces as mechanicallyrelated plays an
importantrole in classification.
As severalmould maybe taken from a singleprototypeand as the detailsdone
in intaglio on them had to be cut fresh every time, the mould can show an
17

Nicholls stressed the point that, a classification of terracotta material by type is
different from a stylistic classification. The production of individual workshops can spread
over a wide range of types, while only very occasionally will any one type be the sole
prerogative of any single workshop.

18 However,it hasbeen
notedthat during the studyof sometcrracottagroups,an example
of larger dimensionsof that alreadyidentified as the "prototype"would turn.up, complicating
the classification levels: Bonghi Jovino 1965, pp.16-19; Bookidis N. in AJA 72,1968,
pp.398-399; Della Torre Ciaghi 1980, p.XVI; Bonghi Jovino 1990, pp.28-29. It should be
by someas the true prototype:
noted that such hand made exampleshave been recognised.
Bonghi Jovino 'Classificazione'inDella Torre Ciaghi 1980;Knoop 1987,pp.MIf.
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elementof variation in the renderingof suchdetails.The result is a numberof
mouldsdifferentin someways, similar in others.Theseare called by Nicholls
parallel mould (variants). At times the reworking of a derivative 'mould
obscures the original in such a way that the result shows little or no
to the original andtheir relationis difficult to recognise.
resemblance
Most workshops, from the evidenceof the excavateddeposits,reproduced
types that were popular at the time and derivative production must have
lengthenedthe period over which a single seriescontinuedto be made. The
generationmatrix from which the terracottasare madehas beencalculatedfor
somevotive depositson the basisof technicalobservationson the reduction
process. During the processnecessaryto obtain a matrix every step, from
positiveto negativeandviceversa,resultsin a reductionin volume.
The percentage of reduction of terracottas was first studied by E. Jastrow,9,
who determined it to be 18% from a new matrix to its positive. Maria Bonghi
Jovino on the terracottas from Capua, following the principles applied by
Jastrow, measured all the examplesbelonging to derivatives of one matrix and
ended with a reduction figure of 17%". Christina Beskow for some of the'
terracottas from the deposit at Veii Campetti, worked out a percentage
reduction varying between 10% and 21% with an average of 15%, establishing
a reduction percentagebetween two successivegenerations at 10-12%21.

Workshops and artisans

IV

Analogy between architecturalterracottas(antefixes)and votive headshas
been remarked for some of the major sanctuarysitesý2.This occurrenceis
generallyexplainedas the proof that the artists working on the decorationof
19 Jastrow1941, 1-28.
pp.
20
21

Bonghi Jovino 1965,pp.17-18;Bonghi Jovino 1990,pp.66-67 note 5.
Bcskow 1978,p.37.

22 At Vcii Campetti
a numberof votive headsare identical to antcfixcs from the temples
in
Caduti
Vignale
Falcrii:
110-114;
Vcii
Portonaccio
Sassi
Vagnetti
1966,
and
of
and
at
pp.
Etruria: Riis 1941, pp.18,20,28,32,42,51,52,54; in Campania:Bonghi Jovino 1965,p.42.
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the temples were the samethat, at least at certain sites, manufacturedthe
votive objects in terracottaP.However, as from the same prototypes are
derivedantefixesand votive headsnot only from the samelocality but from
different sites, much speculationhasbeengeneratedabout the activity of the
coroplastsandthe circulationof prototypes.
in his major work on architecturalterracottasfrom Etrusco-Italic temples,
Andren,asvan Buren beforehim, suggestedthat the decoratorsof the temples
from
one placeto the other, the so-called"coroplasil vaganti", where
moved
work was required,carrying their matriceswith themý'.This, in turn, would
explainwhy terracottasobtainedfrom the samematrix have been found at
".
differentsites?
Presumablymore than one type of enterpriseexisted.Naturally the location,
urban,village or rural settlement,playsan indicativerole andthe importanceof
the craftsmenwithin their communitiesmusthavebeenconsiderable'.

23 It has been
notedthat when votive tcrracottasand architecturalantcfixcs are obtained
from the sameprototype,their quality is often quite different, with more care being lavished
on the architecturaldecoration:BedelloTata in Bonghi Jovino 1990,p. 104.
24 In
caseof uncertaintyon the placeof productionof specificterracottas,a valuableaid
identify
be
to
the
the source of the row material:
the
clays
analyses
of
geological
would
Cuomo Di Caprio N. 'rccnichc analitiche applicatea campioni ccran-dcidi Tarquinia. in
Bonghi Jovino-ChiaramonteTrcrd 1987,pp.111-128.
25

van Burcn 1921,p.3; Andren 1940,p.CM. The story of Vulca, the great Vcicntine
artist summonedto Rometo decoratethe templeof Joveon the Capitoline, as relatedby the
ancientauthorsseemto confirm this theory:Pliny NH.,XXXV, 157; Festuss.v., Ratumenna
porta; Plutarch, 13; ServiusadAen., VII, 188.Later Andren changedhis mind on the role of
the "coroplastivaganti" and reportedthat the ideawaslittle realistic: Andrcn 1974,p. 13.
26 Examplesfrom Vcii, Rome
and Vellctri from a single matrix: Andren 1940,p.CXIX;
Riis in ActaArchaeologica XII, 1941,p.78; Akerstroemin OR 1,1954, p.228;; and antcfIxes
from Vcllctri madefrom the sameprototypeas the Mincrva from S.Omobono:GjerstadOR
111,1961, p.89, figs. 12-15;Vagnetti 1966,p.113.
27 Particularly
useful is a detailedstudyon craftsmenand workshopsin prc-RomanItaly
that takes into consideration the various factors in their relationship: socio-economic,
commercial, artistic, religious: 'Artigiani e bottcghe nell'Italia Preromana. Appunti e
riflessioni per un sistemadi analisi.', pp.19-59;la coroplasticacampanadalla gucrra latina
alla guerraannibalica.', pp.65-96; 'Bottcgheartigianea Capua.', pp.97-122,in Bonghi Jovino
1990.
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One possible set-up is the small, family-run workshop, by tradition and
personalties attachedto the cult of the local sanctuary,producing a moderate,
mixed craft. In this kind of establishmentthe craftsmanand his family worked
all the stagesof production,from the creationof the prototype to the sellingof
the finished objects. This type of establishmentis believed to have been
"monofunctional",ableto cope with only one type of production at one time,
for exampleterracottaor bronze.
Another possibility is that of the more organized, specialised,almost on
industrial scaleestablishmentclose to major sanctuaries.At theseworkshops,
in somecasespossiblyrun by the sanctumy",the variousfunctionswere clearly
separatedwith artists and workers having different tasks and status. The
intensive production demandedthe regulation of chores within the chain of
production.
The master artisan the "maestro di hottega", a figure not unlike that of the
Italian Renaissance". would create the prototypes leaving to the assistantsthe
mechanical production of the matrices and of the finished objects. He would
probably supervise the final stages and may have added the embellishing and
individual details to the figure2'. This kind of establishment was capable of
creating both individual quality products and mass-produced, cheaper objects.
It was also "polifunctional", adapted to work indifferently terracotta, bronze
and other materials". It is within these workshops, most likely, that objects of

28

However, a few exceptions are known for archaic Etruria: Torelli M. Tolis e
"palazzo". Architettura, idcologia e artigianato greco in Etruria tra VII e VI secolo a.C.' in
Architecture et soci&6 de I'archarsme grec ti la fin de la Republique romaine. Paris-Roma
1983, p.475; Bonghi Jovino'Gli scavi nell'ambito di Tarquinia c la scoperta dei 'bronzi* in
un preliminare inquadramento' in Bonghi Jovino-Chiaramonte Trerd 1987, pp.75-79;
Chlaramonte Trerd 1988,1, pp. 1-25: Bonghi Jovino 1990, pp.4545, note 35.

29 Bodci Giglioni
1977,pp.49ff.; RizzcIlo,1980,p. 182.
30

Bonghi Jovino 1990,pp.4344.

31 These
could be donein somecasesby the bestassistants.
32 Pairault Massa1985, 3-10; Bonghi Jovino 1990, 4647.
pp.
pp.
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differentfunction, of the sameor different materials", such as antefixesand
votiveheadswere madefrom the sameprototype.
The existenceof travelling coroplastsis also a possibifit?'. It has often been
suggestedthat the vagrant artisanstransportedtheir matrices around with
them.More likely they carrieda lessbulky set of the prototypes,from which a
full seriesof matricescan be madeon the various sites to suit the different
requirements
of the local cults andtraditions'.
The travellingartist can easilyfind employmentin the type of highly organized
workshop and it is likely that such individualswere regularly adding to the
stock of the local productionwith new prototypes.Their contributionwould
havebeenparticularly valuableif, as postulatedby Bonghi Jovino, the "lifespan"of a prototype can not be assumedto be very long, with new models
replacing old ones that had becomeoutmoded". The large, industrialized
workshopswould have beenalwayson the look-out for new "ideas", as the
varietyof typesamongstthe majorvotive depositsseemto confirm.
A considerationthat emergesis that any workshop owned a number of
prototypesand matrices,constitutingthe most valuableassetof the business,
33 The likenessbetween
terracottaheadsand bronzeworksas in the caseof F2a. The
relationship between coroplast and bronzeworkcrsis documentedat Capua: SchneiderHerrmann 1970,p.39.
34 But
also votive headsand headvasesas in the caseof M15a: Bonghi Jovino 1975,
pp.29-35;Bonghi Jovino 1990,pp.4748; for votive headsand antefixcsfrom Capua:Bedello
Tata in Bonghi Jovino 1990,pp.97-122;pls.VIl, VIII, IX
35 However,
the craftsmanis not necessarilya homeless,work-secking individual. He
may be moving permanentlyfrom one urban ccntrc to another,or he may, due to his famc,
have been invited by the local authorities to work for a limited period to a new project:
Bonghi Jovino 1990,p.53.
36 After
van Buren, Andrcn and Vagnctfl, the figure of the travelling coroplasthas been
discussedmore recentlyby S.Bruni in connectionwith antcfixesfrom Populoniaof probable
Tarquinian production: 'Antcfissc ineditc da PopulonWRassegnadi Archeologia 5,1985,
pp.126-127;by MPLHofter for a relationship betweenvotive statuesfrom Cales and the
architectural decoration of the Scasatotemple at Falcrii: Hoftcr 1985, pp.132ff; Bonghi
Jovino 1990,pp.49-53.
37 Bonghi Jovino
1990, p.31, note 19; also: Bonghi Jovino 1989. However,it is also
probablethat successfulprototypeswould be in usedover a longer period of time, fresh and
with sharply dcfined details to start with, but loosing their original characterafter several
reproductionsand requiring "rc-adjustmcnts":BedelloTata in Bonghi Jovino 1990,p.98.
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used to exhaustionuntil worn out. The prototypeswere also usedto produce
different classesof obj ects, votives and architecturalfor exampleand may be
used to create new, different types by "crossing" matrices,obviously to the
benefitof quantitybut detrimentof quality".
It is possiblethat not all matriceswere manufacturedinfull; it may have been
practicalto add the finishingdetailsafter the object was out of the mould". In
this casepersonaliseddetailsand retouchescould be addedtogether with the
colouring; any defect resulting from the slipping-of the mould could then be
minimisedand hidden,avoidingwastageandreducingcoste.
Terracottas of such low quality and, presumably,price, were obviously
intendedfor the lesscritical customers,while the more demandingand wealthy
customers acquired the larger, well modelled pieces, rich in details and
ornaments. Production within a single workshop may, therefore, vary
considerablyin quality to accommodatedifferent demand,from commissioned
architectural decoration, to cheaply mass-producedterracottas, to lavishly
ornamentedvotive bustsandstatues,to objectsof every-dayuse.

The heads in the British Museum's collection

There is considerablevariationin the type of fabric presentamongstthe votive
heads.The clays range from coarseimpasto to very fine creamywares, but
most include the sametype of rather gritty composition,denselymixed with
sand,pozzolaiza,micaandvolcanicparticles.
The colour of the clay also variesconsiderably,rangingfrom greyish,to buff
cream,to red-orangetones.
38 Potticr
1890, pp.254ff; Nicholls 1952, pp.217ff.; de Franciscis in NSc 1953, p.324;
Koch 1912,pI.V, figs.2,4; Bcdcllo Tata in Bonghi Jovino 1990,p. 104,pl.xv, p. 119.
39 Koch
1912, p. 14; Wuillcumier 1939, pp.393ff.; Bianchi Bandinelli P, 'Situazione
storica dcll'arte clicnistica.' Atli Taranto IY, 1970, p.21; Bianchi Bandinelli k Troblerni
dell'arte figurativa.'DiaMrch IV-V, 1971, pp.212ff.; Rainini 1. NSc, 1976, p.522; BedeIlo
Tata in Bonghi Jovino 1990,p. 109.
40 For
exampleMl4c. Koch 1912,p.411; Bedello 1975,p. 15.
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Uneven heating or "fire flashes" during the firing process account for
alterations in colour that occur in different places on the samepieces.

Someof the headshavegritty, coarsetexture,rough to the touch; othershave
smoothappearance,
with fewer inclusionsvisibleon the surface.This difference
doesnot seemto be connectedwith sizebut the largerheadsrequirenumerous
inclusionsto preventshrinkingandcrackingduringfiring.
Occasionally,pitting occurson the surfaceof the terracottas,attributableto the
burningduringfiring of organicparticlesmixedin the clay composition.
The thicknessof the headsvariesaccordingto the size:from a few millimetres
in the smallerheadsto a few centimetresfor the larger ones.Inside the heads
canoften be observedthe additionof extra clay to re-enforcethe walls of the
head,particularlyon thejunction of the front andrearmould.
At the back of the headis often placeda vent-hole,most likely to facilitate the
escapeof gassesduring the firing. The function of thesevent-holeshas been
attributed to hanging on the walls of the temples". These holes are often
in
figure,
the
the
thickest
to
the
wall
of
point
sometimescut with a
applied
knife-like tool, or simply punchedby the craftsman'sfingers". The backs are
frequentlycrudelyformed and of differentthicknessfrom the fronts, often have
no detailsandthe shapeis approximateor evensquashed.
During the manufactureof the object and before it was allowed to dry to a
hardenedstate,many of the headswere further worked, enhancedor finished
in
hand
hairstyle,
details
the
the
modelling,
particular
and
of
with clay additions
jewellery andfeaturessuchaspupilsandnostrils".
The applicationof a sliP over the surfaceof the object before firing had the
imperfections
larger
hide
the
the
to
smoother,
surface
and
make
purpose
inclusionsin the clay. Traces of such milky colouredslips can be found on
severalexamplesin the British Museum'scollection.
41 SteingrAber1980, 231; Vagnetti 1971, 160.
p.
p.
42 Nagy 1988, 6.
p.
43 The
mostobviousexampleis the intricate coiffure on headof statueRdl, that can only
havebeenachievedby skilled hand modelling.
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The retouchof the finishedproduct beforethe firing using a tool to add details,
is repeatedlypresenton most heads,on the hair, the eyes,the mouth or adding
", earring', necklacee' etc. Earrings can be
plastic details such as hairlocks:
addedby a separatemould speciallymade'. The additionof a diademor a fillet
can sometimebe a deviceto cover the line ofjunction betweenthe two mould,
front and rear. '
The final touch to the object before being put on salewas the painting of the
features.Unlike architecturalterracottasthe paintingwas appliedafter firine,
often directly on the surface.It is probablethat all votive terracottas were
coloured after firing. The absenceof colour on many pieces is due to the
ephemeralnature of the pigment used and becausethey were applied after
firing andwere not "fixed" permanently.
Many of the headsin the British Museum'scollectionshow traces,evenif faint,
of paint. The colour is appliedalwayson the front, on the back only if it was
mouldedand intendedto be seen,the undersideis rarely coloured.The colours
are brushed on much like a tempera,usually over a -white slip, sometimes
directly on the clay". The hair of the brusheshaveoften left traceson the paint.,
Certainly erroneous is the assumption that the headswere covered in white slip
in order to imitate marble, as marble statues would also commonly be painted
in bright colours". The basis for the pigment was of organic nature, probably
egg. Following the conventions used also in painting, female faces have fair
skin, male ones are painted red. Red is the most commonly used pigment, as it
44 Mal.
45 F4m.
46 F4g.
47 F4a; F4h; Andrcn 1955-56, 207-219.
pp.
48 F5b
and 173c.
49 Enea
nel Lazio, pp.266,270.
50 Generally
refined clays mixed to liquid state,sometimestoned with oxides and other
colorantssuchas lime: Marinucci 1976,p. 14; Nagy 1988,p. 11.
51 Kaschnitz-Wcinbcrg 1925, 332.
p.
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is alsousedto colour the hair andthe veil, whenpresent.Black is usedfor the
iris of the eyeand occasionaDy
for the hair. Gold paint can, at times,be traced
on jeweffery". Other coloursusedare yellow, blue and green,but only yeflow
is presenton someBritish Museurnsheads.

52

F2a.
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Part 3
CIASSEFICATION

It has to be stressedagain that, as the British Museums collection is not
formed by an excavateddeposit,or evenby a collection from a single source,
but it is rather an assemblageof unknown and, most likely, assorted
provenance,the criteria of classificationare used fairly loosely. Certain
considerationsof production, for example of generationsof matrices, are
ineffective;only in somecasessuggestionscanbe attempted,but just for sake
of discussion.
The heads,therefore, are best consideredas individual objects with, more or
less convincing,affinitieswith other similar objectswithin the BMs collection
andwith other exampleselsewhere.
Within the framework of classification and stylistic identification conventionally
approved for the terracottas, the fixed point of reference is always the i2rima
model (or models) of inspiration. The model is the original idea from which the
elements creating the final image for the pLotgtype are captured. In some case
it may be a creative idea, more often it is an inýiitation,a repetition, more or less
inventive, of an already existing paradigm.

The Wgs are createdby the various matricesobtained from the prototype.
They can differ in detailsandpersonalised
attributes,for examplejewellery.
The variantsare developedfrom the typesto createnew types relating to each
other and to the original prototype. They can, for example, have different
hairstyle.
The group is collectively all the types, including the variants, that are, either
traceable to a common prototype, or that are accomunatedby a common
element,like the hairstyle,but that maybelongto differenttypes.
A group can span a long period of time as it comprisesthe types and the
variants.
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KEY TO THE CATALOGUE

Thenumberingof the catalogueindicate:
"

F: female

"

M: male

"

number 1,2,3..: the Group

"

letter a,b, c..: the type within a Group

"

roman numeral 1,MIIL.: the replicas of the sametype
I

The measurementsof the heads are taken in centimetres at the most suitable
points to account for the reproduction by matrix and resulting variations in
size:
"

overa

gt

"

distance between the external comers of the eyes (which gives an
averagewidth of the head)

"

distance between the base of the chin (the attachment to the neck) and
the forehead (the hairline)

"

the nose

"

the mouth

"

any other useful measurementpossible

All visiblecharacteristics
of the clay arerecordedif relevant:
"

clay composition

"

surface and core colours

"

slips

"

applied pigments

"

surface condition, etc.
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1, GROUP I

This group includesonly two examplesrelatedby the polos displayedon their
heads.Female headswith polos relate typologically to the repertoire of the
coroplastic art of Magna Graeciaand Sicily, where it is commonlyfound on
figurines and busts.The polos is presenton archaicterracottasin Sicily, the
types of the Kore Samiaor the seatedgoddess'.Amongstthe WesternGreeks
the polos was almost always the attribute of Persephone2.The type is
documentedin MagnaGraeciaat Locri, Medina,Tarentum.andPaestum3.
In Campania heads with polos are displayed on numerous small female busts
from Capua and Calee, of second half of the 5th century B. C, where the
influence of Sicilian coroplastic art, particularly of Agrigentum, is strongly felt'.
The type of female headswith polos survive in Campania for a long period of
time, examples have been found at Teano in the late depoSitS6Further north
.
the type with polos is less frequently found in votive deposits.
Fla (BM. 1847.8-6.63), shows a very, tall, rhomboid-shaped polos. A, group of
votive heads from Teano, is an immediate parallel, suggesting that locality as a
by
for
from
heads
Teano
The
this
type'.
considered,
are
very probable origin
the excavator, to be very close to western Greek types of the third quarter of
the 5th century B. C., or just a little later. The Campanian origin of type Fla is
further stressed by the likeness with a figure on a skyphos in Naples, dated to
1 Quarles
van Ufford 1941,pp.43,44,54.
2 Bell 1981, 14,81-82.
pp.
3 For Locri'and Medma: Quarles
65-67,
1986,
Bagnasco
Ufford
1941,
Barra
58;
pp.
van
p.
86,88;
figs.
335,
for
XVII;
Tarentum:
NS
fig.
for
NS
1937,
1936,
161,
62;
Paestum
p.
pl.
p.
Winter 1903,pl. 103,11,no.2; pl. 110,1,3,6,8; pl. l.19,2-6; alsoMarconi 1933,pl. )UV.
4 Bonghi Jovino 1965, 26,
p. pls.1-VIII; Novi 1861, pUI, no.1.

, I"

5 Bonghi Jovino 1965, 1, All,
139-142;
3;
Rizzo
1926,
1910,
63;
Marconi
pp.
al,
pl.
pl.
p.
Dconna 1908, pp.43-47; Marconi P. 'La scultura e la plastica nella Sicilia antica.'Historia
IV, 1930,p.660,
Johannowsky1963,p. 143,fig. 10, a-b.
7 Joliannowsky 1963,fig. 10,
a-b. However, Johannowskyalso suggeststhat the Matrix
may havebccn imported.
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themiddleof the 4th centuryB.C.8.The scallopedfiinge on headFla is related
to archaicschemesin Magna Graeciaand Sicily, with many variants,like the
popularundulatingparallellines9.
Flb (BM. 1974.8-12.1)shows a low, squashedpolos; the hairstyle and the
polos relate this head to south Italian coroplasticworks. The low squashed
polosis a variant of the taller polos, frequentlyfound in Sicily, MagnaGraecia
and Campania.In Campaniathis type of headdresshas also been found
associatedwith non-Greekcostume,implying that it was rooted into local
traditionslo.The low polos may indicate later examplesand it has been
that it was usedto hold a veil in place". Headtypeswith-low polos
suggested
12.
in
'The hairstyle displayedby Flb,
3rd
D.
C.
to
the
seems cease
century
in
common the 3rd centuryB. C., is popular on manyvotive terracottaheads,
like F'21in Group 2.

FEMALE HEAD with polos: BM. 1847.8-6.63

Fla

Purchasedfrom the executors of J.Millingen
SIZE

H.35cm;baseof chin to forehead11.9cm;baseof chin to polos l4cm; external
eyecomers8.3cm;mouth3.9cm;internaleyecornerto earlobe 7.4cm.
CLAY
Orange colour, several inclusions visible, fine to medium in size, mostly mica,
black volcanic particles, some red pozzolana. Fairly smooth surface but many
8 In
the Musco Nazionale: Kekule 1884, pl. XI, nos.2,6.
9

Barra Bagnasco 1986, pp.41-64; with undulating parallel lines: Orsi P. 'Gela. Scavi del
1900-1905.'MonAL XVII, 1907, pl. XLK nos.2,7,9; Orlandini P. 'Gela. La stipe votiva.
archaica del Predio Sola.' MOnAL XLVI, 1963, pls.II, V; UhIcnbrock 1978; Croissant 1983.
10

Bonghi Jovino 1965, p. 3 1.

II Johannowsky1963, 142.
p.
12 Bonghi Jovino 1965, 32.
p.
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marks are visible, possiblyproducedby the rubbing of the clay when made.
Tracesof red pigmentvisibleon the polos.
ANATOMY andHAIRSTYLE
Femaleheadwearinga tall polos. The polos at the front is rhomboidin shape,
at the back curvesunderand is flattened,the sidesare squaredoff and roughly
triangular in shape.This headis very heavy,the walls are thick at the base
(c. 1.8-2.5cm), at the back is a large vent-hole. The features are rather
simplified and linear in the archaicmanner,the face is long and triangular, the
sidesof the polos are in line with the sidesof the face, the foreheadis mostly
coveredby the stylised,scallopedfringe with wavy horizontalincisedlines and
wavy edge.The arch of the eyebrowsis very pronouncedand wide, the eyes
are elongatedwith thick eyelids,turning slightly downwardsat the external
comers.The nose (damaged)is broad and wider at the nostrils, in profile the
fleshy tip turns outwards.The cheekbonesare high and angular,the mouth is
large and sharplydefinedwith full lips turning down at the comers.The chin is
heavyand largewith a dimplein the middle.The earsare large'andpoke-out at
the sides, obviously a separateaddition to the front mould. The neck is
exagwatly long, considerablywider at the base(13cmdiam.) 13.
PARALLELS
The type of this head is present in the deposit at Teano, localiti Loreto, in
Campania14 Another head of this type, but smaller in size, is in the Museo
.
Campano in Naples's. A figure on a skyphos, dated to the mýiddleof the 4th
century B. C., in the Museo Archeologico Nazionale in Naples shows stringent
16
identical
head
head
One
the
type
this
type,
similarities with
this
of
almost
of
.
and of comparable size, probably from a closely related matrix, is in the
Hermitage Museum in Leningrade17

13 This
type of neck is paralleledby someof the small headsin the collection, like MI.
14 Johannowsky
1963,fig. 10,a-b.
15 Inv.
no.2241.
16 KckuIc
1884,pI.XI, nos.2,6.
17 Hermitage
MuseumCatalogue 1972,no.180.
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FEMALE BEAD with polos: BM. 1974.8-12.1

RB

Foundunregistered
SIZE

H.29cm; baseof chin to forehead 16.5cm;externaleye comers 9cm; mouth
,
3.3cm;internaleyecomerto earlobe 85mm.
CLAY
Orangecolour, dark surfacepossiblydue to decayedpigment,manyinclusions
visiblemostlyquartzcrystals,blackvolcanicparticles,mica.
ANATOMY

Femalehead,fairly rigid with fixed expression.The faceis round and full, with
a high and wide foreheadpartly coveredat the sidesby the massof hair, the
is
large
chin,
pointedin profile andpresentsa dimplein the middle,
pronounced
the cheeksare full and heavy.The eyebrowsare low, archedand heavy,the
brow-noseline is pronounced,the eyesare small and elongatedwith eyelids
fairly pronounced,the upper lid overlapsthe lower at the outsidecomerswith
incision to mark the fold. The short straight nose is not very prominentbut
showsfleshynostrilsandtip (damagedandrestored).The smallmouth hasfull,
lower
lip,
lips,
defined
the
particularly
w1iich slightly curls up at the
well
comers.The earsare small,crudely renderedand protruding. The long wide
is
is
base.
head
fairly
This
heavy
in
flares
the
the
out
at
weight,
polos part
neck
of the rear mould.
HAIRSTYLE
The hair is parted in the middle and swept back over the ears in small tight,
curly waves, a curious small ringlet, which looks more like a blob of clay, falls
in front of the ears. The hair is rendered only at the front, indicated in detail by
'
shallow and deep incisions in the clay with a sharp tool. On the top of the head
is a low polos 2.2cm high at the centre above the forehead, slightly higher at
the sides, almost flat at the top with a small vent-hole in the middle. At the

back of the headthe polostails down to the neck.
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GROUP2

This is one of the more distinctive groups of female heads for quality and
preservationof the individualpieces(muchpigmentsurviveson F2a, including
some gold colour on the jewellery, a very rare occurrence).This group of
headsis found exclusivelyin southernEtruria. The typeswithin this group, are
transformed,in time, into specifictypesin their own right, but stiff maintaining
is
link.
first,
first
The
the
type,
common,not
original prototype of
a common
but
from
heads
Caere,
this
to
the
the
also to
group,
probable
origin
of
only
linked
from
Veii
It
these
Falerii.
tradition
that
and
seems
a parallel
similar ones
places,havingin turn strongaffinitieswith the art of Chiusi.
It must be noted that at Caere, Falerii and Veii, coroplastic production
developedon parallellinesbut with a certain amountof individuality, creating
at eachplacea distinctivelook. It is often possibleto.guessat glancethe origin
individual
in
of
pieces spiteof their likeness.
Three of the typesin this Group are presentin the comparablecollection from
the Caeretan deposit at "Vignaccia", in the Lowie Museum at Berkeley
University, California'. The headsare all relatedto eachother, and the Lowie
Museum connection is an important one, not only because advocatesthe
Caeretanorigin of the types,but becauseillustratestheir development.One of
the headsin the Lowie Museumis comparableto two heads,also from Caere,
in Sienaý.
The type of F2a (BM. 1814.7-4.856) is represented at the Lowie Museum by
3,
The
Etrusco-Italic
"indigenous"
IA3
charactere.
series
which shows
indigenous traits on these heads are characterized by an emphasis on linear
forehead,
the
use of
triangular
the
the
chin,
strong
rounded
qualities, especially
Nagy 1988.
2 Pellegrini G. Studi
147,
1,1899.1901,
Archeologla
Numismatica
p.
d!
e
e materiall
Chigi Collection inv.no.37818; SteingrAber1981,pl.79.
3 Nagy 1988,figs.3-7.
4 Nagy 1988, 14.
p.
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ridges to outline the eyes, eyebrows,lips and hair strands,creating almost
separate,geometricalareas'.Thesecharacteristics
are not confinedto Caeretan
plastic art they are also prominent in northem and central Etruria and in
Latium on sculpturein stone and metal beforethe 5th century B.C.6. It is an
Italic version of the Greek Severestyle, that Quentin Maule called "nearclassical"style. This archaic-Severetrend is combinedwith a symmetrical
treatmentof the hair of typically Classicalinspiration.For this reasonthe heads
appear at first sight, older than they really are, the correct dating often
suggestedby extemalelementssuchasjewellery, like on headsMa and F7h.'
The old-fashionedquality conferred to figures of Classical period is a
peculiarityto Etruscanart, encounteredparticularlyat ChiusiandVeiis.
The type of head Ma is the forerunnerof the type vAth Schkifenlocke,or
templelocks, consideredto be truly Etruscan?.The featuresof Ma relatethis
headto a type from Veii Campetti in the renderingof the eyes, nose and
of the hair'O.For the
mouth,in the shapeof the veil andthe formal arrangement
Veientinehead links with Sicilian sculptureof the middle 5th century B.C.,
suchasthe metopesof the Heraionin Selinus,havebeenrecognised".
From the sameprototype is derivedanotherhead,againfound in Veii at the
12
from
head
The
Portonacciois datedto the second
Portonaccio
of
sanctuary
.
half of the 5th century B.C., claiming for it the influenceof the school of
5

Maule-Smith 1959, pp.40-41, note 25. This was a typical trait of earlier Etruscan art
found, for instance, on the Apollo from Vcii: Giglioli 1935, pls. CXC-CXCll; or the bronze
Capitoline wolf. Giglioli 1935, pl. CXCVll.

6 From Chiusi: Wendel 1978, 96, fig. 65; 126,fig. 79; 107,fig. 73.
p.
p.
p.
7 Mansuelli 1968, 73-84; Maulc 1977, 487-505.
pp.
pp.
8 Mansuelli 1968, 84.
p.
9 Group4: Hafhcr 1965, 51.
p.
10 Vagnetti 1971, Ml, AM, Pallottino M. 'Scavoin
pl.
un.area sacraa Vcio'Le AM 1,
1938-39,pp.402-403,pl. 127;Hafricr 1965,p.46, pl. 14, no.4; Riis 1981,p.45, Vcii type 18K.
11 Fuchs 1956, 102ff, 95.
pl.
p.
12 Santangelo1952, 158, figs.22-24; Sprenger1972, 33-34, 8; Cristofani 1975,
p.
pp.
pl.
p.70; SteingrAber1980,p.497, fig. 307.
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The sameinfluenceis also recognisedfor-head F2a by P.J.Riis,
polyClitUS13.
according to whorn'the hairstylemakesit look Eke a youth, in particular the
DiadumenoS14.
A group of maleterracottavotive headsfrom Falerii, datedto the late 5th early
4th centuriesB.C., sharesimilar facial type and the samehairstyle with the
headsfrom Veii and with FU15. For the headsfrom Falerii Greek Classical
16
Magna
have
been
Graecia,
models,acquiredvia
recognised , but mergedwith
surviving more archaicmodels,a characteristictypical not only of Faliscanand
Veientineart productionbut Etruscanin general".
Amongst the headsof the votive deposit at Carsoli a type akin to F2a is
present,althoughcruderin renderingis.
An antefix with femaleheadpresentsstrong physiognorniclikenesswith F2a,
particularly similar is the shapeof the face and the rendering of nose and
mouth'9. The antefix shows stylistic affinities with another 5th century B.C.
but on the Basel example the likenesswith the votive
antefix from ChiuSi2o,
13 Band1960, 332, 76.
p.
pl.
14 Rfis 1941, 18, 2.
p.
no.

15 Comclla1986,
Veii-Faleriihasoften
groupAl VI, pp.20-22,p.209.Theconnection
Comella1986,pp.205-220.
beenstressed:
Comella
of the
pointsoutthatthestronginfluence
art of Polyclitussuggests
a datingnot lowerthantheendof the 4th centuryB.C., even
B.C.,as
by Riis,350-275
thedatingproposed
allowingfor a longlife of thetype,rejecting
toolow:Riis1941,p.55.
16 It is
first
in
the
known
in
Rome
Italian
that
already
well
south
craftsmen
wereworking
half of the5thcenturyB.C.:PlinyN.H., XXXV, 154.5thcenturyB.C. Greeksculpture
of
1969,
Paribeni
SicilianandsouthItalianproduction
in
Attic
Rome
works:
werepresent
with
Attic
It
is
Rome
in
the
83-89.
that
the
of
possible
playeda considerable
propagation
pp.
role
in centralItaly.
models
17 Comella1986, 212-213.
in
is
Veii,
This
a group
typical
evident
alsoat
particularly
pp.
At
head.
figurines
drapery
late
fashion
showinga
of
archaic
combined
with a classical
of
25figs.
65ff.
in
1934,
Levi
D.
BA
XXVIII,
Chiusiis a common
traitonfunerary
p.
sculpture:
28,alsonote8.
18 Chicti,MuseoArcheologico,
unpublished.
19 Was
Catalogue
Kunst.
H.
in
in
in
1976:
23cm;
97
Palladion
Antike
Basel
no.
auctioned
1976.Basel1976.
20 Andren1940, 86 306.
pl. no.
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headis even more manifest.The provenanceand dating of the piece is not
reportedin the auctioncatalogue,but it is possibleto suggestan origin in the
Chiusi region in the late 5th, early 4th centuries B. C.

The most significantconnectionthat can be drawn for the type of the F2a is
with the plastic art of Chiusi.A definite similaritybetweenheadsof Classical
inspirationfrom the votive depositsat Campett?l andFalerii22andthe statuary
of Chiusiof the close of the 5th century,has beenoften remarked.For head
F2a particularlyrelevantis the parallelwith a sarcophaguslid in pietra fedda
from Chianciano,datedto the early4th centuryD.C., showinga recliningmale
figure, the deceased,and a winged female figure identified as a VanthU.
'
Curiouslythe likenessis more evident on the male figure?", where the head
showsthe sameheavyhairstyle,heldby a crown, with the short,full fiinge over
the foreheadand large side curls. The effect is quite unrealistic,almost wiglike. Cristofanicomparesthe hairstyleon the Chiancianogroup with that on a
bronzeheadfrom Bolsenapointingout the evidentdependence
of the first from
bronze-workingtechnique". The featureson the maleheadare also strikingly
similarto thoseon F'2a:particularlythe long soft oval face,the full mouthwith
slightlypouting lips, the long fleshynose,the shapeand renderingof the eyes,
the strongchin,the low archedforehead.

21 Vagnctti 1971, 171.
p.
22 CristoEW 1975, 81-87; Comella 1986, 218. At Chiusi, in
the first half of the 4th
p.
pp.
century B.C., there is a production of red-figure vascs of Faliscan VAX, a fact which
underlinesthe frequent cultural exchangesbetweenthe major ccntrcs of the inner EtruscoItalic area,resulting in a sort of unity of style for the figurative arts: Beazley 1947,pp.113122;Harari 1980;Comclla 1986,p.218; Cristofani 1975,p.85.
23 Inv. 94352, in
the Museo Archeologico,Firenze: Bianchi Bandinelli 1925,pp.401,
no.
494, no.23; Riis 1941, p. 116; Zanco 011 fenomenodclla scult= funcraria chiusina cosl
dctta 'Sevcra.'Arte Anfica e Moderna XXVIII, 1964,p.379ff.; Hcrbig-Simon 1965,p.42ff.;
Sprenger 1972, p.72ff.; Cristofani 1975, pp.65-66, pl.)=,
1-3; Dohm 1982, p.49;
nos.
.
Ovilta degli Etmschl, p.303, no.11.22.
24

The hair arrangementand facial type occurfrequentlyon male figures, for exampleon
the bronze ash urn lid from Perugia,consideredthe product of a Chiusi workshop, in the
Hermitage:AnfichiM dell'Umhria a Leningrado pp.391-396; Nagy 1988, p. 15; Cristofani
1984,p. 199.
25 Cristofani 1975, 66. For
the Bolscnabronze:Haynes1965,pp.523-525,pl.C)OUV.
p.
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The resemblancebetweenthe sarcophagus
headand the votive terr-acottahead
is even closerthan betweenF7a and the headsfrom Veii Campetti,where the
featuresare sharper(Fig.3)
Comparableis anotherbronzework of Clusineproduction,a cincraryum from
Perugiain the Hermitagedatedto c.400 B C.26The hairstyleand the features
on this smallbronzeare closeto thoseon the Chianciano'group andto the head
F7a. The dependencefrom bronze-worksf6r this type of terracotta votive
head,is further stressedby a significantparallelwith a smallbronzemalehead
from a votive statuette,in the CarpegnaCollectionat the Museo Profanoof the
Bibliotheca Vaticana27.The resemblancebetweenthis small bronze head and
the type of F7a, particularly with one example'in the Lowie Museum, is
strikines. The two headsare virtually identical, even the hair strands are
perfectly duplicated, as to 'suggest that they were produced in the sarn6
workshop. In spite of the difference in size,'in order to maintain the
in looks and details,the two headsmust be contemporaryand
correspondence
still closeto the originalprototypefrom which areboth derived(Fig.4).
The bronze represents a male head, again stressing the androgynous character
of the prototype. The face and hair details show a fusion of Classical influence
and indigenous characteristics. The hair on top of the head, radiating from the
centre in a star-shape, is a derivation of the Haarspinne of Polyclitus, also the
combination of the curls over the ears and the straight strands on the forehead

26

Inv. no.1843, Hermitage Museum, Campana.Collection: Cristofani 1985, p.293,
no.117; Antichila dell'Unibria a Leningrado, pp.391-396; Les Etrusques et I'Europe.
caLno.522, pp.232-233,360.
27 H.9.21cm, inv.
no.6229: Roncalli 1982,pp.89-96, pl. 1-5; Haynes1985,p.210, no.148.
This bronze head is part of the collection assembledby Cardinal Cesare CarPegna.
(1625/1714)documentedin two museuminventories:Cod Vat.Lat. 9154, Cod Vat Lat 9153.
28 Nagy 1988, head TA 3b, fig. 5, III. The
pl.
resemblancebetweenthis bronze and the
votive terracottashas been remarkedalreadyfor the seriesof headsfrom Falerii: Comella
1986, pp.22,213,218. It has been suggestedthat they were both manufacturedin Falerii:
Roncalli 1982,pp.93-94. However,the likenesswith the headin the Lowie museum, and in
consequencewith the seriesfrom Caere,is far convincing, making the Faliscan link more
remote. The provenanceof the bronze head is unknown, but Roncalli suggestsan Origin
within the lands of the Carpcgnafamily, Montefcltro, in the areaof ccntral-northcrnEtruria
were small votive bronzesarc most commonlyfound, supportingthe possibledependenceof
the prototAn from the art of Chiusi: Roncalli 1982,p.92.
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inspiration".
Polycletian
Etruscanis the straightnessof the face, the
of
are
largestaringeyes,the mouth markedby deepsidelines,addingto the intense
and sulky expressionso typical of this type of figureS30This small Vatican
.
bronze head is related to a large group of small Etruscan bronzes,
chronologicallyplacedwithin the first half of the 4th centuryB C.31
In the Metropolitan Museum is a terracotta votive head from Caere almost
identical to F2a, only smaller in size, presumably derived from a closely related
matriX32 This head displays the same features, the same rosette crown,
identical necklace, placed also high on the neck like a choker, the same veil
rounded at the back with the hat-like brim. Only the hairstyle is modified in two
rows of tight circular-curls, a later style, which suggest an extended use of the
samematriX33.

The most immediateparallel for head F2a is to be found in the group of
Caeretanvotive headsin the Lowie Museum,presumablymanufacturedin the
They displaythe samehairstyle,veil and facial type. All but
sameworkshoP34
.
one wear the samehorseshoeearrings,but the crowns differ except in one
35.
case Two of the headsare particularlycloseto F2a, which seemsto be of a
On
sizein between,possiblyfrom a modifiedmatrix of the samegeneration36.
29 Stenbcn1973, 23, 6.
p. pl.
30

Roncalli 1982,p.93.

31 Roncalli 1982, 94-95. For
pp.
example,the statuetteof a youth in praying attitude in
the Metropolitan Museum: Sprenger 1972, pls.XVI-XVII; a statuettefrom Falcrii in the
British Museum:Walters 1899,p. 113, no.681, pl. 16; and a male headfrom Falteronain the
British Museum:Walters 1899,p.9 1, no.614; Steingrabcr1980,p.223, pl.69,1.
32 Acc. 96.18.174:Van Bothmcr-Noble1961, =,
no.
pl.

A.

33 The
photographon the publication only showsthe right profile of the headon which
the earring is missing,althougha scaris visible; no information is offeredon the existenceof
an earring on the left side.
34 From
the,"Vignaccia " deposit:Nagy 1988, seriesIA3: pl.11,figs.34; pl.III, fig. 5,6;
pl.IV, fig. 7. There iis, no information, but it is possiblethat the head in the Metropolitan
Museumwas originally part of the samegroup.
35 Nagy
1988,pl.IV, fig.7, IA3h.
36 Nagy 1988, III, fig. 5 IA3b;
pl.
pl.111,fig.6, IA3c. This could be due to different
procedurein measuringthe objectsand slight inaccuracy.
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this group of headsthe hairstylevaries from compactcircular curls over the
foreheadand on the sides", to a short, straight fiinge over the foreheadwith
tight, linear curls at the sides38as on Ma. Sometimesthe fiinge is slightly
partedin the middlewith stiffer circularcurls at the sides". The group is dated
to the late Sth, early 4th century B.C. on stylistic grounds; however, the
jewellery representedon the heads,particularly the earringsa grappold, are
datedto the later part of the 4th centuryB.C.40The earringsdisplayedon Ma
havebeenidentifiedby Andren'asthe more developedform of the type'. The
earrings,the rosettediademand the sidelocks, comparethis headto Caeretan
42
late
4th,
3rd
B
C.
the
architecturalantefixesof
early
centuries
if the style of headF2a is relatedto Clusineart works of the Classicalperiod,
asthe resemblance
with the Chiancianosarcophagusseemsto indicate,the type
itself, datedto the
cannotbe earlierthan the 4th centuryB.C. The sarcophagus
early 4th century B.C., must have been inspired by works of art already in
circulation. It requiressometimefor the artistic trendsto establishthemselves
in the workshopsproducingterracottassuch as the sarcbpba8v5For the
'
'
motivesof Chiusi to extendto other areasof southernEtruria, 4CM& votive
headswere produced,moretime mustelapse.This would havehappenedeither
by Clusineartisanmovingto the area,or via the acquisitionof someprototypes
43
to work on by local craftsmen
.

37

As on the Metropolitan Museum's head. This is also the hairstyle of the female Vanth
figure on the lid from Chianciano.

38 Nagy 1988, 111,fig. 6,
IA3c.
pl.
39 Nagy 1988,figs.
3-4, IA3.
40 Nagy 1988, 15; Hafner
1965,pp.47-49.
p.
41 Andrcn 1955-1956, 210-21 fig. Chaptcr
1, 7;
7, paragraphVII.
pp.
42 Andrcn 1940, 20.66, CaereIV: 6,
pl.
pl.20.67, CaereIV. 7; Riis 1981, qpe 18B, p.27,
tyW 20A p.28; antefix from Caere in the Berlin Antiquarium, no.6681, of which 10
examplesare known.
43 It has been
its
Etruscan
that,
received
argued on many occasions
as
art mainly
inspiration from Greece,a certain lapse of time separatesthe works from their protot)WsThis is supposedto have increasedin the Classicalperiod in consequenceof the repeated
naval defeatsof the Etruscans,especiallyafter Cumaein 474 BC: Riis 1941,p. 147.
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Popularart formstend to be somewhatconservativein their character,more so
wheninvestedof religious significance,as in the caseof the votive offerings,
unlike mainstreamart, always receptive to new influences.It is plausible,
therefore,that someapprovedtype of headsmay haveremainedin circulation
for a longerperiodof time thantheir stylewould at first suggest,andthat more
contemporaryitems,suchasjewellery,were addedto them.The fact that more
"developed"forms of the type are presentat the sametime seemsto confirm
this impression".
A fragmentaryheadin the Museo Civico in Viterbo shows the samerosette
diademrenderedin a very similarfashioný'.A skyphos,of the secondhalf 4th
centuryB.C., in the Boston'Museum of Tine Arts, depicts a female figure
displayingthe same attributes as present on F2a: side curls, short ffinge
coiffure, high rosettesdiadem,clusterearringsand bullae necklaceworn high
on the neck".
The type representedby head F2h (BM. 1928.1-17.9), is a development of the
previous one. The head shows softer, less linear features, the eyes are smaller
and slightly slanting at the outer comers, the hair treatment differs in its central
parting and snaky strands. The foremost impression is of a decline of the
"indigenous" element in favour of a more Hellenic quality; this type, like the
following, strongly resembleTarentine female types. However, the link with the
47
is
Chiusi
5th-4th
B.
C.,
felt
head
the
this
art of
of
centuries
still
on
.
The type of F21i is represented also on Caeretan antefixes, according to Riis
fashionedafter Greek models of the secondhalf of the 5th century B C.49
44 As
the headin the MetropolitanMuseumor headF2h.
45 Emiliozzi 1974, XL,
no.14.
pl.
46 Bianchi Bandinelli-Giuliano 1985, 272, fig.
311.
p.
47

- p. 15. Schneidcr-Hermannsuggeststhat, given the
Schneider-Hermann1949-51,
sin-tilaritybctweensomeTarentine terracottaheadsand headsfrom Caere,the mould could
havebeenimporteddirectly from Tarentum.to Caere.
48 Riis 1941, 18, I. According
to Riis the qW of F2h is virtually identical to antefix
p. no.
type A14, p. 11, no.14: SIE 1931,p. 138, pl. 13.5. Howeverstrong the likeness,they are not
identical; he parallelsthe type with Attic plastic vasesof the Basleand Spctiagroupswhich
also havesidecurls: Beazley1929,pp.38-78,figs.23-26.
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Particularlyrelevantcomparisonsfor headF2h are a marbleheadin Tarentuný
which showsthe samehairstyle9, and a terracottahead,-'also ftom, Tarentum,
now in a private collectionin New York, showingvery similarrenderingof the
features but slightly different hairstyle5o.Both heads are dated to the'4th
centuryB. C. (Fig.5)
Two further early 4th century B. C. Tarentine heads, one an original marblecreation the other a terracotta development of the type, can be compared with,
this votive head". Another early 4th century B. C. Tarentine terracotta head,
from a statue, is very similar in features and hairstyle to F2h 52(Fig. 6).

There is evidenceof middle5th centuryB.C.,Attic influencefor the type of this
head, suggestedby the remarkableresemblancewith a small terracotta head
from Athens recordedin the Berlin Antiquarium in 1903 and cataloguedby
Winter53 This small headcould be the samerecordedin 1933 as being in a
.
Bremen private collection;judging by the photos they appearto correspond,
the size is also identical". It is curiousthat, if the Attic modelsreachedcentral
Italian areas via Tarentum,the physiognomiclikenessbetween the original
,
Attic prototypes and the votive head is even closer than with the Tarentine
works.

49 Langlotz
1963,fig. 132.
50 Buitron Oliver 1987,
pp.156-157,no.73 a,b,c.
51 Schneider-Hermann
1949-51,pp.14-15. In the article two terracottaheads,one from
larenturn and one from Cerveteri(part of a group in Berkley University) are compared.The
Tarentine head has the samefacial type of F2h with the'hairstyle of F211.In fact, it looks
something in betweenthe two types.The author suggeststhat the headsfrom Caere,with
their clear Tarentine touch, can be considereda missing link betweenTarentine and local
Etrurian works.
52 Auctioned in Basel: H.
21.5cm:no.25, in 'Kunstwerkeder Antikc. ' Catalogue5. Basel
1993. The elementsare the same:the shapeof the face, triangular foreheadwith rippling
hair drawn to the sides,the sameshapeof the eyesand chin, the noseis slightly more pointed
and the mouth slightly smaller.
53 Winter
GriechischeTerrakotten1903,pI.VI, left.
1903,1,S.62,6;A usgewah1te
54 Schaal
1933,pl. 40: a,b.
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An unpublishedterracottaheadfrom Cerveteriin Boston belongsto the same
type". Thefeaturesarevery similar,,the hairstyle,partedin the middle,displays
rippling waveswith temple locks, and on top of the headis a rosette crown
similarto that of F2a. On the Boston headthe softer renderingof the features
and hair, seemsto suggestaffinitieswith some'Etruscansculptureof late 5th
centuryB.C., like the femaleheadfrom the templeat the Via SanLeonardoin
Orvieto,inspiredby the Phidianschool56.
In the Lowie Museum collection an identical parallel for the type of F2h is
missing. However, two closely related types represent the connection with the
57
F2a
type
of
and with the following type of F213g.The first type
previous
shows facial characteristics common to both heads, but the hairstyle is that of
FU without the side locks. The earrings are of the horseshoe type, but more
fike those on F7a and placed as on that head. Also the neck, the base and the
shapeof the veil at the side, recall F7a. The secondtype in the Lowie Museum
in
features, but the hairstyle is different,
F21i
to
collection is even more similar
softer, fuller and without side locks, in the Classical tradition of the Tarentine
headsto which F2h has been compared, as adopted by the type of F21. On this
head the indigenous style of earrings disappear, completing the Hellenic

transfonnationof the type.
The type illustrated by F'211and F2111 (BM. 1974.8-12.24/25) shows a further
features
hellenic
to
the
and
adherence
of
models. Although the
softening
is
is
between
it
BM's
types
these
the
obvious
not
on
examples,
connection
heads
in
indeed
Lowie
Museum,
the
the
amongst
are
clearly recognisable
which
59
for
invaluable
the understanding of this complex assemblage The Lowie
.,
Museum collection also illustrates the relatibnslýp between the types of heads

F2a, F'21,and another type, not present in the BMs collection, which can be
55 Classical Journal LM, 1966, 296, fig. 16,30 1,
p.
note 42; Riis 1981, Caere type 1713,
p. 27.
56

Andren 1940, pp. 162-3,1: 8, pl. 62, pp. 164-5.

57

Nagy 1988, IA3h, fig. 7.

58

Nagy 1988, IA4b, fig. 9.

59

The link between the types is shown by head lA4b: Nagy 1988, pl. V, fig. 10, which
coffesponds to F2h, and head IAIS: Nagy 1988, pl. XVII, fig. 33, comsponding to F211.
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describedas an hybrid of the two: almost a bust, with 'featuresand hairstyle
resemblingF21andjewellery asdisplayedon F7a'.
The local "touch" in the form of the typically Etruscanjewellery, is absent.
Head F'211displaysa pair of invertedpyramidpendentearringsof Greek style,
commonin Etruria in the 3rd centuryB.C. The type of this headis transformed
into a Classicalfemaleface with less elongatedfeatures,smallerchin, small,
serious mouth slightly parted, larger, slightly droopy eyes, less geometric
line is straighterin typical Classicalfashioný'.
eyebrows.The nose-to-forehead
The most conspicuous difference with the previous types is in the hair
treatment, becoming more elaborate with fluffy, wavy strands around the head.
This hairstyle is paralleled in terracotta statuary from Southern Italy and Sicily. ''
of late 4th-early 3rd centuries B C. 62 The extension of the composition into a
shoulder bust manifests affinity with similar contemporary objects from Magna
Graecia, particularly Sicil Y63 F'211 and F21H seem to be infused by the same
.
gentle softness found on Sicilian votive terracotta shoulder busts, which they
also resemble in features, common in the late 4th early 3rd centuries B. C.,
influenced by the style of Lysi PPUS64 series of halsamarium with female
.A
heads from Agrigentum, shows striking resemblance in the modelling of the
face and the hairstyle with this type of votive headS65.

60 Nagy 1988,
group IA17, pls.XV-XVI, nos.29-32. This type is presentalso in other
Museumcollections:Siena,Chigi Collectioninv.nos.37829,37957;seenote 1.
61

The emphasisplacedin sculptureon the continuousbrow-noscline, from outer brow to
nose tip, is rare in mainland Greeceand Ionia after about 470460 B. C., but in Western
Greeceand other Italic areasremainsa normal feature through the whole Classicalperiod:
Kilmer 1977,p.83.
62 Kilmer 1977,figs.
58-97.
63 Kilmer 1977,figs.
66-84.
64 The Sicilian
terracottashoulderbusts of this type have been identified and dated by
Kilmer as belonging to a distinctive artistic period, the Transitional Hellenistic, from about
330 to c.275 B. C., after the revival of Syracuseunder Timoleon and the refunding of
Agrigentum and other cities following the Carthaginian attacks. According to Kilmer, in
Western Greece the influence of Lysippus is stronger than in mainland Greece and it
outweighsthat of Skopasand other sculptors:Kilmer 1977,pp.128-129,figs.58-97.
65 Griffo-Zirretta
1964,p3l; Griffo 1987,fig. 134, pp.145-148.The balsamarjum with'
female headis generally associatedwith cults requiring ritual bathing, a ktonic cult possibly

188

Definite similarities can be noticed between these two heads and a small 4th
century D. C. terracotta head from Tarenturn in the Staatfiche
Kunstsammlungenin Kassel, with diadem and circular earrings" (Fig. 7), and
with another 4th century B. C. Tarentine terracotta, head in Basel, with polos
and high vei167(Fig. 8).

Oneantefixin the MuseoNazionaleRomano,from the Tiber, showssimilarities
in the featuresandhairstylewith this type of votive headsý'.
In the Lowie Museumcollectionthis seriesis represented
by one head,virtually
identicalto F'211;the correspondingsize could suggestthe samegeneration
matrix69.
In the MGE is an exampleof the type, from Caere,identical to F21H and
possiblyalsofrom the samegenerationmatrix'o.
From the temple of Mater Matute in Satricum7l and from LaviniuM72 came
three further examplesof the seriesbut with modified hairstyle.
Of unknown provenance are two heads,one in Copenhagen,described by Riis
74
in
Caeretan
B73,
Hermitage
21
type
and one the
as
associatedwith Demeter,Kore, Artemis and Tyche. All thesecults were favouredduring the
reign of Timolcon in the secondhalf of the 4th centuryB.C.
66 Only H.9.5cm: Sinn 1977, 17, 47, 34.
pl. no. p.
67 H. l7cm: Herdcjilrgcn 1978, A20; Ncrdcjiirgcn 1982, 102, 4243.
no.
no.
pp.
68 Inv. 4479,H. 17cm;Pcnsabene-Sanzi
Di Mino 1983,pl.XVL 50.
no.
69 Nagy 1988, XVII fig. 33, IA18,
pp.17,82. The Lowie Museumheadis describedas a
pl.
'uniquepiece'and 'unusual',but this is incorrect,as examplesof this type are not uncommon.
Ile Iowic Museum headis also paralleledto 4th century B.C. Tarentine examplesalready
mentionedin connectionwith headF7h.
70 Inv. 13790:Hafher 1965, 15, 2.
no.
pl. no.
71 In
the Villa Giulia Museumon display,inv.nos.12276,11500.
72 La Reginain Lavinium, inv. 1975,fig.
287.
no.
73 In
the NCG: Riis 1981, fig. 17,possiblyfrom Politorium.
74 HermitageMuseumCatalogue1972,
no.177.
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Head F2i (BM. 1839.2-14.29),showsyet anothertranifor'niationof the original
prototype. The roundnessof the face, the parting of the lips, the subtle
definition of featuresandparticularlythe tilting forward of the head,infusethis
type with an Hellenistic charactee5.The hairstyle is still 1hat of F2h, with
middle parting and side locks. On this head,however,the hair is rather limp
and poorly rendered,the ostentatioussnaky curls of the earlier examplesare
replacedby stringy strands,that leavefree a pair of large and ungainlyears.A
veiled exampleof this type, displayinglate 4th-3rd century B.C. horseshoe
76.
is
in
Villa
Giulia
Museum.
the
earring,

FEMALE VEILED HEAD: BM. 1814.7-4.856 77

F2a

SIZE
H. 23cm; base of chin to forehead I I, Scm; external eye comers 6.5cm; mouth
3cm; nose 4cm.

CLAY
Pale creamy colour, many ill sorted inclusions, fine to coarse in size, moIstly
black volcanic crystals, some large quartz crystals, red-brown pozzolana, mica,
some flint-like inclusions. Fairly smooth surface to the touch. This head is quite
heavy, internally the hole is small and the walls are thick.
ANATOW

75 The
tilt of the head is a feature that discloseslater examples.In votive tcrracOttas
occurs later than in statuary for practical reasonsas it is easier to make a well balanced
mould of a headthan one leaning at a different angle:Nagy 1988,p. 19.
76 Inv.25247, from
Ardca (Pcscarcila):Hafner 1965,pl. 16.2; Stcingrtiber 1980, pl. 78:3;
Mclis-Quilici Gigli 1982-83,pl.11.2.
77 Turfa
1986,no.7
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Fine female head, veiled, wearing elaboratecrown, earrings and necklace
jewellery.The face is long and rectangular-shaped,
with fairly flat cheeksand
low but wide forehead.The brow-noseline is not very prominent,the small
elongatedeyesare slightlybulbouswith sharplydefinedeyelidsandsharpouter
comers. The nose is long, straight with fairly fleshy tip and nostrils. The
shapelymouth is placedcloseto the nose,the lips are full and slightly pouting,
the round, strongchin hasa smalldimplein the middle.The neck and the base
of the veil turn out to form a pedestalfor the headto standon. The back of the
headis roundedand the top of the veil resemblesin profile the brim of a hat.
Theveil/nimbsat the front is morea frame,like that of an anteffix,than a veil.
The earrings of horseshoe-a grappolo type (both well preserved) are made
from separatemould, the attachmentbeing clearly visible. The necklace is worn
high on the neck, and is formed by a twisted wire chain from which are
suspended a central heart-shaped pendant, elaborate and rich of decorative
details, two lateral triangular-shaped pendants on small lugs, also elaborately
decorated and at the far sides two long and narrow pendants simply made of a

pieceof twistedwire.
The crown consists of a row of circular rosettes with central button. Traces of
base
the
the
and
on
on
crown
of the neck, also rare
are
visible
red pigment
traces of gold paint are found on the rosettes, on both earrings and on the

centralpendantof the necklace
HAIRSTYLE
The hair arrangement consist of a short, slightly parted, linear fringe over the
forehead and large side curls in front of the ears, which are totally hidden by
the earrings. The hair is carefully rendered with details added by deep and
is
but
incisions,
the
effect
quite artificial.
shallow
PARALLELS

A replicato this headis in the MetropolitanMuseumin New York, smallerin
from
in
heads,
Caere
from
but
A
related
a
closely
matrix7g.
group
of
size
votive
the Lowie Museum, California, are of the same type and closely related
78

Acc. no.96.18.174, Van Bothmcr-Noblc 1961, pl. =,
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A.

II

.
head
A
from
matrices".
the ex-collectionof the Earl of Harrowby si of the
sametypeo, and similarjewellery is found on a fragmentaryheadin the Museo
Civico in Viterbo", and on a votive head from Caere in the Royal Ontario
Museum,Toronto".

FEMALE VEILED ]HEAD smaH:BM. 1839.2-14.49

F2bl

Campanari Collection

SIZE
H. 15.9cm; max.width 8.2cm';base of chin to forehead,7.2cm; external eye
comers3.8cm;mouth 1.3cm;tip of noseto earlobeScm;internal eye comer to
lobe 4.5cm.
CLAY
Deep yellow-orange colour, surface slightly rough to the touch, many
inclusions visible, fine to
in size, mostly black volcanic (some large
Icoarse
lumps), red pozzolana, mica, white shelly particles. Traces of red pigment
survive on the hair and veil, now decayedand much darker in colour.

ANATOMY
Smallfemaleheadveiled,with broadoval faceandflat cheeks,the headis wide
at the top and narrow at the round, prominentchin. The foreheadis high and
spacious,the eyebrowsare only slightly suggested,the large oblong eyeshave
eyelidsdefined as prominentclay "rings" as on other headsof this type. The,
79
80

Nagy 1988, scries IA3: pl. II, fig. 3-4; pl. Ill, fig. 5,6; pl. IV, fig. 7.
H. 24.8cm. Sold at auction: no.241, Art oftheAncient

World, 501hAnniversary edition,
.

RoyalAthena Galleries.Ncw York. January1991,No.68, vol.VIll part I.The headis from the
collection of the Earl of Harrowby (1762-1847),bearsthe wax seal of the King of Naples,
applied prior to 1840's,and is said to havebeenfound "in a tomb" at Albano, more likely a
votive dump.
81

Emiliozzi 1974,pl.YL, no.14.

82 Inv. 918.6.3,Sturge
Collection.
no.
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nose (partly damaged) is long and fleshy at the nostrils, the mouth is small with
full, pouting lips. The neck is exageratly long and wider at the base, the
veil
forms a frame round the face and neck.
HAIRSTYLE

The hair, slightly parted with a triangularfiinge on the forehead,pulled back
towardsthe temples,renderedby smallsections,the edgesdefinedby incisions.
PARALLELS
To the type of this head and from related matrix belong: MR, just slightly
smaller in size, F2bIII, again progressively smaller, and F2bIV, F2bV, F2bVI.
A group of seven closely comparable heads was excavated from a votive
deposit in Palestrina,in an area identified as dedicated to the cult of Hercules93
.
In the deposit was found a bronze coin of late 4th century ]3.C.94 Another
.
close parallel is in the Danish National MuseuM8'; of the same type is one head
87
in the MuseoBiscari in Catania86
in
Louvre
Sirfiilarheadshave
two the

and
.
beenretrievedat Lavinium with slightly modified hairstyle,dated to the 3rd
88
C.
B.
century

An importantconsiderationmust be madecomparingtl-ýssmall headwith the
smallbronzevotive headof youth from the CarpegnaCollectionin the Vatican
Library, datedwithin the first half of the 4th centuryB.C., alreadymentionedin
83 Zaccagni 1980,
pp.188-191, pl.XXXM lig. l: a-g, fig. 2. The heads measureon
W.6.5cm; H. 11.7crn,W.5.6cm. The clay colour is
average:1113cm, W.7.1cm; 1-1.12.9cm,
similar to F2bI with much mica. In the area, also known for clandestine removal of
archaeologicalmaterial, numerousvotive objectshavebeenretrievedsince the 19th century.
The depositwas rich in votives of varioustypes,and the headswere sitting at the bottom of
the pit.
84 Zaccagni1980, 188.
p.
85 R 10.6cm,
pale-brownmicaccousclay with black and red particles:Brcitenstain 1941,
p.84, pl.99 no.793; provenanceunknown,acquiredfrom Christian VHI's collection, formerly
in the Capecclatrocollection,Tarenturn.
86 Libertini 1930, 215, CIII,
p.
pl.
no.909.
87 Inv.
nos.CP 4062, CP 4097.
88 Datedbetween280-220B.C.: La
Rcginain Lavinium 1975pp.211-213,figs.285-286.
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connection with the Caeretanseries of heads as representedby F2P. Although
the small terracotta votive head is much cruder the resemblanceis undeniable,
both in countenance, features and, most importantly, hairstyle which is exactly
reproduced. Again, examining this small terracotta and head F2a together, one
can not fail to perceive the affinity between them (although they are at the two
ends of the quality scale amongst terracotta votive heads) and, discern a
.
,
O.
common prototype?

FEMALE VEILED HEAD small: BM. 1843.5-7,.330,
-,

F2blI

Belmore Collection

SIZE
H. 13.3cm; base of chin to forehead 6.2cm; external eye comers 3.5cm; mouth
1.2cm.

CLAY
Orange colour, surface rough to the touch, numerous inclusions visible, mostly,
black volcanic, red pozzolana, some quartz crystals, some fine white shefly
particles. Dark surface appearance due possibly to decayed red pigment.
Damaged nose,junction between front and rear mould clearly visible.

FEMALE VEILED HEAD small: BM. 1843.5-7.339 -

F2b111

BelmoreCollection
SIZE

H. 13cm;baseof chin to forehead6.5cm; extemal'eyecomers 3.3cm; mouth
1.1cm.
89 Roncalli
1982,pis.1-5; Haynes1985,no.148.
90 Or
the head in the Lowic Museum that most resemblethe CarpegnaBronze: NagY
1988,pl.111,fig. 5.
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CLAY
Pale creamy colour, surface smooth to the touch, many inclusionsvisible,
mostlyblackvolcanic,red pozzolana,somemica.

FEMALE VEILED ]HEAD small: BM. 1839.2-14.43

F2b1V

CampanariCollection
SIZE
H. 13.3cm; max. width 7.3cm; basechin to forehead 5.7cm;
external eye comers 3cm; mouth I cm.
CLAY

Light pink-orangecolour, surfacerough to the touch, no trace of slip coating,
numerousinclusionsvisible, fine to medium in size, the larger being more
numerous,mostly black volcanic crystals,red/brown pozzolana,mica, white
inclusions.
The clay of this exampleseemsto be rougherwith more and
shelly
largerinclusionsthanmost of the headsof this type. From a worn matrix.

FEMALE VEILED HEAD small: BM. 1839.2-14.47

FJ2bV

CampanariCollection

SIZE
H. 12.6cm;max. headwidth 5.6cm;baseof chin to forehead5.6cm; external
eyecomers2.8cm;mouth0.8cm.
CLAY
Light pink-orange colour, surface smooth to the touch, severalinclusions
visible, fine in size with a few larger lumps,mostly black volcanic, somered
pozzolanaandsomewhite shelly.
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F2bVI

FEMALE VEILED HEAD smaU:BM. 1839.21-14.44

CamapnariCollection
SIZE
H. 12.4cm; max.width 6.8cm; base of chin to forehead 5.7cm; external eye
1.
''1
3
I
comers cm; mouth cm.

CLAY
Pink-orangecolour on the surface,darkerthan on BM. 1839.2-14.43,underthe
surfacethe colour is darkerwith a grey core. Tracesof slip coating surviveon
the rough surface,many inclusionsvisible, mostly black volcanic crystalsand
lumps or red/brown pozzolana,fine to mediumin size, somen-&a and white
shellyinclusions.
Very similarto F2bV, probablysamegenerationmatrix, later thanF2bIV.

F2d

FEMALE VEILED HEAD small:BM. 1839.2-14.46
CampanariCollection
SIZE

H. 13cm; max.width 7.1cm; base of chin to forehead 5.7cm; external eye
comers 2.7cm; mouth I cm.

CLAY
Orange-pink colour, surface fairly smooth to the touch, many incluiions visible,
ill sorted, fine to medium in size, mostly black volcanic, red/brown pozzolana,
mica, some white shelly inclusions. Traces of white slip coating and of red
pigment survive on the surface.

ýI
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ANATOMY

Smallveiled femaleheadwith long neck in the shapeof an invertedtruncated
cone.The headis wider at the top with a narrow, long face,the cheeksare full,
the chin is roundedand pronounced,the foreheadis broad and very high. The
eyebrowsare prominentand incised,the eyesare very large with protruding,
swalleneyelids,the nose is long with fleshy nostrils, the mouth is small with
is
lips.
The
neck damagedon the right sideandon the back.
narrow
HAIRSTYLE
The hair is straight and short, rendered by deep incisions. On the forehead is a
short, straight flinge, the ears are'covered by the hair.
PARALLELS
The type of this head is derived from that of F2bI; the hairstyle is simplified but
it is still recognisable.One very similar head of this type comes from the Tiber,
where larger female examples of the same type have been identified and dated
91
C.
One example of the type comes from the rich deposit
3rd
B.
to the
century
at Casaletto in AxiCCia92.Similar examples of this type from Civita Castellana
are in the Museo Nazionale Romano93.

FEMALE VEILED BEAD small: BM. 1839.2-14.48

F2c11

CampanariCollection
SIZE

91 Inv. 15068,H.9.5cm,
red clay with black and brown inclusions: Pcnsabcnc1980,
no.
pl.84, no.498; larger female examples:Pcnsabcne1980,pl.75, no.473, pl.76, no.474, pl.77,
no.480'typc 7'. A simplified and more schematicmale example,of 3rd centuryB.C., hasalso
beencomparedwith the type: pl.73, no.457.
92 H.
16crn,beige-pink clay with mica and augite: Roghi 1979, p.227, no.6, pl.XLVNI,
no.4.
93 Inv.
nos.115283/1-5,115335.
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H. 12.1cm; baseof chin to forehead4.8cm; externaleye comers 2.6cm; mouth
0.9cm.
CLAY
Deep orange colour, surface rough to the touch, very impure, many inclusions
visible, fine to large in size, mostly black volcanic, red pozzolana,(some large
lumps), mica and many white shelly inclusions of varying size. Possible traces
of red pigment on the face, veil and neck.
ANATOMY

Smallveiled femalehead,the veil forms a framearoundthe head,the noseand
part of the left side are damaged.The face is narrow and oval in shape,the
forehead is wide, the chin is pronouncedand slightly protruding, the cheek
bones are high and pronounced.The eyebrowsare prominent, the eyes are
large and oblong with pronouncedlids, the mouth is wide with full lips. The
neck is exageratlylong and widens at the base,the ears, from which large
pendentearringsare suspended,
appearfrom underthe hair and protrude at the
sides.
HAIRSTYLE

This headdisplaysa headdress,
possiblya wreath,that disappearsunderthe veil
just above the ears, it is divided vertically in sections c.8nun wide, and
horizontallyis renderedin rows of tiny holespunchedwith a pointedtool. The
hairstyle,renderedalso by incisions,is partedin the rx-ýiddle
and falls in straight
strandsover the earsto necklevel.
This head is of the same type of F2cI, slightly smaller from a following
4.
fringc?
different
hairstyle
in
generation matrix, with
parted the middle without

94 On headdress
with wreath see:Thompson1963,pl.LII-LIII; Watzinger 1905,p. 19; on
real wreathsfrom sarcophagi(one real wreathof Hellenistic agefound in Egypt is now in the
Royal Ontario Museum of Archaeology, Toronto): Thompson 1963, pl-LY., a. As on the
headsfrom Troy, the thick wreath is of ring or doughnutshapewith the details renderedby
small dots and dashes,presumablyintendedto representthe leaves,flowers and berries of a
real wreath. The presenceof the wreath on this headshowsan influence from Greekfashion
in
is
Graccia.
The
Magna
doughnut
filtered
thick
through
common
probably
shapewreath
Greece,Asia Minor and the Southof Italy in the late 2nd early I st centuryB. C.
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One identical example,probably from the samematrix, is on display in the
Louvre?'.

FEMALE VEILED BEAD small: BM. 1772.3-16.35
Hamilton

Collection,

DHarcanville

Museum Catalogue of

F2d
Hamilton's

Antiquities, p.592.
SIZE
H. 11.8cm; max.width 65mm (no other measurementsavailable)

CLAY
Buff clay, light pink in colour, fairly smooth surface but with numerous
inclusions, mostly small in size, some mica, red-brown pozzolana and black
volcanic particles.
ANATOMY
Small female head, veiled, oval face with full cheeks, the almond shaped eyes
are deep-set and turn up at the external comers, the eyelids are pronounced,
the nose is damagedbut seemsto be long and fairly narrow, the mouth is quite
large and the tightly closed, full lips curl-up at the comers. The neck flares out
slightly and forms a base ring which joins with the veil at the sides. The veil
in
framing
it.
back
head
is
head
The
the
the
of
also
modelled
out
around
stands
the round. The head is moulded in two parts, the veil is part of the rear mould.
The features on this head are faded, indicating a wom matrix.
HAIRSTYLE
The top of the head presents a short straight fringe, at the sides of the face are
curly locks of hair s-shapedand tight little curls covering the ears.

The type of this headis relatedto that of F2bI, but there is a variant in the
hairstylewith the more emphaticsidecurlsason F2a.
95 Inv. ED 2090.
no.
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F2e

FEMALE VEELED HEAD small: BM. 1843.5-7.328
Belmore Collection
SIZE

H. 12.1cm; base of chin to forehead 6.9cm; external eye comers 3.4cm; mouth
Llcm.
CLAY
Pink-orange colour, surface rough to the touch, many inclusions visible, mostly
black volcanic (some large lumps), some red pozzolana, some white shelly
particles, some n*a.
ANATOMY

IIf

Small veiled femalehead,of archaiclook in the renderingof the oblong eyes
with extendedcomersandthe long narrowface.The foreheadis wide, the nose
is long and narrow, the mouth is smallandtightly closed,th6 chin is round and
prominent.The long neck showsa beadednecklacejust abovethe basering.
The veil standout gentlyframingthe faceandneck.
1ý

HAIRSTYLE

The hair is parted in the middle, with a suggestion of short fringe and falls at
the sides covering the ears with short tight curly locks.
i

PARALLELS
This head is related to the type of MI, but the hairstyle with the circular side
in
head
is
head
F2d.
This
that
of
presents some similarities with a small
curls
the Museo Civico in Treviso, of smaller size, dated by Borda to the 3rd century
B C.96 but the hairstyle dates this example to the late 4th-early 3rd centuries
,
D. C. The type of this head seemsto compare with a larger head type from the

96 H. 10.5cm:Borda 1976,inv. DT.43,
no.156,p. 140.
no.
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depositof Minerva Medica.in Rome dated to the secondhalf 4th century
97.
C.
B

FEMALE VEILED HEAD small: BM. 1843.5-7.329

F2f:

Belmore Collection
SIZE

H. 15.5cm;baseof chin to forehead8.3cm; externaleye comers 4cm; mouth
2cm.
CLAY
Pale creamy-orangecolour, surface rough to the touch, many inclusions visible,
fine to coarse in size, mostly black volcanic, red pozzolana, mica, quartz
crystals, some fine white shelly particles.
ANATOMY

Smallveiledfemalehead,the veil is not a rigid framebut hasa wavy movement
face
is
is
head.,
in
forehead
The
fold
top
the
the
the
oval
of
shape,
at
a
with
narrow, the chin is round but small,the cheeksare low, flat and,puffy. The
eyebrowsare arched and pronounced,the eyes are small and oblong with
is
long,
The
nose
a
ring
of
clay.
narrow and pointed, the
as
eyelidsrendered
is
full,
lips.
is
The
pouting
neck
short and curvesout slightly
mouth smallwith
at the front to form a base.
HAIRSTYLE

The hair is partedin the middlewith a short triangularfringe in the middle of
the foreheaddefined by vertical incisions.At the sides of the face the hair
in
The
fall
tight'curls
and
ringlets.
ears,which are only very crudely
strands
by
hair.
the
covered
are
mostly
suggested,
PARALLELS
97 Gatti Lo Guzzo 1978, )=,
pl.

G, IV.
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In the Museo Civico in Treviso is one headof this type, datedby Borda to the
8.
4th
B.
C.,
believed
the
be
Campanian
end of
to of
century
and
production?

FEMALE VEILED HEAD: BM.

99 ,.
1928.1-17.9

I

F2h

Presentedby C.W.Scott, ex-collectionof Mrs.W.E.Hall
SIZE
H. 3 I cm; base of chin to forehead 14.2cm; external eye comers 8cm; mouth
3.5cm; internal eye comet to lobe 9.2cm.

CLAY
Pale pink, creamy'colour,not manyinclusionsvisible on the surface,'smaHin
size, mostly black volcanic and red pozzolanawith little'n*a. Tracesof red
pigment surviving on the surface.
ANATOMY

is
long
Fine femaleheadframedby a wide veiVnimbuslike
face
The
an antefix.
but
high
jaw,
the
and slightly rectangular-shaped
cheeksare
with an angular
fairly flat, the chin is round, strong and slightly dimpled,the foreheadis wide
but only a triangle of it is visible,left free by the curtain of hair. The brow-line
is linear and prominent,the eyesare large, oblong, sharplyoutlined with the
upper lid projecting forward and a downwardgaze.The noseis long, straight
(restoredat the tip) with fleshy nostrils and tip. The mouth has long, full lips
tightly shut and placedcloseto the nose,slightly curling at the comersinto a
back
base
into
The
broad
turns
the
of
the
smile.
neck
out at
a sort of
pedestal,
the headis roundedand shaped.From the left ear,which appearsfrom behind
the front ringlets,hanga large earring,80mmlong (the right one is missingbut
the scar is clearly visible) of the horseshoe grappolo type of the 4th-3rd
lightly
B.
C.,
from
head
the
the
centuries
and applied
mouldedseparately
rest of
98 Borda 1976, inv.DT. 39,
no.152, p. 135; Bonghi Jovino 1965, pi. XVIII, D.YMVI,
XXVIIA Lll, al.
99 Turfa 1986, 6.
no.

202

to the sides.Over the top of the headis an elaboratefloral diademdevisedby a
row of rosettes with central dot surmountedby palmettes alternated by
elements.
acorn-shaped
HAIRSTYLE

The hair is partedin the middle and combedto the sidesin neat,narrow wavy
lines,in front of the earsis a seriesof smallandtight sidecurls.
PARALLELS
The type of this headis relatedto the type of F2a,both derivedfrom the same
prototype.In the Lowie Museumcollectionare two groupsof headsrelatedto
F2h but with modified hairstyle, one similar in featuresbut with different
diademandwithout earrings,the other displayingthe samekind ofjewelleryioo.
Of unknownprovenanceis a very similarvotive head,auctionedin New York
in 1991,from a relatedmatrix, with identicalhairstyle,displayinga diademof
the sametype to F2a'01.F2h is also remarkablycloseto a terracottaheadfrom
Caerein Boston'02 One votive head,of different type, in the Royal Ontario
.
Museum,Toronto, showsthe sametype of foliageandberriesdiadem'03
.

F2i

FEMALE HEAD: BM. 1839.2-14.29

CampanariCollection
SIZE
H. 25.5cm; max width 15.9cm; base chin to forehead 15cm; external eye
comers 8cm; mouth 3.5cm; nose to earlobe II cm.
CLAY
loo Nagy1988,Lk3h,fig.7; IA4b,fig.9.
101 11.24.8cm: 244Art
no.
of the Ancient World. 50th Anniversaryedition, Royal Athena
Gallery, no.68, vol.Vll, part 1.New York, January1991.
102 ClassicalJournal LXI, 1966,61, 296, fig. 16,
p.
note42.
103

Inv. no.924.81.2.
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Pale creamy colour, numerous inclusions, very fine to coarse in size, mostly
large lumps of red pozzolana, black volcanic crystals, some quartz crystals.
Whiteslip coating and traces of red pigment present on the surface of face, ears
and eyes. The head is fairly light in weight.
ANATOMY

Femaleheadrenderedin the roundbut'squashed'atthe back; the whole headis
slightly tilted forward. The faceis a roundedoval-shapewithdelicatefeatures;
the foreheadis partly coveredat the sidesby the hair and only a triangular
spaceis left free, the cheeksare full andthe chin is round but little pronounced.
The eyebrows,flat and straight,are not prominentand are placedcloseto the
large and almond- shapedeyes; both upper and lower lids are rendered
realisticallywith the upperlid overlappingthe lower at the outer comers.The
noseis long, straightandpointedwith flaring nostrilsand fleshytip. The mouth
is smallwith full lips, particularlythe lower, and slightly parted.On the delicate
long neck is a slight "Venusring"; the neck flares out into a ring-baseat the
front, the back of the neck is flattened. The ears, exagerateilylarge and
by
hidden
front
The
the
a series
are
applied
separately.
are
protruding,
earsat,
of sidelocks,
HAIRSTYLE

The hair is parted in the middle and drawn to the sidesloosely in a seriesof
is
hair
in
front
head
From
the
combed
the
the
the
top of
of
side curls
ears.
by
indicated
back,
back
detail
head
little
top
the
simply
straight
and
of the
show
shallow incisions.This is a simplified version of the temple locks or of the
Schldfenlockecoiffure of F2h.
To the type of this headbelong one later, veiled examplein the Villa Giulia
Museumof different hairstylewith tight circular curls104and a debasedversion
from Ardea'05.

104 Inv.
no.25247;Hafncr 1965,pl. 16, no.1; Stcingrtibýr1980,pl.78, no.3.
105 H. 25cm: Melis-Quilici Gigli
op.cit. 1982-83,p.9, pl. II, no.2.
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FEMALE HEAD small: BM. 1843.5-7.331

F2if

BelmoreCollection
SIZE
H. 11.8cm; base of chin to forehead 8.2cm; external eye comers 4.5cm; mouth
1.9cm; internal eye comer to earlobe 5cm.

CLAY
Deep orange colour, surface rough to the touch, many inclusions visible,
mostly black volcanic (some large lumps), some white shellY,green quartz
crystals,little rnýica.
ANATOMY

Small female head with an archaic look accentuatedby the fixed smiling
expression.The faceis long andoval in shape,the cheek-bones
arehigh but not
pronounced,the foreheadis wide, the chin is round and prominent.The eyes
are large, wide-set and placed high on the head, the eyelids are sharply
indicatedby deepincisionsin the clay, the eyebrowsare also prominent.The
noseis long and straight,damagedat the end, the mouth is large with narrow
lips curling at the comersin an archaicsmile.The earsare exageratecýlarge
and
fairly crudelyrendered.The head,which is madein one solid piece,standson a
ring-basepartly damaged.
HAIRSTYLE

The hair is short andpartedin the middle,at the front is modelledin shorttight
curls coveringthe top of the ears.The hair at the back of the headis rendered
by a cris-crosspatternof shaflowincisions
PARALLELS

The styleof this headsuggestsa datingin the late 5th early4th centuriesD.C.
The affinity betweenthis headanda little votive bronzeheadin Bem, datedto
the secondhalf of the 5th centuryB.C., suggestsfor this type of small head
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ý

direct dependencyftom contemporarysmallbronzew6rks'06.It is possiblethat'
these objects were manufacturedin the same workshops with the votive
bronzessharingprototypes
The two headsresemblein looks, solidity of form andin features:the long oval
of the face, the wide eyesdeeplyrimmed,the thick lips, the long neck and in
the renderingof the hairstyle.In the MGE are three headsof the sametype
from very closelyrelatedmatrWS07.

FEMALE VEILED HEAD small: BM. 1843.5-7.333

11

F2j11

BalmoreCollection
SIZE
H. 16cm; base of chin to forehead 8.3cm; external eye comers 4.5cm; mouth
1.9cm; internal eye comer to earlobe 4.5cm.

CLAY
orange colour, surface rough to the touch, numerous inclusions many large in
size, mostly black volcanic and some red pozzolana. The external dark
colouring suggeststhat originally it was painted with red pigment.
ANATOMY

Smallveiled femaleheadwith long oval face of archaicfeatures.The forehead
is wide, the high cheek bones are flat, the chin is round and strong.'The
is
large
(right
bulbous,
damaged)
the
nose
exageratly
eyes
are closelyset and
long and straight (damaged).The mouth is curled up at the comers in an
by
lips
The
the
tight.
archaicsmile
are narrow and
ears are only suggested a
This
lump of clay, the neck is long and terminatesin a square-shaped
pedestal.
headis solid and madein one piece;there are two small holesunder the base,
14mmdeep,possiblyfor insertingthe headonto someother.element.
106 Kunst der
107 Inv.

Etrusker, p.79, no.95.

2.
14,
13810
1965,
13811:
Hafner
13890
(with
no.
pl.
and
nos.
squarepedestal),
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HAIRSTYLE

The hair is partedin the rniddleand falls at the sidesof the face in short, tight
ringletspulledat the backleavingthe earsonly partly uncovered.
This headis the sametype of F2JI probablyfrom the samematrix modified at
the neck,baseandveil. In the MGE is one head of the sametype with square
pedestallog.

FEMALE VEILED HEAD small: BM. 1839.2-14.41

F21d

CampanariCollection
SIZE
H. 12.6cm; max. width 8.2cm, base chin to forehead 5.5cm; external eye
comers2.5cm; mouth I cm.
CLAY
Light pinky-orange colour, numerous inclusions visible, mostly black volcanic,
mica, some red/brown pozzolana, quartz crystals, white shelly inclusions.

Tracesof slip coatingpresent
on the surface.
ANATOMY
Small veiled female head, the joining point between the back and front mould is
is
is
it
long
base
The
the
the
of
veil.
neck very
a necklace
and on
visible around
face
is
long
bead-like
The
elements.
and narrow, with flat cheek
made of round,
bones, the forehead is high, the chin prominent, the eyes are large and oblong in
is
large.
head
is
damaged,
The
the
the
the
of
mouth
poor execution
nose
shape,
is due to a worn matrix.

109

Inv. no. 13809.
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HAIRSTYLE

Voluminoushairstylepartedin the middleandpulledback andhigh on the head
in wavy/curly strands. Around the top of the head is a broad ornamental
diadem.Someringletsfall at the sideof the facecoveringthe ears.
PARALLELS

The renderingof the featureson this head,particularlythe eyesandthe mouth,
bronzes,
intended
C.
B.
5th
that
votive
archaism
suggestsearly
century
show an
like the north Etruscanstatuetteof a drapedfemalefigure from Falteronain the
,
BM109.The hairstylewith the broaddiademis the samedisplayed-bythe figure
'
10
found
in
C.
Seffilhi
dated
Velia
Tomba
degli
Scudi,
B.
280
on
the
to
and
c.
of
'
11
C.
B.
heads
of votive statuesandantefixesdatedto the 3rd century
several
.
A number of votive statues from Lavinium, dated to the last quarter of the 4th
from
display
broad
diadem"'.
Two
type
this
a similar
examples of
century,
deposit
in
at
a votive
related matrix and of similar clay were retrieved
late
Palestrina, in an area identified as dedicated to the cult of Hercules113
.A
4th century bronze coin in the pit gives a terminus post quem for the dating of
14
4th
deposit'
One
heads
of
the
of the two
a pair of earrings

.
centuryB.C. type.

small

wears

One head of the sametype but with slightly differing hairstyle comes from
Artena'15.One very'similar head of the sametype is in the Danish National
109 Inv.
123;
1941,
Riis
450;
p.
)UI
H.
1899,
BM.
47.11.1.2,
14.3cm:
Walters
no.
pl.
no.
Brendel 1978, p. 226, fig. 152; Richardson 1983, p.292, fig. 692; Haynes 1985, no. 103.
110

Pallottino 1952, p. 105; Brcndel 1978, p.340, fig. 265.

ill

Briguet 1976, p. 29, fig. 58; Antefix heads in the Villa Giulia Museum: inv. nos.3284,
7987; Andrcn 1940, pp. 98-99, pl. 30,106.
112

Enea nel Lazio, p. 238, D 22 1; p. 243, D 226; p.244, D 227; p.246, D 228.

113

H. 15cm, W. 6.7; H. 9.8cm, W. 5.5cm. Rcd-brown and creamy colour clays 'Aith
fig. 4.
numerous inclusions: Zaccagni 1980, pp. 188-189, pl. X)=,
114

Zaccagni 1988, p. 188.

115 Inv.
no. 89.APB. 108/5: LaciviliLid!

Artena. pp.77,80, fig. 6, no.6.
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Museum116,one in the Louvre' 17and one from Palestrinais in the Villa Giulia
Museumin Rome'is. Oneheadof antefixdatedto 4th-3rd centuriesD.C. in the
19.
MuseoNazionaleRomano,showsthe samecharacteristics
andsimilarstyle'

FEMALE VEILED HEAD small: BM. 1843.5-7.332

F2kII

BelmoreCollection
SIZE
H. 10.9cm; width of base 5.5cm; external eye comers 2.7cm; mouth 1.2cm;
baseof chin to forehead 4.9cm.

CLAY
Probablycreamy-orangecolour, very dark external surfacepossibly,due to
decayedred pigment. Surfacefairly smooth to the touch, severalinclusions
in
medium
size,mostlyblackvolcanicandred pozzolana.
visible,
ANATOMY
Small veiled female head. The face is long, oval and narrow, the chin is round
high
the
cheek bones are flat, the forehead is wide, the neck is
and prominent,
long, flaring slightly at the base. The eyes are exageraWlilarge with very
formed
by
lids
rings of clay as found on several small heads. The
pronounced
but
is
damaged
long,
the mouth is small with full
probably
narrow
and
nose
tight lips. The veil frames the face and the neck (I I nun high) leaving them well
is
back
head
The
the
of
not modelled and is partly flattened.
exposed.

116

It 12cm: Brcitcnstain 1941, pl. 99, no.79 1. Acqtlired in 1878 from the Roman market;
almost identical probably from the same matrix, even the "kink" in the vcil correspond.
117
118

Inv. no.ED 2090.
Inv. no. 13462.

119

H. 20.7cm, inv. no.626333, scavi Massari ex-Musco Kirchcriano: Pensdbcnc-Sanzi Di
Nfino 1983, pl. Y, no.30. An identical example is in the Vatican Museum: Andrcn 1940,
p. 506,11,3, pl. 158, no.538.
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HAIRSTYLE
The hair is parted in the middle and is pulled back and,high on the head.
Around the face are neat,wavy rows of hair strandscovering the ears.At the
top of the headis a broadornamentaldiademin the form of a large bandopen
at the centralpoint.
This headis the type of F2kI from very closelyrelatedmatrix.

FEMALE VEILED HEAD (bust): BM. 1974.8-12.24

F211

Found unregistered
SIZE
H. 30.5cm; base of chin to forehead 13cm; external eye comers 7.4cm; nose
4.5cm; mouth 2.7cm.

CLAY
Deep orange colour, surface smooth to the touch, many inclusions present,
mostly black volcanic crystals, mica and some quartz.
ANATOMY

Femaleveiled headand shoulder;the veil, roundedan full at the back, stands
out around the head, neck and shoulder'slike a frame in the fashion of an
antefix. The face is oval, long and full without the angularityof F2a and F2h.
The foreheadis broad and spacious,largely fireeof hair, the cheek bonesare
high but not pronounced,the chin is round and prominent. The arch of the
eyebrowsis linear and close to the wide-seteyes,rounded in shapewith the
120.
downwards
The nose is long and straight with
turning
external comers
fleshy nostrils and pointed tip, the mouth is small, straight with full lips, the
upper lip closeto the nose.The neck is long and graceful,the gently rounded
shouldersare exposedand free of omament.From the ears,mostly coveredby
?
120 On
the eyesis a definite differencein shapewith thoseof types F2a and F2h, now
more openand staring.
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the hair, hanga pair of earringsof Greekstylein the shapeof a long triangular
pendent.
HAIRSTYLE

The hair is parted in the middle, swept away from the foreheadtowards the
backin soft, thick wavy strands.Above the foreheadis a seriesof threenarrow
braids wrapped round the head and disappearingunder the lateral waves.
Above this is a crown of flat rays, probablyindicatingthe hair arrangementat
the top of head. Two small ringlets escapethe neat arrangementon the
forehead.
PARALLELS
The type of this head is found in numerous votive deposits. Two heads of this
type were excavated in the Capilolium of the Roman colony of Privemum,
12
1.
in
Museo
Nazionale
Romano
Two heads of the same
the
the
stores of
now
type are in the Villa Giulia Museum in Rome from the 4th-2nd centuries B. C.
122
Mater
Matute,
Satricum
The clay is alike but the hairstyle
temple of
at
.
differs slightly. One head of this type from Lavinium, shows a different
hairstyle123 In the Lowie Museum collection this type is present with one
.
in
including
details
hairstyle,
all
similar
very
rays, forehead ringlets
example,
and rounded frame, but with a slightly more angular face rendering, as found
on 172h,indicating possibly that the Lowie Museum head is of earlier generation
124
One headin the MGE, from Caere,is
BM's
than the

example .
matrix
very
125
from
head
in
F211,
One
head
to
this
type
probably
related
matrix
of
similar
.
the Hermitage Museum is of similar clay and displays the same style of

121 1957
unrecordedexcavation:Cancellicri 1986,fig. 10, nos.6-7; datedto the 2nd half
of the 4th centuryB.C. In the ager Privernum, prior to the founding of the Romancolony of
Privcmum in the 2nd centuryB. C., a sacredareaof cult had existedsince at least the end of
the 4th centuryB.C.
122 Inv.

nos.12276,11500.

123 H.24cm,Ara VI, inv. 404-460:La RcginaLavinlum 1975,fig. 287, C.61.
no.
124 Nagy 1988, 82, IA18, XVII, fig. 33.
p.
pl.
125 Inv.

no.13790:Hafner 1965,pl. 15, no.2.
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127
head
One
in
is
in
NCG
Copenhagen
the
and one with
of this type
eanings"6.
horseshoeearringsis in the Louvre129

FEMALE VEILED ]READ: BM. 1974.8-12.25

129

11

F2111

Foundunregistered
SIZE
H. 25.5cm; base of chin to forehead 13.3cm; external eye comers 7.3cm; nose
4.5cm; mouth 2.8cm.

CLAY
Deeporangecolour on the surface,palerinsidevAth dark core.'Surfacesmooth
to the touch, numerousinclusionsvisible,mostly black volcanic particles,rnica
and somequartz crystals.Sameclay as F21I.Tracesof red pigment surviving
on the surfaceof faceandneck.
ANATOMY
Femaleveiled head,with long, oval face,broadforehead,prominentround chin
large
flat
The
the
are
archedeyebrowsare not pronounced, eyes
cheeks.
and
and rounded,framedby linear eyelidswith sharplydown-turningouter comers,
long
is
bulbous.
damaged
and
tip,
The
the
the pupils are slightly
at
nose,
straight, the mouth is small with full straight lips. The neck and veil are
damagedand mostly missing,the back is slightly roundedwith a vent hole in
the middle.
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IL27.5cm: Hermitage Museum Catalogue, no. 177. With a flat back, no provenance,
the catalogue states: 'found in Ncrtz 1919', presumably from a pre-Revolution private
collection.

127 H.26.7cm.:Breitenstain 1941, 51,
Riis
39;
1941,
Riis
be
from
Politorium;
p.
no. said to
1981,fig. 17, p.28 Cacrctant3W 21B.
128 Iny.

no.CP 3796.

129 Turfa 1986, 8.
no.
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HAIRSTYLE

The hair is partedin the middleand sweptback at the sidesin soft thickWavy
strandscoveringthe earsin a voluminousmass.Around the top of the headis a
seriesof four narrow, tight braidsdisappearingunderthe lateralwavesand the
veil.
This headis the sametype of F211from a closely relatedmatrix of the same
generationbut a slightly poorerversionlessprecisein the detaRs,for example
the two ringletson the foreheadaremissing.

FEMALE VEILED HEAD: BM. 1814.74.858

F2m

SecondTownley Collection (also registered 1949.2-20.7 and deleted)
SIZE
H. 15.3cm; base of chin to forehead 8.2cm; external eye comers 3.8cm;
max.width 9.2cm; mouth 1.4cm; basechin to nose ridge 5.5cm.

CLAY
Palecreamy-pinkcolour, numerousinclusionsvisible, ill sorted,fine to coarse
in size and angular, mostly black volcanic particles, mica, red pozzolana.
Surface smooth to the touch and very dark at the front, possibly due to
decayedpigment,the back surfaceis beigetbrown.This headis fairly light in
weight.
ANATOMY
Small veiled female head with full oval face, round chin, flat cheeks and high
forehead. The long straight nose, is slightly turned towards the left due to a
defect of the mould. The eyebrows are fairly pronounced and are joined to the
bridge of the nose, the eyes are large and round, not particularly well rendered
due to the worn matrix, the mouth is small with full lips. The neck comes out to
form a ring-shaped pedestal at the front, the veil is raised above and around the
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headleaving the face free, the back is rounded.The fusing point betweenthe
two mould is visible at the top of the headwherethe veil meetsthe hair. In the
middle of the neck is a ridge runningvertically down, probablydue to a defect
in the mould.
HAIRSTYLE

The hair is neatly parted in the middle and arrangedin wavy strandspulled
towards the back of the headcoveringmost of the earsfrom which hanga pair,
of horseshoeearrings,the right onebetterrenderedthanthe left, c.25mmlong.
The type of this head can be compared to that of F21in the hairstyle and in the
features. Numerous votive heads related to that type also wear the horseshoe
style earrings. On one very similar example of samesize and same style eariings
is in the MGE 130

FEMALE VEILED HEAD small: BM. 1839.2-14.45

F20

CarnapanariCollection
SIZE

H. 13.2cm; max.width 7.2cm; external eye comers 3.3cm; base of chin to
forehead6.2cm;mouth 1.2cm.
CLAY

Deep orangecolour, manyinclusionsvisible, ill sorted,very fine to mediumin
size, mostly black volcanic, mica, red/brown pozzolana,some white shelly
inclusions.Tracesof white slip coatingpresent.
ANATOMY

Small veiled female head with long, narrow face,' flat cheek bones, wide
foreheadand rounded,strong chin. The neck is long and straightand turns out
but
large
base.
not
The
the
the
slightly at
eyebrowsare pronounced, eyesare
130 H. 15.5cm,inv.

no.13821: Hafner 1965,pl. 15, no.3.
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renderedin detail,,the nose is -broad(damaged),the mouth is small with full
lips.
,
HAIRSTYLE

The hair is partedin the ýniddleand swept to the sidesin wavy strandsabove
the earswhich are left exposedbut not visible on this head.On the top of the
headis a diademor hair-net.
PARALLELS
One very similar head of this type, probably from a closely related matrix, is in
the Museo dell'Accadernia Etrusca in Cortonal3l. Two unpublished heads of
this type are on display in the Villa Giulia Museum, one from the temple of
Mater Matute in Satricurn, the other from Praeneste. ,

FEMALE VEILED HEAD small: BM. 1839.2-14.42

F201

CampanariCollection
SIZE

H. 13cm; max. width 7cm; base chin to forehead5cm; external eye comers
2.7cm;mouth I cm.
CLAY

Light pink-orangecolour, numerousinclusionsvisible, ill sorted,very fine to
mediumin size,mostlyblack volcaniccrystals,mica,red/brownpozzolanaand
inclusions.
somewhite shelly
ANATOMY

Small veiled female head with long narrow face, wide forehead,flat cheek
bones,roundedchin and long neck. The high veil framesthe headleavingthe
entire face uncovered.The eyesare large and the eyebrowspronounced,the
131 Bruschetti-GoriSassoli-Guidotti
1988,p.60, no.138.
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is
joining
damaged,
is
lips.
full
The
the
prominent,
point
nose,
mouth smallwith
betweenthe two mould is clearly visible around the veil. From a much worn
matrix.
HAIRSTYLE

The hair is parted in the middle and gently pulled back in a soft wavy massof
regular strands,on the top of the headis a diadem,or hair-net,flat at the top;
the earsare left exposed.
PARALLELS
From a relatedmatrix to F2nI but of differentgeneration.Onevery similarhead
132
One very
from
is
in
Museum
Praeneste
Giulia
Villa
the
of the sametype
.
133
is
head
in
Cortona,
the
type
of
similar
same
.

132 Inv.

no.13640.

133 Brushetti-Gori-Guidotti 1988, 6 1, 139.
p. no.
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GROUP3

In this group headsDal (BM. 1974.8-12.20)and F3aII (BM. 1958.8-22.22)
are the sametype of different generations.F3b (BM. 1756.1-1.972),a veiled
half head,is a variant of the type with modified hairstyle.The connectionwith
the first type is evidencedby the distinctive shapeof the eyes, mouth and
spread-outears.
Head F3c (BU1982.9-29.5)

can be associated to F3b. The resemblance is
difficult to perceive, but it is disclosed by the shape of the face, the modelling
of the features and by the outline of the profile. The curly hairstyle, although

identical,
seem to correspond. Stylistically this head shows affinity with
not
from
C.
B.
4th
coroplastic
art
century
south Italy, particularly
of
examples
Sicilian. Some heads with polos from Morgantina display a similar fullness of
face, large slanting eyes and similar hairstyle'. However, the type of the veil,
tightly placed over the hair, and diadem with nodus Herculeus on this head,

suggesta datein the 3rd centuryB.C.

FEMALE HEAD vAth stephane:BM. 1974.8-12.20

Oal

Foundunregistered
SIZE
H. 27cm; base of chin to forehead 14.5cm; external eye comers 7.5cm; nose
4.7cm; mouth 3cm; internal eye comer to lobe7.8cm.

I Bcll 1981, pl.26, nos.103,104,105.
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CLAY
Deep orange colour, surface smooth to the touch, many inclusionsvisible,
mediumto coarsein size, mostly black volcanic particles(spongy), some,red
pozzolana,mica,somewhite chalkyinclusionsquite largein size.
ANATOMY"

Femaleheadwith stephane,damagedon the hair andchin. The faceis oval and
full, the high f6reheadis partly coveredby the hair at the sides,the cheek bonesare high and fairly pronounced,the chin is prominentand pointed. The
large
line,
heavy,
low,
the
archedand
eyebrowsare
with a strong nose-brow
eyes are almond-shapedand irregular with sharp comers; the eyelids are
crudely renderedas bordersand the upper lid overlapsthe lower at the outer
is
The
comer.
nose long and straight,slightly upturnedat the tip, the nostrils
is
flaring
fleshy.
The
to
the
small,very
nose,
are wide,
and
mouth,placedclose
shapelywith full, strongly definedpouting lips. The large earsare placedvery
low, the right beinglower than the left, turning outwardsanduncoveredby the
hair. It is curiousthat suchcrudelyrenderedearsshoulddisplayan attemptto
anatomicalaccuracyin showing the ear-drum.The neck is long and tubular,
flaring slightly at the base;it display a ridge acrossthe middle presumablya
"Venusnecklace".
HAIRSTYLE

The hair is parted in the middle and combedback over the top of the earsin
back
the
front
hair
is
The
and sides,
soft, regular waves.
renderedonly at the
details,
the
is
indication
head
but
neck
the
top
there
of
of
are
no
and
modelled
ridge, which could
alsois hair-free.At the top of the headis a crescent-shaped
indicatea stephane.Betweenthe stephaneandthe front hair is a gap wherethe
30mm
head
is
back
join.
There
the
c.
of
the
two mould
of
a vent-hole at
diameter.
PARALLELS
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This head type is related to a type from Capua in the rendering of thefeatures
and hairstyle, dependent from 4th century D. C. Greek sculpture. The Capuan
examplesdo not have the stephane.The stephane,an ornament typical of the
Hellenistic period, in Etruria seemsto be fashionable in the 3rd century B. C..
According to Thompson, the low and simple type of stephane,as on this head,
is more common in the earlier part of the 3rd century B. C., later it'becomes
higher and more elaborate.

FEMALE BEAD with stephane:BM. 1958.8-22.22

F3all

Found unregistered

SIZE
H. 26cm; base of chin to forehead 14cm; external eye comers 8cm; mouth 3cm;
internal eye comer to ear lobe 7.5cm.

CLAY
Orange-creamyin colour, uneven firing, many inclusions visible, mostly black
volcanic particles (spongy), quartz crystals, rnica, red pozzolana. Traces of red
pigment present.
ANATOMY

Femaleheadwith oval face,high cheekbones,prominentand pointedchin, the
foreheadis high but partly coveredat the sidesby the hair. The eyebrowsare
heavyand low, the line almoststraightunlike that.of Dal, the eyesare large
and oblong,more widely set than on Mal, the eyelidsare fairly pronounced.

2 Bonghi Jovino 1965, pl. MV, DDC a I, DX a I.

3 Bonfante1975,p.78.
4 Thompson 1963, pp.49-50. However, at Morgantina, in Sicily, theleads wearing
stephane,mostly of the undecoratedlow crescenttype, are of late Hellenistic period: Bell
1981,p.67.
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The noseis long and straightwith fleshy,flaring n6strils,the mouthis smalland
sharplydefinedwith full, poutinglips; the ears,partly coveredby the hair, show
earrings of a simple stud-and-trianglependent type. The neck is long and
tubular.

.f

HAIRSTYLE

The hair, parted in the middle, is combedback in soft waves,thicker than on
F3aI wherethe hair is indicatedmore in detail.Here the hairstyleis renderedas
broad, uniform massesof hair, evidencedonly at the front and sides.The top
andback of the headaremodelledin the roundbut are totally lackingin details,
the few detailson the front of the head are achievedby shallowincisionswith
a sharptool. At the top of the headis a probablestephaneas on F3aI, but more
pointed. This head is the sametype of F3aI but from a following generation
matrix.

FEMALE HALF HEAD VEILED: BM. 1756.1-1.972

Ob

Slone Collection, bought in Italy by the Abb6 Sterbini.
SIZE
H. 25cm; base chin to forehead 13.2cm; nose 4.2cm; eye 2.9cm; mouth 2cm;
nose to earlobe 10cm.
CLAY
Orange colour, many inclusions visible, small to medium in size, mostly black
volcanic crystals, quartz crystals, mica, very little red pozzolana. Traces of red
pigment surviving on the face and neck.
ANATOMY

Femaleveiled half head,left profile. The face is oval and full, the foreheadis
broad, the chin is pronouncedand slightly pointed in profile.The noseis long,
straight and fleshy,the line of the noseand the foreheadform one continuous
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line, the eyebrowis low and pronounced,close to the eye which is sharply
outlined with the eyelid turning downwards.The mouth is large with very
fleshypoutingUps.17heear is spreadout on the side,the neckis long andbroad
turning outwardsinto a base.The veil at the back is squashed,and there is a
hole 30nunin diameter.
suspension
HAIRSTYLE

The hair, partedin the middle,falls looselyin shortlocks at the sidesof the face
in front of the ears.
PARALLELS
One half head of this type is in Treviso. A version of this type of head comes
from the Tiber, dated to the 3rd century B. C."

FEMALE VEILED HEAD: BM. 1982.9-29.5

F3c

No recordcard
SIZE
H. 24cm; max. width across face 21cm; base chin to forehead 14.5cm; ext.eye
comers 8cm; nose 4.5cm; mouth 3cm; tip nose to earlobe 9cm.
CLAY
Deep dark orange colour, numerous inclusions visible, small to large in size,
inclusions,
black
(spongy)
shelly
volcanic
white
particles, red/brown
mostly
pozzolana, some mýica.

5 Inv.no.DT.79, H-13.3cm:Borda 1976,p. 176,no.191; datedtoo conservativelyby Borda
to the 2nd-Ist centuriesB.C.
6 H.21.5cm, chin to forehead 10.5cm:Pcnsabcne1980, pp.198,202, type 6A, no.479,
pl.78.
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ANATOMY
Large femaleveiled headwith round, hart-shapedface,wide acrossthe middle
and narrowingdown to the chin.The foreheadis wide but low, the chin is small
and pointed, the cheeksare flat. The eyebrowsare archedand placedcloseto
the deep-set,almondshapedandslantingeyes,the upper eyelidsare archedand
the lower are straight. The noseis straight with flaring nostrils, the mouth is
smallandwell definedwith a full lower lip. Only part of the earlobesis visible,
from which hang a pair of earringsnot very clearly defined, possibly round
pendants.The neck is broadandpresentsa thick, double"Venusnecklace"well
definedas folds acrossthe neck just abovea simplestring necklace.At the top
of the head,abovethe veil, is a well definednodusHerculeusdiadem.
HAIRSTYLE

The curly hair, partedin the n-ýiddle,
is drawn back loosely to cover the top of
the ears, with locks falling on the neck to shoulder level. The hair is only
renderedat the front, the back, which is coveredby the veil, is squashedand
flattened.
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GROUP4

One of the uniting factors amongstthe headsof Group 4 is the hairstyle,
developedwithin the 4th centuryB.C. and continuinginto the first half of the
3rd centuryB.C. This group embracesthe votive headstypologically defined
by the Schldfenlocke,side locks, or side curls. This style is representedon
numerousexamplesin the BMs collection, that well illustrate the variety of
types and their topographicaldistribution.However, the hairstyleis only an
indirect link and not all the headsin this group actually display that style.
Although the hairstyleis perceivedas distinctive Etrusco-Italic in character,
someof thesetypesarefound only in Campania'.
Headsexhibitingthis hairstyleare discussedin Chapter8 "Hairstyle"; also a
heads
in
directly
Group
2
show
a
of
relatedcoiffure, in particular:F2a;
number
F2h andF2i. The two groupsconvergeand integrateeachother. A numberof
distinctprototypescanbe identified,from which severaltypes,all more or less
derive.
related,
A typological relationshipwith Tarentineantefixesof 4th century B.C., has
long beenaccepted'for the headsof this group with Schlafenlocke,transmitted
to Campaniaand the rest of the Etrusco-Italic area via Capua,a place that
sharesclose links with Tarentum'.The typological developmentof the types
within this group is complex,as the prototypes,well known in Etruria, are
influences
hairstyle
by
Tarentine
Etruria,
In
the
new
of
models.
oftedanimated
is developedfrom Chiusinecinerary sculpture via Caere, and appearson
differenttypes of votive terracottaheads,as F4dI and on severalexamplesin

Ciaghi in Bonghi Jovino 1990,p. 133.
2 Bartoloni 1970, 260; Bonghi Jovino 1976, 28-31; Ciaghi in Bonghi Jovino 1990,
p.
pp.
p. 134.
3 Koch 1912,
pUY, fig. 5; Bonghi Jovino 1968,pp.66-78; Bonghi Jovino 1971,p.28.
4 Group 2: F2a; Cristofani 1975,
p1s.XXVII, XMX; Oviltti degli Etruschl pp.301,
nos.11.22;Comella 1986,p. 16.
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the MGE5.Headtypesfrom Laviniumare similarto the Cieretan examplesand
from the art of Chiusiý.
also show dependence
A recent study on Campanianhead types belonging to this group, has
significantlybroadenedthe understandingof the distribution and development
of the types'. The evolutiondiagramproposedfor the Campanianterracottas,is
correct,but a few variationscanbe suggested(Tables3-4).
The type of F4c (BM. 1974.8-12.9) is possibly developed after that of Na
(BM. 1982.9-29.4), directly derived from Tarentine antefixee. Both types are
Apulian in origin, 6ut Ra is a direct Apulian type, with Classical hairstyle (not
the Schlafenlocke), parted in the middle and swept to the sides, with the

additionof two long snakysideringlets.
The type of F4c acquiresits hairstylefrom Etruria whereit is also shownon an
antefixesat Faleri? and Chiusi". An antefix fi7omFalerii, dated to the second
half of the 4th century B.C., shows the connectionbetweenthe two votive
headsas can be seenon Table 1. But headF4c also relatestypologicallyto a
votive head from Lavinium, for which a connection with an antefix from
Tarenturn,the samefrom which the type of Na derives,has beennoted". A
direct exchange of types between Tarenturn and Latium seems evident,
influencingeachother in turn.

5 From Caere, inv.
=,
335-336,
13759,13905:
Kaschnitz-Weinberg,
1925,
pl.
nos.
pp.
figs. 1,2,3; Vcssberg1942,p. 245, pl. XCIII, 1; Hafner 1965,pp.50-53, p1s.18, nos.1-2; 19,
nos.2,4; Riis 1980,Caeretype A19, p.28; Ovilta degil Etruschl, p.386, nos.17.2,1; 17.2,2; 1.
A fragment in the Lowie Museum of a head from Caere "Vignaccia" shows the same
hairstyle and earring as MGE inv. 13759and is probably the same type: Nagy 1988, IC2,
fig. 66.
6 Enea
nel Lazio, p.235, D 217.
7 Ciaghi in Bonghi Jovino 1990, 127-145, XVI, XVII.
pp.
pls
8 Laviosa 1954, =II,
pl.

fig. 5.,

9 Andren 1940, 34,II: 6, fig. 119; Enea
1980,
Riis
238;
D
237,
Lazio,
253,
D
pl.
p.
nel
Falerii t)W 22; Comella 1986,pl. 87, h VIII; Bonghi Jovino 1990,p. 137,pj.XVI, no.3
10 Levi
D. 'Sculturc inedite dcl Muscodi Chiusi.'Bd4 1934-35,p.5 1, fig. 8, no-5.
11 Scc
134.
1990,
figs.
5-6,
Jovino
LXKII,
28-31;
Bonghi
3.
Laviosa
1954,
p.
pp.
pl.
notc
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The Apulian type of F4,c is also closely related to another central Italian type,
found particularly at Caere" and Lavinium". This type is represented by the
head of statue F4d1 (BM. 1839.2-14.31), similar to the Caeretan and Laviniate
examples,also statues.The link between these two types is clearly revealed by
half-head F4dII (BM. 1954.9-14.1), a popular type particularly at Caere, which
shows identical elaborate hairstyle as.present on F4dI and features, in profile,
I
like those of F4c'4.
The type of head Ne (BM. 1814.7-4.862) seems to be preferred in Latium"
16
in
it appearsto have been developed and where it is more
Rome
and
where
.
frequently found"'. This type is still clearly dependentfrom the Apulian models,
the connection with the type of Re is discernible in the stylistic attributes, the
severeand regular, but at the sametime soft features, and the plastic modelling
of the hair. From this, other types are derived, the most popular being that of
F4f (BM. 1982.9-29.3), characterisedby a rigid hairstyle of tight, circular curls
placed all around the face. This type is frequently found both in central Italy
and Campania.The connecting link between the type of Re and that of Rf is
representedby a type of head from Latium", as illustrated in Table 2". ,*
12 Kaschnitz-Weinbcrg1925, XM figs.2,3,
pl.
p.233, fig. 3; Hafficr 1965,pl. 19, nos.1-4;
Rjis 1980,CacretypeA19, p.28, CivilthdegliElruschi, p.386, nos.17.2,1;17.2.2.
13 La Reginain Lavinium 1975, 209, fig. 279;
Enea nel Lazio, p.235, D 217; p.236, D
p.
218.
14 The
in profile exists also, of course,with MI. A good method for
correspondence
vcffying the coincidence of features is to draw the outline of the profiles from the
photographsof the headson tracing paper and then overlap them. Very often details that
would otherwisebe overlookedarc revealed.
15 From Tarquinia: Comclla 1982, 52, B2 XXXVIII;
from Veii: Vagnctti 1971,
pl.
pl.X" B11;from Lavinium: Roma medio Repubblicana,pl.LMa, no.469; La Regina in
Lavinium 1975,p.205,fig. 274, C34; p.206,fig. 275, C35; Eneanel Lazio, p.246, D 228.
16 Roma
medioRepubblicana,pl.XLI, no.226, p. 166; Gatti Lo Guzzo 1978,pl.)DCUV,
G IL p. 169; Comella 1981, p.783,80 1, fig. 19; Pensabene1980,pl.75, no.472, pp.199-200;
Quifici Gigli 1981,p.81, fig. 2.
17 Ciaghi in Bonghi Jovine 1990,
p. 138.
18 One from Ariccia: Roghi
1979, pl.XLVIII, fig. 3; and one from Tarquinia:'Stefani
1984,pl.IV, C 10.
19 Chiaghi in Bonghi Jovino 1990,
pl.XVI, no. 12 and pl.XVII, no.3.
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The "Lucera type 5" reproducedfrom the Canipanianstudy in -Table 42ý is
derived from the "Rome-Laviniumtype 9"21,in Table 3, which is the sameas
Re. However, it seemsto be more akin to the type of F4c, an independent
type of Apulia origin. The "Fregelletype 10" in Table I is, in the Campanian
study', also derivedfrom the "Rome-Lavinium"type, but it is'probablycloser
to the Caeretanand the Luceratypes.The similarityis revealed,not only from
(as
the comparablestyle but from the necklace,the shapeof the base-pedestal
on the Lucera example)andthe techniqueof modellingthe faceandhair (as on
the Caereexample).
The type of F4j (13M.1839.2-14.34), probably of Caeretan origirP, shows the
connection between the "Caere type 7" in Table 3'ý Rd, and the "Fregellae
type 10"25,having an elongation of the face and more delicate features.
This later type shows a significant difference ; ftm the rest of the Schdfenlocke
group, having the twisted, front locks placed behind, rather than in front, of the
ears. This is a development of the type adopted also by another Caeretan type,
head F4k (13M.1839.2-14.27), where a further change is introduced in the form
of a middle parting with waved strands, in Tarentine fashion.
At Cales, in'Campania, the type of F4h (BM. 1950.14.7) corresponds to
"Cales type I" in Table 46 and Ni (BM. 1859.2-16.9), a much debasedexample
of the type, corresponds to "Cales type IP'2'. The'two types are closely related
and the likeness is emphasisedon head F4h, which clearly shows characteristics
of each of the Calean types.
20 Ciaghi in Bonghi
Jovino 1990,pl.XVII.
21 Ciaghi in Bonghi Jovino
1990,pl.XVI.
22 Ci3ghi in Bonghi Jovino
1990,pl.XVI.
23 Several
examplesof this 4W are in the MGE collection from Caere:Hafner 1965,
pl. 20, nos.3,4; pl. 2 1, no.1.
24 Ciaghi in Bonghi
Jovino 1990,pl.XVI.
25 Ciaghi in Bonghi
Jovino 1990,pl.XVI.
26 Ciaghi in Bonghi Jovino
1990,pl.XVII.
27 Ciaghi in
Bonghi Jovino 1990,pl.XVII.
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Rh and Ri are both derivedfrom Caeretantypes, as resemblance
with head
F4dI showsin the hair arrangement,the heavy shapeof the face, the large,
slightlydroopyeyesandthe full, sullenmouth".
The type of Ng (BM. 1859.2-16.10), probably a statue, is found at Cales, also
as individual heads with different hairstylesý'. It probably derives from a
Lavinium type which shows the same elongated face and neck, straightnessof
hair-strands,necklace and plain band diadem".

The considerationsthat can be drawn for the headsof this complexgroup,
concordwith those madefor the Campanianstudy by Ciaghi". The original
modelsfor the prototypesspreadnorth from Magna Graecia,most probably
Tarentum,via Campania filtering into the interior of Latium. Soon after, in
centralItaly, the prototypeis modifiedinto new typeswhich becomepopular,
not only in their areaof origin, but also south,in Campania,as is the casefor
the typesF4f, F4d, and evenin Apulia. The original model,therefore,travels
back, modified and diversified in sketchy types of local, poorer quality,
by the Italic tendencyto abstractlinearityandfrontality.
characterised
Group 4 lastsbetweenthe end of the 4th and the first half of the 3rd centuries
B.C.; the rapid and vast popularityof the typescoincidewith the expansionof
Romaninfluencein Latium andCampania.In Campaniaheadsof this group are
found in abundanceat Cales,but rarely at Capua,confirmingthe hypothesis
that the types developedin Latin territory,and spreadmostly in areasdirectly
controlledby Rome".

28 Particularly
the affinity betweenhead F4h and examplesof the type in theMGE.
inv.no.13905,"Caeretype 7", is evident
29 In
the MuscoNazionaleat Naples,inv.no.MM/22073: Ciaghi in Bonghi Jovino 1990,
pl.IV, p.81.
30 Enea
nelLazio, p.239, D 221; p.251, D 234; p.252, D 235 and D236; p.254, D 239.
31 Ciaghi in Bonghi Jovino 1990, 143-145.
pp.
32 Ciaghi in Bonghi Jovino 1990, 143;
Roma medio Repubblicana, pp.138-139;
p.
Comella 1981,pp.768-775;Pcnsabcne1979,pp.218-219;Comclia 1982,pp.33-39.
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FEMALE VEILED ]HEAD: BM. 1982.9-29.4

F4a

No record card
SIZE

IL24cm; baseof chin to forehead12cm;ext. eye corners7.8cm; nose4.2cm;
mouth 2.6cm.
CLAY
Orangecolour, inclusionson the surfacenot muchvisible undera thick layer of
black
in
volcanic
to
mostly
slip
and
red
pigment,
size,
white
small medium
little
inclusions,
red
mica,
some
crystals, quartz crystals, white shelly
pozzolana.
ANATOMY
Female veiled head, heavy in weight with thick walls.'The face is rounded and
full with squarish jaw, the cheek-bones are high, th6 forehead is low and
triangular. The eyebrows are heavy, droopy and close to the eyes. The eyes are
slightly deep-set and heavy lidded, turning downwards at the external comers,
the details of the pupil and iris are rendered by fine incisions with a sharp point.
The lower lid is swollen adding to the expressive look on the face of this head
be
but
is
damaged
The
to
short and
seems
nose
who gazes steadily ahead.
The
top
from
is
full
lips
the
nose.
the
mouth small with
well separated
straight,
in
*out
join
the
a
is
by
hair,
to
veil
the
the neck turns
of the ears partly covered
base. The veil stands out around the head and neck like a frame (c.2cm) in the
fashion of an antefix. The back is slightly*rounded and presentsa vent-hole near

the top (3cm'in diameter).
HAIRSTYLE
The hair, parted in the middle, is pulled to the back over the ears in gentle
fall
to
long,
shoulder
in
the
divided
neck
two
on
snaky
ringlets
strands;
waves
level. On this headthe ringlets are actuallyappliedon the veil as part of the
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backmould.Two smallerringletsescapethe massof hair and are on the cheeks
at eachsidein front of the ears.
PARALLELS
This type of votive headis of SouthItalian origin, probablyproducedin Cales
inspired by Tarantine models. The type derives directly from Tarentine
antefixes: the expression on the face, the shape of the eyes with the
downturningexternalcomersand of the mouth, and aboveall the arrangement
of the hair with the ringlets spreadingon the veil like little snakes,strongly
suggestthe influenceof a group of 4th centuryB.C.antefixesfrom Taranturn".
A headfrom an early 4th centuryTarentineantefix:in the Antikenmuseumin
Baselsharethe samehairstyle,shapeand expressionof the eyes,outline of the
face.
This type of votive headis found in a
the
and
configuration
of
mouth
deposit
from
Cales,
at
probably
a relatedmatrix"; from the samedeposit
votive
anotherexampleof the type showsdifferent hairstyle'. At Calesthis type of
headis foundalsoin the maleversionwith hairstylein the fashionof the young
Alexander". One head of this type from Capua,but believednot to be of
Capuanorigin, also shows slightly different hairstyle". An almost identical
exampleof unknownprovenanceis in the HermitageMuseumcollection"'.One
unpublishedhead of this type is in the Leiden Museum said to be from
Calabrie. Oneheadof this type is in the Royal OntarioMuseum,Toronto4l.in
a Swissprivatecollectionis an unveiledheadof the sametype and similarsize.
33 Wuillcuniicr 1939, 428, XXXIX
fig. 5; ffiggins
p.
pl.
nos.5-6; Laviosa 1954,pl.=Il,
1959,p. 183, no.1330,p. 184, nos.1311-1334,p. 190, nos.1361-1362,p. 191, no,1363, p. 192,
no.1366.
34 H. 16cm.:Herdejiirgcn 1971, inv. 1928.48, 16, 47.
no.
pl.
no.
35 Blazqucz1968-69,fig. 5.
36 Blazqucz1968-69,fig. 7.
37 Blazquez1963, 33, fig. 19.
p.
38 Bonghi Jovino 1965, LXXIII,
pl.
no.2707.
39 HermitageMuseumCatalogue1972,fig.
181.
40 H.24cm;inv. 14.1887,blz.38-81.
no.
41 Inv.
no.unknown,on display.
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The head, erroneously published as funerary and dated to the 4th century B. C.,
is claimed to be from South Italy42 An identical head of similar size is in a
.
German private collectioe. One head of the same type was auctioned in
Zurich in 1986'. The head, said in the catalogue to be Campanian, presents a
reduced veil and no long, side ringlets but a series of short ringlets around the
face as on one heads of this type from Cafes.

FEMALE VEILED BEAD and shoulder: BM. 1982.9-29.6

F4b

No record card.
SIZE
H. 17cm; width of base 15cm;chin to forehead8.3cm; external eye comers
4.3cm;mouth 1.5cm.
CLAY
Deep orange colour, poor clay in bad state of preservation covered in white
slip, inclusions little visible, some black volcanic, red /brown pozzolana, white
shell inclusions, some quartz crystals,

ANATOMY
Femaleveiled head,from an exhaustedmatrix. The smallheadis slightly tilted
towards the left, the long oval face has high cheek-bonesand a prominent
round chin. The foreheadis wide, the eyesare large and oblong, the eyebrows
try to convergeabovethe bridge of the long nose(damaged)giving to the face
an expressionof pathos accentuatedby the parted Ups of the small,mouth.
From the ears hang a pair of earringsof a type not clearly recognisablebut
large in size; on the neck is a heavy torques necklace,from which a large
badly
bulla,
is
circular element, presumably a
attached, unfortunately
42 H.28cm.: Dorig 1975, 274.
no.
43 H.28.6cm.:Ncugcbaucr1938, 30, 44
p. pl. no.105.
44 H.23.2cm; dated in
the catalogueto the end of the 4th century: no.37 in 'Fortuna.
Galeriefjjr alte Kunst'. Catalogue9. Zurich 1986.
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damaged.The shouldersare cut-off to form a base.The veil framesthe head
andshoulderandon the flattenedbackis a vent holec.15mm.

The hair, parted in the middle, falls freely on the shouldersin waves and
ringletsleavingpart of the earsuncovered.Two long snakystrandsof hair are
on the sidesof the veil ason Na.
emphasized
PARALLELS
The type of this headshowssomeaffHties, in the patheticexpressionof the
face,the slight frowning of the eyebrows,the tilting of the head,the shapeof
the mouth with parted lips, with a type found at Veii and dated by Comella,
'.
head
2nd
B.
C.
On
to
the,
too
the
this
conservatively,
century
probably
hairstylewould suggesta date in the late 4th, early 3rd centuriesB.C., but the
type of bullaenecklaceindicatesa later datein the 3rd-2ndcenturiesB.C.

FEMALE VEILED BEAD: BM. 1974.8-12.9

Ne

Found unregistered
SIZE
H. 25.8cm; basechin-forehead 13cm; external eye comers 6.8cm; mouth 2.8cm.
CLAY

Fine clay pale-creamy,slightly pink, colour, surfacesmoothto the touch; very
few visibleinclusionson the surface,a little blackvolcanicandred pozzolana.
ANATOMY

Femaleveiled headof good manufacture.The headis slightly tilted forward,
the faceis round with full cheeks,the foreheadis high and wide. The eyesare
if
from
higher
(as
head
be
downwards
the
to
seen
a
gazing
was
meant
slightly
45 Vagnctti 1971, XIY, B III; Comclla 1981,
pI.
p. 786 fig. 24 qW BIX; Riis 1981, Vcio
type 23K, p.45.
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I
position than that of the viewer),the eyebrowsare pronoun6edand arched,the
iris
in
in
detail
eyesare large,almond-shaped
relief
andrendered
with pupil and
rather than simply incised as on other heads.The nose is long and straight,
pointed at the tip, the shapelymouth is small with full, slightly pouting lips.
Betweenthe lower Hpandthe round chin is a dimple.The earsare'coveredbut
below the hair are pendentearringsformed by a floral rosette and a drop.
Around the neck are two necklaces,Onea simple, narrow band, the other
formedby bead-likeelements.The neck,on which is a slight "Venusnecklace",
turns out flat at the baseto form a sort of pedestal.The veil is very round and
wide at the back andover the top of the head.
HAIRSTYLE

The hair, parted in the middle, falls at either side of the face in one row of
twisted locks at the front and two rows of almostcircular curls. At the top of
the head the hair arrangementis held by a hair-nerdecorated by bead-like
elements along the top of the head, painted and visible as dark dots,
approximately ten in number.

PARALLELS
On this head, the modelling of the face reveals stylistic dependencefrom
terracotta sculpture of Tarentue. Stylistically this type has its origin in
Apulia, from whereis transmittedto centralItaly, with variousmodificationsto
Apulian
local
it
The
taste,
suit
and where enjoys a considerablepopularity.
origin of type F4c, in spite of its popularityin Etruria and Latium, is suggested
by a number of factors. Firstly the presenceof the type at the large and
important Apulian depositof Lucera,a site that almostcertainlymanufactured
its own types. Secondlyby the presenceof Tarentinestyle earringsý7,
replaced
in Etruria by local typee'. Lastly by the obvious stylistic dependencefrom
Tarentineantefixesshowingthe affinity with the Greekmodelsin the confident,
46

Belli 1970,pp.107,112, two teffacotta antefixes;very sin-dlarin modelling and t3W;
De Juliis-Loiacono1985,p. 122,nos.104-106.
47 Chapter7.
48 The heads
horseshoe
display
frequently
in
Etruria,
this
this
qW
unlike
example,
of
earringsof purely Etruscanstyle.
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but at the sametime delicate and sensitive,modelling of the objee. The
mannerin which the veil backdropand base-pedestal
of this headare shaped,
alsosuggestthe mannerof the Tarentineantefixes.
The type of this headis found in Apulia at the depositin Lucera". One of the
Apulianexamplesalsowearsa pair of long pendentearringsemergingfrom the
lower part of the twisted locks, as on F4c. One headof comparablesize from
Lavinuirn,datedto the end of the 4th century B.C., show stringentaffinities
inferior
but
is
in quality,with more linearhair strands
F4c,
type
somewhat
with
and elongatedface". One headof this type and similar size comesfrom the
environsof Rome, found at the "Tenuta della Buffalotta", showingvirtually
identical hair rendering and comparable,only coarser, features". Modified
examplesrelatedto the type of F4c, with slight alterationsparticularlyin the
eyes,less expressiveand more droopy at the comers and a vaguelypathetic
demeanour,are known from depositsin Etruria and Latium: from the deposits
of Comuniti and Campettiin Veii" andLavinium'. Two headsof this type are
in the DanishNational Museum,of unknownprovenance,reportedby Riis as
Caeretantype 21Aý3,one is in the Louvre with similar earrings' and one with
shouldersis in Florence".The hair renderingat the sideson this particularhead

49 Laviosa 1954, =Il,
figs.3-6, pp.239-240;Bartoloni 1970,p.260; Bonghi Jovino
pls.
1976,pp.28-31; Bonghi Jovino 1990,p. 134,pl.XVI, no.2.
50 The
size on some examplesfrom Luccra is comparable,varying from H.23cm to
H.32.6cm,one very similar exampleis H.26cm: Bartoccini 1940,p.204, fig. 16-,Rossi 1980,
pp.75-77,type CM6, pl.)CXIV, 1-2.
51 Enea Lazio, 253, D 237.
p.
nel
52 Quilici Gigli 1981, 81, fig. 2.
p.
53

B11,p.48; Vagnctti-Stefani1990,pl.7a A2VH; in the Museo
'Vagnetti 1971,pl.=
NazionaleRomanoare twenty-twoexamples:inv.nos.38312,47168.
54 La Reginain Lavinium 1975, 201, fig.263.
p.
55 Breitestain1941, 101,
nos.799 and 800; Riis 1981,p.28.
pl.
56 Inv. S 5727.
no.
57 Apparently from
the samematrix as the examplesfrom Veii. H.26.5cm: Bartoloni
1970,pp. 259-260,pl.MXc.
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with two rows of almost circular-curls insteadof the long twisted 16cks,is
clearlyintroducingthe hairstyleof MI.

FEMALE HEAD FROM STATUE: BM. 1839.2-14.31

F4dl

CampanariCollection
SIZE
H. 29.5cm; base chin to forehead 16cm; external eye comers 8cm; mouth
3.6cm; tip of nose to external eye comer 6.2cm; max. width 16.5cm; internal

eyecomersto earlobe9cm.
CLAY
Internally pale creamy in colour, external colouring under the white wash deep
orange-red; the change in the colour due to uneven firing temperature. Many
inclusions visible on the surface, ill sorted and fine to coarse in size, Mostly
black volcanic particles, mica, red pozzolana, quartz crystals, some white shelly
particles.
ANATOMY

Fine femalehead and part of shoulderfrom a statue,probably a full dressed
figure with gentlebut strong features.The face is oval and elongatedin shape
is
but
full
flat
forehead
is
high
the
round
the
chin
cheeks,
with
and spacious,
and prominent, slightly slantingin profile, with a large dimple in the middle.
The eyebrowsare little pronounced,archedand closedto the eyeswhich are
downturning.
wide
and
globular-shaped
slightly
very
with sharpouter comers
The upper eyelidsare heavyand deeplyincised,the lower eyelids,also deeply
incised, are underlinedby distinct swellings.The damagednose is long and
full,
has
large,
The
tip
shapelymouth
straightwith pointed andpinchednostrils.
behind
lips
just
downwards
the
teeth
are visible
parted
curling
at
comers;the
the lips. The ears, from which a pair of pendent earrings hang, are partly
left
by
hair.
One
the
ear,
the
earring survives nearly complete on
covered
58

Turfa 1986, no. 11.
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consistingof two ring-loops, the bottom one having a drop-pendentin the
centre. The neck is long and strong particularly at the juncture with the
shoulder,aroundwhich is still visiblethe top part of a garment,indicatedby the
shapeof a fold. On the back of the shouldermore of the garmentsurvivesas a
numberof folds.Part of a necklacesurvives,madeof a chain(survivingon the
left side)of herringbonedesign0.6cmwide. The chainwas appliedseparately
to the body of the statueand on the right shoulderis visible the scarleft by it.
Part of a pendentsurvivesjust abovethe breakof the body of half moon shape
with a pin-like elementin the middleof it.

The Schldfenl6ckehairstyleon this headis elaborateand rich in details.The
hair is parted in the middle, swept at the sides of the face to form three
'corkscrew'locks coveringmost of the earsand framing the oval of the face.'
The remainingof the hair is divided into ten wide braids renderedwith an
incisedherring bone pattern.The braids,from the right side of the head,are
turnedaroundthe back,going over the four braidson the left side,andover the
top of the head.
PARALLELS
The type of this head has been dated to the 4th early 3rd centuries B. C. by
Comella", and by Hafner to the 4th century B. C.0 Of similar date is the
comparable group of votive statues from Laviniue. One the statue from
Lavinium, of comparable features but with different hairstyle, displays a similar
herringbone chain around the neck as on F4dI"'. In the MGE is a group of
Caeretan heads stylisticaIly close to the type of F4dl"'. Numerous heads of
types related, in differing degree, to F4dI are recorded. One veiled example
59
60
61
62

Typc BIII: Comclla 1981, pp.782-783, fig. 18.
Hafhcr 1965, p.52, pl. 19, no.2.
Enea nel Lazio, p.235, D 217; La Rcgina in Lavinium, p.209, fig. 279.
Inv. no.P77.33: Enea ncl Lazio, p. 240, D 224.

63

Inv. nos.1304,1305,1307,1324,1341,1359.
Vessbcrg 1941, pl. XCIII, no. 1.
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Flafhcr 1965, pp. 51-53, pls. 18-19;

comes from Bomarzo, in LatiurrO, ` One fragmentary example from S.Giuliano,
is now in Viterbo'; several veiled examples
were retrieved at Anagni, in
Lafluie, four veiled examples from Laviniuni'; and five veiled examples from
Carsoli".

FEMALE HALF BEAD: BM. 1954.9-14.1

F4dll

On displayin the British Museum
SIZE and CLAY

Not availableas objectis on display.
ANATOMY andHAIRSTYLE
Right side profile of female head. Full round face, high forehead forming a
straight line with the long, pointed nose, large eye, small mouth with full lips,
small slanting chin. The one large ear emerges from behind the twisted corkscrew locks, in the same fashion as F2i. At the earlobe is attached a twistedloop earring possibly with a lion's head terminal. The long slender neck is
turned out into a base-ring. The hairstyle is that of F4dI. The frontal view of

this type of headis Rc.
A corresponding left profile of this type, from Caere ex-Vatican collection now
in Pavia, is analogous in size and details including the earring"'. One example of
this type, also profile, is in the Louvre.

The type of this head is discussed by

64 Baglioni
1976,p. 165,PLCIII, B2.
65 Emiliozzi
1974,p.85, pl.,NLI, no.18.
66 In
the Ponfificlo Collegio Leoniano: Mazýolani 1969,p. 106,fig. 147,a.
67

La Regina in Lavinium 1975, pp.202-203, C 29-31, figs.270-272; Villa Giulia
Muscurn,inv.no.42187.
68 Marinucci
1976,pp.81-82, pls.31-32,K VIII.
69

Invemizzi-Tomaselli-Zezza1983,pp.20-21, T3.

70 Inv. CP
no. 244.
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Hafher for the a series of related examplesin the MGE at the Vatican,
displayingthe samehairstyle' and the sametype of earringswith zoomorphic
terminalsdatedto the-end4th, early3rd centuriesB.C.'

FEMALE HALF HEAD VEILED: BM. 1814.74.862

73

F4e

SecondTownleyCollection
SIZE

H.25cm; basechin to forehead13.5cm;nose 5cm; max. width nose to back
15.5cm.
CLAY
Pink-orangecolour, many inclusionsvisible on the surface, ill sorted and
angular,medium in size, mostly black volcanic crystals,quartz crystals and
somenuca.
ANATOMY
Right profile of female veiled head; the matrix is very worn and the outcome is
of poor quality. The flat underside presents a vent hole 3cm. in diameter. The
face is long with heavy flat cheeks, the line of the nose and that of the high
forehead form a continuous line, the slanting chin is close to the lower lip. The
nose is long and straight (damaged at the tip), the eyebrow is heavy and low,
the eye is almond shapedand heavy lidded. The lips are small and tightly fasten,
turning slightly downwards at the comer. The veil stands out above the head,
leaving the hair at the front uncovered, the ears are completely covered by the
hair. The neck turns out into a ring-base; the joint between the two mould is
clearly visible at the baseof the veil and all along to the base of the neck.

71 Hafher 1965, 52, 19,
p. pl.
nos.14; alsoStcingraber1980,pl.71, no.3.
72 Becatti 1955, 97,
pl.
nos.375-376.
73 Twfa 1986, 10.
no.
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HAIRSTYLE
The hair is parted in the middlewith long braidscurled around the top of the
headand heldby a hair-net.At the sideof the facea seriesof long coiled braids
coversthe earsanddisappears
underthe veil.
PARALLELS
This head is the profile version of a common type, derived from 174c. This type
seems to be popular in Etruria and Latium, particularly in Rome where it may
have originated.
This type of head is dated by Comella to the end 4th and 3rd
"
76
C.
by
One example of the
B.
Ciaghi
late
C.
4th
B,
to
the
centuries
and
century
type is in the Cerveteri Museum, similar in clay, size and quality of execution
suggesting a very closely related matrix. In Rome examples of this type come
from the deposits at the "Tenuta della Bufalotta"7ý Minerva Medica7 and from
In Latium are found at Lavinium",
Veii", Tarquinia 92 SoraS3,
the Tiber.
2
Bomarzom and one at Anagni, maybe froma statues'. From Veii Campetti is a
74 Ciaghi in Bonghi Jovino
1990,pp.138-139.
75 Type BIV: Comella
1981, p.783, fig. 19 BIV.
76 Ciaghi in Bonghi
Jovino 1990,p. 138.
77 Qailici Gigli 1981, fig.
2; now in the MuseoNAzionale Romano,inv.no.108527.
78 Gatti Lý Guzzo 1978,
p.88, pl.=V

GIL

79 Pcnsabcne1980, 75,
pl.
no.472, pl.78, no.479.
80 Thomasson1961, V,
C34;
fig.
274,
205,
1975,
in
24;
Lavinium
La
Regina
p.
pl. no.
fig. 275, C35.
81 Pcnsabene1980, 118, 2.
pl.
no.
82 An infcrior
example:Comclla'1982,pp.86-87,pl. 52, B2 XXXVIII.
83 Rizzello 1980, 85, 5, figs.314-315.
p.
no.
84 Baglionc 1976, 164-165,BI, Clll.
pp.
pl.
85 Mazzolani 1969, 105-106,fig: 142.
pp.

238

degeneratetranslation of the type", also at Veii Porta Caere' and at Veii
Piazzad'Armi". From Campaniaonly two headsof this type havebeenfound
at Cales"'.
This type of head is presentin numerousMuseum collections:unpublished
examplesof this type arein the MGE; oneis in the Antiquariumin Rome; two
half heads,one very close to Re, are in Boston?; one head of unknown
provenanceis in Florence; threeexamplesof the type are in the Museo Civico
in Treviso" and one unpublishedhalf head,also very closeto Re, said to be
from Etruria is in LeidenMuseue.

FEMALE VEILED HEAD: BM. 1982.9-29.3

F4ft

no recordcard
SIZE
H. 24cm; max. width across face 22.6cm; chin to forehead l3cm; external eye
comers 6.7cm, nose 4.4cm; mouth 3.2cm.
CLAY

Orangelpinkcolour, numerousinclusionsvisible on the surface,small in size,
little
heavy
head
black
Very
crystals
and
quartz
crystals.
mostly mica, small
86 Vagnctti 1971, 50, XM BIV; Comcila-Stcfani1990, 7, A2 VIII.
p. PI.
pl.
87 Torclli-Pohl 1973, 230, Ab 1, fig. 105.
p.
88 Mcntionedby Vagnetti: Vagnetti 1971, 50.
p.
89 Blazqucz 1961, 34-36,
pp.
nos.XVIII, XK, figs.18,20.
90 Inv. 2567,IL31.5: RomaMedio
repubblicana,no.226.
no.
91 H.24.7cm:Phillips 1965, C)CMI-III
pls.
a1b;CX=11.
92 Bartoloni 1970, 261-262, XIX d.
pp.
pl.
93 Borda 1976, 176-178,
nos.191-193..
pp.
94 H.25.5cm:inv. K1960 10.1.
no.
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with thick walls, coveredin white slip, sometracesof *yellowpigmentsurvive
presenton the hair.
ANATOMY
Femaleveiled head,the matrix is very wom andthe outcomeis of poor quality.
The faceis oval and full with wide, semicircularforehead,high flat cheek-bones
and rounded,strong chin. The droopy eyesare almond-shaped
with the sharp
external comers turning distinctly downwards.The eyes are prominent.with
very defined,protruding eyelidsandbulbouspupils incisedwith circle-and-dot;
the archedeyebrowsare heavyand closeto the eyelids.The nose,narrow and
in
straight profile, is damagedat the tip, the mouth is small, the lips, also
damaged,are full and slightly parted. The neck turns out in a suggestionof
shoulderswhich servesalso as a base.The veil, roundedand full at the back
standsout aroundthe headc.20-25mmlike a framein the fashionof an antefix.
HAIRSTYLE
Full and voluminous hairstyle formed by three rows of small, neatly arranged
and tight circular curls, parted in the middle and falling at the sides of the face
covering the ears. From the mass of hair a pair of indistinct horseshoe type
earrings emerge.

PARALLELS
The type F4f is popular in Latium and Campania, originating from the group
with Schldfenlocke, but with little trace of the original hairstyle, as the circular
curls prevail. F4f is derived from the type of F4e, but almost circular side curls
can be seen already on F4c. This type is dated by Comel.la to the late 4th-3rd
by
'
is
interpretation
B.
C.
An
development
type
this
given
the
centuries
of
of
Ciaghi'. Related and pre-dating the full development of this type are two heads
from Latium, both wearing very conspicuous horseshoe type earrings, a

95 Type BVI: Comella
1981,p.784, fig. 21.
96 Ciaghi in
Bonghi Jovino 1990,p. 140, pls.XVI-XVII: who tracesthe origins back to,
Tarcntine
C.
B.
from
4th
Falerii
on
type
antcfixcs
modelled
on one side, a
of
century
1814.7BM.
from
directly
Rome-Lavinium
type
the
of
the
examples,and on
other and more
4.862 of late 4th centuryB.C. date.
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commonattributeon theseheads7.Oneheadfrom Ariccia,is directlyderived
fromthe typeof 174e,
but the features,particularlythe droopy,heavyrimmed
eyesandtheoutlineof thelips arecloserto typeof 174f".Theotherheadfrom
Tarquiniashowsheavierfeaturesand an hairstylethat clearlyintroducesthe
circularcurls". The samehairstyleis found on a headin the Antiquarium
Comunalein Rome, datedto the 3rd centuryD.C.". In Latium several
of typeF4f wereretrievedat Lavinium,datedbetween320and250
examples
B.C."', Ariccia". Anagni". Two examples
of typeF4f arein the Villa Giulia
Museumin Rome,onein the CollezioneCastellani'"andonevery similarin
sizeanddetailsto Nffý from Ardea". In the MuseoNazionaleRomanoare
threeheadsandthreehalf headsof type 174fpossiblyfrom Civitacastellana"
headof type F4f is in the
andoneexamplefrom Falerii". Onefragmentary
Antinelliin Ronciglione'".FromCampania
Collezione
severalexamples
come
from Cales"; one examplein Capuacomesprobablyfrom Cales"; one half
97 Ciaghi in Bonghi Jovino 1990, 140.
p.
98 Roghi 1979, XLVIII, fig. 3, Ciaghi in Bonghi Jovino 1990,
pl.
p. 140.
99 Stefani 1984, IV, C 10.
pl.
100 Inv. 2591:Roma
no.
medioRepubblicana,pl.X)CMI,

no.228.

101 La Rcgina in Lavinium 1975, 207-208,250,
pp.
nos.C 3641, ligs.276-278;Enea nel
Lazio, p.258, nos.D 246,247,248.
102 Roghi 1979, 227, XLIY,
p.
pl.
no.1.
103 Mazzolani 1969, 110,fig. 148.
p.
104 Inv. 52211.,
no.
105 Inv. 25249,H.26.5cm,
chin to forchead13.4cm,cxtcrnal cye corncrs6.9cm: Mclis
no.
F. Quilici Gigli 1982-83,p.8, pl. 11.
106 Inv.
nos.115309:1-3; nv.nos. 115347:1-3.
107 Inv. 115309.
108 Guzzo 1971, 249,
pllXVI,
p.

no.4.

109 Blazqucz 1961, 33, fig. 15; Johannowsky1963,
p.
p.264, fig. 14; Ciaghi in Donghi
Jovino 1990,pl.XVII no.8, Vales V, p. 140.
110

Bonghi Jovino 1965, pp.143-144, no.2437. Bonghi Jovino also mcntiones othcr
cxamplesfrom Calesnow in Bcrlin (Ist.Archcol.Gcrm. neg.3746).
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head is in the Antiquarium in Calvi Risorta"'. ' One example of unknown
Three unpublishedheads of type F4f from
provenance is in Palermo'12
.
southernItaly are in the LeidenMuseum'13
.

FEMALE VEILED HEAD: BM. 1843.5-7.327

F4fll

Belmore Collection
SIZE
R14.8cm; base of chin to forehead 7.5cm; external eye comers 3.7cm; mouth
1.6cm; tip of nose to external eye comer 3.2cm; width of base 9.5cm.
CLAY
Creamy-orange colour, surface rough to the touch, numerous inclusions visible,
ill sorted, fine to coarse in size, mostly black volcanic crystals, n-&a, some
quartz crystals, little red/brown pozzolana, some white shelly particles. Traces
of white slip coating survives on the surface.
ANATOMY

Smallveiled femaleheadwith narrow oval face, wide forehead,' roundedchin
and flat cheeks.The eyesare large and almond-shapedwith external comers
slightly up-tumed and markedeyebrows.The nose is long wit wide nostrils
'h
(partly damaged),the mouth is small with full lips, curled at the comers in a
faint smile. The wide neck flares at the base,the veil, damagedat the front,
leavesmost of the hair uncoveredforminga frameround the head(I I mm high)__:
is brokenoff at the back.This headis from an exhaustedmatrix.
HAIRSTYLE

111 Inv.
no.7.
112 Inv.

no.782: Grcco 1966,p. 12,fig. 19.

113 One
said to be from San Giorgio in Calabria: H.25cm; inv.no.G.N.V. 79; the other
two are unprovenanced:IL29cm, inv.no.RG 6 and H.24.5cm,inv.no.RG 6. '
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The hair, partedin the middle,falls to the sidesof the facecoveringthe earsin
paraHelrows of small curls, which, due to the poor quality of the matrix, are
not renderedin greatdetail.
This headsis clearly recoozable as a poor derivative of Rfl, with tight
head
in
hairstyle.
F4fII
the DanishNational
curls
shows
affinities
a
circular
with
14
Museumof uncertainprovenance'
.

FEMALEVEHE

HEAD from STATUE: BM. 1859.2-16.10

F4g

Bequeathedby Mss Audjo
SIZE
H. 31cm; base of chin to forehead 16cm; external eye comers 9cm; mouth
3.7cm.
CLAY
colour surface, grey core, many inclusions visible fine to
black
in
volcanic, red pozzolana, mica and quartz crystals.
size,
mostly
coarse

Orange-terracotta

Heavyin weight.
ANATOMY
Large veiled female head from a statue. Long oval-shapedface, wide and high
forehead partly covered by the hair, the chin is round and prominent, pointed in
low
flat.
long,
linear
The
the
eyebrows
and straight,
and
are
are
cheeks
profile,
the eyes are wide and almond-shapedwith slightly downtuming comers. The
lower,
incised
dot,
defined
the
and
are
eyelids, upper
circle and
with
pupils are
is
long,
damaged
by
The
tool.
nose
a
sharp
underlined
well-evidenced and
is
full
lips
fleshy
the
with
nostrils;
shapely
mouth
straight and narrow with
by
hair
in
The
the
covered
ears are entirely
slightly parted and pouting profile.
but earrings were present, as attested by the scar left in their place. The neck is
long and broad, around it is a necklace made of segmentsor beads;below this
114 Stated have
to
markedon it: "PaIcstrina1876":Breitenstain1941, pl.99, no.792.
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could
is
be a torques-likenecklace,only a small part of
necklace visible what
which survivesas the statueis brokenjust abovethe shoulders.The veil stands
up aroundthe headlike a frame(c.20mm),andcurvesout at shoulderlevel, the
back of the headis roundedandpresentsa vent-holec.47mmin diameter.
,
HAIRSTYLE
The hair, parted in the middle, is arranged over the forehead rather rigidly. The
hair-strands fall straight at the sides of the face to shoulder level covering the
ears. The strands are rendered by deep, linear incisions in the clay. The rigid
wig-like appearanceof the hair is in contrasts with the gentle rendering of the
face. Above the middle parting on the top of the head is a band, possibly
intended to represent a diadem, decorated with an incised criss-cross pattern.

PARALLELS
The type of F4g probably originates in Cales, where examples of individual
heads with different hairstyle have been'found"'. F4g shows affinities with the
type of a statue from Lavinium, dated to the middle of the 4th century B. C., of
which Rg seemsto be a 'simplified' version'. They share size, the shapeof the
face and features, the long neck and the head-band; the two heads also display

a sin-fflarcurvatureof the veil at shoulderlevel.

FEMALE VEILED HEAD: BM. 1950.1-4.7

F4h

Givenby L.J.E.Hooper
SIZE
H. 43cm; base of chin to forehead 18.5cm; external eye comers qcm; mouth
4cm.

115 Ciaghi in Bonghi Jovino
1990,p.81, pl.IV.
116

Enea nel Lazio, p. 239, D 22 1; p.252, D 234; p.252,

D 235 and D 236; p.254, D 239.
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CLAY
Pink-orangecolour, numerousinclusionsvisible, severallarge lumps, mostly
blackvolcanicparticles,quartzcrystalsandmica.
ANATOMY

Very large,heavyandcoarselymade,femaleveiled head.The faceis broadand
long with a strong chin almost square-shaped
and flat cheeks,the foreheadis
high.
The closelyset eyesare smalland narrow comparedto the rest
and
wide
is
long
deep
features,
brows
The
the
the
are
arched,
and
pronounced.
nose
of
andfleshyforminga continuousline with the forehead,the mouth is smallwith
full lips. The neck,long and sturdy, turns out at the front to form a pedestal,
the narrow (c.25mm) rigid veil frames the head and neck. The back is
in
diameter.
hole
SOmm
flat
completely with a vent
HAIRSTYLE
The hair, parted in the middle, falls at the sides of the face in series of rigid
twisted locks covering the ears. At the top of the head is a coil of hair, mostly
hidden by the veil, held by a hair-net.

PARALLELS
Rh is also a Calean type; at Cales several examples of this type have been
in
heads
from
Caeretan
F4d.
Two
is
derived
Rh
the
the
type
retrieved"'.
Danish National Museum are related to F41i"'. One unpublished head of this
"
from
One
head
Carsol?
Museum"'.
is
in
Leiden
this
type
the
of
type
comes
is
in
from
Museum.
Praeneste
Villa
Giulia
the
example
and one unpublished
117 One
very closeexamplein the Museo Nazionale,Naples: Ciaghi in Bonghi Jovino
1990,p. 89, pl.Vl, fig. 1; three headsin the Museo,ArchaeologicoNational de Madrid from
Cales: Blazquez 1961, pl.VII, fig. 9; pl.Vlll, fig. 11; pl.)CIII, fig. 18. Two of the heads in
Madrid correspondto Ciaghi'sqW VI: Ciaghi in Bonghi Jovino 1990,pl.XVII no.12.
118

Breitestein 1941, pl. 101, nos.801-802: very close to an example of this t)W in
Madrid: Blazquez 1961, pl. VII, fig. 9, corresponding to Ciaghi's qW IV: Ciaghi in Bonghi
Jovino 1990, pl. XVII, no. 12.

119 Inv.

no.14-1887,blz.37-81,saidto be from SanGiorgio in Calabria,H.22cm.
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FEMALE VEILED HEAD: EM. 1859.2-16.9

F4i
ý

Bequeathedby Mss Auldjo
SIZE
H.35cm;baseof chin to forehead16.5cm;externaleyecomers 11.7cm;mouth
3.6cm;width of base19.5cm.
CLAY
Pink-orangecolour, manyinclusionsvisible,'fineto coarsein size,mostly black
volcanic particles,quartz crystalsand mica Possibletraces of red pigment on
faceandhair.
ANATOMY

Large femalehead,heavyandcoarselymade.The faceis long andoval in shape
with low forehead,flat, wide cheeks,the chin, damaged,is round, strong and
large
The
the
eyes
prominent.
eyebrowsare wide, prominentand arched, very
havea fixed expressionaccentuatedby the "emptyness"ofthe large pupils.The'
heavy
and
the
the
comers
of
are
external
eyes are sharply marked,
eyelids
is
damaged
The
is
damaged,
long,
small and
the
prominent.
nose
mouth, also
tightly closed.The neck is renderedas a flat surface,the back is flattenedand
head
3.5cm
the
4.6cmx3.2cm.
The
around
presentsa vent-hole
veil standsup c.
and neckjoining the basewhich at the front forms a sort of pedestal.
HAIRSTYLE
The hair, partedin the middl6,'falls at ,the sidesof the facein three rigid coils or
braids covering the ears.The twist in the locks is renderedby deep diagonal
incisionsin the clay with a sharptool. In the middle of the foreheadis a short,
hairis
fringe,
head
On
of
triangular
a sort
also parting at the sides. top of the
in
impressions
diadem
defined
by
threethumb
net or a
very crudelyand simply
the clay.
120 Cedema1953, XCVHI,
nos.3-4.
pl.
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PARALLELS

Ri is also a type of Caleanorigin; an almostidenticalexample,from a closely
related matrix is in the Museo ArchaeologicoNational de Madrid, from
Cal6S121.

FEMALE BEAD: BM. 1839.2-14.34

F4j

Campanari Coflection

SIZE
H.23.7cm;basechin to forehead15.7cm;externaleye comers 8.3cm; mouth
2.8cm;noseto externaleyecomer 6.8cm;internaleyecomer to lobe 7.2cm.
CLAYPalecreamycolour, powderyclay, smoothsurface,not manyinclusionsvisible,
smallin size,mostlyblack volcaniccrystalsandquartzcrystals.
ANATOMY

Femalehead,with long and narrow oval face and forlorn expressionimparted
by a worn matrix. The headis slightlytilted to the left, the foreheadis high but
is
the
chin
round andprominentwith a smalldimpleandthe cheeksare
narrow,
high and pronounced.The long straight nose,with strong brow-noseline, is
quite round and fleshyat the tip but the nostrilsare not pronounced.The large
oblongeyesare not evidenced,particularlythe lower eyelids,the mouth is very
smallwith full partedlips. The earsare fairly large but poorly definedand are
front
is
The
brokenoff and the entire headis
the
mould.
of
neck
part
possibly
heavilyrestored.The featuresof this headareblandandwom out probablydue
to a very exhaustedmatrix, but a good prototypeis suggestedby the complex
hairstyle.From the earshanga pair of earringsonly partly preserved(the right
121 Inv. 4.155,H.25cm: Blasquez
1961,pp.25-42,pl.VIII, fig. 10.
no.
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had
have
is
loop
type
twisted
a
one more complete),of a simple
which may
zoomorphicterminal,possiblya lion's head.
HAIRSTYLE
The hair is arranged in an elaborate hairstyle very similar to that of 174d,parted
in the middle at the front, and pulled fairly tightly towards the back. From the
crown of the head the hair is divided in four braids which are turned around the
back of the head. The details of the braids, indicated by incisions in the clay
is
hair
back
At
the
tool,
the
again
are poorly rendered.
with a sharp, pointed
divided in four braids falling vertically down the neck to shoulder level, which
head.
Thes-efour
by
braids
the
turning
the
covered
around
are partly
mass of
braids fall gently as ringlets on the neck. The details are obtained in the same
fashion as before. A twisted lock of hair falls at the sides of the face and behind
the ears to neck level. In front of the ears is one small single ringlet of hair.
PARALLELS
A close parallel for F4j is in the MGE, from Caere, clearly the same type and a
better example; it shows similar expression with slightly open mouth and tilted
head, but different earring style". Another head in the MGE shows similarities
in expression and features and comparable hairstyle". This type of hairstyle is
heads
in
the MGE collection, particularly comparable
a
on
number
of
present
to F4j on two examples, one of which also displays the same type of lion-head
from
hairstyle
is
later
development
the
The
F4j
version
a
on
clearly
earrings".
3rd
4th-early
late
in
lasting
5th
Rd,
the
the
until
originating
century and
on
centuries B. C., as substantiateiby the presence of the earring style typical of
that date later"'.

FU

FEMALE BEAD: BM. 1839.2-14.27
122 Inv.
no. 13957;Vessberg1941,pl.XCII, no.34.
123 Inv. 13999;Hafnerl965,
pl.20, no.4; pl.2l, no.l.
no.
124 Inv.

nos. 13880and 13941:Hafner 1965,pl.20, nos.3,4.

125 Hafner 1965, 53-53; Becatti 1955, CMI,
no.418 ab; Chapter7.
pl.
pp.
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CampanariCollection
SIZE
H.28.7cm;basechin to forehead15.2cm;externaleye comers 8.3cm; internal
eyecomerto ear lobe 8.6cm;mouth3.7cm.
CLAY
Light creamy-yellowcolour, fairly smoothto the touch, numerousinclusions
fine
in
to
very
medium
size, mostly black volcanic crystals,
visible,
red-brown-orangepozzolana,some quartz crystals. Traces of red pigment
survivingon the surface.
ANATOMY
Femaleheadwith long, narrowfaceanddelicatefeatures,high cheekbonesand
wide forehead;the chin is roundedand presentsa small manufacturefault on
the underside.The face showsan intense,concentratedexpression,the headis
slightly turned to the left and tilted forward, with the eyesgazing downward,
impression
the
of wantingto be seenfrom a lower position.The eyesare
giving
large and oblong slightly deep-setwith pupil and iris renderedby incisionsand
dot but the narrow eye-lids are poorly defined. The brow-nose line is
continuous,the noseis long and narrow with a wide bridge and fleshynostrils,
turning up slightly at the tip. The mouth, fairly large with fuller lower lip, is
in
detail.
The
The long narrow neck flares
ears
are
not
rendered
slightlyparted.
out slightlyto form the base.
HAIRSTYLE

The hair is partedin the middlewith ondulatinglocks sweptawayfrom the face
falling
loosely
to
the
sides
on the neck and behindthe earsleaving
and combed
lock of hair falls at each
them mostlyuncovered.A twisted, corkscrew-shaped
sideof the neckbehindthe ears.At the back and sideof the headthe hair falls,
fairly straight,to the baseof the neck.The hair is modelledin detail up to the
top of the headincludingthe back,workedin the roundbut the hair is indicated
incisions
in
by
the clay. At the back of the headis a roundel, a
simply shallow
kind of smallhair- bun madeby an appliedring of clay. Tracesof red pigment
are presenton the hair
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PARALLELS
In the MGE are a numberof headsrelatedto Rk but not identical". ' They
sharethe samehairstyleandrenderingof the back of the headwith the roundel,
and comparablefacial type. One headin the MGE showsa different hair style
but the samefacial type"'. Rk and F4j possibly sharethe prototype. Their
relationshipis beýtillustratedby the sequenceof headsin the MGE, relatedto
both. Unusual is the roundel at the back of the headswhich,Kaschnitzvon
il prolungamentoconico a mo' di fagotto dietro
Weinberg explainsas:
l'occipite che probabilmenteavri servito per fissareil busto ad,una parete.",
justifying its existenceas a practicaldevicefor the suspensionof the object to
the wall"'. However,for that purposes,a simplehole at the back of the headis
a more commonand practical devicethan a roundel; the headssuspendedon
walls had, generally,flatter backs;the headsfrom this group are all invariably
modelledin the round and the backshavesomedetail. Suspensionwould have
beenawkward as most of the roundelsare not deep enoughto allow for safe
The roundelis presentonly on a few heads,all of a similartype and
suspension.
similar hairstyle,probablyassociatedto the sameprototype. It is possiblethat
this group of heads,may be the product of a single workshop, and that the
involved
his
have
the
as
own peculiarmarking
may
clay
roundel
used
craftsman
device.

F41

FEMALE HEAD BM. 1839.2-14.33

CampanariCollection
SIZE
H. 25cm; base chin to forehead 14.5cm; external eye comers 7.5cm; mouth
3.3cm; internal eye comer to earlobe 9cm.
126 Inv.
nos. 13941,13909,13928,13927,13940.
127 Inv. 13999:Ilafncr 1965, 20, 4, 21,
no. pl.
pl.
no.l.
no.
128 Kaschnitz-Wcinbcrg1925, 347.
p.
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CLAY
Dull, pale creamy colour, external surface dark possibly due to dirt and
decayedpigment. Numerous inclusionsvisible, small in size, mostly black
volcanicparticles,quartzcrystalsandred pozzolana.
ANATOMY
Femalehead modelledin the round but flattened at the back. The face is
round-shaped,full and wide acrossthe middle, fairly low ogival forehead,the
chin is round and full with a smalldimplein the middle,the cheeksare broad
andfleshy.The eyesare smallandrounded,closeto the bridgeof the nosewith
sharplydefinedupper and lower lids, the brow-noseline is pronounced.The
nose is long and straight with pointed tip and fleshy, pinched nostrils. The
mouth is small,placedcloseto the nosewith full lower lip, slightly curling up
at the comersin a suggestionof smile.The neck is brokenbut probablyflared
out at the base.The ears,part of the front mould, are quite large and slightly
projectingto the sides.From the earshang a pair of earringsof a type with
face
The
pendent.
stud
and
pyramidal-shaped
round
was probablypaintedred
as traces of pigment survive.
HAIRSTYLE

The hair, partedin the middle,is sweptbackbehindthe earsin wavy bandsand
falls in ringletsdown the neckto shoulderlevel.At the top of the headis a kind
of ridge producedby the join of the back and front mould, which, on this
been
has
smoothedout completely or covered up by some
not
example,
decorativeelement.From this point the back of the head is poorly defined
for
few
incised
indicating
detail
lines
except
a
shallow,
much
without
vertical
the strandsof hair.
PARALLELS
In the MGE are a numberof headsfrom Caereof the sametypeas F41`9and
someof relatedtype"'. One headin Pavia, also from Caereand ex-Vatican
129

Inv. no. 13909: lWher 1965, p.54, pl. 2 1, no.4.

251

collection, is very close to F41 and is comparablein size"'. F41 shows
similarities with a type present at the deposit by the Ara della Regina in
Tarquinia"'. The examplesin Paviaand Tarquiniaintroducea differencein the
hairstyleon the rear mouldwith a protrudingknot ason F4k and other headsin
the MGE collection.Of similartype is a headfrom Cales,correspondingin size
but with different earringsand modified hairstyle"'. For the Vatican heads,
Kaschnitz-WeinbergsuggestsGreek models of late 4th early 3rd centuries
B. C." For F41a datingwithin the first half of the 3rd centuryB. C. can alsobe
*
venturedby the styleof the earrings.

FEMALE BEAD: BM. 1839.2-14.30

F4m

CampanariCollection
SIZE
H.27cm; basechin to forehead15cm;externaleye comers 8cm; internal eye
comer to earlobe 8.3cm;mouth32.cm.
CLAY
Pale creamy colour, hard bake, many inclusionsvisible, mostly small black
volcaniccrystalsand somemica.
ANATOMY
Fine femaleheadmodelledin the roundwith long andnarrow face,the slanting
foreheadis very wide and high, the chin is very prominentand roundedwith a
130

In particular inv. no. 13927 which also wears the same iype of earrings: Hafhcr 1965,
pl. 21, no. 3.
131

H. 27.5cm, chin to forehead 14cm: Invernizzi- Tomaselli-Zczza

no.T14.
132
133
134

Comella 1982, pl. 32, a-B2. VI.
Blazqucz 1968-9, fig. 2.
Kaschnitz-Wcinberg 1924-25, p. 335.
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1983, pp. 29-30,

dimple in the middle,the cheeksare full and soft. The neck is very long and
slenderflaring towards the base,the whole headis slightly tilted backwards.
The eyebrows are pronouncedand very close to the eyes with a strong
brow-nosefine, the eyesare large and almond-shaped,
slightly deep-setwith
heavyupper eyelids,the detailsof which are realisticallyrenderedwith the use
of a sharpfinishingtool. The pupil is indicatedby an incisedcircle and dot, but
is
the
one
only
right
now visible. The nose is broad but not too long, with
fleshy tip and nostrils. The mouth is small with shapely,parted full lips, the
upperone curls up at the comersin a smile,creatingcuriouslittle bulgesat the
sidesof the mouth. The ears,which are well defined,are large and flaring out
at the top. One earringsurviveson the right ear in the shapeof a circular stud
from which a drop pendantwith a smallroundterminalhangs.
HAIRSTYLE
The hair, partedin the middle,is dividedin a seriesof thick ripplessweptaway
from the templesto the sidesof the headjust abovethe earswhich are left free.
The front of the hair is renderedplasticallywith many detailsobtainedby a
in
is
incisions
hair
deeper
This
the
part
shallower
clay.
of
and
portion
seriesof
intended
from
be
hairstyle
front
The
to
the
probably
a
was
seen
mould.
of
frontal position asthe back is totally lackingin details.The rear and top of the
headis poorly defined,althoughthe back of the headis modelledfully in the
lines
indicated
by
few
incised
hair
the
a
shallow
very simply
round, with
free.
is
The
irregularly
from
the
top
towards
totally
the
neck
which
running
hairstyledisplayedon tfiýsheadis not relatedto the Schldfenlocke,as on most
other head of this group, but is an hybrid betweena Melon coiffure and a
Knidian style,fashionableduringthe later part of the 4th centuryB.C. and most
C.
B.
3rd
the
century
of
PARALLELS
The elongated face and neck with delicate features is reminiscent of the style of
335
figurines
late
]3.
C.
Italian
4th
3rd
Tanagra
the
the
century
of
early
and south
One head of this type from Caere, from a closely related matrix of following
135 The hair
renderingon this head is much like a small head from Campaniain the
Louvre which also shows similar physiognomic characteristics:Basques 1986, D.3979,
pl. I 15j.
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generationis in Pavia,ex-Vaticancolle6tion". In the MGE is one headof this,
type with longer hairstyleand differentearrings"'. Veiled examplesof this type
from Caereare in the Villa Giulia Museum"'. A votive head from Satricum
presentssomeobviousaffinitieswith Rm'". The modelling of the hair is very
similar, as are some facial featuresparticularly the rendering of the mouth,'
parted with fleshy almost swollen lips, the fleshy nose and the large staring
eyes: all thesedetails seemto indicate a common prototype. The two heads
also displaythe sametype of earrings.

136 H.23.5cm,inv. 82/15: Invernizzi-Tomaselli-Zczza1983, 30-31, T15,0.152.
no.
pp.
no.
137 11.26cm,inv. 13927:Hafncr 1965, 2 1, 3'.
pl.
no.
no.
138 Vighi 1959, 19, 2; 24, 4.
no.
no. pl.
pl.
139 Donacasa1958, 3745, III,
from
head
2-3.
Donacasa
for
the
nos.
votive
pl.
suggests
pp.
Satricum, a dependenceon Tarcntine modelsinspired by Greek sculptureof the 5th and 4th
centuriesD.C.
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GROUPS

This group includes only three examplesaffiliate primarily by the Melon
hairstyle.Two heads:F5a (BM. 1885.1-17.2)and F5b (13M.1756.1-1.927)are
pervadedby southItalian hellenisingquality of styleand form, with no trace of
Italic element.
F5c (BM. 1772.3-16.1)shows the raw Italic core often seen in the more
popularworks, particularlyterracottas,amongstthe indigenouspopulation of
Campaniaand Samnium'.The heavybullaenecklacedisplayedon this headis
anotherdistinctiveItalic touch. Head175cis an unusuallycrude example,made
evenmoreatypicalby the profusionof ornamentsanddetailson the hair and by
thejewelicry displayedby sucha poor piece.The hairstyleon headF5c is not
an authenticMclon coiffure, but ratheran hybrid of a style akin to the Knidian
coiffure. A very similar hairstyleis shown on a late 3rd-2nd centuriesB.C.
bronze vase in PariS2 The Campanianorigin of this head is stressedby
.
similaritieswith later 3rd centuryB.C. examplesfrom Capua.On one Capuan
headcomparablehairstyleis present,togetherwith the samepeculiar rosette
diademin the middleof the forehead'.
FSaandF5b, althoughat first impactdifferentin appearance,
sharea common
modelof inspiration,and their expressionand features,in particularthe mouth
and the nose,are comparable.The modelfor the prototypesis a portrait herm
saidto be of the poetessKorinne by the 4th centuryartist Silanion,as known

I Chapter6, paragraph11.
2 Babelon-Blanchct1895,no.255, p. I 11; Adam 1984,no.42.
Lva 1; and from the Sanctuaryof the Dea Marica at
3 Bonghi Jovino 1965,pl.=V,
the Garigliano:Nfingazzini 1938,plJDM, no.23.
4 Born at Tanagrain the 6th centuryB.C., shewasconsidcredby somethe most beautiful
womanof her time: Pausanias,IX, xxii, 3; Tatian, ad Gracc.XMIT, i, 16.
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by a Roman copy at Astor Cliveden IEII, near London' (Fig.9). The
ioman
between
the
resemblance
copy andF5a is undoubtable:the profile line is
identical, the shapeof the spaciousforehead,nose, eyes and brow-line, the
parted lips, the long, graceful neck, the manner of carrying the head, the
correspondinghairstylerenderedin very similarfashion.Even the way in which
the ears are partly hidden under the hair strands at -the sides of the face
correspond.No earringsare presenton the herm, an addition on the votive
headdue to the Italic love of jewellery, but of a very discreetstyle unlike the
more flamboyanttypesdisplayedon other examples.
According to Tatian, a portrait statueof Korinna was madeby Silanionin the
first half of the 4th century B.C.' A copy of this statue was recognisedby
Reinachin a terracottastatuettein Compi6gnethat carriesan inscription on its
base:KOPIAWAýThe statuetteshowsa meloncoiffure not yet in fashionat the
time of Korinna, demonstratingthat it is an.idealized portrait, an invented
likenessmore in the tradition of the Tanagraterracottasof late 4th century
B. C., andthe type of the headis in line with contemporary,similar portraits on
in
from
Orthagoria
C.
Artemis
B.
coins, as one of mid4th century
representing
northem Greece'.
The poetessis representedon the Compi6gnestatuettewearing a long chiton
between
likeness
hymAtion
left
like
the
F5b.
The
the
covering
and
shoulder,
Romanherm and the Compiegnestatuetteidentify the herm as a portrait of
Korinna; in turn, the likenessof the votive headswith the herm but also with
the statuette,offers little doubt about the modelof inspirationfor theseheads.
On the Compiegnestatuettethe melon coiffure is renderedin a mannervery

5 Schmidt 1932,pp.239-303,fig. 32; Richter 1965,voll, no.144-1;Sande1992,pp.43-56,
figs.6-7.
6 Tatian, Contra Gracc.,52.
7 ReinachS. RevueArch. XXMI, 1898,p. 164,pl.5; Bernoulli 1901,1,p.88, fig. 14.
8 Bieber 1961, p.44, figs. 120-123;GacblerH. 'Die antikcn Mtlnzen Nord-Griechcnlands:
Orthagoria.' vol.111,part 2 Die Antikcn MiJnzcnvon Makcdonia und Paionia, Berlin 1935,
pl.XVIII, nos.21.23,pp.92.
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similarto that on F5a.The hairstyleon this headis more commonin the Greek
world in the 3rd centuryD.C.'.
At Capuathe melonenfiisurappearsfirst at the end of the
' 4thearly
,, ý..
3rd centuriesD.C."'. A group of votive terracotta headswith melon coiffure
from Capua,show somestylisticresemblance
with the type of F5a, suggesting
for this type a possibleCampanianorigin", However,one bust from the votive
depositin the "Via della Societi Operaia"in Arezzo shows evident stylistic
affinitieswith F5aanda similarsensitivityof modelling.The headfrom Arezzo,
assumedto havebeeninfluencedby the art of Praxiteleshasbeendatedto the
".
D.
C.
2nd
The hairstyleis alsorenderedin a very similarmanner.
century
early
F5b is a small,fine headwhich revealsa certainelegance,the detailsare very
sensitivelytreatedwith confidence,showingthat the prototype is close to its
Hellenisticmodel. The type of this headis also linked to Sicilian Hellenistic
terracottasof the 2nd quarter of the 3rd century B.C., as similaritiescan be,
noted with examples from Morgantina". The Siceliot examples show
comparablerenderingof the features,with full oval face, large eyes,swelling
lips andmeloncoiffureboundin a high knot.
Melon coiffure of this type is not common amongst terracotta votive heads in
central Italy, but is found on 3rd century B. C. Campanlaw examples from
Capua, which also show some dim stylistic comparisons The particular type

9 Thompson 1963, p.40. The series of terracottas from Troy show that the large
doughnut-shapccoil at the back of the headformed by twined plaits as found on this head,is
worn by examplesof the late 4th early 3rd centuriesB.C. Soon after the coil shrinks to a
smallersizeand in the secondhalf of the 3rd centuryB.C. it grows evensmaller.The circlet,
or fillet, wom over the melon coiffure is alsofound at Troy on examplesall dating to the 3rd
centuryB.C.: Thompson1963,p.44.
10 Bonghi Jovino 1965, p. 24.
II

Bonghi Jovino 1965, pls.XXVI-, NXVII, in particular fig. 1, lia 1.

12 Arte e Civilth degli Etruschl, no.371; SantuaridEtruria, pp.181-182,no.10.3.3.
13 Bell 1981, pl.39, no.147.
14 Bonghi Jovino 1965,pl..NXVI, no.4, pi.,NXVII, nos. 14.
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of melon coiffure displaýedon head F5b is rather comparablealso1o'the
terracottasfrom Troy".
F5b shows some stylistic affinitieswith a small bronzebust from Vuld in the
Museo Gregoriano Etrusco, dated to the middle of the 3rd
century B.C'6.
Although the terracottais, for once, superiorin quality, they can be compared
in size and form: both bustswith rounded shoulders
and chiton with narrow
strapsfastenedby large hemisphericalbrooches.The two bustsalso sharethe
samemeloncoiffure with segmentsandbow-knot.

FEMALE HEAD: BM. 1885.1-17.2

F5a

Purchasedfrom Sig.A.Mele
SIZE
H.23cm; baseof chin to forehead13.5cm;externaleye comers 6.3cm; mouth
2.6cm;internaleyecomerto ear lobe 7.5cm.
CLAY
Pale orange-pinkcolour, powdery surface,numerousinclusionsvisible on the
surface, fine in size, only a few larger black volcanic particles, mostly red
pozzolana,somequartzcrystalsandfew smallflints.

ANATOMY

15 Thompson 1963,p.43, pl.XLIV, nos.205-6. According to Thompsonthe low bow is a
typical style of the 3rd century B.C. and usedas a knot for the mclonenfrisur.This type of
melon coiffure appearson major sculpturein the last quarter of the 4th century B. C. but on
minor arts not until. the 3rd centuryB.C.: Bell 1981,p.66.
16 Inv.no.12164;Kilmer 1977,fig. 202.
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Femalehead modelledin the round. The face is round and full with a high
curved forehead,the chin is rounded and not too prominentin profile the
cheeksare broad and full. The eyes are small, close-setand almond-shaped,
carefullyexecutedin detail with pronouncedupper and lower eyelids,defined
by deepincisions,and linear,archedeyebrows.The noseis short, straightand
narrow, pointed at the tip with fleshy nostrils defined by deep incisions.In
profile the foreheadand noseform a continuousline. The shapelysmallmouth
hasfull, slightly partedlips, the ears,partly coveredby the hair, displaya pair
of earrings of simple type probably small circular pendantsattachedto a
circular stud.The neck flaresout to form a ring baseon which the headstands;
this headappearsto havebeenmadein one singlemould. This expressivehead
is well madefrom a good, sharpmatrix.
HAIRSTYLE
This head displays a typical melonenfrisur. The hair is divided in sections,
twelve wide strands starting from the forehead, pulled at the back partly
covering the ears, and tied in a large doughnut-shape bun. The details of the
hair are rendered with deep and shallow incisions diagonally placed on the
by
incisions
deep
horizontal
the
created
strands,
each
section
very
surfaceof
along the head from front to back. At the top of the head is a simple, narrow
ribbon or fillet, which may also be a diadem with nodus Herculeus.

F5b

FEMALE BBAD: BM. 1756.1-1.927

SloaneCollection,acquiredin Italy for Sloaneby the Abbd Sterbini
SIZE
H. 16.5cm; max. width 7.5cm; max. shoulder width 12cm; base of chin to
forehead 7.7cm; mouth I. Scm; external eye comers 4cm; nose 2.3cm; internal
eye comer to ear lobe 4cm.

CLAY
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Orange-creamy colour, surface slightly powdery, fairly smoý'th t6 the toucfiý
little inclusions visible on the surface, thin walls c.0.7cm at the base. Light in

weight, half shoulderrestored.
ANATOMY
Small femalehead and shoulders,the face is oval in shape,well proportioned
with high and fairly prominentcheek-bones,roundedchin and wide forehead.
The eyes are delicately and carefully
slightly almond-shapedand
'defined,
deep-set.The eyebrowsare prominent,the irises and pupils are marked with
incision and central dot now mostly faded due to the powdery consistencyof
the clay. The noseis straightand narrowwith well definedtip and nostrils.The
in
is
full,
lips,
the
mouth small with
slightly parted
ears are poorly rendered
detail with only one earring surviving on the left ear, of simple drop-pendant
type. The round shoulders,terminatingjust abovethe breasts,are wrappedin a
garmentfastenedat the top of the shoulderby a fibula. Around the neck is a
necklace,visiblejust abovethe folds of the garment,of simpletubular torques
type with lateralincisionspossiblyindicatinga twisted chain. All the detailsare
firing.
before
This
finished
the
tool
the
with
aid
of
a
rendered
sharp
on
product
headis modelledfront and back, thejoint betweenthe front'and rear mould is
barely visible except on the top of the head, where the hairstyle is probably
meantto cover i.
HAIRSTYLE
The hair, parted in the middle,is divided in a seriesof waved segmentsswept
towardsthe back of the head.On the top of the headýsa kind of "bow knot",
A
hole
it
is
have
been
to
or
vent.
a small
appliedseparately,on
which seems
larger vent-hole is also at the back of the head, where the strands of hair
front
face
hair
the
At
the
the
the
the
ears and at
sides of
covers
converge.
delicate locks, the details of which are finely renderedby shallow incisions,
form an undulatingframearoundthe face.

F5c

FEMALE HEAD: BM. 1772.3-16.1
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HamiltonCollection:total of 12 mentionedby DHarcanville,nos.1-4 identified
by 1978,saidto havebeenfound in a tomb in Campania.
SIZE
H. 15cm;max.width 6cm; width of the base8.5cm; baseof chin to forehead
9.2cm; externaleye comers 5.5cm; mouth 2.2cm; internal eye comer to ear
lobe4.8cm.
CLAY
Deep red colour, patchysurfacedue to the unevenfiring, rough to the touch,
numerousinclusionsvisible,smallto largein size,ill sortedand angular,mostly
black spongyvolcanic, some mica, many quartz crystals,some white chalky
in
Heavy
weight.
particles.
ANATOMY
Femalehead,very crude and lacking realism.Rectangular-shapedface with
squarepronouncedchin,the foreheadis low but wide, the cheekbonesare high
but flat. The eyebrowsare thick and very pronouncedforming a protruding
arch abovethe elongatedeyes,narrow and simply renderedby an appliedstrip
of clay slit across.The noseis long andnarrow with pronouncedfleshynostrils
(damagedat the tip). The mouth is largewith full, slightly pouting lips sharply
defined.The earsare not renderedin any detail but one earringsurviveson the
right side, in the form of a simplestud. Around the broad, squareneck is a
heavybullaenecklaceformedby a string and three pendants,a circular central
one and two lateral oblong-shapeddecoratedby crude incisions.The neck
expandsto form a base.
HAIRSTYLE
The hair, parted in the middle and divided in longitudinal segments,is pulled at
the back of the head and tied firmly into a long bun projecting from the centre
bun
is
hollowed
head.
is
by
back
The
fastened
the
the
of
and
a fillet, or tress
of
it
three times, rendered by a narrow, flat coil of clay. On the
around
wrapped
top of the head the hair is held by a fillet or ribbon, which disappearsunder the
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deep
indicated
by
behind
is
The
the
the
neck
nape of
ears.
ribbon simply
incisions in the clay, also the detailsof the hair strandsare renderedby deep
incisions in the clay, running from the forehead to the back of the head.
Particularly deep is the incision that runs longitudinally acrossthe head.Just
abovethe foreheadis a diademof "flower and myrtle" type. This headseemsto
havebeenmadein a singlepiece.
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GROUP6

The headsin this group have in common a certain androgynouscharacter,
conveyedpartly by the strongfeatures,but mostlyby the hairstyle.The typesin
this group arerelatedto eachother.
F6aII (BM. 1839.2-14.37), a small juvenile figure, is, although at first impact
from
it,
derivative
different
Q3M.1839.2-14.28) as can be
a
of MI
quite
determined by the correspondencein the shapeof eyes,nose and mouth.
F6aH is, in turn, comparable to F6bH (BM. 1974.8-12.12) by the similar
hairstyle with large, S-shaped forelocks. The two heads, however, differ
is
in
facial
derived
from
F6bII
type
the type of F6bI
and
compleatly
(BM. 1839.2-14.32).

F6bI also shows large forelocks but circular, rather than S-shaped,and is
have
heads.
heads
in
Both
F&I
to
type
to
group
of
and
a
popular
male
related
hairstyle.
in
In
Pavia
MGE
the
modifications
with
various
of
collection
parallels
is one exampleof the type of F6bI that shows the hairstyle with S-5ýVed
forelocksason F6alI'.
F6c (B. M. 1839.2-14.36), shows some similarities of expression and pose with
F6bI, and a type of hairstyle similar to F6aI with irregular fringe.

Thereis a distinctmasculinecharacteraboutF6bI, in the strongfeaturesand in
the hairstyle, recalling Asiatic Hellenistic portraits of the Alexander
iconography.The expressionfull of longing and pathosis a reflection of the
later portraits of the Macedonianking, as is the "liores mane" of Lysippati
in
a more "baroque"manner. Stylisticallythe type of this
adopted
extraction
head seemsto be dependentfrom the art of the Great Altar of Pergamon,
in
heads
frieze.
Alike
the
are the
comparison
with
some
on
evident
particularly
but
long
locks
forehead,
the
the
the
the
eyes,
strong
of
over
expression
pathetic

1 Invcmizzi-Tomasclli-Zczza,1983,TIS, 33.
p.
2 Bicbcr 1964, 64-65, 70.
pp.
pp.
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soft faces'. The deep-seteyeswith overhangingbrow, the flaring nostrils and
the projecting chin are characteristicsof the portraits of Eastern Hellenistic
rulers, following the patternsetby the earlierrepresentations
of Alexander.The
intensity of the expressionis also compatible with late 3rd century B.C.
"baroque"Hellenisticart.
The hairstyle displayed on this head is dated in Etruria to the late 3rd-2nd
centuries B. C. A fragmentary votive head from Tarquinia, dated to the middle'
3rd century B. C., shows strong affinity in facial type and hairstyle with head
F6bI". The head from Tarquinia is compared to a series of Hellenistic Tarentine
antefixesý.However, the Tarentine connection is to be found, rather than in the
antefixes much removed from the type of the votive head, in a group of
gorgonea'. dated to the late 3rd, early 2nd centuries B. C.' These objects,
influenced by Eastern models of middle to late Hellenistic period characterised
by the over-pathetic expression of the eyes and parted lips, show the same
middle parting of the hair, large forelocks, and side locks curling inwards over
the cheeks.

A Caeretanorigin for the typesof this group is suggestedby their affinity with
similar heads from Caere, in particular with the examplesfrom the large
Vatican collection.

3 Schuchardt1925,
pls.24,26,3 1,
4 Comclia 1982,
pl. 30 b, B211,from the depositat the Ara dclla Rcgina.
5 Laviosa 1954,
p.242, no.35, pl.LXMX: 4.
6 The best
examplesarc a Tarcntinegorgonea, in the Antikenmuseumin Basel,probably
from a terracotta medallion, which shows stylistic affinity with Pcrgamenecoins of 3rd
century B.C. and with the fricze on the Great Altar of Pcrgamon:Herdejilrgen 1978, p.64,
no.A68; Herdcjijrgcn 1982,no.150,pp.101-102.Also a silver gorgon headin medallion from
Tarcntum showsthe two high locks and similar facial characteristics:Segall B. 'Alexandria
und Tarent. Eine Tarcntinische Fundgruppe des Filhcn Hellenismus.1 Archaologischer
Anzciger 1965,pp.563, figs.5-10.
7 Also
the terracottas in the Musco dcll'lstituto di Archeologia in Pavia, cx-Vatican
collection Invcmizzi-Tomasclli-Zczza 1983.
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FEMALE BEAD ftom statue: 13M.1839.2-14.28

F6al

CampanariCollection
SIZE
H.28cm; basechin to forehead10cm;externaleye comers 8cm; nose4.5cm;
mouth 3.5cm;internaleyecomerto ear lobe 8.5cm.
CLAY
Creamy-yellow colour, many inclusions visible on the surface, fine to medium
in size with some larger lumps, mostly black volcanic crystals, red pozzolana,
quartz crystals, some mica. Faint traces of red pigment on the hair and earrings.
Heavy in weight.
ANATOMY

Fine femalehead possiblyfrom statue,modelledin the round Nýih long oval
faceand strongand expressivefeatures.The foreheadis wide, the roundedand
strongchin, presentsa smalldimplein the middle,the cheek-bones
are high and
in
The
eyes,oblong shapewith heavyupper eyelids,look slightly
pronounced.
downward,the pupils and irises are renderedwith incisedcircle and dot, the
eyebrowsare closeto the eyesand pronounced.The noseis long and straight
large,
bridge
flaring
has
The
full
and
nostrils.
shapely
a
wide
mouth
with
both
just
lips,
sharply
and
outlined
only
parted
curling up at the comers
slightly
giving to the entire heada realisticand expressivelook. The ears are placed
quite high but are indicatedwith attempt to anatomicalaccuracy.From the
formed
by a circularstud decoratedprobablyin
hung
of
earrings
a pair
earlobes
the centrewith a rosetteand a long triangularpendent;betweenthe two is a
half moon-shapedelement,insidethe right studis visible a rosette.The neck is
long andbroad,aroundthe neck is a necklaceof opentorque shapeformed by
a twisted loop with two terminalspossiblyof zoomorphictype. The ears and
earringsare part of the rear mould.
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HAIRSTYLE
The hair is straightto shoulderlevel with flowing locks of hair behindthe ears;
there is no middle parting but over the foreheadis an unusualflinge formed by
irregular strands of hair starting from the crown of the head and combed
forward. The side locks turn towards the centre of the foreheadin a manner
similar to the "pincers"hairstylemore commonon male heads.The strandsof
hair on the ffinge terminate over the forehead and at the sides with small
ringlets, S-shapedon the front and larger shapelessblobs at the sides and in
front of the earswhich are left uncovered.The back of the headis modelledin
the round but is lesswell-finishedthan the front, the detailsof the hair defined
simply by shallow, straight incisionsin the clay, terminating in ringlets resting
gently on the shoulders.
PARALLELS
The androgynous nature of this type of votive head can be checked on the male
version of this type found at the deposit of Nfinerva Medica in Rome'. Hal
almost certainly belongs to the same group of terracotta votive statues, male
and female, of 3rd century D. C., best representedby two examples in Basel9.A
male statue wearing a toga" , of a well known and common type amongst
votive heads", shows the samepeculiar hair rendering as F&I, with flame-like,
snaky strands radiating from the crown of the head and brought over the
forehead and sides of the face (in the fashion displayed by some people
combing longer back hair forward to cover a bold patch). The type of the face
is also similar, but is particularly like that of the female statue in Basel, which,
in spite of the different hairstyle, shows great resemblance in features and
expression with HaL The two female statues further share.the same type of
open torques necklace.
8

Gatti Lo Guzzo 1978,pDOCXV, GVI, GVI I.

9 Hafner 1982, 204-228,
nos.215-216.
pp.
10 Hafncr 1969, 23-46, figs.28,35,38,
pp.
pls.13,22; Hafher 1966-67, pl. 18, no.47;
11afnerG. 'Eine EtruskischeBildnisstatueaus Terrakotta im SucrmondtMuseum, Aachen.'
Aachen Kunstblatter XXXIV, 1967,p.24.
11 The
type is derived from that of the group 1839.2-14.3/4/5/12/15,and is particularly
in the hairstyleover the forehead.
like the smaller,youngerheads1839.2-14.22/24/50

266

In the MGE there is a closeCaeretanparallelfrom relatedmatrix, with similar
earrings,but different hairstylewith middle parting". Also from Caere are a
numberof fragmentaryheadsfrom the deposit at "Vignaccia" in the Lowie
Museum at Berkeleywhich show strong similarity with F6aI13 Although'the
.
upper part is missingtheseheadsdisplay the samenose and mouth outline,
strong dimpled chin, nostrils and comers of lips emphasizedby a sharply
pointedinstrument.The hair is also long with flowing locks behindthe earsto
the shoulders.The modellingat the back of the headalsocloselycompares.
One of the fragmentary Caeretan heads displays a torque with animal protomes
14
displayed
F&I
to
that
type
similar
of
similar
a
necklace
and
earrings
are
of
.A
from
in
bust
Ariccia
terracotta,
the Museo delle Terme in Rome".
a
also on

F6all,

FEMALE BEAD: BM. 1839.2-14.37
Campanari collection.
SIZE

H. 18.5cm; base of chin to forehead 10.6cm; external eye comers 5.6cm, mouth
2.2cm.
CLAY
Dull grey surface, possibly light creamy colour inside, few inclusions visible on
the surface, fine to coarse in size, mostly black volcanic particles, red
face
Traces
the
on
of
red
pigment
survive
and neck.
pozzolana.

12 Inv. 13927;Hafher 1965, 2 1, 3.
pl.
no.
no.
13 Nagy 1988, 122-123,figs.60-62, XXX. X=,
pls.
pp.
14 Nagy 1988,fig 62,

IM 1, IA42.

pl.)CXXI.For the necklacep.301 no.7.

15 Inv. 112375:Roma
no.
me&o Repubblicana,pp.321-324,pls.IXI-L)aV.
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ANATOMY
Head of young girl modelledin the round. Oval full face, slightly chubby,full
cheeksand roundedchin with small dimple. The foreheadis broad and high,
the eyebrowsare closeto the eyes,little pronouncedand slightly downturning,
the eyesare small and almond-shaped.
The nose is long, turning outwards at
the tip, with wide, fleshy nostrils, the mouth is small, close to the nose with
slightly parted,pouting lips. The earsare coveredby the hair, the neckis broad
and forms a smallring-base.
HAIRSTYLE.
The hair is long and straight, falling around the face and neck in layered
strands,with a kink at the ends.On the foreheadare two large S-shapedlocks,
full and pointedat the ends,the locks at the sidecover part of the cheeks.The
details are renderedby numerousincisionswith a sharptool. The back of thý
headis smoothedandno detailsare shown.
PARALLELS
F6aII is derived from the type of F6aI. One head_of this type from Caere of
very closely related matrix is in the MGE", and one, also from Caere of closely

relatedmatrix, is in Pavia".

FEMALE HEAD: BM. 1839.214.32

F6bl

CampanariCollection
SIZE
H. 24.5cm; base chin to forehead 13cm; external eye comers 7cm; mouth
2.7cm; internal eye comer to earlobe 6.5cm.

16

Inv.no. 13938:Vcssberg1941,p.283, PI.XCI, nos.4-5; Hafncr 1965,p.57, ý1.23,no.4.

17 Ex Vatican

collcction: Invcmizzi-Tomasclli-Zczza1983,T19, p.34, p. 154.
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CLAY
Light creamy-pink colour, surface quite smooth to the touch, numerous
inclusionsvisible, mediumto large in size,mostly black volcanicparticles,red
pozzolana, some quartz crystals.
ANATOMY

Femaleheadand neck modelledin the round, the neck is damagedat the base,
the headis restored.The face is oval and full with high cheek-bonesand a
strongslightlyprojectingchin, the foreheadis spaciousand free. The eyebrows
are low, closeto the eyesandoverhanging.The eyesare small,almond-shaped,
close-setand slightly deep-setwith well-defined upper eyelids and lightly
incisedpupils.The nose,short and straighthaswide, flaring nostrilsanda wide
bridge, the effect is that of a boxer-like,broken nose.The small, full mouth,
placed closelyto the nose, shows slightly parted lips curling at the comers,
conferringto the face a somewhatsullen expression.The ears are flattened,
scarcelyvisible and clearly part of the back mould togetherwith the hair. The
forms
base.
a
simple
ring
neck
HAIRSTYLE
The hair, parted in the middle, is layered with longer strands on the back of the
face.
forelocks
forehead
The
the
towards
the
shorter
ones
swept
over
and
neck
form two wide, almost circular curls, curving not to the sides of the face but
inwards. Down the sides of the face are a series of short strands combed
towards the cheeks.Behind the ears and on the back of the head the longer hair
is combed straight.
PARALLELS
In a Swiss private collection is a bronze male statuette, dated to the 3rd-2nd
centuries B. C., believed to be from Caere, showing a very similar hairstyle."
F6bI shows affinities with the type of male heads of Group 17, both in facial
type and in the rendering of the side locks. It is likely that the female version of

18 Mtten-Docringer 1967, 183, 187.
p.
no.
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this type is adapted from the male. One head of this type comes from
Tarquinia"'.
Two terracottavotive headsof the sametype are in the MGE, 'onewith slightly
longer hairstyle', and one with the sameclinging hair to the neck but different
front modellingý'.
The sametype of headbut with slightly modified hairstyleat the sidesof the
face is found in the votive deposit of Minerva Medica,on the Esquiline in
Rome,datedto the 2nd centuryB.C.2ýandat Veii73

F6bII

FEMALE HEAD: BM. 1974.8-12.12
SIZE

H. 18cm, base chin to forehead 9.5cm; external eye comers 5cm; mouth 2.4cm;
internal eye comer to ear lobe 5.7cm.

CLAY
Pink-orangecolour, fine purified clay with few small inclusionsvisible on the
surface,mostlyblackvolcanicandred pozzolana.
ANATOMY

I

Small headof young girl modelledin the round, the joining point betweenthe
two mould is clearly visible behindthe frontal locks of hair. The face is oval
andlong with full cheeksandroundchin,the foreheadis spaciousand high.

19 Comella 1982, 30 b, B211.
pl.
20 Inv. 13856.
no.
21 Inv. 13909:flafner 1965, 21, fig.4.
pl.
no.
22 Gatti Lo Guzzo 1978, 89-90, XXXV, GV, 1.
pl.
pp.
23 Torclli 1973, 231, fig. 105, 5.
no.
p.
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The eyebrowsare low and pronounced,the eyesare smalland almond-shaped,
the nose is short with wide, fleshy nostrils and roundedtip in profile. The
mouth is large with shapely,full, lips parted into a smile. The ears are very
poorly represented,the neck is long and broad turning outwardsinto a basering.
HAIRSTYLE
.1
The short hair is delineated in details only at the front, on the back is simply
indicated by a few, wide, deep incisions radiating from the middle of the head.
Over the forehead the hair is rendered in large S-shapedcurls, wide at the top
and pointed at the ends; at the sides are a series of two smaller curls and in
front of the ears is a curl indicated by a lump of clay. The details of the hair
strands are evidenced by incisions with a sharp tool.

F6blI is derivedfrom the type of MI.

FEMALE HEAD: BM. 1839.2-14.36

F6c

Campanari collection

SIZE
H. 19cm; base of chin to forehead 10.5cm; external eye comers 5.9cm; mouth
2.6cm; internal eye comer to ear lobe 6.8cm.
CLAY
Dull creamy clay, numerous coarse inclusions visible on the surface, mostly
red/brown pozzolana and black volcanic particles. The surface is very dark due
to grit and decayedpigment.
ANATOMY

Femaleheadof young girl modelledin the round and cut-off at the neck. The
faceis oval in shapewith full cheeksandroundchin, slightly slantingin profile,
the foreheadis wide but low, mostly coveredby the hair. The eyebrowsare
little pronouncedand flat, the eyes are small and oblong in shape,quite
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is
downturning
The
short,
sharp
with
nose
outer corners.
accuratelyoutlined
is
fleshy
in
the
tip
small
mouth
wide,
nostrfls
and
profile,
with
upturned
straight
with deepindentationsat the sidesof the shapelyfull lips. The earsare crudely
rendered,the neck is damagedon the left side.
HAIRSTYLE
The hair is long and straight,the strandsof hair radiatingfrom the crown at the
back of the head and renderedin details by grooves and ridges, are brought
forward to the sides,'neckand over the forehead.On the foreheadand sidesa
seriesof irregular strandsform a wide fringe that joins the hair on the neck
coveringin part the ears.
PARALLELS
Oneheadof this type is in Munich. This headhassomeaffinitieswith the type
of maleheadMI MI.

24 Wcst 1933, 25, Vl,
nos.17-17a.
p. pl.
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GROUP7

The headsincludedin this group, are representationsof two femalechildren
and are among the finest examplesof votive headsin the British Museum
collection. Their quality is better than the average,mass-producedstandard,
approachingindividual, almostportrait-like quality not unlike late Republican
terracottabusts.Their individualitypromotesa later dating, at the closeof the
tradition of the votive heads,in the late 2nd century B.C. However, the
presenceon F7a (BM. 1959.6-12.1)of loop earringswith lion's headterminal,
of 3rd centuryB.C. type, castsa reservationon the datingof this fine example,
in spiteof the evidenteffort to portrayindividualcharacter.
The samehairstyleas portrayedon F7b (BM. 1839.2-14.38)is present.on the
headof a young woman,not a child, in the collection of votive terracottasin
the MGE'. The hair renderingis virtually identical,the sameforelock turning
displayed.
The presenceof this style of
are
also
sidewaysand ruffled strands
detail
locks,
the
of
wind
swept
on more than one
ofthe
coiffure, particularly
headof different agegroup, seemsto indicatethat a well known type, possibly
basedon an Hellenisticmodel,is represented.Kaschnitz-Weinberg
recognised
for the headin the MGE the influenceof Greek Classicisingportraiture of the
2nd centuryB.C.2

F7a

FEMALE CfHLD: BM. 1959.6-12.1

Foundunregistered
SIZE
H. 15cm; base of chin to forehead 8.9cm; external eye comers 5.4cm; mouth
2.6cm.

Inv.no.13906:Vessberg1941,pl.XCII, nos.1-2; Kaschnitz-Weinbcrg1925,pp.325-350,
fig. 5; Hafner 1965,pl.24 nos.34.
Kaschnitz-Weinbcrg 1925, p. 336.
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CLAY
Light pink in Colour,numerousinclusionsvisible, fine to coarsein
size,mostly
black volcanic particles, white shelly, quartz crystals,
mica, red pozzolana.
Quite heavyin weight.
ANATOMY
Head of female child cut short to the neck (partly damaged).This
charming
head is one of the few that standsout as a personalisedinterpretation
of an
individual or rather of a type of individual, in this
case of a small, smiling
cheeky girl, full of characterand life. The modelling of the head, although
sketchy,is obviouslycarriedout with confidenceby a skilful handand it could,
have been made in one piece without the use of
a matrix. The smile is the
dominantcharacteristicon the child'sheadas it affects its features:the face
all
is round and full, with the chubbycheekspuffed up by the
smile.The forehead
is broad but not high, as it is mostly coveredby the hair, the
chin, wide and'
rounded,presenta smalldimplein the middle.The smalleyesare elongatedand
squeezedup by the cheeks,the mouthis stretchedand parted;the effect is very
realistic. The nose is relatively long, narrow at the bridge with fleshy nostrils
and up-tumedtip. The nostrilsare accuratelyrenderedwith the breathingholes
deeplyincisedto accentuatethe lifelike effect,a-detailusuallyneglectedin most
votive heads.The mouthis alsokeenlyportrayed,evenif not minutelydetailed,'
a few strokesof the steccahave createda very convincingresult. The upper
lip, stretchedby the smile,is slightly curling upwards,the lower lip, separated
from the upper by a slit wider at the comers,is rounded outwards almost in
utteranceof a laugh or shrill. The earsare coveredby the hair, but one earring
4
of ring shapetype with lion's headterminalsurviveson the right side.
HAIRSTYLE
The straight bob hairstyle displayed by this head has a very "modem" look;
strands of very straight hair, starting from the crown at the top of the head, run
along the head, forming over the forehead a fringe neatly curving towards the
temples and down to cover the ears. The line of the hair at the sides is also
precisely cut in a oblique line terminating at the back of the head, above the
neck in a gently rounded line. The mass of the hair appears to have been
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appliedto the headas a layer of clay subsequentlymodelledinto streakswith
detailsaddedas smallerincisions.

FEMALE CHILD: BM. 1839.2-14.38'

F7b

Campanari Collection

SIZE
IL17.6cm; base chin to forehead 11.5cm;external eye comers 6cm; mouth
2.8cm;internaleyecomersto ear lobe6.3cm;tip of noseto externaleyecomer
4.3cm.
CLAY
Pale creamy colour, soft, partly purified clay, numerous inclusions visible,
in
to
small
size, mostly quartz crystals, black volcanic particles, red
medium
pozzolana.

The inclusionsare little visible on the smoothsurfacewhich is much darkened
by deterioratedpigment.
ANATOMY
Head and neck of young girl with mischievous, slightly boyish, expression.The
face is oval in shapewith a high and wide forehead, compleatly exposed from
the hair; the chin is rounded but pointed in profile, the cheeks are high and
puffy. The eyebrows are straight and little emphasised,the expressive eyes are
defined,
sharply
particularly the inner comers. The eye
almond-shaped and
larger
left
is
the
tool,
the
than
with
sharp
slightly
are
underlined
eye
contours
the right one. The nose is short and rounded on the nostrils in a child-like
manner, the mouth is small with slightly parted lips curling upwards into a
happy smile, accentuatedby small dimples at the comers. The small ears are
is
flares
left
lobe
The
the
a
simple
out
circular
stud
earring.
neck
on
exposed,
into a base (damaged)just above shoulder level.
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HAIRSTYLE
The plain, straighthairstyleconsistsof strandscombedcloseto the headgiving
the impressionof fine, thin hair. At eachside of the face is a parting starting
from the crown of the head,dividing the central segmentof hair into a fiinge,
almost a forelock, curled towards the left (the tip of the lock is missing)and
upwards.The templesare left free as is the forehead,at the sidesa few strands
of hair fall in front of the ears. Behind the head the hair is neatly combed
straightdown the napeof the neck,the hair strandsare renderedwith deepand
incisions
in the clay, with somefinal retouchby hand.Here and thereA
shallow
few strandsof hair twirl out, as if ruffled by the wind, like the flinge at the top
of the head. This unusualdetail of rebelliouslocks on the otherwise flattish
hairstyle,addsto the childishcharmof this head.
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FEMALE GROUP MISCELLANEOUS

This group includesexamplesthat do not haveany relationshipwith the other
groups,or to eachother,theymaybe comparableto somespecifictypesbut do
not fit in their group.
Fmt (BM. 1974.8-12.3), the first example, stands alone amongst the votive
headsand is treated separately.
Fma (13K1839.2-14.35) is the same type of Re, the two heads are very
similar, especially in profile, but display a different hairstyle. The marked
resemblance,the near size and comparable base ring, suggest that the matrices
for these heads,although different, are almost contemporary placing Fma in the
middle, or second half of the 3rd century B. C. The pathetic expression, the
shape of the face, the parted lips, the slanting eyes, and particularly the hair
for
head
this
affinity also with a type from Veii CampetLi'.
suggest
arrangement
The Veientine type is dated to the 2nd century B. C., a date probably too
2.
for
head
this
advanced
FmbI (BM. 1982.9-29.7) exhibits a popular hairstyle with middle parting and
in
full
hair
head
F21.
to
the
the
waves
swept
sides
as
on
with
Head Fmd (B. M. 1974.8-12.27) is related to the type of F2g, presenting,
affinities with that head in the style of the modelling and in the rendering of the
features, particularly the eye-line and the shapeof the mouth.
Fme (BM. 1772.3-16.3) shows a crudenessof style and of features, particularly
the interpretation of the ears, eyesand hairstyle, with a band of hair just circling
the head and plain top and back of the head, that compares it to some male
Capuan examplee. This type, of purely indigenous Italic character, is unknown

1 Vagnctti 1971, XM BIII.
pl.
2 Comella 1981, 786,BIY, fig. 24.
p.
3 Bonghi Jovino 1965,
group Q, pl.XLVI. 3.
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outside Campaniaand is datedto the 2nd centuryB.C. One femaleheadfrom
Capuasharesthe shapeof the ears,eyesandthe form of the necle.
The appearanceof head Fmf (BM. 1974.8-12.21)is very coarse and recalls
'
funerarystonesculptureof primitive local Italic traditioný.
Head Fmg (BM. 1982.9-29.8) is also very coarse, the poor preservation of it
makes any comment superfluous.

FEMALE ]HEAD with Tutulus: BM. 1974.8-12.3 '

Ft

Foundunregistered
SIZE
H. 18.5cm; external eye comers 4.8cm; nose 3.5cm; mouth 1.6cm; base chin to
forehead 9.8cm; internal eye comer to lobe 5.5cm.

CLAY
Orange colour, darker in places due to uneven firing; numerousinclusions
visible,very fine in sizewith only a smallnumberof larger specks,mostly black
volcanic particles, quartz crystals, mica, few flints. The head is solid, quite
heavyand smoothto the touch.
ANATOMY
Femaleheadand neck with base-ringwearingan EtruscanTutulus.The face is
long and narrow with flat cheekbones,wide foreheadand round chin receding
in profile. The eyebrows are prominent, the large staring, round eyes are
rimmedby markedeye-lidsin typical archaicEtruscanmanner.The snubnose
is long and straight, the mouth is very small with thick, slightly pouting lips.
The large,crudelyillustratedears,are placedhigh on the sidesof the head.The
long cone-shapedneck,which turns out at the front into a ring-base,displaysa
4 Bonghi Jovino 1965,
group D, pl.XV. al.
5 Bianchi BandincVi-Giuliano 1985, 332, figs.382-385.
p.
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pendants type necklace, only roughly modelled and clearly part of the matrix,
fashioned by seven triangular-shaped elements suspendedfrom a chain placed

closeto the throat.
]HAIRSTYLE
The hair, a scalloped fiinge shown as a solid mass, is visible only over the
forehead and partly- at the sides as an irregularly waved edge. This style,
common on archaic terracottas in Sicily and Magna GraecW, is often
in
in
Etruscan
art, rendered a manner close to terracotta antefixes
represented
'
is
late
C.
This
hairstyle
6th
Sth
B.
the
early
centuries
also found on small
of
late
Within
band
detaHs
bronze
6th,
Sth
this
of
early
centuriee.
works
no
votive
is
incisions
At
back
head
indicated
by
the
the
the conical,
or
other
means.
of
are
late
hairstyle,
6th,
5th
B.
C.
the
early
centuries
characteristic
of
shape
pointed
head
bound
long
hair
top
the
on
of
and hidden by a conical cap
up
consisting of
just
brim
tutulus,
a
or
with
a
stiff
narrow
above the
visible
under
veil
mantle,
or
hair band. This hairstyle goes out of fashion by 480-470 B. C.'

PARALLELS
This small headhas a male equivalentin the Museo Nazionale,Naples". The
two headsare virtually identicaland presumablyderivedfrom a closelyrelated
6

Barra Bagnasco 1986, pp.41-64; Letta 1971, pp.30,45, p1s.IV, no.1, VI, no.1;
Hcrdejargen1971,pl.3, nos.8,4,10-14;Hcrdcj&gcn 1978,p.20, A2, A3; Zancani Montumo
P. 'DivinitA c tcmpli di Sibari e Thurii' AMMGrecia, 1972-73, pl.XLIII; Stoop W.M.
'Acropoli sulla MottaAMMGrecia 1974-76,p.20, pl.LVIII; Rizza G. 7,a grandc scultura.
fig.
1,4,8.
in
Sicilia'Arte
Anfica
Moderna,
23,
Ml,
1960,
Meridionalc
in
Italia
nos.
c
e
greca
7 From Satricum: Andrcn 1940, 472,11:13f, 149:512; 471,11:13b-c, 148:511;
pl.
pl.
p.
p.
in
Nazionalc
147:
510;
Naples
Museo
Archcologico
510;
147:
471,1113a,
pl.
pl.
p.
inv.no.176349, from Nfinturno at the Sanctuary of the Dea Marica: Mingazzini 1938,
pl. V, 11; from Teano, a late 6th century B.C. example that also shows a similar type of
necklacewith circular pendants,placedhigh on the neck: Johannowsky1963,p. 135, fig. 5a;
in Naples Museo ArcheologicoNazionalc inv.no.21580, from Cales: Koch 1912, pl.)GI, 5;
Winter 1978,p.43, pl.=, 2; Riis 1981, p. 18, no.61).
8 Santuari dEtrurla, 35, 1.20; Richardson 1983, 313-314, 1.21; Richardson
no.
pp.
p.
n.
1983, p.279, no.14, pl. 192, no.651; p.178, no.10.2 17; p.294, no.3, pl.206, figs.698-699;
p.292, no.2 fig. 692; Ovilhi degli Etruschl, p.285, no.10.30.2.
9 Bonfante 1975, 76.
p.
10 Catno.704, inv.24386:Lz%i1926,fig. 121, 156.
p.

279

hair
head-dress
Only
differ, the size (foreheadto'base of neck)
the
and
matrix.
is approximatelythe same,the shapeof the faceandthe features,with the wide
round eyes,the small thick mouth, the broad conical neck, the high ears, are
comparable.The examplein Naplesdisplaysshort hair smoothedover the head
like a tight fitting cap with clearly defined edge all around, in a manner
common amongstsmall votive bronzesof late 6th and 5th centuriesD.C. The
headis describedin the catalogueas of "Egyptiantype", presumablyowing to
the emphasizedeyes,long neck, cap-Ekehairstyle.Theseattributeshave been
incorrectly assignedto Egyptian influence overlooking their likeness with
contemporary Etruscan small votive bronzes, which the maker of these
terracottaheadswas clearlytrying to irnitate.
For head Ft particularly interesting is the comparison with a small votive
bronze head from the deposit of the "Fonle Veneziam" in Arezzo", in many
ways strikingly alike. The pointed conical cap and brim are rendered in a similar
manner, as also the back of the head and nape of the neck, the same waved
band of hair on the forehead is present, the features, both frontaHy and in
profile compare, the ears are highly placed (although higher on the bronze), and
the neck is similarly developed as a broad cone-shaped base. The deposit,
connected with healing waters cult, is dated from c.540 B. C. to the end of the
12
century

FMa

FEMALE HEAD: BM. 1839.2-14.35
Campanari Collcction

SIZE
H.21.3cm; basechin to forehead11.7cm;externaleye comers 6.5cm; mouth
2.6cm.

11 Bocci Pacini 1980, 73-91; Richardson1983, 294, 3, 206, figs.698-699.
p.
no. pl.
pp.
12 Richardson1983, 112;Santuarl dEtrurtfa pp.174-179.
p.
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CLAY
Grey, dull colour surfacewith pale creamycore, numerousinclusionsvisible,
fine to coarsein size,mostly black volcanicand red-brownpozzolana.Surface
rough to the touch, the dark surfacecolouring could be the result of decayed
pigment.
ANATOMY

Fernale head modelled in the round, oval face with a vaguely pathetic
expression,the foreheadis not very high and sloping in profile, the chin is
round andjutting, the face is wide acrossthe flat cheek-bones.The eyebrows
and the nose-browline are little pronounced,the eyesare large and almondshapedbut poorly defined,the upperlids are markedby deepincisionsbut the
lower lids are little indicated,under the eyesare pronouncedswellings.The
is
bridge,
the foreheadand the noseform a
the
straight
and
wide
across
nose
continuousline, the tip of the nose is damagedand the nostrils are slightly
flaring. The mouth is smallwith full, well definedlips, slightly parted.The neck
flaresout in a basering, the earsarecoveredby the hair.
EAIRSTYLE

The hair is long and falls looselyand undulatingat the sidesto shoulderlevel
fringe,
irregular
A
the
slightly parting on the right side
ears. short
covering
back
is
is
front
forehead.
hair
The
the
the
the
only
at
rendered
and sides,
covers
has
but
been
smoothed
attempt
madeto indicatedetails.
and
no
modelled
PARALLELS

This headis of the sametype of Re but with different hairstyle;it also shows
from a
affinities with a type from Veii Campetti". One exampleof this
-type
is
in
in
from
Museo
Civico
Veii,
Piazza
Modena,
the
matrix
related
closely
d'Armi". Also from Veio, Porta Caere,is anotherexampleof the type". From

13 Vagnetti 1971, XIY, B111.
pl.
14 Inv. 46: Hofter 1985, 203, 212,
p.
no.
abb.20.
no.
15 Torelfi-Pold 1973,fig. 105,AM.
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the votive depositof N1inervaMedica in Rome are three examplesof the type,
with slightly differenthairstyle"'.

FEMALE VEILED BEAD small: BM. 1982.9-29.7

FMbl

Transferred from the V&A in 1982.

SIZE
H. 16.5cm;baseof chin to forehead8.3cm;extemaleye comers 4.5cm; mouth
1.7cm.
CLAY
Deep orangecolour, numerousinclusionsvisible, ill sorted, mediumto fine in
size,mostly blackvolcanicparticlesandred pozzolana.
ANATOMY
Small femaleveiled headwith oval, full face, roundedchin and wide forehead
in
slanting profile. The archedeyebrowsare pronounced,the eyesare smalland
oblong, the noseis long and pinched,damagedat the tip, the mouth,is small
with full, parted lips. The neck is fading into the sidesof the veil and expands
to make a base;around the neck is a plain band necklace,on the top of the
headis a fillet or diadem.The earsare barelyvisible; at the back of the veil is a
vent hole 3cm in diameter.
HAIRSTYLE
The hair is parted in the middle and lightly pulled to the sidesin undulating
strandsin the fashionof F21,partly coveringthe ears. .

16 Gatti Lo Guzzo 1978, XXXV, GVII.
pI.
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PARALLELS

The type of this head is paralleledat the votive deposit in Fregellae,where
severalexamplesof this type havebeenexcavated,someof earlier generation
matrix other of identicalsize,suggestinga probableorigin for FMbI"'.

FEMALE HAU BEAD VEILED smal BM. 1867.5-8.698

FMbll

BlacasCoHection
SIZE

H. 17.3cm; baseof chin to forehead7.9cm.
CLAY
Very deepred-brownbrick colour,tracesof orangepigmentpresent,not many
inclusionsvisible, mostly black volcanic particlesand mica flakes, smooth to
the touch.
ANATOMY

Femalehead,right sideprofile, the featuresare worn, it is badly preservedand
damaged.The neck curvesout at the front in a half ring base,the veil stands
head
17mm.
the
top
the
of
out over
HAIRSTYLE

The hair, parted in the middle is pulled back in a seriesof narrow and deep
wavy linescoveringthe ear.The hairstyleis that of F21.
PARALLELS

This headis the profile versionof FMbI and alsovery closeto examplesfrom
Fregellae".
17 Coarelli 1986, 123, LJU,
pl.
nos.1-2.
p.
18 Coarelli 1986,
VAx A2 111,cat.no.698, inv.no.F.631, pl.LY, nos.1-2,pp.122,214.
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FEMALE HALF ]HEAD VEILED: BM. 1867.5-8.699

FMbHl

BlacasCoflection
SIZE
H. 15.4cm;baseof chin to forehead7.9cm.
CLAY
Very deep red-brown brick colour, traces of red/orange pigment on the
surface,smooth to the touch, severalinclusionsvisible, large to fine in size,
mostly black volcanicand micafakes,white shellyparticles.
ANATOMY and HAIRSTYLE

Very similar to FMbII. The nose is damagedand part of the back veil is
missing. The hairityle is rendered by tight ringlets as on F4F, the ear is
uncovered.
PARALLELS

This half headis the sametype of FMbII from a closelyrelatedmatrix.

FEMALE VEILED HEAD small: BM. 1756.1-1.933

FMc

SloaneCollectionpurchasedin 1756.Acquiredin Italy by the Abb6 Sterbini.
SIZE
H. 12cm;max. width acrosshead7cm; baseof chin to forehead6.3cm;external
eye,corners3.8cm;mouth 1.5cm,nose2.4cm.
,I
CLAY
Pink-creamy colour, surface very darkenedby dirt, little inclusionsvisible
mostly black volcanicand mica.Fairly smoothsurface.
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ANATOMY
Small femaleheadveiled, modelledin the round from a very worn matrix as
thereis little definitionof the hair. The veil is roundedand closeto the faceand
neck,the faceis long andnarrow,the foreheadis high, the chin is rounded.The
nose is long and narrow with pointed, turned up tip, thý eyes are large, the
eyebrowspronounced,the lips are full. The neck is cut to makea simplebase
on which the headstands.
PARALLELS
This head shows similaritieswith a small head in Treviso dated to the 3rd
"'
B.
C.
century
I

FEMALE BEAD: BM. 1974.8-12.27

FMd

Foundunregistered
SIZE
H. 19.3cm; base of chin to forehead 14cm; external eye comers 5.5cm; mouth
2.2cm; nose 3cm.

CLAY
Light pink-salmon colour, many inclusions visible, mostly black volcanic (some
large lumps), some red pozzolana. Traces of white slip present on the surface.

ANATOMY
Femalehead of young girl, renderedin the round, very heavy in weight, no
,
obvioussignofjoining betweenbackandfront mould visible.The faceis round
broad,
is
full,
the
the
are
chin
cheeks
very pronouncedand round, the
and
foreheadis high andwide. The noseis shortwith fleshy,slightly flaring nostrils,
the small "pouting" mouth has sharplydefinedfull lips. The fairly pronounced
eyebrowline is straightand closeto the large,elongatedeyes,slightlybp -lbous
19 Inv. DT.46, It I lcm.: Borda 1976, 159, 144.
no.
no.
p.
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and simplisticallyrenderedwith the eyelidsforming a sort of framewith sharp
externalcomers.The neckis damagedandis cut off roughly to makea base.

The hair is a straight "bob" partedin the middle with a small triangularfringe.
The hair strandsfall uniformly reachingthe napeof the neck at the back and at
the sides of the face covering the ears. The effect createdis that of a solid
wig-like massof hair, in the Egyptianfashion,the detailsare crudelyand simply
renderedby straight vertical incisionswith a sharptool. A small vent-hole is
presentat the top of the neck.
PARALLELS
This headpresentssomesimilaritieswith a headfrom Caleeo.

FEMALE BEAD: BM. 1772.3-16.3

,

Me

Hamilton Collection,saidto be from a tomb in Campania.
SIZE

H. 16cm;max. width 9cm; baseof chin to forehead7.5cm; externaleye comers
4.6cm;nose2.6cm;mouth 1.7cm;internaleyecomerto ear lobe 3.9cm.
CLAY
Red-browncolour, numerousinclusionsvisible, mostly black volcaniccrystals,
firing'has
The
severalquartz crystals, some white, chalky particles.
uneven
produced an external colouring varying from orange to red to dark/black.
Surfacefairly rough to the touch and slightly powdery, heavy in weight, the
walls at the baseare c.20mm.

ANATOMY
20 Blazqucz 1961, fig. 13.
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Femalehead of unnaturallook, very large and very round at the top,-which
is
head
broad
The
cap.
resemblesa
almosttriangularin shape,larger acrossthe
top of the foreheadand narrow towards the roundedchin. The eyes,poorly
defined,are oblong in shapewith markedeyelids,the noseis pronouncedwith
flaring nostrils, the small mouth is only approximatelyrendered.The ears,
exaggeratedlylarge and projecting at the sides,are piercedby a hole in the
middlebut no earringis present.Earringsof a differentmaterialmay havebeen
used,as'was common'practiceon canopicums. The neck is broad and flares
out to form the baseon which the headstands.
IHAMTYLE

The hair is renderedonly aroundthe lower part of the headin a crude fashion
in
indicated
in
by
incisions
band
divided
transverse
the
segments,
shallow
as a
is
head
high
define
The
to
the
the
and
crown
of
plain
without
any
attempt
clay.
hairstyle.Thereare five holesaroundthe head,oneon the top, two at the sides,
oneat the front just abovethe bandof hair andonejust below on the forehead.
The position of the five holesis curiousand is unlikely to indicatesimply air
for
insertion
head-dress
likely
they
the
or
of
a
more
were
made
vents,
head-ornamentof somesort. The possibilityof a head-dressfixed to the five
holesaroundthe head,would explainthe lack of detailson the hair that would
be mostly covered.

FEMALE VEILED HEAD: BM. 1974.8-12.21

FMf

Foundunregistered
SIZE
H. 24cm; base of chin to forehead 15.9cm; external eye comers 9.6cm; mouth
4.2cm.

CLAY
Pink colour, numerous inclusions visible, mostly black volcanic, quartz, red
pozzolana. Heavy in weight, stone-like appearance,surface very rough to the
touch.

287

ANATOMY

ý11

Femaleveiled head,very crudelymade,with flat back and round flat face very
wide acrossthe forehead,the chin is round and prominent,the cheekbonesare
totally flattened. The eyes are large and bulbous with prominent eyelids
renderedas a contour of incisedlines.The noseis large and fleshy,the mouth,
which is slightly distorted and turned up at the left comer, is not large but the,
lips are very full. All the featuresof the face are unevenand asymmetrical.The
earsare coveredby the hair, the shortneckpresentsa possiblenecklace.
HAIRSTYLE

The hair very simply renderedas smalllumps of clay positionedall aroundthe'
face.

-I

FEMALE VEILED HEAD: BM. 1982.9-29.8

''I.

FMg

No record card.
SIZE
H. 22cm; chin to forehead 10cm; external eye comers 6.2cm; nose 3.4cm;
mouth 2cm.

CLAY
Deep orangecolour, poor clay in bad stateof preservation,totally coveredin
white slip with traces of red pigment.Inclusionsdifficult to see, some black
volcanicparticlesand mica.

ANATOMY
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Very roughly madefemalehead,round face with high, roundedhead-dressor
veil. Long oval face with sulky expression,the chin is round and not
is
head
is
The
the
tilted
to
the
slightly
pronounced.
nose small,the eyes
right,
are large,the mouth smallwith full lips. The neck is long and slender,the back
is flat with a vent hole 3cm in diameter.
HAIRSTYLE

The hair is renderedin tight, shortringletsneatlyplacedall aroundthe face,but
unlike the hairstyleon F4ý it is shortto ear level.
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GROUPS

The uniting commonelementin this group is the beard,displayedon four male
heads,three of which, MSa, M8c, M8d, maybe from statues.
The facial type, the beard and hair arrangementof head M8a (BM. 1974.812.22) are very similar to those of M8b, (13M.1974.11-7.1)and,they probably
sharea conunonprototype.
On M8a and M8b the influenceof the SevereStyle is still visible in the typical
circular ringletsandthe symmetricalstylizationof hair andbeard.
On M8a the familiarity of the coroplast with metal-working technique is
betrayed by the deep incision of the eyelids and of the eye bulb and by the
chiselling of the hair strands. This type of head recalls, in a rather provincial
manner, Greek bronze statuary of the 5th century B. C., like the famous bronze
from Cape Arternision', particularly in the stiffness of the beard, in the long
strands joining beard and hair in front of the ears, in the wide, but linear
rendering of the eyebrows and the sunken eyeball The same symmetrical
.
stylized rendering of beard and hair strands can also be seen on a marble head
of Aristogeiton in Rome2. The confident familiarity with 5th century B. C.
Greek works place this head in the late 5th, early 4th centuries B. C.

The veil on M8b is a reminderof the nimb of architecturalantefixes,to which
this headis very close typologically. Severeartistic tradition is still presentin
the facial type of the sileneand in the beardrendering.The type of this silene
3
be
identified
BC.
late
from
dated
5th
Chiusi
to the
can
with an antefix
century
A fragmentof antefix with silenehead,of unknownprovenance,in the Museo
NazionaleRomano,dated to the late 5th first half 4th centuriesB.C., is very
similarto M8b andcould be derivedfrom the sameprototype.
I Athens National Museum:Ridgway 1970,figs.
98-99.
2 Museo
cleiConscrvatori:Ridgway 1970,fig. 116.
3 In
the Musco Civico, Chiusi: Andren 1940,p.256, no.1:7, pl. 87,3 10.
4 Inv. 263990:Pcnsabcnc-Sanzi
Mno
1983,111,pl.MV, no.42.
Di
no.
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Stylisticallyandin the mannerof execution,both of featuresand hair treatment,
headM8c (BU1856.12-26.449) recallsthe fine seriesof bearded,malegodly
heads,from Orvieto, influenced by Attic bronze statuary of the Classical
period'.
The sin-dlarities
of featuresare evidentin the volumesof the bonestructure,the
eyebrow line, the modelling of the eyes and mouth, the rendering of the
foreheadwith the line acrossit. As with the Orvietan heads,the preciseand
head,
in
this
this caseparticularlythe sharpdelineationof the
of
neatmodelling
eyes,revealsthe handof a craftsmanversatilein bronze-workingtechniqueas
in the working of terracotte.
On headM8c the hair is short, asthis headsuggestsan ordinaryhuman,unlike'
on the Orvieto headswhereis long andheld by fillet and diadem.The hairstyle
have
been
inspired
by
head
Greek art
fine
to
terracotta
this
clearly
appears
on
hair,
locks
The
Classical
the
treatment
the
of
with the slight parting
period.
of
over the foreheadreflectsPolycleitanmodels.
The contrast between the stylized hair and beard and the naturalistically
inadequacy
is
like
facial
features
the
noticeable,
of the earsmodelling.
rendered
One possibility that comes to mind, however totally speculative,could be
in
better
be
It
by
the
that,
assumed
may
procedures.
workshop
offered
in
the
this case
the
carried
out
main
work,
organizedset-ups, chief craftsman
the modelling of the face, and left the less skilled assistantsto finish-off the
details,suchasthe hair, beardandears'.
The hook-shaped ringlets on the beard are still a heritage of the Severe style,
but on this head the beard is short, with trimmed whiskers, unlike the
distinctive Severe beards which are full with long moustache'. This trait,
5

From Orvieto, Temple of Via S.Leonardo: Andren 1940, pl. 59,I: I, pp. 193-194;
In
=.
I; =1.1-2;
XXIXI-2;
=1;
pl. 61,1:2,197; Sprenger 1972, pls. MMILI;
the British Museum: Girardon 1992, pp.225-229, note 19, pls. 1-TV, full bibliography on
p. 226, note 2.
6

Girardon 1992, p.228.

7

Chapter 9, paragraph IV.

8

As on the Orvieto heads or the bronze statue from Cape Artcmision.
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together with the Polycleitanhairstyle,is indicative of a later dating fýr head
M8c. A short beardwith threerows of tight, short curls and short hairstyle,not
dissimilarto that on headM8c, can be found on'a votive bronze head from
Falterona in the British Museun?, probably of Chiusine manufacture,dated,
c.425400 B. C., and on the late 5th centuryB.C. teffacotta maleheadfrom the
temple at Lo Scasato,FaleriL in the Villa Giulia Museum". A dating in the
early4th centuryB. C canbe venturedfor headM8c.
An interesting,but probablyaccidental,parallelcan be drawn betweenthe hair
rendering on M8c and head M9a (BM. 1956.6-28.1), where the shape,
modellingand arrangementof the locks is very similar, particularly at the back
and sidesof the head.
There is a striking resemblance
of featuresand "feel" betweenthe type of head
M8d (BM. 1843.5-7.319)and the Etruscannenfro portrait of Arnth Paipnas,
from Tarquinia,datedto the early 3rd centuryB.C.". Like the votive head,the
stone portrait echoes earlier Classical models, particularly evident in the
hairstyle.The eyesof the stonebust are incised,as usual in ceramicsculpture
and similarly renderedto the eyesof M8d, which has led to suggestthat.its
makermay havebeentrainedin a terracottaworkshop,with little experienceof
work in stone". The likenessbetweenthe two headsis not confined to the
be
face
but
in
flatness
details,
the
the
can
confronted
of
eyes,
most
such as
planes,the shapeof the mouth, the very similar mannerof renderingthe hair
is
beard
head
hairstyle
displayed
M8d
The
the
strands,
and
smallears.
on votive
also paralleled on an Etruscan bronze head in Paris dated to the 3rd-2nd
"
C.
B.
centuries

9 Haynes1985, 143, 297-8, 207.
no.
pp.
pl.
10 Santangelo1948, 1-16; Sprenger1972, 4748, XX, 1.
pl.
pp.
pp.
11 Tarquinia Musco,Nazionalc inv.9820: Giglioli 1935, 256, figs. 1-2; Kaschnitzpl.
Weinberg 1926, pp. 180,182, fig. 18; Brcndd 1978, p.399, fig. 307; Bianchi BandinclliGiuliano 1985,p.287, fig. 325.
12 Wendel 1978, 399.
p.
13 Haynes1985, 189, 236; Bianchi Bandindli-Giuliano 1985,fig. 290.
no.
pl.
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BEARDED MALE HEAD: BM. 1974.8-12.22

M8a

SIZE
H.3 I cm; basechin to forehead18.3cm; externaleyecomers I Ocm;mouth 4cm;
nose4.7cm;internaleyecomerto lobe II cm.
CLAY
Creamy-pink colour, numerous inclusions visible, mostly black volcanic
particles, red pozzolana and mica. The surface is dark possibly due to pigment
decay.

ANATOMY

I

Very large and heavybeardedmalehead,broken at the neck; no obvious sign
is
front
back
of
and
mould
visible.The broadface is oval in shapewith
ofjoint
forehead
below
hairline.
low
The eyebrowsare pronunentand linear,the
the
a
with sharp,slantingouter comers,
eyesare wide and deep-set,almond-shaped
well definedupper lids and irisesincisedwith circle and dot. The short, almost
snubnosepresentslargefleshywingswith detailednostrils.The mouth is small
is
full,
lips,
the
outlined by the hangingwhiskers.The
upper
one
parted
with
largeandhigh ears,presenta hole,probablyfor the escapeof air during firing.
HAIRSTYLE and BEARD

The hair is short and arrangedin symmetrical,stylized, almost geometrical
locks. Over the foreheadis a short triangular fiinge delineatedby vertical
incisions.Framingthe sidesof the face,from the fringe to the ears,is a seriesof
four circular ringlets; two similar ringlets are presenton the beard over the
chin. The hair in front of the ears mingleswith the long strandsof the full,
roundedbeard.

MALE BEARDED BEAD VEILED: BM. 1974.11-7.1

Foundunregistered
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M8b

SIZE
H. 24cm; base chin to forehead 16cm; extemal"eye comers 9cm; mouth 3.5cm;
nose 4.2cm.

CLAY
Light pink-orangecolour, numerousinclusionsvisible, mostly black volcanic
particles,somered pozzolanaandlittle mica.Rough surfaceto the touch.
ANATOMY
Veiled, beardedheadof silene,the featuresare not too sharpdue to wear of
the clay, the neck is broken off The face is oval in shapewith a narrow,
possibly originally wrinkled, foreheadbelow the hairline. The eyebrowsare
broad,thick andarched,the eyesare almond-shaped,
outlinedby thick lids with
sharp,slantingouter comers,the irises are renderedby faint circular incisions.
The snub nose is straight in profile with large wings and wide nostrils. The
mouth is smallwith full lips slightly partedand curled at the comers,the upper
lip is contouredby the moustache.The ears are coveredby the mass,of haircurls.
HAIRSTYLE andBEARD
The faceis framedby a densebeardandhangingwhiskers,reachingfrom ear to
ear as a continuousmassof curling, stylizedlocks. The veil is a reminderof the
nimb of architecturalantefixes,to which this headis very closetypologically.
The type of this'silenecanbe identifiedwith an anteft from Chiusidatedto the
late Sth century B.C.14A ftagmentaryantefix with silene head, of unknown
half
in
first
late
dated
5th,
Museo
Nazionale
Romano,
the
to
the
provenance,
4th centuriesB. C., is very close to M8b and could be derived from the same
prototype".

14 Chlusi Musco Civico: Andren 1940, 256, I: 7, 87,3 10.
p.
no.
pl.
15 Inv. 263990:Pcnsabene-Sanzi
Di Mno 1983,111,pl.)GV, no.42.
no.
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MALE BEARDED HEAD: BM. 1856.12-26.449

M8c

TempleBequest.Saidto be from Calvi
SIZE
H. 23cm; base chin to forehead l8cm; external eye comers 9.5cm; mouth
3.8cm-,internal eye comer to ear lobe 10.2cm.

CLAY
Dark orange in colour, numerousinclusionsvisible, mostly mica and quartz
crystals, some black volcanic particles and red pozzolana. Traces of red
pigmentsurviveon the hair.
ANATOW
Very fine beardedmalehead,ýpossiblynot a votive, maybepart of architectural
decoration.The head appearsto have been modelledin one piece with the
separateaddition of hair and beard;the hair is damaged,as are the nose and
is
head
The
well proportionedwith evidencedbonestructure,particularly
neck.
the cheekbonesand the occipital bone.The face is oval in shapewith a wide
forehead where the furrow of the bone across it is well evidenced.The
eyebrowsare pronouncedand linear, the eyes,with a downward gaze, are
inner
comers, well defined upper and
almond-shapedwith sharp outer and
lower lids and pupils renderedby incised circle and dot. The nose is long,
damagedacrossthe bridge,with fleshynostrils.The mouth, gapingopen as in
amazement,is fairly wide with full, well shaped,lips. The ears are very large
and consideringthe quality of the modellingof this head,poorly rendered.
HAIRSTYLE and BEARD
The hair is short, defined by carefully arranged locks in ringlets over the
forehead where they part slightly, and in front of the ears. On the top of the
head the hair is much damaged,but it was probably ordered in neat rows of S_
shapedlocks, as on the back of the head where they reach the nape of the neck.
Details are added to the individual curls by incision. The ears are left
uncovered. The beard merges with the side curls in front of the ears, at the
sides formed by two seriesof short, hook-shapedcurls, on the chin is damaged
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and partly missing.The mouth is encircledby curving-moustacheincisedwith
parallellines.

MALE BEARDED BEAD: BM. 1843.5-7.319

M8d

DelmoreCollection
SIZE
H.26cm; max.width l8cm; base of chin to
15.3cm:,,
eye
external
-forehead
comers7.8cm;mouth 3cm; nose5.4cm;tip of noseto ear lobe 12.6cm;internal
eyecomer to ear lobe 10cm.
CLAY
Pink orangecolour, darker core, numerousinclusionsvisible, fine to coarsein
size mostly black volcanic particles,some rnýica,some white shelly particles,-"little pozzolana,somegreenishcrystals.Tracesof red pigmentsurviving.
ANATOMY
Large and heavymale headbroken at the neck. The face is broad and oval in
shapewith flat cheek-bones,more rounded at the top of the head with a
low
forehead. The small, rounded eyes under the linear, little
narrow,
pronouncedeyebrows,are close-setand staringahead;the irises are rendered
by incised circle and dot, the sunkenupper eyelidsare emphasizedby deep
incisions in the clay. The nose is long and straight with very fleshy tip and
wings; the mouth is small with weU definedlips. The small flapping ears are
quite prominentlyfeatured.
HAIRSTYLE

The hair and beardare neatlyarranged;the hair is short and,from the crown of
the head,follows closelythe shapeof the skull i,na serie'sof overlapping,flamelike tufts. Over the forehead is a ffinge, slightly parting in the middle in
Polycleitanfashion.At the sidesthe hair locks form a seriesof tendrilscurling
inwardsover the face.The clippedbeardclingsto the chin and cheeksin flame-
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like bristles,the moustacheis little cmphasised.
The hair and the bearddo not
minglein one mass,but aretwo separatefeatures.
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GROUP9

I.

Amongst the votive terracotta heads, at times examples of almost true
"portraits" can be recognised.In the British Museum collection is one such
head,referredto in publicationsasoneof the earliestItalic portraits'.
On M9a (BM. 1956.6-28.1),all the featuresare emphasisedconferringto the
heada slightly vulgar appearance
and,althoughthis is one of the bestexamples
of votive "portraiture" known, giving the impressionthat each individual
feature,the large nose,the wart, the deeplyoutlined eyeswith heavylids, the
wide mouth, the incisedline acrossthe forehead,is separatelyviewed.The man
portrayedstandsout, not becauseof nobility or intellectualsuperiorityradiating
from his features,but rather becauseof the earthly, strongly physicalnatureof
his looks. He is obviouslynot a ruler of nationsbut a man engagedin material
pursuits,suchasfanning or commerce.
Yet there is a depth in the gaze of those heavy lidded, slanting eyes, a
seriousnessin the countenanceof the features,that makes one forget their
apparentvulgarity. The true natureof this headas a portrait hasbeendebated
and often rejected;however,there is an undeniableuniquenessabout the traits
of this face?.Looking at this headcamesnaturalto complementon the missing
details: the nose for example, swollen and ungainly, can be pictured as
1 Stcingrabcr1980,
p.252, pl.79, no.3; Dohm 1958,p.57, fig. 33.
2 In his
study of Etruscan Art, discussingterracotta votive heads in relation to early
portraiture, O.Brendcl writes: "...one receivesthe impressionthat their makersapproached
their task in a spirit of realism which tendsto describepersonsas a special offshoot of the
commonstock,eachdistinguishedfrom othersby his own native looks; a frank interestin the
external aspectsof personalityis unmistakable.Yet it has beenshown that in the workshops
which producedtheseheadsthe samemould was used,with a few hurried changes,to shape
the faces of young men or an old man with a stippled beard, or a woman.. this rather
...
superficial manner of adopting a performed model to individual needs was standard
procedure...in no way, under this piecemealprocedure,could a living face be conceivedand
its
but
kind;
in
its
We
the
a
rendered
wholeness.
outcomea portrait of
may still consider
The
claim to personalsimilitude and exclusivenessmust fall short of modern expectations
...
simple portrait which dealswith the variety of human facesas a natural fact and a matter of
interest on its own merits, regardlessof social status, hardly had any place in ancient art
before the Romans the alleged portraits may have been - and often were - fictitious rather
...
than true likenesses.The paradox is that, simultaneouswith a declaredbent for the atypical
and the real, one sensesin much Etruscanportraiture a widespreadindifference towardsthe
" Brendel 1978,pp.393-394.
uniqueand unrepeatabIequalities of humanphysiognomies.
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reddenedand crossedby a web of faintý'Iittle capillaries.Not to mention the
broad mouth, so ugly and so realisticand the narrow eyeswith their slightly
meanand surreptitiousexpression.
This head is certainly not mass-produced,,
and the generalcriteria used for
votive head manufacturing,made from mould used over and over again, at
timesalteredto makenew ones,is not applicableto this head.M9a is a unique,
specially made composition.This piece witnessesthe work of no mediocre
artist, certainly of Italic origin, as any trace of hellenic influenceis absent,
capableof capturing in the physiognomyof a person the right measureof
individuality.
HeadM9a is carefullyfinished,everysinglelock of hair at the back of the head
is fastidiouslyaccurateandneatlyarranged,indicatingthat this piecewasmeant
to be free standingandseenfrom all angles.
The observationsmadefor anotherItalic terracottavotive headin Berlin by
PLBianchiBandinelli, are befitting M9a, also saturatedof that direct, brutal
representationof reality typical of middle-Italicimagery. The extensiveuse of
the sleccato indicatedetails,suchasthe hair on the eyebrowsor the furrow on
the forehead,is distinctiveof the Italic artistic tradition in terracotta,addingto
the vitality of the object, as Bandinellisays:"...tradisceil gusto al particolare
".
freschezza
dell'impressione...
dal
"
We are faced,therefore,
colto
vero, alla
not with the inability to create plastic forms, but rather with an almost
instant
captureof the essenceof the subject.
photographic,
To suggest a dating for head M9a is baffling, as no particular stylistic
comparisons can be drawn. This head is generally ascribed to the late 3rd
century B. C., on the ground of its portrait-like quality and absenceof Classical
influence. The hairstyle on this head is the only element to give a clue to its
date: the short-cropped style with compact fringe over the forehead is indeed
typical of Middle Italic artistic tradition, from the late 4th to the 2nd centuries

Bianchi Bandinelli 1973,pp.188-191.
4 Bianchi Bandinelli 1973, 191.
p.
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B. C. On headM9a this hairstyleis rendedin a mannervery similar to a votive
bronzeheadin Florenceof late 4th centurydate.
1,1
Interestingis also the comparisonwith the hair renderingon M8c, where the
locks andstrandsof the hairstyle,particularlyat the back and sidesof the head,'
is
in
fashioned
However
this
a very similar manner.
comparison likely
are
near,
to be purely accidental,given the probablechronologicaldifferencebetween
the two heads.

M9a

MALE BEAD: BM. 1956.6-28.1

On displayin the British Museunfsgalleries.
Dimensionsand clay compositionnot available;however,the clay of this head,
appears,at glance, similar to that of other heads in the British Museum's
collectionof probableCaeretanorigin as,for example,headF6aI. ANATOMY
Head of middle agedman, lifesize and very realistic.The headis modelledin
the round with profusion of detailson face and hair, indicatingthat the object
base
be
is
head
from
The
to
ring
viewed
restingon a wide
all sides.
was meant
developed,from the sturdy neck that broadensat shoulderlevel. The head is
large,
roundedand strong,the back of the craniumprojectsstaunchlyand
quite
The
is
head,
the vault of the skull, at the top of the
wide and proportioned.
bone structureof the oval, irregularfaceis very markedand striking with high,
but
is
low
forehead
jutting
broad,
The
chin.
emphasisedcheek-bonesand
broad, mostly coveredby a fringe of S-shapedlocks. The brows are thick and
by
delineated
bushy
eyebrows
closely overhangingthe eyes with a pair of
in
incisions.
diagonal,
The
oblong
and
-shapewith
eyes are narrow
shallow,
deeply incised rims, heavy, half lowered upper lids and swelling under-eyes
head
direct
this
an
to
The
the
eyeswith
gaze confers
slanting shapeof
area.
intenseexpressionthat pervadesthe whole faceand distancesit from the other
the
in
large
is
of
the
heads.
The
middle
and sits pron-dnently
nose very
votive
5 Chapter8,
87.
III,
note
paragraph
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face; it is not particularlylong but is wide acrossthe bridge with fleshywings
and pronouncedtip. In the spacebetweenthe right nostril and the upper lip
rests a large circular wart. The mouth is considerablein size, very wide in
length with fairly thick lips, particularly the lower, one, well shaped and
protruding, almost hangingdownwards.The upper lip overlaps,the lower lip
and turns around it at the comerswhich are deeply indented,adding to the
distinctivesullendemeanourof this head.The linesat the sidesof the noseand
mouth, under the eyes,on the foreheadand at the sidesof the jaw-bone are
conspicuousand well achieved.The ears are proportionedto the rest of the
featuresand fairly accuratelyrendered,the tops are partly hiddenby the hair
strands.The neck is broad and anatomicallyaccuratewith Adam'sapple and
coffar-bonerepresented.
HAIRSTYLE
The hairstyleis short with neat, curly strandsplacedall around the headand
in
fringe.
forehead
The strandsare fairly thick and S-shaped,
the
a
regular
over
taperingat the endswith little pointedcurls that, on the forehead,are placedin
a row just abovethe line runningacrossthe middle of it. On the sidesthe hair
strandsare only partly in front and over the ears.On the top of the headand
behindthe locks are, at times, slightly longer and more,twisted, coveringthe
details
individual
head
in
The
curls.
soft
mass
of
of
each
strand are
a
entire
incisions
by
added
with a sharplypointed tool on the still soft clay.
carefully
The attractive, youthful hairstylewith a full head of thick curls is quite in
contrastwith the stemlooks of the middleaged,coarsefaceof this head.
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GROUP 10

This group comprisesfour heads,associatedby a common prototype and
similar hairstyle. Three of the heads also share the same type and related
matrices.
The first headtype is M10a (BM. 1839.2-14.17).A very similargroup of heads
of the sametype, presumablyderivedfrom closelyrelatedmatricesof Caeretan
origin is in the MGE'.
Hafner identifies "at first sight", for the headsin the Vatican,,the influenceof
Polykleitanart, which he perceivesin the short hair-locks,in the expressionand
in the slenderproportionsof the head.However, he also recognisesa likeness
with other Greekworks representingthe athletetype, specificallywith the copy
of the Discobolus Ludovisi in the Vatican attributed to Pythagoras of
Rhegium2. The resemblance,particularly in profile, with the Ludovisi
Discobolus is indeed noticeable.According to Wrig the prototype for this
statuehasto be attributedto the sculptor of the YJadeosof the East pediment
at Olympia, which showsthe samebold, intenseexpression. The influenceof
Laconianart spreadto Italy via Tarentumandfrom thereto Etruda andthe rest
of centralItaly.
The type of the Discobolusseemsindubitablyto be the model for this head,as
someresemblance
canbe suggestedevenwith Myron's Discobolus.Particularly
akin are two copies,the DiscobolusLancel.otti in the Munich Glyptotek and
the copy in the Vatican Museume. The strong, masculinefeatures,the short1 Inv.
nos.13870,13984,13973: Hafncr 1966-7,pl.6, nos.1-2; also one examplein Pavia,
ex-Vatican collection: Invernizzi-Tomaselli-Zezza1983,TI, pp.18-19.
2 Pythagoras Rhegium,
of
native of Samoswas active between490448 B.C.; several
statuesof his are mentionedby Pliny: XXXIV, 59, and by Pausanias:VL 13,1. It has not
been possible, so far, to attribute any extant sculptures to Pythagoraswith confidence.
Paribeni 1953,p. 16, no.9; Hafhcr 1966-7,pp.32-31; Ridgway 1970,p.83, fig. 119;Inan 1970,
pp. 17-33,p1s.11-12;D6rig 1987,p.24, no.18,pls.65,68,70,72.
3 Darig 1987, 24,
p.
no.18, p1s.65,68,70,72.
4 Arias 1940, 1; Kaschnitz-Weinbcrg1937, XVH,
pl.
pl.
no.55.
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cropped hair with tight little curls, the elongatedeYeliner,the flaring nostrils,
the sensualUl lips, are features in common with the best copies of the
Discobolus.On the Vatican copy a detail of the hairstyleseemsto confirm the
affinity betweenthe terracotta headand the most famousDiscobolus:at the
sides, in front of the ears, a triangular area of ringlets is paralleledalmost
exactly. However, on the votive head it is simplified and more linear. This
detail is importantfor datingpurposes,as it is found on severalrepresentations
'
4th
B.
C.
of maleprofilesof
century
An Etruscanvotary, the so-calledSciarTabronzeyouth, in the Ny Carlsberg
Glyptotek, is perceivedby Hafner as the fink betweenGreek Severeart, as
representedby the Discobolus.Ludovisi, and the Etruscan-Italicworld. The
statue,found in Rome where it was probablymadearound460450 B.C., is
regarded as a regional attempt to Etruscan Classicism.The resemblance
betweenthe bronzeandthe Ludovisi Dj-scobolusis evident;in turn the headof
the bronze youth shows, if only in the outline of the hairline and in the
sternnessof features, a certain affinity with the type of head M10a, but
immediate
influence
Hafner
The
as
postulates.
not
as
of Greek art
probably
absorbedby centralItalian areas,via MagnaGraecia,is adoptedhereto a more
modestuse and medium,with the additionof a good doseof local, provincial
character.
A dating in the late Sth centuryB.C., as suggestedby Hafner, is too high for
this votive head'.Similaritiesin renderingandattributescanbe establishedwith
local
forms,
C.,
B.
4th
art
of
century
particularlywith somesmallbronzes
other
where the figures often display comparablehairstyleand features'.However,
5 See
note8 for details.
6 Ny CarlsbcrgGlyptotck inv. 2235: Riis 1941, 29-30,165; PoulsenF. 1951, 45no.
pp.
pp.
46, no.28; Pou1scnV. 1962, figs.459-60, pl.50; Gjodcscn Nt Tirst Sciarras Bronze'
Meddelelserfra Ny CalsbergGlyptotek,XXVII, 1970,pp.11-75;Brendcl 1978,pp.306-308,
nos.225-6.
7 Hafner 1966-7, 32.
pp.
8 For
figure
the
on the foot of the mid- 4th centuryB.C. Cista Rcoronl:
central
example
Giglioli 1935,pl.290, fig. 2; Dohm 1972,pp.10-11,pls. 26,29; Brendel 1978,fig. 288. The
figure of a mid 4th century D.C. Discobulos on a ccnscr base: Rome Villa Giulia
inv. no.1720:Dohm in Helbig Rlhrer, 111,625,no.2682, Giglioli 1935,pl.3 11, flg. 3; Wendel
1978,fig. 257. The central figure on a mirror representingTalos wrestling with the sonsof
Boreas, of late 5th century B.C.: Bcrlin-Charlottcnburg, Staatliche Musecii,
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unlike othervotive heads that combine Classicalelementswith Hellenistic
traits, on this head only the Classicaland local componentsare present.The
ý
influence
from
Hellenistic
date
types,
absenceof
suggestsa
not later than the
middle of the 4th century B. C., prior to'the overwhelmingpopularity of the
Hellenisticmodels.
Heads MlObI (BM. 1839.2-14.7),MOM (BM. 1839.2-14.6)and M10bul
(BM. 1839.2-14.10) belong to the same type and related, but modified,
matrices.In the MGE are a numberof closely comparableheadsof the same
type from Caere?.The affinity with the type of M10a and the common
prototype, is still visible on MIObL particularly in the hairline over the
forehead, the shapeof the forehead,the'strong, high'cheek-bonesand the
protruding ears.
Some of these featurescan still be observedon MlObII; however the face
contour is smootherand the hair renderingis modified with the absenceof the
hump of the hairline.
Head MlObIII is a further modification ofIthe type, with faded featuresland
leanerface,but with the return of the evidencedhairline.
A votive stone head in Palestrina, believed to be from a full size statue dated to
the second half of the 4th century B. C., presents remarkable typological
affinities with the votive heads of type MI Ob". The calcar head, although much
damaged, resembles closely head MlObI in physiognomy. They both have a
quality of sternnessthat makes them look as cut out of the, rock, in one block,
not unlike Egyptian sculptures. They sharethe sameheavy features, particularly
the thick, almost negroid, lips, the over-wide staring eyes, the round face with
resolute chh the low, slightly frowning brow, the long nose with fleshy nostrils

inv.no.30480:CurtiusL. Archdologischer
Antikenabtcilung,
AnzelgerLXUI-L)CIV,1948-9,
nos.57-64;Wendel1978,fig.287.Thelock of hair in front of the earof Talosis comparable
with similarfeatureon the figureon the CistaFicoroniandon otherprofileheadsof young
menfromthesecondhalf of the4th centuryB.C. onward.
9 Inv.
=,
1966-7,
176,
13873,13976:
Hafher
9,
1941,
1,34;
pl.
pl. nos.
p.
nos.
-Vcssberg
nos.3,4.
10 West 1933, VII,
no.23; Kaschnitz-Weinberg1926, pp.183-184,fig. 20; Vcssberg
pl.
1941, pl. X)U, nos.1-2.
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hair
high
Even
the
the
ears.
and
renderingof the stonesculptureseemsto be
repeatedon the terracotta. On the side of the face, in front of the ear, is a
longer lock of hair highlightedby linear incisions;MI Obl,MI ObII andMI ObRI
indicated
by
incisions
in
longer
but
faintly,
unmistakably,
similar
strands,
show
front of the ears running towards the cheeks. This detail can perhapsbe
interpreted as the triangular area of ringlets discussedfor head M10a. The
betweenMIMI and the calcarheadfragmentfrom Palestrina,
correspondence
indicatesa common prototype and a close relationshipin terms of date and
production.
Of the three variationsof this type, the later, inferior MlObIlL seemsto be the
most commonly reproduced:a group of terracotta votive statueswearing a
toga, in some casesmodified by a balding head, are derived from the same
prototype anddirectly relatedmatrices".
The hairstyleof this type of votive heads,commonin the 3rd and2nd centuries
B.C., follows in the tradition of middle-Italic votive bronzes of the late
Classical period like, like the naked youth from Sarteanoin the British
12

Museum, dated to c.400-350 B. C. culminating, in the first quarter of the 2nd
bronze
full-size
C.,
B.
the
statue of the so-called
votive
with
century
Arringatore 13

M10a

MALE BEAD: BM. 1839.2-14.17
Campanari Collection

SIZE
11

Hafner 1969, pp.23-43, pls. 8-24; MGE inv. no. 13868: Hafner 1966-7, pl. 9, n'o.2.

12 Probably
of north Etruscanmanufacture;the headof the bronzepresentsthe cap-like
striatedhair, a sullen face with wide brows, large eyes,short noseand full lips: BM.no.65.712.12;Walters 1899,no.611; Haynes1985,p.302, no.155.
13

Particularly for the tight-fitting, but compact, hair arrangement: Dohm 1968;
Fittschen 1970,p. 177ff., Colonna1976-7,p.6 Iff.; Brendel 1978,p.430-432;Cristofani 1979,
SantuaridEtruria,
Colonna
99-122.
1991,
129;
19.1;
394,
1985,
Cristofani
4ff.;
pp.
no.
no.
p.
p.
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H.28cm; basechin to forehead16cm;mouth'4.4cm;externaleye comers9cm;
internaleyecomer to ear lobe 9.5cm.
CLAY
Pale creamy colour, numerous inclusions visible, fine in size with a few larger
lumps, mostly black volcanic particles, quartz crystals, red pozzolana. Traces of
red pigment survive on the surface.

ANATOMY
Large male headmodelledin the round with short neck. The headis wide and
is
face
its
broadest
The
between
the
top,
the
at
exactly round
with
ears.
point
round and regularwith narrow foreheadcrossedby a line and slight'swelfingof
the occipital bone, the cheekbonesare high and only slightly evidenced,the
chin is short and rounded.The deep,but little emphasised,eyebrowsare set
closely to the eyes which are narrow and almond-shaped,enclosedby fairly
thick eyelidswith sharpcomers.The gazeof the eyesis fixed aheadbut slightly
downcast.The noseis short and straightwith a wide bridge and fleshywings;
betweenthe foreheadand the ridge of the nose is a marked depression.The
is
broad
with shapely,full, partedlips slightly curling up at the comers.
mouth
The upper lip is placed quite close to the nose, between the nose and the
lip
is
the
of
upper
middle
a deep indentation.The roughly sketchedears are
large and rather protrudingto the sides.
HAIRSTYLE
The hair is rendered as a tight fitting cap that follows the shape of the skull
leaving the ears uncovered and forming a semicircular arch over the forehead.
Little detail of the haiýtrands is offered by shallow incisions from the crown of
the head forwards. At the sides, in front of the ears, are a series of ringlets
forming a triangular-shaped area pointing towards the cheeks. At the back of
the head and on the neck the hair strands are rendered simply by shallow, linear
incisions.
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In the MGE is a seriesof headsfrom Caerebelongingto the sametype and
derivedfrom very closematrices14One headfrom the sameseries,ex-Vatican
.
collection,is now in Paviain the Univerity Museum".

MlObI

MALE IHEAD:BM. 1839.2-14.7

CampanariCollection
SIZE
H.36.5an; max.width 25cm; base of chin to forehead 19.5cm;external eye
comers 12cm;noseto ear lobe 12.8cm;internaleye comer to ear lobe 6.6cm;
mouth 5.3cm; ear 8cm.

CLAY
Pale creamy colour, numerous inclusions visible fine to coarse in size, mostly
black augite, quartz crystals, red/brown pozzolana. Surface smooth to the
touch, traces of red pigment survive on face, ears and neck.
ANATOMY

Head and neck of youth modelledin the round. The faceis oval and long with
low forehead, strong and pronouncedjaw-line, high, flat cheek-bonesand
strong, round chin. The brow line is straight and pronounced turning
downwardsat the externalcomers.The eyesare large, elongated,bulging and
rimmedby heavilymarkedeyelids,particularlythe upperones.The internaleye
left
the
one, are sharply emphasisedand pointing
especially
comers,
downwards;the externaleye comersare also sharp,and the thick upper lids
lower
damaged
The
the
the
at
comers.
overlap
noseis long, broadwith wide,
14 Inv. 13973:Hafner 1966-7, 6,
pl. nos.1-2.
no.
Also MGE inv.no.13870, which is particularly similar to M10a in look and size and is
probablyfrom the samegenerationmatrix, and MGE inv.no.13984.According to Hafhcr it is
a numerousgroup including half heads,but in the courseof my own visits to the MGE, I
havenoticedonly the threeexampleslisted above.
15

H. 26cm, chin to forchead 15cm. inv. no.82/1: Invemizzi-Tomaselli-Zezza 1983, pp. 18-

19, TI.
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fleshy wings and large nostrils. The mouth is large with thick lips, 'slightly
negroid in shape; the upper lip turns up at the comers conferring a sombre
expression to the face. The large ears protrude considerably at the sides of the
face and are placed high and well towards the back of the head. The neck is
stout and long, terminating just above shoulder level into a wide, ring-base.

]HAIRSTYLE
The short hairstyle is indicatedby shallowincisionsrunning forward over the
foreheadandabovethe ears.The hair line over the foreheadis emphasizedby a
raisededgeand a scantyfiinge is indicatedby shallowlyincisedstrands.At the
sidesof the face,in front of the ears,a seriesof slightly longer strandsreachthe
cheeks.

MlObIl

MALE BEAD: BM. 1839.2-14.6
Campanari Collection
SIZE

H.39.5cm;baseof chin to foreheadl7cm; externaleye comers 10.6cm;noseto
ear lobe 10.7cm;eye to ear lobe 56mm; max.width 16cm;mouth 4.9cm; ear
6cm..
CLAY
Light creamycolour, surfaceIsmoothto the touch, numerousinclusionsvisible
very fine to mediumin size, mostly black augite, red/brown pozzolana,some
mica.Very heavyin weight.
ANATOMY

Large headand shouldersof youth modelledin the round. Round face,high but
not pronouncedcheekbones,spaciousforehead,rounded,pronounced,slightly
slanting chin. The linear, straight and pronouncedbrows are thicker at the
'
bulging
the
slightly
comers;
eyes
are
wide-set,
outer
with pronouncedeyelids,
large and slightly elongatedin shapewith prominently*marked outer comers.
The noseis long and straight with fleshy,wide wings and evidencednostrils.
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The full, sensualmouth curls upwardsat the comers,with M-shapedupper lip,
and pouting lower lip. The depressionbetween the nose and upper lip is
pronounced,as is the depressionbetweenthe lower lip andthe chin. The ears,
roughly madefrom a separatemould, are large, highly placedand protruding
conspicuouslyat the sides.The neck is long and slender,the shouldersare
roundedandwide, madeinto a sort of buston which the headandneckstand.
HAIRSTYLE

The craniumis well roundedandsmoothwith the shorthair indicatedsimplyby
incisions
combedforward over the foreheadin a scantyfiinge. At the
shallow
sidesof the head,abovethe earsandat the backthe hair is combedstraightand
closeto the headterminatingjust below the napeof the neck.The samelonger
side strandsin front of the ears,as on MlObI, are presenton this head.At the
top of the headis a smallvent-holelessthan I cm in diameter.

MlObIll

MALE BEAD: BM. 1839.2-14.10
Campanari Collection
SIZE

H.29.5cm;baseof chin to forehead16.5cm;externaleyecomersII cm; internal
eyecomerto earlobe 9cm;mouth4.5cm.
CLAY

Palecreamycolour, few inclusionsvisibleon the surfacemediumto fine in size,
black
augiteandred/brownpozzolana.Tracesof red pigmentsurviving
mostly
on the surface.
ANATOMY

Male headrenderedin the round with fairly long neck terminatinginto a ring
base.The headis muchbroaderat the top, acrossthe foreheadandthe vault of
the craniumis less roundedthan on MlObI and MIMI. The face is oval in
shapewith broadforehead,flat cheeksandshort chin slightlyslantingin profile.
The long eyebrowsare straightandlinear,placedvery closelyto the largeeyes

309

'

is
by
heavy
left
The
eye
outlined
eyelids-with sharplymarked outer corners.
slightly larger and rounder The noseis long and straight forming, in profile, a
continuous line with the forehead,the nostrils are wide with fleshy, flaring
wings.
The large mouth is placed closeto the nose,with very thick protruding lips,
face
to
the
pouting,
conferring
a suffenexpression.The one remaining,
slightly
left
is
large
the
the
side
side;
on
made,
right
ear
very
and
sticking
out
at
roughly
head.
large
"scar"
to
the
the
shows
applied
where
ear
was
a

The short hair is fashionedas a cap aroundthe foreheadand is smoothedover
the back and the top of the head; the hair-strandsare indicated by linear
incisionsin the clay runningfrom the back to the forehead.In front of the ears
is a tuft of hair emphasised
by incisions.
PARALLELS
In the MGE are two heads from Cerveteri almost identical to MlObIII,
presumablyfrom closelyrelatedmatrix"'

16 Inv.
1941,
Vessberg
1,3-4;
Hafner
1966-7,
9,
13874,13873,13976:
pl.
nos.
nos.
pl.)001, nos.3-4.
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GROUP 11

17hisgroup includesfour-heads connectedby a common prototype: M11a
(BM. 1839.2-14.23),MIMI (1974.8-12.23), M11bH (1974.8-12.14) and
M1 1c (BM. 1974.8-12.5).
Head MIIa' is the bestexamplein the group, the one that showsa direct fink
to the original prototype. The renderingof this head is pleasingand skilled,
revealingthe understandingof the artist for bronze-workingtechniques.Head
MI la is inspiredby Etruscanbronze, sculpture,in particularly evidentis the
affinity with the famous votive head of a boy from a statue in the Museo
Archeologicoin Florence,datedc.320-250B C.2The resemblance
betweenthe
two headsis remarkable,both in style and in details,evenif the terracottais a
"simplified" version. Both heads share a certain cubic quality in their
proportions,the closefitting cap of the hair, treatedas a seriesof overlapping,
lanceolatestrandsfalling on the foreheadand templesin a serratedfiinge is
similarly rendered.On both headsthe well-shapedears are set quite low and
the left eyeis a little largerandhigherthan the right one. On both heads,at the
side of the face in front the ears,is presentthe triangular-shaped
areaof hair
alreadyencounteredon the headsof Group 10.
The type of headM 11bI is clearlyderivedfrom that of MIIa, which it closely
resembles.However,MI IbI is an unrefinedpieceand the fadeddetailsreveal,
in spite of its largersize,a much-usedmatrix. This type is a reasonablypopular
one in Latium where numerousexamplesare known, including later, much
debasedderivativesobtainedfrom the sameoriginal group of matrices,like
MIMU.
M11c is, at first sight quite different in look from the preceding heads.
Nonetheless,at close scrutiny, it is possibleto determinethat, in spite of its
large size,rougherappearance
andmore "mature"agegroup, the prototype is
1 West 1933, 25, Vl,
no.17.
p. pl.
2 Inv. 548, H.23cm: Giglioli 1935, 366, fig.1; Kaschnitz-Wcinberg1926,
no.
pl.
pls.1-2,
nos.1-2; Brendcl 1978,p.398, fig. 305; Cristofani 1985,p.297, no.122; Haynes 1985,p.318,
no.190.
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still the same.The hairstyleis also the same,renderedin the samemannerwith
the stringy, linear strandsover the foreheadand at the sidesof the face. The
analogyof prototype is perceivedmost in the shapeof the mouth with the deep
notch betweenthe lower lip andthe chin, in the long nose,the oblong eyeswith
close brow, the high cheek-bonesand the narrow forehead covered by the
boyishfringe.
The types of MlIa and MllbI are close to the prototype and its original
model; however, a variety of head types, some much debasedand hardly
recognisableas derived from these,are knowT?.The identifying elementsare
alwaysthe hairstyle,the full face, the eye-shape,the small, parted mouth, the
protruding ears and their juvede, childishappearance.A probablelink is also
to be found betweenthis group and other groups of slightly more "mature"
heads,like Group 13 and Group 14. On the headsbelongingto thesegroups
the hairstyle differs, influenced by Classicaland Hellenistic styles, but an
unmistakablelikenessof featureswith MIIa andMII bI canbe observed.

HEAD OF YOUTH: BM. 1839.2-14.23

Mlla

CampanariCollection
SIZE,
H. l4cm; base of chin to forehead 9cm; external eye comers 5.7cm; mouth
2.2cm; internal eye comer to ear lobe 4.9cm.
.I

CLAY
Pink-orange colour, pale creamy on the surface with traces of white slip
surviving, numerousinclusionsvisible mostly red/brownpozzolanaand a little
grit. Surfacesmoothto the touch.

3 From Anagni: Nf=olani 1969,fig. 15 from
1;
Mnerva Medica: Gatti Lo Guzzo 1978,
pl.XXXK G XVIII; from Tarquinia: Comella 1982, b-Blll; from Cales: Blazquez 1963,
figs. 14,15; one head in the Leiden Museum said to be from San Giorgio in Calabria:
inv.no.14-1887,blz.40-41.
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ANATOMY

Small head of boy of good manufacture,modelledin the round, no evident
juncture betweenfront andback mouldis visible,brokenat the neck.The head
is perfectly rounded,particularly at the top and back of the head,the face is
round, slightly more pointed at the pronouncedchin, the foreheadis narrow
and mostly coveredby the fringe, the cheek-bonesare high but not evidenced,
the jaw line is also not definedunderthe youthful fullnessof the features.The
eyebrowsare arched,*linear and set closelyto the wide, almond-shaped
eyes;
the eyelidsare narrow and delineateby incisedmargins.The noseis straight,
well proportioned forming a continuousline with the foreheadand slightly
turning up at the tip. The wings of the nose are wide and slightly flaring,
borderedby profound side indentationsand the nostrils are markedby deep
dents. The well-shapedmouth is small with full, parted lips, particularly the
lower one;the gap betweenthe lips is quite wide anddeep.The upperlip curls
up at the comersdrawingalso slightlyup the cheeks.The entirelyexposedears
are renderedin detail, slightlyprojectingto the sidesandwith wide lobes.
HAIRSTYLE
The hair is rended as a tight fitting cap of straight, overlapping, lanceolate
falling
in
forehead,
in
full,
the
orderly
manner
on
a
compact fringe, at
strands
the sidesand back of the head. The details of each strand is highlighted by deep

incisions
in
the clay with the point of a sharptool.
and shallow

VEILED BEAD OF YOUTH: BM. 1974.8-12.23

Mllbl

Foundunregistered
SIZE

H.28.5cm; base of chin to forehead I 1cm; external eye comers 7cm; nose
4.2cm;mouth 2.7cm;internaleyecomerto earlobe6.7cm.
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CLAY
Deep orangecolour, numerousinclusionsvisible on the darkenedsurface,fine
to medium in'size, mostly black volcanic particles and fine quartz crystals.
Surfacerough to the touch with tracesof decayedred pigment.
ANATOMY

Head and shoulderof veiledyouth with slightly squashedback; the veil frames
the headand shoulderstandingup around it some 1.5cmin the fashionof an
antefix. The front mould includesthe face, ears,hair and shoulders,the rear
mould formes the veil. The head is rounded with full face and prominent,
pointed chin, the foreheadis narrow, mostly covered by the fringe and the
cheek-bonesare high but flat. The eyebrowsare thickenedand prominent,the
eyesare wide, elongatedin shapeand slightly protruding with poorly defined
lids that do not meet at the external comers. The nose is long and straight,
slightly up-tumed, the mouth is smallwith full, parted lips. The ears are large
and projectingat the sides.The neckis long andslender,the shoulderis narrow
and rounded. Inside the neck is an added massof clay for re-enforcingthe
junction with the back mould.
HAIRSTYLE

As on MIIa the hairstyleis renderedas a uniform cap of straight, individual
strandsfalling in a long fringe on the foreheadand at the sidesin front of the
ears.
PARALLELS
From Lavinium are several examples of this type derived from related
is
Civico
In
Museo
Velletri
the
one example of this type'.
at
matrices'.

4 La Regina in Lavinium 1975, half headsC145, 233, fig. 319, H.26.5cm,
C144,
and
p.
from
Also
the same
Lazio,
182,
D
41;
D
272.
268,
321,
H.
Enea
fig.
25.5cm;
236,
p.
p.
nel
p.
depositfull headinv. no.P77.113,H.30cm.
5 Fortunati 1986, 182, XIY, 111.2, 95.
p.
pl.
p.
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VEILED HEAD OF YOUTH: BM. 1974.8-12.14

Mllbll

Foundunregistered
SIZE
H.22cm; base of chin to forehead8.7cm; distanceof external eye comers
4.4cm;nose2.9cm;mouth2.1cm; internaleyecomerto earlobe 5.6cm.
CLAY
Deep orangecolour on the surfacewith grey core, numerousinclusionsvisible,
mostly black volcanic crystals,somered pozzolana,mica and quartz crystals.
Poor quality clay full of cracks.
ANATOMY andHAIRSTYLE
Small, veiled headand shoulderof boy, with fadedfeaturesas obtainedfrom
well-used,late generationmatrix derivedfrom MII bl. The descriptionof the
features,of MII bI is also appropriatefor this head;on MII b1l the eyesare
slightly more downturnedat the externalcomersandthe mouth is curledup at
the comersin a smile.The hairstyleis the sameas on MI I bl, with the strands
lessdifferentiate.
PARALLELS
This is the of MIM
comparable to WWI

from a later generation matrix. Examples closely.
come from a votive deposit at Albano, also of

analogous clay composition'.

Mllc

MALE HEAD: BM. 1974.8-12.5

Foundunregistered
6 Chiarucci 1993,figs.3-4, 271-276.The
pp.
clay is red with numerousinclusions,mostly
mica, augiteand pozzolana.
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SIZE

H. 29cm; base of chin to forehead 16cm; externaleye comers 9.5cm; mouth
4.3cm; nose5.5cm;internaleyecomer to earlobe 10cm.
CLAY
Pink-orangeto creamycolour internally,dark surfacepossiblydue to decayed
pigmentation.Only few blackvolcanicinclusionsvisible.Surfacesmoothto the
touch.
ANATOMY
Large male head, modelledin the round, of coarsemanufacture.The head is
rounded particularly at the top, but the back is slightly squashedand not,
detailed. The face is broad and rounded in shape,the foreheadis narrow,
is
high,
mostly coveredby a fringe, the cheek-bones
the
chin
prominentand
are
dimpled. The eyebrowsare wide, linear and pronounced,set closely,to the
elongatedeyesdefinedby narrow eyelids;the externalcomersof the eyebrows
and of the eyes are joined by slits in t4e clay. The eyes seemto be gazing
downwards.The noseis long, narrow and slightly aquilinewith pointedtip; the
mouth is fairly large with partedfull lips. Betweenthe lower lip and the chin is
a deephollow. The protruding earsare barelydelineate.The neck is broad and
turns out into a ring base.
HAIRSTYLE
The hair is renderedas a tight fitting cap of straightindividualstrandsfalling in
a flinge over the foreheadand at the sidesin front of the ears.The strandsare
indicatedby deep,rough incisionsin the clay; at the back of the headthe hair is
not indicated,the clay of the rear mould is simply smoothedto form a globular
shape.
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GROUP 12

Group 12 includes three heads, M12al (BNL1814.74.898), M12aU
(BU1974.8-12.7) and M12b (1982.9-29.1).Theseheadsare connectedby a
likenessof physiognomy,not evidentat first sight, which intimatesa common,
prototype. The hairstyleand characterof M12al and M12all appertainto the
middle-Italicartistic tradition, like the previousgroup, which suggesta dating
in the middleof the 3rd centuryB.C. HeadM12b is an exampleof a later type.
M12al and M12aH belong to the sametype and are probably derived from
related, even if modified, matrices.Their analogy is particularly evident in
profile, wherethe two heads,in spiteof the damagednoseof M12aII, definitely
coincide. On Ml2aI the featuresare sharplysculptured,almost as if cast in
bronze.This metal-likequality, the solid feel conveyedby the entirety of the
in the compactrenderingof the
head,includingthe heavyveil, is emphasised
hair strands,the chiselledcontour of the noseand eyes,the deepcutting of the
mouth outline. Thereis also somethingvaguelySevereaboutthis head,mostly
impartedby the rigidity of the hairstyle,that contrastsharplywith the presence
of the Roman-stylevelum.HeadM12al showsa certainstylisticfamiliaritywith
the type of the female head F2a, particularly in the stylized, wig-like hair
rendering,the rectangularshapeof the face, the pleasingnose-browline, the
strong, heavyjaw. The rotundity of the head at the back also suggestsan
affinity betweenthe two types.
I
The veil is not present on head MIMI, a more delicate version of the type.
The stiff fiinge of M12al is replaced by a flimsy, slightly parted, series of locks
falling on the forehead. Unlike the previous example, where the hair was a solid
head
indicated
by shallow
this
the
on
strands
of
curls,
are
almost
only
mass
incisions. The rendering of the hairstyle contributes to impart a lighter, softer

characterto M12aIl.
M12b presentsthe samehair rendering,on the foreheadand at the sidesof the
face, as on Ml2aII. This concordanceof hairstyleestablishes
the link with the
look
features
the
type,
and
as
previous
of this headare quite different.Perhaps
only the shapeof the partedmouth andthe oblong,pensiveeyesare a reminder
of a sharedorigin. The shapeof the veil on this head,so similarto that of many
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votive heads of later deposits, and a' certain sensitive, languid demeanour
typical of terracottavotive headsinfluencedby later Hellenisticart, suggestfor
this heada datein the later part of the 3rd centuryB. C.

MALE VEILED HEAD: BM. 1814.7-4.898

M12AI

Second Townley Collection
SIZE
H. 12cm; width 12.5cm x 18cm; mouth 3.7cm; base of chin to forehead 13.6cm;
nose 4.4cm; internal eye comer to ear lobe 7.7cm; external eye comers 7.4cm.

CLAY
Dull grey-beige colour, surface much darkened by decayed pigmentation.
Numerous inclusions visible, medium to fine in size, mostly small quartz
crystals and black volcanic particles. Surface smooth to the touch. ANATOMY

Veiled headof youth modelledin the round with projecting back cranium.The
face is oval and long, slightly rectangularin shape,with strong, heavyjaw and
forehead
chin,
wide
rounded
and high but flat cheek-bones.The eyebrowsare
linear and pronounced,placed closely to the large, elongated,meticulously
is
line
defined
by
brow-nose
incised
The
narrow, sharply
renderedeyes
eyelids.
a pleasingcontinuousline terminatingin the slightly upturned roundedtip of
the nose.The nose,is prominentwith distinct bridge and wide, flaring wings.
The mouth is long with full, parted lips, the slit betweenthem renderedas a
deep rectangulargashin the clay. The ears are small and proportionate,only
the right one is delineatedin detail. The neck is short and sturdy; the veil joins
the neck at the sides.
HAIRSTYLE
The hair is'renderedas a wig-like, rigid massof individually defined strands.
Over the foreheadis a short fringe of neatlyarrayedlocks runningto the sides
just abovethe'ears.From the top, below the edgeof the veil, a numberof stiff,
318

longer strandscovers,in a solid mass,the rest of the head.The veil is placed,
closeto the contour of the headandthe rim standsout just slightly at the front
and sides;over the middle it forms a small crinkle. The line of the veil marks
the'junction betweenthe front and rear mould; there is a smallvent-holeat the
top of the head.The surfaceat the back of the veil is muchrougherthan on the
faceandhair.

HEAD OF YOUTH: BM. 1974.8-12.7

M12all

Foundunregistered
SIZE
H. 19cm; base of chin to forehead 12cm; external eye comers 7.5cm; nose
4.7cm;mouth 3cm; internaleyecomerto ear lobe 7.5cm.
CLAY
Pink/beige colour, surface darkened due to decayed red pigment; numerous
inclusions visible, mostly black volcanic particles, red pozzolana, some quartz
crystals. Surface smooth to the touch.

ANATOMY
Head of youth modelled in the round, competently rendered and well
"
proportioned also at the back and sidesof the head.The headis roundedin
shapewith an oval face,broadforeheadpartly hiddenby a fringe, full rounded
cheeksand small round chin. The eyebrowsare slightly arched and linear,
placedcloselyto the elongatedeyesframedby narrow eyelids.The brow-nose
line is continuous,howeverthe tip of the noseis missing,the bridge is narrow
andthe wings areflaring with well definednostrils.The mouth is long with full,
shapelylips slightlypartedandindentedat the comers.The earsare quite large,
low anddetailed;the slenderneckis cut short.
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HAIRSTYLE

The hair is accuratelyrcrjaercd
at the front, sidesandback whereit falls from the
crown of the headto below the napeof the neck in regularand neatlyarranged
long, undulatingstrands.On the napeof the neckthe hair swellsgently andthe
ends of the strands turn towards the face. Over the forehead is -a slight,
irregular fiinge of thin strandsand thicker locks, the endsof which turn to the
right and left of the face and at the sidesin front of the earsin an undulating
motion. The detailsof eachindividualstrandandlock is carefullydelineatedby
deepand shallowincisionsin the clay.

VEILED MALE HEAD. BM. 1982.9-29.1

M12b

Transferredfrom the V&A (386-1887)acquiredby the vendor in Cairo, saidto
be from Cyprus.
SIZE
H. 3 I. Scm; base of chin to forehead 16.5cm; external eye comers 8.7cm; mouth
3.5cm; nose 5cm; internal eye comer to ear lobe 8cm.

CLAY
Deep orange colour, numerous inclusions visible, ill sorted and angular, small
to large in size, mostly quartz crystals, black volcanic particles, red/brown
pozzolana. Surface very smooth to the touch at the front, possibly due to slip
of diluted clay; some thumb impressionsare visible on the surface.

ANATOMY
Male veiled head with long neck and slightly squashedback. The head is wider
The
hair
drooping
the
the
the
top
ears.
and
at
where
veil rests,
rigidly around
face is long and oval in shape with broad forehead only partly hidden by a
fringe, small pointed chin and long cheek-bones.The eyebrows are arched and
prominent, the brow-nose line presentsa small hump. The oblong eyes, slightly
is
deep
in
by
The
their
sockets.
nose relatively
narrow eyelids, are set
rimmed
is
fleshy
The
flattened
tip
and
wings.
mouth small with
short and straight, with
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full and shapely,partedlips. The comersof the mouth are evidenced,as is the
depressionbetween nose and upper lip. The ears are barely sketchedand
poking out at the sides.The neck is very long and presenttwo parallel"Venus
it.
ring" swellingsacross
HAIRSTYLE

The headis coveredmostlyby a veil that leavesonly a short, thin ftinge visible
over the foreheadand a few strandsat the sides,in front and below the ears.
The fringe is renderedby segmentsor locks of hair, eachformedby a seriesof
strands.The endsof the strandsturn to both sidesof the face,creatinga slight,
off-centreparting. The detailsare highlightedby shallowincisionsin the clay.
The veil is roundedat the backwhereis a vent-hole3.7cmin diameter.
PARALLELS
In the Leiden Museumis one unpublishedheadon a bust identicalto M12b,
from the samegenerationmatrix'.

1 The bust from
the peck down is of dubiousorigin: inv.no.18.1901, Mci, b1z.60. All the
dimensionscorrespond.
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GROUP 13

This group consist of four heads: M13al (1839.2-14.11), M13aH (1839.214.16), derived from closely related matrices, M13b (1839.2-14.8)
and M13c
(183 9.2-14.14) linked by the sameprototype.

Head M13al and head M13aH belong to the samepopular type, of which
numerousvariationsare known; the two headsare from relatedmatricesof the
same generation,as the size roughly correspond.The type of M13al and
M13aIL frequently found in Latium, probably originated.,in Caere, as most
known examplesare from that locality.
This type of head is the result of a compositerepresentation two famous
of
models, one of Classical inspiration, the other Hellenistic'. The hairstyle
displayedfollows in the Polycleitan tradition, with a slight bulging
of the
forehead,plastichair locks and a slight parting of the fiinge
over the forehead.
The facial type, however, is of a young Lysippeanathlete
with small eyes,
fleshynoseandfull, partedlips.
A small bronzecopy of the Heraklesby Polyclitus,in the Museo Barraccoin
Rome, is similar to M13al in the shapeof the hair locks on the foreheadand
sidesand in the facial features,particularlythe swelling under the eyelids,the
wide nosewith straight bridge, the full mouth, the rounded soft chin and the
protruding ears'. The young athlete type is overimposedon this Polycleitan
model and can be perceivedin the leanershapeof the face, the outline of the
eyes,the partedlips, the sullenexpressionand evenin the contour of the ears.
This amalgamationof Hellenistic and earlier models is much utilized by the
Italic coroplastsproducingthe votive headsin a convincingmanner.

I

Riis goesas far as remarking similarities betweenthis qW of votive headand one head
from the Mexander sarcophagus:Riis 1941, p. l8ff. Riis identifies this type as originating in
Caere:Riis 1981,Cacretantype 22D, p.28.
2 Museo
Barracco,inv. no.109:Bianchi Bandinelli 1938,pl. ly, nos.45,46,47;Von Stcubcn
H. 'Kopf des Polikletischcn Hcrakics. Rom KonscrvatorcnplahastBP-N.'Anlike Plastik VII,
pp.95-101,pls.47-54, Barracco-Abb.9. The statuetteis 49cm high. It is possiblethat copiesof
this sizewere in circulation being usedas modelsfrom which to copy and draw inspiration.
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A dating for this type of headto the end of the 4th century,B.C., as suggested
by Hafner on the basisof the relationshipwith earlier4th centuryD.C. typesof
terracotta heads, is probable. However, this is a popular and, apparently,
enduringtype which must havebeenin circulationfor a considerablestretchof
time. The analogy with other Italic types of headis not limited to the ones.
mentionedby Hafner. A certainlikenesscan also be observed,in spite of the
Greek quality of M13aI, with the types of MI la and MI IbL in the general
appearanceof the featureswith their youthful demeanour,the rotundity of the
headand face, the distinctive,large projectingears.It is hard to determinethe
extent and nature of the relationshipbetweenthesedifferent types,if indeedit
it
is
link,
likely
their
they wereýcontemporary:the
and
chronological
exists,
types of Group II rooted in the Italic tradition, the types of Group 13
influencedby the styleof celebratedGreekmasterpieces.
M13b is related to the type of M13al, the connectionevidencedby some
brows
features,
The
the
and
shapeof the
eyes,
ears.
of
especially
similarities
face,althoughbroader,is that of M13al, with correspondinghigh, puffy cheeks
is
dimpled
The
the
the
of
ears
also
comparable.
chin;
position
and round,
hairstylediffers slightly,the Polycleitanstyle of M13al andMl3aII is replaced
by a seriesof ruffled ringlets, presumablyinspired by the Apoxyomenosof
Lysippus;ason headM16a.
Head M13b showsalso somesimilaritieswith the type of the Perseus,a work
in
in
Ostia.
beheld
Particularly
Skopas,
the
a
marble
copy
of
as
school
of
face,
broadness
is
the shapeand position of the ears,the
the
the
of
relevant
is
in
likeness
brows;
the
the
also
evident
physiognon*
of
mouth
and
shape
forehead
hairstyle
The
the
the
short
ringlets
over
stresses
unruly
with
profile.
the resemblance.This head,morethanthe previoustype, is a pasticheof local
free,
Greek
trends,
a
slightlygrotesque,adaptationof the popular
showing
and
type of M13aI

3 One headin Berlin
the other a famousvotive headfrom Falcrii: IWher 1966-67,PI-5,
a
Invcmizzi-Tomasclli-Zezza
40;
1-2,
1983,p.20.
7,
2,
p.
nos.
no. pl.
4 Ostia Museum inv. 99: Calza-Floriani-Squarciapino1962, 41, 9; Zanker 1974,
no.
p.
no.
p. 106,no.9, pl.79, nos.1,3-5.
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Head M13c is a modification of the type of M13al, thý'resemblance'is
particularly evidencedin the shapeof the face, forehead,brows,'mouth and in
the expressionof the face.However,the appearance
oýUc is quite different,
largely due to the hair rendering.The' hairstyleis essentiallythe same,with
short locks and parted fringe in Polycleitanfashion,but it is representedas a
smooth, tight fitting cap with the hair strandsindicated simply by shallow
incisionsin the clay. This hairstyleis similarlyrenderedto that of type MI Ob.
M13c presentsstylistic affinitieswith headsfrom the votive depositat the Ara
della Regina in Tarquinia, particularlywith one examplethat, besidesevident
physiognomiclikeness,showsthe samesmoothcap hairstylewith a ridge along
the forehead'; the head displaysa beard, also renderedby shallow incisions.
The headfrom Tarquiniais datedfrom the late 4th to the first half 3rd centuries
B. C. on the basisof the similarityof featuresand hairstylewith two 4th century
B. C. stoneheade.

MALE HEAD: BM. 1839.2-14.11

M13al

CampanariCollection
SIZE
H. 35cm; chin to forehead 14.5cm; external eye co'mers 8cm; internal eye
comer to earlobe 9cm; mouth 3.5cm.

CLAY
Pale yellow colour, numerous inclusions visible, fine to medium in size, mostly
black volcanic crystals, red/brown pozzolana, mica and quartz crystals.

5 Comella
1982,p.65, pl.24b, BI =Il.
6 One in
the BM the other in Tarquinia: Comella 1982, p.65; Vessbcrg 1941, p. 123,
pl.XVI, nos.34; Hafner 1970, p.50, pl.23, no.l. The presenceof the beard, well out of
fashion by the end of the 4th centuryB.C., is an argumentin favour of suchdating.
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ANATOMY
Headandneckof maleyouth with the neckturninginto a ring base;the head is'
extensivelydamagedand restored,part of the back is missing.The face is oval
in shapewith full, pýffy cheeks,narrow foreheadpartly coveredby a fringe,
roundedchin somewhatslantingin profile. The occipitalboneis pronouncedas
the
are the archedeyebrows;the eyesare small,close-setand almond-shaped,
eyelidsare unevenand not well rendered.The noseis short and straight,the
but
fleshy
little pronounced.The mouth,smallwith full Bps,slightly
are
nostrils
parted and curling at the comers is placed close to the nose. A probable
distortion in the mould has causeda slight imperfectionin the shapeand
positioning of the left side of the mouth. The ears are large, pron-dnentand
placedwell to the backof the head.
HAIRSTYLE

The short hairstyleis renderedonly at the front of the head,th back is simply
'e
smoothedand rounded.Over the foreheadis a fiinge, slightly parted in the
middle, formed by a seriesof short, pointed, flame-likelocks. At the sides,
abovethe ears,the locks curveinto irregularringlets.
PARALLELS
In the MGE are three headsof this type from Caere,probablyfrom the same
".
generationmatrix From the same series is. a head in Pavia, ex-Vatican
collection'. Again from Caereare a votive head on display in the Cerveteri
Museumand one from the depositof the Tempiodel Manganello,probablyof
correspondinggenerationmatrix with the headsin the BM and MGV. In the
Museo ArcheologicoNazionaleat Civitavecchiais a votive headof the same

7

Inv.no.13989; inv.no-13974 corrcsponding-to MIN
correspondingto M13all: Hafher 1966-7,pl. 10, nos.34.

and MGE inv.no.13988

8 Invcmizzi-Tomasclli-Zczza1983,
pp.19-20,T2.
9 Inv. 93540;Mcngarelli 1935,
pis. XVII-M;
no.
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Bonghi Jovino 1976,pl.XVII, no.9.

type but of later matrix from the Sanctuaryat Puntadelle Vipere". The type is
also found in Rome, from the Tiber, with severalvariations" and from the
deposit of Minerva Medica". Examplesof the type have been retrieved at
Lavinium". South of Rome the type is found only in votive depositat Carsoli
with modifications"'and at Lucera, in Apulia, with slightly different hairstyle".
Two headsin the MGE are relatedto this type, the relationshipis evidenced
particularly in the hairstyle, where details are duplicated". One head of this
type is in the Hamburg Museum". One head of this type was auctionedin
Freiburgin 1991".

M13all

MALE II]EAD:BM.1839.2-14.16
Campanari Collection
SIZE

H.27cm;basechin to forehead15cm;externaleyecomers

8cm; internal eye

comer to earlobe8.8cm;mouth3.5cm.

10 Santuarl dEtruria,
p. 152, no.8.1, B2, datedin the catalogueto the early 3rd century
B.C.
11

Pensabene 1980, pl. 69, no.445; pl. 71, no.450; pl. 73, no.458; possibly pl. 74, no.462
and 466; pl. 88, no.520; pl. 89, no.52 1.
12 Gatti
Lo Guzzo 1978, pl. 36, Gxa.
13

Thomasson 1961, pl. 3, no. 18 and pl. 4, no. 19; Enea nel Lazio, D 220, p. 237; D 272,

p. 268.

14 Marinucci
1976,type E, pl. 8.
15

Bartoccini 1940, p. 250, fig. 3 1.

16 Inv.
nos.13852and 13854:Hafner 1966-7,pl. 10, nos.1-2; Kaschnitz 1965,pl.7, nos.17,2; Kilmer 1977,pp.226-227. The headsare comparablebut with modified details such as
large slanting cyesmore similar to the t3W of MlObIH and to inv.no.13873in the MGE.
17 Inv. 1968-8,H.30cm.
no.
18 Dated in
the catalogue4th-3rd centuriesB.C., H.29cm; No. 124: Wunst der Antikc.
Galerie Ginter Puhze. Catalogue9. Freiburg 1991.
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CLAY
Pale creamy colour, several inclusions visible, mostly fine black volcanic
particlesandred pozzolana.Tracesof red pigmentsurviveon the surface.
ANATOMY
Head and neck of maleyouth, damagedat the neck. A few detailsdiffer from
M13aI: the chin is more pronouncedwith a dimple in the middle, the noseis
slightly longer and fleshier, the eyes are narrower and the lips a little more
in
difference
is
The
the ears, crudely modelled, large,
more notable
parted.
hair
high
head
The
the
the
the
on
and
at
sides.
of
at
protruding
rendering
placed
the back, in a seriesof shallow incisedlines running from the crown to the
neck,is alsodifferentto the plain,smoothbackof M13al.
PARALLELS
Of the samegenerationmatrix appearsto be a head from the Tempio del
Manganello" in Caere, and a head in the MGE also from Caer620.In the
CerveteriMuseumis a half headof the sametype'.

M13b

MALE HEAD: BM. 1839.2-14.8
CampanariCollection
SIZE

H.31.3cm; max.width 19cm; base of chin to foreh6ad 15.5c'm;external eye
3.6cm;
lobe
10.7cm.
8.6cm;
to
tip
of
nose
ear
mouth
comers
CLAY

19 Mcngarclli 1935, XVIII-XIX.
pl.
20 Inv. 13988:Hafner 1966-7, 10, 3.
pl.
no.
no.
21 Inv. 93556.
no.
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Pale creamy-yellowcolour, surfacesmoothto the touch, numerousinclusions
in
large
fine
to
visible,
size, mostly red-brown pozzolana,black particles and
quartz crystals.Tracesof red pigmentsurviveon the face.

ANATOMY
Large head,and neck of male youth modelledin the round, restored on the
neck, fbreheadýleft chin and right ear. The back of the cranium is bulky, the
face round and broad with very full and slightly puffy cheeks,the foreheadis
'the
chin is prominent and round with a dimple in the middle. The
narrow,
in
to
the
arched eyebrowsare placedvery close
eyeswhich are rather small
proportion to the size of the head, little delineated.The eyes are slightly
oblong, with shallow eyelidswhich overlap slightly at the outer comers. The
lower lids are almostnon existent,the irisesare indicatedby two asymmetrical
depressionsin the middleof the eyeballs,the left one is oddly misplaced,giving
an appearanceof strabism.The straight noseis small and fleshy, the mouth is
'
very small with M-shapedupper lip, curling up at the comers. The ears are
is
large
larger.
little
The
left
the
and accuratelymodelledwith
neck
quite
ear a
very broadandturns out slightly into a ring base.
HAIRSTYLE
The short hair is straight and combedforward from the crown of the head
except over the front. The straight locks are emphasizedby incisionsrunning
down the back to the napeof the neck, forward on the front and sides.Over
the foreheadand in front of the earsthe hair thickensslightly into unevenand,
asymmetricallocks, framingthe facein a slightly disorderedf4Shion..,

M13c

MALE BEAD: BM. 1839.2-14.14

CampanariCollection
SIZE
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H.25.5cm;basechin to forehead14.5cm;externaleye comers 8.5cm;internal
eyecomer to ear lobe 9cm; mouth4cm;nose5cm.
CLAY
Pale creamycolour, numerousinclusionsvisible,very fine to moderatein size,
mostlyblack particles,red-brownpozzolana,quartzcrystals.
ANATOMY

Head andneck of maleyouth modelledin the round with a slight inclinationto
the left. The face is oval with high cheekbones,low foreheadand rounded,
pronouncedchin. The brows are prominentand arched,the eyesare large and
closedto the eyebrowsanddeep-set.The noseis long, straight
almond-shaped,
and prominentwith a wide bridge and large nostrils. The mouth is small with
full, slightly partedlips; the comersof the upperlip are up-tumedunevenly,in
the samemannerof M13al. The earsare prominent,the right one is larger and
looks quite differentfrom the left one.
FAIRSTYLE

The hair is renderedas a tight fitting cap with a definite edge around the
foreheadand sides;at the backof the headis simplysmoothed.The hair strands
by
few
indicated
front
the
a
shallowandratherpoorly executed
and
sides
at
are
incisionsthat seemto evidencea seriesof locks and a fringe slightly partedin
the middle.There are no locks indicatedin front of the larger right ear, but in
front of the left ear is a seriesof incised lines extendingfrom the fringe,
indicatingsideringlets.
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GROUP 14

-ti

.

This group includes three heads: M14a (BM. 1974.8-12.6), M14b
(BM. 1950.1-4.6)andM14c (BM. 1843.5-7.318).
The type of head M14a is popular in Etruscan-Latium-Campanian
votive
deposits,often presentin various modified versions'.The type of this head is
relatedto both M13a andM15b. Although connected,thesetypesof headsare
all assertedin their own right, with distinctivecharacteristicsandlooks.
The affinity with M13a is to be found in the type of the young Lysippean
athlete, after which they are both modelled.The fink with Group 15 is in the
probable,commonApulian origin of the two types.The type of M14a is in fact
common in the massivevotive deposit at Lucera, in Apulia, often portrayed
with irregularly parted locks over the forehead,but identical hairstyleat the
sidesof the face'. The featuresare alwaysgracefulandthe Hellenisticquality of'
the heads is highlighted, regardlessof the rigid frontality and the frequent
presenceof the veil'. The headsfrom Lucera probablyrepresentan important
phase in the developmentand propagation of this type which advanced
Hellenistic forms and themes from Tarentum to other parts of the Italian
peninsula.The votive deposit was sealedat the end of the 3rd century B.C.,
thereforethis type of votive head,if originatingin Lucera, must date from the,
earlierpart of the century.
On M14a the Hellenisticpathos,featuredin the intenseexpressiveness
of the
eyes,the frowning foreheadand the sensuous,slightly partedlips, is combined
1 Fromthedeposit Mncrva
Medica.
in Romearesomeexamples
of
on theEsquiline
GattiLo
showingthe samehairstyleason M14abut features
morealikethoseoEM15b:
Guzzo1978,pp.91-94,173,
1961,pls.IIpls.X)CM-XX3WH;fromLavinium:Thomasson
III, nos.11-15;pl.IV, no.19;fromtheTiber:Pcnsabene
1979,pl.XLIV, no.4; fromFregelle:
Ferrea1979,pl.XKXVII.FromVeii Campctti
arca fewheads
of goodqualityrelatedto this
type:Torclli-Pohl1973,fig.104;andsome
of poorquality:Vagnetti1972,pLXXIL EH.
2 Bartoccini1940, 243,fig.24-bis; 244,fig.
25;Rossi1980,pp.67-84,typeCMI-5,
p.
p.
in size:R3 lcm.
pls.=-, 'OaIl, particularly
pl.=l whichis alsocomparable
3 The
presence
of the veil on these,otherwise
thoroughlyhellenising,headsis
influence
in votivecustoms
Lucerais a Roman
symptomatic
of theRoman
andcultformulas:
colonyin 314B.C.butalready
anallyof Romein 328B.C.
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with a rigid hairstyleechoingPolycleitanmodels,particularlythe Doryphoros.
The adaptationof a Classicalhairstyle,like on headM13a, complieswith an
Hellenistic facial type. In other votive depositsthis hairstyleis paralleledon
headsdated(probablytoo conservatively)to the secondhalf of the 2M century
D.C.'
Notwithstanding a certain rigidity, the features of head M14b are fairly
accurately and skilfully described. The eyes are almost a deliberate imitation of the staring, piercing gaze of the glass-pasteeyes of bronze statuary.The type
of this head is the same of M14a, however, there is a remarkable likeness
between this head and a small bronze bust of Menander in Malibu, a Roman
copy of the original statue of 290 B. C. by the sons of Praxiteles'. The shapeof
the broad, square face with strong jaw-chin line, the frowning forehead, the
heavy brows, the small, piercing, close-set eyes, the large ears, all are
characteristic, and atypical features, shared by the two heads. Even the
expression lines at the comer of the eyes, distinctly present on the bronze bust,
seemto be suggestedon the votive head. The main difference between the two
headsis in the hairstyle.

HeadM14c is an interestingexampleof slippedmould.The type of this headis
probablythat of M14a, although,given the damagedconditionsof the piece,
identification is uncertain.In spite of its poor conditionsthe terracottamust
havebeenusedrather than rejected,as tracesof red paint surviveon the chin
left
firing
Painting
taking
cheek.
place
after
was
when the object was
and
from
bad
the
the
outcomeof this headdoesnot seemto have
mould;
removed
preventedthe manufacturerfrom adding the finishing touch requiredfor the
sale.

4 At
the depositof Mincrva Medica in Rome: Gatti LA)Guzzo 1978,p. 174, pl.YMM,
GXa-GXbI; pl.X)DOMI, GMa I, GXlb I.
5 Frcdcrickscn 1975, 41; Ashmole 1976,
p.
p.61; Frcl 1981, no.34, pp.82-85. For the
McnanderqW: Richter 1965,11,pp.224-236,figs. 1514-1643.
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MALE VEELM BEAD: BU 1974.8-12.6

-Ml4a

Found unregistered
SIZE
H.29cm; base chin to forehead l7cm; nose 6cm; external eye comers 9cm;
mouth 3.7cm;internaleyecomerto earlobe 8.6cm.
CLAY
Creamy-pinkcolour, Inumerousinclusionsvisible, smallto large in size,mostly
black volcanic (crystalsand spongy),somemica.and red pozzolana.Tracesof
red pigmentsurviveon the face.
ANATOMY

Large veiled headof maleyouth of good quality, damagedon the veil andneck,
the short neckforming a simplestand.The faceis round andwide in shapewith
narrow foreheadslightly frowning and crossedby a slight depression;the cWn
is round with a dimplein the middle,the cheeksare full andthe whole effect of
the face is slightly puffy. The eyebrowsare linear and pronounced,the large
eyesdeep-setand very naturalisticallyrenderedin detail with upper and lower
lids well defined,gazing aheadfrom the incisedirises and pupils. The noseis
long and straight with wide, slightly flaring nostrils, the mouth is small with
full, pouting lips. The ears are large, turned out on the sidesof the veil and
depictedin particulars.
HAIRSTYLE
The short hair is slightly parted in the middle with symmetrically placed, curling
locks around the forehead and at the sides. Over the forehead two facing,
head
locks
the
look
like
the
top
the
the
of
pointed
sides and over
pincers; at
hair is arranged in series of short, thick ringlets. Two slightly longer ringlets fall
in front of the ears over the cheeks.
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PARALLELS
This type of headis found in Romefrom the Tiber, alsoin the half headversion
with somevariatione; one examplecomesfrom Lavinium7,and one in the Ny
CarlsbergGlyptotek from Lanuvium`.One fragmentaryheadof the sametype
is in the CerveteriMuseum;one head of this type is in the Danish National
Museum!,andtwo more arein a Germanprivatecollection'*.

MALE VEILED HEAD: BM. 1950.1-4.6

M14b

Given by L. J.Hooper
SIZE
H.3 I cm; basechin to foreheadl7cm; extemaleyecomers
4.2cm;intemal eyecomerto earlobe 10cm.

9.5cm; mouth

CLAY
Pink-orangecolour darker in places,numerousinclusionsvisible in the brakes
but not on the surface,mostly black volcanicparticles.Tracesof red pigment
survive.
ANATOMY
Large male head,heavyin weight almostsolid; the veil formes a rigid frame
aroundthe headand neck,the back of the headif nearlyflat. The faceis broad
with squarejaw and wide cheek bones,the foreheadis crossedby a slight
depressionconferring to the face a frowning expression.The eyebrowsare
delineatedby sharpouter
wide and heavy,the small eyesare almond-shaped,
6 Pcnsabenc1980, 89, 521.
pl.
no.
7 La Regina in Lavinlum 1975,fig. 321, C.144.
8 Tillaeg Kat.
fil
overNy CarlsbergGlyptotekantKunstvaerker1925,no.T 119d.
9 Breitenstain 1941, inv. ABb 269,
no.
pl. 100,no.795.
10 Schweitzer1929, 191-192, NXXIV,
AC.
pp.
pl.
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comers turning conspicuouslydown and deeply incised lids. Incised'areýaýO
the pupils and irises, placedin such a way to bestow a crossed-eyed,staring
look to the face. The noseis damaged,but was presumablylong and straight
with broad, fleshy nostrils; the mouth, positionedclosedto the nose,is small
with full, almost sensual,slightly partedlips. The earsare large and exageratly
stuck out on the sidesof the veil.

The hairstyle is identical to that of head M14a, the details of the short,
symmetricallocks are evenmore meticulouslyaccurate.
PARALLELS
One head of the sametype is in the MGE", and one is in the Villa Giulia
Museum". Oneheadof this type is in a Danishprivatecollection".

MALE VEILED HEAD: 13M.1843.5-7.318

M14c

Belmore Collection

SIZE
H.24cm; base of chin to forehead I I. Scm; externaleye comers 7cm; mouth
2.6cm.
CLAY

II

Light pink-creamy colour, rough to the touck'numerous inclusionsvisible,
mostly black volcanic particles,red pozzolana,quartz crystalsand somemica.
Tracesof red pigmentsurviveon the face.

11 Inv. 13779.
no.
12 Inv. 25248.
no.
13 Antik Kunst I Dansk
in
48,
305;
is
the
head
no.
mentioned
one sin-dlar
privateje, p.
Brooklyn Museumin New York, inv. no.09.16.
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ANATOMY

Veiled headand neck of youth with flat back. This is a particularlyinteresting
specimenof slipped mould which producesa double image effect. The face
presentsthree eyes,the third below and to the sideof the right eyewhich is, in
turn, almostindistinct,indicatedmainlyby the eyesocket.Also on the neckthe
clay does not seemto have set properly in the mould, the result is a wrinkly
neckgiving the impressionof looseskin. Furthermore,thereare impressionson
the forehead,tracesof the hair curls,wherethe mould hasslipped.The cast of
the mould is faint and the featuresoutcomeis fairly indeterminate.The noseis
it
is
it
is
but
if
missing,
not
clear
compleatly
a manufacturingfault or if it
happenedat a later stage.The earshavenot comeout of the mould, although
in the placeof the left ear is a blob of clay.The neckandveil turn out to form a
platform at the front on which the narrow head stands.A hole was pierced
throughthe object from the bottom to the centrewith a stick, the impressionof
which is still visible in the clay. There is also a vent-holein the middle of the
back.
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GROUP 15

Group 15 consistroffive headsof threetypescloselyrelatedto eachother.
The prototype for headM15a (BM. 1859.2-16.8)appearsto be basedon the
portrait of DemetriosPoliorketes,asidentifiedby aI st centuryB.C. Roman
copy, a herm from Herculanumin the NaplesNational Museum' (Fig.10).
The two headssharethe samedeep-seteyeswith slight swellingat the outer
comer of the eye,the sameshapeof the brow, the sameshapeof the mouth,
the samebroad, rounded cheeks,the conspicuousAdares apple, and the
sameinclination of the headwith slight upward gaze.The hairstylediffers,
shorter on the herin and longer on the votive head,in the style of the Azara
Herm.
Demetrios Poliorketes, one of Alexander's generals, was portrayed in
Lysippan. style probably by Teisikrates, a pupil of Euthykratesý; the
rendering of the handsome features is close to the Lysippan, image of
Alexander. On the herm the upward gaze, often associated with the
movement of the neck, recalls the idealised portraits of Alexander made
under the influence of the new heavenward-gazingtype of Lysippus Plutarch
says that the Diadochs, of which Demetrios Poliorketes is one, emulated
Alexander's look and poise of the head'. The Adam's apple is representedin
portraits on coins as well as on the herm. The good looks of Demetrios
Poliorketes, famous in antiquity, are reported by Plutarchý and Diodor&
who states: " Moreover he was outstanding both in beauty and in stature...
I Walters
1899, p.35; Laurenzi 1941, no.50, the archctypedated by Laurcnzi to c.300
B.C.; Richter 1965,111,figs. 1741-1742;Bieber 1961, figs. 145-146,pp.50-51; Sn-Lith1988,
pls.4-5, p.64. The hcnn can be comparedto portraits of Demetrios Poliorketes on coins,
particularly a stater in the BK mint of Pella 288-283 B.C.: Jcnldns 1972, p.215, nos.518,
519; and a tetradrachm.in the BK mint of Pella 289-288B. C.: Newell 1927,p.97, pl. 10.
2

Pliny NH, XXXIV. 67; Lippold, 'Teisikrates'in Paul)"WISSowa,
V, p. 149.

3 L'Orange
1947,p.22.
4 Plutarch Demetrius:
2.2.
5 Diodorus: 19.81.4.
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Furthermore,there was in him a certaingentlenessbecomingto a youthful
king..."", a featurewhich seemsto havebeenconveyedto the votive heads
of this type.
The Naplesherm.and the coins of DemetriusPoliorketesportray him with
small bull's horns,on the head attesting his adoption of an emblem of
divinity, appearingas a new Dionysos,following the exampleof Alexande?.
There must have been innumerableportraits and statues of Demetrius
Poliorketesin his life time, as there were of Alexander";a few, apart from
the statue by Teisikrates,are reported by Pausaniasand Diodorus?.It is
possible that some of the youthful representationsof the king my have
portrayedlongerhairstylein the fashionof the Azara,herm,possiblywith the
characteristiclocks acrossthe foreheadasdisplayedon the votive heads.
Another popular gro'up of votive headsis related to the type of M15a,
presumablyderivedfrom it and modifiedwith emphasizedpartedlips, eyes
gazingupwardsin an over-patheticexpressionand differing hairstyle.They
found
commonly in Latium at Rome`, Veii", Castel di Decima".
are
Narce", in Campaniaat Capua"'. Carsoli", and NEntumo". in Apulia at
6 Quotedfrom: Geer
P-M. DiodorwsofSicily. Cambridgc-London1962,X p.57.
7 Demetrios Poliorkctes;devotion Dionysos is
to
recorded:Plutarch, Demetrius, 2.2;
Diodorus: 20.92.4.
8 Williams Lehmatm 1980, 114-115.
pp.
9 Pausanias
mentions statuesand groups at the Sanctuariesat Olympia and Delphi:
Olympia: 6.15.7,6.16.3; Delphi: 10.10.2;Diodorusalludesto a golden statuein a chariot in
the Athenian Agora and to a statuarygroup in Rhodes:Athens:20.46.2;Rhodes:20.93.6.
10 Gatti Lo Guzzo 1978, XXXV, GO, 1,
pl.
pp.171-172; Pcnsabene1981,pl.70, no.447,
pp. 193-194.
11 From Campctti:Torclli-Pohl 1973,fig. 104, 225.
p.
12 Guaitoli 1974,fig. 13, 61-62.
pp.
13 Brcitcnstainl941,
pl. 102,no.803, p.85.
14 Bonghijovinol965,
pl.,NLII, PIval, p.91; pl.L3WIll-2,
15 Marinucci 1976, 12-15, 49-51.
p.
pl.
16

Mingazzini

1938, pl. XM

5,10-12;

pl. =Il,
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7-10.

no.2880,p. 144.

Lucera" usually datedto the late 3rd-2nd centuriesB.C. 'The'resemblance
'
with M15a is particularly evidenton a headfrom the sanctuaryof Mnerva
Medica on the Esquiline". For this head Gatti Lo Guzzo identifies'the
likenesswith the portrait of DemetriosPoliorketes,althoughthe comparison
is not as convincingas for M15a. The connectionbetweenthesetwo groups
is more manifest in the outline of the face and shapeof mouth and nose.
Even the hairstyle,althoughmodified,showsa dependence
from the style of
M15a with side-sweptlocks, someof which seemto be reproducedin the
samemanner.Similaritieswith M15bI are also evident, particularly in the
outline of the mouth with deepsideindentations(the mouth is in fact more
akin to Ml5bI than to M15a). However, the head from Minerva Medica
differs in the form of the eyes,which are wide open, with deep-setsockets
and with more indentedouter comers.The upward gaze is stressedin an
by the outline of the lower lid. ,
expressionof intensefeeling,emphasized
A striking and significant parallel for the head from Minerva Medica is
found on an an Apulian krater with humanhead applique in the Louvre,
dated to the late 4th-3rd centuriesB.C."' The likenessis remarkableand
there is no doubt that the prototypeis the same.The appliquealso displaysa
pair of long homs, which may suggestan analogywith the homed portrait
of DemetriosPoliorketes(Fig.11).
Another Apulian headvasein the BK a calix from Canosadatedto the 4th3rd centuriesB.C., is a counterpartfor headM15a.,Again the prototype is
the sameand the hairstyleis perfectlyparalleled'o(Fig.12). The parallelwith
the two south Italian vasesis fundamental.Both vasesare datedgenerically
to the late 4th early 3rd centuriesB.C., but the Louvre krater also displays
17 Bartoccini 1940,fig.
24-27, p.242-246.
18 Gatti Lo Guzzo 1978, XXXV, GýI,
It pp.171-172.
pl.
19 Besques1986, 149, D.4102
pl.
no.
ab, p. 141, from Canosa.The headis describedas a
river god; also on top of the krater is a femalefigure with melon coiffure and on the handlea
fcmale headof Tanagraqpe with melon coiffure.
For the relationship betweenpottery production and terracottasin Apulia, and particularly
Tarcntum: Hoffmann 1966.1
20 Campanari 1839: CVA G.B. fascicule 10, BM. fascicule7, 19, IV Da
Hcfher
5;
no.
pl.
1966-67,pl. 15, no.1.
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female figures of Tanagra type with melon coiffure and on the caU is a
female figure in the Tanagra style. The melon coiffure appears for the first
time in south Italy in the 3rd century B. C. and the Tanagra type of figurines
becomes popular in Magna Graecia at the same time. The two vases can
not, therefore, be dated before the 3rd century B. C. The suggested
archetype for the type of M15a, the portrait of Demetrios Poliorketes, is
dated to c.300 B. C., or within the first quarter of the 3rd century B. C; the
circulation of the prototype, for both votive head and head vase, must,
consequently, be within the century and after that date. The creation of the
modified type of the votive head from Minerva Medica and the krater in the
Louvre must follow closely, as suggestedby the poignant likeness. It is also
evident that the creation of votive headsand head vasesmust be near in time
is
in
their
resemblance convincing details.
as

We haveno way of knowing the natureof the relationshipbetweenthe two
classesof objects and their prototype or which was createdfirst. From a
purely visual point of view, the size,the sharpnessof featuresand details,
the skill of renderingon the votive headswould suggesta closerlink with
the prototype. Works from south Italy influencedthe workshopsof central
Italy, Etruria and Campania;the types of thesevotive headsseemsto be
in
common southernLatium, Apulia and Campania,a fact which, together
for
Apulian
the
the prototype
the
an
origin
of
vases,
suggests
existence
with
in southern Italy, probably Tarentum. The detail of the locks over the
foreheadon M15a, repeatedso accuratelyon the vasein the BM can only
be explainedby a first handknowledgeof the prototype.
from the type of M15a
On the headfrom Minerva Medica,the dependence
seems,on closeexamination,undisputableand the unequivocalresemblance
of this headwith the appliqueclosesa circle of relationships.The Apulian
head
is
further
for
61a fragmentary
type
this
the
of
strengthenitel
origin
terracottavotive statuefrom the depositat Lucera, datednot later than the
".
C.
B.
The head of youth shows,although
half
3rd
the
century
of
second
in
features,
leaner,
the
and
softer,
same
particular the
younger
somewhat
shapeof the mouth, eyes,chin and jaw line. The hairstyledisplaysthree
21

Rossi 1980, type CM 11, pl. XXIX, nos. 1-2, pp.73,82-83. The same type is also found
in the Luccra Museum: Bartoccini 1940, figs. 14-15, pp.201-202, figs. 35-36, pp.255-256.
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twisted curls "over the forehead,more linear than on the BNrs head but
presentinga similarconcept.
The type of M15bI (BU1859.2-16.6) is derived from that of M15a. they
sharephysiognomiccharacteristics,althoughmodifiedin poiseandhairstyle.
One headof this type, from the depositon the Esquiline,illustratesa certain
link betweenthis type and that of M14a, as somefacial characteristicsof
both can be,found on W2.A detail is particularly revealing:the samedeep"
indentationpresenton Ml5bI along the right wing of the noseis also found
on the head from Minerva Medica, the whole shapeof the nose is indeed
like
front
locks
hairstyle
is,
however,
The
M14a
that
the
of
with
reproduced.
pincers.Gatti Lo Guzzo datesthe head,too conservatively,to the late Ist
centuryB. C.
Head M15bU is the only veiled male profile in the BM's collection.
Consideringthe commonplaceof such objectsin most votive deposits,this
is perhapsindicativeof the taste of the assemblersof the collection, which
seemto have disregardedthe half heads(scarcealso amongstthe female
groups) in favour of the more "artistic", full, rounded heads.This only
exampleis a transferfrom the V&A in recenttimes.
The type of M15c (BM. 1859.2-16.7), is directly derived from that Ml5bI,
but a much poorer, simplified version.

Head M15d is a poorer derivative of Ml5bI than M15c, but clearly closely
features
head
it.
heavy
The
this
to
seemto suggesta careless,
on
related
probablylater, production of the type, when adherenceto the original models
had lost significance.The latenessof the exampleis further,,suggestedby the_
,
hairstyle,which showsthree flame-likelocks over the middle of the forehead.
Similarhairstylecanbe seenon late Hellenisticsculpturelike the headof a man
from Smyrna in the Athens National Museum, dated to the late 2nd-lst
illustrated
'
is
between
M15c
M15d
C.
The
B.
clearly
and
connection
centuries

22 Gatti Lo Guzzo 1978, XXXVII, Gxlb, 1.
pl.

23 NMA inv. 362, H.44cm: Smith 1991,fig. 327,
n6.1.
no.
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by one smallerexamplefrom Cales,presumablyderivedfrom a matrix nearto
botP.

M15a

MALE BEAD: BM. 1859.2-16.8

Bequeathedby Mss Auldjo

I,

SIZE
R26.5cm; base of chin to forehead 14.7cm;external eye comers 8.9cm;
mouth 3.6cm;max.width 16.5cm;width acrosscheekbones12cm.
CLAY
Orange colour, darker on the surface,few inclusionsvisible mostly black
volcanic, red pozzolana,quartz crystals and mica, fine in size with a
scatteringof largerlumps.
ANATOMY
Male headwith well turnedout neck and part of the shoulders.The headis
front
back
is
tilted
to
the
the
the
sides
are
only
and
rendered,
right,
slightly
uniformly roundedand slightly squashed,obviouslynot meantto be seen.
The face is large and roundedwith full cheeks,broadjaw and prominent,
is
forehead
in
dimpled
the
narrow
and
slightly
and
chin;
slanting
rounded
profile, with a faint trace of line across it. The eyebrows are wide
in
linear,
the
eyes
are
small
proportionto the broadnessof
and
overhanging
the face, deep-setand oblongin shapewith sharplydefinedupper and lower
lids and outer comers; the irises and pupils are indicated by shallow
incisions.The noseis long andstraight,forrning,in profile, a continuousline
with the forehead,the nostrils are wide, marked and fleshy. The almost
sensualmouth is smalland placedvery closeto the nose,with full, pouting
fold
large
broad
Adam'sapple, addsto the
lips.
The
neck
with
and
parted
head.
The
this
of
shouldersare roundedand terminate
appearance
corpulent
just abovethe chestforming a standfor the head.
24 Blazquez 1961, IV, fig.6.
pl.
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HAIRSTYLE
The hair is long and curly framing the face in a series of carefully
disarranged, undulating, pointed strands, which on the forehead run almost
parallel to the brow in a right-to-left direction. The length of the ringlets
terminates abruptly just above shoulder level hiding the ears compleatly
within their volume; the details of each individual strand -of hair are

highlightedby incisions.
PARALLELS

Severalexamplesof this type are known: identicalto the BMs exampleor
veiled, with variationsto the hairstyleor from statues.Severalexamplesof
this VM with or without veil, single heads and statues,with identical
hairstyleor slightly modified,havebeenfound at Lucerain Apulie. Several
examples, veiled and unveiled, come from Cales, in CampaniaF4.A
fragmentaryheadin the Swatliche Kunstamungenin Kasselis of the same
type, possiblyfrom a relatedmatrix, although,being smallerin size,of later
generation7. One head of this type is in the Royal Ontario Museum,
Toronto". A veiled head of sametype and with identical hairstyle, but
probablyfrom a statue,is in a private collectionin Hamburg"; on this head
the face is slightly less plump and there are no necklinesor Adam'sapple.
Another veiled head of the sametype and closely related matrix is in the
DanishNational Museum' and in the NCG is a votive terracotta statueof
the sametype with the samehairstyle". A veiled head,of this type, very
25 Bartoccini 1940,
pp.200-201,figs.13-14,p.245, fig. 26.
26 Blazquez 1961, III, fig.
4; pl.V, fig. 7; pl. VI, fig. 8.
pl.
27

H. 22cm. Dated in the catalogue to the 4th-3rd centuries B. C.: Sinn 1977, pl-23, no. 66,

p. 39.
28

Inv. no. 959.17.42.

29

H. 44.8cm, dated in the catalogue to the 2nd century B. C.: Kunst der Elmsker, p. 117,
no. 144.
30

H. 26.9cm.: Breitenstain 1941, inv. no.AB b. 156, pl. 102, no. 804, acquired in 1846 by
Th. Laes* from G.Fiorelli, provenance unknown.
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32

in
in
in
DNM
Lucerne
1967
the
to
the
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auctioned
and
close
example
in
in
head
New
York
the
size
was
auctioned
of
same
comparable
another
199133

MALE VEELED BEAD: BM. 1859.2-16.6

M15BI

Bequeathedby MzAuldjo
SIZE

I-L34cm; base of chin to forehead-17.6cm;external eye comers 9.3cm;
mouth 3.6cm;internaleyecomerto earlobe I Ocm.
CLAY
Orange-pink colour, numerousinclusionsvisible, fine to coarse,in size,
mostly black volcanic crystals,red pozzolana,n*a and numerousquartz
in
Heavy
weight.
crystals.
ANATOMY
Large maleheadandneck,veiledandslightlysquashed
at the back,the neck
is
face
base.
into
The
level
oval and full with a
turns out at shoulder
a ring
linear
The
forehead
wide,
eyebrowsare placed
chin.
and
a
round
narrow
by
little
thin
the
to
the
emphasized
are
and
smallclose-seteyes; eyelids
close
incised
dots.
by
in
the
the
circle
and
are
rendered
clay,
pupils
shallow slits
The nose is long, wide acrossthe bridge with very pronounced,fleshy
defect
the
a
right
nostril
presents
of
nostrils and small openings,
31 From Campania,dated to the 3rd
century B.C.; comparablesize with M15a: eye
distance7.9cm, brow to chin 14.2cm:Poulsen V. 1966, cat.IV, BT.2.2; Fischer-11anscn
1992,no.130,pp.176-177.
32 R28cm.:
no.54 'Ars Antiqua AGI Catalogue3 LucerneDecember1967.Dated in the
catalogueto the 3rd centuryB.C.
33 IL28cm.:
Athena
Royal
Ancient
'Art
World'
241
50th
Anniversary
the
edition.
of
no.
Gallery, no.68 vol.VII part I, New York January 1991-The cataloguereads: "Found in a
tomb at Albano, 4th-3rd centuriesB.C.; ex-collcction of the Ist Earl of Harrowby (17621847).Two other nearly identical headsfrom the collectionof the Earl of Harrowbyarc also
available.All bearthe wax scalingof the King of Naplcsappliedprior to the 1840's".
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manufacturein the form of an exaggeratedcontour side-line.The mouth is
very small with heart-shaped,slightly parted lips and indentedcomers.The
earsare also small in proportion to the size of the head, highly placedand
partly attachedto the veil. The neck is broad and displaysa bulging Adams
apple.
HAIRSTYLE

The hairstyleis arrangedin short curls,hook-shapedat the sidesandýin'front
of the ears,over the middle of the foreheadtwo almost circular curls face
eachother, the detailsof the hair are filled-in by incisionswith a sharppoint.
The veil coversthe back of the headallowing the front part of the hair to be
exposed,it is not raisedhigh but it simply restson the headwith the folds
hangingstraightdown the sidesbehindthe neck and shoulder,from which is
well separated.At the backof the headis a vent-hole,5cm in diameter.
PARALLELS

The type of this head is found in Rome at the Sanctuary of Mnerva
Medica'. Severalheadsof this type come from Cales,in Campania".One
identicalheadof the samesizeand possiblyrelatedmatrix went for auction
in Freiburgin 1979'.

MALE VEILED HALF HEAD,
34 H.21.5cm: Gatti Lo Guzzo
1978,pl.XXXVII, Gxlb, 1.
35 Blazquez
1961, pl. IV, fig. 5; Blazquez1963,fig. 16; Blazquez1968-69,fig. 1.
36 H.27,
C.:
B.
is
dated
in
3rd-2nd
the
the
centuries
missing,
catalogue
most of
neck
'Kunst der Antikc. Galcrie Gunter Puhze.' Catalogue1979.Freiburg 1979.
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M15blI

LEFT PROFME: BU 1982.9-29.2

Transferredfrom the V&A (384-1887);purchasedby the vendor in Cairo,
saidto be from Cyprus.
SIZE
H.31cm; max.width 15cm;baseof chin to forehead16.3cm;nose5cm; eye
4.3cm;internaleyecomerto earlobe 10.2cm.
CLAY

Pinklorangecolour, severalinclusionsvisible, small to large in size and ill
sorted,mostly quartz crystals,black volcaniccrystals,somemica. The clay
is well depuratedandthe surfaceis smoothto the touch.
ANATOMY

Left profile of maleyouth, veiled,in good conditionof preservationbut for
the damagedtip of the nose.The type is that of full headMl5bI and the
do not exactly coincide but
description corresponds,the measurements
be
therefore
the
similarities,
matrices
must
of closegenerations.
share
PARALLELS

The type of this half headis found in Romewith modified hairstylewhere
the curls are limp at the sidesrather that hook-like"; a few examplescome
from Cales,in Campanie'. One exact parallelto this head,reportedto be
'. Onehalf headof this type is in the DNM slightly
from Veii, is in Baltimore?
37 Pcnsabcne1981, 85,
pl.
nos.501-502;pl.85, no.520.Pcnsabcneregardsthem as derived
from the type illustrated in pl.70, no.447, a common,modified, ovcr-pathctic derivative of
M15bl.
38 Blazquez1961, H, fig. 3,
right profile; Blazqucz1963,fig. 5, left profile.
pl.
39 Robinson 1923, 21-22, figs.26-27. Ile fig. 27,
pp.
originally in Toronto, is said to be
from Veii. According to ProMitt at Victoria College, Toronto, some 30 or 35 such
terracottas(from the samemould?) werefound in a cacheat Veii about 1904.Robinsonstates
that the Baltimore exampleis possibly3rd or even4th centuriesB.C. and that the Toronto
exampleis later. Also in an addendumat p.340 he claims to have seenat the University of
Mchigan two or threetcrracottaslike the oneof fig.27, alsofrom Veii.

345

modified in the hairstyle on the forehead,where the circular-locks are
replacedby more lineartendrilslike pincer§'.

MALE VEMED HEAD: BNL1859.2-16.7

M15C

Bequeathedby Mss Auldjo
SIZE
H. 3 5cm; base of chin to forehead 16.2cm; external eye comers Ocm;
-I
mouth
4.2cm; internal eye comer to ear lobe I Ocm.
CLAY

Pink-orangecolour with very darkenedsurface,numerousinclusionsvisible,
mostly black volcanic particles,quartzcrystals,red pozzolana,mica. Heavy
in weight.
ANATOMY
Male head,the veil joins the frontal part of the neýck'and
shoulderto form a
well definite basering, more like a pedestal,2.5cm high. At the back of the
head is a vent-hole 4.7cm in diameter.The type of this head is that of
M15bl, but the executionis cruder; the size is not dissimilartherefore the
matricesmust be contemporary.The face is slightly broader,the forehead
lower, the nose shorter and the mouth fuller. The ears are more
conspicuouslyprotruding from the sidesrestingon the veil. The hairstyleis
the sameas on Ml5bI but more rigid andstylised.

MALE VEILED ]HEAD: BM. 1859.2-16.11

M15d

Bequeathed by Mss Auldjo
40 Inv. 4749:
Brcitenstain 1941, pl. 100,no.798, H.28.2cm,of pale grcyish-brownclay
no.
red with pigment surviving on the face.Acquiredin 1896from a dealerin Rome. -,,
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SIZE
H.32cm;baseof chin to forehead15cm;externaleye comers9.5cm;mouth
4cm; internaleyecomerto ear lobe 8.5cm.
CLAY
Orange-pinkcolour, numerousinclusionsvisible, fine to coarsein sizewith
large lumps of black volcanic particles,red pozzolana,quartz crystalsand
somemica.Much red pigmentsurviveson the surfaceof the face and neck
Heavyin weight. 1ANATOMY
The headis slightly damagedon the nose and chin. The headis large and
high at the top, the foreheadis still narrow and also the eyebrowsare like
those of Ml5bI but the outline of the eyesis modified to oblong almondshapedwith sharpouter andinnercomers;the noseis shorterandlessbroad
than Ml5bI and the mouth is larger with fuller lips. The most relevant
modificationis found in the hairstyleat the front over the forehead,where
the two facing circular locks are replacedby three, flame-like, strandsof
hair. The rest of the coiff-urefollows in the style displayedby Ml5bI and
M15c. Three rough "Venus-rings"are presenton the neck, emulatingthe
lines and Adams appleof M15a and Ml5bI. The veil joins the neck at the
sidesand front to form a base,1.5cmhigh, as on M15c andMl5bII. At the
back of the headis a vent-hole,3.9cmin diameter.
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GROUP 16

Group 16 consistsof four headsof differing types,the correlationbeing their
direct dependencefrom Greek prototypes. Except forl M6a (BM. 1839.214.13), known from a number_
of examples,they are not very commontypes,
possiblydue to the strict adherenceto their prototypesand conseque&lack of
popular Italic quality.
The type of headM16a is clearly modelledon the Apoxyomenos;the likeness
with the Lysippeanmasterpieceis evidentat first sight, particularlyin the poise
of the headand in the characteristic,wind-sweptcurls over the foreheaA'.The
facial features are also very similar to the, Greek model showing the same
expressionof pensive,composedcalm. The Apoxyomenos'stridimentionalism,
its representationof momentaryappearanceand precisionof detail, was much
admiredin antiquityand muchcopiedthroughoutthe Hellenisticperiod.
Having ascertained the dependence of this type of head from a Lysippean
model, it is possible to perceive other artistic influences in the making of the
prototype. The rendering of the hair at the front is also comparable to a late
4th, early 3rd centuries B. C. head of athlete in the Metropolitan Museumý. The
head in New York is pervaded of strength, at the same time it is infused of a
soft, serene grace, that shows the intellectual side of his character. The votive
head is trying to emulate a similar feel, perceived, for example, in the rendering
of the features, softer and leaner than on the Apoxyomenos.
Similarities can also be established with Hellenistic works of Classical
inspiration, typical of a period when artists were looking back to earlier periods
for ideas combining various types and many traditions, for instance with the
head of a bronze statue of athlete from Cerigotto'.

I

The precisedating of the Apoxyomenosis unknown,but Pliny placesLysippusfloruit to
328 BC becauseof his connectionwith Alexander.
2

Richtcr 1962, fig. 208; Richtcr G. in Metropolitan Museum Bulletin 196 1, p. 82ff.

3 Frost 1903, 217-236, VIII-IX.
pp.
pls.
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The prototype for M16a seemsto be based on a combination of 4th century
B. C. athletic and heroic heads,probably developed in the early 3rd century4.,

As with headM16a, the Greekmodelto which the type of M16b (BM. 1956.16.7) is inspiredtotally obliteratesanyItalic element.This is againa "composite"
piece,merginghigh ClassicalinfluencesandHellenisticstyle. There is a strong
mid4th century B.C. component of Skopadic work, particularly of the
Herakles type, the affinity evidencedalso by the similarity with later copies
such as the GenzanoHenn in the British Museumýand the Lansdowne
Heraklesin MaliW. The lengthof the hair is the same,with exposedearsand
temples;the faceis alsoslightly squareat thejaw, the shapeof eyesandmouth
corresponds.However, the votive head lacks the vigour of the Herakles in
favour of a softerquality.
The type of the Erbach Alexander,as known through the copies from the
Acropoli? andthe SchlossErbach!,mayalsobe perceivedon this votive head,
with shorter,differentlyarrangedhair.
The type of head M16c (BM. 1926.3-24.102) also combines differing Greek
influences, forsaking compleatly the Italic element. On this head the detail of
the facing hair locks over the forehead originates from the portraits of
Alexander, like the Azara Herm in the Louvre?. This hairstyle, attested on
terracotta'heads in votive deposits dating from the late 3rd to the 2nd century
B. C. and on Etruscan sarcophagi lids, survives until the Ist century B. C." The
commanding twist of the neck is also a characteristic poise of Hellenistic rulers
Alexander.
the
after
official
of
representation
portraits,

4 The
samedating for this t3W is advancedby Hafher:Hafher 1966-67,p.40, pl. 11, no.1.
5 Smith 1892-1904,BMinv.
no.1731, Stewart1977,pl.30, a-c.
6 Stewart 1977, 42,
c; pl.52, no.3 (mouth),no.5 (eyes).
pl.
7 Acropolis Museuminv. 1331: Smith 1988, 2c, 2.
no.
no. pl.
8 Sn-dth1988, 2A, 2.
pl.
no.
9 Bieber 1964, VIII,
nos.13-16.
pl.
10 Chapter8.
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The influence of 4th century B. C. sculptural models of the SkopasianMeleager
and the Praxitelean Hennes are present on the prototype of M16c: the softness
and grace of Prwdteles is blended with the pathos and passion of Skopas. The
resemblance with the Meleager is evidenced through the famous copy at the
Villa Medici and one in the Fogg Art Museum of Harvard University". The
right-to-left twist of the head, the slightly open mouth, the line of the chin, the
lines at the sides of the mouth and the shape of the occipital bone are all
elements rendered in a closely similar manner on the votive terracotta as on the
Meleager's copies. The thick, compact mass of curls on M16c is similar to the
hairstyle on the Harvard head, particularly matching are the strands at the tight
is
face
in
front
hairstyle
M16c
However,
the
the
the
also
of
side of
of
ear.
forehead
deep-set
Hennes".
The
to
that
the
swelling
comparable
of
eyes and
are considered by some scholars to be a distinctive Skop'asiantrait"; the slight
down-cast gaze of the eyes is a characteristic of the Hennes. A tentative
be
identified
Museum,
in
Cassel
in
head
a
the
can
resemblance
a
of youth
marble copy of a 4th century B. C. Attic work".
Head M16d (BM. 1974.8-12.11) is, from the stylistic point of view, one of the
influences
interesting
Several
heads
in
BM's
the
artistic
votive
collection.
most
hairstyle
"lions
head
The
this
the
mane"
as on
earlier examples.
are at work on
be
C.,
B.
Alexander,
late
4th-3rd
easily
the
can
portraits of
centuries
of
of
high
the
displayed
by
head.
"liores
The
the
this
mane" with
one
recognized as
Herm
Azara
forehead,
foremost,
brings
first
the
to mind,
and
parting over the
in the Louvre", the most famous illustration of the style and the most reliable
face
broad
hero
king.
Also
type,
with
the same stem masculine
portrait of the
line
head
features,
be
heavy
the
across
the
and
can
recognized on
votive
and
is
by
Lysippus,
forehead,
the
considered a telling characteristic of the work
11

However the Harvard copy is rather late in date, 2nd century A. D.: Hanfmann-PedIcy
1964, pp. 61-65, pls. 58-72.
12 Hermes
at the Olympia Museum. Bieber 1961, fig. I L'
13

Richter 1962, p. 276.

14

Bieber 1915, pp. 23-24, pl. XXVI, no.27.

15

1965,
Richter
13-17;
figs.
1964,
32-34,
8-9,
Bieber
109;
Schreiber 1903, p.
pp.
pls.
1-3,
1,
IA,
1984,
225,
fig.
Smith
1988,
nos.
185;
Richter
pl.
1730-1733;
figs.
p.
pp. 255, no. 16,
IB pl. I, nos.4-6.
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presenton the small terracottaas on the marbleherm. Therefore,at first, the
smallvotive headseemsto relay on the type of that Lysippeanportrait for its
prototype.
iý

On closer examination, other portraits of Alexander seemto relate as fittingly
to M16d as the Azara Herm. The Chatsworth House head of Alexander,, for
example, shows the same characteristics of the type: .the Be across the
triangular-shaped forehead, the linear brow and eyes, the shape of the mouth,
the heavy chin, the twist of the neck to the tight". The most convincing
similarity with votive head MI 6d can be found in the hair rendering: a crown of
thick curls framing the face, falling as far as the neck with, above the forehead,
two rigid locks, the ends of which curl down on either side. These two standing
locks of hair are a characteristic feature of the best and most certain of the
portraits of Alexander, as in the Azara Herm, but, unlike the Azara Herm., on
the Chatsworth head they are combined with a thick wealth of curls and a
round-sectioned fillet on top of the head, like on M16d. The crown of thick
curls framing the face and falling as low as the neck is typical of 4th century
B. C. representations of great divinities like Zeus, Poseidon and Apollo. Tl-ýs
in
deified
Alexander,
his
transferred
to
the
especially
was
characteristic
idealised representations as Apollo of which the Chatsworth House head is
17
one .

The Eubuleusfrom the Agora shows similar hairstylein length, volume and
fillet", as do a marbleheadof Alexanderin the BM" and a marbleheadin the
NCG. of 3rd centuryB.C. saidto be from Alexandrie.
But the original prototype for head M16d is to be found in a small marble head
in the Greco-Roman Museum at Alexandria, a portrait of Alexander with
16 Herm,in
white marble:Furtwangler 1901,pp.212-214.
17 These
representationsof deified Alexander are not attributed to Lysippus;but to the
schoolof the artist Leocharescloseto the Ideal Attic style.
is Bieber 1964, V, fig. 10,
a-b.
pI.
19 Cat.SculptureII,
no.1858; BM marblesand Bronzes 1928, no.33; Hinks 1935, p.9"
fig. 9.
20 I: Orangc 1947, 14, fig. 1; PoulsenF. 1951,
p.
cat.no.441; PoulsenV. 1954,cat.no.3 1;
Bieber 1964,p.59, fig. 58; Smith 1988,p.62; Johansen1992,pp.66-67,no.24.
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"Hods mane",which showssimilaritieswith the Azara Hermý'.The small head
in Alexandria,consideredthe copy of a portrait by Lysippus;is not a replicaof
the type of the AzaraHenn, in spite of the likenessbetweenthe two. The small
marbleheadis a more youthful imageof Alexanderthe Great than the one in
where
'Furthermore,
is
Louvre,
king
the
the composition
a mature
represented.
of the hair locks on the Alexandrinehead show a developmentindependent
from that of the Azara head. It has been suggestedthat the original
(presýmablybronze) work by Lysippus, of which the Alexandria head is a
copy, representsa link between the type of the Azara Herin and the later
portraits of the king by the great artist. (Fig.13)
M16d is strikingly like the smallhermfrom Alexandriain everyfeature:the hair
rendering is duplicatedin detail, even in the slight off-setting of the middle
parting; correspondingarethe roundedvolumeof the back of the head,heldby
the fillet, the shapeof the face, of the mouth, of the nose and the profile with
the thick, slantingchin.
The portraits of Alexander were very popular in antiquity and it can be
assumedthat the circulationof numerouscopiesmusthavefollowed shortlythe
3rd
the
later
the,
than
the
of
creation of
originals, probably not
earlier part
century B.C. What is remarkableabout M16d is the precise and accurate
reproductionof the prototype. It follows that the buyer of the terracottawas,
presumably,awareof acquiring,rather than a genericrepresentationof a male
type, a specificimageof the Macedonianking.

M16a

MALE BEAD: BM. 1839.2-14.13
Campanari Collection

21 Schreiber 1ý63, EB', 4143; Botti 'Cataloguedes
Musde
au
pp.
monumentsexpose6
pl.
Grdc-Romaind'Alexandric' 1901.
22 Schreiber1903, 41.
p.
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SIZE

IL25.5cm; base of chin to forehead 14.4cm; distanceexternal eye comers
18cm;internaleyecomerto earlobe 8.2cm;mouth3.8cm.
CLAY
Light creamy colour, numerous inclusions visible, fine to medium in size,
mostly black volcanic crystals, red pozzolana, some quartz crystals.

ANATOMY
Fine headof youth modelledin the round, the neck is slightly twisted towards
the right conferringto the heada gentleinclinationto the side.The faceis oval
in shapewith flat cheeks,chin full and roundedand high foreheadslantingin
profile. The eyebrows are pronounced and close to the eyes which are
shallowlyrendered,wide-setand almondshaped.The eyesgazeto the sideand
in
is
long,
The
particularly
conspicuous
profile, with
nose
slightly upwards.
is
fleshy
bridge,
The
tip
placedcloseto the nosewith
mouth
and
nostrils.
wide
full lips slightly pouting in profile and comersjust turning into the suggestion
of a smile.The earsare small,slightly protrudingand not very well delineated,
the right one placedlower than the left one. The short neck curvesout into a.
ring-base.
HAIRSTYLE
The short, curly hair is rended in detail only at the front; the back of the head is
irregular
incisions
indicated
by
is
hairstyle
the
shallow
and
simply
smoothed and
in the clay with a pointed tool. The short locks are arranged around the
forehead and at the sides of the face in front of the ears in a disorderly manner,
'
individual
details
in
different
directions.
The
the
curls are
of
as wind swept
incisions
by
with a sharp tool.
careful
emphasised
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PARALLELS
One identical headfrom Caire of the samegenerationmatrix is in the MG8'.
Heads related to this type come'fr6m votive deposits of the 3rd and 2nd
centuries-B.C. in Latiue. Two headsfrom Caere related, but of inferior
quality, to MI 6a are in Pavie.

MALE VIEILM BEAD: BM. 1956.1-6.7

M16b

Donatedby Mrs.G.C.Conway
%

SIZE

H. l6cm; basechin to forehead8.8cm;externaleye comers 4.7cm; mouth 2cm;
internaleyecomer to ear lobe4.5cm.
CLAY
Orange in colour, numerous inclusions visible, fine in size, mostly black
volcanic particles, quartz crystals, little red pozzolana and white shelly
inclusioni. Smooth surface with traces of red pigment surviving on the face.

ANATOMY
Fine headof youth with long oval face,high forehead,strongjaw and rounded
chin with a smalldimplein the'n-:
iiddle. The linear, archedeyebrowsare placed
closeto the eyes,the eyesare largewith well definedlids. The noseis long and
straightwith fleshytip andnostrils,the well outlined mouth, placedcloseto the
nose,hasfull partedlips. The smallearsare accuratelyrepresented,the left one
placedslightly higherthan the right'one.The neckis long and broad interrupted
just aboveshoulderlevel.
23 H.26cm
the samesize as BM. 1839.214.13:inv.no.20290, Kaschnitz Weinberg 1925,
p.329, fig. 1; Hafner 1966-67,p.40 taf. 11.1; Ovilta degli Etruschl p.386,17.2.1.5. In the
MGE also anotherheadof the sameqpe closelyrelated:inv.no.13823.
24 Enea
nel Lazio pp.261-262, D 257; p.263, D 259-260; La Regina in Lavinium
pp.228,250, fig. 118group IV.
25 Invcmizzi-Tomasclli-Zezza1983, 25-26, fig.T8, 146,fig. T9, 147.
pp.
p.
p.
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HAIRSTYLE

The veil coversthe slightly squashed
rear part of the headand neck;at the back
is a vent-hole,2.6cm in diameter.The hairstyleis short and curly, arrangedin
finesof thick ringlets curling upwardsfrom the foreheadframingthe forehead
andthe sidesof the facein front of the ears.

M16c

MALE BEAD: BU1926.3-24.102

SIZE
H. l4cm; baseof chin to forehead8.5cm;externaleyecomers5cm; mouth 2cm;
internaleyecomer to earlobe4.3cm.
CLAY

Pale creamy colour, numerousinclusionsvisible, fine in size, mostly black
particles,red pozzolanaandmica.Tracesof red pigmentsurviveon the neck.
ANATOMY
Fine small male headmodelledin the round, possiblymadein one piece,with
base.
has
form
The
to
a twist that
a
slight
ring
neck
curving
out
short neck
is
further
by
head
from
the
to
turn
the
suggested
movement
right-to-left,
allows
the gazeof the eyes.The roundfaceis almostentirelyfree of hair, the forehead
is wide and high, straightin profile but with a slight swelling,the cheekbones
in
dimple
is
the middle. The
the
small
chin
rounded
with
a
are not prominent,
eyebrowsare linear, straight and placedclose to the deep-seteyeswhich are
in
inner
indented
front.
deeply
gazing
steadily
comers
and
with
small, oblong
The long nose,with wide bridgeandfleshy,prominenttip and nostrils,is fairly
straight,forming, in profile, a continuousline with the forehead.
The mouth is smallwith full partedlips turning slightlyupwardsat the comers
in a faint smile,stressedby the linesat the sideof the mouth.The earsare small
andpartially represented.
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HAIRSTYLE
The hairstyleis short andcurly with a slight parting in the middle and two small
circular facing locks over the forehead.In profile a seriesof three S-shaped
curls, starting as thick curls and thinning at the end, framesthe face from the
foreheadto the ear. On the top and back of the headthe hair is renderedquite
crudely,asmassiveflattenedlocks.

M16d

MALE BEAD: BM. 1974.8-12.11
Foundunregistered
SIZE

H. 16.8cm,base chin to forehead9.2cm; external eye comers 4.6cm; mouth
1.6cm.
CLAY
Deep orange colour, not many inclusions visible, surface polish still visible in
places (neck), pitted surface on face and hair.

ANATOMY
Male headmodelledin the round, restoredon the back of the neck. The head
pivots on the neck towardsthe right sidein an almostbrusquemovement.The
face is long and oval in shapewith high cheek-bonesand strong, wide and
foreheadis crossedby a line
roundedchin. The wide, almosttriangular-shaped
creating a slight bulging area above the bridge of the nose. The prominent,
frowning eyebrowsare linear, placedover large eyeswith sharpcomers,weH
delineatedupper lids, and pupils renderedby circular incisions.The eyesgaze
intenselyin front and slightly upwards.The nose, damagedon the bridge, is
long with wide nostrils; the mouth is small with full, slightly parted,lips. The
neckis strongandbroad,twisted towardsto the right.
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]HAIRSTYLE

The back of the headshowsa sharpand definite line runningfrom the middle
all the way down the roundnessof the cranium.This line seemsto indicate a
juncture rather than a parting of the hairstyle,the area delimited by it is an
almost perfect half-globe.The whole volume of the hair is very bulky and it
in
have
been
to
three parts: the back mould, formed in two
assembled
appears
halves,'attached to the front mould by meansof the sides and back strands
applied separatelyaround the head.The hairstyleis long, held in place by a
fillet and cascadingin curly locks all around the sidesand nape of the neck.
Over the foreheadthe hair is partedin the middlewith two prominentcircular
curls falling on the temples.The ears are coveredby the massof curls,,two
small ringlets escapeat the sidesand coil gracefully on the cheeks.On the
hair
indicated
in
back
head
byincisions
the
the
the clay,
of
strands
are
rounded
less
locks
delimited
The
shallow
areas
of
curly
within
more
or
volume.
partly
around the face are plasticallyrendered,eachstrandalso definedand detailed
by incisionsin the clay. The fillet aroundthe headis.little visible and a knot at
the top of the headis presentbut damaged.
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GROUP 17

This is a large and popular group comprisingten heads,all derived from one
type: M17aI (BNL1839.2-14.12), M17aH (BM. 1839.2-14.15), M17aIIII
(BM. 1839.2-14.3),M17aIV (BM. 1839.2-14.4),M17aV (BM. 1839.2-14.5),
(BM. 1839.2-14.20), M17bH (BNL1839.2-14.39), MM17bul
MIM
BM. 1839.2-14.24),M17bIV (BNL1839.2-14.22)and M17bV (BM. 1839.214.50),the only veiled examplein the group.
I
The original type is known from numerousexamples,as a full, free-standing
head, M17aI, or in profile, both right and left sides,Ml7aHI; Ml7aV. This
type is believed to have been created at Caere, from where many of the
survivingheadscome'.
For the British Museunfs heads Ml7aIH, Ml7aIV and M17aV, J.Turfa
recognises a style influence4 6y 2nd century B. C. Chiusine um decoration and
affinities with late Republican Roman portraiture. However, both dating and
models are not convincing.

The prototype for M17a is directly inspired by Hellenistic portraiture, more
specificallythe earlyportrait of Alexanderby Lysippusknown from the Dressel
headin Dresden'.(Fig.14) The likenessbetweenthe headsof this type and the
Greek sculpture is remarkable. The resemblanceis stressedby the head
posture, the almost identical, strong, masculinefeaturesand, notably, by the
distinctive hairstyle with full, disorderly locks swept to one side over the
forehead, on the cheeks and neck. The Dresden Alexander is infused of
dynamismand is perhapsthe more individualisedof the young king's portraits,
is
which
possibly the reason why this type is so popular amongst votive
deposits.Haffier arguesthat the mannerin which the original is accurately
1 Kaschnitz-Weinbcrg 1924-25,
p,338, figs.6-7; Hafher 1966-7, p.44, pl. 14, nos.1-2;
Invemizzi-Toniaselli-Zezza1983,p.27.
2 Turfa
1986,no.3.
3 In
the Albcrtinum: Bicbcr 1964,p.27, pl.VIl, fig. 12; Smith 1988,3A, pl.3, nos.1-2.
4 Ilafncr
saysthat thcy corrcspondin all dctails: Hafncr 1966-7,p.44.
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reproduced,suggestsa first-handawareness
of the art of Lysippus,advancinga
datingin the early part of,the 3rd centuryB.C.5.The popukrity of this type of
head is supportedby, the existenceof female types, like, F6bI, derived and
closelyrelatedto it.,
,
-1
-'f
Head M17b is' a slijhtly later version of M17a, derived from successive
generationsof matnix,thereforesmallerin size,more genericand simplifiedin
details,which representsa younger,barely adolescenttype of individual. The
hairstyleis modified to suit the local clientele,showinga typically Italic style
with short hair combedforward in a full fringe with well definedstrands.This
coiffure, depictedon numerousexamplesof centralItalian art, is datedfrom the
'
3rd
B.
C.
the
middleof
century

M17al

MALE BEAD: BM. 1839.2-14.12
Campanari Collection

SIZE
H.28cm; max.width l8cm; baseof chin to forehead15cm;distancebetween
externaleye comers8cm;mouth 3.7cm;tip of noseto ear lobe II cm; external
eyecomerto earlobe 6.6cm.
CLAY
Pink-orange colour, numerous inclusions visible, fine to coarse in size, mostly
red-brown pozzolana, some black particles. Surface rough to the touch of very
dark appearancedue to decayedred pigment.

ANATOMY
Head and neck of youth modelled in the round. The face is long and oval in
shapewith pronounced, high cheek-bonesand prominent rounded chin, slightly
receding in profile. The forehead is high and broad, slightly narrow at the
5 Hafner 1966-7, 44,49-50.
pp.
Chapter8.
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are
bone.
distinct
The
temples,with
occipital
eyebrows heavyand'cýlose"to'the
eyes,straight at the front but turning downwardsat the sides,conferringto the
face a "boxer"-like look. The eyes are wide,` deep-set-and close-set,with
narrow, deeplymarkedeyelidsand sharpinner and outer comers.The left eye
is more poorly renderedthan the right one; noticeableswellingsare present
under the lower eyelids.The noseis long and straight in profile with a slight
hump on the broad ridge, fleshy, but pointed in profile, tip and wide nostrils.
Again the noseappearsbroken, addingto the, tough "boxer" look of the face.
The, not too wide, mouth, placed close to the nose, is_narrow with full,
shapely,slightly parted lips just turning-up at the comers.The ears are fairly
large and placedwell at the sidesof the headtowardsthe back;the shapeof the
right and left ear differs considerably,the right beingbetter formed and the left
being positionedlower. The neck is long and broad widening at the baseon
which the headstands.
HAIRSTYLE

The hair is only renderedat the front and sides, the back of the head is
smoothedand the hairstrandsare indicated only by a few shallow, vertical
incisions.Frontally the hair is definedas a full mob of mediumlength strands;
over the foreheadis a sidepartingwith the hair sweptto the left in well defined
locks of varying thicknessand pointed ends.At the sidesand along the neck
similar winding strandscurl forward over the temples,cheeksand in front and
below the ears,wherethey are slightly longer.The hairstyleis better illustrated
on the left sideof the head.
PARALLELS
Many examples of this type survive, several from Caere are in the MGIV, or
deriving from that collection, as three heads in Pavia' and one is in Brussels?.

7 Inv. 13972,
14,
1966-7,
Hafhcr
M17aH:
pl.
no.
generation
matrix,
same
matrix
of
same
.
nos.1-2; inv. nos.13853,13990,with modified hairstyleand 14002.
8 Whole head
TIO;
27,
M17all:
1983,
Inven-dzzi-Tomaselli-Zczza
and
p.
samematrix of
two half headsfrom the samematrix of Ml7aV: Invcmizzi-Tomasclli-Zezza1993,pp.27-28,
TI 1, T12.
9 On display in
the Musc6Royal d'Art ct d'Histoire, inv.no.A. 3685.
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Other headsof Caeretanorigin are in Cerveterill.Examplesof type M17a have
alsobeenretrievedat Pyrgi", Veii" andat Calesin Campania".Oneexampleis
in the Villa Giulia Museumin Rome"'andoneis in the Louvre".

M17all

MALE HEAD: BM. 1839.2-14.15

CampanariCollection
SIZE
H. 25cm; max.width 15.5cm; baseof chin to forehead 13.2cm; distancebetween,
external eye comers 7cm; tip of nose to ear lobe 9.2cm; external eye comer to
ear lobe 5.5cm; mouth 3.3cm.

CLAY
Paleyellow-creamycolour, numerousinclusionsvisible, fine to coarsein size,
mostly black volcanic crystals,quartz crystals,red-brown pozzolana.Surface
face
the
touch,
to
the
survives
on
and neck. Extensively
red
paint
rough
damagedspecimenon the neckandright side.
Sametype of M17al, almost identical but slightly smaller in size and with
trifling variationson the hairstyle.Probablyfrom the samegenerationmatrix.

10 From
the Hcra Temple now in the Iftazzino

at Ccrvctcri: Bartoloni 1970(b),p.568.

11 Temple A deposit, inv.
nos. 15221,15320,14447, whole heads and 15046, right
profiles: Bartoloni 1970(b),p.568ff., nos.1-2,fig. 416.
12 Six
examplesfrom the deposit at ComunitAnow in the Museo NazionaleRomano,
inv.no.47165.
13 Blazqucz 1961, XVIII, fig. 23.
pl.
14 Bartoloni 1970(b),
p-568.
15 Inv. ED2090.
no.
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MALE HEAD, RIGHT PROFELE: BM. 1839.2-14.4

M17alll

CampanariCollection
SIZE
H.25crn;max.width 17cm;baseof chin to forehead13.4cm;externaleye comer
to ear lobe 8cm.
CLAY
Pale creamycolour, few smallinclusionsvisible, mostly black volcanic crystals
and red-brown pozzolana.Much red pigmentsurviveson the face and yellow,
on the hair. A vent hole 4cm in diameteris on the flat back.

MALE HEAD, RIGHT PROFILE: BM. 1839.2-14.3

M17alV

CampanariCollection
SIZE
H. 25cm; base of cl-ýn to forehead 13.4cm; max.%idth 17.5cm; mouth 2.2cm;
nose 4.3cm; internal eye corner to ear lobe 8cm.

CLAY
Palecreamycolour, more inclusionsvisiblethan on MI 7a111
but from the same
batch of clay, mostly black particles, red-brown pozzolana, some quartz
crystals.Red pigmentsurviveson the faceand neck,yellow on the hair. A vent
hole, 4cm,in diameter,is on the flat back of the head.Along the edgesof the
back are lines running the length of the neck, made with the side of a
smoothingtool, flatteningthe edgesandprobablyremovingexcessclay. Below
the vent hole is a lump,possiblyproducedby the unevenleaf of clay used to
fashion the back. Inside the head, in correspondencewith the hair, several
parallellines,asif madewith a combingtool, arevisible.
MI 7aIll and MI 7alV are manufacturefrom the samematrix and of the same
generationwith MI 7aI andMI 7all.
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MALE HEAD, LEFr PROMLE: BM. 1839.2-14.5

M17aV

CwnpanariCollection
On displayin the British Museum.Measurements
not available,smallerin size
than Ml7aHI and Ml7aIV, from a later generationmatrix but of better
manufacture,more carefully made, well finished in details. This head is
probably from the samematrix as one Caeretanhead'in Pavia"'. Much red
pigmentsurviveson the faceandyellow on the hair.

MALE BEAD OF YOUTH: BM. 1839.2-14.20

M17bl

CampanariCollection
SIZE
H. 16cm;baseof chin to foreheadII cm; mouth 2.8cm; externaleye comers
6.2cm;tip of noseto earlobe 8.3cm.
CLAY
Pale creamy clay, surface fairly smooth to the touch, numerous inclusions
in
black
fine
to
size,
medium
mostly
volcanic crystals, red-brown
visible,
pozzolana, mica and some quartz crystals. Traces of red pigment survive on the
face and on the hair.
ANATOMY

Headof youth modelledin the round. The faceis roundedwith full cheeksand
forehead
is
the
chin,
round, prominent
wide but low, partly coveredby the
fiinge. The eyebrowsare heavyand placedcloseto the eyes,the eyes,poorly
rendered,are largeand deep-set.The noseis long, wide acrossthe bridgewith
fleshy tip and wings. The mouth presentsfull, slightly pouting lips. The ears,

16 H.26.5cm,
ex-Vaticancollection:Invcmizzi-Tomaselli-Zezza,pp.27-28,TI 1.
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large and slightly protruding at the sides,are roughly madeand attachedto the
rear mould. The neck is brokenbelow the chin on the right side.
HAIRSTYLE
The hair is indicatedonly at the front, aroundthe foreheadand sidesin front of
the ears,as a short, straight fiinge slightly raisedand emphasisedby shallow,:
incisionsin the clay. The top and back of the headis simply smoothedand no
incisionsare presentto evidencehair strands.The slight bulgeof the fiinge is
also coveringthejunction betweenthe front andrear mould.
PARALLELS

In the MGE aretwo exampleof this type from the samegenerationmatrix"'.

MALE IMAD OF YOUTH: BM. 1839.2-14.39

M17bll

CampananCollection
SIZE
H.20cm; baseof chin to forehead 10.4cm;externaleye comers 6cm; mouth
2.7cm;internaleyecomer to ear lobe 6.5cm.
CLAY
Pink-orange colour, surface darkened due to decayed pigment still visible as
red paint in places, few inclusions visible, mostly small black volcanic particles.
Surface slightly rough to the touch.

'of
Same type as MIM,
the same generation matrix, with
possibly
modifications.The back of the headis projectingand the hair is indicatedby
incisionsin the clay all over. The earsare better renderedthadon the previous
example,but, ason MI 7bl, slightly asymmetricalwith the left larger and lower
than the right one. The chin is less roundedthan on MIM and presentsa

17 Inv.
nos.14005,14019.
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dimplein the middle.The noseis slightly shorterandlessfleshyat the tip. The
headrestson a ring base.

M17blIl

MALE BEAD OF YOUTH: BM. 1839.2-14.24
Campanari Collection

SIZE
H. 17cm;baseof chin to forehead10.3cm;externaleye comers 6cm; mouth
2.5cm;tip of noseto earlobe 7cm.
CLAY
Palecreamycolour, numerousinclusionsvisible,fine to mediumin size,mostly
black volcanic particles,red-brownpozzolana.Tracesof red pigmentsurvive
on the faceandneck.
Although the measurements
correspondwith M17bH,-this headis of inferior
qualityto the previousexample,indicatinga parallel,but debased,mould of the
- 1ý

samegeneration.

MALE BEAD OF YOUTH: BM. 1839.2-14.22

M17bW

Campanari Collection
SIZE

H. 19.5cm;baseof chin to forehead10cm;extemal eye comers 6cm; intemal
eyecomerto earlobe 5.5cm;mouth2.7cm.
CLAY
Palecreamycolour, few inclusionsvisible,fine to mediumin size,mostlyblack
volcanicparticles,somemica.Much red pigmentsurviveson the faceandneck.
Possibly from the samegeneration matrix of Ml7bIII.
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MALE VEELED HEAD OF YOUTH:

M17bV

BM. 1839.2-14.50
CampanariCollection
SIZE
H. 22.5cm; baseof chin to forehead10cm;externaleye comers 5.8cm; mouth
2.4cm; internal eyecomersto earlobe 5.7cm.
CLAY
Pale creamy colour, light in weight, smooth surfaceto the touch. Numerous
inclusionsvisible, fine to coarsein size,mostlyblack volcanicparticlesand redbrown pozzolana,a little mica.,Tracesof red pigmentsurvive on the face and
of white slip or paint on the veil.
The type is the sameof MIM, but just smallerin size to reveal a following
generationmatrix. This type is set apart by the presenceof a distinctive veil
that standsup aroundthe face and narrowstowardsthe neck. At the back the
is
is
follow
On
head
the
to
the
the
neck
contour of
and neck.
veil rounded
double
"Venusring".
a
present
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GROUP 18

Group 18 consistof two headsnot directly relatedto eachother. They form a
group apartin representingadolescentindividualsnot derivedfrom other types,
as in the case of M17b, of comparablesize and quality. They are fairly
unremarkableheads rooted in the 3rd century B.C.n-Mdle Italic artistic
from contemporaryand
tradition, evidencedby their hairstyleand dependence
earlierbronze-works.
On headM18a a certain likenesswith the type of MIM can be observed,
althougha positiveconnectionwith the type is difficult to establish.
Head M18b is an evenmore generictype and doesnot presentspecificlinks
with other groups.

MALE HEAD OF YOUTH: BM. 1839.2-14.25

M18a

CampanariCollection
SIZE
H. 22cm; base of chin to forehead 12cm; external eye comers 7cm; internal eye
comer to ear lobe 7cm; mouth 3cm.

CLAY
Creamycolour, numerousinclusionsvisible,mostlyblack volcaniccrystalsand
red pozzolana.Tracesof red pigmentsurviveon the faceandneck.
ANATOMY

Head of youth modelledin the round. The face is long and oval in shape,the
foreheadis wide, partly coveredby the hair, the cheeksare full and the chin is
heavy and rounded with a pronounced,deep dimple in the middle. The
fairly
linear
and
straight,the wide-seteyesare largeand rounded
eyebrowsare
in shape,poorly rendered.Under the eyesthe cheeksform a "puffy" area; a
is
is
The
the
the
nose not
comersof
similar puffiness presentat
sma mouth.
long but quite thick andbroadwith fleshytip andnostrils.The lips are full and
slightly pouting.Under the prominentchin is a "double-chin",followed, on the
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neck, by a "Venusring". The earsare smallbut project at the sides.The neck
terminatesinto a ring base.
HAIRSTYLE
The short hairstyleis arrangedaround the foreheadand sidesof the face, in
front of the ears,in a seriesof unruly, plasticlocks forming a sort of fringe. The
detailsof the hair strandsare filled in by incisionsin the clay with a sharptool.
The back of the headis slightly squashedandvery coarselysmoothed.

MALE HEAD OF YOUTH: BM. 1839.2-14.21

M18b

CampanariCollection
SIZE
H. 19.8cm;base of chin to forehead 11cm; external eye comers 6cm; mouth
2.6cm;internaleyecomerto ear lobe 7cm.
CLAY
Creamy colour, surface smooth to the touch few inclusionsvisible, mostly
black volcanicparticles.Tracesof red pigmentsurviveon the faceandneck.
ANATOMY
Head of youth modelledin the round. The face is wide and roundedin shape
low
forehead
full
cheeks,
and rounded,jutting chin. The eyebrowsare
with
archedand very close to the wide, rounded eyes,very poorly rendered.The
noseis short but fleshywith wide bridge and slightly flaring nostrils.The small
mouth pouts noticeablywith the tightly shut lips. The ears are very crudely
base.
is
into
The
the
a
stout neckwidens
rendered, right one partly missing.

HAIRSTYLE

Only a narrow band of hair is indicatedaround the foreheadand sidesof the
facein a sort of disorderlyfringe of locks with pointed ends.The detailsof the
hair strandsare faintly underlinedby incisionsin the clay.
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GROUP 19

Group 19 includesfive headsof malechildren.The type of M19al andM19aII
show distinct sirnilaritieswith the type of MIIa andis probablyderivedfrom it.
The shapeof the face, the features,particularlythe parted mouth, the wide,
oblong eyes,the delicatenosewith the deeplyindentednostrils,the large ears,
are comparable.Also the hairstyle,renderedon these two headssimply by
incisions on an, otherwise, smooth head, is intendedto representthe same
straight,cap-Ekecoiffure of Group 11.
M19b is a child's head renderedvery much like a doll, with deeply sunken
eyeballsandrounded,puiTyfeatures.
M19c and M19d are typical examples'of the numerousrepresentationsof
children found in most votive deposits'.Similarheadshavebeencomparedto
Hellenistic Heros types, particularlyto the E-rosby Lysippus?.This type of
head can be dated within the 3rd century B.C., when theseimagesof small
childrenbecomepopularunderthe influenceof Hellenisticart.

BEAD OF MALE CHILD: BM. 1839.2-14.19

M19al

CampanariCollection
SIZE
H.21cm; baseof chin to forehead12.8cm;extemaleye comers6.4cm;mouth
3cm; intemaleyecomer to earlobe 7.6cm.
CLAY
Pale creamy colour, surface smooth to the touch, numerous inclusions visible,
mostly black volcanic particles and red-brown pozzolana.
1 From Tiber:Pcnsabcne
1980,pp.222-223,nos.552-553;from Lavinium:Eneanel
the
Lazio,p.208,D 123;fromLuccra:Bartoccini1940,p.193,fig.9,3.
2

Hafher 1966-67, p.46, pl. 16, no.3; pl. 17, nos.1-2.
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ANATOMY
Head of male child modelledin the round with slightly projecting craniumat
the back. The face is round shapedwith broad forehead,high cheek-bonesand
rounded, slightly pitched, dimpled chin. The large, oblong eyes are poorly
renderedand faded, the eyebrowsare virtually unexistent.The nose is short
and delicate,with narrow bridge andwell-shaped,slightly flaring, wings deeply
indentedat the nostrils. The mouth is wide with lips parted in a suggestionof,
smile. Betweenthe noseand the mouth is a markeddepression,The ears are
large,fairly detailedandprotrudingat the sides.The neck is broken at the base.

The few, roughly and shallowly incised lines that display the hair strands,
indicatea straightfringe over the foreheadand short locks at the sidesand back
of the head.

HEAD OF MALE CHMD: BM. 1839.2-14.18

. M19all

CampanariCollection
fII

SIZE

H. 21.5cm; base of chin to forehead 12cm; external eye comers 7cm; mouth
2.8cm; internal eye comer to ear lobe 7.3cm.

CLAY
Light pink colour, surfacesmoothto the touch, numerousinclusionvisible,fine
to mediumin size, mostly black volcanic crystals,red-brown pozzolana,some
mica.
Same type of M19aI, slightly Smallerin size but not enough to justify a
following generationmatrix. The mouth on this exampleis not parted as on
M19al, a detailwhich suggesta parallelmatrix of samegeneration.
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BEAD OF MALE CHILD: BM. 1974.8-12.13

M19b

Foundunregistered
SIZE
I-L 15cm; base of chin to forehead 13cm; external eye comers 7cm; nose 3.5cm;
mouth 3cm; internal eye comer to ear lobe 6cm.

CLAY
Crearny-pinkcolour, surfacesmoothto the touch, numerousinclusionsvisible,
mostlyblackvolcaniccrystalsandlittle mica.
ANATOMY
Head of child modelledin the round, severedjust below the chin, restoredat
the back. The face is round and full with broad forehead,puffy cheeksand
small,round, dimpledchin. The heavybrows are placevery closeto the large,
oblong eyes. The eyes are deep-set,contoured by narrow lids with deeply
sunkeneyeballs.The iris and pupil of the eyesare renderedvery realistically
with incisedcirclesanddots. The noseis shortand straight,with narrowbridge
and slightly flaring nostrils. The mouth is wide with full, parted lips slightly
pouting. The little earsare very accuratelymodeledand are sticking out at the
sides.
]HAIRSTYLE
The hairstyle is evidenced simply by a series of incisions on the surface
indicating short, curly locks.

BEAD OF MALE CMD:

BM. 1839.2-14.26

M19C

CampanariCollection
SIZE
H. 17.8cm; base of chin to forehead 10.5cm; external eye comers 6cm; internal
lobe
5.9cm; mouth 2.7cm.
to
ear
eye comer
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CLAY
Pale creamy colour, surfacerough to the touch, numerousinclusionsvisible,
fine to small in size, mostly black volcanic crystals,mica, quartz crystalsand
red-brownpozzolana.
ANATOW

Head oFsmallchild, almostan infant, squashedat the back with damagednose
tip. The face is round and chubbywith a smiling expressionconveyedby the
raised cheeks and the turned up comers of the slightly parted mouth. The
forehead is very wide and spacious,the chin is round and dimpled. The
eyebrowsare flat and closeto the oblong,narrowedeyes,the noseis smalland
short, the lips are full. The ears are small but projecting at the sides. The
chubbyneck forms a ring base.
HAIRSTYLE

The hairstyleis the sameas displayedby M19a, short with straightffinge over
the forehead.On this exampleit is better renderedby neat, wavy locks; the
detailsare highlightedby shallowincisionsin the clay.

MALE HEAD OF CHILD: BM. 1839.2-14.40

M19d

CampanariCollection
SIZE
H. 16.5cm;baseof chin to forehead9.8cm; externaleye comers 5cm; mouth
2.2cm;internaleyecomer to ear lobe4cm.
CLAY

Pink-orangecolour, surface rough to the touch, numerouslarge inclusions
visible,mostly black-greyvolcanicparticlesandquartzcrystals.
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ANAT01ýff
Head of smallmalechild, almostan infant. The back of the headis very buk
juncture
the
and
with the front mould is clearlyvisible.The face is round and
chubbywith wide forehead,pronouncedcheeksand prominent,roundedchin.
The eyebrowsare flat, the eyesare small, oblong and poorly rendered.The
short noseis damaged,the mouth is partedwith full, smilinglips. The earsare
largeandpronounced.The neckis damaged.

The hairstyleis renderedon this headas a massof unruly, short curls,just as a
small child would display.The curls are presentonly aroundthe foreheadand
sides,at the back the hair is simplyindicatedby incisedfines.
PARALLELS
This type is probably of Caeretan origin, as several examplesfrom that locality
are knowný.

3 From
the depositat the Tcmpio del Mangandlo: Mcngardli 1935,pl.23,3; Richter G.
Ancient Italy. University of Mchigan 1955, fig. 115; in Pavia cx-Vatican collection:
Invemizzi-Tomasclli-Zczza1983,p.38, T24.
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MALE GROUP MISCELLANEOUS

Head MMI

(BM. 1974.8-12.2) resembles more a canopic vase than a votive
head, in the shape of the head, in the wide neck, in the huge linear brows, the
undeveloped eye form, the sharp, nose, long thin mouth, low forehead and in
the hair rendering with applied strands and details added as geometric features.
The receding, pointed chin and the shape of the ears are also characteristic of
canopic urns.
Head AUM

(BM. 1772.3-16.4) is also'an indigenous Italic type. Similar
examples have been retrieved at Cerveteri from the deposit of the "Tempio del

Manganello" and have been described by Mengarelli as: "tipo idiotico", "tipo
convenzionale", "aspetto volgare", "aspetto melanconico".

In the MGE is a femaleheadwith polos derivedfrom the sameprototype and
presumablyfrom a relatedmatrW. Another maleheadin the Vatican is related
to ie; the analogyof featuresis lessmarkedbut the type is the samewith the
geometric cap, prominent circular ears and thick neck.
A very similar type of head found in the votive deposit at Ghiaccio Forte, dated
to the late 4th-early 3rd centuries B. C., shows the same head structure, round,
smooth and cap-like, sharply defined at the edges and around the eare. The
features are also geometric but less emphasized,the eyes are not so wide and
into
flat
long
the
terminates
a
ring base.
slanting and
neck

The type is also present in Campaniaat Teano, where the same archaic,
jaw,
heavy
linearity
features
are
staring
of
with
wide,
eyes
and
provincial
present'. For the headsfrom Teano, Johannowskyperceivesthe influence of
indigenous
Greek
but
Italic
Sth
types
the
the
acknowledges
of
century,
western
1 Mengardli 1935, 9 Iff.
p.
2 Inv. 13771; Steingrabcr1980, 72.2.
pl.
no.
3 Stcingmbcr 1980, 72.1.
pl.
4 Del Chiaro 1974, 78, 7b.
no.
pi.
I5 Johannowsky1963, 143,fig. 10,
nos.c, f, g, h.
p.
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nature expressedby the suppressionof all superfluousdetaie.The headsfrom
Teanoalsorecall headson Samnitecoinsfrom Cumae,which havesuggesteda
datein the early4th centuryD.C.'
(BM. 1772.3-16.2), also an indigenous Italic type, shows
'The
Capuan
similaritieswith
cKamples'.
physiognomiclikenessis found in the
shape of the head, in the slanting forehead-brow-noseline, in the heavy,
projectingjaw andchin fine,in the pinched,odd mouth,in the shapeof the ears
and, particularly,in the mannerin which the hair is appliedto the headin small
lumps of clay. This type is describedby Bonghi Jovino as Italic, owing to the
hairstyle,a genuineproductof a Capuanworkshopdatedto the first half of the
3rd centuryB.C.'
Head AM3

The hairstyleon headMM4 is of middleItalic tradition with smallfringe over
the forehead,and is renderedin a mannersimilarto many other votive heads
like, for example,MI 7bl.
The type of MM5 shows a thick round-sectionedfillet over the top of the
head. This kind of ornament is part of the iconography of the young
Asklepios". According to Pausaniasa statue of Machaon also had such a
crown". The type of this headcan be comparedwith examplesfrom Capua,
fringe
fillet
straight,
slightly
and
with
parted,
of Italic production
also
influencedby Hellenistic models". This type of head is not found in votive
depositsoutside Campania.It is possiblethat the prototypesfor the Capuan
6 Johannowsky 1963,
pp. 144-146.
7

Breglia Un Le Arti IV, 194142, pl. M, 4.

8

Nxl, 1-2.; H. 24cm, inv. no.2378. The head is made of
Bonghi Jovino 1965 1, pl. X)=
local clay which is light in colour unlike the deep red of the BMs example.
9

Bonghi Jovino 1965, p. 81. Ile dating is largely based on the chronology proposed by
Dohm for this type of hairstyle: Dohm 1937, p. 119-139.

10

Kerdnyi 1947, p.93, figs.49-50; Krug A. Binden in der griechischen Kunst.
DissertationMainz 1967,pp.128-130.
11 Pausanias1,26,9.
12 Bonghi Jovino 1965,GroupR,
pp.101-102,pl.XLIY, 1-4; pI.L, 1-4; LI, 1-4; Lll, 1-3;
Ulf, 1-4; LIV, 1-3.
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it
late
4th,
3rd
hairstyle,
B.
C.,
times,
early
examplesare of
centuries
as the
recalls early Hellenistic types. Comparablewith MW is', 'on most of the
Campanianheads,the mannerof arrangingthe hair, drawn from the crown
towards the ears over the cheeks.The hairstyle can also be paralleledwith
Tarentineexamplesinfluencedby Polycleitanmodels".
The short hairstylewith heavyfiinge on the foreheadof MM6, a sort which
becomesfashionablein centralItaly in the late 6th centuryD.C., the sweeping
eyebrows and huge eyes, are Etruscan characteristicsof late Archaic male
figures, particularly small votive bronzes"'.Also dependentfrom late Archaic
smallbronzework is headMM7's.

mmi

MALE HEAD: BM. 1974.8-12.2
Foundunregistered
SIZE

H. 19.5cm;baseof chin to forehead13.2cm;externaleye comers 8cm; internal
eyecomer to ear lobe 8cm;nose4.5cm;mouth 5.5cný.
CLAY
Dark orangecolour, with much white slip surviving on the surfaceof the face
and neck but not on the hair; abundantinclusions,some coarseand large in
size,mostlyblack augite,spongyand crystals,red pozzolana,numerousquartz
crystals,a few largein size,mica,grey flints.

13 Lunsingh-ScheurleerPLA. Meiträge
' La Critica
zur TarantinischenKÜnstgeschichte.
dWrte 11,1937,p.209, pl. 150,16.
14 Paiallcls
can be found urith E.RichardsoiVslate Archaic kouroi series B group 2:
Richardson 1983, pp.150-153,pl.92-98, particularly fig. 347, pl. 98, a small votive head in
West Berlin StaatlicheMuseum.
15 Again kouroi SeriesB, Group 2: Richardson
1983,pl. 94, fig. 335, pp. 150-151, from
of
Marzabotto, in the Musco Civico, Archcologico, Bologna; pl. 96, fig. 341, p. 152, in the
Metropolitan Museum,New York.
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ANATOMY
Large and heavy male head made in one piece with slightly grotesqueand
schematic,features.The head is modelledin the round with fairly flat top,
sloping, bulky back. Frontally the fare is almost triangular in shapewith a
pointed chin which displaysa deepdimple in the middle.In profile the chin is
very pronounced,sharply pointed and out-turning. Ile forehead is very
narrow, almostunexistent,replacedby huge sweeping,thick, linear eyebrows.
The eyesare small,oblong and renderedsimplyby circular eyelidsoutlined by
incisions.The noseis short, straight and stumpy,the bridge of the nosejoins
the fine of the eyebrows.From the sidesof the nostrilsthe clay is "pinched"to
form a semicircularline, convergingat the centre of the chin, indicatingthe
feature,
This
togetherwith the shapeof the mouth, confersto the face
cheeks.
a grin. The mouth is large, irregularlyoutlined,with pouting lips down-turned
at the comers.The ears are small, placedwell at the back of the head and
in
shaped a mannerthat can only be describedas "cauliflower ears".The neck
is short andstout turning out slightlyaroundthe edgesto form a stand.
HAIRSTYLE

The hair gives the impressionof a wig sitting on top and on the back of the
head.This impressionis upheldby the rigidity of the hair massand stiff outline.
Over the foreheadis a sort of, slightly raised,fringe; the details of the hair
strandsare indicatedby vertical incisions.At the sidesof the face the hairline
neatlyfalls behindthe earson the neck, at the back of the headthe hairlineis
indicated
The
curls
are
over the top of the headby small,
straight
across.
cut
deepincisionsin the clay running parallelwith the fringe and at the back by
incisions.
similar,vertical,regular

MM2

MALE BEAD: BM. 1772.3-16.4
Hamilton Collection,saidto be from a tomb in Campania.'
SIZE

375

R25cm; max.width acrossface20.5cm;externaleyecomers9cm; nose6.5cm;
mouth 4.5cm.
CLAY
Deep orange colour, numerous inclusions visible, medium in size, mostly black
'
augite, quartz crystals, red-brown pozzolana, mica and some white chalky
particles. Very heavy in weight with thick walls.

ANATOMY
Large male head, wide and rounded across the top of the head, almost
grotesque in appearancewith stylised "geometric" features, the. face nearly
triangular in shape.The headis wider acrossthe foreheadand more pointed
towards the dimpled chin. The low foreheadis archedand flat, the eyebrows
are also prominentlyarched,following the curvatureof the forehead,framing
the large, oblong and poorly definedeyes.The eyelidsare renderedas thick
ridges around the protruding eyeballs,with sharplypointed external comers
turning downwards.The damagednoseis long and very prominent,the mouth
is small in proportion to the size of the rest of the featuresbut the lips are
fleshy and slightly pouting. Between the nose and the upper lip is a
considerablegap, adding,togetherwith the long noseandthe archedbrows, to
a generaleffect of verticality. The earsare crudelymadeasa C-shapedlump of
clay applied to the sides of the head; in the middle of each ear is a hole,
presumablyacting asdisguisedvent-holes.The neckis broadbut not high.
HAIRSTYLE

The hair is definedby a kind of cap aroundthe headwhich follows the contour
'
of the face, ears and back of the cranium; the edgesof this cap are neatly
definedin an almostgeometricalfashion.On the top of the headis a smallhole,
presumablya vent-hole.

MM3

MALE HEAD: BM. 1772.3-16.2
Hamilton Collection
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SIZE
H. 17.5cm;width of base9cm;width acrosshead9cm;baseof chin to forehead
10.5cm;externaleye comers6cm; mouth 3cm; internaleye comer to ear lobe
7cm.
CLAY

Deepred brick colour, rough surfaceto the touch, heavyin weight. Numerous
angular inclusionsvisible, fine to coarse in size, mostly black augite, red
pozzolana,somemica.Made in onepiecewithout mould.
ANATOMY
Crudely made male head modelled in the round with thick-set features,
prominentcheek-bonesand heavy,saggingjaw. The headis at its wider point
acrossthe cheekbones,less globular and slightly squashedat the back. The
foreheadis narrow and conspicuouslyslantingin profile; the eyesare narrow,
deep-setand down-turnedat the outer comer. The heavyeyelidsare rendered
by appliedlumpsof clay, deeplyincised,framedby pronouncedeyebrows.The
noseis very prominentwith large,flaring nostrilsandwide bridge.The narrow,
partedlips are simplyrenderedby a deepslashin the clay, roughly smoothed
aroundthe edges.The chin is damagedand partly missing.The ears,supplied
by a lump of clay, are largeand stick out at the sides,the left oneplaceda little
further back.The broadneckexpandsinto a circularbase.
HAIRSTYLE
The hair is short cropped, arranged in neat, tight ringlets of small U-shaped
lumps of clay, applied in regular rows all around the head and thumb-pressedto
the skull. These curls are also carefully applied to the back of the head.

MM4

MALE HEAD: BM. 1974.8-12.19
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Found unregistered

SIZE
H. 17.4cm;baseof chin to forehead 14cm; externaleye comers 6.5cm; nose,
4.3cm; mouth 2.5cm;internaleyecomerto ear lobe 7.5cm.
CLAY
Ught pink colour, numerousinclusionsvisible, mostly black volcanic particles,
face.
hair,
Black
the
the
some
red pozzolana,
mica.
red on
pigmentsurvivingon
Much white slip survivesall over the head.
ANATOMY
Male headof youth modelledin the round. The face is oval-shapedwith high
forehead crossedby a farrow and presentinga swelling above the nose and
brow. The jaw-line is fairly square,the chin is pronouncedand rounded.The
eyebrowsare arched,linear and pronounced,the eyesare wide and rounded,
'fleshy
by
is
humped
bridge,
long
broad,
The
tip
thick
eyelids.
nose
with
rimmed
lips.
is
The earsare
The
pinched
nostrils.
parted
and
mouth smallwith slightly
broken
is
enormouslylarge and protruding at the sidesof the face. The neck
off.
HAIRSTYLE
The hair is renderedonly around the foreheadand sides as a narrow strip
indicating a slightly parted fiinge. Few details of hair strands are added by
incisionsin the clay with a sharppoint.

MM5

MALE BEAD :BM. 1974.8-12.18
Found unregistered
SIZE

378

H.28cm; base of chin to, forehead l6cm; externaleye comers I Ocm;mouth
.
3.5cm;nose5.8cm;internaleyecomerto earlobe 9cm.

CLAY
Orange colour, surface smooth to the touch, numerousinclusionsvisible,
mostlyblackvolcanicparticles,red pozzolana,somequartzandmica.
ANATOMY
Head of male youth modelledin the round. The headis tilted backwards,the'
whole faceis lifted up, gazingabove.The faceis long andoval-shapewith high
is
forehead
by
bones
The
covered
chin.
mostly
and
prominent,
pointed
cheek
the fringe. The eyebrowsare arched,linear, close to the eyes and slightly
frowning. The eyesarewide andoblong,the uppereyelidsarewell indicatedby
sunkenand raised areasand by incisions.The iris and pupil of the eyesare
forms
incised
long,
by
dots.
The
straight
a continuous
circle
nose
and
marked
line with the forehead.The smallmouthwith full lips is conspicuouslyparted,'
detailed,
intense
large
face.
The
the
to
the
the
ears
are
and
of
expression
adding
neck is long andslender.
HAIRSTYLE

The hairstyleon this headis of mediumlength,straightwith partedfringe over
the forehead,plastic in renderingwith muchdetail addedby deepand shallow
incisionsin the clay. The top of the headis simplysmoothed.Around the head
is a round-sectioned,
thick fillet.

MM6

MALE HEAD: BM. 1843.5-7.334

BelmoreCollection
SIZE
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H. I 1.2cm; base diameter9cm; base of chin to forehead 6cm; external eye
comers 4cm; mouth 2cm; tip of noseto eye comer 2.7cm; internal eye comer
to ear lobe 3.4cm.

CLAY
Pale orange colour, numerousinclusionsvisible on the surfacemostly black
volcanic particles, mica, quartz crystals, red pozzolana and white shelly,
inclusions.Almost solid exceptfor a narrowinternalhole.
,ý
ANATOMY AND HAIRSTYLE
Smallmaleheadsitting on a low circularring-baseof a diametersuperiorto the
width of the headitself, madein one piece.The volume of the headis rounded
at the top and back. The hair is renderedas a short straight bob resemblinga
closefitting cap with a well definededgeacrossthe foreheadandin front of the
ears,like a roll, indicatinga fringe.'This edge,which framesthe upper part of
the face in a sort of rectangle,showsa seriesof shallow,vertical, incisedlines
indicating the hair strands.The skull is broad, the upper surfacemakesa low
d6me and the sides are quite straight. The face is also broad with very low
forehead,big eyesset horizontallyand sweepingeyebrowsof purely Etruscan
quality, flat cheeksand squarejaw. The nose is long, straight and flat, the
mouth is narrow andturnedup at the comersin the characteristicarchaicsmile.,
The ears arejust visible, placedhigh and closeto the head.The neck is short
and restson top of the ring-base.
PARALLELS

One headof the sametype and similar size is in the DanishNational Museum,
showinga four sidedbaseratherthana ring-base".

16 H. 10.6cm, inv.AB b.267,
acquired 1856, provenanceunknown: Breitenstein 1941,
pl. 98, no.787.
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MM7

MALE BEAD: BM. 1948.5-1.33

Foundunregistered
SIZE
H.7.4cm; base of chin to forehead 5cm; external eye comers 3cm; mouth
1.4cm;nose1.7cm;internaleyecomerto earlobe 3.5cm.
CLAY
Deep orange colour, surface almost burnished,numerousinclusionsvisible,
mostlymica,quartzandlittle blackvolcanicparticles.
ANATOMY.
Small male head, with broad face, low forehead,prominent cheek-bones,
squarejaw and heavy,squarechin. The eyebrowsare arched,the big, oblong
eyesare slightly slantedwith heavy continuousrim. The nose is straight and
narrow, the mouth is wide and straight.The back of the craniumis square,the
earsare setfar back andare circledby the hair, the neckis broadandstrong.
HAIRSTYLE

The hair, brushedout from the crown of the head,forms a short fringe over the
foreheadanda thicker ridge on the napeof the neck.The locks are indicatedby
deep,close-setincisions.
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SYNOPSIS

I

Religion

Most of the Greek andItalic deitieslistedin Chaptýr I had, in somemeasure,a
healingaspectin their cult.
In the Italic world the healingaspectwas of paramountimportance.Although
in Greece therapeutic functions were primarily identified with the cult of
Asklepios,in Italy the belief of the worshippersin the healingprerogativeof the
divine power is deep-rootedin the ancientnature-basedworship of the sacred
springs,attachedto the local worshipsthat had survivedthroughtime.
Particularly involved in this capacitywere the numerousfemale deities.Their
functionswere highly specialised,coveringall the needsof their sex, especially
those concerningconception,gestation,child-birth and the care of childrenin
infancy. This multitude of major and minor deitiesand numina were mostly of
ancient,indigenousItalic origin, their placesof cult very often connectedwith
healingwatersor other elementsof nature.
Diana, for example, later identified with the Greek Artemis, was originally an
Italic deity of forest and vegetation. As a protectress of women she had a large
entourage of subordinate assistants, whose name were often given to her:
Diana Sospita, Diana Nemorensis, Diana Opifeia and Diana Lucina. Her
sanctuary at Nemi was famed for the healing waters and was regularly visited
by pilgrims that left behind numerous votives, including anatomical models.
Another famous shrine of Diana at Capua, w4m she was known as Diana
Tifatina, has yielded a vast number of votives, particularly significant are the
large female statues or "mothers" holding in their arms groups of infants.

Another instance of the identification in ancient Italy between natural
phenomenonandplacesof worship and their relationshipwith the healingcults
is offered by the Italic Mephitis. Personifyingstench,she was reputedto cure
from the malarial fevers contracted through exposure to vapours and
fumes
from
marshes,springsand earth.Her most famoussanctuary
poisonous
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was in the Valley of Ansanto,at a sitewheresulphuricandcarbonicacid gasses
surfacefrom the depthof the earthin a bubblingpool.
Even the cult of the Greek healing god Asklepios, when adopted as
Aesculapioson Italic soil, had to conformto the samerequisitesof the other
Italic healingdeities.Characteristically
the siteschosenfor his sanctuaries,like
the most famouson the Isola Tiberinain Rome,wererigorouslysubordinateto
the presenceof water or springs.
The sanctuariesthat receivedmost votive offeringsin teffacottas,anatomical
models and heads,were in southemEtruria, Latium, Campaniaand, partly
Apulia; they were largely concemedwith sanatio and with fertility. The
anatomicalvotive terracottas,models of limbs, organs and the heads,have
survivedin suchnumbersbecause,unlike preciousmetal offerings,they could
not be re-used,andbecausethey were favouredby the middleand lower social
classes,which madethemthe most popularex-votosfrom the early4th century
B. C. In Italy the majority of the populationthat practisedreligious healingat
temples and rural sanctuaries,where amongst these social groups. The
sanctuariesfulfilled the role of medicalcentresfor thosewho could not afford a
physician.The practiceof dedicatinganatomicalex-votosdeclinedtowardsthe
end of the 2nd century B.C.,, possibly,in some measure,due to improved
medicalstandards.

H

The votive offering

The conceptof votive offer is as ancientas the perceptionof the divine and is
the first, most immediatemeansof creatinga contact with the god. It is a
for
divinity
in
to
to
the
then,
the moment
appeal
reaction,
now
as
man
natural
of need offering somethingin return: "PleaseGod, if you help me now I
have,
in
Most
of
at
some
point
or
another
our lives,felt the need
us
promise......
for this kind of exchange,and manyhavedemonstrated
their gratitudeby way
of material "gifts", moneyto the Churchor to charities,but also objects to
adornthe church,for examplechalices,plaques,silver heartsetc. This kind of
ex-voto can be seenin manychurches,particularyRomanCatholicand Greek
Orthodox,and are the direct descendants
of the votive donariaof the ancients:
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a practice so strongly felt that was never.relinquishedafter the introduction of
the Christianreligion'.
The offerings brought to the shrinesof the Saints from the early Medieval
period are, in essence'.
very similarto the votive offeringsbroughtto the shrines
of the numerousgods and goddesses(Fig.15). In particular the anatomical
models find counterpartsin Medieval examplee and contemporaryexamples
can still be seenin someGreek and south Italian Churches.It is not surprising
also that so many early Christianchurches,often still placesof worship today,
were erectedon the site of former paganshrines. The reasonfor presentinga votive offering to the gods could have been an
exchange,a kind of paymentfor a favour granted, in expiation for wrongs
done, a gift to make the divine power aware of the needsof the offerer or
simply a mark of gratitude.Certainlythe practiceof offering votives was very
common in the ancient religions and most temples and sanctuarieswere
crowdedwith all kinds of objects,preciousand modestgifts.
The anatomical donaria, including the heads, have been interpreted as a
for
in
diseased
body,
the
to
the
the
god exchange
substitutionof
offered
part Of
few
healthy
Most
the
a
organs,
of
existinganatomicalmodelsrepresent
a cure.
showf0thologicaldeformities.It is possiblethat, in some cases,the elements
indicating the ailment may have beenpainted on the objects. The limbs and
external genital organs are quite accuratelyreproduced,but internal organs,
due to the lack of anatomicalknowledgeof the makersof the objects,often
show a certaininventiveness.
For the limbs and organsit is indubitablethat their presencein the sanctuary
is,
less
it
heads
divinity.
health-related
For
due
the
the
to a
requestto
was
by
be
indication
donor
They
that
the
a condition,
was
afflicted
may
an
certain.
be
but
headache,
fever
they
may
and
such as migraine or malaria, causing
image
In
the
simplya genericrepresentationof the person. this case offer of an

Mcrrifield 1987,pp.83-96.
2 RadfordU. The
1641949,
XXIX
Cathedral.
'AntJourn
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images
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of oneselfcould be madefor a variety of reasons,not necessarilyrelated to,
physicalwell-being.
The quality of someof the heads,the care lavishedon the details, including
jewellery and hairstyle,and the dependence
of many of the prototypesfrom
specific Greek models,speak againstthe healing hypothesis.It seemsmore
likely that they were intended as a meansof acquaintingoneself with the
divinity, a way of gettingin touchwith the god.

M

The sanctuary and the worshippers

The typesof sanctuariesin which thesevotiveswere dedicatedcould be sacred
placesin nature(springs,groves,caves,mountaintops) and rural sanctuaries,
or sacredplacesassociatedwith a settlement.Within thesedifferent forms of
sanctuariesthe evidencefor healingcults is generallyidentified with certain
naturalfeatures,particularlywater. The evidencefor the healingcults in Italy
suggestsa tradition in which the placeof cult was directly tied to the form of
worship practised.However,in mostcasesit is likely that healingwasjust one
of the aspectsof the cult. Anatomicalvotivesandterracottasheadsare,by far,
the most numeroustype of donaria at most sanctuaries,indicating that the
physicalwelfare was the main concernfor the people that frequentedthem,
mainlythe middleandlower classesof society.Rome.indirectly playeda major
role in the propagationof this practice,as, in the 4th and early 3rd centuries
B.C., the votive deposits of this kind grow more numerous within the
territories under Romanjurisdiction. This situationwas due to the economic
prosperity that the middle classes acquired with the new political
circumstances.
The fading presence of this type of votive:, from the second half of the 2nd
century B. C., in the deposits, is indicative, again, of a change in the political'
and economic setting. The suppliers of the votive terracottas were essentially
the small farmers that had prospered from the expansion and intensification of
the rural settlements promoted by the Roman State during the Republican
period. The establishment of the Ager Publicus and of the large landed
properties run with the slave system, ruined these small property farmers and
their workers. The fall in number of terracotta heads and anatomical votives
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coincide with the social change in the rural population, followed by the
desertion of the countrysideand the creation of a very poor substratumof
population,dependentfor survivalfrom statehelpandclientship.

IV

The stylistic influences

I

The terracotta votive heads representan expressionof popular Italic art,
restrictedto the Etrusco-Latium-Campanian
area.
From the 5th century D. C., distinctive local trends are developed on figurative
art of central Italy, influenced by works of mainland Greece and Magna
Graecia.

The cosmopolitan and cultured centres of southern Italy contributed
_
considerablyto the transmissionof the themes of the early Classicalstyle,
which becameso deeplyrooted to outlive the style itself in the Greek world,
conferringto somelocal productionsa deceptiveappearanceof antiquity. This
is the caseof the anthropomorphicart of Chiusi,from which someof the best
is
heads
dependent.
productionof votive terracotta
Tarenturnservedas the main point of transmissionfor Greek artistic trends,a
kind of bridgebetweenthe Greekandthe Italic worlds, in major figuariveart as
jewellery
forms,
like
production. However, the exchange
well as minor art
betweenApulia and centralItaly seemsto be reciprocal,and styleswere going
from n6rth to south, not only from south to north. This can be seen, for
example,on the votive heads,w4ere types.of originally Apulian form, after
having beenassimilatedin central Italy, travel back to Apulia, modified, with
the additionof purelyEtruscan-Italicelements,notablythe distinctivehairstyle.
Amongst the Italic populations Greek motives are often adopted superficially
for their decorative aspect. On terracottas the outcome, quite different from the
original model, shows, at times, the purely local peasant culture, conferring to
the figures a genuinely authentic and unique form of creativity.

In the Hellenisticperiod, the productionof votive terracottaheads,bustsand
distinguished
Hellenism,
3rd
B.
C.
Italic
of
century
statuesshows components
by'the
hand
hand
by
forms,
Hellenistic
the
the
other
consolidationof
on
on one
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strong local attributes which tends to popularise figurative art in a way that
recalls archaic schemes:the frontality of the subject, the heavy, linear features,
the decorative quality of the hair rendering. Even when Greek models are
imitated, the faces and expressions are often altered and deformed. It is not
infrequent to find, within the samevotive deposit, headsof varying quality and
derivation.

The votive headsshowseveralstylisticinfluences:

If

From the Italic tradition. which is hard to eradicateeven when the
hellenic influence is at play. The local roots often emergewith the
Greekcomponentusedin a decorativemanner.
I
in
directly
From
Greece
Magna
Graecia.
models
originating
or
0
*

From Hellenistic models

.

From Classicisticrevival.

Amongst these trends, specific sourcesof inspiration can be identified:

Someof the maleand femaleheadscanbe comparedwith middleItalic
votive bronzes;they sharethe samecubic structure typical of Italic
"portraits", the hairstyle is accurately, almost fastidiously treated,
always re-touched with the slecca, the eye-lids are generally well
modelledandprominent,the line of the lips pleasing.
Some female heads can be compared with Tarentine sculpture inspired
by 4th century Greek models.
The Hellenistic model is found on male and female heads, often
combined with an hairstyle displaying flowing, wavy locks. When this
style is associatedwith forelocks like pincers it can be dated to the 2nd
century B. C. and representsthe later group of votive heads.
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The same style is found on sarcophýgi lids echoing Pergamene
portraiture'. For the style of theseheadsthe mediator must be Rome
where,in this period, easternart andartistsplayeda considerablerold4I
The
Classicistic
is
trend
also a reflection of the neo-Attic classicism
9-ý
popular in Rome around the middle of the 2nd century B.C. It can be
attributedto the Praxiteleanfeel perceivedon someheaW.
Often severalmodelsof inspirationare found blendedtogether on one
head:for example,a femaleheadwith Praxiteleanfeaturescan display
an elaboratehairstyleof local taste, or on a male he4dwith Praxitelean
,featuresis
placedan Alexander-typehairstyle.
It must be stressed,however,that the imitation is alwaysrathergeneric.
The Italic artisansthat created the terracottasuIsing prototypes inspired by
famous Greek sculptural works must have had copies of them to imitate.
Possibly,the circulationof miniaturecopies,easyto transportand inexpensive,
may havehelpedthe propagationof Hellenisticcultureand artistic styles.

Jewellery and Hairstyles

Jewelleryand hairstylesare significanton the votive heads,for datingpurposes.
Not all the headsdisplayjewellery, but someshow accuratereproductionsof
contemporarypieces.However, unlike the hairstyles,the fashionsin jewellery
style show a certain longevity. Then, as now, particularly in the case of
elaborate,preciouspieces,jewellery items are consideredheirlooms.The most
carefully and lavishly duplicatedtypes of jewellery are the typically Etruscan
ones,the bullae necklacesand the horseshoe,grappolo, earrings,which may
representjust suchfamily heirlooms.This kind ofjewels is appliedseparatelyto
3 Herbig
1952.p.38, no.67, pl. 79a, 102;Tfirr 1963,p.69, pl.28:1.
4 Coarelli A. 'Arte Ellenistica
ed arte Rornana.La cultura figurativa in Rornatra il 11e il I
sccolo a.C.' Caratteri dell'Ellenisino nelle urne Etrusche. Sicna aprile 1976 in Prospettiva
suppl.1 Firenzc 1977,p.37.
5 Coarelli 1970, 77ff.
p.
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the headsby meansof specificaflypreparedmatrices,as in the caseof head
F2a.
The hairstyle on the femaleheadsseemsto reflect, for the most part, actual
styles of local taste and, as such, varies quite rapidly. However, direct
influencesfrom ClassicalandHeUenisticfigurativetypescan also be identified.
Male hairstyles,both local and Greek styles, are more conservative,survive
over a longer periodof time andareoften basedon idealisedmodels:the young
athlete,the youthful Alexander,the Hellenisticruler etc.

VI

The catalogue

Many of the femaleand maleheadsin the British Museumcollectionmanifest
strong affinity with the largeCaeretangroup in the MuseoGregorianoEtrusco.
The types of Group 2, the major group in the catalogue,also disclosea direct
from Caere"Vignaccia"in the Lowie Museum.
relationshipwith an assemblage
Theseconnectionsindicate,for a numberof examplesin the British Museum,a
likely Caeretanorigin.
The heads dependent stylistically from the art of Chiusi, like heads F2a and
F2h, display an attachment to archaic-Severetrends that makes them, at first
sight, appear older than they really are. The correct dating is often suggestedby
external elementssuch asjewellery.
A number of the heads, full size and small, disclose evident dependencefrom
bronze-working techniques and from local bronze-work types (F2a; F2bI; F2jI;
M8a; MI la; M12a; M12aII; MM6; MM7).

Particularly significantis the link betweensomelocal head types and Greek
Classicaland Hellenistic representationsof Tarentineorigin (172h;F21;Ra;
F4c; F6bl; M14a; M15a).

The hairstylewith Schlafenlockeis, in its manyvariations,the most commonly
representedstyleon the femalevotive heads.It is alsothe most distinctivelocal
Etrusco-Italic style; however it is often reproducedalso on headsof Greek
quality. The popularityof the Schlafenlockehairstyleis suchthat votive heads
displayingit arefound asfar asMagnaGraecia,in Apulia.
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The prototypes for numerousheadtypes, both femaleand male, are directly
derived from specific,well known, Greek sculpturalcompositions(F5a, F513;
M10a; Ml3aI; M13b; M14a; M14b; M15a; M16a; M16b; M16c; M16d;
M17aI).
Someof the femaleheadtypesare derivedfrom maletypesand retain a certain
masculinecharacter,underlinedby the hairstyles,often variationsof the "lion!s
mane"of Alexander(F6aI; F6aH;F6bI; MR; F6c).'

The complexity of the questionsraisedby this assemblage
of Italic terracotta
heads, the variety of the groups and the quality of the individual pieces,
certainlyestablishesthe collectionin the British Museum: as one of the major
votive collections.in the world Regardlessof its dispersive origin, this
collection can be firmly pinpointedto one geographicalarea,southern roria
.0
and Campaniawith strong ties to Apulia. Somemajor sitescan be identifiedas
the locality of origin for the prototypesof a numberof the headtypes.For most
of the examplesstylisticaffinitiesandparallelscanbe drawn.
One of the most interesting aspectsof this collection is its diversity. The
included
in the cataloguecover almost the whole spectrumof the
examples
existing headtypes, from the beginningof this votive practice,in the late 5th,
in the late Republicanperiod.
early4th centuriesB.C., to its disappearance
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