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300 Word Summary
Kunsthaus Graz (1999–2003), a project for the new museum of modern
art in the Austrian city of Graz, designed by Colin Fournier (Partner in
Charge) and Peter Cook, is an innovative, experimental design (budget:
¤40 million), submitted as two outputs owing to the scope/focus of its
innovations in architectural design.
Questions/Aims/Objectives
Kunsthaus Graz aims to innovate three areas of architectural design:
(1) Creative/provocative engagement with cultural/urban context.
(2) Museum design, display techniques and operation: research
into the operational philosophy of contemporary museums led to a
radical proposal, using new media, ﬂexibility, ephemerality and a less
‘institutional’ approach to the organization of museum space.
(3) New materials, design and manufacturing techniques: the use of
a translucent double-curved acrylic surface as the overall envelope
required extensive research/experimentation in the use of alternative
computer design methods, structural solutions, materials and CADCAM manufacturing techniques.
Contexts
Kunsthaus Graz moves beyond other contemporary examples of
‘biomorphic’ architecture, such as Future Systems, Sainsbury Store,
Manchester, by exploring the organic surface not only as iconic form
but as a new type of ‘intelligent’ skin capable of displaying information
and relating interactively with users.
Methods
Kunsthaus Graz develops its research propositions through speciﬁcally
architectural practice-led processes, namely:
(1) A contextual urban approach to ensure the design is perceived as
an integral part of the urban fabric, although its form/materiality are in
sharp contrast with the surroundings.
(2) The search for an innovative, ‘organic’ form, involving sophisticated
geometric analyses in close coordination with structural engineers,
evolving towards a ‘paperless’ design ofﬁce where the project’s concept
was manifested via digital 3D data sets, materialized via computerdriven manufacturing processes.
(3) A process of continuous testing of new design solutions with
respect to the client’s programmatic requirements, ﬁre/safety and other
regulations, to ensure minimum compromise of the original design
concept.
continued next page
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Dissemination/Esteem
Exhibitions:
Kunsthaus Graz has been widely exhibited internationally through
a touring exhibition, Curves and Spikes, which contextualizes the
Kunsthaus in relation to the Stadthalle as part of the 2003 ‘Cultural
Capital of the Year’ programme at two venues in Germany (2003),
group shows in Graz (2003), Paris (2003) and Zagreb (2005), and as
part of the 8th Venice Biennale (2002).
Collections:
The original competition model, plans and a 1:50 sectional model are in
the permanent collection at Centre Pompidou, Paris (2003–).
Prizes:
(1) First prize in a major international architectural competition against
competitors including Zaha Hadid, Thom Mayne, Hans Hollein and
Coop Himmelblau.
(2) An RIBA Year Award, UK (2004).
(3) Nominated and shortlisted as one of six for the Stirling Prize, UK
(2004).
(4) The Technical Prize, Frankfurt, Germany (2005).
(5) The Architekturpreis des Landes Steiermark Year Prize (2005).
(6) The Goldener Ehrenzeichen (Golden Order of Merit) (2005) awarded
by the Governor of the province of Styria (Landeshauptmann Frau
Waltraud Klasnic) personally to Professor Colin Fournier for his role as
Partner in Charge of the Kunsthaus Graz project.
Talks/Conferences/Media Presentations:
Kunsthaus Graz has been the subject of twelve invited talks,
ten international, and more than ﬁve international conference
contributions, as well as contributions to various radio broadcasts and
TV programmes.
Reviews:
Kunsthaus Graz has been the subject of reviews by respected critics,
such as Jeremy Melvin, John Lyall and Liane Lefaivre, in more than
60 architecture, design and art magazines, such as A+U Architecture
and Urbanism, ARCHIS, The Architects’ Journal, Architectural Design,
Architectural Record, Architectural Review, Architecture and Design,
Architecture d’Aujourd’hui, Architecture Today, Art in America, Blueprint,
Building Design, Detail, Domus.
Authorship
A collaboration between Peter Cook and Colin Fournier, Fournier has
been recognized through the Goldener Ehrenzeichen award as Partner
in Charge of the project.
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General Description
The Kunsthaus Graz (1999–2003), a project for the new museum
of modern art in the Austrian city of Graz, (image 1) designed by
Colin Fournier (Partner in Charge) and Peter Cook, is an innovative,
experimental design (budget: ¤40 million), submitted as two outputs
owing to the scope and impact of its innovations in architectural design
research.
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Questions/Aims/Objectives
The project aimed to innovate three areas of architectural design:
(1) Cultural context
A heritage city torn between historic conservationism and radical
positions, on account of the quality of its Baroque and Renaissance
architecture and the excellent state of preservation of its historic urban
fabric, Graz was selected as a World Heritage site by UNESCO and as the
Cultural Capital of Europe for 2003. Research consisted of analysing the
complex cultural makeup of the city and experimenting with different
ways of engaging with it creatively and provocatively.
The key research question was to establish the extent to which it may
possible, within the contemporary cultural climate in Austria and
particularly within the city of Graz and its current state of architectural
professional practice, to obtain political approval and public support for
a radically innovative project within a highly sensitive urban context.
(images 2–8)
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(2) New forms of museum design, display techniques and operation
The design was based on extensive research into the operational
philosophy of contemporary museums, leading to a radical proposal,
which used new media, ﬂexibility, ephemerality and a less ‘institutional’
approach to the organization of museum space.
The fundamental research question was to investigate the feasibility
of designing a museum with a strong aesthetic presence and identity
for an art institution that does not possess (and has no intention of
possessing) a permanent collection of works. Can a highly identiﬁable
new museum, in terms of both form and function, be developed around
the notion of an open platform void of content? How can a ﬂexible
exhibition space be designed and serviced in such a way that it imposes
minimum constraints on the type(s) of art form(s) it may be called upon
to house in the future?
In so far as the proposed design was intended to have a highly
idiosyncratic, iconic form, rather than the anonymity of an archetypal
‘white box’, one of the essential research questions was to establish,
based on the comparative study of a number of precedents, such as
Frank Lloyd Wright’s Guggenheim museum in New York or Frank Gehry’s
more recent Guggenheim museum in Bilbao, to what extent a museum
design with a strong artistic presence may be detrimental or otherwise
to the display of art work. (images 9–11) [see appendix 4]
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(3) New materials, design and manufacturing techniques
The key design concept involved the use of a translucent double-curved
acrylic surface as the overall envelope of the building, requiring extensive
research/experimentation in the use of alternative computer design
methods, structural solutions, materials and CAD-CAM manufacturing
techniques.
The underlying research objective was to develop a design approach
that would transcend the intrinsic formal limitations of biomorphism
and lead to a scheme that would incorporate some of the fundamental
functional attributes of biological systems, such as responsiveness and
change.
The aim was also to ensure that a number of innovative environmental
control technologies would be integrated within the design to ensure
that the building would perform well in terms of sustainability,
particularly with respect to energy consumption: this has lead to the use
of a Gravivent system of natural ventilation (which uses gravity rather
than mechanical air handling equipment and air conditioning) and to
the use of water from the river Mur, which ﬂows close to the site at a
nearly constant temperature of 16 degrees Celsius throughout the year,
to cool the museum in the summer and warm it in the winter. (images
12–14)
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Methods
The Graz Kunsthaus develops its research propositions through
speciﬁcally architectural practice-led processes, namely:
(1) Contextual urban approach
The search for a new form of contextual urban approach involving
extensive architectural/urbanistic site analyses, to ensure that the
design is perceived as an integral part of the urban fabric, although its
form/materiality are in sharp contrast with the surroundings.
The research method consisted in analyzing the characteristics of the
existing urban fabric in terms of its variety and intrinsic heterogeneity
rather than its assumed historic and aesthetic uniformity, and in
analysing the urban context not only in terms of built form but also
in terms of land use and urban life, demonstrating that a contextual
approach based on afﬁnities in terms of social activity may be more
effective than one merely relying on visual references. The method was
to develop a design approach that would demonstrate that perceived
levels of contextual integration are more dependent on cultural and
social integration than on visual integration. (image 15)
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Image 16
Sol LeWitt, Wall, 2004, Kunsthaus
Graz.
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(2) New forms of museum design, display techniques and operation
The museum has succeeded in providing a ﬂexible interior space, but
with enough character to appeal to various high-proﬁle artists, such as
Sol Le Witt, who have been commissioned to create new site-speciﬁc
works in response to the museum design. (image 16) [see appendix 4]
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(3) New materials, design and manufacturing techniques
(3.1) ‘Biomorphic’ design approach
The search for an innovative, ‘organic’ form, involving sophisticated
geometric analyses in close coordination with structural engineers,
evolving towards a ‘paperless’ design ofﬁce where the project’s concept
was manifested via digital 3D data-sets rather than conventional plans/
sections/elevations, materialized via computer-driven manufacturing
processes.
The experimental nature of the design method resulted in a profound
modiﬁcation of the composition and modus operandi of the design
team as the project evolved, as it became apparent that the nature
of architectural practice is deeply affected by the development of
geometries that are so complex that they cannot be adequately described
and tested by conventional forms of architectural representation.
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(3.2) Design prototypes and continuous testing
A process of continuous testing of new design solutions with respect
to the client’s programmatic requirements, ﬁre/safety and other
regulations, to ensure minimum compromise of the original design
concept.
In addition to the extensive use of 3D digital design tools, the innovative
nature of the museum building required the development of numerous
full-scale prototypes for several of its main components, where functional
performance or appearance could not be accurately predicted by means
of computer simulations. Various tests were therefore conducted on 1:1
scale mock-ups of the external skin, in particular, in order to evaluate
and enhance its performance, under different environmental conditions,
with respect to ﬁre protection, thermal insulation, reﬂectivity and
transparency, weathering, and electronic display systems.
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(3.3) Gravivent
One of the major areas of design research and development on the
Kunsthaus Graz was to ensure that the building would be highly
sustainable in terms of energy consumption, particularly in terms of
heating and ventilation. The aim was to cut down on the need for air
conditioning and mechanical ventilation. This led the design team, in
close collaboration with the H+V engineers, to incorporate a very high
amount of thermal insulation in the design of the external envelope of
the building, the ‘skin’, so as to achieve a high U-value. It also led to
the selection of low-energy ‘slimline’ ﬂuorescent lighting ﬁxtures for the
artiﬁcial lighting of all the gallery spaces.
The main breakthrough, however, was to ﬁnd a way of incorporating
within the building the Gravivent technique developed by the HL
Technik AG engineering company in Zurich, under the direction of
Professor Klaus Daniels.
The concept is one of using gravity to induce air movement. The design
solution that was developed consisted of inserting a series of large
stainless steel caissons, approximately 2 m wide, 3 m high and 30 cm
deep, within the inner layers of the building’s skin (in the interstitial
space contained between the inner metal mesh skin and the primary
steel structure) that are cooled by water coils using water from the river
Mur, which ﬂows next to the Kunsthaus site. This water has a constant
temperature of between 15 and 16 degrees Celsius throughout the
year.
The volume of air contained within the caissons, cooled by the cooling
coils, increases in density and therefore gravitates to the bottom part
of the caissons, from which it ﬂows naturally into the exhibition space
without the need for any mechanical handling. This release of cold air
from the bottom in turn induces warm air to penetrate the top part of
the caisson, thereby ensuring a continuous cycle of air movement within
the building as well as the cooling of the ambient environment.
This system of natural ventilation has been installed in the two main
exhibition spaces. Combined with the cooling coils embedded within
the concrete decks of the building, which also use the water from
the Mur as the cooling medium (and the heating medium in winter)
the Gravivent solution has proven to be effective in achieving a welltempered environment within the Kunsthaus with a minimum of
energy consumption. Although this system has been used before, its
full integration within the comprehensive design of a complex, doublecurved building envelope such as the one that encloses the exhibition
spaces of the Kunsthaus, is unprecedented in this kind of public
building.

Colin Fournier | Research Outputs 1 and 2 | Kunsthaus, Graz

29

Image 18

30

Colin Fournier | Research Outputs 1 and 2 | Kunsthaus, Graz

(3.4) 3D computer modelling programmes
Given the complexity of its double-curved geometry, the Kunsthaus
Graz could not have been designed without the use of advanced 3D
modelling programmes. The overall form of the building was developed
on Rhino, a programme that was originally used in the ship-building
industry for the design of complex hull shapes, and was subsequently
transferred to Microstation for the coordination of all design elements.
Far from being used simply as rendering software, these programmes
became an integral part of the design process and led to a radical
transformation in the working methods of the project team. In effect,
because they were the only means of grasping accurately the geometry
of the building, these programmes rapidly superseded the conventional
use of plans, sections and elevations, not only as means of visualisation,
but more importantly as means of research and design optimisation.
In close collaboration with the structural engineers, the Rhino 3D
computer model was generated using ‘subdivision surfaces’, an interactive
modelling method for shaping complex geometric forms. A free-form
surface is deﬁned by a mesh of gravitation points; by shifting these
points, the inner surface can gradually be ‘moulded’ to approximate
the desired form. As is also the case in the automobile industry, the 3D
model is then optimised in terms of surface curvature and smoothness.
This modelling tool made it possible to simultaneously take into account
the numerous factors that dictated the form of the building, including
the following key parameters:
(1) The external site constraints dictated by prescribed distances to
existing buildings.
(2) The volumetric requirements and internal organisation of the
exhibition spaces.
(3) The technically feasible structural spans.
(4) The natural lighting requirements of the museum.
(5) The aesthetic implications of a smooth skin wrapping around the
whole building, acting as roof, wall and ﬂoor surface.
A seamless mesh of longitudinal and transversal divisions was initially
generated to deﬁne the outer surface of the building as uniformly as
possible. (images 18–22) Longitudinal strips, intersected by the regular
transversal grid of the main structural members, were subsequently
positioned to deﬁne the geometry of the two-way spanning triangulated
structural shell as well as the precise shapes and locations of the façade
panels.
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(3.5) The architecture of the skin
In the early stages of design development for the skin, research
went into exploring the possibility of using a single layer composite
construction which would incorporate, within a single continuous
laminated sheet, all the different technical components necessary to
provide waterprooﬁng, structural stability, natural and artiﬁcial lighting,
solar energy collection, cooling, heating, ventilation and information
display. Complex laminates of this kind have been used, for instance, in
the fabrication of sails for high performance yachts in continuous sheets
of up to 500 m2. Initially considerable amount of research was invested
in exploring this possibility. However, the research concluded that this
form of construction could not yet be made at an acceptable cost and
did not meet the ﬁre ratings required in the building industry.
So for the ﬁnal project, it was decided that the skin of the Kunsthaus
was to be made up of several distinct layers each of which would have
a different function. (see Appendix xx ﬁgures 1–3) These component
layers work additively; they were prefabricated in different locations and
subsequently assembled on the construction site.
The outwardly visible surface of the skin consists of approximately
1300 individual acrylic panels (1) mounted on adjustable stainless
steel brackets. Because of the complexity and irregularity of the overall
form of the building, every panel is double curved and has a different
geometry. There are 1800 ﬁxing points. The joints between the panels
are left open in order to allow for thermal expansion and to permit
the extraction of warm air towards the outside. In the space between
the outer acrylic panel and the inner insulation panel below, various
technical installations are located, such as the lighting elements of
the electronic BIX façade (6), the automatic sprinkler system (4 and 5)
and the ﬁre detection system (7). Under this open layer is a waterproof
membrane made of sealed PVC sheets (9) that are glued to the thermal
insulation layer (11 and 13). The entire construction rests on the structural
framework (14) which is made of welded steel beams. Technical systems
such as air-conditioning, electrical and electronic data cabling (15) are
installed in spaces between the supporting members. The ﬁnal layer
towards the exhibition space is an inner skin of ﬁnely woven metal mesh
(17).
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Legend for the section through the skin. (image 24)
1 Acrylic panel (20 mm)
2 Flush ﬁxing disk for the acrylic panel
3 Adjustable ﬁxing clamp for the acrylic panel
4 External sprinkler nozzle
5 Sprinkler water supply duct
6 Lighting element for the BIX façade (electronic display system)
7 Cabling duct for the electronic display lighting elements
8 Adjustable stainless steel upstand (30 mm diameter)
9 Waterproof membrane
10 Bituminous layer
11 Foamglass insulation layer
12 EKV4 membrane
13 F30 prefabricated steel sandwich panel with ﬁbreglass insulation core
14 Primary steel structure
15 Airspace containing the Gravivent environmental control caissons.
16 Node points for the internal skin
17 Internal skin layer. Metal mesh
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Research Contexts
Although ‘biomorphic’ architecture, characterized by geometries (often
double-curved surfaces) more complex than those manifest in the usual
orthogonal typologies of modernism, are currently becoming more
common, the Graz Kunsthaus, in its conception and construction, is
one of the few built examples within this new kind of design research.
It can be compared to contemporary projects such as Future Systems,
Sainsbury Store, Manchester, but it moves beyond this in exploring the
organic surface not only as iconic form, but as a new type of ‘intelligent’
skin capable of displaying information and relating interactively with
users. (image 18)
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Dissemination/Esteem
‘Kunsthaus, Graz’ has been widely exhibited internationally through
a touring exhibition, Curves and Spikes, which contextualizes the
Kunsthaus in relation to the Stadthalle as part of the 2003 ‘Cultural
Capital of the Year’ programme, at two venues in Germany (2003), group
shows in Graz (2003), Paris (2003) and Zagreb (2005), and as part of
the 8th Venice Biennale (2002). The original competition model, plans
and a 1:50 sectional model are in the permanent collection at Centre
Pompidou, Paris (2003-).
Prizes:
The building has received a considerable amount of international
acclaim, including:
(1) First prize in a major international architectural competition against
competitors including: Zaha Hadid, Thom Mayne, Hans Hollein, Coop
Himmelblau.
(2) An RIBA Year Award, UK (2004). Other winners include: Frank Gehry,
Studio Daniel Libeskind, Foster and Partners.
(3) Nominated and shortlisted as one of six for the Stirling Prize, UK
(2004) – previous winners: Herzog and de Meuron (2003), Wilkinson
Eyre (2001, 2002), Alsop and Störmer (2000) – and the Mies Van Der
Rohe Prize (2005).
(4) The Technical Prize, Frankfurt, Germany (2005).
(5) The Architekturpreis des Landes Steiermark Year Prize (2005).
(6) The Goldener Ehrenzeichen (Golden Order of Merit) (2005) awarded
by the Governor of the province of Styria (Landeshauptmann Frau
Waltraud Klasnic) personally to Professor Colin Fournier for his role as
Partner in charge of the Kunsthaus Graz project.
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Talks/Conferences/Media presentations:
‘Kunsthaus, Graz’ has been the subject of over 11 invited talks, 10
international, e.g. the Konstfak, Stockholm, Sweden (2006); Univ.
Zagreb, Croatia (2005); Goethe Institute, Krakau, Poland (2004),
Technical University, Braunschweig, Germany (2003), Zumtobel,
Zurich, Switzerland (2003), Bregenz Kunsthaus, Austria (2003),
Technical University, Innsbruck (2003), Neue Galerie, Austria (2003),
Royal Melbourne Institute of Technology, RMIT, Australia (2002),
Cooper Union, NY, USA (2004), Columbia University, NY, USA (2004);
many international conference contributions, such as The State of
Architecture at the Beginning of the 21st Century, Columbia University,
USA (2003); The Architecture of Seduction, Zentrum fur Kunst und
Medientechnologie, ZKM Karlsruhe, Germany (2004); Inside-Outside,
RMIT, Australia (2003);Royal Incorporation of Architects for Scotland
(2004); and G5 Project conference, Chuncheung, South Korea (2006), as
well as contributions to various radio broadcasts and TV programmes.
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Appendix 1: Related Articles by Colin Fournier
(1.1) Colin Fournier, ‘Friendly Alien: Biomorphism and Beyond’,
Architektur Fachcongress/Congress Dokumentation, Conference
proceedings (Münster, Germany: Messegesellschaft Bauen & Wohnen
mbH, March 2003), pp. 12–36. (10 illustrations)
(1.2) Colin Fournier and Peter Cook, ‘Wettbewerb’ and ‘On Making
a Building’, Dieter Bogner (ed.), A Friendly Alien: Kunsthaus Graz,
(Ostﬁldern-Ruit, Hatje Cantz Verlag, 2004), pp. 28–45 and 96–119.
(203 illustrations) [see original attached]
(1.3) Colin Fournier, ‘A Friendly Alien: The Graz Kunsthaus’, Bernard
Tschumi and Irene Chang (eds), The State of Architecture at the
Beginning of the 21st Century (New York: The Monacelli Press, Inc. /
Columbia Books on Architecture, 2003), pp. 84–85. (2 illustrations)
[see original attached]
(1.4) Colin Fournier, ‘Urban Transgression and Metamorphosis’ and
‘A Friendly Alien: Kunsthaus Graz’ in Colin Fournier (ed.), Curves and
Spikes (2003), pp. 2–7 and 8–13. [see original attached]
(1.5) Colin Fournier and Peter Cook, ‘Alien’, MONUMENT: Architecture
and Design, 60, (April/May 2004), pp. 48–52.
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Appendix 2: Critic’s Reviews
‘Kunsthaus, Graz’ has been the subject of reviews by respected critics, such
as Jeremy Melvin, John Lyall, Liane Lefaivre, William Tozer, Leo Galley,
David Littleﬁeld, Karin Christof, Naomi Shibata, Wolfgang Bachmann,
Matthias Boeckl, Eva Kraus, Valentina Sonzogni, Werner Huber and
Jozsef Martinko in more than 60 architecture, design and art magazines,
such as AD, Architectural Review, Architektura, Frame Magazine,
Capital, Domus, GEO, Architectural Design, Costruire, ARCHIS, A+U
Architecture and Urbanism, Architecture Today, Architectural Record, Art
in America, Architecture Interieure-CREE, Building Design, Architektura
& Biznes, Baumeister, Architektur.aktuell, Architecture d’Aujourd’hui,
Hochparterre, Detail, The Architects’ Journal, Building Design, Oris,
Blueprint, OCTOGON Architecture & Design, ISG Magazin.
A selection of reviews has been included here.
(2.1) John Lyall, ‘Close Encounter: Peter Cook and Colin Fournier in Graz’,
Architecture Today, n. 144 (January 2004), pp. 22–29.
(2.2) Anon, ‘Spacelab Cook and Fournier, Kunsthaus Graz’, a + u, 400
(January 2004), pp. 116–13.
(2.3) Liane Lefaivre, ‘Museum Mania: A Critical Look behind the Scenes’,
Architectural Record (January 2004), pp. 92–8.
(2.4) Jeremy Melvin, ‘The Kunsthaus at Graz’, Architectural Design, v. 74,
n. 3 (May/June 2004), pp. 101–5.
(2.5) Anon., ‘Un objet non-volant identiﬁé: le Kunsthaus de Graz, Autriche.
Peter Cook et Colin Fournier Architectes’, l’architecture d’aujourd’ hui,
349 (November/December, 2003), pp. 72–79.
(2.6) Ellis Woodman, ‘Alien Invasion’, Building Design (26 September
2003), pp. 12–15.
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Appendix 3: Major Exhibitions where
Kunsthaus, Graz has been exhibited
(3.1) Next, the 8th Biennale di Venezia.
Giardini di Castello, Arsenale Pavillion, Venice (2002).
Group show.
Other contributors: 97 international architectural ofﬁces, including:
Ushida Findlay Architects, Tadao Ando, Alsop Architects, Bernard
Tschumi, Norman Foster, Richard Rogers, Thom Mayne (Morphosis),
Herzog and De Meuron, Coop Himmelblau, Zaha Hadid, Toyo Ito,
Jean Nouvel, Renzo Piano, Future Systems, Diller and Scoﬁdio, Peter
Eisenman, Peter Zumthor, Frank Gehry, Dominique Perrault, Shigeru
Ban, Alvaro Siza, Sottsass.
Curator: Deyan Sudjic.
Media: Plans and renders, models, full-scale skin prototype.
Dimensions: 8 Display panels: 100cm x 150cm; 1 large display panel:
200cm x 450cm; 1/500 scale model: 60cm x 60cm x 45cm; 1/100
scale model: 90cm x 120cm x 70cm; 1/50 scale sectional model: 35cm
x 100cm x 70cm; full-scale segment of skin structure: 380cm x 420cm
x 400cm.
(3.2) Nouvelle presentation des collection contemporaines du musee
national d’art moderne.
Centre Pompidou, Paris, France (2003).
Group show.
Other contributors: Various – forms part of a permanent national
collection
Curator: Frederic Migayrou.
Media: Plans and renders, models, material samples and full-scale
details, audio-visual presentations.
Dimensions: Original competition plans: 70cm x 100cm; original 1/500
scale competition model: 60cm x 60cm x 45cm; 1/50 scale detailed
sectional model: 35cm x 100cm x 70cm; 1:1 scale skin material sample:
100cm x 120cm; 1:1 scale ﬁxing clamp prototype: 30cm x 20cm x
15cm.
[no catalogue exists]
(3.3) The Graz Kunsthaus.
Cultural Centre, Ingolstadt, Germany (2003–2004).
Solo show.
Curator: Colin Fournier.
Media: Plans and renders, full-size detail.
Dimensions: 8 display panels: 100cm x 150cm; 1:1 scale skin detail:
120cm x 100cm x 12cm.
[no catalogue exists]
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(3.4) Le Courbe et le pointu.
La Galerie d’architecture, Paris, France (2003).
Group show.
Other contributors: Klaus Kada, Vito Acconci, Graz Kulturhauptstadt
2003.
Curator: Colin Fournier.
Media: Plans and renders, models, audio-visual presentations.
Dimensions: 16 display panels: 100cm x 150cm; 1/500 scale model:
60cm x 60cm x 45cm; 1/200 scale model: 100cm x 90cm; 1/100
scale model: 90cm x 120cm x 70cm; 1/50 scale sectional model: 35cm
x 100cm x 70cm; 1/100 scale experimental models: 60cm x 20cm x
20cm; 2 LCD 9/16 ﬂat screens: 70cm x 100cm.
(3.5) Curves and Spikes.
Aedes West Gallery, Berlin, Germany (2003–2004).
Group show.
Other contributors: Klaus Kada, Graz Kulturhauptstadt 2003.
Curator: Colin Fournier.
Media: Plans and renders, models, audio-visual presentation.
Dimensions: 16 display panels: 100cm x 150cm.
[see original attached]
(3.6) RIBA Awards 2004.
Royal Institute of British Architects, London, UK (2004).
Group show.
This exhibition showed all the projects that received an RIBA award in
2004, with particular emphasis on the projects that were short-listed for
the Stirling Prize, including the Graz Kunsthaus.
(3.7) Museum Design.
University of Zagreb Faculty of Architecture, Zagreb, Croatia (2005).
Solo show.
Other contributors: Landesmuseum Johanneum.
Curator: Gabrielle Kollerisch, Colin Fournier.
Media: plans and computer renderings, model, audio-visual
presentation.
Dimensions: plans and renders: 12 panels 100cm x 150cm; site model:
100cm x 140cm; ﬂat LCD display screen; 60cm diagonal.
Note: This exhibition on museum design was focused on the
architectural design of the Graz Kunsthaus. It also included an audiovisual presentation of all the art exhibitions that have been held at the
Kunsthaus since its opening, prepared by the Director and curatorial
staff of the museum (Landesmuseum Johanneum).
[no catalogue exists]
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(3.8) Mies van der Rohe Award 2005.
European Union Prize for Contemporary Architecture, Barcelona, Spain
(2005).
Group show.
This exhibition displayed the projects that were short-listed for the Mies
van der Rohe award, which included, in addition to the Graz Kunsthaus,
projects by OMA Rem Koolhaas, Norman Foster, Future Systems,
Massimiliano Fuksas, Enric Miralles and Benedetta Tagliabue, FOA.
(3.9) In Vitro: El concurso de la Architectura en la ciudad historica.
FIDAS, Fundacion para la investigacion y diffusion de la architectura.
Seville, Spain (2006).
Group show.
The theme of the exhibition focused on the contextual insertion of
contemporary architectural projects within European historical cities. In
addition to the Graz Kunsthaus, the exhibited projects included, amongst
others, key buildings by Foster and Partners, Jean Nouvel, Alvaro Siza,
Herzog and de Meuron, David Chipperﬁeld, Zaha Hadid.
(3.10) Museums in the 21st Century: Concepts, Projects, Buildings,
curated by the Art Centre Basel, Switzerland (2006–2011).
International exhibition, with the following itinerary of venues:
K20 Kunstsammlung Nordrhein-Westfalen, Düsseldorf, Germany, 1
April 2006 – 25 June 2006.
MAXXI, Museo Nazionale Delle Arti del XXI Secolo, Rome, Italy, 21
September 2006 – 29 October 2006.
Lentos Kunstmuseum Linz, Linz, Austria, 23 November 2006 – 18
February 2007.
Musée des Conﬂuences, Lyon, France, 20 March 2007 – 1 July 2007.
Culturgest, Grupo Caixa Geral de Depósitos, Lisbon, Portugal, 7
December 2007 – 3 February 2008.
Pergamonmuseum - Staatliche Museen zu Berlin, Berlin, Germany, 29
February 2008 – 25 May 2008.
Louisiana Museum of Modern Art, Humlebaek, Denmark, 20 June 2008
– 14 September 2008.
National Museum of Art, Architecture and Design, Oslo, Norway, 10
October 2008 – 11 January 2009.
University of Michigan Museum of Art, Ann Arbor, Michigan, USA, 6
February 2009 – 3 May 2009.
Frist Center for the Visual Arts, Nashville, Tennessee, USA, 29 May 2009
– 23 August 2009.
BMW Museum, Munich, Germany, 14 May 2010 – 22 August 2010.
Museo di Arte Moderna e Contemporanea di Trento e Rovereto, Trento,
Italy, 16 September 2010 – 2 January 2011.
Museum aan de Stroom, Antwerp, Belgium, 27 January – 1 May 2011.
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Appendix 4
Catalogues of new works by artists commissioned for Kunsthaus Graz.
(1.1) The Japan Foundation, ‘About Chikaku: Time and Memory in Japan’
and Toshiharu, ‘The Fourth Dimension of Perception: New Coordinates
for Japanese Contemporary Art’ and Ryuta Imafuku, ‘Four-dimensional
Japan: From “Magic” to “Infra-ordinary”’ in Peter Pakesch and Christine
Frisinghelli (eds.), Chikaku: Time and Memory (Cologne: Verlag der
Buchhandlung, 2005), pp. 12–15, 16–35, 54–73 and 212–215.
(1.2) Peter Pakesch, ‘Introduction: Deﬁning Space’, Marco de Michelis,
‘Sol Le Witt or on Architecture’ and Paul Horwich, ‘A Conception of
Conceptual Art’ in Peter Pakesch (ed.), Sol Le Wit: Wall (Cologne: Verlag
der Buchhandlung, 2004), pp. 6–10, 12–21 and 32–35.
(1.3) Lynne Cooke, ‘Vera Lutter: Time After Time...’ and Vera Lutter and
Adam Budak, ‘Conversation: Collapsed Space’ in Peter Pakesch (ed.),
Vera Lutter: Inside In (Cologne: Verlag der Buchhandlung, 2004), pp.
12–27, 42–61 and 108–109.
Critics’ reviews of artists interventions into Kunsthaus Graz.
(1.4) Marta Male-Alemany and Jose Pedro Sousa, ‘Topographies of
Negotiation’, AA Files, 54, (Summer 2006), pp. 8–13.
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