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Vesper ¢ una rivista scientifica semestrale, multidiscipli-
nare e bilingue, si occupa delle relazioni tra forme e pro-
cessi del progetto e del pensiero. Ponendo lo sguardo al
crepuscolo, quando la luce si confonde con il buio e l'og-
getto illuminante non ¢ piu visibile, Vesper intende leg-
gere l'atto progettuale seguendo e rendendo evidente il
moto della trasformazione. Pitagora identifico nel pianeta
Venere sia la stella della sera (Hesperos) che quella del mat-
tino (Phosphoros), i due nomi si riferiscono allo stesso astro
ma posto in condizioni temporali differenti. Vesper dichia-
ra quindi una posizione piu che un oggetto e privilegia il
situarsi che ne profila lo statuto. Non ¢ qui accesa la luce
tagliente dell’alba, che promette giorni completamente
nuovi e alti sol dell’avvenire, ma quella che fa intravedere
nella penombra una possibilita nell’esistente.

Richiamando e rinnovando la tradizione delle riviste car-
tacee italiane, Vesper ospita un paesaggio articolato di moda-
lita narrative, accoglie forme di scrittura e stili differenti,
privilegia I'intelligenza visiva del progetto, dell’espressio-
ne grafica, dell'immagine e delle contaminazioni tra lin-
guaggi. Larivista ¢ pensata nella sua successione di numeri
tematici come discorso sulla contemporaneita, nello spa-
zio di ogni singolo numero ¢ articolata in un insieme di
rubriche che gettano luci differenti sul tema. Nel proce-
dere delle diverse sezioni — editoriale, citazione, proget-
to, racconto, lezione, saggio, inserto, traduzione, archivio,
viaggio, ring, tutorial, dizionario — mutano i riverberi tra
idee e realta, si accende I'intreccio tra evidenze concrete e
loro potenzialita, potenziali trasformativi, immaginari. Le
rubriche sono pensate non per aggiornare istantaneamente
ma per indagare condizioni progettuali e per fornire stru-
menti e materiali dall’'ombra lunga.

Vesper
Journal of Architecture, Arts & Theory

Vesper is a six-monthly, multidisciplinary and bilingual sci-
entific journal which deals with the relationships between
forms and processes of thought and of design. Gazing into
the dusk, when light slowly merges with darkness and the
illuminating object is no longer visible, Vesper aims to inter-
pret the act of designing through tracing and revealing the
movement of transformation. Pythagoras identified in the
planet Venus both the evening star (Hesperos) and the morn-
ing star (Phosphoros), assigning the two names to the same
star observed in different temporal conditions. Vesper thus
states a perspective rather than an object, privileging the
condition that defines its status. Rather than the sharp
light of dawn, heralding a brand-new day and promising a
brighter future, it is the twilight that allows you to have a
glimpse at the potential of what is already there.

Following the tradition of Italian paper journals, Vesper
revives it by hosting a wide spectrum of narratives, wel-
coming different writings and styles, privileging the visual
intelligence of design, of graphic expression, of images and
contaminations between different languages. The jour-
nal is conceived as a series of thematic issues that build a
discourse on the contemporary. Each issue is divided into
sections that offer a range of diverse perspectives on the
theme analysed: editorial, quote, project, tale, lecture, essay,
extra, translation, archive, journey, ring, tutorial, dictionary.
Throughout the different sections, reverberations between
ideas and reality change, connections emerge between tan-
gible facts and their potentials, transformative prospects,
collective perception. The principal aim of these sections is
not to provide instant news, but to offer an in-depth investi-
gation of different instances of design and to provide tools
and materials that have a long-lasting effect.
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the animal life, natural and never further qualified, which allows the
ontological articulation of the b:vs, of the properly human and political liv-
ing, already a form of life: bios and zo¢, then, as ontological qualifications
of the same life, are mirroring one in the other. In this sense, the zo¢'is the
black outline of which the mirroring of the bios is composed, the necessary
biological foundation from which every ontological and linguistic deter-
mination is possible; as existential qualifiers, in fact, both the zo¢ and the
bios constitute two poles of a single living being that, going beyond mere
materiality, participates in a singular way in being (Brenifier 2015).

By identifying life in the organisation that matter assumes, the history
of scientific thought — from Galeno to Lamarck — has sought to reduce
the polarisation between these two vital instances, reabsorbing, at least
nominally, the zo¢ into the bivs. Inheriting the interest in the manage-
ment of the living that science has deployed over the centuries, contem-
porary political thought has removed the semantic sphere of the z0¢, to
the point of inducing its total conceptual domination: whether it is con-
cerned with the survival, protection or preservation of natural life, i.c.
the zoé, in fact, contemporary theory, properly bio-political, places at the
centre of the political precisely that animality that it wishes to deny to
the public agora. The imbalance of the poles thus conceals their interre-
lation and leaves their reflection politically unthought of.

hropocentrism’s focus on language as a watershed between the
opposites sound and voice, between inarticulate verse and signifying word,
between animality and humanity (Derrida 2008), has marginalised the
thought of a distinction between environment and world — thematised
in the early 20th century by Uexkill and Heidegger — in terms of a spa-
tial difference between zoé and bivs. The determination of a life (its form)
is, in fact, a question of space. Remaining within a linguistic hori
‘is’ names the being of what is from time to time. The metaphysics of
signification can thus be translated into the distance between language
(Heidegger 1996, p. 51), whether verbal, signifying or discursive, and being,
or, in other words, between humans and what they are (Nouzille 2016, p.
316). Moreover, excluding even linguistic use, spatial attribution is always
dependent on the form of life that qualifies it, and this latter life practice
is, at the same time, denoting distance, insofar as it signals the difference
between one space and any other. In this sense, not only can Uexkiill state
that there is no unitary and objective world in which the living (Unmgebung)
moves but can also decline this ideally understood world into many dif-
ferent Umawelt, environments, depending on the bearers of meaning that
pass through it (Bedeutungstriiger). The forest is not the same place for the
adult and the infant, just as it is not for the bee, since this environment
corresponds perceptually to the result of the specific and individual selec-
tion that each of these living beings operates on the signifying elements.

Testifying to the correspondence between being and space, the tensive
opposition that, on an ontological level, zo¢ and bios weave over the body
of the living, is reflected politically in the places of inhabitation. While it
is not difficult to understand that the Greek articulation of qualified life
in so many bios, in so many particular ways of living, implies as many cor-
responding places, the zo¢ (of which there is no plural, being the common
foundation of animal, human, and divine living) also has its own locus.
Aristotle, in fact, in Politica, relegates the zo¢, whose naturalness needs
to be perpetrated, to the ozkos, to the economically regulated domestic
environment intended for reproduction, excluding it from the pdlis, the
city, the fulcrum of existential, collective, and political praxis in a strict
sense (Aristotle 1932). In the agora there is no room for zoé, so much so

on zoé politiké would have sounded oxymoronic to the
ears of the Athenians (Agamben 1998, p. 1). Yet, the pdlis presupposes a

/, a hidden double, that, as a simple fact of living, grounds and articu-
lates the bios, a manifest double: in the open conformation of the agora,
there is room for the zo¢’s concealment.

Questioning the contemporaneity, it is then a question of whether
the co-presence of the unveiled and the hidden still configure a politi-
cal space. In August 2021, artist Smirna Kulenovi¢ is on top of Zlatiste,
a hill overlooking the city of jevo. She is joined by a hundred wom-
en in a line and the red of their clothes visually breaks up the lawn they
are crossing. This is the performance, Our Family Garden, during which a
thousand marigold seeds will be planted: a healing ritual after the horro
of war, but also a living monument — organic collective — thatlooks to thc
future. These women commemorate the dead soldiers who lost their lives
defending Sarajevo during the siege, but also their husbands, sons and
brothers, the protagonists of their own political personalities. At the same
time, Marigold is a medicinal plant, which heals wounds and rebuilds
the microbiological life of the soil; a minimal collective gesture, there-
fore, which does not erase the traces of suffering, but heals the territory,
in an interweaving of spaces — visible and invisible, preserved and violat-
ed, healed and removed - that refers to the specularity of vital instances.
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ly Garden (2021) / Collective Ritual Performance;

Planting 1000 Calendula plants inside of abandoned war trenches, Sarajevo.

Smirna Kulenovi¢, Our Fa

Referred to a design theory that requires everything to be visible and
understood, because it seeks absolute transparency, it is then interesting
to search for its opposite, opacity and, at the same time, relational viscos-
ity. If Western thought — quoting Glissant — has always translated its uni-

versalising impulse into a need for transparency, whereby every form of

otherness is interpretable and comprehensible through reason (Glissant
2010), and has made itself the bearer of a will to power that is transformed
into a gesture of possession, opacity as the ‘exultant divergence of humani-
ty’ and ‘non-reducible singularity’ (Di Campli, Boano 2020, p. 21) does not
need to understand the other, i.e. ‘to reduce him to the model of his ow
transparency’ (Olufemi 2021, p. 7) in order to live and build with him, but
allows difference to remain power, realising that radical intimacy that is
essentially political. It is a matter of recreating — in Benjaminian terms —
the Umweg, the path of the around, of deviation and insurgence, that is, of
preserving the space of that concealment that separates and, at the same
time, establishes contact between the sensible and the intelligible.

Returning to the ontological status of the political space, then, the
co-present binary of unveiled and hidden, of manifest and presupposed,
is possible in a place where the human cultural vision stands alongside
the animal’s spontancous vision; the place of the political is open (gffen),
but not unveilable (offenbar), like any environment for the ‘world-poor’
animal, Welt-armut: open and, at the same time, inaccessible. Once again,
zo¢ and bios collapse in their distance.
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Evelina Praino
Camillo Boano

The Greeks had no single term to express what we mean
by the word ‘life’. They used two terms that, although
traceable to a common etymological root, are semantical-
ly and morphologically distinct: zo€, which expressed the
simple fact of living common to all living beings (animals,
men, or gods), and bios, which indicated the form or way
of living proper to an in individual or a group. Agamben
G., Homo Sacer. Sovereign Power and Bare Life (1995),
Stanford University Press, Stanford 1998, p. 1.
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