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Abstract The Modern Heritage of Africa [MoHoA] programme was set up

to support an equitable and sustainable heritage agenda in Africa and

beyond through the research, protection, utilisation, reinterpretation and

reconceptualisation of modern heritage and to contribute to improving the

implementation of the World Heritage Convention across the African

continent and in other areas of under-representation and historical

marginalisation. It was conceptualised as a two phased process with first

phase intended to interrogate the experiences of Africa and Africans to

understand why the continent, its peoples and its cultures are under-

represented on global, regional, and even local registers of modern

heritage, and to assess the threats posed to this heritage by impending

planetary crises. The authors present the four goals of the first phase, the

process that led to development of The Cape Town Document, and the 2021

Cape TownDocument onModern Heritage.

The MoHoA programme was set up to support an equitable and sustainable heritage agenda in

Africa and beyond through the research, protection, utilization, reinterpretation and reconceptuali-

sation of modern heritage and to contribute to improving the implementation of theWorld Heritage
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Convention across the African continent and in other areas of under-representation and historical

marginalization. It was conceptualized initially as a two phased process. The first phase was intended

to interrogate the experiences of Africa and Africans to understand why the continent, its peoples

and its cultures are under-represented on global, regional, and even local registers ofmodern heritage,

and to assess the threats posed to this heritage by impending planetary crises. Taking the lessons

learned fromAfrica, the second phase aims to cast these issues onto a planetary scale through the lens

of theAnthropocene, responding to the paradox ofmodern heritage, in all its forms, as being simulta-

neously ofmodernity and yet threatened by its consequences. The first phase therefore has the follow-

ing goals:

• To examine themeanings of theModernHeritage of Africa and to understand the role heritage

can play in achieving equity and promoting sustainability.

• To develop skills among heritage practitioners and other public and private sector stakeholders

in associated fields, including research, training, conservation, advocacy andmanagement.

• To raise awareness about the significance of theModernHeritage of Africa among all stakehold-

ers, including academics, heritage practitioners, developers, policy makers and civil society, and

especially among women and youth.

• To address the underrepresentation of theModernHeritage of Africa in theWorldHeritage

List by building capacity among heritage practitioners in the identification and presentation of

properties to be inscribed on Tentative Lists and potential futureWorldHeritage nominations.

Key to achieving these objectives were four workshops and the conference that led to the adop-

tion of the first draft of the Cape Town Document on Modern Heritage. It is acknowledged here that

four workshops and a conference within a year and the adoption of a draft Cape Town Document on

Modern Heritage is not of itself going to lead to a radical reinterpretation of the modern heritage of

Africa. Neither will the sheer force of its intellectual depth and trajectory compel overnight change to

prevailingWorldHeritage policies or lead to the immediate proliferation of modern African heritage

onWorld Heritage listings in the short term. Nonetheless these intellectual endeavors are of critical

importance as they raise many issues in relation to what constitutes the modern heritage of Africa,

and encourage much-needed further research, particularly by young African scholars and activists,

into this contested concept. This volume of Curator provides an insight into those intense debates,

and their infusion into what is theCape Town Document onModern Heritage (See also Appendices A

and B for definitions and selected texts and bibliographic references).

While this brief introduction cannot possibility amplify every nuanced gesture that led to the

adoption of the Cape Town Document, it does provide insight as to the successes heritage profession-

als, stakeholders and workers have achieved in terms of the goals outlined above, the knowledge and

skills that have been acquired and are still required, all while offering a platform to share ideas. Above

all, the workshops and conference presented a reflexive opportunity to confront key issues that need

to be aired, magnified, and intensely researched, where shortcomings and deep historical prejudices

were identified.
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Most importantly the meetings gave participants an opportunity to begin rethinking the estab-

lished understanding of modernity within the policies of the World Heritage Convention and its

associated advisory and affiliated bodies, and to challenge these policies, guidelines and approaches.

Above all, one of the primary aims of the conference was, as theCape TownDocument onModernHer-

itage indicates, to emphasize the necessity to rethink the past and the present, and to reflect on the

multiple, often unequal, experiences of what modern means for African people in the context of her-

itage and their historical association with the rest of the world. There are valuable lessons to learn

from this global, shared, albeit contested, heritage of Africa, and its entanglement and inequitable

recognition within and throughout the rest of the world. It is this global context that the educator

and anti-racist scholar RosemaryCampbell-Stephens refers to as the “global majority”. As a key com-

ponent of the global majority, Africa’s role in the world is a constant reminder of a deeply and often

brutally unequal and discriminatory past, and of the urgent need to realize a future in which structural

inequalities and racism are consigned to the past, replaced by systems and practices that are equitable

and sustainable. This must simultaneously and necessarily address the existential challenges precipi-

tated by climate and environmental crises that have been at least 500 years in the making and are

inherently entwined with the exploitation of African resources, including its people. Addressing

human sustainability and justice in the future alongside acknowledging the value of Africa’s heritage

and its contribution to humanity is an urgentmodern agenda.

These are the issues that the Cape Town Document on Modern Heritage seeks to address and can

be encapsulated by one of the principal claims that modernity “represent[s] no single history and

derive[s] from no single origin, culturally, geographically, or conceptually, but [is] part of a constella-

tion of multiple historical experiences” (see section 2.1 below) in all its ruptures and continuities over

long periods including the European colonial period.

The Cape Town Document represents the start of a process of change aimed at redressing the

entrenched view that European civilisation represents the only solution to and framework for human

progress. More fundamentally, the Cape Town Document reflects the content and debates that took

place in the conference and its preceding workshops, and seeks to create the framework for a recon-

ceptualisation of “the modern” that can be untethered from its Eurocentric, colonial or claims of uni-

versal origins, and help pave the way to an equitable and sustainable future. As a project designed to

critically address historical inequities and iniquities dating back more than half a millennium, the

authors and contributors are under no illusion as to the scale of the task and the time it will take, but

is a start that must be taken with clarity of what is at stake.

THE CAPE TOWN DOCUMENT ON MODERN HERITAGE (2021) PREAMBLE

1. We, the participants fromMoHoA at the Conference assembled inCape Town (SouthAfrica),

wish to acknowledge the initiative of theUniversity of Cape Town (UCT), the support of The

Bartlett Faculty of the Built Environment (University College London, UCL), in providing a
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timely forum in which to address the challenges in defining the heritage of our time, and the

knowledge that recognizes the vital role of Africa in contributing ways andmeans of broaden-

ing our horizons to bring greater respect for and understanding of contemporary heritage.

2. We also wish to acknowledge the value of the framework for discussion provided by the Educa-

tional, Scientific andCultural Organization (UNESCO),WorldHeritage Centre (WHC),

and the AfricaWorldHeritage Fund (AWHF), and the professional contributions of the Advi-

sory Bodies, International Centre for the Study of the Preservation and Restoration of Cultural

Property (ICCROM), International Union for Conservation of Nature (IUCN), International

Council onMonuments and Sites (ICOMOS), and the International Committee for Docu-

mentation and Conservation of Buildings (DOCOMOMO) and their commitment to con-

template the broadening of understandings of modern heritage so that it equitably reflects the

experiences of all societies and their encounters as exhibited by social and traditional practices,

the creation of heritage through the interconnections between culture and nature, historic urban

landscapes, and tangible and intangible cultural values.

3. In developing this document we celebrate the 20th anniversary of theUNESCOModern Her-

itage Programme and build upon debates and definitions ofModernHeritage related to the

implementation of the 1972WorldHeritageConvention, including, inter alia, the 2004 Regio-

nalMeeting onModernHeritage for Sub-Saharan Africa,1WorldHeritage Centre (2015),

AfricanModernHeritage, DOCOMOMO(2016), ICOMOS 20thCentury Architecture

(2017), Twentieth Century Thematic Framework,Getty (2021).

4. Achieving aspiration 5 of Agenda 2063 of theAfricaWeWant, which emphasizes strong cultural

identity and common heritage values and ethics, will only be possible if communities, in particu-

lar youth, women and other marginalized voices, are included in the conservation and promo-

tion of their heritage.

5. The Cape TownDocument onModernHeritage is presented to align with and supplement exist-

ing conventions and recommendations, including theUNESCORecommendation on the Historic

Urban Landscape, ICOMOSCulture in the Implementation of the 2030Agenda, theUN Sus-

tainable Development Goals, The Ngorongoro Declaration on sustainable development, theCulture

Urban Future and theNewUrban Agenda, and elaborate on how theymay contribute to safe-

guarding heritage tomake our environments and resources safe, inclusive, resilient and sustain-

able.

6. The Cape TownDocument onModernHeritage is conceived in the spirit of theNaraDocument on

Authenticity and the subsequent NARA +20 text and expands the understanding of what consti-
tutes ‘the modern’ in response to the diverse nature of geo-cultural groupings and their regional

cultural perceptions and practices within bio-geographic provinces.

7. It also acknowledges that climate change and biodiversity loss caused by anthropogenic activi-

ties that characterize the modern need to be urgently addressed to achieve sustainable planetary

futures. In confronting these challenges,The Cape TownDocument onModernHeritage builds

on existing interdisciplinary knowledge and advocates new creative approaches.

8. The historic urban landscape is the urban area understood as the result of a historic layering of

cultural and natural values and attributes, extending beyond the notion of “historic centre” or

“ensemble” to include the broader urban context and its geographical setting.
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9. This wider context includes notably the site’s topography, geomorphology, hydrology and natu-

ral features, its built environment, both historic and contemporary, its infrastructures above and

below ground, its open spaces and gardens, its land use patterns and spatial organization, per-

ceptions and visual relationships, as well as all other elements of the urban structure. It also

includes social and cultural practices and values, economic processes and the intangible dimen-

sions of heritage as related to diversity and identity.

10. This definition provides the basis for a comprehensive and integrated approach for the identifi-

cation, assessment, conservation andmanagement of historic urban landscapes within an overall

sustainable development framework.

11. The historic urban landscape approach is aimed at preserving the quality of the human environ-

ment, enhancing the productive and sustainable use of urban spaces, while recognizing their

dynamic character, and promoting social and functional diversity. It integrates the goals of

urban heritage conservation and those of social and economic development. It is rooted in a bal-

anced and sustainable relationship between the urban and natural environment, between the

needs of present and future generations and the legacy from the past.

12. The historic urban landscape approach considers cultural diversity and creativity as key assets

for human, social and economic development, and provides tools to manage physical and social

transformations and to ensure that contemporary interventions are harmoniously integrated

with heritage in a historic setting and take into account regional contexts.

13. The historic urban landscape approach learns from the traditions and perceptions of local com-

munities, while respecting the values of the national and international communities.

SECTION 2: COMPONENTS

1. Identity andMeaning

• The termsmodern, modernity andmodernism are complex and interrelated. They represent no

single history and derive from no single origin, culturally, geographically, or conceptually, but

are part of a constellation ofmultiple historical experiences born out of local, regional, and global

networks that have grown to have a planetary impact.

• Modern heritage embodies the disruption and reconstitution of identity and sense of belonging

as part of an open-ended, perpetually self-refashioning experience that has generated new iden-

tities born out of hybridity, globality, and transculturality.

• Modern heritage derives value not from themutual exclusivity of dichotomies, oppositions and

contradictions, as in tradition andmodernity, urban and rural, and old and new, but from their

mutual dependence.

• Modern heritage bears testimony to the historicity of its place, as well as to transformations that

embody the connection between the local and the global providing for pride of place.
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2. Ruptures andContinuities

• Ruptures and continuities are complementary attributes of modernity whose cultural expressions

are embodied inmodern heritage.

• Modern heritage embodies a disruption of temporal constructs and narratives, especially, but not

exclusively, towards linear conceptualisations and chronologies.

• Modern heritage embodies the interaction of different linguistic systems, often bearing testi-

mony to their ruptures caused by external factors and political forces. These ruptures have subse-

quently informed the definition and valorisation of this heritage.

• Modern heritage acknowledges its debt to regional Industrial Revolutions and the ruptures it

brought, especially to cities, frequently possessing continuities that exist because of industrial

absence

3. ExpandingDefinitions

• There is need for a transcultural understanding of modern heritage that goes beyond existing

universal definitions and taxonomies to acknowledge the local traditions, practices, materials,

andmethodologies used to createmodern heritage.

• The definition ofmodern heritage needs to expand beyondmodernism by acknowledging and

including geo-cultural practices that are ephemeral and intangible, including but not limited to

oral testimonies, spoken word, texts, artworks, performative practices, and non-material or digi-

tal media.

• Modern heritage recognizes the interactions and interconnections between nature and culture

and between tangible and intangible values in both contemporary built forms and landscapes,

both urban and rural.

• Modern heritage embodies and promotes the intangible lived experiences of all those connected

with this heritage, especially voices, stories and experiences of themarginalized that by definition

have not been considered components of themodern narrative.

4. Diversity andComplexity

• Modern heritage is layered and is part of the cumulative and accelerated stratification ofmultiple

memories and narratives, from the individual to the collective, and from the local to the global.

• Modern heritage recognizes the diversity of local and traditional knowledges and continuing

practices that have engaged withmodernity and contributed to the development of modern built

forms, landscapes, and cultural practices.

• As a cultural manifestation of a planetary condition, modern heritage embodies and embraces

complexity which should be reflected in its interpretations.
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5. Sustainability and Equity

• Some components of modern heritage have origins in exploitative and inequitable practices, and

there is a need for these to be recognized and redressed in the protection, restitution and valorisa-

tion of modern heritage assets.

• The application of innovation and equitable access to resources are a prerequisite for modern

heritage practices globally ensuring its durability, resilience, and sustainability.

• Modern heritage practices recognize the intrinsic connection between environmental and cul-

tural sustainability and human rights, and therefore align with theUNSustainable Development

Goals,TheNgorongoro Declaration andUNESCO’sRecommendation on theHistoric Urban Land-

scape.

• There is a need to respond to the priorities and processes of theWorldHeritage Convention

including theGlobal Strategy, and the increasing pressures of urbanization and threats to rural

landscapes to recognize the subsequent potential threats to modern heritage. These impacts may

include limited capacity to react to disasters, both natural andman-made,socio-economic dis-

parities, inequitable landownership and use, and ecological and environmental crises.

6. Cooperation, dissemination, and capacity building

• The recognition and protection ofmodern heritage depends on an inclusive and trans- disci-

plinary approach to develop academic, professional andmanagerial frameworks that can effec-

tively define geo-cultural heritage typologies.

• ModernHeritage addresses communities including women and youth and its relevance should

be part of local comprehensive awareness, education and interpretative activities especially in

connecting the younger generations with initiatives that will make heritage a source of economic

and social opportunity for their benefit.

• A full thematic study and gap analysis of modern heritage is necessary to harmonize and facilitate

the process of identifyingmodern heritage and to revise the Tentative Lists of States Parties,

especially those currently under-represented on the UNESCOWorldHeritage List.

The Cape TownDocument onModernHeritage was drafted by theModern Heritage of Africa

initiative and approved at the Cape TownConference onHeritageDay, 24 September 2021. END
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APPENDIX 1. DEFINITIONS

Modern Heritage: Inherited cultural and natural attributes of the modern era, the temporal

extent of which is disciplinarily varied and ranges from the past two centuries to the past two millen-

nia.

(Article 1 of the World Heritage Convention defines cultural heritage as monuments, groups of build-

ings and sites of cultural value).

Bio-geographic provinces: Biotic subdivisions of biogeographic realms subdivided into ecore-

gions, which are classified based on their biomes or habitat types and correspond to the floristic king-

doms of botany developed by Udvardy (1975) as in paragraph 71 of theOperational Guidelines.

Geo-cultural groupings: Groups of geographical locations each possessing their own distinct

cultural characteristics as in paragraph 71 of theOperational Guidelines.

Temporalities: Subjective states existing within or having some relationship with time.

Sustainability: “meeting the needs of the present without compromising the ability of future

generations tomeet their own needs.” (UNBrundtlandCommission, 1987).

Equity: The state, quality or ideal of being just, impartial, and fair.

Conservation: All efforts designed to understand cultural heritage, know its history and mean-

ing, ensure its material safeguard and, as required, its presentation, restoration and enhancement.
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NOTES

1. 3rd RegionalMeeting onModernHeritage, for Sub-SaharanAfrica 4–7March 2004.Organized by the

WorldHeritage Centre, in collaboration with theGovernment of Eritrea andAfrica 2009 (ICCROM,

UNESCO-WHC,CraTerre-EAG, African cultural heritage institutions) as counterparts. It brought

together 20 experts from various African countries, who presentedAsmara (Eritrea), the KenyaCultural

Centre andNational Theater (Kenya),MzizimaHistoric GardenQuarter inDar es Salaam (Tanzania),

Inhambane (Mozambique), a SouthAfrican Township Serial Site (South Africa),ModernHeritage inGui-

nea (Guinea) and the Confluence Town of Lokoja (Nigeria) as case studies inmodern heritage from their

countries.

508 Article: Co-Curating the Cape Town Document

CURATOR: THE MUSEUM JOURNAL

 21516952, 2022, 3, D
ow

nloaded from
 https://onlinelibrary.w

iley.com
/doi/10.1111/cura.12520 by U

niversity C
ollege L

ondon U
C

L
 L

ibrary Services, W
iley O

nline L
ibrary on [28/04/2023]. See the T

erm
s and C

onditions (https://onlinelibrary.w
iley.com

/term
s-and-conditions) on W

iley O
nline L

ibrary for rules of use; O
A

 articles are governed by the applicable C
reative C

om
m

ons L
icense

http://www.unesco.org/culture/flipbook/culture-
http://www.unesco.org/culture/flipbook/culture-

	 Abstract
	 THE CAPE TOWN DOCUMENT ON MODERN HERITAGE (2021) PREAMBLE
	 SECTION 2: COMPONENTS
	 CONFLICT OF INTEREST
	 
	 

