
FIG 3

FIG 1

FIG 2

FIG 3 Ben Enwonwu,  Courtesy The Ben Enwonwu Foundation.

FIG 1 Aina Onabolu, Portrait Painting at the Harmon Foundation, photographer unknown 
FIG 2 Jonathan Adagogo Green, photographer unknown, 1894, posthumous print, Courtesy of Alfred Adonye Allison
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FIG 19, III   Ernest Edwards, Samuel Ajayi Crowther, 1864, albumen carte-de-visite, National Portrait Gallery, London

FIG 1 Nnamdi Azikiwe, Renascent Africa, Second Edition, Inside Cover, Accra
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FIG 11 Nwanyeruwa, anonymous, 1920s

FIG 33 Aina Onabolu, Nurse Sisi, 1922, oil on canvas
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FIG 8  Aina Onabolu, The Weaver, 1923, Pencil and Crayon on paper
FIG 4 Aina Onabolu, Chief Oguntola Sapara, 1920, oil on board, National Gallery Lagos

Chapter II — Aina Onabolu: The epistemic foundations of the Nigerian History Portrait

FIG 3

FIG 4



FIG 19  Punch Magazine, D.L. Philchip, Le Dernier Cri at Wembley, 11June 1924

FIG 7  Aina Onabolu, The Weaver, 1923, Cover of British Empire Exhibition Brochure for Nigeria
FIG 20 Map of Wembley Empire Exhibition Grounds, Brent Council Archive
FIG 28  Schematic display of Native Humans and Animals in the Nigerian Pavillion, Wembely Empire Exhibition, 1923/24
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Schematic Illustrations Onabolu Oguntola Sapara



Schematic Illustration Onabolu Portrait 2



Schematic Illustration Onabolu The Weaver
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Schematic Illustration Onabolu Portraiture II
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FIG 4

FIG 2 JA Green, His Majesty, the King of Benin and the City of Blood, 1897, Albumen Print, the Trustees of the British Museum, Af, A 46.25.

FIG 4 JA Green, professional stamp, back of loose photograph, National Museums Liverpool, Howie Album

Chapter III — Transcending “Juju”: The King of Benin by Jonathan Adagogo Green
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Chapter III — Transcending “Juju”: The King of Benin by Jonathan Adagogo Green

FIG 2 JA Green, His Majesty, the King of Benin and the City of Blood, 1897, Albumen Print, the Trustees of the British Museum, Af, A 46.25.

FIG 23        JA Green, King of Benin, 1897, Albumen Print, Af,A47.70, The Trustees of the British Museum

FIG 24 JA Green, King Benin with Mr Moore [sic], (should read Captain Herbert Child), 1897. From an original in the Unilever archives, 
UAC 1-11- 10-3-2-1-54(a)

FIG 21        J.A. Green, King Ovonrami [sic] of Benin responsible for the Benin Massacre, Prisoner on the Govt Yacht Ivy, 1897, 
Eliot Eliofson Photographic Archives National Museum of African Art Smithsonian , WH Himbury Photographic Album, EEPA1995-0024-031
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Chapter IV — The Past in the Present: Ben Enwonwu’s Memento Mori for a lost culture

FIG 1  Ben Enwonwu, Benin, 1957, gouache and ink on paper, photograph supplied by Dozie Izigwe Hourglass Gallery, Courtesy Enwonwu Foundation

FIG 48 Ben Enwonwu, Untitled [Musée de L’Homme], 1948, oil on canvas, Courtesy Enwonwu Foundation  
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FIG 12  Ben Enwonwu, Ahgbobo Mmuo, 1949, oil on canvas, Courtesy Enwonwu Foundation

FIG 11 Ben Enwonwu, Africa Dances, 1949, oil on canvas, Courtesy Enwonwu Foundation
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Chapter IV — The Past in the Present: Ben Enwonwu’s Memento Mori for a lost culture

FIG 36 Ben Enwonwu, Gathering Firewood, 1936, private collection, Courtesy Enwonwu Foundation
FIG 51 Ben Enwonwu, Passing into Old Age, 1935, iroko wood carved relief, Courtesy Enwonwu Foundation
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Chapter IV — The Past in the Present: Ben Enwonwu’s Memento Mori for a lost culture

FIG 6 Ben Enwonwu working on Queen Elizabeth II sculpture, 1956, photographer unknown, Courtesy Enwonwu Foundation

FIG 21 Ben Enwonwu, Anyanwu, 1955-56, photo Bea Gassmann de Sousa, Courtesy Enwonwu Foundation
FIG 88 Ben Enwonwu, Afiong Ekong, 1956/7, bronze, private collection, Courtesy Enwonwu Foundation
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Chapter IV —The Past in the Present: Ben Enwonwu’s Memento Mori for a lost culture

FIG 47 Ben Enwonwu, abstract art and what not, OMENKA manuscript  draft, Courtesy Enwonwu Foundation.
FIG 47  Ben Enwonwu, OMENKA manuscript  draft, detail, Courtesy Enwonwu Foundation
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FIG 44  Ben Enwonwu, neo African, loose handwritten archival note, Courtesy Enwonwu Foundation
FIG 45 Ben Enwonwu, Africanicity, loose handwritten archival note, Courtesy Enwonwu Foundation
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FIG 8 Gerard Sekoto, Letter from Gerard Sekoto to Ben Enwonwu, copy in Ben Enwonwu archive, Lagos, Courtesy Enwonwu Foundation
FIG 76 Ben Enwonwu, Press release for P.R.O Lagos, 1948, Broadcast over Lagos RDS 4th September 1948, Radio transcript, 

Courtesy Enwonwu Foundation
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Chapter IV —The Past in the Present: Ben Enwonwu’s Memento Mori for a lost culture

FIG 1    Ben Enwonwu, Benin, 1957, gouache and ink on paper, Courtesy Enwonwu Foundation

FIG 65  Max Ernst, Europe after the Rain II, 1940-42, oil on canvas, in “ Monsters and Myths”, Wadsworth Atheneum, 2018
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Coda — Inner-African networks and missing links 

FIG 23 Roundtable Venice 1959 ASEC18: In the audience at the Roundtable, from left to right, front row: Alioune Diop, 
Umberto Campagnolo, Jacques Rabemananjara, unidentified, Teobaldo Filesi; second row: far left Alberto Moravia, 
unidentified, Gabit Musrepov, Michelle Campagnolo Bouvier, image courtesy Società Europea di Cultura, Venice

FIG 16 Clara Ugbodaga- Ngu, Ona, undated, before 1975, National Gallery of Modern Art, Lagos
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