
Th:::: J?.rt"~..tdy Sf.:ts m.:t to ,S'n.l.Elin·:: notions o.f tart f, 'culture i anO. 

fii•sology• s,nd their deter.niv.2d o.n:l d.ste:r:;-:.lining rslc.tionships 1dthln thG 

f:L::li:t of art edn.cationn,l :rese.arch, ~~nd. (::-.1Pre) ifit!.~dn a spr:::ci£ic fo:rm of 

enl tt1ral :pr'J1uction: cartoons t?'~nd. cari·.~r::tttT'c:so These related 0~xplo::~;'f.t.tions 

of ::::, common fielrJ. inclu1c 1:Jorlr "Vlhich is 11r·::::c~onins.ntly critical and theore

tical n.n:-:1 some ( l:Uce tl:c:: case st':1d~;r) more substz.ntive., Atl anaJ.ysis of the 

a:r:eas in~iic~ted by ths ccnceyts 'a:r·t', 'cult" .. l:r:·s-' and 'ideolog-,r' is off,.:;rcd 

in order to locc,te :probl~~ms of definition s,longzide 1)articu.la.r developments 

iu the fields of '":rt l1istors, gemiotics, sociolof;"Y an'l cul tu:r2.l studies 

and to bro2ilen the:' th:or:::tic8,l bs~sis fo~ o.:::t edttcgtion. fuc, anal~rsis s..lso 

EIOYes across d.isci:plines- cuch as 'lite--raturG', 11 educe:tion', 'art history' 

stc~ - working to coth~cct cr~cial thsor.eticol issues (9g. the literary and 

-viS".J2~ d.iscou.rse in satire o:r the concept of' :Jocle:rnism) t!hile trying to 

avoid. interdisciplinary I"i·'lalrioseo 

Ct.1l tural products and c.ul t"tl:t'?.l proC:l,tction, including the w:t"i ting of this 

st.r..:ic\Y, 2"re seen in terms of their mo:tt·::rin.l cond.i tions of e:id.str:nce and th::;ir 

•h·ork as representations '",Il-.dch Drod.u.ce and. r-::prod.nce meanings. Ins!lort, t·h9 

concern is both 1dth modes of proiuction end moies of signification. An 

outline of some of the t~p,:::: of work t.ha.t can be Clone:, in art eclucP.tion., un':i.Gr 

th2 :rubric of lcul"t'=D,l studies' 2:a12rgss f:rom a discu.ssion of the central 

organisiP..g conce-pt of 2xt o.s cul t~:rral -prod.uction; s.nd s;. critiqu.s of 2rlsting 

theori~,s of cul ttL.~l production~ o:peratin.g ·Hitl"...in tl1.e 2-r·b sub,ject, "Vihich fail 

to ask ho~r ( visti.a~) ~eGnint:,<"-S/ide-ologiss are rrw,cle whils r.s;maining committed 

to disabling notions of 'J?·:::rsoua.l' c:r:Js.:tiYity often -::n.tP~iling acsthr::,tic 

mys·ticism O:t" a 'psychologis·?a.' ve:=sion. of· style cri ticisrrlt. 

C model of: Enal::rsis bc~sed u-pon ths, methodology of t·.'illiaiTis: in cul-tu.J?;?.l 

studies; c£ ]~rJ.Grick }.ntn.l 2nd TiE Cla.rk in art histor:r; 2.nd of 

B.ol2.nd :Barthes on:i Yict;o:r :Bu.rgi.n in semiotics, i;-s: eon.stru.cted. (in a field 

that is largely unma:pp·:::d) in ord,:::r to !frDYi:le some notes to1trard.s an arg~L;Jent 

in th:?O:l.":T c .. bou.t the possibilit-y o£ a sociology of ~~:!:'t n.nd culture and to 

~~nalyse historically th-s sign-:Erj"ate:-:~s, codes Bn•:l styles which a.._---e avc.ilable 

for a.:xt1::orial rlild auC'denc,: g:r.oups to mdr:e illP2T.d.ngs \lithe In this cn.se t21e 

vro:rk dons in !nak-in:s cartoons mean.in....~-11 a:o.:± the~ "Vrorl: of their *};)u.blic&tion' 

ana. 'exchange':. 
1f!.rl.s is the spine of the stud.::t., In pu:rsui t of th-?:S12: f?.ims the stud,:'f 

m2l:ns o, contribution in a ntt.."TTbcr of ot~1er art3aa. In 2xplo:cing the cul tu:t>al 

production of csrtoons - t<Thlch to s.. lc.rge d.eg-.cee has been rr)j:-.ctt:::d by the 
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c.c.sdemic establisin!l'Snt or lik~ pulp-fiction, pop--music, photography stc. 

has been c.tJfin,:?d 2.s 'sub-cui tm'""B.l t oT epi1emor?,l - £:, suggestion is TIH1.d~ thts.t 

cul tu.::::c.l fo:r.:ns ar~~ not str:ttic but a.r:::_ irr:aC!i an:1 givc;n nr.::e.nings ui thin th& 
. i.e. 

(l-vn2nic t-:nsions of domingtion/subord.ination~A'iwi.thin the dc~fining concept of 

cul tll.l:'?.l h.egonony .. The struggle to :n.:::8.n in c2.-J:"toons signals th':·: working of 

thc::se pot-rer;i.-no"!trle,:]ge rslations. An intern~ntion is made into the orthodo:ry 
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of 1 st:.rlE~ cri tician' in order to r3.ir·?ct the disct1.ssion to1.-fards the dsvelop,.:rnent 

of a more useful theor::tical ·ccnccpt of 'visUe"'11 id.eolo~t' - which, it is 

suggested., 2.llmvs a bstter f3r8.-sp of the particnlarities of the proauction of 

yictures, their i1.2ological cor;rpon,:::nts 9nc1 their history"' In ,s. fiel:i -;,-rhe:ro 

"'che:re s.r~ but a fe1-.r studies o:r Jc!1e ir:Teologic.?.,l corrrpon:::nts of paintings and 

no substantial -sere~iological s.nn.lyses ou.tsid.s of l)hoto~ph;r, :1 semiological 

anp,lysis of cr-J.Y"toons is construc"ti:~<:l th1."'0ugh R (Lcb8il ~d -~:~1i.nation of the 

teclmiqu.·.?S anrl IIJ.~·r;.h!3J:J.is::J of visugl/li t;-:::TP .. X"J satir::~ toget:t:~er \?ith an a.ccm.:.nt 

of stereotyping as a m-:;thod ope:L""'fhtine .. ~,ri thin -th:-:': iconogra}?~r of cari;oons"' f~n 

anPl:tsis of th:.- ster~ot:;rping ft.tnction is link'::'d to wiO.er th~:;o:;:·i·:::s of 

rc::presentation. 

thc·orir:,s of 

o.f this 

theo:ri,::· a o.f sx-t sclrtca tion 
,and. t-~e.ching 

illt:.mina.ti Y:: 

desc:cip"tiv$ anB .. l.,vsis 

theories of 2.rt r~tor;.~ 
end seniotics 

incluO:ccl as th:::· f:,:rt.h a1cd sixth chapters is pa~t o:f: 

as:peci;s of thF.' 
IJracticc: of 
-teac1:cing H:rt 

1) 2c gro1dng int·9~es·t in a thc:ory of· illtL:inatiY'? descriptive sn'J,lysis 

2) ,c-34"1 a;tter;Ipt to illustrate k,::-·y ide2 . .s and concepts contcrlnerl in the main 

body of -the text 

; ) s:o. ~d:tempt ·to consid.c:r th::· r, sponses to this t~?:?~cl-:dng in on."'- ar(!?-.. of th~:: 


