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iv 
INTRODUCTION AND METHODOLOGY 

 

This 2007 edition of Benjamin Cooke’s A Christmas Ode is a revision of the version 
that was first prepared in 1999 as part of the dissertation submitted by the editor for an 
MA Music degree, awarded 2000 by APU (Cambridge). That edition was used to give 
the Ode its first modern performance in Chelmsford Cathedral, Essex, on 18 December 
1999, where it was presented by the Chelmsford Singers and the Essex Baroque 
Orchestra, conducted by Peter Holman. Indeed, the impetus to produce a performing 
edition of the Ode came from Peter Holman himself, who was then teaching courses in 
Editing & Transcription, and Performance Practice at APU. 
 
Until 1999 knowledge of Cooke’s Ode was restricted to scholars of English eighteenth-
century music, with the only copy a manuscript in the library of the Royal College of 
Music in London (shelf mark 806.01a). That manuscript was made in 1859 by William 
Henry Husk, who was the librarian of the Sacred Harmonic Society, and is bound into a 
single volume along with Cooke’s orchestral anthem ‘The Lord in his wrath’. The Ode 
is prefaced by the following statement by Husk: 

 
 
This ode was scored by me from a set of separate parts formerly belonging 
to the composer and now in the library of The Sacred Harmonic Society. 
The original score (with which this has been collated) now belongs to Mr 
James Turle, organist of Westminster Abbey. The music was composed at 
Vauxhall Sepr 2nd 1763 and was Perform'd for the first time on the 15th Sepr 
1763 at the Academy [of Ancient Music] & updated for the next Thursday 
22nd Sepr. It obtained considerable favour and seems to have been often 
updated. The composer has noted at the end of the score in addition to the 
before mentioned the following performances viz -at the Foundling Hospital 
Decr 27th 1763  - at Mr Treadway's house - at Colonel Bonham's - at a 
meeting at Wills’ Coffee House - at the Foundling Hospital Decr 27th 1764 
at the Academy Sepr 5th and 12th 1765, Decr 26th 1771 and January 2nd 1772. 
(These are distinguished as "bene") - Decr 2nd and 29th 1774 and Decr 17th 
1784. The poem was the production of Taylor White.     
  

Mr W H. Husk. 
Librarian, Sacred Harmonic Society, January 1859. 

 
 
The edition presented here was prepared from the 1999 version, making use of the same 
notation software package called Noteworthy Composer. The occasional limitations of 
Noteworthy Composer that are evident here – the problems of barring large musical 
forces, infelicitous pagination, and the necessity of adding many editorial suggestions 
by hand – are not significant enough to delay making this edition freely available, via 
UCL Eprints <www.eprints.ucl.ac.uk>, to the many people who have enquired about it 
in the years since 1999. That said, a replacement of this edition is in hand, using 
Sibelius software to overcome such minor infelicities, and it will be made freely 
available via UCL Eprints in mid-2008. 
 

















 

 

xii 
 

Clefs: Voice Parts 
 

Alto and tenor clefs are modernised for those voices. 
 
Clefs: Horn parts 
  

I have transposed the horn parts into C 
 

Chorus: This Is The Month 
 

Originally in F using the alto clef.  

Song: Conducted By Thy Mystic Star 

Originally in D using the alto clef. 

Chorus: Glory To God 

Originally in D using the alto clef. 

Chorus: Oceans Shall Fail 

Originally in G minor/G major using an F clef where the f is placed on 
the middle line of the stave. 

 
All other editorial changes to the music are either enclosed within square 
brackets [ … ] or in the case of editorial slurs and ties are shown as a dotted line. 
In the separate performance material for soloists, chorus and orchestra, these 
editorial slurs are shown as solid lines crossed through with a short vertical dash. 

 
 

Text and Spelling 
 
There are two sources for the text. One is the score made by William Henry 
Husk, in the library of the Royal College of Music, London (shelf mark 
806.01a), and the other is a word book of 1768, printed for the Academy of 
Ancient Music, now in the British Library, London (shelf mark 1488.cc.2.). 
Where there is a difference I have followed Husk’s version of the text. The score 
by Husk calls the solo at no.5 ‘song’, and gives no form for the solo at no.6. I 
have called both solo items ‘song’. 
 
 

Andrew Pink 
UCL 

September 2007 


































































































































































































































