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“ THE IDEA THAT SOME 
LIVES MATTER LESS 

IS THE ROOT OF ALL THAT 
IS WRONG WITH THE 

WORLD.”
- DR. PAUL FARMER (In the Company of the Poor: Conversations 

with Dr. Paul Farmer and Fr. Gustavo Gutierrez)
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Ewe

Dzelukope / Keta

Volta Region

Who I am/



PRACTICE FIELDNOTES
Anthropological, collaborative practice

whitetable



Bright Future 
School/
“We cannot tire or give up. We owe it to the present 
and future generations of all species to rise up and 
walk.”

Prof. Wangari Maathai

New School for The Green Belt Movement with Sister 
Tibebwa Selassie Heckett

Wendo Genet,  Ethiopia 2002



Mother’s House/

“A good house is like a small city; a 
city is like a large house”

Aldo Van Eyck

The exploded mud hut and extended family 
house for orphans 

Tsito, Volta Region, Ghana, 2004



White Table (2002 – 2022)

Image 7 Nordic Light

Everyday Landscapes Dam-if-ino

Moreton Street Florida In Tankerton

Three Cups Yard House for an Engineer

Star Catcher Whitstable Boys

Budget Council Flat Dickens was ‘Ere!

Whitehall Court Budget Council Flat 2

Beach Life / Barn Life Morning Light

Harbour Life Lightcatcher



Dam-if-ino

2013
Architects: Felicity Atekpe, Jasmina Dragisic, Sara Shafiei, Karl Unglaub

Main Contractor: SunTech Builders

Photography: Mitzi de Margary

This project for sailing enthusiasts on an island. It has been about getting the materials to site 

and building to withstand hurricanes rather than the current local practice of assuming that 

everything built will fall down after 3 bad hurricanes. The clients were interested in whiteness, 

opacity, transience and diffusion. (In close collaboration with Pete Sangar, SunTech Builders, 

Location: Boca Grande, Florida, USA

First floor terrace Ground Store

Entry Architect’s View

Mood Makers



Lightcatcher -

2006
Architects: Karl Unglaub, Felicity Atekpe

Main Contractor: Tecta

Photography: Karl Unglaub

Re-organisation of a mediocre 1960s house by key insertions:

Rooflight, alcove window transforming the upper space.

Location: Bad Karlshafen, Hessen. Germany

Mood Catchers



Sunday Times Commission

Times Kitchen



• The Interioris thelivedexperienceof
architectural spaces  through the study of
architectural spatial types, surfaces and 
objects.

• Designis afocuson imagesrather than
metaphors. We understand space through 
immediacy rather than hidden meanings.

• Environment capture both total worlds 
and the intimacy of personal experience.

• We should all recognise ourselves in the 
spaces we design and in the people who 
design them in architecture at all scales.



PRACTICING RESEARCH
(Un)equal lives, (un)equal outcomes: visioning the future



Words

Competencies
Representation

Affect

Research 
Focus /

“Our task is to make trouble, to stir up 
potent response to devastating events, 
as well as to settle troubled waters and 
rebuild quiet places”

“Staying with the Trouble” insists on 
working, playing and thinking in 
multispecies cosmopolitics in the face 
of the killing of entire ways of being on 
earth that characterise the age 
cunningly called ‘now’ and the place 
called ‘here’”

Donna Haraway, Staying with the 
Trouble (2016)



Creaturely Pedagogy/

RE-DEFINING THE FRAME – CARE 
(knowledge is constructed rather than transferred)

Sustainability, under whose umbrella ecology and  climate emergencies lie, is a 
threshold concept (game changer!). That is the context in which it must be 
understood to really affect radical, essential shifts in how we teach the architectural 
curriculum. To address its implications, we need to move from a mentality of 
abundance to scarcity in every aspect of our thinking. (Cousins, 2016)

Words



ARB PPE  Commission/ 
Tomorrow’s Architects

+ Professor Sir Chris Husbands/ 
Polly Mackenzie/

Peter Barker



Unfolding Cartographies 
of Practice

Felicity Atekpe/ 
Yip Siu



Glossary/

“The conventional wisdom of the Tower of Babel
story is that the collapse was a misfortune. That it
was the distraction, or the weight of many
languages that precipitated the tower’s failed
architecture. That one monolithic language would
have expedited the building, and heaven would
have been reached. Whose heaven, she wonders?
And what kind? Perhaps the achievement of
Paradise was premature, a little hasty if no one
could take the time to understand other
languages, other views, other narratives period.
Had they, the heaven they imagined might have
been found at their feet. Complicated,
demanding, yes, but a view of heaven as life; not
heaven as post-life.”

[Toni Morrison, Nobel Prize Lecture, 1993]



Felicity Atekpe/ 
Sara Shafiei

Who We Are/

Sara is an Associate Professor (Teaching) at the Bartlett 
Faculty of the Built Environment and serves as the Vice 
Dean of Equality, Diversity, ad Inclusion. Her academic 

work advocates for new initiatives in architectural 
education, focusing on curriculum reform and pedagogical 

innovation. She developed and launched the MSci 
Architecture Programme, which integrates UCL’s Grand 
Challenges and the UN Sustainable Development Goals, 

connecting creative thinking, design, and research to real-
world issues. She designed and launched Bartlett 

Alternative, an online collective platform supporting the 

internationalisation and diversification of curriculum.



01 Memoryscape
02 Concept
03 Comfort
04 Building(s)
05 Climate
06 Community
07 Garden
08 Placekeeping

Where we are/

The layout and typography (the writing of the word decolonial in 
particular) on the cover is not straightforward.

It requires the active engagement of the audience to (be able to) 
read the title. The word “decolonial” wraps around front/back 
cover and the layout aims to reflect the non-linearity of its content.

The historiography, origins and multiple facets of meanings in this 
glossary are complex and far from linear (but rather a set of 
overlapping and contested perspectives).

The typography encourages non-linear exploration of content and 
access to information but also ultimately aims to transform through 
multi-layered, sideways thinking, education, and discovery.

A UCL Grand Challenges fund supported the development of 
content for one of eight volumes. Volumes are not alphabetical but 
rather a journey of the authors’ discovery. 



Where we 
go from 
here /



Radical Analogue/

Drawings

“What is the relationship between quiet and the 
quotidian? Each term references something assumed to 
go unspoken or unsaid, unremarked, unrecognized, or 
overlooked. They name practices that are pervasive and 
ever-present yet occluded by their seeming absence or 
erasure in repetition, routine, or internalization. Yet the 
quotidian is not equivalent to passive everyday acts, and 
quiet is not an absence of articulation or utterance. 
Quiet is a modality that surrounds or infuses sound with 
impact and affect, which creates the possibility for it to 
register as meaningful. At the same time, the quotidian 
must be understood as a practice rather than an act/ion. 
It is a practice honed by the dispossessed in the struggle 
to create possibility within the constraints of everyday 
life.”

[Tina M. Campt, Listening to Images, Duke University 
Press, 2017]



Radical Analogue/



Quantitative/

Port of my design practice explores how 
tactile, embodied processes – such as 
needlework, hand-poke tattoos and 
analogue architectural drawings – serve 
as tools for storytelling and cultural 
expression. I am particularly interested in 
the connection between hand drawing 
and homemade creations as a way of 
exploring analogue understandings of 
the body. These three mediums share a 
focus on mark-making: they transform 
deliberate gestures into meaningful 
forms on fabric, skin or paper. Each 
medium also embodies a meditative 
quality, fostering intimacy between 
maker, material and space.

I am drawn to these practices because 
they represent different scales of 
drawing: needlework operates at the 
scale of texture and touch; tattoos 
engage with the human body as a 
canvas, exploring themes of connection 
and intimacy; and architectural drawings 
expand into the scale of space and 
structure. Together, they offer reciprocal 
ways of understanding history, memory 
and space through craft and design.



Film: Abouna (2002)
Director: Mahamet-Saleh Haroun
Cinematography: Abraham Haile Biru

Film: Three Colours Trilogy - Blue (1993)
Director and screenwriter: Krzysztof Kieślowski
Cinematography: Sławomir Idziak

Qualitative/

Mickalene Thomas, Le Dejeuner sur l’herbe: Les 
trois femmes noires (detail), 2010. Rhinestones, 
acrylic, and enamel on wood panel, 304.8 x 731.5 
cm. 

Edouard Manet, 9Le Dejeuner sur l’herbe) Lunch 
on the Grass, 1863. Oil on canvas, 208 x 264.5 cm. 

Film as an urban research tool / 
Cinematic aided design /
Films of everyday life as a revelator of 
spatial conditions

Literature and Memory

Art / Photography

A palimpsest methodology



The Feeling of 
Spaces/

Feelings

“Space is substance. Cézanne painted and 
modelled space. Giacometti sculpted by 
“taking the fat off space”. Mallarmé 
conceived poems with absences as well as 
words. Ralph Richardson asserted that 
acting lay in pauses… Isaac Stern described 
music as “that little bit between each note 
– silences which give the form”… The 
Japanese have a word (ma) for this interval 
which gives shape to the whole. In the 
West we have neither word nor term. A 
serious omission.”

Alan Fletcher, The Art of Looking Sideways, 
Phaidon (2001)



End

The Future is Unmade
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