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geher} 3% 19 U8 AFINE TEse] N 9e 7R v 74
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Aol & Hol H2EAZZ B3 Aol Folgtia Adshks F3i= F3
A 7P Bol BAgshe Qstoltt st viARY] Aeediel Fae] wikd w
gt ddgEY] dswrt Aol "ok FH2olEY /ME F7E HHx AdS
Freke fdol 2o v 4 Ze Anth AlEE AT Fold )
T FHuPlolM 1S 2% AEFZQ oS4 7P RitEe Age A
gaitt A o ujA, 53] g T AA| T dE Fiis Brtst
I3 71 FEe AR w AQlY] dswrt gt sPE 7R eln
MYE M= ARl A4S, 48, 71 FHIA QA Aol ohet £3
AHJEQL Aol HolHgitk AE A ARlY) TR Auite Wrkska P
vl 2 8 ATHEAAE oA £23E AA AL AFE TiRE A
th7t | Aojth FolA HEE(Lewis Mumford)= o] 1951 dd] 2= A4 The
Conduct of Lifed|] &t AEF ARBE dople FURIES 228 HUe
a2 Rl BaL, vHR B it o FFole 53 EAE
Hl#Ag Fo] gl

re

a3 2% [Fd AT FE] 9A dTA QUe ANE Holt &&
2 A9E £ Qla, AdFoAY 222 FEE 35S T T flok 7180k
2 3, 2, g @ F U e ARE Fdo) € foju, A9
Fo] Y AojdFE S ¢ TG 252 FE2 27 WAl o8 23
ofe EFAZ} k. o]d B A Hrle oRAA BT HIZYZ2 de)
23, TR A 223 AT FRAFAE Adste dAVL 7 bkt
T 38 #3°] S Aotk (WEE, 14, 16)

[Sluch a civilization can produce only a mass man: incapable of choice,
incapable of spontaneous, self-directed activities; at best patient, docile,
disciplined to monotonous work to an almost pathetic degree, but increasingly
irresponsible as his choices become fewer and fewer: finally, a creature
governed mainly by his conditioned reflexes—the ideal type desired, if never
quite achieved, by the advertising agency and the sales organizations of
modern business, or by the propaganda office and the planning bureaus of
totalitarian and quasi-totalitarian governments. (Mumford, 14, 16)2
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AT 83e] S ZF AR, e A, BA ARBIE Ol BE E
Aol M= AlFol et Auiate} st Eo] FRPY AE &
& AL Yole EEE AAR & A} e B Alde Be A
a9 A8 Yol FF AN EFE TFoENH FEHEY AldE
7% 3L, Be ARA AN FAVF Hrle AT, Al A48s R I
ZA ARE o] 83] BHue AEd S2-5 WEsteEA Ags AR 7
& AEdAE Ay dig{Jeremy Bentham)e] I5E]E{(Panopticon)o] HoF%
o] AlAe] dgo] F8HAL HE A= Hole A s #He 24 HAYh
TRrEES 17919 AR wigo] A 78] tARIoA HIRR ZeE 1
B WS 1A E3} vl F37} "7A19F A, (Discipline and Punish) oA
ThEES AAEEA AEA 2ol E Jdelth WiE &R =58 Hl
A BgFoE HFE AR HelA shrElEs dARIRAS shsEEe] i
of s} Wig-e o3} 2o ¥tk

r M ro ¥o -\

28 1. Jeremy Bentham, “Plan of the Panopticon,” The Works of Jeremy Bentham
vol. 1V, 1843(YE-2 1791). 172-73
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AHZMA Adehe #HE2 AP P2tk AR AL & AE <l BE 3
Us ¥ F A9 e deke Aol AR 2an.. FUde gl 3
Ui 3ol #EREEC] vEd. ZAES vRE 83 UdE £ e 2=
IR BER e gtk o FA[EE Q8 AFuEL [l 2
HolZ] gfomin F84 FAE FHFY T F U AHHeE FL2 T
A 389 19 FHAE Fheel £ glof €A AAIE 24E £ Sl olH@ %
A5wo) Aol YoEk [o]F A & e FAAES 5B oA 9
A Az AR Y A 22 BIHE Wt o] AEL2 T F HIN 74
4¢ £ 7 e Fh2 9 she) E3s 2o e =R g Ede
v fEAE THICE (W, 22-23)

5 A13l9} SEElEe A Y@ 2(surveillance)ide] AuistE & AISIE H]
w3 & W 7P 2 Aol & ABldA & 3R FezeE Adsid vy
El29] AU Jdo] dulels 2 A do] FslEiths ARdeltt T
T3 SA A A7 gAY wel B AZHE Hol: A AYo| o|%
e @go] YAl ok AR © o) A7} oflet UEAIRAR] 22T
7 giFAR #eFo diAvt Hodck dulA, el F9 wdor} wddle
ne 257 g ARk dhEEEY] RdRtE 4t AFE HlEEE
HdH2(sousveillance) F4o] o HHHo|ct tf HEsiA FHAE Yt ohF
o] Ztzke] A5 FEsFE Aotk

Aas BYfel =Rt she FUFo] SRk " 2 FFo]
BA ARBlolA eE olfte FAYN EEE WEnA fEsAA s &
o] &2 BAl A9} ofwd AL S o] =RANE F IHA olfE A
Algtth A, 54 AllelMe URY B BEI 355 o)F1 ke Aol 9
Qlojck. 7] Brel FSof £Us vk, A Fre ATt YT Po} B
< doEe FAgle] MY BRE diFdA AZsas dBA8E 2 =i
olgg ARZlelA Aohdy] fsire A ERINA 7I9A7) TFssE Bl
ERIS AJAS BEE Fof e Zlojth &t~ F&E|(Aldous Huxley)s} 2]
S.9(George Orwell) Z42t "ol AAAL 9 "1984, 5 T3l wl# ABE 7Y
o] AMEo] FEAE o3 EURlel ZAEE & Hele AR BEARIE A
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£k YA shE FEEAE F A, FA sk BRI Ade d
Bo] B& F Y7V e T BA A o)A e AdAE ‘Re
o7} ‘Hole ofEth W& ANAE 7Kt st olEd Y TE= FA A
o) QuA Az FAF ZAW] 2w 2220 o2 AMdARA o}
Be Ax-7E(self-google) & sk AFREEY 47F Y =X ok w=e @ =
Al MEW 200290 e AZ-F2S sk Aol dHU AR 2%%01
20070 47T% 2 27T 1 9] UdRE ArFos AT 7ZY 5] 2l
AAEE Fse 7R ol2HHMadden, et al). L ZFAl] w=w

60%2] Bl ALgAFE0] Aol FE7E ABM Bl Jolx AR eheda |
Hgch ojgo] ¥AT ERIY AXE e Ao oAl A Algle] opz} o]

ARl Aobd7) s Bl Aol d Roltk B AlEEe] 24 29
oA BE T3 AN MBS =3 AR T 2 242 E80lT,

F& A3 Fole g9oeA, 7o Fde =R, A7 Fokle =de
Aol A Se B FAUA T ALF ARETA] B, JS AR
ofe} e T ARAE delela §th Twitter, Flickr, Facebook, Skype,
Second Life, Youtube, MSN messenger 5o] A AAlZog L AEAES H
el L, Flel A Hold=r o, dlop E21 58 B3 B2 ARE
o] LERIlA S dorla ] Tl Al 2228 TR ¢ B A
#Eo] AdE HREEIIE Bt Stk 7hed & B2 AREY olFe] A
o oA WHEe &EALE AUYde "Ue fESHE ARE &2
ZoA I AH hiAe Qs Yoyt 2edE FA AdAe Alde
FHE B 3P AR 55 T3 2NN Aol 2 F 7] wEd] &




BA ABlelMe) A Ao GHRA 9
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49l 33 wige] 7AY 43 WS Ul 1A A e 4 wiEe
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7l e AT WR-4AE "E 13, ARl a9 471z O
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23 =g A7t gle o] AgA AT AYee Wednk AYse ofl
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UL AAY] =Eo] IHZE Fo} gl 7HHE DY Fe Ad2dAe HHY 9
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U ARAEERE Ads Bete A BFFHH, o olfE E& MY
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v} glo] o9& £ nigtE £= YA F5-5 stolsia itk

ofil-$-2l dejAMA By Az Bt @ lEEd F oA TRIE
o] s AL FE AlE e gt B HUUXE HFES BEs
7b AHE Bole YRAM HAF 43R EAZT BARIT $HE gt 3
Ak ol2jg WL o4 FRIFTE] FEHLE NAFHoE AFHE P A
ozt A B AFFHOE ERIA Holy] 3 AAE =Edthe AHE
ulFojRo} gjaEeiop gtk B3|t o] AME Pkl HloHls =N
(David Cronenberg)e] "Z#j4l;lNE gste] RN Axe ol FHMA
o] ALY AEGFS =TFOFE HoFH, AY2rt aRs HEtEE AWE By
T AXYLS ALl YEANZEZR]D 45 A7) A3l AP29 AE of
43 Z o}k o] AHE MmlrE dale] 19549 ZAE “Young Virgin Auto-
Sodomised by the Horns of Her Own Chastity” <} Bo] Bolglct. 2a]e] ZEqj
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19 2. Salvador Dali, 1954, “Young Virgin Auto-Sodomized by the Horns of Her
Own Chastity,” Dali Gallery.

AL T TS AFo] A TP E RoFE ARYT: FE Hole
e Be ojrtk FAFoR e AY A4 YT oHT e HAuUrE
B olZE S IFS ok AE B0, HPUXE 3 HE/RI et @
Hl(Laura Mulvey)= Z &R of|Ao] “Visual Pleasure and Narrative Cinema”
dix HE HE A3 Hole A & o €S £ F YU dFE e A
7H30) of eflAolelld Fsta Je A ool AR tidol Hu v
Azke FA7} dvke AolA 9] #AE 2RErke Aol

o] ERFAL AANE Aol Fe EAFL TFEY BT

o2 YR A%F A7 oM £ uf oM, ) S S Edda
& e BEsH AAFoln Y 9P Fe dxEER A

Aol A7} FJT:} A tdezA Hole AL Jdzgd 7479 T4l
o Ho] B2 e ARRH 2EYEZ ADdEZRH HAH HEA,
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In a world ordered by sexual imbalance, pleasure in looking has been split
between active/male and passive/female... In their traditional exhibitionist role
women are simultaneously looked at and displayed, with their appearance
coded for strong visual and erotic impact so that they can be said to connote
to-be-looked-at-ness. Women displayed as sexual object is the leitmotif of
erotic spectacle: from pin-ups to strip-tease, from Ziegfeld to Busby Berkeley,
she holds the look, plays to and signifies male desire. (Mulvey, 33)

HlZtE = ARgo] Al FA7L He Af AN FHFEAA el A 2
e 22 wW$ Aol e Foltk sATt T wlekRe Algto] dd] A
Zte] FA RO AZFR] 84 flole EAE & e A4 kd#id ol
g B, Role BAYL "HZL FReke AAE A3 Aekel AFTEE ol
2 AP

"aHH v 2Edla Qe WAL B gekk Azl E4kE bt
At o] & Aol FEo| BE B ALF & sjolsdEloltt. HURIE
< AZE 249 AUXA AEYA o] AE Be A Qlole AUA X%
ot g3l AFE AY TV F FlHo] Jlee] daEetdA Aoy HAAFA
T BT BAY YA FANA EHUES 34 DMB TV F& BYSiol
AL QU olFA A7) ko7t | HURIEAAE O ol Al FAt
Zve A Aol gle B oje} Role tidelA I & EF Wl F
=gk BHE “Visual Pleasure and Narrative Cinema”o) A =& 1920~40dth ]

P G35 bRtk EHIZE 204)7] ot 214)7] 29 gsht £3E 4

TFRE ofrlE T o|Rout A7 ATt EEEJS Aotk F e AL
= g9 dd BA Al Hole o] 39 AN NS AAska
ok skl

dnlohs AEtEA o3 gy} doh 24 gg)d2(Linda Ruth Williams)=

P AR A WY,
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“The Inside-Out of Masculinity: David Cronenberg’s Visceral Pleasure”o]g}= =
X olHg A9 BAlE o] FA Ao Hoxe ¢+ Frkn FAJ
P2 Avcte] Ayl whblel 7R$-ul(Barbara Gowdy)e] ©HAAA “Ninety-
Three Million Miles Away”E A/ePAA olzjdt A X3 AE AV AEE 4
A AR olgdt AlE] F2F S9FeE =HYd Ye o] FEe T
tle] g R.S7] We So Seldom Look on Loves] A& FEoz 3132 g
(Al A9 otES 4 S FEE TR ol FE U AN
AART Y= A lA 2 FEAS HESTE dge vt AR UAE b
gEe R UESeH] g, Al 58 €1 WS iR e s I ol
AEAA Bele] g Alde AN AAE oA At AT FUAIE
Ao 99 FE ulglET: e ARl o] S A RYololx
7Pt ARRE Hojok @ Axehal 270 o] FFAM FEE e defe Bkl
To B3 222 HEEEA UES 27te Ao, ol dAdidlEe] BA
Aol BejFEe 8 B4 F9 shiolth

deee "I B dAS AU Eo] Btk Rk dAu Al
A YEs Bug s 89S AR 9eidsE “The Inside-Out of
Masculinity: David Cronenberg’s Visceral Pleasures”ollA} “Ald] ule] tigk 1
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Abstract

Observation and Power Relation in Control Societies:
Reading J. G. Ballard’s Crash

Hwang, Eunju
(Kyonggi Institute of Technology)

In this essay, J. G. Ballard’s 1973 novel Crash is discussed to define
‘desire to be seen’ in Deleuzian control societies where ‘to be seen’ provides
modern human beings with more power than ‘to see.” In discipline societies,
visibility was a trap but in control societies, to be forgotten is what modern
human beings are most afraid of. In control societies, the more a person is
seen, the more power sthe has. In Crash, Ballard describes modern human
beings’ desperate desire to be seen through the heroes’ designing for their own
death and recording crash sites. Vaughan’s desire to be seen in the most
famous crash is related to modern control societies for two reasons. First, in
control societies where every social factor is controlled, the only way human
beings enjoy freedom is ironically to submit to the social control in order to
become famous revealing more personal information, because this makes them
more visible, therefore, more powerful. Second, after the development of media
technology such as TV, films or the Internet, modern human beings are likely
to consider reality as cinematic images and see themselves as part of films,
thus, they try to provide dramatic images to the public and get the public gaze
instead. Thus, modern people inevitably become slaves of the optic. Ballard
shows, through Vaughan’s failure to die with Elizabeth Taylor, that the dream
to be famous in control societies is hard to achieve and even meaningless.

However, the author contrasts ordinary people, who gather to see the crash site,
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with Vaughan, who causes the crash. These contrasting images suggest some
hope in Vaughan who enjoys the maximum freedom, while majority of modern

human beings in control societies passively desire to see his crash.

Key Words
J. G. Ballard, Crash, observation and power, control societies, Deleuze and

Ballard
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