Me adoppn o BiAio «Zoulava Avtwvakakn, Apxttektovikn Momtikn: Keipeva 1959-2019> to omoio empeAr|Onke o ZtéAog Na-
Hapélog, AvamAnpwtig KaBnynmig lotopiag kat Oswpiag g Apxtrektovikng, The Bartlett School of Architecture UCL, mpayua-
TOMOLOoUHE Hia e1¢ BaBog cudNTNoM yla TNV «npwida> Tou, TNV APXITEKTOVIKY KAl TOV KOOHO WG TAAio0 TNG.
On the occasion of the recent publication of the book "Suzana Antonakaki, Architectural Poetics: Texts 1959-2019",
edited by Stelios Giamarelos, Associate Professor in History and Theory of Architecture at The Bartlett School of Archi-
tecture UCL, we discussed in depth about his "heroine," Architecture and the world as its context.
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STELIOS GIAMARE
MEETS SUZANA Al

AM Bartlett School of Architecture ka1
€AANV1KNA APX1TEKTOV1KNA 10Topia. Mou cuvavtiol-
VTal autol o1 dU0 KOOPol Kal moU améxouv piAia
pHakp1d o €vag amd Tov AAAov;

ir Bpébnka otn Bartlett yia va Ee-
K1VAOW TN 3130KTOP1KNA Pou &1aTpifR To 2012.
‘Otav mhRya e€kei, mpdypatli mioteua OT1 Ba KAvw
pyia d1atpifR, mou Ba e€ival d1e€OvAG KAl Bewpn-
T1kn. Méoa oTOV TMPATO XPOVO TMOU MEPACE, OUWG,
KATEANEQD va KAV Y1a SOUAELA TOU ATAV 10TOP1KN
avti yia BewpnTikn Kai €AAnvikn avti yia die-
Ovng. Autd, vopilw, €xel va KAvel pe Tov TPOTO
TOU TO 1310 TO MAVEM1IOTAPLO AVIIUETWNIZEL TOUG
@o1TNTEG Tou amd O6Aov Tov KOopo. A1dTi TO id1o
d1apnuiletal wg «to Maykoopyio MAVEN1GTAULIO TOU
Aovdivou» ka1l n Bacikn Tou 18éa €ival O6T1 o1
@O1TNTEG @EPvouv padi TOuG KAl YyVv(OOELG KAl
gunelpieg and ta 1810iTeEpPa MOA1ITIOU1KA TAdio1la
and ta omoia mpoépyxovtai. ETo1l, o KaBévag Toug
TMPOCBETEL OUCLACTLIKA OTNV TAYKOOU1d KOUATOUpA
TOU TMavemioTnuiou.

DM The Bartlett School of Architecture
and Greek architectural history.
Where do these two worlds meet, and
where are they miles apart?

SG I arrived at The Bartlett as a
Ph.D. student in 2012. Back then,
I thought that the scope of my
thesis would be international and
theoretical. Within the first year
of my doctoral studies, however,
my research developed as histor-
ical, rather than theoretical, and
Greek, rather than international.
This is related to the way in which
the university encourages its
students to work. UCL is known as
"London’s Global University" and
its main idea is that students from
across the world arrive in London
with their luggage of local knowl-
edge from their lived experience in
a specific cultural context. This
is how each of them substantially
contributes to the global culture
of the university.

Apa n Bartlett ocoU Aée1i: «@épe pag ol O,T1
€x€1G¢ Ndn amd Tov TOMO Oou, KAl tyeig Ba oe
BonBnooupe va TO TOMOBETAOELC Ot €va B1eBVEQ
forum». Eto1l, uymopeiq va Baieig tn douAeld cou,
m.X. dimAa otn douAeid tou IvdoU cUUEOLITNTA OOU,
tn¢ Iomavidag aktifiotpiag, Tou XiAiavoU apyi-
TéKTOVA N NG Pwoidag 10topikoU. BAEmoupe €tol
MOG P1a Maykoouia oculATnon ouykpoteital amd tn
OUYKEKPLUEVN YVOON TIOU QTAVEL amd ToV KABe Tomo.
And ekei ka1l mépa, umdpxouv mdapa moAAoi Tpdmol
Yy1a va PY1AACOUPE y1a T1G S1apopEG ueTa&l EANGABAG
ka1l Bartlett, &ekivovtag amod tnv idia tn ¢iio-
oopia Twv IXOA®V APX1TEKTOVIKNAG OE KABE XOpa.

So, The Bartlett is effectively
saying: “bring along the luggage
that you already carry from your
home country, and we will help
you to situate it within a global
forum." At UCL, one can place their
work next to that of the Indian

theorist, the Spanish activist,
the Chilean architect, or the
Russian historian, for example.
Each of them can then see how their
specific knowledge from each place
contributes to a global conver-
sation. There are of course many
more ways to talk about the differ-
ences between Greece and The Bart-
lett, starting from the prevalent
pedagogies in their Schools of
Architecture.

AM Moio e€ivai to 6&pa TNG d1aTPLPRAG
KOl TG TEALIKA EVTAXONKEG 0€ AUTOV TOV TMAYKOOU10
d1dhoyo;

r Mnyaivovtag oto Aovdivo, n epeu-
VNTLKN TMPOTACN TOU £€iXa KATAOECE1l AQOPOUCE TN
MEAETN TWV OUVEMEL(OV TOU YETAUOVTEPVOU BeEwpn-
TikoU Adyou, o omoiog eixe mapaxbei yUpw amo
TNV APX1TEKTOV1KA OT1G deKAeTieg Tou 1970 ka1
Tou 1980, KOl TA AMOTEAECUATA TOU OGTO ONUEPA.
NpoomaBavTtag o0Tadiakd va mpocdiopilw OAo KAl
KaAUTeEpa TO O€pa pou, umAPEe yia oTPOYN.

DM What is the topic of your thesis,
and how did you eventually join
this global dialogue?

SG My originally submitted research
proposal revolved around tracing
the consequences of the postmodern
discourse on Architecture in the
1970s and 1980s, including their
ramifications to the present. But
my interests shifted as I was grad-
ually trying to define my subject
more and more precisely.

Me tnv mapotpuvon TNG emMifA€énoucdag pou Peg
Rawes, Eekivnoa va oKEQTOPA1l MWOC AUTA N YEV1KA
€pwTNON 60 pmopoUce va CuvdeBeEl TM10 OUYKEKPL-
péva pe tnv EAAGSA. Kai umdpXouv TOOEG AEMTO-
uépeleg mou ndn E€peig yia tn xwpa ocou, tHON
10TOP1KA yvaOon mou @€épelg pali cou Xwpig va to
OUVELSNTOMO1EiC, anmAwG £me1ldn €xei¢ JAOELl KAl
€X€1G ekmaideutei ekei. OAa autd eivaoil €&ai-
PETLKA XpPNAO1Ua OTN SOUAELG OOU WG 10TOP1KOU
oTn ouvéxela. AUTA N O01KELOTNTO TOU €ixa Me
TO €AANV1KO mMAaiocio pe Bondnoe va avantl&w TN
S0UAE1A Pou TMOAU KaAUTEPA KAl TMOAU T10 ypRyopa
and 6,T1 av e€ixa EekivAoel MPOOMABMOVTAG T.X.
VO KOTAAGBw amo TNV dpxn TO B€0U1KO MAA1010 TNG
APX1TEKTOV1KNAG MApaywyng otnv AyyAia.

My supervisor, Peg Rawes, encour-
aged me to start wondering how
the Greek context could offer a
specific response to my general
questions. There are so many
details that one already knows
about their home country, so much
historical knowledge that you
unconsciously carry without real-
izing it, simply because you were
raised and educated in a specific
place. This knowledge of contex-
tual nuance is extremely useful in
one’s later work as a historian. My
familiarity with the Greek context




helped me to work better and faster; I did not
need to start by trying to understand the insti-
tutional framework of architectural production
in the UK from scratch, for example.

KAnwg €101l €QTA0a AOLMOV KAl OTOV KP1lT1KO TOM1K1O0HWO, £vav
BewpPNT1KO AOYO yia TNV ApX1TEKTOV1KA, ToU avamtuxdnke Tn
dekaetia Tou 1980 ka1 €ixe Baociotei otn douAeld tng Zoulavag
Kal tou AnuATen AvTwvakdkn, Ttou Apn Kevotavtividn kal Tou
Anunten MNikiovn. ETO1, 0 KP1T1KOG TOM1K10WOG £y1ve yia guéva
TO OXNUa YEow TOu omoiou umopouce va avadeixBei n EANGSa wg
ONUAVT1KOG mMapdyovTag o€ auTth TN MEYAAn d1e6vn oculntnon.

This is how I arrived at critical regionalism,
an architectural discourse that was originally
constructed around the work of Greek architects
Suzana & Dimitris Antonakakis, Aris Konstanti-
nidis, and Dimitris Pikionis. Through critical
regionalism, Greece emerged as a significant
contributor to the great debates around post-
modern architecture in the early 1980s.

H 810TpiBn pOU TEALKA EMIKEVIPWONKE OTO £pyo TNG fouldvag
Kal Tou AnuATPEN AVIWVOKAKN 0TO MAQi010 TNG €uplTEPNG OHAdAG
Tou Epyaotnpiou 66. Eotiaca mEP1GOOTEPO OTO PETPO TOU QUTOG
0 AOYOG yld TOV KP1lT1iKO TOM1K1OMO ATAV OUCLACTLIKA KOPMATL
Twv oulnNTACEWV yld TO TOU TMAg€l n APX1TEKTOVIKA HETA TNV
Kpion Tou MovTtépvou KivApaTog, O0TO TEAOG TNG SeKAeTiag tou
1960 ka1l T1G apX€G TNG dekaetiag Tou 1970. Kanwg £€toi, €va
8épa mou Eekivnoe wg TMOAU BewpnTtikd Kal d1€BVEC KATEANEE
va anokpiBei oe OAa autd ta InTAPATa pEoa amod TNV €AANVIKNA
eumeipia. Eva peyalo Koppdti tTnG 510dTP1iBAG HOU avadelkvU-
€1 ToV TPOTMO TMoUu TAPAYETA1l N APX1TEKTOV1IKN Bewpia e€Kkeivn
Tnv emnoxn, Héoa amd To £pyo Twv EAAAVOV apX1iTeKTOVwv. Kai
€va AAAO KOPPAT1 TNG agopd kKabapd To d1Kd TOUG £pyo Kal
600 mpoomnafouoav e€keivol va KAvouv O0TO €AANViKO MAAioc1lo.
MiAde1l mapa MOAU KAl y1d T1G S1AMOALITIOMIKEG OXEOELG KAl
Ta diktua mou yévvnoav TOTE autdv Tov Aoyo, yUpw amd Tnv
€AANVLKA APX1TEKTOVIKNA.

My thesis eventually focused on the work of
Suzana & Dimitris Antonakakis and their collab-
orative practice, Atelier 66. I focused more
on the aspects of critical regionalism that
formed part of the debates around the future
direction of Architecture after the crisis of
the Modern Movement in the late 1960s and the
early 1970s. This is how my research, which
started off as theoretical and international,
ended up responding to these big issues through
the history of Architecture in Greece. A major

part of my thesis foregrounds how architec-
tural theory was then produced through the
work of Greek architects. And another part of
it is purely about these architects’ work and
what they were trying to accomplish in the
Greek context. I was especially interested in
the cross-cultural exchanges, relations and

02.3.1 Stelios Giamarelos, 2022
Photography ©Hamizah Afandi

02.3.2 Stelios Giamarelos, City-FIX: From Filopappos to Ardittos,
diploma thesis at the School of Architecture, NTUA, 2007.

02.3.3 Suzana Antonakaki in the courtyard of the house she
designed with Dimitris Antonakakis for the Zannas family in Oxyli-
thos, Evia (1973). Suzana & Dimitris Antonakakis private archives.

networks that ushered in this discourse on Greek
architecture at that time.

AM To Movtépvo Kivnua €x€1 a@Roel Ta ixvn Tou oTn
ouyxpovn ApX1TEKTOV1KNA TMOU MAPAYETAl TwPA oTnv EAANAdQ;

ir Q¢ popyn oiyoupa. Q¢ 1deoloyia paAAov OX1 mid.
Méoa otn AEEN «kivnua» UTMAPXELl KA1l €va ONUAVT1KO KO1VWV1-
KOTOA1T1KO TpOTayuad. H kKAnpovouid tou 2000 aigpva €ivai auth
n MoAU Baoikn 18€d, OT1 01 AvOpwnol pmopoUVv va TMAPOUV TNV
TUXN TOU KOOUOU O0Ta XEP1a TOUG. Mmopouv va aAAdEouv Tov KO-
OMO KOl va Tov Kahutepeloouv. Miati dev tov opilel kdAmo1o¢g
0edg, dev Tov 0pilel KAMO10G AAAOG TOU PBPiOKETALl €KTOG TNG
avBpamnivng BoUuAnong, aAAd tov opilel o id10G¢ 0 AvOPWNOG TOU
umopei va aANdEe1l TOV KOOPO, VA TOV PEPEL 10 KOVTA 0TNn d1KA
Tou £1KOvVa, M10 KOVTIA OTN 81KM TOU TEXVOAOYid KAl TM10 KOVTA
0T1G 31KEG TOU avaykeg. Etoil, pmopei teA1kd va @tid€el €vav
mio dikaio kbéopo amd autdv mou KAnpovounoce. AuTO ATAV TO
enavaotatikd miotelw Tou 2000 01®vVA, TO OMOi0 OAUEPA £XEL
kKAoviotei, peta&l AAAwvV KAl AOYw TNG KA1PAT1KAG Kpiong mou
ap@ioBnTnoe tnv mpoe&dpyxouoa BEon Kuplapxiag mou €ixe ava-
0€0€1 0 AVOPWNMOG OTOV €0UTO TOU £€vAVILl TWV OLKOGUGTNUATWV
Ta omoia ocuvinpoUv KAl Tov id10.

DM Has the Modern Movement left its mark on contem-
porary architecture that is produced in Greece
today?

SG It has certainly left its mark on contempo-

rary architectural forms, but not so much on
the ideology behind them. The very word "move-
ment" alludes to a significant socio-political
project. The legacy of the 20th century is this
fundamental idea that people can take the fate
of the world in their own hands. They can change
the world and turn it into a better place. For
the fate of the world is not predestined by
a God or anything else that rests outside of
human will; it is, rather, defined by humanity
which can change the world to bring it closer
to its own image, technology, and needs. As
such, humans can ultimately create a more just
world than the one that they inherited from the
19th century. This was the revolutionary credo
of the 20th century that has dissipated today,
owing to the climate crisis, among other things,
that have challenged the sovereign place that
humanity had accorded to itself over the ecosys-
tems that sustain it.

Aev vopilw OT1 UMAPXOUV QUTH TN OT1YyWN TMOAANOL APX1TEKTOVEG
mou viwbouv 6T1 xTilovtag €va kaivouplo KTipio otnv ABRva
CUUUETEXOUV OE U1 €MAVACTATLIKA &1ad1kaocia 1 miotelouv OT1
n ApX1TEKTOV1KA pmopeil va aAAd€el to6oo mMoAU Tn dwn TwV av-
Bpanwyv, OMWC yivoTav 0TiG APXEC TOu 200U aiwva. Ekeivn tnv
€MOXN, UTMAPXE TM.X. N OOBLET1KA 18€a TOU KT1piou WG «KO1Vw-
V1KoU TUKVWTA»: MioTeuav 0Tl Ta KTipla OUAANOY1KAG KATO1Kiag
-0mou 01 Kouliveg €ival Ko1voi X®PO1l OTOUG OMOi0oUG 01 KATO1-
Kol Bpiokovtal kal payeilpelouv pali, eved o€ AAAOUG XWPOUG
TOU 1810U CUYKPOTAUATOC TA MA181d OAWV AQUTOV TWV O1KOYEVELMV
naicouv paldi- 6a dnuioupyoloav KA1voUPLleEG HOPQPEG KOLVWVIK®OV
oxéoswv. OAa autd dev akoUyovTal mAEov TOoO duvatd, n dev
€ival to 1810 opapaTikd, 000 ATAv ekeivn tTnv emoxn. Mapdia
auTd, 01 YOPWEG TNG HOVTIEPVAG APX1TEKTOV1KAG €milolv, ava-
mapdyovtal Kal ouvexilouv va amoTeAoUV TO BAc1ikO umoBadpo
0TO omoio otnpiletal n ekmaideuon TV APXLITEKTOVWYV KAl N
OX€3100T1KN TOUG S0UAE1d. TO KO1VWV1KO Opapd Miocw MO AUTEG
T1G HOPYEG, WOTOOO, amoucidlel.

I don't think there are many architects at
work today who feel that by constructing a new
building in Athens, they are also partici-
pating in a revolutionary process, or believe
that Architecture can change people's lives
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to the extent that 20th-century architects
believed so. Back then, there was, for example,
the Soviet idea of buildings as "social
condensers": they believed that housing
blocks - whose kitchens are communal spaces
in which residents cook and dine together,
while the children of all these families play
together in other spaces of the same complex,
- would create new forms of social relations.
Such ideas are no longer as prominent or as
visionary as they were then. Nonetheless, the
forms of Modern Architecture survive; they
are constantly reproduced and they continue
to form the foundation of architects’ educa-
tion. The socio-political project behind these
forms, however, is largely absent today.

AM MNiow ota maveniotnuia. Moieg S1aQOPEC EVTOMI-
{€1C AVAUEDA OTO EKMA1SEUTIKO oUOTNUA KA1l OTO MAVEMLIOTAULO
otnv AyyAia ka1 To €AAnViKO MAVEM1O0TAU1O;

ir Npopavag £xmw S1APOPETIKEG eunelpieg and tig dUo
XOPEG, Y10Ti 0TO €va MAVEMLIOTAM1O APOUV yld TMEPLOCOTEPO
Ka1pd omoudaoTAG, €VM OTO GANO MAVEMLIOTAKLO APOUV KAl OTOU-
3d0TAG, aAAG yla MEPLOOOTEPO KA1pO KABNynTAG. Itnv AyyAia
€xw oiyoupa peyaAltepn epmeipia kai amd TiG dUO MAEUPEG.
Napoha autd, umopel KATAPXAG va PIAACEL KAveig yia Tig &1-
aQOPEG TMOU UMAPXOUV O0Tn @iAoco@ia kai tnv 1deoAoyia Twv
OXOAWV: Yy1ld TO T1 onuaivel yia kABe oXoAR n ApX1TEKTOV1KN,
N MOC mMpeémnel va tn d18d&oupe.

DM Let’s talk some more about the universities.
What differences do you identify between the
architectural pedagogies in English and Greek
universities?

SG My experience from the two countries is obvi-
ously different: in Athens, I was mainly a
student and postgraduate teaching assistant;
in London, I arrived as a Ph.D, student, but I
have mainly worked there as a professor. So, I
definitely have more experience from both sides
of the academic life in the UK. But there are
certainly significant differences in the prev-
alent pedagogies, especially regarding what
Architecture means and how it should be taught,
in each School.

[1a mapddeiyua, otn Bartlett, n @iloocopia tng ekmaideuong
a@opd TO MOo10G €10a1 €00 KA1 T1 KAAALTEXVLKI TAUTOTNTA UTMO-
peig¢ va dNP1OUPYNOELG WG APX1TEKTOVAG PECA ATO T1G OMOUSEG
oou. Mia ma1dikhA ouvABeid, OMWG N GCUAAOYN KOUUTLOV OTaV
KATO10¢ ATAV Y1KPOG, yia mapddelypa, €ival €Ea1peTika on-
MOVT1KNA y1d TNV APX1TEKTOV1KA MPAKTLKNA autoU TOU QOo1TNTA.
Méoca amd autn, n oxoAn 6a Bpei £vav TPOmo va Tov Bondnoel
VA €K@PPACEL KAl va oXNUATiocel TNV TAUTOTNTA TOU WG APX1TE-
KTovag. AuTO dev UTMAPXE KABOAOU, N YAAAOV UTHPXE €AAX10Td,
otn oXoAn tng ABnvag. 01 omoud&ég APXLTEKTOVIKAG oTnv ABnva
gixav wG mMOAU Baoc1kd TOUG OKOTMO va Yalel Kaveig va @tidxvel
mpOTa and OAa £€va KTiplo TMOU OTEKETAL, OTO OMOio PMOpPEig
va oTtpifelg owoTd 0T1G Yywvieg, €V KOUTOUAAG OT1G MOPTEG,
aVOKAAUTTELG TOUG VEOUG XWPOUG TOU OOU avoiyovtal kKabwg
Kiveioal péca Tou, KAl oUtw KaBeENG. OAa autd e€ivai mdpa
MOAU onuavtikd otn SdouAeld Tou apXlTEKTOVA.

The Bartlett’s pedagogy, for example, revolves
around who you are, or the artistic identity
that you can create for yourself as an architect
through your studies. A childhood hobby, such
as collecting buttons, is therefore regarded
as extremely important for a student's archi-
tectural practice. Design tutors will find a
way to help this student to express and form
their identity as an architect through this
old collection of buttons. Such an approach
was hardly present, if not totally absent, in
the School of Athens. Architectural studies in
Athens primarily aimed to teach you how to make
a building that stands, a building in which one
can turn corners without bumping into opening
doors, whilst discovering the new spaces that
open up as they move through it, and so on. All
these things are very important in the work of
an architect.

Ka1l o1 300 mpooeyyioelg €ival onuAvTikEG, KAl 0T1G dUO 0XO-
AEG KUKAOQOPOUOAV KA1l 810QOPETIKEG 18€€C y1a TO T1 onupaivel
va omouddlel¢ APX1TEKTOVIKA KAl va avantlooelg pia dnui-
OUPY1KN TPOOWNM1KOTNTA. [poownikd vopilw 6T1 pou Taipiale
MEPLOOOTEPO N TMPOoEyyion tTng Bartlett. Qotdéoco, viwbw Kai
v adiapggioBnTntn a&ia tng mpooéyyiong tou MoAutexveiou.

'HBeAe va og KAVEL €vav APX1TEKTOVA WNYxAviko, O Oomoiog Ka-

TaAaBaivel ka1l TNV KATAOKEUR o€ 6Aa TNG Ta otddia. Aivovtag
UEYAAN €u@acn oTNV AMeEAEUBEPWON TWV SNULOUPYLIKOV SUVAUEWV
TOV PO1TNTOV, 100G TEA1IKA MEP10pilelg KAl €va ONUAVTLIKO KOU-
UATL MoU a@opd TNV 1d1a TNV APX1TEKTOVIKNA MPAKT1KA €Kel £€Ew.

Both pedagogical approaches are important, and
different ideas about what it means to study
architecture and develop a creative personality
were also making the rounds in both schools.
I just feel that The Bartlett’s approach was
a better match for me, personally. But I also
understand the undeniable value of the more
technical pedagogy in the School of Athens.
The Greek curriculum intended to turn you into
an architect-engineer with a good grasp of
the construction process. A strong emphasis on
unleashing students' creative faculties may
also steer them away from an equally important
technical side of architectural practice.

01 TeEXVOAOYIEG KA1l N 01KOBOWP1KNA dpACTNPELOTNTA TNG Ayopdg
auTn TN OT1yun, yla mapddeiypd, €ival apKeTd pakpid amod ta
neipduata mou yivovtail péca oTa gpyactnpia tng Bartlett.
Mével va gavel av TeA1ka n ayopd Ba KATAPEPEL VA EVOWPATHOOEL
T1G KAlvoTouieg mou avamtlooovtal péoa otn oXOoAn, péca amod
TOV €PEUVNT1KO ME1PAPATIONd TV QO1TNTWV, 01 OMoiol OVTWG
KAGvouv TApa TMOAU €VO10QPEPOUCEG SOUAELEC KA1l OTO KOMPATL
TNG KATAOKEUNG TNG APX1TEKTOVIKNAG, ME VEEG TEXVOAOYieg ka1
UA1KA.

The construction and fabrication technologies
of the built environment industry today, for
example, lag behind students’ experimental
prototypes at The Bartlett building workshops.
Whether the industry will eventually recu-
perate the technological advancements that are
currently explored within the School remains to
be seen. The Bartlett students are productively
experimenting with architectural fabrication,
utilizing new technologies and materials.

02.3.6 Suzana & Dimitris Antonakakis,
Lyttos hotel in Anissaras-Hersonissos,
Heraklion, Crete (1977). Associate architect:
Alekos Polychroniadis. Suzana & Dimitris
Antonakakis private archives.

Photography ©Alekos Polychroniadis



AM Yndpyxouv 18E€G TMOU PMOPOUPE va mdpoupe amd Tn
Bartlett otnv EAMNGSa; Av Kataypdgape KAMO1eG 18€EEG, TOLEG
80 ATav auTtég;

ir To BA01KO XAPAKTNPLOTIKO TNG TMAVEMLIOTNUIAKAG
ekmaideuong €ival to 0Tl BPiokeoal £aQvika og £vav XOPO OTou
oou 81aTiBeta1l pia mANB@PA MPoceyyicewv yia To id1o0 avti-
keipevo. Kai €00 mpoonaBeig o1yd-o1yd va otabeig ota média
oou, PEOO Ot £va KA1voUPlo €M10TNUOVIKO Medio, TOU pmopel
va To @avtdlecal KATwG o6Tav €iocal 18 xpovov Kali KAVELG TO
unNxXavoypa@iko cou, GAAG OTNV MPAYPATiKOTNTA dev TOo E€pelg
KaBoAou Kal To pabaivelg péoa otn oxoAn. Q¢ @o1TNTAC, XPEL-
dleoca1l duo-Tpia xpoévia yia va vipoelG OT1 MATAG OTA TMOd1a
0OU, Y1d Va KOTAAGBeElG T1 ocupBaivel yUpw oou, WYEOA OE pia
oxoAn. Q¢ Kabnyntng, €ival Baciko va apXioce€lg va OKEPTEoAl
MOC umopei pia oxoAn va @ilofevei akoOPa KAl AVTIKPOUOUEVEG
MPOOEYY10€1G TOU id10U avTtikelpévou. Kal va Tto evBapplveLG
auTO KAl va €MITPEMELG KAl OTA TMA181d vad TO £EEPEUVACOUV
y1la Tov €autd toug. Eivai, Spwg, mMOAU dUokoAo va yivel autd
otnv mpPA&n.

DM Are there any ideas that we can borrow from
The Bartlett in Greece? If we were to list some
ideas, what would these be?

SG Being suddenly thrown into a learning space
where various approaches to the same subject
are simultaneously available for you to explore
is a pivotal experience in your life as a young
student. After this first shock, you are slowly
trying to find your footing in a new field,
which is not exactly like you imagined it when
you were in high school and had to decide which
programme of studies you would then like to
follow. As a student, you are learning it all
along the way; it takes you two or three years
to feel that you have some grasp of the field
and understand what is going on in the School
around you. Conversely, as a professor, you
need to start thinking about how to accommo-
date conflicting approaches within the same
School. And you need to encourage that, you
need to allow students to explore this intel-
lectual environment for themselves. But it
proves challenging to do so, in practice.

NapoAo mou o1 @iAocopieg Toug £ival mdpa MOAU S1AQOPETIKEG,
TO600 oto MNoAutexveio 600 kai otn Bartlett, o1 mepioccdtepor
apX1TEKTOVEG OTav 818A0KOUV, TEivouv va avamapdyouv ToV €au-
TO TOUG KA1l TOV TPOMO mou 3184XTNKav 01 id101. AUTO PEXPL €va
onueio €ival @uol1oAoyiko. ETol €xouv avamtl&el tn d1KN TOUG
OPX1TEKTOVIKN TMPAKTLKNA KAl autod mpoomadolv va MeETUXOUV KAl
UE TOUG OMoudaoTEG TouG. Eival Aiyol o1 kaBnyntég mou mpay-
HOT1KA MpoomaBolv va akoUoouV Ta maidid Kal va Ta KATeuBUvouv
600 pmopoUvV 0Ta YOVOTAT1a Tou ekeiva B€Aouv va eEepeuvnoouy,
XWP1i¢ amapaitnTta va aviiypd@ouv TOUG WUTMAUTASEG TOUG R T1G
Japadeg Toug. Xtn Bartlett pmopei ka1 va umdpxel pia mio
ouveldnTn mMpoonddela yia auto. AAAAG miotelw OT1 moubBevd dev
yivetal teleiwg emituxnuéva. Towg KAl va Pn yivetai otnv
npd&n. To va mpoomaBeig, OUWG, VA QTACELC T1O0 KOVIA AKOpa
KOl o€ €vav amAnoiaoto oToXo KAl S10pKOG va SOUAEUELG TPOG
T €KELl, PE AUTOKPLTLKA &1A6€0n KAl MPOOTABMOVTAC OUVELdNTA
va aANGEELG TNV MPOOEyylon oou otTa mpdyudtd, €ival €va amd
Ta 18emdn TNG d1daockaAiag.

Leaving such pedagogical differences aside,
when most architects teach, they tend to repli-
cate themselves and the ways in which they
were taught as students. This is certainly
understandable. This is the way in which these
architects have developed their own practice,
and they try to achieve the same with their
students. There are very few tutors who genu-
inely try to listen to the students and do
their best to guide them through the alleys
that students want to explore without neces-
sarily copying their parents. This approach
seems to be more consciously pursued at The
Bartlett. But I believe that such efforts are
not entirely successful in any School; this
might well be an ideal goal that proves unat-
tainable, in practice. Still, trying to get
closer to a desired goal and self-reflectively
working towards it, even if it is unattainable,
serves as a regulatory ideal for your teaching
practice.

Ao ekei ka1l mépa, umdpyouv NTAPATa Tou agopolv Tig Beua-
T1KEG TV PaBNuatwv, dnAadn tTi €idoug mpoBAAuata culntdaye,
T1 Bewpolpe OT1 A@opd n oulATnon yia TNV APXLITEKTOVIKA:
a@opd POVO TO TMOG TeEA1KAG oxedidaloupe €va KTipio n agopd
KAl TO T1 onuaivel n ApYX1TEKTOV1KA YeEV1KOTeEpa, euplTepa,
MOALT10U1KA,; ITNV APXLITEKTOV1KN €KnMaideuon otnv ABAva,
y1la TapAdeiypa, €XOUpE pia TAon va oulnTdUe MEPLOCOTEPO
yia KTipia dnpdoia KAl Katoikiag. Aev oculntdue apKeTA T1
onuaivel n ApPX1TEKTOV1KA yld Ta maidid ta omoia nAtav o1
MPNTOL KOUYol padntég, mou Bpednkav Eagvikd os £€va oxoAeio
Y10 KO@AAAQAOUG, y1d mMapddelypad. AG TO @AVTACTOUHME A1ydKi:
AuTd Ta ma1did Bpiokovtal &agvikd o £va KTiplo TMOU TOUG
EM1TPEMEL va dOoUV TO £va To AAAO, va KataAdBouv OT1 dev
€ivail pova toug, oUTE OT1 £ival Ol «MEPLEPYO1» TNG TMAPE-
ag, onwg vopilav tooca xpdévia oto Xwpid omou peydiwoav. To
KTip1lO TOU OXOAE€iou TOUG €ival €keivo MOU TA QEPVEL KOVTA
KAl T KaAel va dnuioupynoouv Tn d1Kn TOUG Koivotnta. Auto
€ival €va MOAU onUAVT1KO KOUUATLI TNG SouAeldg Tng Apxi-
TEKTOV1KAG. Anpioupyel Tov X®po OTOV omoio cuvavtiolvTtal
KO1vOTNTEG, 01 OMOieg WOVO TN OT1YWUA TMOU TA HPEAN TOUG
Bpiokovtal yia mpwtTn @opd pali otov id10 XOPo BAEMOUV TOV
€autd Toug TO6oOo EekdBapa, avayvwpilouv OT1 uMAPXOUV Kal
OUYKPOTOUVTAl WG OUAAOYLKOTNTA. AUTA N PEYAAN yKAUA TV
3pACTNPLOTATWV KA1l TWV OXECEWV TOU WUMOPOUUE va EXOUUE WE
TNV APX1TEKTOV1KN A€imel amd T1C OMOUSEG APX1TEKTOVIKNAG
otnv ABnAva, TouAdxiotov OmMw¢ Ti¢ PBiwca eym mpiv amd 20
Xpovia. Exoupe akOUA APKETN SOUAELA O€ AQUTO TOV TOMEQD.
Kaveig dev mMpEMEl va OKEPTETAL OT1 €va KTipio sivail kaAd
povo emeldn epeiq pymopoUpe va kivnBoUue PEoa o€ autd Xwpig
npoBAnuata. Aev e€ival owotd va Aéue OT1 TA KTiplia e€ival
evTA&el Kal O0T1 TO MPORANUA €ival autoi mou popdve TakolUvia
N Xp€1dlovtal PYmaoToUvl yld va TMEPTATAOOUV.

The kind of questions that each School tends to
pose is also different. Is it all about how we
ultimately design a building, for example, or
are we also interested in Architecture’s wider
cultural significance? In my architectural
education in Athens, we discussed mostly about
housing and public buildings. But we did not
talk about what Architecture means to the first
deaf pupils who were enrolled in a school for
the deaf, for example. I mean, picture this:
These children suddenly find themselves in a
building that allows them to see each other,
to understand that they are neither as alone,
nor as "strange", as they used to think in
the village communities of their childhood.
Their school building brings them together and
invites them to create their own community.
Architecture therefore plays a very important
role in people’s everyday lives. It creates
the spaces in which communities come together;
only when these individuals see each other in
the same room for the first time do they recog-
nize that they constitute a collective. The
wide range of such activities and relation-
ships that we can establish through Architec-
ture was missing from my architectural studies
in Athens, 20 years ago. We still have work
to do in this area. A building is not good
only because you and I can move around it
unobstructed. Claiming that our buildings are
okay and it is up to those who wear heels or
walk with a cane to find their own way around
our magnificent architecture is part of the
problem.

TéENoG, MOAANG mpdaypata agopolv Tnv idia Tnv opydvwon TNng
OoXOANG. H d1agopd otnv AyyAia e€ivai ét1i vinbeig 6t1 Bpi-
OKEOQLl Ot €va PEPOG TOU €£XE1 SOPEG Yy1d TMOAAEC AVAYKEG TOU
umopei va €xeig, €ite wg KABNYNTAG, €iTe wg @oitnTAG. MN1ia
OAQ QUTA, UTAPXOUV KAmoleg PAYEG TMOU €ival OTPWHEVEG yla
oéva Kal £oU T1G akoAouBeig. Itnv EAAGSa, TMOAAEG QOPEGQ
€XELG TNV EVTUMKOON OTL MPEMEL VA OTPWOELG €0U AUTEG T1G paA-
VEG y1a va mpoxwpnoelg. Eto1l, BEPRaia, amokKTAg Kal sueAi&ia
KOl avanmtUooelg oNUAVT1KEG 8e€10TNTEG eN1PBiwong oe ouveln-
keg aBePBaiotTntag. Qotoéco, avakoupileoal kidAag otTav otnv
AyyAia BAEémelg O6T1 Otav BEAelg va KAVELG KAT1, UTAPXOUV
ndn dUo Avlpwmol otTn H6£0N TOUG TOU TO £XOuv TPOoPRAEPe1l OT1
60 TOUG XPELAOTEIC KA1l MEPIPEVOUV AMAOG VA TOUG WIAACELG,
Y10 VO OOU TO MPOXWPNOOUV €KEivOol K1OAAG. BuUo1kd, Ticw amd
OAEC AUTEG T1G SOPEG KA1l TNV opydvwaon, umdpXouv onuavTika
ZnTAuata xpnuatoddétnong. OAa autd dev QUIPOVOUV €TO1 OF
yia oxoAn, oute n amoucia Toug otnv EAAAdA onpaivel oOT1
gyeiq eipaote TOAKwPEVO1l PE TNV opyavwon. OAa autd eivai
KOUUAT1a Tou PmopoUpe KAl 6a BEAaPe va Ta BEAT1IOOOUUE KAl
va TA OpYav@ooUpe Kali otnv EAANASA, GAAG TOAAEG QOPEG pag
Aeimouv o1 mOpo1l yia KAT1 TETO1O0.

Lastly, the very organization of the two
Schools is different. In the UK, you feel like
there are structures in place for the various
needs that you might have, as a professor or
as student. There are rails that are already
paved for you, and you just have to follow
them. In Greece, you often get the impression
that you have to pave these rails yourself,
if you want to move your project forward.
This obviously stretches your flexibility and
resilience muscles, as you develop important
survival skills in conditions of uncertainty.
But you are also admittedly relieved when you
want to do the same in the UK, and you see that
there are already two people in their post for
you; they have anticipated that you will need
them and are just waiting to hear from you to
get on with your request. The elephant in the
room is, of course, funding. These profes-
sional services don't just sprout like trees
in a School, and their absence in Greece does
not mean that local universities are inher-
ently incapable of being well organized. In
many cases, Greek universities just lack the
resources to do so.

AM H agopun 6uwg yia tn oulATNOR YOG ATAV N €M1-
pEAela tou BiBAiou ApxitTekTovikr MoinTikr, Y€ KEiPeva TNG
Souldvag AVTwVaKAKn, amd To 1959 péxpli kai to 2019. Me
moia YEBOSO €pydOTNKEG y1a AQuT TN SOUAE1d;

ir Aev E€pw av ATav akpiBwg pEBodog. Towg €ivai
KAT1 m1o Biwpatikd. Tn Touldva Aviwvakdkn Tn yvopiod padi
ye Tov AnuAten, o6tav xTUmnoa tnv mOPTAd TOU YPAPeEiou TOug
y1la mPOTN @opd To 2013. Méxpi téOTE, TOUG €ixa @UOolka de1,
povo and pakpld. ‘Htav otabepd MapOVTEG 0 S1APOPEG EKINAD-
0€1G y1a TNV ApxlTeEKTOVikh. KdBovtav ocuvhBwg otn deUuTtePNn
0€1pd, UE TA AUT1A TEVIWMEVA KA1l TA PAT1A TOUG opBAvolXTa.
Ouudpal mdpa MOAU XAPAKTNELOTLKA TO S1AMEPACTIKO BAEuua
Tng ouldvag, TMOU 0€ KO1TOUOE youpAwvovTag Td pdtid Tng,
KaBnN¢ mpoomaBoUoe va AMOPPOPNCEL KAl TO MAPAPLIKPSO Tpdyua
mou TNG €AeEyeC, va To enefepyactel KAl va oou AMAVTACEL.
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02.3.7,10 Suzana Antonakaki's workspace at Atelier 66, 118
Benaki Street. Photographies ©Danai Makri

Bpébnka Aoimdv va toug yvwpilw mpaypatikd To 2013, oTO
MA0i010 p1aGg PAKPOOKEAOUG aAUTOR1OYPAP1KNAG OUVEVTEUENG,
n omoia KpATnoe TPELG WPEG. Kai mAya Eava kai &ava oto
ypapeio TOUG TOTE KAl OTA XPOvVid TMOU akoAouBnoav, oOmoTe
01yd-01yd AQMOKTACAUE pia oi1keidtTnta. EKeivo mou pou €kave
131aitepn evtinwon, OPWG, ATAV MOG, AMO TNV MPOTN OT1YHA,
pou dvoi&av o1 15101 TO apxeio Toug KAl pou €de£1&av MOAAG
oNUAvVT1KAG mpdypata. Ektiunoca mdpa moAU TN yevvaiodwpia
TOUG Kal Tnv egumiotoolvn Toug oe £€vav véo AvBpwrno. Aev pe
n&epav kabolou TOTE, KAl MAPOAA AUTA ATAV AMOAUTWG YEV-
va168wpol. Kai autod e€ivai KAti mou vopilw 6T1i TO £viwdav
Kal moAAoi AdANo1 mou e€ixav KAMOTE KAMOla EMAQR WUE AUTOUG
TOUG avepemoug.

DM But the occasion for our discussion was your
work for the book Architectural Poetics, the
comprehensive edition of Suzana Antonakaki’s
texts on Architecture, from 1959 to 2019. What
method did you follow for this work?

SG I don't know if I could call it a method.
Maybe it was more of a lived experience. I met
Suzana Antonakaki, and her partner Dimitris
Antonakakis, when I first knocked on their
office door in 2013. Until then, I had only
seen them from a distance, at various architec-
tural events in Greece. They were consistently
present, sitting in the second row, with their
ears perked and their eyes wide open. I fondly
remember Suzana's penetrating gaze as she was
trying to absorb the fine grain of her discus-
sant’s thinking, and process it, in order to
respond. But I really got to know them in 2013,
in the course of a three-hour-long autobio-
graphical interview. And I returned to their
office, afterwards, time and again. In the
years that followed, we shared an ensuing sense
of intimacy. But I was especially struck by the
way in which, from the very first moment, they
opened up their archive to show me all sorts
of important documents. I very much appreci-
ated their generosity and their confidence
in a young man who happened to knock on their
door. They didn't know me at all then, and yet
they were so generous. Peers who had been in
contact with them over the years shared the
same feeling.

To B1iBAio mpoékuye Aoimdv amd pyia oxéon mou €EeAixOnke otov
XPOvo. Ka1l eme1dn ey €ipal emiong B1BA10o@AYOG KA1l €Xw OMOU-
ddoe1l akoua dihoocopia ka1 Iotopia tng EmiotAung, vouidw OT1
gixape Kal MOAAG KO1vda oToixeia pe tn fouldva. AidBale mdapa
TMOAU n ZouZdva —kal Aoyotexvia ka1l Iotopia, 6x1 povo Keipeva
yia TNV ApX1TEKTOV1KA. Omoiodnmote Bewpntikd Keipevo, yia
OmMo1adATMOTE TEXVN, TNG TPaBouce mapa MOAU £€vtova To £vdid-
@E€pov. YMAPXE AOLMOV KAl P1la BlopaTikh d1dctacn, pia oUvdeon
Tou €viwba pe autdv Tov avepwmno. MNia autd Kal avéAaBa va Kavw
autn tn douleld, ocav £€va 31kd pou NB1KO XPEOG OTN WVAMUN TNG.
‘Htav ka1l évag peydlog Kanuog tou Anunten autdg. Navia €viwbe
0T1 €KEivog WG O AvTPag, Tou SidaOKe KAl OTO MAVEM1OTAY1O,
€ixe pia evtovoTeEPn dnuocia mapoucia. Kai Aoyw Twv d1d9o-
pwv 31081KA01OV EKAOYAG OTA TMAVEM1OTAU1A, €ixe avaykaotei
VO KOTaypdAyel KAl va opyavepoel TO apyxeio tTou, To €pyo Tou,
T1G dnuooigloelg Tou. Eve pe tn Zouldva dev eixav kdvel tnv
avtiotoixn douAeld 600 ekeivn Couoe.

So, the book is the product of all too human
relations that evolved over time. Because I
too am a bookworm, and also studied Philos-
ophy and History of Science after graduating
from the School of Architecture, I felt that
Suzana and I had much in common. She was an
avid reader - she would also read fiction and
history, not just essays on Architecture. Any
theoretical text about any art immediately
attracted her interest. So, there was also this
strong connection that I felt with her. That's
what motivated me to start working on her
book, as a personal moral duty in her memory.
That Suzana’s texts remained unpublished in
her lifetime was also a source of sadness for
Dimitris. He always felt that he had a compar-
atively stronger public presence, owing to
his privileged status as the male member of
this creative couple, who also taught at the
university. Academic election procedures had
also forced Dimitris to list and organize the
archive of his projects and publications. He
and she had not done the same for Suzana’s work
while she was alive.

Kai n Zouldva £kave MOAANG mpdypata, OPwG, aveEdaptnta amd Ttov
AnuAten. Eixe onuavtikn dpactnelidTNTa 0To TeEXV1KO EmMipeAn-
TAP10, yla mMapddeiyya. HOeAE va MPowbRoel TNV APX1TEKTOVLKN
®G POoPEA MOALTIOPOU KAl va TNV mPootateloel Beouikd. Me tig
K1VAOE1G KAl T1G dnuooieg mapeuPfdoelg tng, NOEAE va eguail-
06nTomno1noel TNV MoAlTeia. ‘HTav pia peyain €yvolia Tng auth.
‘OAa autd ta Keipeva mou €ixe ypayel wg 81aA€EE1C N opilieg,
OpwG, €ixav ekpwvnOel pe d1dgopeg a@opuEC KAl dev eixav
MoTE ouotnuatomoinBei. O AnuATENG AVTWVAKAKNG €KATOE KAl
TO CUYKEVTPWOE ONQ QUTA PETA Tov BAvatd Ttng. Ta meP1codTEPQ
KELYEVA TNG €ixav TN popenR Xe1pdypagwv ONUELIOOENV. AKOUA
Kal Ta daxtuloypagnuéva, ouwg, e€ixav endve toug onuddia amd
JoAUB1a Ka1l 510pO®MOELC TNG TEAEUTALAG OT1YPAG, TOU deixvouv
mooo MOAU eme&epyaldtav n Touldva Tn AemMTodépela, yid vda
EM1KO1LVOVNOEL CAPECTEPA TN OKEPN TOU NBEAE va PETABWOEL.

But Suzana was also active on various public
fronts, independently of Dimitris’s own public
presence. She was very active in the Tech-
nical Chamber of Greece, for example. Suzana
wanted to promote Architecture as an inval-
uable expression of collective culture, and
demanded its institutional protection. With
her public interventions, she wanted to raise
the Greek state’s awareness of Architecture.
This was one of her greatest concerns. But all
these texts that she delivered as lectures on
various occasions had never been systemati-
cally organized. After her passing in 2020,
Dimitris Antonakakis gathered the sum of her
papers. Most of her public talks were based on
handwritten notes. But even her typescripts
were filled with pencil marks and last-minute
edits, demonstrating Suzana’s attention to
detail; she wanted to convey her thoughts with
her audience as clearly as possible.

‘0tav £QTaca ey va €M1IPEANOBGO AUTO TO UA1KO, €ixe yivel Adn
MoAU onuAvT1KA mpoepyacia amd Tov AnUATEn, O OMOiog €ixe
MPOOTABACEL VA AVACUYKPOTNOEL, VA OPYyavoeEl KAl va KATaA-
TAEel T1G 510QOPETIKEG OP1IAieC aMO T1C OKOPM1EG OeAideg

02.3.9 Pelion house, winter 1957-1958. Suzana & Dimitris
Antonakakis private archives.
Photography ©Suzana Antonakaki



TWV ONUELOOEwWY TNG 2ouldvag. Eixav mpokUyel £€tol mepimou
€ENvTa Keipeva, Ta omoia 0Tn OUVEXE1ld TA €ixav SAKTUAO-
YPAPNOEL OTOV UTMOAOY10TH TPELG OUVASEAPOL TOU £CTMEUCAV Va
Tov BonBnoouv: n Xdppa Matoa, n AyyeAikn Toapoupidou kai
n EuvayyeAia Apooou. Eida yia mphTn @opd OA0 aAuTO TO UA1KO
OUYKEVTPWUEVO TOV MApTio TOUu 2022, 6Tav £€ixa mdel oTO ypa-
@eio Tou AnuNTEN Y14 VA TOU MApadwow TO avTitumo tou BiRAi-
OU pou Resisting Postmodern Architecture, mou €ixe POA1G
ekd0Bei. Eixa pyOA1G TeAelwmoel AUTA TNV TePdoTtia Souleld,
n omoia Pe €ixe AMAOYXOAACEL y1a Pid dekaetia oxedov, KAl o
AnuATENG pou gime 6Tl UTAPXOUV AQUTA TA KEiPeva TG Touddavag
OTOV UTMOAOY10TH TOu mMAéov. H auBdpuntn avtidpacn pou ATav
O0T1 BéAw va TA €M1YEANBGO yia va Byouv amd TOV UTOAOY1OTH
TOU OTOV KOOHO £Kel £€Ew. Kal €to1l Eekivnoe autn n douAeid.

When I started to edit this material, Dimi-
tris had already spent more than a year trying
to reconstruct and classify Suzana’s various
speeches from the scattered pages of her notes.
His efforts had ushered in about sixty texts,
which were then typed afresh by three peers
(Sarra Matsa, Angeliki Tsamouridou, Evangelia
Drosou) who rushed to help him. I first saw
this material in March 2022 when I visited
Dimitris to offer him a copy of my recently
published book Resisting Postmodern Architec-
ture: Critical Regionalism before Globali-
sation. I had just finished that decade-long
work, when Dimitris told me that Suzana’s
unpublished texts were saved in his computer
now. I spontaneously responded that I wanted
to edit them, to get them from his computer
to the world out there. This is how this book
project started.

To m1i0 BAO1KO KOPPAT1 TNG ATAV APEVOG va TA Opyavwow Oe-
patikd 6Aa autd Ta Keipeva, yia va mMApouv TN POPYR €VOG
B1BAiou. Agpetépou, autd mou €Aelme amd MOAAA Keipeva ATav
01 B1BA10YPAP1KEC aAvAQOPEG. =ekivnoe €to1l pia di1adikacia
«OPXA10AOY1KAG avaokapng» ota BiBAia tng Toudldvag. O An-
uNTPeNG mépace apkeTd and ta Ppddia TOu ekeivo TO Kahokai-
Pl OKAPQAAG®VOVTAG 0T1G B1BALOOAKEG TOU OM1TiOU KAl TOU
ypageiou TOug, yld va KateRdoel yUupw ota 180 PBifAia amd
Ta d1d4popa pagia. Ki e€y® oTn ouvéxelia mpoomadnoa va Bpw
XELPOYPAPEG ONUELOOELG TNG ouldvag OT1G OeAideg Toug.
Népaoca apkeToUC UAVEG €To1l, YAXVOVTAG OTA TUPAG va Bpw
and mo1o B1PALO MPOEPXETAL N KABE GUYKEKPL1PEvVN @pdon, yia
va MPocBECw TNV TMAPATOWT Tou €Aelme. AUTO ATAV £€va TMOAU
Bao1kd KoppdTli TNG SouAeldg TOo omoio, O6pwg, TaAuTdXpPOva
pyou emétpePe va BuB1oT® yia Aiyo otov kdéopo Tng ouldvag,
OTOV TPOMO Ye Tov omoio d1dBale ekeivn. Mmdépeoa va dw TNV
auBoépuntn oKEYn TNG, OMWG AMOTUMWVOTAV MAVK CGTO XAPTi TN
OT1YyMN TOU ekeivn umoypaupilel pyia @pdon i d1afalel KAT1
Tou TNG &ivel TNV AQopUn va okKepteil KAT1 81kd TNG yia Tnv
APX1TEKTOV1KNA KAl VA TO ONMELNOEL 0TO MeEP1BOpP1o. MEoa amo
TNV Katdduon pou ota BifAia TNG, avakAAuya KAl TOUG TPOTOUG
UE TOUC OTMOi0oUG KATO1EG PPACELG £UELVAV OTO HUAAO TNG, TOG
T1G €ixe epunvevoel n idia.

The main part of my work was to organize Suza-
na’'s texts thematically, so that they could
become a book. But most texts also lacked
numerous bibliographical references. This
is how Dimitris and I embarked on a process
of "archaeological excavation" in Suza-
na's library. Dimitris spent several summer
evenings of 2022 shuffling through the book-
cases of their office and apartment on 118
Benaki Street to take some 180 books off the
shelves. And I undertook the task of tracing
Suzana's handwritten notes on their pages. I
spent several months doing just that, blindly
searching for the source of a specific quote,
in order to add the missing reference in Suza-
na’'s text. At the same time, this part of the
work also enabled me to immerse myself in
Suzana's world; I caught a glimpse of the way
in which she read various texts. I witnessed
her spontaneous thoughts imprinted on the page
when she underscored a phrase or read something
that inspired her to think about Architecture
afresh, and jot it down in the margin. Delving
into her books, I also discovered how specific
phrases stayed with her, and how she inter-
preted them.

AM APa YVOPLOEG U1d S1OAQOPETIKN MAEUPA TNG Zou-
¢avag AVTwvakdakn, pé€oa am’ OAn auth tn diadikacia. O€Aelg
Aiyo va pou melg moia Xouldva avAKAAUYEG;

ir ‘Otav Eekivnoa va ypdew TNV €100ywyn YOU yla ToO
B1BAio, dpx1ioa iowg yia MPWTN QOPA va OKEPTOHALl TOCO CUOTN-
UOT1KG MG 6a ymopouoa va dw Tn ouldva pyovn Tng, Xwpig Tov
Anunten. Ki autd to egpitnua, oxedov amd pdévo Tou, Apxlioe
va Bydalel kKAad1id, kali va avBilel otn OKEYN pou Oo1lyd-oiyad.
‘Eto1, avadibnke oi1yd-oiyd kai n Zoulddva wG n d1avooupevn
apx1TEKTOVAG TNG mapéag Ttou Epyactnpiou 66. Kai o Anun-
TPNG 810Balel Kal €ival €vag AvOPWNOG Tou Tou apécel mdpa
mMoAU n @1Aoco@ia, KAl aKOPa MEPLOCOTEPO N moinon. AAAG n
Youldva d1daBale ka1l MOAU mi0 «Papid» OewpPNT1KA KEiPeva.
Nopilw 60T1 To KataAaBaivel kaveig diafdlovtag ta keipeva
ka1l ta BiBAia Tng. Méoa amd auth TN douAleld, d1€kpiva TO
BABOG TNC OKEYNG KA1 TO MOALT1OM1KO BAPOG TMOU UTIAPXEL Tiow
and 6Aa 6oa oxedidalel.

DM So you got to know a different side of Suzana
Antonakaki through this whole process. Could
you tell me a bit more about this Suzana that
you discovered?

SG Before writing my introduction to the book, I
had not consistently thought about how I could
see Suzana, independently of Dimitris. When I
had that question clearly in mind, my thinking
about her sprouted its branches and gradu-
ally flourished. Suzana then emerged as the
architect-intellectual of Atelier 66. Dimi-
tris is an avid reader, too; he is very much
into philosophy and even more into poetry.
But Suzana also read much "heavier" theoret-
ical essays. I think one can discern that in
her texts. Through my work on this book, I
witnessed the depths of her thinking and the
cultural gravitas behind every line that she
drew.

AM OEAELG va QEPELG £va MAPAdELYUA TIOU OE EVTU-
nwoiace mdpa MOAU; ‘Eva mpdyua mou KpdAtnoeg €oU;

ir Katapxdg £xe1 evdiapépov va Sl Kaveig to idio
TO APXE1A0KO UA1KO, OTMWG TA 0x€314 TNG. MNEpav Twv d1a9dpwv
UTIOAOY1OM®OV KA1 MELPAUATION®V PUE AVAAOYiEG KA1l XphuATaA, GTO
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02.3.8,11 Suzana & Dimitris Antonakakis, "Synopsis of an itiner-
ary’, lecture at the opening of the Greek Festival exhibition on the
work of Dimitris Pikionis and Atelier 66 at Technische Universiteit
Delft (27 October - 1 December 1981), November 1981. Suzana &
Dimitris Antonakakis' private archive.

Photographies ©Danai Makri
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02.3.14
RESISTING
POSTMODERN
ARCHITECTURE
Critical regionalism before globalization
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02.3.12-13 Suzana Antonakaki, translation into Greek of a passage
from Victor Hugo's novel Notre-Dame de Paris 1482 (Paris: Pocket,
1989), p. 236: "It is the ant-hole of the mind. It is the hive where all
imaginations, those golden bees, arrive with their honey. The edifice
has a thousand floors... On the left at the entrance... the old white
marble relief of Homer... There, too, there is confusion of languages,
unstoppable activity, and tireless work. Suzana & Dimitris Antonakakis
private archives.

Photographies ©Danai Makri

02.3.14 Resisting Postmodern Architecture: Critical
Regionalism before Globalisation (London: UCL Press, 2022).

neP16wp1o evdg oxediou BAEMELG KAU1A PopA KAl TOV 0TiX0 €EVOG
TMO1AUATOC | Pia @pdocn amd €va BifAio. KatahaBaivelg dnAadn
OT1 UTAPXEL pi1a oUVOETN OKEYN miow amd otidnmote oxediale-
Ta1, TOU d&v a@opd amapaitnta Ta UALIKA N T1¢ 31a0TACELG TWV
510@opwV o0Tolxeiwv. To OT1 €vag XWPOG €£XE1 OUYKEKPLUEVEG
avaloyieg, yia mapddeiypa, pmopei ouveldnTtd va dnuioupyel
Tnv aiocbnon e€vég maAioU omitioU otn Makpivitoa, mou €ixe
anotunwoel n fouldva to 1959, 6tav ATAV QOLTATPLA.

DM Do you want to give us an example of something
that impressed you very much? Something that you
held on to?

SG To begin with, the archival material, such as

her drawings, is very interesting. In addi-
tion to various calculations, or sketchy iter-
ations with different proportions and colours,
a verse from a poem or a quote from a book
is also frequently scribbled in the margin of
a drawing. This reflects the sophisticated
thinking that lies behind everything that she
draws, which goes beyond specifying the mate-
rials or dimensions of architectural features.
The proportions of a living room, for example,
may consciously allude to the feeling of the
same space in an old house in Makrinitsa, which
Suzana had surveyed in 1959, when she was still
a student.

Eival évag moAU mAoUo10G KOOUOG, TOU AV KAl acxohoUpal pali
TOU yla mavw amnd d€ka Xpodévia T®PA, SEV UMOP® AKOUN va 10XU-
PLOT® OT1 TOV KATEX®W N OT1 €Xw WUMEL TEAEIWG O0TO PUAAO Twv
dnuioupyov tou. Eivail évag kdopo¢ mMAoUCG1OC TMOU UTOPELIC va
ouvexifeig va €Eepeuvdag yia kaipo. 0co K1 av mpoomabeig va
TOUG AMOMOVMOE1G, aUTOl 01 AvBpwmol mopelTnKav 60 xpovia
pali otn douAeld kail otn ZwnR. YMAPXEL AO1TMOV auth n 1ApPKNAG
aAAniotpopoddtnon. Mmopei n fouldva va 81dBale ta «Bapid»
BewPNT1KAG Keipeva, aAAd to Bpdadu mou Ba KaBdTav Pe Tov Anun-
Tpn va ouZntnoouv, Ba ékavav Pia KouREvVTa yia OAa autd. 0tav
BpiokeTal KAVELG O0TOV KOOUO AQUT®V TOV avlpwnwv, katalaBaivel
T1 onpaivel pia Jwn a@lepwpévn oTnv APX1TEKTOV1KNA. Eite €i-
HaoTE OTNV TAREPVA KAl TpWUE PMPllOAeC, €ite €ipacte o€ pia
MOALT1KA €KdNAWON, €ite BAEMOUYE £€va KLVNUATOYPAPLKO £pyO,
UTIAPXEL MAVTA N PAT14 TOUu apxliTéKtova amd miocw. O AnuAteng
Kal n ouldva Aviwvakdkn dev malouv va €ival ApX1TEKTOVEG
0€ OT1BNATMOTE K1 AV KAVOUV.

The architectural world that she shared with
Dimitris is very rich. Although I have been
researching it for over a decade now, I cannot
claim that I have mastered it or that I have
managed to step in the minds of its creators.
It is such a rich world that you can continue to
explore it for a long time. No matter how much
you try to see them as individual personali-
ties, these people shared more than 60 years of
working and living together. So, they constantly
fed off each other. Suzana may have been the one
reading the "heavy" theoretical texts, but she
would then discuss it all with Dimitris over
dinner. Entering the world of these people shows
you what it means to lead a life dedicated to
Architecture. Suzana and Dimitris Antonakakis’
architect self is always at work in the back-
ground no matter whether they are eating steaks
in a tavern, attending a political event, or
watching a film. They both remain primarily
architects in whatever else they happen to do.

AM Ouudoal KATO1EG avAPoPEG O€ TMO1AUATa Kal BiBRAia
nou va oe eEEmAn€av K1 €oéva, o oxéon pye tn oUvdEON TOUg UE
TNV ApX1TEKTOV1iKNA; Kal emiong ti evvooUpe OTav AEPE «Bapid»
BewpNnTiKG Keipeva;

ir «Bap1id BewpnTtikd» Aéw TA Keipeva mou SiaBalel
KATM010G Kal dev pmopeil va kataAdBel timota. Eivail keipeva
TMOU XPE€14GZOVTIAl U1d KATAPT1ON, Y1d VA UTOPECELG VA UMELG
0TOoV KOOPO TouG. AkOpa KAl Ta mio anmAd mpdyuata pmopei va
€XOUV TNV €1381KAR opoAoyia Toug, €vav AOYO TMOU va pnv Pmo-
peig va mapakohouBnoelg eUKola, WE TMOAAEG AyvwoTeg AEEeglig.
YApXouv €Miong ouyypag@eic mou ypdgouv amAd KAl CUyypPaQeig
Tmou ypagouv mepimAoka. H fouldva tolug 81dPBale kai toug duo.
Ka1i émaipve and O6Aoug KAT1. MNpoonaBoUce va €YKATACTACEL Yia
OX€0Nn SNULOUPY1KNA PE TO BEWPNTLKO UA1KO, TOU OUGLACTLIKA TNV
BonBoloe ekeivn va MPOXWEAEL TNV OKEYN TNG ylda 004 £KAVE WG
APX1TEKTOVAG. Mag voi1dlel A1yOTEPO TO AV UTMNPXE akpifeia
0TO MWC PETEQPEPE T1C 18€eg amd TO €va medio oto AANo. MMe-
p10006TEPN onpacia €xel n TPOEOdSTNON TNG dSNUIOUPYLIKAG TNG
d10d1kaciag péca amd autd ta diaBdouata. YMAPXOUV KATO10l
ayamnuévol TNG ouyypageic, omwg o MwA BaAepl, o omoiog €xel
ypdyel emniong keipeva yia tnv APX1TEKTOVIKA KAl ATAV KAl
autdg pia MOAUTMAEUPN TMO1NTLKA TMPOOWN1KOTNTA. AAANG vopilw
011 e€ival Aiyol o1 apX1TEKToveG mou Ba €xouv diaBdcel m.X.
Kal BahepU KAl XA1vieyKep KAl AeQERP, Kal Ie@épn Kal KaBden
ka1 Mapmoldn, kai Ntepivtd kai ®ooiyidv kal MmaceAdp, Kai
‘Ounpo kai KaABivo ka1 Ouyk®. ‘Htav €va mvelpa avriouxo, Tou
310pK®G €ixe T1G Kepaieg TNG avoixTtéG. AuTO e€ivai moAU on-
PHOVT1KO KAl QMOTUTWVOTAV £VIOova KAl yAagupd ota pdatia Ttng
mou omivenpoBoAoloav, o6mote €viwbe OT1 KAT1 TNV €vO1aQEPEL
Kal mpoonafoloe va TO AQOUO1WMOEL.

DM Do you recall any references to poems and books
that surprised you, too, in terms of their
connection to Architecture? And also, what do
we mean when we say "heavy" theoretical texts?

SG "Heavy theoretical texts" are those that you
read but feel that you cannot understand them.
You cannot enter the world of such texts without
some sort of prior training in their field. Even
the simplest things can have their particular
terminology; when these unfamiliar words pile
up on the same page, the resulting discourse
cannot be easily followed. In addition, some
authors’ writing is straightforward, while
that of others is convoluted. Suzana read both
types of authors. And she cherished something
from each of them. She was always trying to
establish a creative relationship with theo-
retical material that helped her to advance
her thinking about her own work as an archi-
tect. Whether she accurately transposed ideas
from one field to another is not that impor-
tant. What truly matters is the way in which
she fuelled her creative process through these
readings. Some of her favourite writers, such as
Paul Valéry, who also wrote texts on Architec-
ture, was a versatile poetic personality like
her. Suzana’s reading list is impressive. There
are very few architects who will have read all
of the following authors in the same breath:
Valéry, Heidegger and Lefevre; Seferis, Cavafy
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02.3.15 Suzana & Dimitris Antonakakis,
Lyttos hotel in Anissaras-Hersonissos,

Heraklion, Crete (1977). Associate architect:

Alekos Polychroniadis. Suzana & Dimitris
Antonakakis private archives.
Photography ©Alekos Polychroniadis



and Pampoudi; Derrida, Focillon and Bachelard;
Homer, Calvino and Hugo. She was a restless
spirit, with her antennae always open. This was
vividly reflected in her eyes, which sparkled
when she listened to something that interested
her and tried to absorb it.

AM Oupdcal kATl oav avékdoTo amo OAn auth tTn d1-
ad1kaocia yia céva; KAamoia meP10TATIKA TMOU €ivai 1d1aitepa
KOl y1d TOV €PEUVNTA;

ir ‘OnwG KataAaBaivelg, TOV MEPLOCOTEPO KA1PO NUOUV
XOUEVOC YE TaA poUTpPa PEoA 0T1G 0eAideg twv BiBAiwv Tng ou-
¢avag mpoomadavTag va Bpw Mol €ival KaBeu1d and TG ava@opeES
ToU pou €Aeimav. Mou €Xouv YEiveEl OTO PHUAAO KATO1EG QPPACELG
mou dev PBpAKa amo TmoU €ival, KAl 01 OmMoieg PAA1lOTA E€mava-
AauBAvovTal O0€ PEPLKA TNG Keipeva. AUTEG SUOTUXNOG €pelvav
XWP1C TMAPATOUTA KAl T1¢ anédwoa MEPIPPACTIKA. O AnuAteng Ue
pwtoloE O0TO TEAOG TNG NUEPAG, Y1a MAPAdElyud, «AuTh N @PA-
on tou AoU1 Kav, Tmou €AEYE y1la TOV KATO1KO, TEA1KA amod mou
givai;».

DM Do you remember anything like an anecdote from
this whole process? Are there any incidents that
are particular to the researcher as well?

SG As you can tell, most of the time, I was buried
face down in the pages of Suzana's books, trying
to locate every single reference that I was
missing. Some phrases whose source I did not
manage to locate, despite my best efforts,
stayed with me, because they also reappeared
in Dimitris’s and her texts. In such cases, I
had to paraphrase without directly referring
to an original source. Late at night, Dimitris
would ask me about such quotes: "What about that
Louis Kahn phrase about the resident? Where is
it from, after all?"

AM T1 éNeye auth n opdon;

ir H @pdon mou xpnoipomoioUoav Kali o1 U0 ouxvd o€
OU1Aieg TOUG Kal amodidotav otov Kav ATav: «av dev UmdpXeEl
OUYKEKPLPEVOG KATO1KOG, Ba mpémel va Tov epelpoupe». Mali
ye Tov AnuATen KateBdcape amd TA pAgliad OAd Ta BifAia Toug
yia tov Kav, aAAd auth tn @pdon dev tnv evtdnioca TeEA1KA. Amd
Kamou ntav. AKOun TNV YAaxve.

DM What did that quote say?

SG The phrase that they both used frequently in
their lectures and attributed to Kahn was some-
thing along these lines: "if there were no
specific residents, we would have to invent
them." Dimitris and I took all their Kahn-re-
lated books off the shelves, but I did not find
that phrase in any of them, after all. I am still
looking for it.

AuTo, MAVING, deixvel kal 6T1 n Youldva agopoiwve KAl amo-
otnB1ile 6oa tnv evdiépepav amd Ta Keipeva mou &1dBale. Ta
gixe dnAadn péoa TNG KAl Ta aveéoupe oOtav xpeialdtav. Amd
€va onueio KAl PETA Xavotav £€T01l N Adpxlkn mnyn. M1’ autd kai
0Tav €M1PEANBNKaA Ta KEipevad Ttng d1aTAPNOA T1G O1KEG TNG UE-
Tappdoelg yia @pdoelg mou mpoépyovtav and BiBAia mou ekeivn
81dBale ota NaAA1KA, AKOPA K1 AV UTAPXAV MAEOV PETAPPACELG
auUTOV Twv TiTAwv ka1l ota EAANVikd. Me evdifpepe akpiBag va
d1aTtnpENow YEoa amd TNV €mipéAEld pou TOv TPOMO YE TOV Omoio
ekeivn 81dBale ka1 toug 6poug TMou eKeivn xpnoipgomoioUoe yia
va KAVEL T1G ouvdEéoelg amd Ta EAAnvika ota FaAAikd ka1l amd
Ta 810BA0UATA OTNV APX1TEKTOVIKA TNG.

Still, this incident shows that Suzana absorbed
and memorized that which interested her from the
texts that she was reading. She carried these
phrases with her and drew them out when she
needed to resort to them. At some point in this
process, the original source was lost. That is
why, when editing her texts, I retained her own
translations of phrases from books that she had
read in the original French, even though Greek
translations of these books were readily avail-
able today. My editorial choice was to retain
the way in which Suzana read, including the
specific terms that she used to establish crea-
tive links between Greek, French, her readings
and her architecture.

AM MpaypaTtikd mapa mMoAAR S0UAE1d. EVIWUETAEU €xeElg
Kali aAAa BiPAia, mou €xouv OXEONn UE TO €VE1AYEPOV OOU yid
TO povTépvo. Moia €ivai autd ta BifAia;

ir $TO 81KO UOU OUYYPAPLKO £PYO UTAPXOUV 310POpwV
€180V BiBAia. paupévo povo amod epéva e€ivail to Resisting
Postmodern Architecture: Critical Regionalism before Glo-
balisation, to omoio €ival pia peteE€A1EN Tng d1aTP1PAG HOU
otn Bartlett. Eivail to mio onuavtikd pou BiBAio. Mpiv amd
Aiyeg HEPEG OAOKARPWOA TN oUyypa@n Kal evog deltepou BiBAiou,
TMOU K1veital otnv i1d1a BEPATIKA, y1d TOV KP1T1KO TOM1K1ouo,
ano pia AAAN okomid. MOA1G TO MAP£SwOA GTOV £KSOTN POU, OTO
GTA Verlag tou ETH otn Zupixn. Oa mdpel yUpw OTO €VV1AUNVO
n OAn emneepyacia Tou UA1KOU, OMOTE WAAAOV Ba KUKAOQOPNOEL
0T1G OpXEG TNG eMOPeEVNG Xpovidg. O titAog tou €ival Critical
Regionalism Abroad: Aris Konstantinidis without Greece, kai
eEetalel €vav apX1TEKTOVA OTEVA ouvdedeuevo Pe Tn oulntnon
y1a TNV €AANVIKOTNTA amd TNV OMTIKNA ywvia Ttng oX€ong Tou UE
To €EwTeEP1KO. Me amaoxoAel 181aitepa n mapoucsia tou Kwvota-
VI1vidn mEpav TV €AANVIKOV ouvopwv, €ite péow tng d18a0Ka-
Aiag tou otn Zupixn oto TEAOC TNG dekaetiag Tou 1960, eite
HEOW TOV S1€BVAOV dNUOC1EUCEWY TOU £PYOU TOU.

DM That's really too much work. In the meantime,
you have published more books related to your
interest in modernism. What are these books?

SG I have worked on different kinds of books. My
monograph Resisting Postmodern Architecture:
Critical Regionalism Before Globalization is
partly based on my Ph.D. thesis at The Bartlett.
It is my most important book to date. Just a few
days ago, I finished writing my second book on
the same topic of critical regionalism, but from
a different perspective. I have just submitted
it to my publisher, ETH’s gta Verlag in Zurich.
It will take about nine months for all this
material to be processed for publication, so the
book will be released in early 2025. Entitled
Critical Regionalism Abroad: Aris Konstanti-
nidis without Greece, it focuses on an archi-
tect whose work is customarily associated with
the debates on Greekness, conversely, from the
vantage point of his worldwide presence, either
through his late-1960s teaching in Zurich or
through the international publications of his
work.

Népa amd ta BifAia mou €xw ypayel povog, €xw €miong emipe-
AnBei Tig €kd60€1G Keipevwv AAANWV OUYYPAPEWV. € AUTEG T1G
MEPLMTOOELG, OUVABWG YPAYW KAl Yid €104ywyn, n omoia Tomo-
Betel autd Ta Keipeva oe €va eupUTEPO MAA1010 | avaAUel Tou-
Adx1iotov To MOG Ta d1aBalw eyh. M1a to BifAio tng oulavag,
Y10 MAPAdELYHA, EMIKEVTPOONKA MEPLOCOTEPO OTO MWG TA KELPEVA
NG avadeilkvUouv TNV 1310iTEPN «YUVA1KELA Qv TOU KP1T1iKOU
TomikioyoU». Ymapxouv emiong ta dUo BifAia mou £xw Byaiel
pyali pe tov Tdoo Mmipn (Axaptoypdpnta PEUUATA) KAl UE TOV
TAoo Kwto16mouAo (10 TO UETAUOVTEPVO OTNV APXITEKTOVIKI),
mou €ival Baociopéva 0T1G AUTORLOYPAPLKEG OUVEVTEUEELG TOU
KAvape To 2013 oto mAaicio Tng &1atTpifng pou, kKali to BiPAio
Tou €NM1PeAnBNKa pe tnv Avaotacia KapavdeivoU Kal Tn Xp1oTi-
va Axtunn (ATHENS by SOUND), étav ekmpoownnoape tnv EAANGda
otnv 11n Biennale ApX1TEKTOV1KAG TNG Bevetiag to 2008. TE-
A0G, €Xw YETAPPACEL 0TA EAANV1KA BEwPNT1KEG YEAETEG, OTMWG H
QPX1ITEKTOVIKI) OTNV €MoxN TNG O1XAOUEVNG QVATAPAoTAonNG TOu
Dalibor Vesely.

In addition to these monographs, I have edited
collections of texts by other authors. In these
cases, I usually write an introduction, which
situates these texts within a broader context,
or analyzes how I read them. For Suzana's
book, for example, I focused on the overshad-
owed "female voice of critical regionalism"
that ensues from her texts. I have also co-au-
thored books with Greek architects Tasos Biris
(Uncharted Currents) and Tasos Kotsiopoulos
(0On the Postmodern in Architecture), which are
based on the autobiographical interviews that
I conducted in 2013 as part of my early Ph.D.
research. In addition, I have co-edited a book
with Anastasia Karandinou and Christina Achtypi
(ATHENS by SOUND) when we represented Greece
at the 11th Venice Biennale of Architecture in
2008. Lastly, I have translated theoretical
works, such as Dalibor Vesely's Architecture in
the Age of Divided Representation, into Greek.

$TOo €peuvnTikd pou €pyo mepilAapBdavovtal emiong GUAAOYEQ
KELUEVWY TOU €X® OUVETMIUEANBEL WG AQlLEPOUATA OE EM1OTNUO-
V1KA MEP1081KaG. H 18£a tng avBekTtikOTNTAG, ONWG Ba pmopoucs
va gp@aviletal oTtnV APX1TEKTOV1KA 10Topia, eivai éva B€pa
MAvw O0TO onmoio cuykpothoaue €va €181KO TeUXoG Tou Architec-
tural Histories pye tnv Elizabeth Merrill. Autdv Tov Kaipo,
€T01udlw pali ye tn Nina Vollenbrdker éva €181kd TEUXOG TOU
nep1od1koU Architectural Research Quarterly, ye yeviko 6épa
T1C 10TOpPieg avamnpeiag otnv ApX1TEKTOV1KNA. Exoupye InThRoEl
and pia ce1pd amd 81e€60veig cuvadEAQOUG, 10TOP1KOUG, va ypd-
Youv Ox1 pbévo yia KTipia mou oxetidovtal Ye TNV avamnpia,
aANd KOl yla TN OXE0N TNG APX1TEKTOV1KAG 1o0Topiag pe OAa
auTd Ta ¢nTApaTa.

My research outputs also include collections of
texts that I have co-edited as special issues of
peer-reviewed journals. For our special issue
of Architectural Histories, with Elizabeth
Merrill, we focused on the currently prevalent
concept of resilience as the lenses through
which one can revisit architectural history at
large. I am currently working with Nina Vollen-
bréoker on a special issue of Architectural
Research Quarterly, which will discuss histo-
ries of deafness and disability in Architecture.
The international contributors to this volume
will not only write about buildings related to
disability, but they will also address their
implications for architectural history.

AM ‘Otav évag gpeuvnTng gpyaletal, €xel pia emibupia
y1la To mO¢ Ba nBeAe va afiomoinBei TO £pyo TOU;

ir YNApxel PYla @AVIACiwon 0TO YUAAS TWV OUYYPAQEWV
O0T1 KATMOU e€Kel €Ew umApxXOuv 18aV1KO1 AvAyV®OTEG 01 omoiol
umopoUv va avtiAnedouv KAl TNV MAPAPLIKPEN UTovola oKEYNG Tou
umopei va mepiAauBAvVETAl 0TA ypAMTA ToOuG. Eivail pia amatnAn
pavtaciwon. 000 mio vwpic tnv Ecpoptwdei Kaveig, TOOO KAAU-
TePa y1a Tov id10. QG ouyypa@Eag, MPEMEL VA OUUQPLIA1WwBEiIG pe
Tnv 18€éa 60t1, otav Byaleig €va BiBAio ekei £€E&w otov kbdOUO,
auto pmopei va yivel katavontd, va xpnoipomoinbei kai va
BonBRoe1l AAAoOUG avBPAOTOUG va OKEPTOUV GAAQ TPAYUATA anod auta
TOU OKEPTOOOUV €0U. 01 avayvWoTEG KPATAVE €KEi1vOo TMOU TOUG
evd1a@épel ekeivoug, Ox1 amapaitnta 6,T1 voidlel £c0éva.
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DM When a researcher is working, do they have a
desire for the way in which they would like
their work to be used?

SG Writers frequently imagine that there are
ideal readers who can perceive even the
subtlest allusion that is included in their
writings. But this is pure fantasy. The sooner
one gets rid of it, the better. As a writer,
you must come to terms with the idea that when
you release a book out there in the world, it
can be understood and utilized to help other
people think differently than you do. Readers
keep that which is significant for them, and
this does not necessarily coincide with your
own concerns.

EK Tov mpayudTtev, 6ung, Ta 81Ka you BipAia ciyoupa mpoRaA-
AOUV TN VEOEAANV1KN APX1TEKTOV1KN Ot €va d1EOVEG KO1VO.
Méxpl mMPoOoEATA SEV UTMAPXAV AVTiOTOlxa €KTEVELIC cuotTnua-
T1KEG UEAETEG Yy1a ONUAVTIKOUG APXLITEKTOVEG TNG XWPAG HAG
ToU va €ivail tautdxpova erelBepa MPOORACIPES, OE Yneiakn
goper), Kai ota AyyAikd. Aev Ba €Aeyad, woTOOO, OT1 E£XW
KAT1 OUYKEKPLPEVO OTO WUAAO WOU R P1ld ATOCTOAN TOU V1WOn
OT1 mpemel va emiteAréoel €va BifAio pou, av KAl KAMoOld
Béuata £xouv oiyoupa peyalltepn Baputnta amd AAAa. g
KABe mepintwon, £ekivdw va S0OUAEUW UE TMPAYUATA TOU HOU
KEVTPidouv TO €v81aQEPOV KAl £€XOUV pia 1diaitepn a&ia yia
gyéva mpota. Nopilw 6t1i Ta BiBAia mMou avépepa mMAPATAVK
AmoOTUMOVOUV Kal Tn 81KA POU TMOopEia KAl TOvV TPOMO HYE TOV
omoio €xw a@opo1(cel otTn d0OUAE1d pou T1G e€M1dPACELG TWV
S1AQOPETIKOV MEPIRAANOVIWNV, €VTOG TWV OMOiwv €Xw Kivn-
0ei wg TOpa.

Having said that, my books effectively famil-
iarize international audiences with Modern
Architecture in Greece. Until recently,
there were no similarly extensive and system-
atic studies of distinguished Greek archi-
tects, freely accessible across the world,
in English. But I do not start writing a book
with a specific mission in mind. Some topics
are just more significant for certain audi-
ences than others. In any case, I usually
start working on things that attract my intel-
lectual interest or hold a special place in
my heart. I think that my publications also
reflect my personal trajectory, the ways in
which I have assimilated variegated stimuli
from the different environments within which
I have conducted my studies, research and

teaching.
AM Ka1l mpakTikd, mooo o £xe1 n €EeAife1l OAn autn
n mopeia;
r MmAKa otnv ApX1TEKTOV1KA, Xwpig va €xw 18€a

ToU T1 OKP1lBWG KAVEL €vag apX1TEKTOVAG. AMO pikKPOG Hou
dpeoe va Zwypa@ilw — KA1l TM10 CUYKEKP1PEVA va GTIAXVK KO-
U1KG, 10Topieg pe mdnieg. Otav Aoimdv APOE n (pa va SOow
maveAAnvieg, umnp&e auth n kabBodnynon amd TN PeEPLA TV
YOV1OV POU vd K1vnBo mpog To MoAutexveio, kKaBwg pou dpe-
0g TOOO MOAU TO 0x€810. Mou €Aeyav TG N APX1TEKTOVIKA
€ival mio aoc@alég emdyyeAua and TN okiTooypagia, yia ma-
padeiypa. OmdTE, XWP1iG va TO OKEPT® KAl TMOAU TOTE, PTMAKA
oto MoAutexveio. Kai mpdypati Bp€BnKa o pia OXOAR ToOU
HOU TNAPE KATO1lOV XPOVO ylda vd KATAAdBw T1 pou yiveTal.
Stnv Bartlett, 6a pou gixav deife1l amd Tnv mMPO®TN oXedOV
eBSopdda Twv OmMoudwv PoU MG 6a pmopoUcd vad EVOOUATOOW
Ta KOU1KG TOU £@Tiaxva OTAV AUOUV P1KPOG OTN dNUioupyikn
510d1Kaoia TNG S0UAE1AC UYOU WG APX1TEKTOVAG. XTO MOAu-
TeEXVEio, Xpel1doTNKAV 3-4 XpOV1id y1ld VA TO KATAAGBw autod.
Kai 6a pou Atav adUvato va TO ouveldNnTOMOlNow Xwpig Ta
paénuata Iotopiag ka1 Oewpiag TNG APXLITEKTOVIKAG TNG
Suyxpovng Emoxng mou &idackav ToOTe o Mavayintng Toup-
V1K10TNG, O Anunteng ®iAimmidng kai o Midvvng [MemMoOVAG.

‘Htav mpaypatikd pia dream team 318a0kOvVIwv, n omoia pou

dvolye TA pATia, OMOTE TOUG AKOUYd va PYIAAVE OTO aAP@1BE-
atpo. KataldBaiva ti dAAa mpdyuata 6a pmopolUce va €ivail
N va KAvel €vag apX1TEKTOVAG.

DM And how have you evolved, in practice, through
this whole process?

SG I entered the School of Architecture without
having the faintest idea of all that which an
architect does. Since I was a child, I liked to
draw cartoons and comics with ducks. So, when
it was time to decide for my future studies,
my parents directed me towards the National
Technical University of Athens School of
Architecture, where my love for drawing could
find its right place. They suggested that
architecture, rather than cartooning, was a
safer bet as my future profession. So, without
thinking too much about it then, I embarked on
studying architecture. It took me some time
to figure out what I was doing in this School.
At The Bartlett, it would have taken about a
week for someone to encourage me to creatively
integrate the comics that I used to write and
draw as a child into the creative process of
my work as an architect. By contrast, it took
me 3-4 years to figure this out in the School
of Athens. And it would have been virtually
impossible for me to realize it without the
History and Theory course on Contemporary
Architecture which was then taught by Pana-
giotis Tournikiotis, Dimitris Philippidis,
and John Peponis. This professorial dream
team opened my eyes to a richer architectural
world than that which was then offered in
the School’s design studios. Attending these
lectures, I realized that an architect could
do so much more than that.

Méoa otn dnNU1oUPy1lKNA €AeuBepia Twv PABNUATOV AUTOV, EVin-
oa 6Tl pmop®w va avantlu&w TMEP1OCOTEPO KAl TO BewpnTikod
KOUUAT1 TwV OMoud®V pou, Tou TmAvTa Ye tpaBoloe. Zekivnoa
Ao1imov omnoudeg Pilocopiag kai Iotopiag tng EmiotAung oto
EKMA, PeTA TO HETAMTUX1AKO pou otn Oewpia tTng Apxite-
KTOV1KAG oTo EMM, Kol ouvéxioa KAl T1G OMOUSEG HPOU OTNV
Iotopia ka1l tn ®iAoco@ia tnNG EmioTAUNG KAl Tng Texvoloyiag
KA1l O€ HETAMTUX10KO emimedo. [Mnyaivovtag oto Aovdivo,
miocTteua Aoimov OT1 Ba KAVw To @oRepd 5180KTOP1KO, Tou Ba
QPEPEL KOVTA TOUG KOOPoug TNG diAocopiag kaili Tng Apxite-
KTOV1KNG. TEA1KA, €yive KAT1 TeAeing S1a@opeTikd. Avti
y1ia @1A60090G, £ylva 10TOP1kKOG. Kal autd PeE TMAYE KATA
KAT010 TPOMO Miocw 0Ta Ma1d1kA pYou Xpovia, Bupilovtdg pou
OT1 MAVTA POU APECE VA AEW 10TOPieg. AMANG, avTi va AEw
10Topieg pe mamieg, ApxX1oa M1id va A€w 10TOPieg e KTipia
KOl PJE TOUG avOpAOmoug TMou Ta @T1AXVOUV N TA KATO1KoUV.

Within the creative freedom of these History
& Theory courses, I felt that I could also
delve deeper into the theoretical side of
my studies, which always fascinated me. So,
I started studying Philosophy and History
of Science at the National & Kapodistrian
University of Athens, after completing my
Master’s in Architectural History & Theory,
followed up by a Master’s in History and
Philosophy of Science and Technology. As
such, when I arrived in London, I thought
I would embark on this great Ph.D. project
that would bring the worlds of Philosophy
and Architecture finally together. But my
thesis turned out to be something completely
different. Instead of becoming a philosopher,
I reimagined myself as a historian. And this
somehow took me all the way back to my child-
hood, reminding me that I always liked story-
telling. Instead of telling stories about
ducks, I would now start writing histories
about buildings and the people who make or
inhabit them.

Topa, Onwg Ta Afw autd, akoUyovTal OAd wpaia KAl TAKTO-
moinuéva, aAAd oTnV MPAYHAT1iKOTNTA ATAV YeydAa ta d1AAuU-
yata, oe 6An tn d1dpKela TNG 31adPpOPNG PoOu. Oa yivopouv
TEALKA APX1TEKTOVAG N @1LAO00POC; Oa £€peva oto Aovdivo N
8a emnéotpepa otnv ABnva; Evinda 81apkng 6Tl matdw o dUO
Bdpkeg ka1 dev NEepa moU Ba KataAn&w. YmApxav OAa autd
Kol Ta €viwba €§icou duvatd péca pyou. AAAG 01 AvT1QACELG
KA1l 01 E0WTEPLKEC OUYKPOUOELG €ival PAAAOV AVATIOPEUKTEG
6tav €EeA1000PACTE WG TMPOCWMLIKOTNTEG.

But all these jigsaw pieces did not fall as
neatly into place as it may sound now. I faced
great dilemmas along the way. Would I become
an architect or a philosopher, after all?
Would I settle in London or return to Greece?
I constantly felt like I was trying to find
my footing on two boats, without knowing on
which of them I would end up. But contradic-
tions and internal conflicts are possibly
inevitable as we grow as personalities.

AM MiaG¢ ka1l plAACAPE yla OAA AQUTA Ta mpdyuata,
mo1d €ivail n onuacia mou amodide1¢ OTNV TPOPOPIKN TAPA-
doon yia Tnv ApX1TEKTOV1KA;

r H mpo@opikn mapddoon €ivaili yia péva TOAU
ONUAVT1KA, av Kal dev Bewpeital moAU agiomiocTn €miotn-
HOV1KG. Eyo mAvTwg doUAeya mOAU UE AUTOPRLOYPAPLIKEG OU-
vevteUEelg ka1l €ida moOoca MOAAG MeEPLOCOTEPA AE€1l KAVEILGQ
MPOPOoP1KA KAl 181wT1KAG (akoOpa ka1l 6tav €xel €va punxavaki
va Kataypdeel tnv kKABe Tou AEEN), MaPdA ypamtd KAl dnuo-
01a. Méoca amd auTéG T1G OUVeEVTEUEE1G, AVTANOCA aKOUa Kai
MOAUT1HEG €vOei&elg y1a AAAQ OTO1XELA TOU ETPEME VA CUA-
MNEEW WG 10TOP1KOG. Mou €81ivav pia 18€a yia to €ido¢ Tou
apxel1akoU UA1KoU mou B8a xpeialdépouv akdépa va Bpw, OMKG
(QPO1TNT1KEG €PYAOieg KAl PMPoooUPEC €Keivng TNG €MOXNG,
y1la mapdadeiyua.

DM Since we have discussed all these things, how
important do you think that the oral tradi-
tion is for architecture?

SG Orality is significant in my work, although
it is not widely regarded as reliable, in
strict scientific terms. Through my work
with autobiographical interviews, however,
I witnessed how much more one shares orally
in private (even when a gadget on the table
records every single one of their words)
rather than in writing, in public. The inter-
views that I conducted also hinted at other
evidence that I needed to gather as part of
my later work as a historian. These conver-
sations gave me an idea of the sorts of addi-
tional material for which I would need to look
out, such as student projects, brochures and
pamphlets from that period.

Méoa anod TETO1eG ouvevTteUEelg, KatdlaBa eniong 6ti akoua
Kal ta id1a ta apxeia uymopei va €ékpuBav mpdayuata. O Anun-
TPNG AVTWVAKAKNG, Y1a MAPAdELYUd, MAPEPELVE OTN IXOAR TNG
ABNvVaG yia mapamdve amnd Teidvia Xpovid pe TNV 1816TNTA
Tou emipeAntn. Ene1dn dev €ixe B£€on kKaBnyntn, TUM1KA dev
EM1TPENOTAV va eM1PBAENEL SINMAWUATIKEG gpyacieg. ‘Eymaive

02.3.16 Suzana & Dimitris Antonakakis,
pavement landscaping in the triple house on
Pinotsi Street in Athens (1978). Suzana &
Dimitris Antonakakis private archives.



02.3.17 Anastasia Karandiniou, Christina
Achtipi & Stelios Yamarelos (eds.), ATHENS
by SOUND, installation at the national pavil-
ion of Greece at the 11th Venice Architec-
ture Biennale, 2008. Photography ©Cathy
Cunliffe

KATMo10G¢ AAAOC OUVASEAPOG WG e€M1PBAEMWY OTA XAPT1iA AOl-
MoV, KAl n PBacikn douAeld TNnNg emifAeyng yivotav amd Tov
AvToVakakn. Auto dev Ba pmopoloa va to E€pw, av koitala
anAd To apXE€io TwV S1IMAWMATIKOV €PYAC1iOV TNG EXOANG. To
€paba amd T1C MPOPOPLKEG PAPTUPIEC TwWV OUVASEAQWV TOU.

Through these interviews, I also realized that
some things could be hidden in plain sight in
archival collections. To cite just one example,
Dimitris Antonakakis was a teaching fellow at
the School of Athens for 30 years. Despite
being an internationally renowned architect,
however, he was not formally allowed to super-
vise diploma projects because he did not have
a professorial position in the School. So, a
colleague would step in as supervisor on paper,
for Antonakakis to supervise the student, in
practice. Had I been limited to looking at
the student projects in the School’s archive,
I would not have been able to arrive at this
information. It was the oral testimony of one
of his peers that led me to it.

Eival mMoAU onuavTika O60d A£yovTal TMPOPOoP1Ka Aoimodv, di-
OT1 umdpxel €Aeubepia otov TMPOEYopPikd Adyo, 1d1aitepa o€
pyia kat’ 1diav culAtnon dUo avBpomwv. Ymdpxouv d1dgopo1l,
MPOOWN1KO1 KAl YEVIKOTEPOL, AOYOl yld TOUG OMOioug TMOAAQ
npdyuyata dev Aéyovtal dnudoia. Tautdxpova, OpwG, £XEL on-
pgacia kal n eumelpia Tou KABE AVOPOTOU TOU CUUUETEIXE OF
€vVa 10TOP1KO YeEYOVOG, av €ivail duvatdv, va KaTtaypdeetal
WG POpTUpia. AKOPA KOl AV KAVELIG eV €UM1OTEUETAL MANPWG
TNV UTMOKELPEVIKOTNTA TNG, €ival mavta €va MOAU OGnNUAvTiKo
KOUUAT1 KAl yld pla TM10 OCUCTNUATLKNA 10TOP1KA S0UAE1d ToOU
unopei va akoAouBei otTn ouvéxela.

So, that which is said orally is very impor-
tant, because it explores the freedom of a
private conversation between two people. For
personal and other reasons, people do not say
many things as easily in public. At the same
time, the testimony of individuals who partic-
ipated in a historical event should ideally be
documented. Even if one does not fully trust
their subjectivity, it can always serve as a
prelude to more systematic historical work
that may follow.

AM Ag eniotpéPoupe oto BiBAio yia tn Zouldva Aviw-
vakakn. Kai twpa 6a kdve avdyvwon, yiati eivai éva xwpio
OAOKANPO TOU BEAW va OXOALACOUME: «n TMO1NT1KA oUAANYN Tou
KT10pEVoUu MEPIRAAAOVTOC TNG KABNUEP1IVOTNTAG pag, n onuacia
Twv opiwv TNG Kivnong kai twv yetafdoewv oTnv ApX1TEKTOV1-
KA, N XPAON TOU XPWUATOG O0TNV APYX1TEKTOV1KA KAl oTnV MOAN,
n 6eatTpikKOTNTA KA1l N KATOiKnNon, 01 OXECELG XPOVOU KAl XO-
pou, 0 31GKOOPOG KAl N MO1NTiKA 8140TACN TWV AVIIKELIUEVOV
NG KaBnuepivng ZwAG, N APXL1TEKTOVIKNA TNG MOAUKATO1Kiag KAl
N OUOXET10N TNG €AANVIKAG MOANG UE TOV TOMO KAl TO QUOLKO
nep1BAANOVY . YMAPXOUV BEPATA TOU TAPAUEVOUV TIOAU £mMikaipa;
Moia €ival ta mio emikaipa Katd tnv amoyn oou;

ir ‘OAa autd mou POoAig d1dBaoceg €ivai to amdotay-
pa and ta 6£pata mou ERAEMA VA EMLIOTPEPOUV OTA KELpEVA TNG
Souldvag KAl ouvioToUv Tnv 1810iTepn ouveloE@opd TNG OTN
VEOEAANVLKN APX1TEKTOV1KN. AC &ekivnooupe amd tn oulntnon
y1la TO Xpwua, yia mapddeiypa. 0tav YiAdag ye tov Anunten yi’
auto ONUEPa, OOU A€gl: «paKAPl va ATav €80 n ouldva yia
va KAVAPE KAT1 TM10 TOAUNPO pE Ta Xpopata». H fouldva eixe
auth Tn 8146e€0n va ME1PAPATIOTEL YE TO XPOUA OE Pla €mMoxn
TMOU EM1KPATOUOE £€vag pUBog yUpw amd Tnv mpwtokaBedpia Tou
AeukoU oTn povTépva ApPX1TEKTOV1KNA. Me cuotnuatikhn douleld,
n Zoulava eixe @T1AaEel €va 31KO TNG XPWHUATOAOYlO, KAl deV
otapdtnoe va to €eEeliooel og OAN TN 814pKE1d TNG O0TAd103p0-
piag tng. To e€ixe apxikd PBacicel otTnv mponyouuevn Souleld
Tou Le Corbusier kal ota OXeT1kKA padnuata tou Nikou Xatln-
KUupldkou-Tkika oto MoAutexveio tnv dekaetia Tou 1950. ItTn
ouvéxela, meipapatiloétav kai n idia, avaplyviuovtag 810go-
PETIKEG XPWOTLKEG OUCieC pe TOug OoPBAdEG, amd TO €va £pyo
0To GAN0. To xpwua Aoimdv €ivail pia wpaia BepaTikn KAl yia
eudg onuepa. BAEMW T1¢ aONVAIKEG MOAUKATO1KieC mou xtilovtal
autoOV TOV KO1pd KOl Ol AMOXPWOE1G TOU KuplapxoUv e€ivai o1
€ENC TE€OOEPELG: paupo, YKpilo, okoUPO KAPE KAl AEUKO. Eipai
oiyoupog O0T1 umopouUpe va ZoUPE OE TM10 XPWUATLOTEG MOAELG,
AOUGUEVEG OTO PECOYELAKO QWG, OMWG 8a NBeAe ka1 n Zouldva.

DM Let us return to the book about Suzana Anto-
nakaki. I am going to read this aloud now
because I would like to hear your comment on
a whole passage: "the poetic conception of
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the built environment of our everyday life;
the importance of boundaries, of movement and
transitions in Architecture; the use of colour
in Architecture and the city; theatricality
and dwelling; the relations between time and
space; ornament and the poetic dimension of
everyday objects; the architecture of the
Athenian apartment building and the associ-
ation of the Greek city with its locus and
natural environment." Are there any themes
from Suzana’s texts that remain very topical
today? Which are the most pertinent, in your
opinion?

SG The long list that you just read out loud summa-
rizes the topics that were constantly revisited
in Suzana's writings. They form her personal
contribution to Modern Greek Architecture. We
could start with her discussion of colour, for
example. When you speak with Dimitris about it
today, he usually replies: "I wish Suzana were
here so that we could be more daring with our
colors." Suzana was willing to experiment with
colour at a time when white was mythologized
as the true colour of modern architecture.
Working systematically, Suzana devised her
own colour scheme and continued to develop it
throughout her career. She had initially based
it on the earlier work of Le Corbusier and
Nikos Hadjikyriakos-Ghika’s drawing classes
at the National Technical University of Athens
in the 1950s. She constantly experimented with
mixing different pigments with plaster from
one project to the next. Colour still allows
one to open a different discussion around
Greek architecture today. A cursory glance
at the Athenian apartment buildings that are
currently under construction would suffice to
show that only four colours prevail: black,
grey, dark brown, and white. We can certainly
live in the more colourful cities that Suzana
desired, under the Mediterranean light.

‘ON0 QUTO TO KOMPMATL TNG SOUAELAG TNG, TMOU APOPA Tn OXEon
TNG APX1TEKTOV1KNAG PE TOV TOMO KAl TO QUO1KO Tomio 1d1-
aitepa, €ival emiong mApa TMOAU OXETLIKO UE T1G OUYXPOVEG
oulNTACE1G Y1a TNV KA1PAT1KA aAAayn, yld TO TMOG UrmopoUue
TEALKA va KAVOUPE pla APX1TEKTOV1KA N omoia va agnvel to
€AAX10TO AMOTUTMWUA OTO £3aQoC. YMAPXEL Pla KATOlKia otnv
KpAtn mou pou €pXETA1l OTO WUAAOG, Omou TOo id10 TO Ox€d10
Tng fouldvag Kal Tou AnUATPEN yld TO KTipio mpoomabei va
51000)0€1 T1G €A1£G TOU NN UTAPXOUV UECA O€ AUTO TO KTAUQ,
KaBOG oxed1aletadl yUpw TOUG. To MWG YMOPELIG va €10ayAyelg
£Va OPX1TEKTOV1KO opua péoa o€ €va 01KooUOTNUA, KAl va TO
KAVELG PE €vav TPOTO TMOU N APX1TEKTOV1KA cou va Balel ouyala
Kal Tov avepwmno péoa oe autd TO UTAPXOV OlkKooUoTnua, £i-
val pia moAU emikaipn culAtnon, n omoia £€xe1i Coupi kai Ba
umopoUoe va avadelxBel MEPLOCOTEPO UECA QMO TO £€pyo TNG,
Y1d TO MOG MPOXWPAELl N APX1TEKTOV1KA CAUEPA.

Then there is this very important part of her
work, which addresses architecture's rela-
tionship with place and the natural landscape
in particular. This is relevant to current
debates around climate change; namely, how
one can arrive at an architecture with minimal
footprint on the ground. In this context,
Suzana & Dimitris Antonakakis’ design for a
house on Crete immediately comes to my mind.
They designed it around the old olive grove
that stood for years on that plot of land. How
one can introduce an architectural project
into an existing ecosystem in a way that also
inserts people seamlessly into that ecosystem
is a very pertinent discussion. Suzana’s work
could further foreground it as relevant for
the future of Architecture today.

TENOG, N eAANV1KA MOAN €xe1l TNV 18101TEPOTNTA va €ival pia
MOAN TOU AVAMTUXONKE UETAMOAEU1KA XWP1iG TO PEYAAO KEPA-
Aa10. K1 €101 eniBiovouv akOun MOAAEC P1KPOIB1OKTNOiEG OF
KTip1a PE OXETLIKA P1kPa UYn, 5 1 6 opdpwv. AuTd €ival KATL
TMOU €X€1 KEVTIPiOoEl KAl TO €VO1AQEPOV ONUAVTIK®V 10TOP1L-
KOV TNG MOVTEPVAG APX1TEKTOVIKAC OMwG o Kenneth Frampton.
Xpei1dletal, 6pwg, va KAVOUPEe €Peic autn Tn oulAtnon, €Ueiqg
aKP1BOG mou COUHE O AUTAV TNV €AANVLKA MOAN KAl BiOVoupe
KAl T1C BET1KEG KAL TG OPVNTLKEG CUVEMELEC TWV 18101TE-
POTATWV TNG OTNV KABNUEP1VOTNTA pag. Eivail kalo va ouve-
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xiooupe tn oulntnon Tng Zouldvag yia Ttn VEOEAANV1KN TOAN
KOl TNV OPX1TEKTOV1KNA TNG, €181KA TWPA TOU BAEMOUYE TO
HEYAAO KEPAAO10 VA £PXETAL M10 €M1OETIKA KAl va KaBopilel
dpactikd Ttig €€elifeig otnv mOAN pag. Npémnel va dolue mou
80 pag odnynoel Aautd KAl MOCO PAKPLA Pmopel TEA1KA KAl va
pag d1w&el amd tnv mOANn pag.

Lastly, the Greek city is characterized by
its post-war development in the absence of
big capital. Numerous small properties are
still there in buildings with relatively small
heights, of five or six storeys. This did not
escape the attention of significant histo-
rians of modern architecture, such as Kenneth
Frampton. But it is mostly the Greeks who need
to continue this discussion, all of us who
have lived in this post-war city for decades,
witnessing both its positive but also its
negative aspects in our daily lives. Suzana's
discussion of the Greek city and its archi-
tecture is especially pertinent now that big
capital arrives more aggressively to drasti-
cally determine the future development of our
cities. Where will this take us, and how far
may it even push us out of our city?

AuTd eival otoixeia TNG OKEYNG TNG Zouldvag TMOU POoU €PXO-
VTal auBopunta oTto puaio wg mdpa moAU ZwvTtavd Kal enikaipa
napadeiypata. Ouola0T1KA QUTA Ta O£pata €XOUV U1d OUVE-
x€1d. MoAAdG amd Ta mpdyuata mou ocudnTnoav o1 Avepwnol TNg
YEV1AG TNG ouldvag, PE Toug Opoug TNG d1KAG TOUG EMOXNG,
ouvexilouv va pag amacXoAoUVv PYe 81aPOPETIKOUC OPOUG CNUE-
pa. ‘Exoupe pyovo va pydboupe amod TNV €UmeElpia Toug.

These aspects of Suzana's thinking come spon-
taneously to mind as very much alive and timely
for current debates. Many of the topics that
architects of Suzana's generation discussed,
in the terms of their own time, continue to
concern us in different terms today. We only
have to learn from this long-standing experi-
ence of engaging with them.

AM 0a ABeAeg va oulnTAOOUUE €VOEIKT1KA KAMO1EG
TAPAPUETPOUG TOU KATA Tnv AmoynR oou auTh TN OT1yun €Mnpe-
dfouv KAl peTABAAAOUV TOV TOM1KO XAPAKTAPA TNG €AANVIKAG
APX1TEKTOV1KAG;

r MoAU wpaia epotTnon, yidti ouvdEeTal KAl HE
60a einape mpiv. Nopidw O6T1 avaykaloOUAoTE €K TWV MPAYyPA-
Twv va enavanpoodiopiloupe auTtéG Tig oxéoelg. 01 OUVBNKEG
0T1G omoieg JoUPE KAl €VEPYOMO1O0UPACTE OE KABE 10TOP1KN
nepiodo, pag KaAoUv va okeptolpe Eavda T1 eival teArikd o
TOTMOC PAG KAl T1 OUV1OTA TO TOM1KO Ootolxeio. 1ia Tn Jou-
¢ava kai tov AnpATen AVIWVAKAKN, Yy1d Tapddelyud, TOTOG
ymopei va Atav n Umaibpog, ol MAPado01ldKoi o1kicopoi. 01
id101 oxedialav oe peydio Babuod yia évav kKO6oPo, O omoiog
€10€ppeuoe paldikda otnv ABAva yia va Bpel Souleld n yia va
Eeplyel and Tov €UQUALO OTLYMATLIOMO TOU UECA OTNV AVWVU-
pyia Ttng peydAng mOANG. XTn PeyaloUTMoOAn, KAveig mMAEov dev
NEepe av 0 TuXaiog MEPACTIKOG OTOV SPOUO ATAV APLOTEPOG,
5€€10¢G, avtdptng, €E6p1oTog N paupayopitng. Kai 6Ao1 au-
Toi o1 dvBpwmoli ApPBav otnv MOAN peE T1¢ MPooAdpuPBdvouceg
mou eixav amd tn {wh Toug otnv Umaibpo. Q¢ €vav Babuo, o
AnuATENG Kali n ouldva AVTwVAKAKN, HE TNV OPXL1TEKTOVIKN
TOUG TOU avagepdTav 0TaBePd 0TA XAPAKTNPLOT1KA TOU aypo-
T1KoU o1KiopoU (ota mAatTopata, ota nelolA1d, OTA KATOQALQ,
0T1G QUAEG, OT1G AVOAOY1EG, OTOUG X(OPOUG TOU omitiol Kal
oTn ox£0n TOUG, AKOUA KAl OTOV TPOTMO TOU O NA10G KUKAOQO-
poloe PEOA OTO OMiT1 aMO TO MPwi WG TO BPAdu), HETEQEPAV
SNULOUPY1KA QUTEC T1G AVAQPOPEG TOU AyPOT1KOU KOOUOU OTO
meP1BAANOV TNG aBNVAikAG PnTPOMOANG, mMou TOTE AVATMTUGCO-
Tav paydaia.

DM Would you 1like to discuss some indica-
tive parameters that, in your opinion, are
currently influencing and changing the local
character of Greek Architecture?

SG This is a very good question because it also
links back to what we were just discussing.
I think we have to constantly redefine these
relationships, anyway, simply because the
conditions in which we live in each histor-
ical period invite us to rethink the ques-
tions of place and the local. For Suzana and
Dimitris Antonakakis, the "place" possibly
alludes to the Greek countryside, with its
long-standing settlements. The two archi-
tects primarily designed for those people
who arrived in Athens en masse, searching
for a job or just hiding away from their
stigmatized role in the Civil War within the
anonymity of the big city. On the streets of
the Greek capital, one could no longer tell
whether the random passerby had been a commu-
nist, conservative, partisan, exile, or black
marketeer. And all these people arrived at the
big city carrying the luggage of rural life
in their memory. Through their architecture,
Suzana and Dimitris Antonakakis consistently
referred to characteristic features of the
rural settlement, including the piazzas,
terraces, thresholds, courtyards, propor-
tions, interior spaces, their relationships,
and the way in which the daylight circulated
throughout the house from dawn to dusk. They
creatively transposed such features of the
rural world to the construction boom of the
Athenian metropolis.

SAUEPA, OPWG, O TOMOG PAC £€ival 01 PYETAMOAEPLIKEG TMOAUKA-
Tol1kieg mou BAEmoupe S1apKKOG YyUPw pag, £ite kivolpaotTe
otnv ABAva £ite BPlOKOPACTE OTNV MEPLPEPELA. € AUTOV TOV
TOmo peydAwoe n d1KNA Pou yevid. Aev €ivai oiyoupa n ap-
X1TEKTOV1KN TOU BAEMOUYE O0TA Zayopoxwplia, €ival wotdoo o
TOMOG pag. AuTO aKP1BOG XTioTNKe €30 PETA TOv MOAEPO KAl
UE QUTO £XOUHUE va avapeTpnBoUPe geueig onuepa. Apa EN1OTPE-
@OUPE OTN OUZATNON Y14 TNV €AANV1KN TMOAN KAl TNV ApX1lTe-
KTOV1KN TNG. Epeig mpémel va tnv KAVOUPE KAl QUTO Umopei
eniong va onuaivel 6t1 dev PY1AAPE TMAEOV AMOKAELOT1KA yia
Tov €AANV1ikKO TOMO PE TOUG OpOUC TNG umaibpou. Mmopoupe
va J1AACOUHE y1ld TOV €AANV1KO TOTMO KAl PE TOUG OPOUG TNG
VEOEAANV1KNAG MOANG. Kali va doUpe KAl TMWOG UTOPOUHPE KAl va
TN BEAT1OOOUUE QUOLKA.

Today, however, the "place" is defined by the
post-war apartment building of that construc-
tion boom. One constantly encounters this type
of building, whether they are moving around
Athens or in other Greek cities. This is the
place in which my generation grew up. It is

certainly not the kind of architecture that
we see in the Zagorochoria, but this is our
place now. So, we return to Suzana’s discus-
sion about the Greek city and its architecture
with a twist. Today, we may no longer need to
speak about place exclusively in the terms of
agrarian settlements; we can also talk about
the Greek place in terms of the modern Greek
city. And then we can also see how we can
improve it, of course.

AM Yndpxel KAT1 TMOU OE XAPOMOlei o ox€éon PE TNV
EAANV1KA APX1TEKTOV1KN ONUEPD;

ir Na1, @UO1KA KAl UTIAPXOUV TOAAQ TIOU PE XAPOTO1-
oUv. Aev g€ivai avdykn va BAémoupe ana101680&a ta mpdyuata.

‘EXOUUE pP1a YEV1A VEWV APX1TEKTOVWV, 01 omoiol €xouv afi-

OMO1N0El T1G MPOOCOBETEG SUVATOTNTEG TOU PAG £XEL dNOEL N
Texvoloyia, To 81adikKTuo, Ta avoliXTtd cUvopa TwV TMPOYPAUUA-
Twv Erasmus mou pag enitpEnouv va BpeBoUue eUKOANA OE XOPEG
NG €upUTEPNG YELTOV1AG PAG, Ol OMOiEG AVILIPETWNiZoUV TOAU
310QOPETIKEG AAAG KAl TMOAU MAPOUO1EG KATAOTACE1G. Eivail
MOoAU oNUAVT1KO y1a TOUG VEOUG OPX1TEKTOVEG OT1 umopouv va
Toug douv Tm1d OAoOUG auToUG TOUG YELITOVEG pag, va PYiARoouv
pali toug, va diaBdcouv Ta BifAia ToOug, va MEPMATACOUV
0TOUG dpOpoUC TOouG. OAa autd eivai SuvatdTNTeg mMou Sev
ntav 8ed0UEVEG y1a Pla mponyoUpevn YeVid. To EKNMA1SEUTLIKO
TaEid1 €KTOG ouvOpPwWV ATAV TOTE TO MPOVOU1O0 Pidg TMOAU Tmio
MEPLOPIOPEVNG, AVOTATNG KOLVWVIKAG TAENG TNG XWPAG HAG.

DM Is there anything that makes you happy
regarding Greek Architecture today?

SG Yes, of course, there are reasons to be happy.
We don't need to be pessimistic. We have a
generation of young architects whose educa-
tion has been enriched by new technologies,
the internet, and the open borders of the
Erasmus programmes. These have enabled them
to visit other countries of our wider neigh-
bourhood, in very different but also very
similar conditions. Young architects can now
meet our neighbours: they can chat with them,
read their books, and walk in their streets.
This was not a given for previous generations.
Travelling across borders for self-education
was a privilege enjoyed by a much more limited,
upper-class, share of the Greek population.

AuTA TN oTtiyun Aoimdv €xoupe mAPA TMOAAOUC APX1TEKTOVEG,
ToU €XOUuV p1a m10o MAoUOla OdPX1TEKTOV1KA €KMAideuon Kai
gia eupUTEPN YKAUA TAPACTACEWV QMO T1G YEV1EG TOU TPO-
nynénkav. Mévo aiciodo&ia umopei va @épvel autd, yia ToO
T1 Pymopel akoua va yivel otnv €AANViKA ApX1TEKTOV1KA. Av
dnNAadn KATAPEPEL KaAveiG va Eemepdoel KAl TOUC HEYAAOUG
OKOTEAOUG TNG YPaPelokpaTiag. AUTO TOU MPAYUAT1KA PUE EVTU-
nwo1alel otn Sdouield Twv EAAAVOV apX1lTeKTOVWY €ivaili To
mO00 AVOEKTIKOL aMOSE1KVUOVTAL KAl MOG TEALKA TA KATAPEP-
VOUV va mpodyouv TNV ApX1TEKTOV1KN, MApd T1G HAKPOXpPOvia
avtifoeg OUVONKEG, TNV 01KOVOW1KA duompayia, To €xOpikod
nep1BAANOV TNG YPAPELOKPATIiAG, TWV KABUOTEPAOEWV KA1l TWV
MOAA®V aKOpa gumModinv TMOU UTApXouv oTtnv mPA&n. Avdpeoa
and TETO1eC TUPTANYASEG KAAOUVTAL 31ApKOG 01 APX1TEKTOVEG
gag va mepvAve pia 138€a TOUG yld vd TNV UAOTMO1ACOUV. AUTA
Aoimdv n KaBnuepivh TP1RA HE T1G S£€16TNTEG KA1l TO KOU-
pAy10 TOU OMO1TEL pPia nNPwikn mpoomndbeia, o€ cuvduaoud pe
TNV euplTNTa TNG KAAA1EPYELAG TNG VEAG YEV1AG, M10TeUw OTL
anoteAoUV MNYEG 0101080E1i0G yia TO PEAAOV. ApKeEL QUO1KA
va avapgetpnboupe ocoBapd KAl PYE T1G MPOKANCELG TwV £EeAi-
Eewv ToU PBAEMOUPE AQUTA TN OT1YHPA OT1G EAANVIKEG TMOAELG.

Greek achitects’ horizons have therefore
been expanded to assimilate a wider range of
references than before. This can only bring
an optimistic breath of fresh air in Greek
Architecture, if the young generation still
manages to overcome the tremendous obstacles

02.3.18 Suzana Antonakaki's workspace at
Atelier 66, 118 Benaki Street.
Photography ©Danai Makri



of local bureaucracy. What really impresses
me in the work of Greek architects is their
resilience; how they can still promote Archi-
tecture against the long-standing odds of
economic hardship, bureaucracy, delays, and
so many other obstacles in their practice.
They are constantly called upon to make their
way through such Clashing Rocks, in order
to realize their architectural vision. Greek
architects practise the skills required by
such a heroic endeavour on a daily basis. My
optimism for the future rests on that side of
practising architecture in Greece, combined
with the wider knowledge base of the new gener-
ation. The only caveat is that we should also
seriously address the challenges of current
developments in Greek cities.

AM TéNog, mo1o0 €ival to emduevo BiBAio cou;

ir MOA1¢ Map€dwoa To B1RAio yia tov Kovotavtividn
ka1l apXilw kal doulelw To €181KO TeUX0G Tou Architectur-
al Research Quarterly, yia Tnv ApX1TEKTOV1KA TNG avamn-
piag, mou mpoavépepa. AUTA n OePATiKA PMoOpEl O0TO PEAAOV
va odnynoel KAl otTo emopevo BifAio pou, mou Ba e€ivail pia
eupUTEPN OCUAAOYN KE1PEVWV yUPw AMO AuTd Ta ¢nTAuata.

DM For the finale, what is your next book?

SG I just delivered the manuscript for my book on
Konstantinidis, so I have just started working
on the special issue of Architectural Research
Quarterly on histories of disability in archi-
tecture now. This work may also lead to my next
book in the future, which will possibly be a
wider collection of texts around these issues.

Npéopata, avélaBa va d1egublvw KAl Tn og£ipd Twv Mavemi-
oTNU1aKOV Ekd6cewv KpNTNng yia Tnv «ApX1TEKTOVIKA». MEca
andé auth Tn oeipd, 6a apyxicouv Aoimov va KUKAOQopoUV PeE-
TAPPACELG ONUAVTIK®OV £€PYWV TOU Agimouv amd TNV €AANV1KNA
BiBAiloypagia, aAAd kai va ypdeovtadl véa BifAia amd EAAN-
VEG OPX1TEKTOVEG KAl 10TOP1KOUG. Oa pou dpeoe o1 EAANVEGQ
apX1TEKTOVEG va apxioouv va piAdve mepioodTEPO yid TNV
TEXVN TOUG KOl VA OTMOTUT®OOUHPE T1G OKEPYELG TOUG Ot €va
B1BAio. @a pou ApPECE VA YVWPLOOUUE APXLTEKTOVEG TNG EU-
pUTEPNG YELTOV1AG paAG, Tou dev Toug E€poupe KaBoOAou: amd
Ta BaAkdvia, T1G BOPELOAPPLKAVIKEG XWPEG KAl Ttov Apafi-
KO Koopo. OéAw emiong va ekdwooupe BiBAia mou va piAdve
Y1d T1G OX€0€1G TNG APXLTEKTOVIKNG ME AAANEC MOALTIOPIKEG
MEPLOXEG, T1G TEXVEG, TO mMePiBAAANOvV, TO TOmMio KAl TNV
KA1paTikn aAlayn, i Ttnv Teitn nAikia. Aev umdpxouv akoun
MoAAd B1BAia yia autd Ta B€pata amo Tn OKOM1d TNG Apxite-
KTOV1KNAG otnv EAAGda.

I have also been recently appointed to direct
the ‘Architecture’ book series for Crete
University Press. Through this role, I intend
to commission not only translations of impor-
tant titles that are currently missing from
local architectural literature, but also new
books by Greek architects and historians. I
would be delighted to see this series becoming
a forum for Greek architects to share more
details about their art with the wider public.
Through the book series, I would also like to
introduce the thinking of important archi-
tects from our wider neighbourhood, such as
the Balkans, the Northern African countries
and the Arab World, who remain totally unknown
in Greece. I am also willing to oversee book
projects addressing the relationships between
Architecture and other artistic fields, the
environment, landscape and climate change, or
the third age. There are hardly any books on
these topics from the perspective of Archi-
tecture, in Greece.

H ZOYZANA ANTONAKAKH (1935-2020), apxitéktwv o€ pdéviun
ouvepyacia pe tov AnuATen AVIWVAKAKN, ATAV 13pUTiKO PENOG
Tou Epyaotnpiou 66. To KO1vO TOUG £PYO AMECTIACE TMOAUAPLOUEG
BpaBeloelg o€ APX1TEKTOVIKOUG 810YWV1IOUOUG KA1l dNUOC1EUTNKE
EMAVEIANUUEVA OE ONUAVTIKEG €KSOOELC S1EOVAOV 10TOPLKAOV TNG
OPX1TEKTOV1KAG. AleTEAECE WENOG TOUu AY TOUu ZUAAOYyou Apxi-
TEKTOVOV ALTMAOUATOUXWV AVOTATWV IXoAwv (ZAAAY, 1971-1972),
MPOEdPOG TOU TUAMATOC APXLITEKTOVWV TOU Texvikou EmipeAn-
Tnpiou EAANGSag (TEE, 1980-1984), pélog tng EOBV1KAG Mpappa-
Teiag tng A1eBvolc Evwong Apxitektovev (UIA, 1982-2002) kai
avTeEN10TEANOV PENOG TNG FAOAAN1KAG AKadnuiag APX1TEKTOV1KAG
(Académie d’Architecture, 1995-2020). 3tn d1dpKela TG OotTaA-
d108popuiag tng 5idafe o€ MAVEMIOTNULIAKA 0eu1vApla KAl £€3w0E
MOAUAP18ueC S1aAEEe1g otnv EANGSA KA1l 0TO £EWTEPLKO.

O ZTEAIOZNAMAPEAOZ (FTEN.1982) civai AvanAnpwtig KadnyntAg
Iotopiag ka1l Oewpiag TG ApX1TEKTOVIKAG otTn Bartlett School
of Architecture, University College London, 31€UBuvTAG TNG
0€1pAdG «APX1TEKTOVIKA» yla Ti¢ Mavemiotnuiakég Ekddoeig
KpATNGg, KAl ouyypa@eéag tng povoypaeiag Resisting Postmod-
ern Architecture: Critical Regionalism before Globalisation
(Aovdivo: UCL Press, 2022). Exei emniong 81aTeAEOCEL EKTE-
A€0T1KOC OUVTAKTING OTO EMIOTNUOVIKO TMEP10d1KO The Journal
of Architecture (RIBA, 2020-22) ka1l HEAOG TNG OUVTOKTLKAG
opadag Tou emioTnUovikoU mep10d1koU Architectural Histories
(EAHN, 2017-20). To €pyo Tou oTnv 10Topia ka1 Bewpia Tng ap-
X1TEKTOV1KAG €XEL UTMOOTNPLXTEL PYE UTOTPOYPIEG KA1 EPEUVNTLKA
KovdUA1a amd: To Eupwnaikd Koivwvikd Tapeio, Ta Ymoupyeia
MoAitiopou ka1 NepifdAiovtog, tTo Royal Institute of British
Architects, to British Council, to Idpupa Kpatikav Ymotpo-
@10v, To Idpupa Qvdaon, To Idpupa Mavayintn & EEng MixeAn,
Kal To Idpupa Schwarz.

SUZANA ANTONAKAKI (1935-2020), in collaboration with
Dimitris Antonakakis, was a founding archi-
tect-member of Atelier 66. Their joint work
won numerous awards in architectural competi-
tions and was repeatedly included in important
publications by international historians of
Architecture. She was a member of the Board of
Directors of the Association of Greek Archi-
tects (SADAS, 1971-1972), President of the
Architects’ Sector at the Technical Chamber
of Greece (TEE, 1980-1984), member of the
National Secretariat of the International
Union of Architects (UIA, 1982-2002) and
corresponding member of the French Academy of
Architecture (Académie d'Architecture, 1995-
2020). Throughout her career, she taught at
university seminars and gave numerous lectures
in Greece and abroad.

STELIOS GIAMARELOS (B.1982) is Associate Professor in
Architectural History & Theory at The Bartlett
School of Architecture, University College
London. He is the ‘Architecture’ series editor
for Crete University Press and the author of
Resisting Postmodern Architecture: Critical
Regionalism before Globalisation (London: UCL
Press, 2022). He has served as Executive Editor
of The Journal of Architecture (RIBA, 2020-22)
and General Editor of Architectural Histories
(EAHN, 2017-20). His research in architectural
history and theory has been supported with
scholarships and research grants by the: Euro-
pean Social Fund, Royal Institute of British
Architects, British Council, Hellenic Minis-
tries of Culture and Environment, Greek State
Scholarships Foundation, and the Onassis,
Michelis, and Schwarz Foundations.
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02.3.19 Suzana Antonakaki, Architectural Poetics: Texts 1959-2019,

ed. by Stelios Giamarelos (Heraklion: Crete University Press, 2023).
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