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ADRIAN FORTY

The last fifty years have seen some large changes in the 
use of marble within building construction. The modern 
architecture that emerged in the early twentieth century 
had a preference for synthetic, industrially produced 
materials—steel, glass, concrete, aluminum—and tend­
ed to be contemptuous of traditional materials. Never­
theless, despite the apparent advantages of the new ma­
terials in the representation of modernity, traditional 
materials persisted—among them marble, which might 
be thought surprising in view of its close associations 
with Antiquity. The two explanations usually given for 
the recurrence of marble within twentieth-century mod­
ern architecture are first of all decorum, and second or­
nament. The master of the use of marble for purposes of 
decorum was the Viennese architect Adolf Loos, who 
made liberal use of highly figured marbles both in the 
interiors and on the exteriors of his buildings, internally 
to distinguish hierarchies of use, and externally to an­
nounce social worth. Although there was nothing new 
about marble’s use for these purposes, Loos evidently 
enjoyed the absurdity of some of the contrasts that he 
was able to achieve in the employment of two decorative 
systems within a single building. At the Goldman and 
Salatsch store on Michaelerplatz in Vienna (1909–1911), 

the excessive luxury of the lower, commercial part of the 
building, clad in a particularly vivid green cipollino 
marble from the Greek island of Euboea, contrasts with 
the scandalous nakedness of the upper, residential 
stories. And in the American Bar or Kärntner Bar 
(1907–1908), the associations with Antiquity implied 
by the marble of the columns clash with the evocation of 
the new, brash American culture in the fascia above.1 
Mies van der Rohe famously used the most luxuriant 
onyx and ebony in the German Pavilion at the Barcelona 
exhibition of 1929—and again, the official reason for 
the choice was decorum, since the pavilion’s purpose 
was to provide a suitable setting for the reception of the 
King and Queen of Spain.2 But there was also another 
less explicit motive for the use of marble, and that was 
as a means of providing ornament. Having proscribed 
decoration, Modernist architects and their clients were 
nonetheless concerned to find ways to introduce orna­
ment into their buildings. Highly figured wood veneers 
and marbles shared the characteristic that the pattern 
was inherent in the material, so satisfied the desire for 
ornament while avoiding the introduction of super- 
applied decoration. One of the very finest examples of 
the integration of marble into the structure of a building, 

Marble After Modernism
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The seeming extravagance of cladding entire build­
ings in marble is often associated with Post-Modernism 
and its preoccupation with ornament. James Stirling’s 
Staatsgalerie in Stuttgart (1977–1984) is an outstand­
ing example, clad in alternating bands of sandstone and 
marble with visibly open joints to advertise its ‘mock’ 
masonry property (Fig. 8). However, the historical evi­
dence makes it clear that overall marble claddings pre­
date the advent of Post-Modernism (even if that date is 
much disputed) and cannot be attributed to its particu­
lar aesthetic program. Even though Post-Modernism 
went in for more exaggeratedly lavish stone and marble 
claddings than had been found previously, the trope 
was not an invention of Post-Modernism.

What were the reasons for the shift towards the 
sheathing of entire buildings in marble? Observing the 
trend already in 1967, the US Bureau of Mines’ Miner-
als Yearbook gave the following explanation: 

[l]ighter and more effective sandwich panels and
veneers and more efficient handling and anchorage
contributed to product success. Architects took in­
creasing advantage of the available materials by de­
vising new ways to avoid the sterile concrete-and-
glass box approach that has contributed to the
drabness of many cities.5

The technical developments that these remarks point 
to—thinner veneers, composite panels with marble 
facings, more effective anchoring systems—may indeed 
all have predisposed architects and clients towards the 
use of marble for all-over claddings, though they do not 
themselves explain the choice. In the early 1960s, the 
stone and marble industries had benefitted from the 
introduction of new cutting methods using industrial 
diamonds, and these had speeded up the processing of 
raw materials, and facilitated the production of marble 
in thinner sheets. Over the long term, the new technol­
ogies contributed to a fall in the price of marble. His­
torical data about marble prices is hard to come by, but 
such evidence as there is, which relates to the United 
States, shows that real prices for all dimensioned stone 
fell during the latter half of the twentieth century. The 
data for marble is more limited, but average marble 
prices in the US dropped sharply in the 1970s—by more 
than a half between 1970 and 1980, and they have 
continued to fall steadily: the average price of marble in 

while simultaneously providing ornament, is the Be­
inecke Library at Yale (1960–1963), designed by Gordon 
Bunshaft of Skidmore, Owings & Merrill (Fig. 1). The 
Vermont marble panels by day appear from the outside 
as a solid wall, but are sufficiently thin to admit inside a 
luminous glow of light, while their veining richly ani­
mates the interior (Fig. 2): a single substance is made to 
be three elements at once—wall, window, and ornament.3

In these examples, and in most of the other instances 
of marble’s use in modern architecture up until the late 
1960s, marble was used sparingly. Generally, its purpose 
was to focus attention upon a particular spot in the 
building, or to enliven a particular space within it. How­
ever, in the late 1960s, a very different approach to the 
use of marble emerged, one in which entire buildings 
were sheathed in marble. No longer was marble treated 
in a gem-like way to concentrate attention upon a par­
ticular part, either inside or outside, but rather it was 
used to give buildings a uniform exterior surface in 
which no one section receives any more emphasis than 
another. Traditional treatments, like book-matching, 
which emphasized the preciousness and uniqueness of 
each sheet of marble, disappeared in the adoption of 
marble as an all-over cladding material: the new use no 
longer valued marble’s variability, but used it more like 
an industrial material, where consistency is more im­
portant than variation. The development of this new 
application of marble and its consequences is the main 
theme of this contribution. Four examples, two Scandi­
navian and two North American, will serve to illustrate 
the phenomenon. Finlandia Hall in Helsinki (1967–
1972), designed by Alvar Aalto, was extensively clad in 
white Carrara marble (Fig. 3). The Danish National 
Bank in Copenhagen (1965–1978), designed by Arne 
Jacobsen, is reveted with Norwegian Porsgrunn marble 
(Fig. 5). In the United States, the Standard Oil Building 
in Chicago (subsequently the Amoco Building, and now 
the Aon Center), a skyscraper designed by Edward 
Durrell Stone and completed in 1974, was clad, all 
eighty-three stories, in white Carrara marble panels. 
And the East Wing extension to the National Gallery of 
Art in Washington DC (Fig. 7), designed by IM Pei and 
completed in 1978, was clad in pink marble from Knox­
ville Tennessee, the relatively small panels giving it, un­
like the other examples, the appearance of load-bearing 
masonry, while specially-cut corner stones concealed the 
thinness of the marble.4
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Wing of the National Gallery of Art in Washington; in 
other cases, such as the Staatsgalerie in Stuttgart, the 
independence and the thinness of the stone cladding 
was made visibly obvious. The effects of these various 
developments were acknowledged in the 1984 Minerals 
Yearbook of the US Bureau of Mines:

[a] review of current industry practice indicated that 
the use of dimensioned stone increased considerably 
in the 1980s because of its attractiveness, durability, 
superior insulation qualities and because dimen­
sioned stone has become less expensive relative to 
glass and steel, but particularly because of the advent 
of new installation techniques.7 

Although it has not been possible to find any data about 
the quantities of marble used in building over this peri­
od, it is clear that in the US consumption of marble was 

2014, in indexed prices, was about one quarter of what 
it had been in the early 1970s. Marble, during the 
1970s, relatively suddenly ceased to be an extravagant­
ly expensive material—and today it is cheaper than 
many industrially produced alternatives such as glass.6

If the falling cost was one predisposing condition for 
the more extensive use of marble, another was the de­
velopment of the theory of rain-screen cladding in the 
1960s, enabling a building’s façade to be effectively in­
dependent of the structure and the waterproof barrier 
behind it. Along with this, there were improvements in 
anchoring systems, so that each stone could be held in­
dependently on metal brackets, neither touching nor 
supporting its neighbors, and free to move independent­
ly of the structure. The result might be understood as 
something like the plates of an armadillo, each able to 
move on its own. In some cases, the built result created 
the fiction of its being a solid monolith, like the East 

1	 Gordon Bunshaft, Beinecke Library, view of exterior, 1960–
1963, Yale University, New Haven
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2	 Gordon Bunshaft, Beinecke Library, view of interior, 1960–
1963, Yale University, New Haven 

growing proportion of the steadily increasing supply of 
marble was being used in thin veneers for the revetment 
of buildings, described by the US Bureau of Mines in 
1986 as “a recently developed and a major new mar­
ket.”8 A similar pattern is likely to have been the case in 
most other developed countries.

Until the 1970s, the world production of all stones, 
including marble, had been fairly constant since the 
Second World War. As late as 1975, the US Bureau of 
Mines, referring to the world market, stated: “The 

rising steadily. Most of the marble employed in the US 
is imported, and the evidence from import statistics is 
that marble imports grew rapidly in this period. Year by 
year, marble imports, which were mostly from Italy, 
increased by between 10 and 30 percent per annum 
between 1970 and 1980. Where did all this marble go? 
No doubt much of it into kitchens and bathrooms, a 
trend encouraged by Post-Modernism and its enthusi­
asm for decoration. While this is impossible to quantify 
on anything but anecdotal evidence, it is clear that a 
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dimensioned stone industry is not expected to expand 
during the next twenty five years.”9 How wrong they 
were. The world output of stone that year was estimated 
at 37 million tons, 75 percent of which was quarried in 
Europe. By 2001, the world output had almost doubled 
to 67 million tons; and thirteen years later, in 2014, it 
had doubled again to 142 million tons. Where had all 
this stone come from, and how much of it was marble? 
The American evidence is that during the 1990s, the 
growth rate for the consumption of marble was 4.5 
percent per year, higher than for any other type of stone, 
so it is probable that marble production constituted a 
rising proportion of the total world output of stone.10 
As far as the sources of stone are concerned, until the 
1980s, Italy was the world’s largest supplier, producing 
about half of the world’s stone, but in the 1990s the 
situation changed as first India and then China, where 
large resources of marble had been discovered in the 

mid-1980s, became significant producers. In 1998, India 
was the world’s largest supplier of stone; in 1999, and 
for every year thereafter, it was China. The seemingly 
insatiable demand for marble was, by the beginning of 
the second millennium, being supplied by countries that 
had not previously been significant sources. By 2013, 
Italy, once the largest producer of all stone products, 
ranked fifth, below, in descending order, Turkey, India, 
and Iran. China’s dominance in the global marble trade 
is exaggerated by the fact that its exports include not 
only marble quarried there, but also large quantities of 
marble that are produced elsewhere, then shipped in 
block form to China for processing, which is advanta­
geous because of China’s much lower labor costs. In the 
US Geological Survey, this development was first ob­
served and commented upon in 2001.11 Marble that 
comes from China is not necessarily Chinese—and 
marble quarried in China is often not easily 

3	 Alvar Aalto, Finlandia Hall, 1967–1972, Helsinki, after 1997–
1999 recladding with Carrara marble, photographed in 2018 
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4	 Alvar Aalto, Finlandia Hall, 1967–1972, Helsinki, detail  
of 1997–1999, Carrara marble revetment, photographed 
in 2018 

distinguished from that originating elsewhere, a situa­
tion compounded by the tendency of Chinese producers 
to give their marbles European-sounding names.12

The economics of materials and technical factors in 
their production and use are predisposing conditions 
for their choice, but ultimately the selection of one 
material over another lies with those who commission 
buildings. In the 1970s and 1980s, there is some evi­
dence of a preference for natural stone and marble 
among building owners and architects, principally for 
reasons of prestige, but also through disappointment 
with the performance and the popular reception of in­
dustrially produced materials. An instructive episode, 
although it occurred towards the end of the period that 
we are looking at and involved granite rather than 
marble, is the case of Broadgate (1985–1991) (Fig. 9), a 
speculative office development in the city of London on 
the site of Broad Street station. An earlier building on 
the site, no. 1 Finsbury, built between 1982 and 1984 

and designed by Peter Foggo of Arup Associates, was 
finished in steel and glass. When the same developer 
and architect applied for planning permission for the 
first phase of the adjacent Broadgate development, they 
were advised by the City of London Planning Officer, 
Peter Rees, that the new development should be clad in 
stone. As Rees has explained in a recent interview:

[m]y colleagues and I made him [Peter Foggo] put
stone round them, because we believed it wouldn’t
be accepted as part of the city unless it had some
stone in the building. Now his first building was
One Finsbury Avenue which predated Broadgate.
That was already there. That was steel and glass. We
didn’t feel that was a city building and we didn’t
think there was any way the city would be seen to
expand unless there was an assemblage of solidity,
of masonry to the buildings. I’m pleased to say that
before he died, and he died tragically young, I was
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5	 Arne Jacobsen, Danish National Bank, 1965–1978, 
Copenhagen

able to say to him that I thought I was wrong. The 
building should’ve been steel and glass, but if you 
like at that time that was a step too far. All city 
buildings had had at least a thin veneer of Portland 
stone up until then. It was to do with banking […] 
It’s a very cynical use of stone. But not surprisingly, 
he didn’t agree. And he said ‘okay I’ll do stone ele­
vations’—but he designed them so they looked like 
they could be taken off.13

Broadgate was, therefore, clad in very thin (10 mm) 
veneers of pink Swedish granite, attached in such a way 
as to make it manifestly clear that the stone was not 
supporting the building, but merely suspended off it. 

That this particular imperative to use stone belonged to 
a specific historical moment is made clear by the fact 
that when part of the development was rebuilt recently, 
it was clad in metal, no longer regarded as a disincen­
tive to potential tenants.

“[We] who now can cut the hardest  
stone like cheese and bread” 
(Gottfried Semper, Science, Industry, and Art, 1852)14

Semper, in his essay reflecting on the Great Exhibition, 
was concerned with the depreciation of the aesthetic 
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6	 Arne Jacobsen, Danish National Bank, Copenhagen, 
1965–1978, detail of deformed Porsgrunn marble 
revetment, photographed in 2017

worth of materials brought about by mechanization, 
and with the resultant failure to attend to what he saw 
as their primordial motifs. Yet if Semper thought, in his 
day, that stone was being cut like cheese or bread, how 
much more apposite this description is to stone produc­
tion from the late twentieth century. Diamond-set saws, 
developed in the early 1960s, speeded up the cutting of 
stone, and diamond-wire cutting, introduced in Italy in 
1979, allowed narrower cuts with less wastage, and the 
process to be still faster. Gangs of wires mounted in 
parallel made it possible to cut a single block of marble 
into twenty or thirty sheets of 20mm or less all at once. 
These machines have facilitated the widespread avail­
ability of marble in thin sheets, and contributed to its 
long-term drop in price: the widespread sheathing of 

entire buildings would not have been a realistic propo­
sition without these developments. Yet there has been a 
cost attached to the proliferation of thin marble veneers: 
often they have been subject to deformation and bow­
ing, losing strength as a result, with sometimes total 
failure. Although the bowing of marble had been ob­
served for a long time, and is not restricted to thin ve­
neers, but can occur also with thick slabs, it has only 
become a significant problem once marble started to be 
used so extensively for external surfaces. Deformation 
of the marble cladding occurred on all four of the ex­
amples cited earlier—Finlandia Hall, the Standard Oil 
Building, the Danish National Bank, and the National 
Gallery of Art in Washington—as well as in other 
prominent works, such as La Grande Arche at La 
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Défense in Paris, completed in 1989 and faced with 
Carrara marble. Finlandia Hall, built between 1967 
and 1972, was clad with approximately 7,000 m2 of 
30-mm thick Carrara marble panels.15 Within a few
years of its completion, the panels started to bow, the
edges curling by up to 50 mm from the center of the
panel. In 1997, the decision was taken to replace the
panels, again with the same Carrara marble, and this
was completed in 1999. Within six months, the panels
started to bow again, but this time convexly, giving the
entire surface of the building a quilted or, in some lights,
a woven effect (Fig. 4). The panels are soon to be re­
placed yet again, this time with white granite.

Much of the white Carrara cladding of the Standard 
Oil Building had bowed—concavely—within fifteen 
years of its completion, and in the early 1990s, the en­
tire revetment, all sixteen acres (6.47 hectares) of it, 
was removed and replaced with granite. On the East 
Wing of the National Gallery of Art in Washington, 

7	 IM Pei, National Gallery of Art, Washington DC, East Wing, 
completed in 1978

deformation of the marble was observed in 2005; al­
though the panels were exceptionally thick, 75 mm, 
some had nevertheless bowed, and the problems were 
compounded by the exceptionally narrow joints 
(3 mm) between the panels, intended to enhance the 
monolithic appearance of the building.16 The marble 
was refixed and some sections replaced between 2008 
and 2016. At the Danish National Bank, clad in Nor­
wegian Porsgrunn marble, only the panels on the 
south-facing façade had bowed, and the bowing has 
been less severe than the other examples. Some of the 
panels have been replaced, but the distortion is still 
visible today (Fig. 6). 

These deformations are the result of what is known 
as thermal hysteresis, brought about by a combination 
of humidity and sharp changes in temperature that 
cause a chemical change in the marble, resulting in 
permanent expansion and distortion. The process is not 
connected to freeze-thaw conditions, and it is to be 
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9	 Peter Foggo, Broadgate, clad in Swedish granite, 1985–
1991, City of London 

8	 James Stirling, Staatsgalerie, detail of cladding in sandstone 
and marble, 1977–1984, Stuttgart 

found equally on buildings in very warm climates in 
Africa as on those in cold temperate climates. In all 
situations, some marble-clad buildings remain unaffect­
ed, while on others, faced with exactly the same stone 
from the same quarry, the stone has distorted. The 
causes of the deformation are not fully understood, and 
there is as yet no reliable means of predicting whether 
or not a particular marble is, in a given situation, likely 
to curl up at the edges like a slice of cheese.17 The failure 
of the revetment on some, but not other, buildings has 
understandably caused apprehension among building 
owners, who have sometimes been faced with very ex­
pensive replacements. By the early 1990s, it was realized 

that to clad a building in a thin veneer of marble was a 
risk, and for a time it looked as if marble revetment 
might go out of fashion altogether. The Standard Oil/
Amoco Building episode in particular was widely re­
ported and gave rise to doubts about the future of thin 
stone and marble cladding systems.18 Although marble 
claddings are still found, building owners and clients 
have become more circumspect about them, and there 
is more caution in using them. Meanwhile, marble sur­
rogates—epoxy panels made with marble dust and ce­
ment-based panels made with marble aggregates—have 
become common as more reliable and cheaper alterna­
tives.
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“Stone has become more stony than it used to be” 
(Friedrich Nietzsche, Human, All Too Human, 1878)19

Nietzsche’s seemingly paradoxical aphorism refers to 
the loss in the capacity of architecture generally, and of 
materials in particular, to signify in any extended way. 
The paragraph concludes: “What is the beauty of a 
building to us today? The same as the beautiful face of 
a mindless woman: something mask-like.” In so far as 
marble is concerned, formerly one of the most emblem­
atic of all materials, the loss of its metaphorical, sym­
bolic properties has been extreme. What was once a 
“vibrant substance,” a petrified liquid in which all the 
four elements of earth, air, fire, and water were fused 
together, has become no more than a sign of wealth and 
luxury. It is the disappearance of its metaphorical prop­
erties, leaving it with only its mere physical presence, 
that makes marble barren and mindless—“more stony 
than it used to be.” Although Nietzsche presented this 
as a loss, it has in certain respects also been a gain. The 
less marble speaks, the less those who use it are con­
strained by linguistic requirements, and the more avail­
able it becomes. Architects and builders are free to use 
it as and where they like, in circumstances that would 
not have been acceptable in the Renaissance and Ba­
roque periods, or earlier—even had it been cheap 
enough. To sheath the whole exterior of a large building 
in one single marble would have been inconceivable, 
because of the semantic confusion it would have creat­
ed. Free from these limitations, marble has become 
available for use anywhere. Such a freedom, leading to 
the diffusion of marble into every kind of application, 
has in turn brought about a reaction. A good example 
of this was the response of the Norwegian critic 
Christian Norberg-Schulz in a 1992 TV documentary 
about  the historic Norwegian town of Seljord when 
confronted by the marble-faced wall of a hardware 
store. In the film Norberg-Schulz asks: 

From afar, one might wonder: What kind of materi­
al is this? I first thought it was plastic when I looked 
at it from a distance, but then I get closer and I real­
ise it is marble! Marble is surely grand, but the 
question is: Does it belong in Seljord?20 

10	 Snøhetta, Opera House, 2000–2008, Oslo 
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that have befallen marble claddings, but the building 
has defied all the hazards and there is not, so far, any 
sign of deformation.

The choice of Italian marble for a prestigious Nor­
wegian building gave rise to protests, and there was a 
local campaign, initiated by a politician from the 
Agrarian party, to use a Norwegian stone. Costs apart 
(the Norwegian alternative would have been much 
more expensive), the architects resisted, and the choice 
of Carrara marble laid in a non-repeating pattern, with 
each stone an individual shape, cut not digitally but by 
hand, was justified on the grounds that they wanted the 
translucence of an iceberg, or a glacier, such as only 
marble could provide. They were also interested in the 
tension embodied in the stone, a tension which you 

While marble has always traveled, and in the past its 
distant origin was often a cause of its value, the very 
ease with which it travels today has caused people to 
question where, indeed, it does belong.

Nowhere has the treatment of marble as a uniform 
surface medium been more apparent than in the Oslo 
Opera House (2000–2008) designed by Snøhetta 
(Fig. 10): 18,000 m2 of white la facciata Carrara marble 
envelops the building, except where it touches the wa­
ter, and white Norwegian granite is used.21 Marble is 
both wall and roof, making the two elements indistin­
guishable; the brilliance of the marble and its uniformi­
ty can make the building look like a computer render­
ing. The decision to use marble on such a scale might 
have been considered foolhardy, given the problems 

11	 Snøhetta, Opera House, 2000–2008, Oslo, detail of Carrara 
marble paving showing staining, photographed in 2016 
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18	 See, for example, Ridout 1989; Davis 1993, pp. 105–107; Hook 1994, 

pp. 58–62.
19	 Nietzsche 1986, p. 101.
20	 See the film Livet finner sted 1992 (accessed 5 August 2018). My 

thanks to Anna Andersen for drawing my attention to this film, and 
for translating the soundtrack.

21	 See Snøhetta Works 2009, pp. 8–37.
22	 Information from Mari Lending, and via her, Kjetil Trædal Thorsen, of 

Snøhetta.
23	 Treib 2008.

hear and feel when you tread on it: it rings, so that it 
sounds like walking on ice—a property, the architects 
claimed, that was unique to this particular stone.22

White marble discolors easily, and the choice of 
marble was made with the expectation that it would 
become visibly stained with age, giving it, in the archi­
tects’ view, an advantage over granite. The paving on 
the roof/terrace has indeed become stained (Fig. 11), as 
the architects had foreseen, but they also recognised 
that the stone could, if so desired, be restored to its 
pristine brilliance in the future. Marble, as they saw it, 

offered the opportunity for this particular cycle of age­
ing and renewal in a way that granite did not.23

At the Oslo Opera House, there is an attempt to re­
cover something of the metaphorical possibilities of 
marble—though they are not meanings of the sort that 
historically belonged to the material. In terms of our 
own times, the fact of stone becoming “more stony 
than it used to be” is one of the realities that has to be 
acknowledged in any use of marble. Its relative barren­
ness is inescapable, and the Oslo Opera House does 
nothing to change that.
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Baltrušaitis 1995:  Jurgis Baltrušaitis, Aberrations: essai sur la 
légende des formes [Paris 1957], reprint, Paris 1995. 

Bandmann 1969:  Günter Bandmann, “Bemerkungen zu einer 
Ikonologie des Materials,” in: Städel-Jahrbuch 2, no. 2 
(1969), pp. 75–100. 

Bandmann 1971:  Günter Bandmann, “Der Wandel der Mate­
rialbewertung in der Kunsttheorie des 19. Jahrhunderts,” in: 
Beiträge zur Theorie der Künste im 19. Jahrhundert, ed. 
Helmut Koopmann/J. Adolf Schmoll, vol. 1, Frankfurt am 
Main 1971, pp. 129–157. 

Bandmann 2005:  Günter Bandmann, Early Medieval Archi-
tecture as Bearer of Meaning, trans. Kendall Wallis, New 
York 2005 (first ed. Berlin 1951). 

Banerjee 2012:  Jacqueline Banerjee, “John Francis Bentley’s 
Westminster Cathedral, London,” in: The Victorian Web: 
Literature, History, & Culture in the Age of Victoria, last 
modified 15 March 2012, URL: http://www.victorianweb.
org/art/architecture/bentley/1.html. 

Banerjee 2013:  Jacqueline Banerjee, “William Richard 
Lethaby (1857–1931),” in: The Victorian Web: Literature, 
History, & Culture in the Age of Victoria, last modified 16 
September 2013, URL: http://www.victorianweb.org/art/
architecture/lethaby/bio.html.

Banti 2000:  Ottavio Banti, Monumenta epigraphica pisana 
saeculi XV antiquiora / Epigrafi pisane anteriori al secolo XV, 
Ospedaletto (Pisa) 2000.

Baracchini 1991:  Clara Baracchini, Il monumento dei quattro 
mori a Livorno, Livorno 1991.

Barasch 1960:  Moshe Barasch, “Licht und Farbe in der italie­
nischen Kunsttheorie des Cinquecento,” in: Rinascimento 11, 
no. 2 (1960), pp. 207–266.

Barocchi/Ristori 1965–1983:  Il Carteggio di Michelangelo: 
edizione di Giovanni Poggi, ed. Paola Barocchi/Renzo Ristori, 
5 vols., Florence 1965–1983.

Barolini 1987:  Teodolinda Barolini, “Re-Presenting What 
God Represented: The Arachnean Art of Dante’s Terrace of 
Pride,” in: Dante Studies 105 (1987), pp. 43–62.

Barolini 1992:  Teodolinda Barolini, The Undivine Comedy: 
Detheologizing Dante, Princeton 1992. 

Baroni/Bruschi/Ribolini 2000:  Carlo Baroni/Giuseppe Bruschi/
Adriano Ribolini, “Human-induced hazardous debris flows 
in Carrara marble basins (Tuscany, Italy),” in: Earth Surface 
Processes and Landforms, 25 (2000), pp. 93–103. 

Barry 1995:  Fabio Barry, “I marmi loquaci: Malerei in Stein,” 
in: Daidalos: Architektur, Kunst, Kultur 56 (1995), pp. 106–
121. 

Barry 2004:  Fabio Barry, review of I marmi colorati della 
Roma imperiale: Markets of Trajan, exh. cat. (Rome 2003), 
in: Journal of the Society of Architectural Historians 63, no. 
3 (2004), pp. 378–380. 

Barry 2007:  Fabio Barry, “Walking on Water: Cosmic Floors 
in Antiquity and the Middle Ages,” in: The Art Bulletin 89, 
no. 4 (2007), pp. 627–656. 

Barry 2010:  Fabio Barry, “‘Disiecta membra’: Ranieri Zeno, 
the Imitation of Constantinople, the ‘Spolia’ Style, and Justice 
at San Marco,” in: Maguire/Nelson 2010, pp. 7–62. 

Barry 2011a:  Fabio Barry, “A Whiter Shade of Pale: Relative 
and Absolute White in Roman Sculpture and Architecture,” 
in: Clerbois/Droth 2011, pp. 30–62. 

Barry 2011b:  Fabio Barry, Painting in Stone: The Symbolism 
of Colored Marbles in the Visual Arts and Literature from 
Antiquity until the Enlightenment, PhD diss., Columbia Uni­
versity, New York 2011. 

Barry 2017:  Fabio Barry, “‘Painting in Stone’: Early Modern 
Experiments in a Metamedium,” in: The Art Bulletin 99, 
no. 3 (2017), pp. 30–61. 

Barsanti 2007:  Claudia Barsanti, “La scultura architettonica 
di epoca omayyade tra Bisanzio e la Persia sasanide: i capitel­
li di Qasr al-Muwaqqar in Giordania,” in: Medioevo medi-
terraneo: l’Occidente, Bisanzio e l’Islam, ed. Carlo Arturo 
Quintavalle, Milan 2007, pp. 436–446. 

Barthes 1977:  Roland Barthes, “From Work to Text,” in: 
Roland Barthes, Image, Music, Text, ed. and trans. Stephen 
Heath, New York 1977, pp. 155–164. 

Barton 1967:  William R. Barton, “Stone,” in: Minerals Year-
book Volume I–II: Metals, Minerals, and Fuels [U.S. Bureau 
of Mines] (1967), pp.  1065–1086, URL: http://digicoll. 
library.wisc.edu/cgi-bin/EcoNatRes/EcoNatRes-idx?type= 
article&did=EcoNatRes.MinYB1967v1and2.WBarton4& 
id=EcoNatRes.MinYB1967v1and2&isize=M. 

Bataille 1983:  Georges Bataille, “Materialism,” in: Georges 
Bataille, Visions of Excess: Selected Writings, 1927–1939, 
trans. and ed. Alan Stoekl, Minneapolis 1983, pp. 15–16. 

Batchelor 2010:  David Batchelor, Cromofobia, trans. Rafael 
Jackson, Madrid 2010. 



382
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Squarotti, Torino 1961–2002. 

Bauer 1988:  Frankfurter Fayencen aus der Zeit des Barock, 
ed. Margrit Bauer, Frankfurt am Main 1988. 

Baxandall 1985:  Michael Baxandall, Patterns of Intention: 
On the Historical Explanation of Pictures, New Haven/Lon­
don 1985. 

Baxandall 1988:  Michael Baxandall, Painting and Experience 
in Fifteenth Century Italy, a Primer in the Social History of 
Pictorial Style, Oxford 1988. 

Bay Sevilla 1929:  Luis Bay Sevilla, “Un poco de historia…,” 
in: El Arquitecto 38, no. 6 (1929), pp. 331–351. 

Bazin-Henry 2017:  Sandra Bazin-Henry, “Charles Le Brun et 
les décors de miroirs,” in: Bulletin du Centre de recherche du 
château de Versailles, 22 December 2017, DOI: 10.4000/
crcv.14600, URL: http://journals.openedition.org/crcv/14600.

Bell 2009:  Peter N. Bell, Three Political Voices from the Age 
of Justinian; Agapetus, ‘Advice to the Emperor’; Dialogue on 
Political Science; Paul the Silentiary, ‘Description of Hagia 
Sophia’, Liverpool 2009. 

Bellarmino 1615:  Roberto Bellarmino, Scala di salire con la 
mente a Dio per mezo delle cose create, Rome 1615. 

Bellesia 2008:  Elisa Bellesia in: Matilde e il tesoro di Canossa: 
tra castelli, monasteri e città, exh. cat. (Reggio Emilia/Canos­
sa 2008–2009), ed. Arturo Calzona, Cinisello Balsamo 2008, 
p. 581f., no. 141.

Bellis 1985:  Carla de Bellis, “Astri, gemme e arti medico-
magiche nello ‘Speculum Lapidum’ di Camillo Leonardi,” in: 
Il mago, il cosmo, il teatro degli astri: saggi sulla letteratura 
esoterica del Rinascimento, ed. Gianfranco Formichetti, 
Rome 1985, pp. 67–114. 

Bellosi 1993:  Francesco di Giorgio e il Rinascimento a Siena 
1450–1500, ed. Luciano Bellosi, Milan 1993. 

Belting 1984:  Hans Belting, “Das Aachener Münster im 
19. Jahrhundert: Zur ersten Krise des Denkmal-Konzepts,”
in: Wallraf-Richartz-Jahrbuch 45 (1984), pp. 257–289.

Belting 1990:  Hans Belting, Bild und Kult: Eine Geschichte 
des Bildes vor dem Zeitalter der Kunst, Munich 1990.

Bencard et al. 1997:  Die Gottorfer Kunstkammer, exh. cat., 
ed. Mogens Bencard et al., Schleswig 1997.

Benjamin 1969:  Walter Benjamin, “The Work of Art in the 
Age of Mechanical Reproduction” [1935], in: Illuminations, 
ed. Hannah Arendt, trans. Harry Zohn, New York 1969, 
pp. 217–251.

Berdini 1997:  Paolo Berdini, The Religious Art of Jacopo 
Bassano: Painting as Visual Exegesis, Cambridge/New York 
1997.

Berg 1995:  Maxine Berg, “New Commodities, Luxuries and 
their Consumers in Eighteenth-Century England,” in: Con-
sumers and Luxury, ed. Maxine Berg/Helen Clifford, Man­
chester 1995, pp. 64–85.

Berger 1985:  Robert William Berger, Versailles: The Château 
of Louis XIV, University Park/London 1985.

Berger/Pavel 2006:  Barcelona-Pavillon: Mies van der Rohe 
& Kolbe, Architektur & Plastik / Barcelona Pavilion: Mies 
van der Rohe & Kolbe, Architecture & Sculpture, exh. cat., 
ed. Ursel Berger/Thomas Pavel, Berlin 2006.

Berliner 2010:  Nancy Berliner, “The Qianlong Garden in the 
Palace of Tranquility and Longevity,” in: The Emperor’s Pri-
vate Paradise: Treasures from the Forbidden City, exh. cat. 
(Salem/New York/Milwaukee), ed. Nancy Berliner, New 
Haven 2010.

Bernadac 1995:  Marie-Laure Bernadac, Louise Bourgeois, 
Paris 1995.

Berra 1999:  Giacomo Berra, “Immagini casuali, figure na­
scoste e natura antropomorfa nell’immaginario artistico rina­
scimentale,” in: Mitteilungen des Kunsthistorischen Institutes 
in Florenz 43, no. 2/3 (1999), pp. 358–419.

Beyer/Gamboni 2014:  Poiesis: Über das Tun in der Kunst, ed. 
Andreas Beyer/Dario Gamboni, Munich 2014.

Bigazzi 1986:  Un memoriale di Piero di Vincenzo Strozzi, ed. 
Isabelle Bigazzi, Florence 1986.

Bilak et al. 2016:  Donna Bilak et al., “The Making and 
Knowing Project: Reflections, Methods, and New Direc­
tions,” in: West 86th: A Journal of Decorative Arts, Design 
History, and Material Culture 23, no. 1 (2016), pp. 35–55.

Bilbao 1902:  Manuel Bilbao, Buenos Aires, desde su fun-
dación hasta nuestros días: especialmente el período com-
prendido en los siglos XVIII y XIX. Precedido de una carta 
del Doctor Vicente Fidel López, Buenos Aires 1902.

Bilbey/Trusted 2002:  Diane Bilbey/Marjorie Trusted, British 
Sculpture 1470–2000: A Concise Catalogue of the Collection 
at the Victoria and Albert Museum, London 2002.

Bindman 1997:  David Bindman, “Roubiliac’s Statue of Han­
del and the Keeping of Order in Vauxhall Gardens in the 
Early Eighteenth Century,” in: The Sculpture Journal 1 
(1997), pp. 22–31.

Bindman 2012:  David Bindman, The Image of the Black in 
Western Art, vol. 1: From the American Revolution to World 
War I, part 1: Slaves and Liberators, Cambridge (MA) 2012.

Bindman/Baker 1995:  David Bindman/Malcolm Baker, 
Roubiliac and the Eighteenth–Century Monument: Sculpture 
as Theatre, New Haven/London 1995.

Binski 1990:  Paul Binski, “The Cosmati at Westminster and 
the English Court Style,” in: The Art Bulletin 72, no. 1 
(1990), pp. 6–34.

Bisheh 1979:  Ghazi Bisheh, The Mosque of the Prophet at 
Madinah throughout the First Century A.H. with Special 
Emphasis on the Umayyad Mosque, PhD diss., University of 
Michigan, Ann Arbor 1979.

Bitterer 2013:  Tobias Bitterer, Marmorverkleidung stadt
römischer Architektur: Öffentliche Bauten aus dem 
1. Jahrhundert v. Chr. bis 7. Jahrhundert n. Chr., PhD diss.,
Ludwig-Maximilians-Universität, Munich 2013.

Blake McHam 2013:  Sara Blake McHam, Pliny and the Artis-
tic Culture of the Italian Renaissance: The Legacy of the 
Natural History, New Haven/London 2013.



383

Blennow 2012:  Anna Blennow, “Inscriptions and Graffiti in 
San Lorenzo in Lucina,” in: San Lorenzo in Lucina. The 
Transformations of a Roman Quarter, ed. Olof Brandt, 
Stockholm 2012, pp. 207–233.

Bloch 2015:  Amy R. Bloch, “Michelangelo’s Atlas Slave and 
the Movement of Stone,” in: Making and Moving Sculpture 
in Early Modern Italy, ed. Kelley Helmstutler Di Dio, Farn­
ham et al. 2015, pp. 59–86.

Bocchi 1591:  Francesco Bocchi, Le bellezze della città di 
Fiorenza, Dove à pieno di Pittura, di Scultura, Di sacri 
Tempij, di Palazzi i più notabili artifizij, & più preziosi si 
contengono, Florence 1591.

Boccioni 2007:  Umberto Boccioni, “Technical Manifesto of 
Futurist Sculpture 1912,” in: Modern Sculpture Reader, ed. 
Jon Wood/David Hulks/Alex Potts, Leeds 2007, pp. 33–40.

Bock 2009:  Ralf Bock, Adolf Loos: Leben und Werke, 
1870–1933, Munich 2009.

Boileau 1695:  Nicolas Boileau, Epistre de M. Boileau 
Despreaux à ses vers, Paris 1695.

Boito 1880–1893:  La basilica di San Marco in Venezia 
illustrata nella storia e nell’arte da scrittori veneziani, ed. 
Camillo Boito, 21 vols., Venice 1880–1893.

Bolgia 2005:  Claudia Bolgia, “The Felici Icon Tabernacle 
(1372) at S. Maria in Aracoeli, Reconstructed: Lay Patron­
age, Sculpture, and Marian Devotion in Trecento Rome,” in: 
Journal of the Warburg and Courtauld Institutes 68 (2005), 
pp. 27–72.

Bolgia 2013:  Claudia Bolgia, “New Light on the ‘Bright Age’: 
Experiments with Mosaics and Light in Medieval Rome,” in: 
New Light on Old Glass: Recent Research on Byzantine 
Mosaics and Glass, ed. Chris Entwistle/Liz James, London 
2013, pp. 217–228.

Bolgia 2017:  Claudia Bolgia, Reclaiming the Roman Capitol: 
Santa Maria in Aracoeli from the Altar of Augustus to the 
Franciscans, c. 500–1450, London/New York 2017.

Bona Castellotti 2000:  Pietra Dipinta: tesori nascosti del ’500 
e del ’600 da una collezione privata milanese, exh. cat. 
(2000–2001), ed. Marco Bona Castellotti, Milan 2000.

Bonaventure 1885:  Bonaventure, Doctoris Seraphici S. Bona
venturae S.R.E. Episcopi Cardinalis Opera Omnia […], 
vol. 2, Quaracchi 1885.

Bonaventure 1961:  Bonaventure, Pilgerbuch der Seele zu 
Gott: Die Zurückführung der Künste auf die Theologie. 
Itinerarium mentis in Deum. De reductione artium ad 
theologiam, ed. and trans. Julian Kaup, Munich 1961.

Borchhardt-Birbaumer 2003:  Brigitte Borchhardt-Birbaumer, 
Imago Noctis: Die Nacht in der Kunst des Abendlandes. Vom 
Alten Orient bis ins Zeitalter des Barock, Vienna et al. 2003.

Borghini 1989:  Marmi antichi, ed. Gabriele Borghini, Rome 
1989.

Borghini 2001:  Marmi antichi, ed. Gabriele Borghini, Rome 
42001 (11989).

Bösel/Zanchettin 2006:  Adolf Loos 1870–1933: architettura 
utilità e decoro, exh. cat. (Rome 2006–2007), ed. Richard 
Bösel/Vitale Zanchettin, Milan 2006.

Bosio 1600:  Antonio Bosio, Historia passionis b. Caeciliae 
virginis, Valeriani, Tiburtii et Maximi martyrum, Rome 1600.

Botley 1971:  Cicely M. Botley, “The Fireball in the ‘Madonna 
di Foligno,’” in: Astronomical Society of the Pacific Leaflets 
10, no. 503 (1971), pp. 417–424.

Bötticher 1856:  Karl Bötticher, Der Baumkultus der Hellenen: 
Nach den gottesdienstlichen Gebräuchen und den überliefer-
ten Bildwerken dargestellt, Berlin 1856.

Bourgeois 1998:  Louise Bourgeois, Destruction of the Father, 
Reconstruction of the Father: Writings and Interviews, 
1923–1997, ed. Marie-Laure Bernadac/Hans-Ulrich Obrist, 
London 1998.

Bourke 1983:  Vernon J. Bourke, s.v. “Platonism,” in: Runes 
1983, pp. 253–255.

Bouyer 1900:  Raymond Bouyer, “Rodin méconnu,” in: La 
plume 6 (1900), pp. 82–83.

Brancusi 1926:  Constantin Brancusi, “Propos,” in: Brancusi, 
exh. cat., ed. Brummer Gallery, New York 1926, n.p.

Braun 1924:  Joseph Braun, Der christliche Altar, 2 vols., 
Munich 1924.

Braun 2017:  Katherina Braun, Studien zur Geschichte der 
Tafelbildscagliola unter besonderer Berücksichtigung der 
Werkgruppe für den Wiener Stephansdom von Wolfgang 
Köpp, MA diss., Universität Wien, Vienna 2017.

Braunfels 1967:  The Lorsch Gospels, facsimile reproduction, 
ed. Wolfgang Braunfels, New York 1967.

Bredekamp 1993:  Horst Bredekamp, Antikensehnsucht und 
Maschinenglauben: Die Geschichte der Kunstkammer und 
die Zukunft der Kunstgeschichte, Berlin 1993.

Bredekamp 2009:  Horst Bredekamp, Michelangelo: Fünf 
Essays, Berlin 2009.

Breest 1881:  Ernst Breest, “Das Wunderblut von Wilsnack 
(1383–1552), quellenmässige Darstellung seiner Geschichte,” 
in: Märkische Forschungen 16 (1881), pp. 131–302.

Brekka 2016:  Pamela Merrill Brekka, “Pieter Huys, Taber-
naculi interiori, 1572,” in: Weemans/Gamboni/Martin 2016, 
pp. 212–213.

Breton 1957:  André Breton, “Langue des pierres,” in: Le 
surréalisme 3 (1957), pp. 64–68.

Breton 1970:  André Breton, Perspective cavalière, Paris 
1970.

Brewyn 1933:  William Brewyn, A XVth-Century Guide-
Book to the Principal Churches of Rome, trans. C. Eveileigh 
Woodruff, London 1933.

Brezianu 1999:  Barbu Brezianu, Brancusi in Romania, Bucha­
rest 1999 (11976).

Brinkmann/Wünsche 2004:  Bunte Götter: Die Farbigkeit 
antiker Skulptur, exh. cat., ed. Vinzenz Brinkmann/Raimund 
Wünsche, Munich 2004.



384

Broadhurst 1952:  Ronald Broadhurst, The Travels of Ibn 
Jubayr, London 1952.

Brolin 1985:  Brent C. Brolin, Flight of Fancy: The Banish-
ment and Return of Ornament, London 1985.

Brown/Marini 1992:  Jacopo Bassano, c. 1510–1592, exh. cat. 
(Bassano del Grappa/Fort Worth 1992–1993), ed. Beverly 
Louise Brown/Paola Marini, Bologna 1992.

Bruschi 1983:  Arnaldo Bruschi, “Una tendenza linguistica 
‘medicea’ nell’architettura del Rinascimento,” in: Firenze e la 
Toscana dei Medici nell’Europa del ’500, vol. 3: Relazioni 
artistiche. Il linguaggio architettonico, Florence 1983, 
pp. 1005–1028.

Bryan-Wilson 2018:  Julia Bryan-Wilson, “Rebecca Belmore: 
Material Relations,” in: AfterAll, 45, (2018), pp. 42–49.

Büchsel 2007:  Martin Büchsel, Die Entstehung des Christus-
porträts: Bildarchäologie statt Bildhypnose, Mainz 32007.

Buffon et al. 1829:  Georges Louis Leclerc Buffon et al., 
Œuvres complètes de Buffon suivies de ses continuateurs 
Daubenton, Lacépède, Cuvier, Duméril, Poiret, Lesson et 
Geoffroy-St-Hilaire, 14 vols., Brussels 1829. 

Bühler 1973:  Hans–Peter Bühler, Antike Gefäße aus Edel-
steinen, Mainz 1973.

Buick 2010:  Kirsten Pai Buick, Child of the Fire: Mary Edmo-
nia Lewis and the Problem of Art History’s Black and Indian 
Subject, Durham 2010.

Bullen 1999:  J. B. Bullen, “Byzantinism and modernism 
1900–14,” in: The Burlington Magazine 141, no. 1160 
(1999), pp. 665–675.

Buonarroti 1960:  Michalangelo Buonarroti, Rime, ed. Enzo 
Noè Girardi, Bari 1960.

Buonarroti 1965:  Michelangelo Buonarroti, Complete Poems 
and Selected Letters of Michelangelo, trans. Creighton 
Gilbert, ed. Robert N. Linscott, New York 1965.

Burckhardt 2000:  Jacob Burckhardt, Die Baukunst der Re-
naissance in Italien, Munich 2000 (first ed. Geschichte der 
Renaissance in Italien, Stuttgart 1867).

Burioni/Dogramaci/Pfisterer 2015:  Kunstgeschichte 1915: 
100 Jahre Heinrich Wölfflin: Kunstgeschichtliche Grundbe-
griffe, ed. Mateo Burioni/Burcu Dogramaci/Ulrich Pfisterer, 
Passau 2015.

Burkart 2009:  Lukas Burkart, Das Blut der Märtyrer: Schatz 
und Schatzbildung in Gesellschaften des Mittelalters, Cologne/
Weimar/Vienna 2009.

Burtynsky n.d.:  Edward Burtynsky, “Quarries: Artist’s State­
ment,” in: Edward Burtynsky (official website), n.d., URL: 
https://www.edwardburtynsky.com/projects/photographs/
quarries.

Burtynsky/Baichwal/Pencier 2019:  Edward Burtynsky/Jennifer 
Baichwal/Nick de Pencier, Anthropocene, exh. cat. (Toronto/
Ottawa/Bologna 2018–2019), Göttingen 2019.

Bussagli 1991:  Marco Bussagli, “Gli angeli e i venti: consid­
erazioni sul simbolismo aereo delle ali angeliche,” in: Arte 
medievale 5 (1991), pp. 107–126.

Bussagli 2000:  Marco Bussagli, “Dal vento all’Angelo,” in: 
Le Ali di Dio: messaggeri e Guerrieri alati tra Oriente e Oc-
cidente, Mostra sugli Angeli per il Giubileo del Duemila, exh. 
cat. (Bari), ed. Marco Bussagli/Mario D’Onofrio, Cinisello 
Balsamo 2000, pp. 33–39.

Bussagli 2019:  Marco Bussagli, Napoli, la Cappella Sansevero 
e il Cristo Velato, Napoli 2019.

Busuioceanu 1928:  Alexandru Busuioceanu, “Une miniature 
inédite du XIIIe siècle reproduisant une oeuvre de Pietro 
Cavallini,” in: Revue Archéologique 27 (1928), pp. 141–145.

Butler 1961:  Arthur Stanley George Butler,  John Francis 
Bentley: The Architect of Westminster Cathedral, London 
1961.

Butters 1996:  Suzanne B. Butters, The Triumph of Vulcan: 
Sculptors’ Tools, Porphyry, and the Prince in Ducal Florence, 
2 vols., Florence 1996.

Buydens 1997:  Mireille Buydens, “La forme dévorée, pour 
une approche Deleuzienne d’Internet,” in: Deleuze, Foucault, 
Lyotard, ed. Thierry Lenain, Paris 1997.

Bynum 2007:  Caroline Walker Bynum, Wonderful Blood: 
Theology and Practice in Late Medieval Northern Germany 
and Beyond, Philadelphia 2007.

Caglioti 2017:  Francesco Caglioti, “Michelangelo e altri 
problemi di scultura,” in: Il mestiere del conoscitore: Roberto 
Longhi, ed. Anna Maria Ambrosini Massari et al., Bologna 
2017, pp. 195–224.

Caillois 1965:  Roger Caillois, Au coeur du fantastique, Paris 
1965.

Caillois 1981:  Roger Caillois, L’écriture des pierres [Paris 
1970], reprint, Paris 1981.

Caillois 1985:  Roger Caillois, The Writing of Stones, trans. 
Barbara Bray, introd. by Marguerite Yourcenar, Charlottes­
ville (VA) 1985 (11970).

Caillois 2008a:  Roger Caillois, “Pierres” [1966], in: Œuvres, 
Paris 2008, pp. 1037–1109.

Caillois 2008b:  Roger Caillois, “La dissymétrie” [1973], in: 
Œuvres, Paris 2008, pp. 905–948.

Calatrava 2017:  Santiago Calatrava, Oculus: World Trade 
Center Transportation Hub, New York, New York 2017.

Calderoni Masetti 2014:  Anna Rosa Calderoni Masetti, Arti 
in dialogo: studi e ricerche sul Duomo di Pisa, Modena 2014.

Calvillo 2013:  Elena Calvillo, “Authoritative Copies and 
Divine Originals: Lucretian Metaphor, Painting on Stone, and 
the Problems of Originality in Michelangelo’s Rome,” in: 
Renaissance Quarterly 66, no. 2 (2013), pp. 453–508.

Calvillo 2018:  Elena Calvillo: “‘Un paragone con oro su’: 
Material Innovation, Invention and Sebastiano del Piombo’s 
Papal Portraiture,” in: Baker-Bates/Calvillo 2018, pp. 103–
127.

Cantisani et al. 2014:  Emma Cantisani et al., “A Multi Ana­
lytical Approach to Discriminate the Italian Colored Marble 
‘Portasanta’ from Portasanto ‘Marmor Chium’ (Greece),” in: 
Journal of Cultural Heritage 15 (2014), pp. 528–537.



385

Capellen/Zimmermann/Banzato 1987:  Malerei in Venedig. 
50  Werke des Museo Civico Padua, exh. cat., ed. Jürgen 
Meyer zur Capellen/Margret Zimmermann/Davide Banzato, 
Freiburg im Br. 1987.

Capitelli 2011:  Giovanna Capitelli, Mecenatismo pontificio e 
borbonico alla vigilia dell’Unità, Rome 2011.

Careri 2017:  Giovanni Careri, Voli d’amore: architettura, 
pittura e scultura nel “bel composto” di Bernini, Milan 2017.

Carranza/Lara 2014:  Modern Architecture in Latin America: 
Art, Technology, and Utopia, ed. Luis E. Carranza/Fernando 
Luiz Lara, Austin 2014.

Carruthers 2000:  Mary Carruthers, The Craft of Thought: 
Meditation, Rhetoric, and the Making of Images, 400–1200 
[Cambridge et al. 1998], reprint, Cambridge et al. 2000.

Casaburo 2017:  Mario Casaburo, Pittura su pietra: diffusi-
one, studio dei materiali, tecniche artistiche, Florence 2017.

Casimiro da Roma 1736:  P. F. Casimiro da Roma, Memorie 
istoriche della chiesa e convento di S. Maria in Araceli di 
Roma, Rome 1736.

Castelnuovo 1992:  Niveo de marmore: l’uso artistico del 
marmo di Carrara dall’XI al XV secolo, exh. cat. (Sarzana), 
ed. Enrico Castelnuovo, Genoa 1992.

Castelnuovo et al. 1984:  Lanfranco e Wiligelmo: il Duomo di 
Modena, exh. cat., ed. Enrico Castelnuovo et al., Modena 
1984.

Castiñeiras 2016:  Manuel Castiñeiras, “Da Virgilio al Medio­
evo: postille sulla rinascita della Sibilla in Campania (XI–XIII 
secolo),” in: Arte medievale 6 (2016), pp. 97–110.

Castrillón 1991:  Alfonso Castrillón, “Escultura monumental 
y funeraria en Lima,” in: Ballesteros 1991, pp. 325–385.

Catalogue 1791:  Catalogue d’objets rares et curieux du plus 
beau choix provenant du cabinet de M. Le Brun, 11 avril 
1791, Paris 1791.

Catello 2004:  Elio Catello, Giuseppe Sanmartino, 1720–
1793, Naples 2004.

Ceccatelli 2019:  Giovanni Ceccatelli, La facciata di Santa 
Maria del Fiore: descrizione e artisti, Lesmo 2019.

Cennini 2015:  Cennino Cennini, Cennino Cennini’s Il libro 
dell’arte: A New English Translation and Commentary with 
Italian Transcription, trans. and ed. Lara Broecke, London, 
2015.

Cerasoli 1893:  Francesco Cerasoli, “Il tesoro pontificio di 
Castel S. Angelo,” in: Studi e documenti di storia e diritto 14 
(1893), pp. 63–66.

Cerasuolo 2016:  Angela Cerasuolo, “Osservazioni sulla 
tecnica di Sebastiano del Piombo,” in: Nuovi Studi 21 (2016), 
pp. 81–86.
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Necipoğlu/Payne 2016:  Histories of Ornament: From Global 
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