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Abstract

This short essay is a polemical exploration of recent scholarship on resource extraction and media,
with remarks on the necessary revisions this work entails to the purview and practice of studying
film and media. Drawing on emergent works that elucidate the significance of media’s
embeddedness in extractivist logics, we reflect on the ideas that propel them and the future
conversations we hope they will provoke. As old disciplinary configurations no longer fit the task of
understanding the technological instrumentalization of life in the face of climate breakdown, we
consider the ways in which reckoning with modernity’s dependence on extractive industries and
modes of labor reformulate media histories, the disciplinary study of media objects, our horizons of

thought, and our ways of being.
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Media and Extraction: A Brief Research Manifesto
Colonial, settler, and industrial extractions have terraformed the earth and carbonized its atmosphere
in pursuit of building civilizations powered by fossil fuels, producing the unequal geographies
of/within a Global North and South. Broadly, the study of media and extraction focuses on the
ways in which resource extraction underpins and shapes this modernity, as manifested in media
technologies, conduits, cultures, and forms. Indigenous peoples and resource-rich regions
experienced the first impacts of “extractivism,” a term coined by Latin Americanists to define the
socio-economic, political, and everyday repercussions of labor and resource extraction (Gudynas
2010; Gémez-Barris 2017; Junka-Aikio and Cortes-Severino 2017; Mezzadra and Neilson 2017,
Riofrancos 2017; Szeman and Wenzel 2021). The research focus on media’s relation to extraction
opens an area of inquiry marking belated acknowledgement that the conflict-ridden pursuit of
carbon fuels, base elements, rare minerals, metals, and labor have been structural to media’s material
objects, circuits, imaginations and consumption. Reckoning with media’s extractive basis confronts
realities that have long been familiar to populations and environments most profoundly impacted by

exploitative industrial practices. Consequently, the analysis of media’s extractive substructures is



impelled both by a look ahead to accelerating climate breakdown, and a reparatory turn to the past
in cognition of the high human and ecological costs of carbon-based Eurocentric globalization.
The question that haunts this mode of interrogation is: what good does it do to think about
the ways in which extractive practices underlie media objects, technological circuits, financial
structures, and aesthetic expressions now? Why write about the ways in which media extend,
activate, or neutralize our critical abilities to perceive the material, resource, and labor extractions
securing life’s needs and comforts? Our short essay draws on the insights of emergent works to
clarify the imperatives of focusing on media’s embeddedness in extractivist logics. We refer to ideas
that inspire this work and conversations we hope to further engender. Principally, we find that
attending to pressing questions of media and extraction shift the kinds of the histories we write,

perspectives we explore, and futures that we can collectively enable.

A Disciplinary Unsettling
Thinking through the past and present of media’s links to human and planetary resource-harvesting
calls for learning from pioneering work in multiple fields (such as Bozak 2011; Cubitt 2005; Cubitt
2017; Fay 2018; Grieveson and McCabe 2011; Maxwell and Miller 2012; Maxwell, Raundalen and
Vestberg 2015; Peters 2015; Parikka 2015; Shiva 2015; Szeman and Boyer 2017; Wolfe 1999; Wynter
2015). It reminds us that traditional disciplinary configurations separating the humanities from the
natural or social sciences break down when we try to understand how the technological
rationalization of life has exacerbated environmental destruction (See, for example, Alaimo and
Starosielsi Elements book series with Duke University Press; Chakrabarty 2021; Huhtamo and Parikka
2011; Malm 2016; Mitchell 2011; Moore 2016; Shulman 2015). Consequently, emergent
environmental media studies focusing on extraction can draw inspiration from inter-and-multi
disciplinary formations produced by the enmeshing of science and technology studies with imperial,
decolonial, and refugee studies. It is poised to foster potential dialogues between the elemental
humanities and histories of racial capitalism, indigenous, feminist, and critical caste studies
(Ayyathurai 2021; Collectif Argos 2010; Estes 2019; Ghosh 2016; Green 2020; Kumar and Mishra
2022; Prasad 2022; Rawat and Satyanarayana 2016; Shah 2010; Sharma 2017; Sunder 2019; Yendge
2019; Yussof 2018).

Work in media and extraction should be compelled to question Western epistemological
frameworks that remain culpable in enabling and sustaining the planet’s instrumentalization. The

field promises an investigation into media’s place within the consolidation of racialized capitalism as



a worldmaking and environmental force, formed through the elemental separation of the “human”
from all that was/is considered “natural” and “less than” human. It commits to world views that lie
beyond instrumental thought, outside constructions of land, animals, and people as resource or
property (Cahill 2019; Cahill, Jacobson and Bao 2021; Chang, Ivakhiv and Walker 2019; de la
Cadena 2015; Fujikane 2021; Furuhata 2022; Greenough and Tsing 2003; Jue and Ruiz 2021; Mani
2022; Muehlmann 2013; Past 2015; Porselvi 2019; Povinelli 2016; Riofrancos 2020; Sharpe 2016;
Tsing 2015). In addition to raising foundational questions about who we are and what we know
(that is, about being and knowledge), the study of media and extraction reframes analytic objects and
methods in film and media studies through the focus on materiality, reorientation of history, and

emphasis on media’s environmental impacts.

A Focus on Materiality

Scholarship on the kinds of extraction that have been ontological to media technology and culture
underscores the materiality of media. The call is not to neglect the aesthetic and experiential
dimensions of cinematic images or digital screens but to also heed to the geological and material
histories that bring them to us. As is well known, the conversion of thermal and then fossil energy
into mechanical energy across the long nineteenth century powered a technological and economic
revolution. In the late nineteenth century, the discovery and harnessing of electricity alongside new
developments in chemistry produced a second-stage industrial revolution. Cinema, radio, and
television developed from complex amalgams of metals, plastics, wood pulp, oil, silver, phosphorous
and other materials powered by electricity. In other words, the history of media is also a history of
copper, rubber, cotton, silicon, lithium, coltan, and more. It is a narrative of the energy sources and
infrastructures that power media technologies, and a story of the labor extracted to produce this
materiality.

If a “digital” electronic information industry emerged using common and rare earth
elements, minerals, and metalloids in the 1940s, old mining practices have paved the way to new
information economies. Technologies such as computers and smartphones are reliant on the
generation of electricity and built from rare-earth minerals on the backs of exploited labor in Africa
and China, to produce trails of data, principally from “social media,” manipulated by states,
corporations, and wealthy oligarchs. The mining of information about people in service of
commercial and political interests further degrade environments as property in the name of growth.

“Electronic waste” from consumer electronics and digital cultures multiply and are offshored to the



Global South. In brief, attention to media and extraction highlights the materials, energy, labor,
infrastructures, data, and waste that make up media. (On some aspects of these histories, see:
Alaimo 2016; Bennett 2010; Brodie 2020; Foster and McChesney, 2014; Galili 2020; Grieveson 2018
& 2021; Hockenberry, 2018; Lovejoy 2019; Mukherjee 2020; Parks and Starosielski 2015; Pringle
2022; Qiu 2016; Redrobe and Scheible 2020; Starosielski 2015; Vaughan 2019; Zuboff 2019).

Still Unlearning Eurocentrism

Recognizing media’s links to the extraction of carbon energy reformulates global media studies. It
forces a reckoning with the racial capitalism that underpinned the emergence of modernity, media,
and its energy sources and raw materials. Media’s relation to extraction consequently highlights
genealogies frequently left out of world histories centered on Europe and the United States. It
emphasizes once again the need for multi-sited frameworks of cultural, economic, and spatial
analysis, and the centrality of critical templates of global media originating from the Global South
(Arboleda 2020; Ghosh 2019; Grosofoguel 2007; Jaikumar 20006; Jaitkumar 2019; Mignolo and
Escobar 2013; Neves and Sarkar 2017; Omer 2021; Sarkar 2021).

The complex developmental histories of industrialization in China and India as recent energy
societies remind us as well that we cannot reinstate the primacy of first extractors as the principal
historical actors of consequence, eternally rendering the South into an object of extraction or end-
consumer of West-centric globalization. Private, corporate, and elite state actors in China, India,
Saudi Arabia, Indonesia, Venezuela, Iran, Qatar, and Russia join Euro-American hegemons of dirty
energy, extracting coal, migrant, and slave labor on the muscle of neofascist policies and nationalist
populism. Attending to media’s complicity in extractivist practices in this context means reframing
our historiography in planetary terms and realizing that if azy nation’s energy calculus and media
interests are controlled by promoters of fossil fuels, then a// are impacted sooner or later (see
Hausfather and Friedlingstein 2022 for current global carbon emission levels). Modes of writing
spatially decentered global media histories that trace our planet’s mutually entangled energy stories

are still being invented.

Prevalence of “Petrocultures”
Among the fossil fuels propelling modernization, oil’s role in defining global and local economies,
politics, public opinion, discourses, and art since the late nineteenth century overlapped almost

precisely with cinema’s origins and international expansion (Jacobson 2020; Jacobson 2021; Szeman



2019; Szeman and Diamanti 2019; Szeman and Wilson 2011). Media as “petroculture” has been
handmaiden of the fossil fuel industries. Nascent scholarly work reckoning with the intertwined
histories of extraction, energy, media and visuality underscores the pivotal role of sponsored and
nontheatrical film and media, produced by extractive corporations imagining and shaping public and
private infrastructures. (Dahlquist and Vonderau 2021; Damluji 2015; Grieveson 2018; Jekanowski
2018; LeMenager 2014; Polack and Farquharson 2022; Vasudevan 2020). As this scholarship shows
us, boundaries between corporate films, state-sponsored documentaries, and commercial
entertainment blur when we follow their overlapping creative and administrative personnel, media
technologies, visual images, affects and themes. Across formats, platforms, and eras, cinema and
mass media have sought to foster an extractive imagination or naturalize extraction as the
presumptive backdrop of modern life (Grieveson and McCabe 2011; Peterson 2019; Peterson 2020;
Peterson and Uhlin 2019).

Today, media’s cultural framing of civilizational attitudes toward natural resources,
technologies, and environments is ubiquitous to the point of invisibility. Communicative
technologies, digital platforms, discursive tropes, images, texts, and sounds are the very matrix
through which politicians, policymakers, financiers, economists, social media users, and the public
invests in or dismisses issues of energy use and environmentalism. Attention to media and extraction
is not merely urgent but comes too late. It comes within sight of humanity crossing the precarious

1.5 Celstus threshold of global warming above pre-industrial levels.

Extraction and the End Game
The end game for this field of inquiry is not simply to castigate media as an extension of
technological and social modernity, nor bemoan the ills of industrialization and decry economic
development as an unmitigated evil. Unequal access to electricity contributes profoundly to social
inequities, so calling a stop to our rate of energy-dependent development is not a simple proposal.
As the last few generations of humans whose actions in creating environmentally conscious modes
of living could still tip a fragile balance in favor of our planet’s geo- and biodiverse habitat, the
rationale for thinking, researching, and talking about media’s extractive foundations and imaginaries
is to construct an Otherwise. The world we have made can only be unmade and remade while we
still have a chance.

Alternatives to an extractive lifestyle lie not merely in a fantastical future. There have always

been, and continue to be, parallel and convivial ways of fostering a multi-species, shared, and livable



environment. Our scholarship and pedagogy on extraction’s role in film and media must ally itself
with this collective endeavor, in resisting the depredations of global racial capitalism, state
totalitarianism, and “market socialism,” which have pursued profit and power without regard to the
planet, to other humans, and to humanity’s fellow species. Beginnings in this horizon are made by
those educating us on the extractive pasts of media and modernity, which must be written in order
to enable different futures. Understanding this demands a radical revision not only of our

scholarship and teaching but also of our everyday lives.

Acknowledgements

We are grateful to the editors of this journal, particularly Patrick Brodie and Hunter Vaughan, for
encouraging us to contribute this piece and for their valuable input. In writing this short essay, we
are inspired by all who responded to our call for allied thinking around questions of extraction and
media in the pandemic summer of 2021, and look forward to forthcoming work in this area.

References

Alaimo, Stacy (20106), Exposed: Environmental Politics and Pleasures in Posthuman Times, Minneapolis, MN:
University of Minnesota Press.

Alaimo, Stacy and Starosielski, Nicole (2018-...), Elements book series. Durnham, NC: Duke
University Press.

Arboleda, Martin (2020), Planetary Mine: Territories of Extraction under Late Capitalism. London: Verso.
Ayyathurai, Gajendran (2021), ‘It is time for a new subfield: “Critical Caste Studies’, 5 July,

https://blogs.Ise.ac.uk/southasia/2021/07 /05 /it-is-time-for-a-new-subfield-critical-caste-studies/.
Accessed 3 December 2022.

Bennett, Jane (2010), IZbrant Matter: A Political Ecology of Things, Durham, NC: Duke University
Press.

Bozak, Nadia (2011), The Cinematic Footprint: Lights, Camera, Natural Resources, New Jersey: Rutgers
University Press.

Briadotti, Rosi (2019), Posthuman Knowledge. Cambridge, UK: Polity.

Brodie, Patrick (2020), ‘Climate extraction and supply chains of data,” Media, Culture and Society, 42:7-
8, pp. 1095-1114.

Cahill, James Leo (2019), Zoological Surrealism, Minneapolis, MN: University of Minnesota Press.

Cahill, James Leo, Jacobson, Brian and Bao, Weihong (2022), ‘Media climate’, Representations, 157:1,
pp. 1-16.



Chan, Nadine (2020), ‘Pandemic temporalities: Distal futurity and the digital capitalocene’, Journal of
Environmental Media, 1:2, pp. 13.1-13.8.

Chang, Alenda, Ivakhiv, Adrian and Walker, Janet (2019), ‘States of Media+Environment:
Introduction’, Media+Environment, 22 November, https://mediaenviron.org/article/10795-states-of-
media-environment-editors-introduction. Accessed 3 December 2022,

Chakrabarty, Dipesh (2021), The Climate of History in a Planetary Age, Chicago, 1L: University of
Chicago Press.

Collectif Argos (2010), Climate Refugees. Cambridge, MA: MIT Press.
Cubitt, Sean (2005), Ecomedia, Amsterdam: Ropodi.

Cubitt, Sean (2017), Finite Media: Environmental Implications of Digital Technology, Durham, NC: Duke
University Press.

Dahlquist, Marina and Vonderau, Patrick (2022), Petrocinema: Sponsored Film and the Oil Industry,
London: Bloomsbury.

Damluji, Mona (2015), “The image world of Middle Eastern oil’, in Appel, H., Mason, A. and Watts,
M. (eds.), Subterranean Estates, Ithaca, NY: Cornell University Press, pp.147-164.

de la Cadena, Marisol (2015), Earth Beings: Ecologies of Practice Across Andean Worlds, Durham, NC:
Duke University Press.

Estes, Nick (2019), Our History is the Future: Standing Rock versus the Dakota Access Pipeline, and the Long
Tradition of Indigenous Resistance, London, UK: Verso Books.

Fay, Jennifer (2018), Inbospitable World: Cinema in the Time of the Anthropocene, Oxford, UK: Oxford
University Press.

Foster, John Bellamy and Robert W. McChesney (2014), ‘Surveillance capitalism: monopoly-finance
capital, the military industrial complex, and the digital age,” Monthly review, Vol. 66, Issue 03 (July-
August 2014).

Fujikane, Candice (2021), Mapping Abundance for a Planetary Future: Kanaka Maoli and Critical Settler
Cartographies in Hawai'i, Durham, NC: Duke University Press.

Furuhata, Yuriko, Climatic Media: Transpacific Experiments in Atmospheric Control, Durham, NC: Duke
University Press.

Galili, Doron (2020), Seeing by Electricity: The Emergence of Television, 1878-1939, Durham, NC: Duke
University Press.

Ghosh, Amitav (2016), The Great Derangement: Climate Change and the Unthinkable, .ondon, UK:
Penguin Books.



Ghosh, Bishupriya (2019), “Making water media in 21%-century South Asia,” in Ray, S. and
Maddipati, V (eds.), Water Histories of South Asia: The Materiality of Liguescence, London, UK: Routledge.

Gomez-Barris, Macarena (2017), The Extractive Zone: Social Ecologies and Decolonial Perspectives, Durham,
NC: Duke University Press.

Green, Lesley (2020), Rock, Water, Life, Durham, NC, Duke University Press.

Greenough, Paul and Tsing, Anna L. (eds.) (2003), Nature in the Global South: Environmental Projects in
South and Southeast Asia, Durham, NC, Duke University Press.

Grieveson, Lee (2021), ‘On Data, Media, and the Deconstruction of the Administrative State,’
Critical Quarterly, Vol. 63, No. 2.

Grieveson, Lee (2018) Cinema and the Wealth of Nations: Media, Capital, and the 1iberal World System,
Berkeley, CA: University of California Press.

Grieveson, Lee and McCabe, Colin (eds.) (2011), Empire and Film, London, UK: BFI/Palgrave
Macmillan.

Grieveson, Lee and McCabe, Colin (eds.) (2011), Film and the End of Empire, London, UK:
BFI/Palgrave MacMillan.

Grosfoguel, Ramoén (2007) “The epistemic decolonial turn: Beyond political-economic paradigms’,
Cultural Studies, 21: 1-2, pp. 211-223.

Gudynas, Eduardo (2010), The New Extractivism of the 21st Century: Ten Urgent Theses about Exctractivism
in Relation to Current South American Progressivisn, Washington, DC: Americas Policy Program, Center
for International Policy.

Haraway, Donna (2010), Staying with the Trouble: Making Kin in the Chtulucene, Durham, NC: Duke
University Press.

Hausfather, Zeke and Friedlingstein, Pierre (2022), ‘Global CO2 emissions from fossil fuels hit
record high in 2022’; Carbon Brief, 11 November, https://www.carbonbrief.org/analysis-global-
co2-emissions-from-fossil-fuels-hit-record-high-in-2022/. Accessed 2 December 2022.

Hockenberry, Matthew (2018), “Material Epistemologies of the (Mobile)Telephone,” Anthropological
Quarterly, 91: 2.

Huhtamo, Erkki & Jussi Parikka (eds.) (2011), Media Archeology, Berkeley, CA: University of
California Press.

Jacobson, Brian R. (2020), ‘Prospecting: Cinema and the exploration of extraction’, in Cahill, J. L.
and Caminati, L. (eds.), Cinema of Exploration: Essays on an Adventurous Film Practice, London, UK:
Routledge.



Jacobson, Brian (2021), ‘Crude designs for an oil-built world’, Pos##5, 5 March,
https://post45.org/2021/03 /crude-designs-for-an-oil-built-world /. Accessed 3 December 2022.

Jaikumar, Priya (2006), Cinema at the End of Empire: A Politics of Transition in Britain and India, Durham,
NC: Duke University Press.

Jaikumar, Priya (2019), Where Histories Reside: India as Filmed Space, Durham, NC: Duke University
Press.

Jekanowski, Rachel Webb (2018), ‘Fuelling the Nation: Imaginaries of Western Oil in Canadian
Nontheatrical Film,” Canadian Journal of Communication, 43: 111-125.

Junka-Aikio, Laura & Cortes-Severino, Catalina (2017), ‘Cultural studies of extraction’, Cu/tural
Studies, 31:2-3, pp. 175-184.

Jue, Melody and Rafico Ruiz (2019), Saturation: An Elemental Politics, Durham, NC: Duke University
Press.

Kumar, Vijay, and Binod Mishra (2022), ‘Environmental casteism and the democratisation of natural
resources: Reimagining Dalit testimonies’, South Asia: Journal of South Asian Studies 45, pp.577-595.

Latour, Bruno (2018), Down to Earth: Politics in the New Climate Regime, Cambridge, UK: Polity.

LeMenager, Stephanie (2014), Lzving Oil: Petrolenn Culture in the American Century, Oxford, UK:
Oxford University Press.

Lovejoy, Alice (2019), ‘Celluloid geopolitics: Film stock and the war economy, 1939-47", Screen 60:2,
pp. 224-241.

Malm, Andreas (2016), Fossi/ Capital: The Rise of Stean Power and the Roots of Global Warming, London:
Verso Books.

Mani, Lata (2022), Myriad Intimacies, Durham, NC: Duke University Press.
Maxwell, Richard and Miller, Toby (2012), Greening the Media, Oxtord, UK: Oxford University Press.

Maxwell, Richard, Raundalen, Jon and Vestberg, Nina Lager (eds.) (2015), Media and the Ecological
Crisis, London, UK: Routledge.

Mezzadra, Sandro and Neilson, Brett (2017), ‘On the multiple frontiers of extraction: excavating
contemporary capitalism’, Cultural Studies, 31:2-3, pp. 185-204.

Mignolo, Walter and Escobar, Arturo (eds.) (2013), Globalization and the Decolonial Option, London:
Routledge.

Mitchell, Timothy (2011), Carbon Democracy: Political Power in the Age of Oil, London, UK: Verso
Books.



Moore, James (ed.) (2016), Anthropocene or Capitalocene? Nature, History, and the Crisis of Capitalism, San
Francisco, CA: Kairos Press.

Muehlmann, Shaylih (2013), Where the River Ends: Contested Indigeneity in the Mexican Colorado Delta,
Durham, NC: Duke University Press.

Mukherjee, Rahul (2020), Radiant Infrastructures: Media, Environment, and Cultures of Uncertainty,
Durham, NC: Duke University Press.

Neves, Joshua & Bhaskar Sarkar (eds.) (2017), Asian V'ideo Cultures: In the Penumbra of the Global,
Durham, NC: Duke University Press.

Omer, Ayesha (2021), ‘Coal Ground,” in Hallinan B. and Gilmore J.N (guest eds.), ‘Infrastructural
Politics,” Cultural Studies, 35: 4-5, pp. 920-945.

Parikka, Jussi (2015), A Geology of Media, Minneapolis, MN: University of Minnesota Press.

Parks, Lisa and Starosielski Nicole (eds.) (2015), Signal Traffic: Critical Studies of Media Infrastructures,
Chicago, IL: University of Illinois Press.

Past, Elena (2015), Italian Cinema Beyond the Human, Bloomington, IN: Indiana University Press.

Peters, John Durham (2015), Marvelons Clouds: Toward a Philosophy of Elemental Media, Chicago:
University of Chicago Press.

Peterson, Jennifer Lynn (2019), ‘Ecodiegesis: The Scenography of Nature on Screen,” Journal of
Cinema and Media Studies 58:2, pp. 162-168.

Peterson, Jennifer Lynn and Uhlin, Graig (2019), ““In Focus” dossier on Film and Media Studies in
the Anthropocene’, Journal of Cinema and Media Studies 58:2, pp.142-146.

Peterson, Jennifer Lynn (2020), ‘In Deep Water’, Feminist Media Histories, 6:2, pp.1-15.
Plumwood, Val (1993), Feminism and the Mastery of Nature. London, UK: Routledge.

Polack, Fiona & Danine Farquharson (2022), Cold Water Oil: Offshore Petroleun Cultures, London, UK:
Routledge.

Porselvi, P. Mary Vidya (2019), Nature, Culture and Gender: Re-reading the Folktale, London, UK:
Routledge.

Povinelli, Elizabeth (2016), Geontologies: A Requiem to Late Liberalism, Durham, NC: Duke University
Press.

Prasad, Indulata (2022), “Toward Dalit ecologies’, Environment and Society: Advances in Research 13:1, pp.
98-120.

10



Pringle, Thomas Patrick (2022), ‘Emergency/Salvage Archeology: Excavating Media and Uranium in
the Glen Canyon’ in Monnet, L. (ed.), Toxic Immanence: Decolonizing Nuclear 1 egacies and Futures,
Montreal, Canada: McGills-Queens University Press, pp. 237-261.

Qiu, Jack Linchuan (2016), Goodbye iSlave: A Manifesto for Digital Absolution, Champaign, 1l.: University
of Illinois Press, 2016.

Rawat, Ramnarayan S. and Satyanarayana, K. (eds.) (2016), Dalit Studies. Durham, NC: Duke
University Press.

Redrobe, Karen and Jeff Scheible (eds.) (2020), Deep Mediations: Thinking Space in Cinema and Digital
Culture, Minneapolis: University of Minnesota.

Riofrancos, Thea (2017), ‘Extractivismo unearthed: A genealogy of a radical discourse’, Cultural Studies,
31:2-3, pp. 277-300.

Riofrancos, Thea (2020), Resource Radicals: From Petro-Nationalism to Post-Extractavism in Ecuador,
Durham, NC: Duke University Press.

Sarkar, Bhaskar (2021), ‘Media Saturation and Southern Agencies,’ in Jue, Melody and Rafico Ruiz,
(eds.), Saturation: An Elemental Politics (Durham, NC: Duke University Press), pp. 243-263.

Shah, Alpa (2010), In the Shadows of the State: Indigenous Politics, Environmentalism, and Insurgency in
Jharkhand, India, Durham, NC: Duke University Press.

Sharma, Mukul (2017), Caste and Nature: Dalits and Indian Environmental Politics, New Delhi: Oxford
University Press.

Sharpe, Christina (2016), In the Wake: On Blackness and Being, Durham, NC: Duke University Press.

Shiva, Vandana (2015), Earth Democracy: Justice, Sustainability and Peace, Berkeley, CA: North Atlantic
Books.

Shulman, Peter A. (2015), Coal and Empire: The Birth of Energy Security in Industrial America, Baltimore:
Johns Hopkins University Press.

Sunder, Nandini (2016), The Burning Forest: India’s war against the Maoists, London: Verso Books.
Starosielski, Nicole (2015), The Undersea Network, Durham, NC: Duke University Press.
Sunder, Nandini (2016), The Burning Forest: India’s war against the Maoists, London: Verso Books.

Szeman, Imre (2019), On Petrocultures: Globalization, Culture, and Energy, Morgantown, WV: West
Virgina University Press.

Szeman, Imre and Boyer, Dominic (eds.) (2017), Energy Humanities, Baltimore, MD: Johns Hopkins
Press.

11



Szeman, Imre and Diamanti, Jeft (2019), Energy Culture: Art and Theory on Oil and Beyond,
Morgantown, WV: West Virginia University Press.

Szeman, Imre & Wenzel, Jennifer (2021), “What do we talk about when we talk about extractivism?’,
Textual Practice, 35:3, pp. 505-523.

Szeman, Imre and Sheena Wilson (2011), The Petrocultures Research Group,
https://www.petrocultures.com

Tsing, Anna L. (2015), The Mushroom at the End of the World: On the Possibility of Life in Capitalist Ruins,
New Jersey: Princeton University Press.

Vasudevan, Ravi (2021), "“In India’s life and part of it” : Film and visual publicity at Burmah-Shell
from the 1920s to the 1950s’, in M. Dahlquist and P.Vonderau (eds.), Petrocinema: Sponsored Film and
the Ot/ Industry, London: Bloomsbury, pp. 183-207.

Vaughan, Hunter (2019), Hollywood's Dirtiest Secret: The Hidden Environmental Cost of the Movies, New
York: Columbia University Press.

Wolte, Patrick (1999), Settler Colonialism and the Transformation of Anthropology: The Politics and Poetics of an
Ethnographic Event, London, UK: Cassell.

Wynter, Sylvia & McKittrick, Katherine (2015), ‘Unparalleled catastrophe for our species? Or, to
give humanness a different future: Conversations’, in K. McKittrick (ed.), Sylvia Wynter: On Being
Human as Praxis, Durham, NC: Duke University Press.

Yengde, Suraj (2019), Caste Matters, Gurgaon: Penguin Viking.

Yusoff, Kathryn (2018), A Billion Black Anthropocenes or None, Minneapolis, MN: University of
Minnesota Press.

Zuboff, Shoshana (2019), The Age of Surveillance Capitalism: The Fight for a Human Future at the New
Frontier of Power, London, UK: Profile Books.

12



