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“Law has been rather overlooked by artists. It’s a rich
and vast subject. Once you start to abstract it, it’s far
from the rule-bound, dry bureaucracy that one may
first imagine. Of course, law centres on power. Law is
a field in which the very idea of what a person is, and
what they can or can’t do in the world, is constructed
and enacted.” — Carey Young

Carey Young (b. 1970, UK/US citizen, lives and works in
London, UK) specialises in video, photography and text
works, and is pioneering in her use of law as an artistic
medium. This exhibition presents Young's imaginative
explorations of systems of power, gender equality and the
camera. Drawing on her 20 years of research into law, the
artist questions, “How does law feel to us, as individuals,
as citizens? How can it touch us? How close can it get?”




Carey Young, still from The Vision Machine, 2020. © Carey Young.
Courtesy the artist and Paula Cooper Gallery, New York.

In the first gallery, Young's photographic and text works
invite us to reflect on connections between law and

the body. Each text piece prompts us to participate in
legal propositions and consider our own perceptions of
relationships between people, politics and legal borders.
Young's compelling photographs reference the abstraction
of Modernist painting. Yet careful inspection reveals
them to be close-up views of institutions of law, with
each surface representing the physical interaction of
individuals, from imprisoned people to law students or
legal professionals.

In the adjoining gallery spaces, the artist presents

three major video works as ‘thought experiments’ to
encourage speculation about gender and power. Each
presents a female-centric vision and critiques the
dominant conventions of female identity as perpetuated
by photography and cinema. The Vision Machine (2020)
was filmed at the lens manufacturing factory of SIGMA

Corporation in Japan. Shooting with lenses made by

the workers she depicts, Young features only the female
technicians, editing her footage, in her words, “to suggest
a speculative fiction: a lens factory run (and perhaps
owned) by women... The piece uses lenses as a motif
and pays homage to women as skilled makers and
creators — who so often have been overlooked in any
industry or field - in order to explore ideas of the male
gaze, and women's identity in relation to mass production
and the global dissemination of images.”

Carey Young, still from Palais de Justice, 2017. © Carey Young.
Courtesy the artist and Paula Cooper Gallery, New York.

Young's two largest video projections focus on judges,
as individuals that preside over legal matters in courts
of law. The critically-acclaimed Palais de Justice (2017)
is a dreamlike evocation of a court or legal system run
by women. Young surreptitiously filmed female judges
and lawyers, without official permission, during trials

at Brussels’ main courthouse over a two-year period.
Shooting through circular windows in courthouse doors,



we watch justice as performance and, along with the artist,
we become implicated as witnesses and voyeurs.

Young's substantial new commission Appearance (2023)

is a silent sequence of video portraits featuring 15 British
female judges diverse in age, seniority and ethnicity. Each
appears in her own judicial robes. At the request of the
artist, they do not wear ceremonial judges wigs. Through
Young's astute vision, we become eyewitnesses to uniquely
close encounters with the operations of power.

As the artist explains, “The title, Appearance, refers not
only to the judging of women on their appearance, but
also to the importance of appearing (i.e. being summoned
in person) at court, and the formal act in which a defendant
submits themselves to a court’s jurisdiction. The judges
appear one by one. Invited to participate in what was,
essentially, a reworking of Warhol's Screen Tests (itself
inspired by the ‘Most Wanted' ads of the New York Police
Dept), each judge was asked to respond to the camera

in their own way, within a bare film studio setting. The
resulting video centres on ideas of judgement and the
power relations between camera and judge, and puts

the viewer ‘in the dock’. Extreme close-up shots of
personal details (clothes, hair, jewellery, shoes etc.)

detail expressions of individuality in contrast to the

robes’ pomp, tradition and anonymity.”

List of Works

Appearance (2023)
Single-channel HD video (from 4K), stereo sound, 49 mins 30 secs

The Vision Machine (2020)
Single-channel HD video (from 4K), stereo sound, 13 min 27 secs

Palais de Justice (2017)
Single-channel HD video (from 4K), quadraphonic sound,
17 min 58 secs

World Court (2023)
Digital C-Type photograph, 81 x 54 cm

Counter Offer (2008)
Archival inkjet prints, 2 parts, each 21 x 29 cm

Declared Void Il (2005/23)
Vinyl drawing and text, dimensions variable

Obsidian Contract (2010)
Vinyl text and black mirror
Mirror 70 x 55 cm, text 25 x 19 cm

Court Artist (Supreme Court) (2023)
Digital C-Type photograph, 40.5 x 27 cm

Faculty of Law, Oxford University (2022) and
Prison Yard, Beveren, Belgium (2022)
Digital C-Type photographs, each 81 x 54 cm

Prison Yard, Leuze, Belgium (2023)
Prison Gym, Leuze, Belgium (1) (2023)
Prison Gym, Leuze, Belgium (l1) (2023)
Prison Gym, Leuze, Belgium (1) (2023)
Digital C-Type photographs, 81 x 54 cm
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Cover image: Carey Young, stills from Appearance, 2023. © Carey Young.
Courtesy the artist and Paula Cooper Gallery, New York.




