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Fitting

The standardisation and
simplification of fit is critical to
fashion’s ability to sell, ship and
scale products globally.

PROBLEM: Modernity and
Industrialisation are erasing
ways of knowing about how we
fit fabrics to our bodies

"Epistemicide”
Santos (2014)

y
%0 { { : “(T
e ] ’ <
b : e ¢
-,‘.", .'~. o ¢ ; w ¢ { ; el
LAERY / - \ b ®©
LN | W 2
P ) 'y =
‘ \:l [.'J- ) f [ >
"\ A
- S BSERR
\ O <1‘ ’ 1‘ y
\ ‘tf . t:k-uti ;‘
METHOD /TDOL—& ;l N _ ,
Te DD RESN

FMRovIEd WoRIKSHOP
THNKIN & RITH HANMS K BoDY /SENSES (oul 0WN + 0THERY)

Ny

\ LM. QNEST ol

KNOWLEDGE B CTIEES |
\/{EFLFLT oM fog TioNALTY
S DE-CENTANG (NDISTRY , CENTRNG wwzua

\%

» DE WLONBWG ALT S0l EPUCTioN -
o (HALLENGANG POWER. STRAVCTURES M F«(\“QH,ON
o NGenCY . EMPUVERNMENT . CARARILITIES

« UALWES -

ooooo
et

O
‘‘‘‘‘
.

.
..........................



Patronen: Patterns (2003)

QUESTION:

How do Western fitting and pattern
cutting practices discipline the body,
neglect embodied and sensory
knowledge and experience and embed
structures of power, or exclude
particular bodies, experiences and
knowledges?
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https://fitforpractice.myblog.arts.ac.uk

Pilot workshop | Embodied research




UAL Education Conference | Learning alongside
students




IML Future of International Fashion Education |
Critical making

“Fashion has
traditionally erased
non-western/fashion
clothing systems”

® © Chat

Sand

ssen to Everyone

@ I'm really excited by this research. Fashion
has traditionally erased non-Western/Fashion
clothing systems. This research reveals some
of the nuts and bolts of expanding ways of
knowing related to clothing. Bravo!

Karishma Kelsey to Everyone

Absolutely Agree @Sandra.
brittaboyer to Everyone

o @Sara & Luke - love this work - embodied
thinking - "a clothing way of thinking"

Karishma Kelsey to Everyone

Love that... Designing with Empathy.

Sar

Niessen to Everyone

The process is the product/

brittaboyer to Everyone

o @Sandra - yes! and another example of
method as resistance

Karishma Kelsey to Everyone
This concept of the product always being in
process is criical in the practise of several

indigenous pieces of clothing such as the sari,
the dhothi.. etc...

Anna Zinola to Everyone
@ @sara and luke, superintersting!
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indigenous pieces of clothing such as the sari,
the dhothi.. etc...

Anna Zinola to Everyone

@ @sara and luke, superintersting!

sen to Everyone
Absolutely! Technology is never ‘neutral’ but

always related to ways of being in the world,
including power hierarchies!

Kirsten Scott to Everyone
Beautiful

HERESA PARKER to Everyone

m brilliant that was really food for thought for
studio practices

swanlesigne to Everyone

o Another great talk! @Sara & #Luke, this is

such a great and fascinating work. Thank you
for sharing your research. It would be great to
know where to find it to read. Thank you!

Me to Everyone

@ Thanks Luke and Sara! Sorry | couldn't join

you all reliably today - thanks for lovely
comments. Olivia

ian King to Everyone

m Yes, i agree Theresa - it also reflects much

about the legacy of traditional design
methods and the gap between designer and
wearer...very interesting, thank you

c¢ Who can see your messages? Recording On

“The concept of the

product always being in

process is critical to

several indigenous pieces
of clothing such as the
Sari, the Dhothi, etc...”



4S Conference Cholula | Different ways of doing research
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