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TIre Canonbury Papers

'When they Sing':
the ~rformanceof songs in 18'·-century English lodges

by
Andrcw I'ink

The rolc of songs in t.he lodges

B
ritish research libraries are brim full with ISlll.century English masonic
song texts, and occasionally English masonic songs with music loo, and
anyone wishing to make a study of such material needs 10 find a melhod

of organising it. The lack of any such method has always been an impediment to the
appreciation of the value of this material, not only by freemasons, but also by
hiSlorians in general.

It is well known that many masonic songs had an 'informal' use during the
unstruclured social timc that camc after the close of a lodge,l but the 'formal' use of
songs within a lodge itself is understood far less well, This is not surprising since
many aspects of 18,h-century English lodges remain unclear, and occasionally
disputed, not least because the sourccs themselves never seem to provide exact
cOlTQbormion with each other. In exploring the performancc of songs in 18t11-century
English lodges, this paper proposes nOl only a performance framework within which
to place the material, but also a contribution towards the creation of an organisational
model for the material itself,

The thesis of this paper is that there were two places within a lodge in which
songs had a 'formal' use; firstly at the end of a 'Lecture' (a use which can be further
defined a 'formal.lilurgical' use) and secondly during a lodge's meal (a use whieh can
be further defined a 'formal-convivial' use), It is upon these 'formal-liturgical' and
'formal-convivial' uses of song that the present paper is focused, reviewing, in
particular, the contemporary wrillen evidence that describes the role and the
performance practice of the IWO 'fonnal.liturgical' masonic songs that seem 10 have
dominated the 'Work' of the IS"'-cenlury EngliSh lodge, Le. The Enter'd 'Prentices
Song and The Fellow-Craft's Song, Many IS -century writers agree that 'When-ever
a Lodge is held, the songs of the Fellow-Crafts and the Apprentices are sung',2 It was
only after the lodge was closed that the repertoire of 'infonnal' masonic songs came
into ils own:

jAiler the I...Qdge busiroeu) C\'Cf)'Oroe is al liberty 10 dcpan or stay longer: cl'Crylhing of
masonry is C)(cllMkd: llley lalk of what lhey pleue:, and sing various SQflgs for their
am\ISCmcnl,J

Broodly speaking, Ihe principal aClivilies of an Igth-century English lodge were
two-fold. Firstly, lodges made freemasons and lcd thcm through the hierarchy of the
three degrees of Freemasonry, which were, from the 1720s, Entered Apprentice and
Fellow Craft, and (later) Master, The lodge members met in a private room (almost
always in a tavern) and sat around a table with a spuce at one cnd of lhe room to
perform the ceremonies necessary for the making of a frecmason (fig. I).4 The table



The CUllOnbur}' Papcrs

would have doubled, in many cases, as a meal table. The 'work' around the table
comprised the 'Lectures'. a process in which the fonnulaic questions and answers of
the knowledge relevant to each of the degrees were practiced,

by way of CalC:ehi$m. or Lecture, The Ma$ler I$kinll the Quc$UOIU. 1100 the Members,
properly sealed, noakin!; lhe Ans",...,rs one after the other, this is termed Working.5

The following shon extracl from the opening of an ISlh-century Fellow Craft's
Lecture gives a sense of this:

1o.1as. Brother an: yOIl a Fellow Craft
Ans. I am. Try me. Prove me.
Ma5, Whet"C was you InMk a Fello.... CraM
An5. tn ajust and lawful Lodge.
Mu. How was you pn:pamito malk a Fellow Craft"

Ans. t was neither naked nor cloalhed, ~fOOl, nOT shod ... [ete!.1>

Secondly, if not engaged in making a freemason, or rehearsing the 'Lectures',
the Lodge provided the opportunity for some edifying demonstration or perhaps a
lecture (not to be confused with the 'Lectures' mentioned above), Such an
educational demonstration or lecture was based on a theme related to one of the Seven
Liberal Arts, around which the intellectual life of English Freemasonry clung, So, for
example, at the Old King's Anns Lodge, in the period 1733·1734, there were
scientific papers given on themes that included 'The Structure and Force of Muscles',
'The Water Clock' and 'Optics',7 AI the Phi/o-Musicae Society (1725-1727) the
edifying emphasis was upon the study of music.S

The earliesl English mll.Sonic songs

The carliest known English masoniC song texts are Tlrc Entcr'd 'Prcntices
SOl/g (fig. 3), The Masler's SOIIg, The Warden's SOllg and The Fellow-Croft's SO/lg
(fig. 4), which all appear in James Anderson's The COlIstitufion.f of the Free-Masons
(1723), the first official book of English Freemasonry,9 Each of these four songs,
Cll.ccpt lhc last, is printed with music. Although the style of the music that is given in
the C01/slilllliollS implies a role for instruments (fig. 5), the fact is, as far as the written
cvidence shows, th:ll in almost all English lodges of the period, music was entirely
vocal and unaccompanied by instruments except In mre cases, and then on r.tre
occasions; it was not 'the nonn',IQ The four song texts in the Constitutions became
the foundation of all English masonic song texts, appearing, as they did, time and
again in English masonic books throughout the century,

According to the rubrics in Anderson The Master '.\" Song or A His/OI"")' of
Masonry is 'To be sung when the Master shall give leavc'; The £n/er'd 'Pren/ices
Song is 'To be sung when all grave business is over, and with the Master's Leave',
The FeIlQw-Craft's Song is 'To be sung and played at the Grand Feast' (i.e., at the
annual meeting of the Grand Lodge) and The Warden's Sollg is 'To be sung and
play'd at the Quarterly Communication' (i.e., a quanerly administrative meeting). Ily
following Anderson's rubries The Mas/er's Song and The E1IIer'd 'Prentices Song
would appear to be the only two songs of the four that are directly connected with the
lodge, being both dependent upon the Master's 'leave', But ISm_century writers
repeatedly state that it was Tlte E/1/er'd 'Prentices Song and The Fellow-Craft 's Song
that were synonymous with each other and with the (formal-liturgical) 'work' of the
lodge." There seems to be no written evidence to associllte The Masters Sollg (fig.

2



Tht! C(lmmbury Papt!rs

5) with the degree of a Mastcr Mason, or its ceremonies, Its length and its several
toasts, make clear its suitability for use during the 'fonnal-convivial' mcal of the
lodge, Such (formal-convivial) 'refreshmcnt" fonned a distinctive part of the Lodge,
as will be shown.

The anonymous author of IJiralll (1766) is sure that The El1ler'd 'Prenlices
Song and The Felloll'-Crafl's SOl/g provided closure to cach of the Lectures of thc
same name. At the cnd of the Entered Apprentice's Lecture, The Ellter'd 'Prenfices
SOl/g was sung, after which,

it i, Ile('e~ry tile Orethren should have a liule Re$pile; and, perhaps it ill Nine o'Clock
in lhe Evening, when $Ome of the members chuse 10 have a bit for lhe TOOlh, Those: who
have ordered any Thing fQr Supper retire inlQ anolhcr Room I,.,] Calling the men from
WQrk 10 Refreshment,12

Likewise, according to the samc book, the Fellow Craft's Lecture 'is always closed
with the Fellow Crafts Song [, .. ] and at this Time it is perhaps between Ten and
Elcven at Night',I) The obvious point here is that, in practice, the two Lectures
followed eaeh other, separated by time for a meal. It was at the 'fonnal-convivial'
meal that a song like The Master's SOl/g was perfonned, 'with the Master's leave',
with the chorus and a pre-detennined toast printed lit the end of each of ils five
sections. At the end of the evening, afler the closure of the lodge, the 'infonnal' (Ihe
mort: 'unbulloned') songs were pcrfomlcd.

[Then] all the offieeTS and Brethren take lhe Jewds from off lhelr necks, and each
Member may go Qr stay as he thinks proper; !lOthin& or Ma.'iOnry must be mentioned
during lhe remaitHkr of the Nighl , and it 5Oml.'1imes happens, lMt after the Lodge is
closed, IIOnlC Member, being "'armed "'ith the Juice Oflhe Grape. lhmk$ he nu}' dispense
Wilh the Laws of Decency, and indulge himself wilh an obseene Song; bIlt !hough it is I
Mvim pn::ny generally received thal good Singers should be f~ from III restriction, yet
the bcSI 11011 of Fm: Masonll ha\'e 001 adOJlled il, lhoogh they 00 nol exdude gay Ind
joyoos §(lngll after the Looge illllhul. t•

Undoubtedly there were some nights when the rehearsal of either (or both) of
the Lectures did not go smoothly since each Lccture is, after all, long and full of
details that have to be remembered. This fact might explain why, in 1759, the author
of The Secreu oithe Free Masons wrote

I CQme nex! 10 !he Songs, wltich are in greal est~ among the Masons, Ind sung each
Nighl of theIr meeting, in e"cry Lodge. unles5 their Buildin& lake up $0 much Time DJ

nOllO admit of a Song. IS

Songs in the Cl:posures

The best source of information about ISth-eenmry English lodge music and the
performance of songs. comes from a series of texts that were publishc<1 in London
within the space of a few yeal]> of each other around the I160s, and nowlldays referred
to collectively as 'masonic exposures', The books themselves, far from being
dcsignc<1 to undennine Freemasonry as their genre title 'exposure' might suggest, are
thought to have been published as 'unofficial primed rituals',ls a way in which
Freemasonry could ensure a consistcncy of ritual and orgllnisation amongst the
increasingly fllr-nung English lodges. Interestingly, whatever philosophical and ritual
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differences there might have been between the two divergent groups of Freemasons
that were in existence from the 1750s onwards (i,e.. the so-called 'Antients' and
'Modems'), the existing evidence from printed song material reveals a considerable
degree of uniformity between them in their shared song repertoire, II seems
reasonable to conclude that their musical performance practice was, before their union
in 1813, similar if not identical.

The type of detailed masonic information to be found in the exposures could not
have been issued officially in the name of the freemasons themselves, since the oath
of a freemason obliged those who took it to conceal masonic secrets from the
uninitiated. Publicly at least, these books were treated with false contempt by
freemasons, but were nonetheless allowed to serve their purpose, That the contempt
was false is exemplified by the production, in 1759, of The Secrets ofthe Freema.iQns,
printed in London by J. Scon. ScOIl was a respected printer of mainstream 'non·
secret' masonic literature. He issued several of the later editions of the hugely
popular masonic Pocket Companions, and does not seem to have drawn down the ire
of the free masons upon himself, or his business, as a consequence of his exposure.

The specific editions of the e;>;posures that are useful to a discussion of masonic
musical performance practicc are The Secret.f ofthe FreemaSOns (1759), A Master-key
10 1-reema-wnry (1760), Three Distinct Knocks (1760), Jachin and Boa: (1762P and
Hiram (1766), Each of these documents gives slightly differing glimpses of the ways
the lodges made use of song, but when they are read in conjunction with each other
and with the song material itself, it becomes easier to gain a more coherent impression
of how some things probably worked. All the musical information in these sources
focuses on The Enter'd ·Prelllices Sallg and The Fellow-Craji 's Song. The reason for
the sources' focus on these two songs as the distinct musical fealures ofa lodge seems
clear from their fundamental 'fonnal-lilurgical' association with the Lectures (as
shown above). These two songs' musical success, judging by their continuous
appearance in collections of English masonic song tcxts (occasionally with their
music) and in some gcncral. non-masonic song books of the time, was due in no small
measure to the simplicity and tunefulness of their melodies. Both these 'official' song
te;>;ts were straightforward to sing, using commonly available musical sellings that
required no more musical rcsources than just the voices ofthose present. The Fellow
Craft's Song, the music for which is absent in Anderson's 1723 Constitutions, seems
10 have been popularly supplied by John Frederick Lampe (1703-1751)." Further
evidence to suppon the fact that these two songs realty were connected, as a pair, is
borne out by the fact that as early as 1725, the two texts appear side by side on
broad-sheets sold publicly beyond the lodge. 19

In Three Distinct Knocks it appears that The Enter'd 'Prentices Song and The
Fe{/ow-Craji's Song were accompanied by their own stylised actions:

WIleIl they sing {lhe Elltered Apprenti~es Son&Jthey all stalld around a ~at Table and
join Uands across, Ihat is. your Right-hand takes hold of your Left-hand MlIf1's Left
haod, and your Left-hand Man, with his Right-hand. takes hold of his left Mall·S Left
hand alld so erossing all round. But when lhey say tile las! Vent. they jump up all
tOlethcr, ready 10 shake the Floor down, I myself have been below wileft' there has been
a Lodge, and have heard the pc:opl~ say 'Lord Damn their Bloods. what an: they doing'!
They ....111 shake rhe pia«: do"l'Il. I'll $lay here 1'\0 longer". This lhey ~an driving of
Piles.20
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Hiralll bears out this description:

[Whrn] the Emer'd Apprenti(e'5 Song I.. ,] i5 sung, all \be Brethren 5tanding up; and at
the End of each \'ene. thcy join hands crossways. so as to fonn a link or Cllain. and
~ake their Hands up and dow", and stamp theIr feel hard upon the floor, kecpln& the
Time; and this is "'hat 5UrpriSC5 Stl1lngcrs. who may be in a lOOm underneath, or near the
lodGcJ It i51crmed by Masons. Drivlnll the PilC5,2'

For The Felloll'-Crafi's S()IIg. the hands are used to clap rather than fonning II chllin:

I,.,] holding your Left hand up keeping l\ 5llWlre. tllen clap "'ith your Rillht-hand, and
Left together. and from thence strike your Left Breast with your Right-hand, the strike
your Apron, and your Right fOOl going at the same time, This is donc altogether as onc
clap or should bc, which makes a great Sllaking on the Floor, and whattllcy till driving
of Piles to amusc the World. [•.. ]1 have known some Lodges that hal'e Shores set below
10 suppon the Floor. while they M\'e hccn al WoR as they call it.:12

11 was not only with the singing of '(onnal-liturgical' songs at the end of each
Lecture that actions are associated. Highly stylised actions were also part of the
performance of 'fonnal-convivial' songs too (i.e. the songs sung during the Lodge
meal), at the point when a toast is made after a song. It is the association of the text of
a toast with a song that detenniru.,:s sueh songs as having a 'formal-convivial' use. In
Anderson's 1723 version of The Mastel"s SOl/g, which is very long, there is a break
provided, for a fonnal toast at the cnd of each of its five se1:tions.23 The Antient
lodges' several editions of their Constitulions (Ahiman Rezon), from 1756 onwards
used Anderson's songs as the basis of an expanded repenoire of mostly 'fomml
convivial' (i.e.. toasting) songs, and this expanded 'Antiems' repertoire is to be found
in the subsequem editions of Anderson's Const;tWions (1756, 1784). The Sllme toasts
Ihat appear in both books were listed in the exposure, Tubal Xai" (1759):

Toasts U$ed by Masons

To the King and the C11If\, as M~$ICr MIISOIIS
To all King5. Princu aool'otcntates, that ever pro~gated the Royal An
To his iTTlft"rial Majesty (our Brother) Fr~"cis Emperor ofGcrmany
To all the Fraternity around the Globe
To tile RIght Worshipful and Gnlnd M~slcr

To all the Noble lords and Right Worshipful Brethren that have been Grand MutcB.
To all well dISposed, charitable Masons
To the Worshipful G11Ind Wardms
To the perpctulll honour of FKe-Masons
To the Masters and Wlrurns of111 Regular Lodges
To all true and faithfut Brethren &e
To all the Brethren lIOI1S of the antient and honourablt Cran
To the mernory of him who firs! planted a Vine
To Masons and to Masons bairns
And WOIl-.cn with both wit and Charms
That love to lie in Masons Arms
To all tile fcrn:tle friends of Masonry14

All of this appears to be borne OlLt in the text of a song published in Devon in 1763,
emitled Fil'e Masonic Songs By a BROTHER ofa I.odge {j/ Plymouth. Pubfishe(/ at
'he Request o/Sewl'ol a/The BROTHERS:

5



And after we'\'e our Business done
Then \\'e rejoice allll sing;
To our Grand Master take a Glass.
And George the Third our King.
An to the lodge \\'e'lI go &e

Then ifthl' Master will permit,
Dear Brethrenjoin wilh me:
To all Free Mason) drink a Health,
And 'live them Ihree times three.
And 10 the lodge we'll go &e 25

The anonymous aUlhor of lochi" and Boaz goes into some dctail about how the
drinking of lhese 'fonnal-convivial' 10aStS was stylised:

The table being plentifully stored with Wi~ and Punch &c every Man ha:;; a Glass set
before him. and fills it with who! he chuscs. and as often as he pleases. But he must drink
hts glau in turn or at least keep the Mmion with lhe rest. When therdore a Public Heallh
is givtl1 the Master fills first, and desires the Bretltrcn to charge their Glasses, and when
this is supposed to be done the Master says Brelhre" aye )'<11/ ull churg~"'/? The Senior
and Junior Warden answer We ore 0/1 charged hrlhe Sowl! mrd Wesl. Then they all srand
up, and observing the Masten Motion (like the Soldier his Right Hand "'an) drink their
Glas.se) off, andff",lh<': Master propo$CS the toaSt with ,hree I;",e.s Ihree Claps they throw
the Glasses with the Right fland at Full length, bringing them ocross their Throats ,hree
Times, and making three Motions to pUI them down on the table. at the third thcy are set
down (though [they are] perhaps. fifty in number) as if il "',.s but one. then raising their
hands Breast high, they clap nine Times against tile Right, divided into three Divisions.
which rhe)' term Dridlng ",,',·,h Ihree li",d ,"yee: and at the end they give Iluzzah.

Although the 1738 edition of Anderson's Constitutions provides a toast after The
Fellow-Craft·s Soug, there is no evidence that a toast was part of Ihe perfonnanee of
the song in its ·formal.liturgical' use. Thus the 1738 Constitutious, and subsequent
volumes, suggests the possibility that 'fonnal-liturgical' songs could, at limes, serve
as 'formal·convivial songs 100.

Conclusion

f-Iere then is evidence of the establishmcnt not only of a 'fonnal-liturgical'
tradition, but also or a . formal-convivial' tradition. By thc 17605, at Icast, drinking a
health and singing were firmly associated one with the othcr and taking place during
the 'formal·convivial' meal that camc at the mid-point or the evening, under the ......
supervision of the Master of the lodge. A certain song required a certain toast; a
certain loast required a certain song. This was a praclical way of establishing
formality during Ihe conviviality of the meal time and of moderating the drinking; an
important consideration. given Ihallhe Fellow Craft·s Lecture was very often likely to
follow. It seems unlikely that every loast was used every lime a lodge met; the
number of songs, and thus of toasts, varying according to circumstance.

This all adds up to a livcly, busy, noisy, cntertaining and distinctly musical, but
very controlled, cvening. The singing of the songs al the cnd of each Leclure was
accompanied by rhythmic slamping and the holding of hands in chains, while the
meal time was accompanied by singing, Ilnd loud, Slylised toasting, shouting, clapping
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and stamping. Even the distinctly proper 'work' of the lodge. as described in rhe
Secrets ofIhe Freemasons was often marked with loud cheering:

~ Applause lhat each Brolhoer mceu with from the whole Society. upon his duly and
pTOponi()n3tcly finishing 11 j'iece III Architecture, is always e~pfCssed by loud
Atclamations. (andl genernlly alarms. and surpri:tes [sic] those who are sitling by and
under the Room whoere tile Lodge is held.

26

Although Freemasonry was prdcticcd in secret, it scems that it was hardly discreet,
and so it comes as no surprise that on 18 April 1737 a eorrespondcnl to The
Craftsmlln newspaper wrOtc of the freemasons that

these Men are generJ.lly look'd upon, in fu!&!in!l.. IS a Pall:el of like People. who meet

together only to make mcrry. and play some ridiculous pranks,

and an irritable parody of The EII/er'd 'Premices Song appeared in the London press
as early as 1725, and suggesting popular comprehension in its appeal:

Good People give car.
And the truth shall appear,
For we ~om to put any grimace on:
We've been lamm'd tong enough.
With this damn'd silly stuff,
Ora Free and an Accepted Mason,21

The Wilkins engraving (fig. 2) says it all.
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Fig. I: a mid IS·-cenrury lodge room
'The Cemnony of Making a Free-Mason" in Hiram (1766).

Fig. 2: a mid IS·-cenrury lodge room
a satirical engraving The Free-Mason 's Surpri=ed by T. Wilkins (london, 1754).
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The Tune of the Enter'd 'Prentice's Song
Compos'd by its Author. Mr. Birkheod, Deceos'd,

.~~FrjjrFFrrrrrfJrr
Come let us pre pore we 8rothersthotaremet to -ge;'ther on

r er I
mer ry oc-

4 n~ j "--r lfutr;------C r ri

"
sion__ Let's Drink. L",," """ 5i~_ '"'7

~ r r F j' gn r j
, • Enr ,; j' 11! i i

Wine has o Spring. 'tis a Health to ~ Ac-cep- ted Mo-son.

Fig. 3: 'The Enter'd 'Prentices Song' from J. Andcrson's The ConstitutioflS of
the Free-Masons, (1723).28
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The Fellow Crofts Song
{FirsT VUH]

IH~ 170VJ-1151)

Hool Mo· -'<1ft..,. Ih<MI.. ""fl&''''M "'e •..,. efEorl~fl'Olft HtQ,'ft ....

• •

, •,.,
......

•, •
•

I 1

, ,.,
Ey« 'on· <~l'd Thy_ ~_su duo: """'~ ~ re.ftc.orH 1ft

t. •

"

•• • !

• • ! •• •,

Fig. 4: 'The Fcllow·Cr:tf!·s Song' by J. F. Lampe in Bri/ish Melody (1739).29
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Tlw C(lnonbury p"pcrJ

The Master' s Song
[Verse 5: Thus Mighty Eastern Kings}

Ar.dorso~·s COnstjtuTj..... In3

~~~~~
Thusmjgh-ty East - em Kings, and Sol'lS Of A.tlr<llll·S Ilnce. and

"

Nowon-<lu

,.~~~~~
With so - lemn NoTe ond flaw ing Wine, WhilsT
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2 32 {CHOJWS 0' the eM of ClIcksedio~~~~~~
JVO'" IJ ::

WhocCl1un-fold the Roy-d•. AM~ or ~i~ .- its Sec~ts in •

WhocCl1un- fold - the Roy-oI ~ Art? " .... itsSe-.erets in •
(Con'I''';

" r--, '"
Th<y'~ $4fe - Iy "'pt I, !l; •• : SCIn's....

Th<y'~ 54fe - Iy "'pt I, ,.. -',

43

A,d lIII' dtllt L.odge be - long.

And to • the Lodge. be - long.

Fig. 5: 'The Master's Song' from J. Anderson's The Constitutions ofthe Free-Masons
(1723).30
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Philo-fIIW1icae Society sn R.F. Gould.: 'Philo-Musicae et· Archilec:turat: Socielas Apollinf in AQC
vol.16(l903),pp.112,128.

9 J. AOOcrson: TM Constitutions o/tht: Frll!ll!masans (London: William Hunter aoo John Sencx. I n3).

IQ WiIliam PreSlon (1742·1818), in his Illustrations a/Masonry (nine editions be!\\·ttn 1772 and
1812) suggested a considerable role for both vocal and instrumenl8l music in Lodge rilual, bul there: is
no evidence 10 suggest that Preston's high view oflhe role music soould lake ....as ado)lled, .nempted,
or even practical, in most lodges, unlil the: latcr development of permanently designated ma$Ofli(: rooms
and hills.

11 In neither the first (1723) nor the second [1738) editions ofAndef'Son', book do the rubrics aoo the
SOnllS lally satisfactorily, either with each other. or the evidence of contemporary wrilers. In cases of
conflict J have laken lhe authority of the cOlllcmporary writen, who seem to agree on so much 10 do
wilh praClice, over Anderson.

12 }{iram:op.cit.,p.3l.

l3 Hiram: op. cit., p. 36.

14 Ibill.

1S The Secrets o/Ilre Free Masons RI!I"?aled by a Disgusted Brother. Containing an Aceou'" o/Their
Origin Tlreir Pructicu. £IC. To Which fs Added Ihe Songs o/Ihe M'/Sans. / ... Ja"d a" Utu:1 List 0/
The ... Lodges. 11Ie Second Edition, (London: Prinled for the author and sold by J. Sc:OIt ... and all the:
booksellers in lo....n and country. 17~9).

16 R.A. Gilben & J.M. Hamill: FreemasQn • A Celebralio" o/Ilre Craft. London: Mackenue (1992),
p.28.

17 Thru Distincl Knocu and Jachi" and B<)<IZ are printed in full In Jackson (1986).
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18 J.F. Lampc &: H. Cole: Brillsh Melody: or. the Muskm Magazilre: C01l1uling ofa Large Variety 0/
Ihe Mem Appmv'd fngli.~h Ilnd Seolch SoIlgS. Airs, &;e (LalldOll: PrillledjQr ami JOld I1y ye proprielor
Benjn. Cole It/lgra'·u ... & 01 mosl print st!llen musjd shops In 101111 &; cou"try (1739). Benjamin Cole
",35 a masonic publisher and Lampe was a fr«m3$(l1\. The: dall~ of 17)9 gi,'cs nO indication of the date
ofthc music's composili<ln.

19 for example, IN British l.ibrary. shclfinad: C.12) .g.8.{9.) published by Gwrge Faulkncr, Dublin.
(172S).

20 Jac:kson (1986). see p. 83.

2) Hirom: op. CII.• p. 31.

22 Jaebon (1986), p.92.

23 from the: se«md (1738) t(lit;on of Anderson's CQlUliuJ.llons fand in subsequent e<!itiol\ll), The
Masrer's So"g wu shonened, to one Sttlioo with a loast. The: toaslS belonging 10 lhe omined sections
of the song we~ attached 10 a !!erie~ of new songs in the: editions from 1738 onwards.

24 Prichard (1759). p. 24.

2S [Anon]: ,..,',"", !>Ioso"ic Songs by 0 Brolher a/a Lodge at Plymouth. Published UI Ihe Requtsl 0/

Sc..eral a/tire Brothers (E1<c:ter. W. Andrews & It T~...m;m. 1763).

2b [Anon]: The S«rets ailhe Fru Masons Tr\"t!/tIN by 0 Oisgut/et! Brotlrer ,.. (17S9), p. 20.

27 Thc tC1<1 of the parody appeared in TIre LomJon Jour/IIII of 10 July Ins.

28 Music and tut n:main as in the original: bar numbers are cditonaJ.

29 MUSIC and tut remain as in the original. e1<cept lhat an (Id UbilUm nute pan, doubling the voice, is
omllled. Whc~ thil nUle pan has trills not markcd in the orig",al voice pan. lheiiC have been shoWJI in
squ.a~ bnlckcIs. Bar numhcn arc editorial. This music is from a gC1lCraI song collection (sce fn 18l,
and sothc instrull"lCntlll pans have no p:1nicular signilkancc for the pc:rl'o~ oflodgc music.

30 MU$1c and tC1<lrcmain as in lhe original. e1<eept for edilorial .ccido'l1,aJ In bar 8 and dotted lint's and
bar numbers. which arc also wilorial.

••••*
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