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[Tpohoynd Znueimpo

H mapovoa éxdoon twv I[Moaxtixdv tng Ate@vovs Emotnuovixtic Zvvdvinong yia tnv
EAlnviotixn Kegauwxen mov moayuatomomjOnxe to 2012 oty Ocooatovixny onuatodotel
OTNY QALY UATIXOTYTO, T OVVEXLON TNG EQEVVYNTIXNG mooondbeias mov Eexivyoe to 1986
ota lodvviva xatr maod tis avtiboes ovvOnxes xatopOwoe va amoddTeL ONUAVTIXOVS
XOQIOVG VL0 TRV AQYCULOAOYIXY] EQEVVA XOL LOLAITEQA TNV EAANVIOTINY) XEQAULXY, OTIWS
uaeTvEovv ot 21 touol Iloaxtixav xar Asvxoudtov ue to Oéua avto. AEilel ue tnv ev-
xoupla avty va eEapbei n onuacia tns mooomdbeias mov avélafav EAANVes apyatoidyol
QIO TOLAXOVTAETIAS XAl TAEOV, AALL VITOOTNELYONxE eVveQyd ue uta a&tomeooextn Otedvi
OVUUETOXT], ETOL DOTE EAANVES xal EEVOL AQYOALOAOYOL CUVUUETEYOVY ATOPYATLOTIXG TTN
ovENTNON xOUL TNV EQEVVA VIO TO ETUOTNUOVIHG OEUA TNG EAANVIOTIXIG HEQAULXTG.

To amotéleoua nrav va Onuioveynbel éva evov xat OteQvég eoevvntixo medio mov abi-
070N oE TO TOAV TAOVOLO QQYALOLOYIXO VKO OTOV EVQUTEQO EAANVIXG XOOUO, AALD xal
T0 €070 TAAAUOTEQWY TELAOTAV EQEVVNTAV TAYXOOULWS. X€ OAa AVTA TO YOOVIAL THG TQO-
ondBeiag to Ymovoyeio IToMtiouov xot t0toutéows ot xatd TOmovs OLevéQyeLas Twv Xv-
vavtjoewv Epogeies tov, To Agitototédeto Ilavemotijuio Oeooalovixng, n xatd t0m0vs
Avtodwoixnon oty Ocooatovixy, Ty Podo, ta Xavid, Ty Mutidyvy, tov Bolo, to Alyio,
ta loavviva ovvéBalav oty mooyuatomoinon tov é0yov xol Ty emtvyia tov. H moo-
owmxy ovuUPoAN xaL N EQYATla ULAS TAELAOAS TUVAOEAPY, EQEVVNTAOV, UETATTVYLAXDY
POLTNTAV %L PIAWY ATOTELETE TNV QALY UOTIXT] XLVYTHOLA OVVAUN THG TQOOTAOELAS UaS.
O\ evyaploties uag mpos 6Aovs amoxtovv agio (odexa xatL 00Td) Uovo ue To avd yelpag
exdotixo éoyo, ta Ioaxtixd tng O Emotnuovixis Svvdavinons yia v EAAnviotix)
Keoauxn-Oeooaltovixny 2012.

H @ Awebvijs Emotnuovixyy Zvvavinon ywo. tqv EAAgviotixy Keoowxyy oty Oeooa-
Aovixn, ywels va amouaxuvlel amoé 10 ootk OTOYO TNG, TH YEOVOLOYNON THG EAANVL-
ot xeoauxng, €0ece wgs 0o Béua s Tyv Kawotouia xal tyv [lagddoon mov umo-
QOVOE VUL EUTTEQLEYEL 1] KEQOULXT]) TTAQAY WY TV EANVIOTIXRGDV YOOVWV. ZUEQA ELUAOTE
oty evydototy Béon va maQadwcovus oty agyatoroyixi xowotnta ta Ioaxtixd Twv
eoyaotav s O Svvdvinons, éva QYo oV 0PELLETAL OTOV #OTO TAMMY %Al VEWY OV-
veoyatav xat ovvadéipwv: Iapovotdiovtal eQyaoies, oL 0TOIES TOQOVILATTNHXAY XATC,
™) Otdoxela TG Zvvdvtnong, ue Oéuato mov xaAVITOVY TO UEYALVTEQO UEQOS TOV EAAN-
VIOTIX0V #oouov. To 0voxolo éoyo g éxdoong avélafe n Aievbvvon Anuootevudtwv
tov Tauegiov Agyatoroyxav Iopwv, omws éxave yiwo ta Tloaxtixd oxedov oAwv Twv
moonyovuevwy Zvvovtjoewv. Ovx. x. E. Kotoov xaw M. Kafdxov mooyuatomoinoay ue



TEYVN %Al YVADON TO TEQATTLO £QY0 TNG TQoETOLUAOLOS TNG Onuodievons. To éoyo elye Tnv
EYyxOLON ®AL T CVUTOQAOTAON THG TEWS TPOE0QOV . A. AoVfBn xat Tov Atotxntixot Zvu-
Bovliov tov Taueiov Agyatoroyixdv I1opwv mov evéxoway Ty éxdoon twv Ioaxtixdv
™6 Svvdvinons s Oeooalovixng. Xe 610vg expodiovue TiG OeQuUES EVYAQLOTIES xaL TNV
EVYVOUOOVVY UOS.

Ocooalovixy 2017
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The Influence of West Slope Technique
on Isseian Pottery Production

Maja Mise

Introduction

Issa was the most important Greek colony on the central part of East Adriatic situated on the island of Vis in central
Dalmatia (fig. 1). Its establishment, according to the ancient literary sources, is associated with the military activities
of Dionysius the Elder on the Adriatic at the beginning of the 4th c. BC.

The question when was Issa established is still present among the Croatian scholars. The cause of disagreement
is different interpretations of Diodorus Siculus’s text, in which he describes circumstances around the establishment
of another Greek colony in central Dalmatia; Pharos on the island of Hvar. When establishing the colony on Hvar,
the Greek colonist from the island of Paros confronted indigenous communities of the island. Greek colonists called
Dionysius the Elder, who was situated with fleet in the colony which he previously established in the Adriatic, to
help them. The name of the colony in Diodorus’ text is denoted as Lissus, and not Issa' which is precisely the cause
of disagreement among the scholars. Some scholars believe that the name of the established colony was written
incorrectly as Lissos, instead of Issa®. Others believe that the name was written correctly and the new colony is
not Issa on the island of Vis, but today’s Lezhé in Albania’. The argument that supports assumption that Dionysius
established Issa on Vis is the great distance that precludes possibility of Lezhé in Albania, which is three-to-four
days voyage to Pharos. The arguments of counterweight assumption are archaeological evidences. In fact, so far,
archaeological excavations in Issa (within the residential complex and on two Isseian necropolies) have not yield
material that can be dated in the beginning of the 4th c. BC. Unfortunately, the material from archaeological exca-
vations in Lezhé so far, didn’t provide us any help either, since the earlier layers can be dated in the mid-4th c. BC*.
Although the exact date of the establishment still remains unanswered, in Ps. Scylax’s Periplus from the mid-4th
c. BC Issa is mentioned as Greek city”.

According to the archaeological evidence, Issa based its economy on extensive wine production and wine export
since the mid-4th ¢. BC®. The strong economic development was accompanied by political expansion to neighbour-
ing coast and the establishment of political alliance with Tragurion (today’s Trogir) and Epetion (today’s Stobrec)
near Split. Also, Issa established intensive commercial trade with indigenous communities in hinterland over the

' Diod. XV, 13, 4; XV, 14, 2.

2 Cargo 2010, 8.

3 Cate 1993-1994.

4 Cargo 2010, 8.

> Ps. Scylax, Periplous, 23.

6 Kirigin - Katunari¢ - Seelj 2005.
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emporium in Salonae during the 3rd c. BC and in Resnik during the 2nd c¢. BC (fig. 1). This economical and political
upraise of Issa was strongly supported by the Roman Republic, especially after the I. Illyrian war in 229 BC when
Issa became Roman ally. Political and economic prosperity of Issa declines after the civil war between Caesar and
Pompeius, when unfortunately Issa supported the defeated Pompeius. Although Issa lost its political and probably
commercial influence on the neighbouring coast, it continued to exist as roman municipal city®.

Isseian pottery production

During the period of prosperity, Issa started its own pottery production. Given that Issa had developed wine produc-
tion on fertile land situated inland of the island and this was confirmed by archaeological and literary sources’, it
is reasonable to assume that Issa produced the containers for wines export — amphorae.

The production of fine pottery probably began around the mid-3rd c. BC. Br. Kirigin made this hypothesis when
defining Isseian Gnathia pottery'°. Kirigin’s assumption was complemented by J. Green assuming that Isseian pro-
duction began when potters from Canosa in northern Apulia in South Italy arrived in Issa and established pottery
workshops''. The connection with Canosa or with Canosan Grathia production is confirmed by large number of

7 Recent observations on the functioning harbor at Salona and Resnik in pre-Roman period in Resnik Kirigin 2012.
8 More about history of Issa in Cargo 2010, 8-12.

9 Kirigin - Katunaric - Segelj 2005, 10.

10 Kirigin 1990.

' Green 2001.
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imported vessels of Gnathia pottery from Canosa and by great similarity in shape and decoration with Canosan
vessels. Detail analysis of Gnathia pottery from Issa and East Adriatic area (islands, coast and hinterland) supports
Kirigin’s and Green’s assumption. Furthermore, the results of archacometric analysis of both imported and local
Gnathia vessels confirmed Isseian Gnathia production'.

Archaeological evidence such as pottery waste, moulds, and finally remains of potter’s kilns confirmed that Issa
besides the production of Gnathia vessels also produced Gray Gloss ware, Relief Hellenistic ware, coarse ware
and aforementioned amphorae'.

In this paper I'll focus on Isseian Gnathia production, and try to bring closer the questions of influences of East
Mediterranean pottery workshops on Isseian production.

Isseian Gnathia production: brief observation'

As mentioned above, Issa started to produce Gnathia vessels in the mid-3rd c. BC. The vessels that can be attributed
to the initial phase of production or in the first group of Isseian production have similar morphology, repertoire of
motifs (of Dionysus and his circle) and decorative technique as Gnathia vessels from Canosa. However, some local
characteristics can be noted. Isseian vessels have more globular body with handle that overhangs trefoil spout, and
the performance of decoration is sometimes clumsy with thicker brush strokes. The foot of oinochoai, skyphoi and
pelikai are wider than on Canosan vessels. Given the circumstances that Canosan potters came to Issa and estab-
lished workshops, the similarities are not surprising.

The second group of Isseian Gnathia vessels shows a certain change in Isseian production. They retain the
form of Apulian Gnathia vessels, but the decoration and technique is completely different. Within this group two
decorative systems on vessels can be distinguished. The first decorative system consists of ivy, spearhead necklaces,
palm branches and ovules in yellow or tan. Although the ivy motif still appears, it is significantly different from
ivy on vessels of Apulian Late Canosan group and Ribbed with palmette rosette group®. The leaves are heart-
shaped, horizontal and facing backwards (P1. 1a). This type of ivy appears on amphorae decorated in West Slope
technique, especially in Large Leaf Group dated from 120 till 86 BC'S. Motif of a spearhead necklace on the neck
of an oinochoe (also on Pl. 1a) is common on the Attic amphora of West Slope technique in the 3rd c. BC, and also
on the lids of Large Leaf Group'”. Motif of horizontal palm branches in yellow on the abdomen of oinochoai from
Vis, on skyphos of Pl. 1b and on skyphos no. 42 displayed at the Archaeological Museum in Split, appears also
on vessels of Macedonian production of West Slope in the 3rd c. BC'®. It is interesting that both skyphoi from the
Archaeological Museum in Split — nos 41 and 42 — have hemispherical shape that is common in Apulian production,
especially in Messapia in southern Apulia'®, which according to publications available to me, could not be found
on the East Mediterranean.

12 Cargo - Mise 2010.

13 Ibid.

14 On typology of Isseian production in MiSe 2013 (in print).

15 The motifs of ivy in Late Canosan and Ribbed with Palmette Rosette groups are executed by application of thin yellow and thick
brush strokes, with small leaves facing upwards, and generally give the impression of a non elegant performance in comparison with
fine thin leaves and stems of ivy in West Slope techniques. More detail description of Late Canosan and Ribbed with Palmette Rosette
groups in Green 2001.

16 Rotroff 1991, 89-90, fig. 22 and Alexandropoulou 2002, 27-28, fig. 13.

17 Rotroff 2002 and Rotroff 1991, 89-90, fig. 24. The motif of a necklace on the neck of vessels is known also in late phase of Apulian
Gnathia production, but below wavy and zigzag lines, hang elongated pendants: De Francesco 2004, nos 198-199.

18 For the oinochoe from Vis see Cargo 2007, 31-33, no. 1, and for the skyphos at the Archaeological Museum in Split see Kirigin
2008, 80, no. 42. For Macedonian production see Alexandropoulou 2001, 66-68, fig. 29.

! Giannotta 1996, 458 and personal communication with author.
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Along with the aforementioned oinochoe (PI. 1a) and skyphos (PI. 1b), a fragment of an oinochoe in Greco-Hel-
lenistic Collection at the Archaeological Museum in Split (PI. 1c), one oinochoe from tomb 14/1955 at western
Isseian necropolis Martvilo, one oinochoe from tomb 180 at eastern Isseian necropolis at Vlaska njiva, and two
oinochoai from the permanent exhibition at the Archaeological Museum in Split can be attributed to this group®.
On the neck of oinochoe no. 44 displayed in the Archaeological Museum in Split the wine motif has wavy branch,
and the grapevine is delicately executed in yellow?'. As it has already been mentioned, the same motif painted in
white or yellow appears on vessels of West Slope Bracket Leaf Group which is dated in mid-3rd c. BC?. On the
abdomen of the oinochoe no. 45 at the Archaeological Museum in Split, the ivy motif has heart-shaped leaves
similar to those on vessels of Large Leaf Group dated in the end of 2nd c. BC?. However, lioness protome at the
end of the handle and the shape of the oinochoe clearly indicates Apulian influence.

The second decorative system consists of incised motif of checkerboards and rectangles. These motifs are
common in West Slope technique, especially on table amphorae. Initially, these motifs were painted in white, and
later from the mid-3rd c. BC were incised*. Vessels with this decoration are one oinochoe with female head at the
end of the handle from tomb 5/1976 at Martvilo, broadly dated in the 3rd and 2nd c. BC, and one oinochoe from
Greco-Hellenistic Collection at the Archaeological Museum in Split (P1. 1d)*.

It is worth to mention the third group of Isseian vessels: oinochoai and pelikai with heart-shape abdomen (PI.
2a-b), and pear-shaped skyphoi (Pl. 2¢). The shape of oinochoai shows remarkable resemblance with Roman Repub-
lican bronze oinochoai, and probably, as Kirigin has already noted, Isseian potters copied their shape®. Regarding
the skyphoi, I could not find any parallels in shape. Pelikai are showing quite a resemblance with shapes of table
amphorae from East Mediterranean®. Also, the decoration is completely different from vessels of previous groups
of Isseian production. New decorative system has been applied; white vertical and horizontal lines that divide shoul-
ders and upper part of abdomen in metopes with painted X marks (as on abdomen on PI. 2a). This motif appears
on oinochoai and on table amphorae. It seems that this group of vessels with white decoration belong to new type
of pottery, since they don’t show any resemblance with vessels of Gnathia or West Slope technique?.

Now, let us return to Isseian Gnathia pottery. To sum up, in the initial phase the influence of northern Apulian
production on Isseian Gnathia production was dominant, while later Isseian potters embraced influences from eastern
Mediterranean workshops. Kirigin has already noted that the combination of Gnathia and West Slope technique
is the main characteristic of Isseian Grathia pottery, and that this system of decoration has not yet been observed
in other pottery productions during the Hellenistic period on the Mediterranean®. Although the influence of West
Slope technique is evident, it should be noted that vessels of West Slope are rare on eastern Adriatic. Fragments of
kantharos from PalagruZa, fragments from Cape Ploca, one table amphora from Budva, and one plate from tomb
in Stonca bay near Vis are the only vessels of West Slope technique so far documented on the East Adriatic®.

2 For two oinochoai exhibited in the Archaeological Museum in Split see Kirigin 2008, 82-83, nos 44-45. The oinochoe from tomb
14 excavated in 1955 was published in Cargo 2010, pl. 31/4 and 4a. Unfortunately, the material from the tombs of the eastern necropolis
in Issa is not published, but my colleague M. Ugarkovi¢ drew my attention to the oinochoe from tomb 180.

2 Kirigin 2008, 83, no. 45.

2 Rotroff 1991, 65-70.

2 Kirigin 2008, 83.

2 Rotroff 1991, 60-61, pl. 27, no. 49, pl. 45, nos 117-118 and pl. 46, no. 119, and Rotroff 2002, 99.

> Cambi - Kirigin - Marin 1981, pl. XV. Unfortunately, except from this oinochoe, the entire grave goods from tomb 5 are not published.

% Kirigin 1990, 61.

% This shape is unknown in Apulian Gnathia production. However, for applied coils on the handles of vessel I have found the analo-
gies in Pergamon relief pottery production on 2nd and Ist c. BC in Ozyigit 2000.

2 Mise 2013 (in print).

¥ Kirigin 1990, 63.

% For amphora from Budva see Popovié 1975, 79 and the same vessel also Popovié 1994, 277, no. 455. Fragments from Cape Ploca
in Seselj 2010, 106, no. 38. Plate from tomb at Stonca bay near Vis was published by Rapani¢ 1967, and for fragments of kantharos
from Palagruza see Kirigin - MiSe - Barbari¢ 2010.
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Dating the Isseian Gnathia pottery

Based on easily recognizable morphological and stylistic characteristics that distinguish them from imported ves-
sels, two groups of Isseian Gnathia can be identified®!. However, dating these groups and/or phases of production
is not an easy task. The reason for this is the burial custom in Issa which includes tombs with multiple burials on
the necropolises Martvilo and Vlaska njiva®. Furthermore, setting the chronological frame for Isseian Gnathia
production is aggravated by the fact that so far in Issa or on other sites in Dalmatia closed stratigraphy unit with
vessels of Isseian Gnathia has not been found. In the tomb 3/1976 together with 15 imported Gnathia vessels a
silver Stater of Heraclea Lucania, dated about 350-330 BC and silver coins of the Roman Republic which are, by
a different author, quite broadly dated from 268 till 155 BC, were found*. Usually finding the coins can help in
dating, but given that in Isseian funeral customs multiple burials are found within the family tombs and therefore
grave goods were placed in the tombs over a long period of time, the coins are not much of a help. Furthermore,
silver coins can be placed in tombs as a lasting value even later than they are dated. Another tomb 14/1979 mostly
consists of Isseian Gnathia vessels and can be dated, according to typological and stylistic analysis in the end of
the 3rd and beginning of the 2nd c¢. BC*. On the basis of these two tombs (3/1976 and 14/1979) and coins from
destroyed tombs in Martvilo excavated in 1955, Kirigin proposed timeframe for Isseian Gnathia production from
mid-3rd till the end of the 2nd and beginning of the 1st c. BC*. However, as Kirigin notes, archaeological records
from excavations in 1955 are incomplete and it is not entirely possible to clearly determine the grave inventory of
each tomb?. Kirigin’s suggestion that the production of Isseian Gnathia continued until the beginning of the 1st
c. BC was accepted by most of the authors, and it served as an argument for lowering the chronology of overall
production of Gnathia pottery in the Mediterranean®’. But, the question of the end of Isseian Grathia production
goes hand in hand with defining the new pottery type — the third group of decorated Isseian vessels. As mentioned
above, in the third group Isseian vessels have different shape, different repertoire of motifs, and although with
painted decoration it cannot be attributed to Gnathia pottery. Instead it is a new pottery type that also occurs in
Apulia, where it is considered as “pottery decorated in Grathia tradition”®. Kirigin considered this group of vessels
as Isseian Gnathia, and dated them in the 1st c. BC*. However, based on the new interpretation of similar vessels
in Apulia, from the necropolis in Taranto, vessels of the third Isseian group can be considered as new type of pot-
tery that follows Gnathia and West Slope tradition of decoration, and were influenced by Roman bronze vessels in
shape. Therefore, for dating the end of Isseian Gnathia production we still have to wait for the analysis of all the
tombs at Martvilo necropolis or/and analysis of tombs from the necropolis at Vlaska njiva to gain insight into the
inventory of all tombs and all vessels.

3! The definition of Isseian Gnathia pottery was part of my dissertation, where I, based on comparative methodology of shapes,
style and decorative technique, and archacometric analysis, analysed 642 vessels from the sites along the East Adriatic coast, island
and hinterland.

32 The tombs from Martvilo are only partially published (see Cambi - Kirigin - Marin 1981 and Cargo 2010), and unfortunately
tombs from Vlaska njiva are still waiting for their publication. Short notice about archaeological rescue excavations in Kirigin 1983.

33 Cambi - Kirigin - Marin 1981, 69, in the note 21 are the reviews on dating of Roman silver coins.

3 Ibid., 70-71.

35 Kirigin 1990, 62-63. Coins found in the tombs discovered in 1955 at Martvilo belong to Roman Republic: silver denarius dated
in 125 BC, silver coins from 211-208 BC and one coin dated in 97 BC.

36 B, Cargo tried to identify the inventory of tomb excavated before 1970 in Cargo 2010.

¥ Hempel 2001, 111 and Green 2001, 74.

3% Hempel 2001, 112.

% Kirigin 1990, 63.
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Influences from the East Mediterranean

Influence of pottery workshops from East Mediterranean was noticed in the choice of motifs of West Slope tech-
nique: motif of ivy with heart-shaped leaves, grapevine, palm branches, and spearhead necklaces in yellow and/or
tan, and incised checkerboards and rectangles on oinochoai and skyphoi on Isseian Grathia production. These are
common motifs of West Slope technique, and I am aware that making any detail chronology based on parallels with
decoration is not very encouraging, but detecting the similarities in decorative pattern of Attic West Slope, whose
classification and chronology proposed by S. Rotroff** and other workshops of West Slope technique, especially
from Macedonia*', may help us in setting the broadly chronology frame for Isseian group of vessels decorated in
West Slope technique.

As mentioned above, the motif of ivy with heart-shaped leaves and the motif of spearhead necklace on oinochoe
(P1. 1a) show most similarities with decoration on amphora and on lid of West Slope Large Leaf Group**. The group
is dated from 120 till 86 BC*. This necklace pattern also appears in an earlier group — the Shark Group, dated around
250 BC*. Similar necklace pattern is on krater from Lower Fill on Satyr Cistern in the Athenian Agora dated in the
3rd quarter of the 3rd c. BC*. The necklace pattern can be noticed on amphorae from Paphos, dated according to
the shape at the beginning of the 2nd c. BC*. On two fragments of kantharoi from Mytilene on the island of Lesbos
appear similar ivy with heart-shaped leaves and the necklace pattern. The fragments are dated in the second period
of Hellenistic pottery from Mytilene in the 2nd c. BC*'. It has to be noted that motifs on abovementioned examples
are painted in white, while on vessels from Issa are in tan. It is interesting to see that spearhead necklaces and ivy
with heart-shaped leaves are also present on vessels from ancient Macedonia. An oinochoe from grave 27A in
Chatzopoulos’ field in Pella has both motifs in tan or yellow. The oinochoe is dated according to the archaeological
context at the end of the 4th and the beginning of the 3rd c¢. BC and it is considered to be the first example of West
Slope decoration in Pella*. Besides the abovementioned oinochoe, both motifs can also be noticed on a fragment
from a deposit in the northeastern part of the palace in Pella dated around 300 BC*. Similar ivy pattern but incised
appears on pyxis from Veroia dated in early 2nd c¢. BC*® and on pyxis from tomb from Spelia in Eordaia dated in
the mid-2nd c. BC'. The reason that I mention incision is that on Isseian vessels ivy with heart-shaped leaves is
always painted. Another motif, the checkerboard, is sometimes white (PI. 2a) or incised (P1. 2d). On amphorae of
Attic West Slope Gaudy Amphora Group the necklace pattern appears together with motif of checkerboard. Both
motifs are painted in white and the Group is dated from 100 till 86 BC>2. In detailed study of Athenian Hellenistic
pottery S. Rotroff elaborated that the motif of spearhead necklace was very popular from Classical period till 10
BC as a copy of jewellery®. The motif of alternating panels of checkerboard and concentric rectangles was most
persistent of the geometric motifs in Attic West Slope. It was introduced around 270 BC, but its popularity began
in the last quarter of the 3rd c. BC, when it appears in incised version®.

4 Rotroff 1991.

41 Kallini 2012.

# Rotroff 1991, 89, fig. 22, pl. 41, and fig. 24, pl. 43.
* Ibid, 90.

“ Ibid., 82, fig. 13, no. 69.

4 Rotroff 1994, pl. 290.

4 Hayes 1990, 115-119, pl. 68.

47 Williams - Toli 1990, 102-105, pl. 619.

® FALKeo Maxedoviag, 111-113, and 117. The same oinochoe is published in colour photo in Topics on Hellenistic Pottery, 16.
¥ EAKeo Maxedoviag, 103, and 106-107.

0 Ibid., 83 and 86.

SUIbid., 151 and 157.

2 Rotroff 1991, 101-102, pl. 45.

3 Agora XXIX, 58-59.

3 Ibid., 64.
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The Macedonian West Slope production is confirmed in Pella, Veroia, Aegae and Aiani in Upper Macedonia
throughout the Hellenistic period. Predominate were floral motifs, necklaces and wreath of dots and bands, while
geometric patterns were rare and appear in the 2nd ¢. BC*. At the beginning of the production in early 3rd c. BC
decoration is mainly executed in white and yellow, and incision appears in the second half of the 3rd c¢. BC and
was dominated during the 2nd c. BC*. Although Rotroff emphasizes that West Slope production was rare on East-
ern Mediterranean, except in well-established workshops in Pergamon, and lesser production centers in Ephesus,
Rhodes, Sardis and Knidos, their repertoire of motifs is limited to ivy garland, spearhead necklace, checkerboard
and rectangles®’.

The third group of Isseian oinochoai with resemblance in shape with Roman Republican bronze oinochoai
have incised checkerboard and rectangles on the long narrow neck (Pl. 2d), painted in white or filled with white
dots (Pl. 2a). These geometrical motifs are only a decorative pattern on this shape of oinochoai. Sometimes on
oinochoai can appear incised ovules, but floral motives like ivy and grapevine disappeared, and were replaced by
a new decorative system — white vertical and horizontal lines that divide shoulders and upper part of abdomen in
metopes in which are painted X marks (Pl. 2a).

The decorative pattern of West Slope technique is simple and easily repeated, which makes vessels difficult to
date, unless understanding the evolution of decoration in a clear archaeological context>®. The definition of typol-
ogy of the shape may be of some help, but the shape of second group of Isseian vessels show most similarities with
oinochoai of Apulian Tarantine production of late 3rd and beginning of 2nd c¢. BC*. It is important to point out that
the above mentioned decorative pattern of West Slope technique does not appear on Apulian shape of Gnathia ves-
sels, nor does decoration in Gnathia style appear on vessels of West Slope shape. These two classes of pottery were
produced in the same period; Gnathia on the Western Mediterranean, and West Slope on Eastern Mediterranean.
Although they have similar decorative repertoire related to Dionysus and his circle on drinking vessels, the motifs
are executed in different way and on different shape of drinking vessels.

Dating the second group of Isseian vessels decorated with West Slope technique is quite unsecure without clear
archaeological context. If we follow the development of decorative pattern of West Slope technique we can see that
the motif of spearhead necklace and ivy appears from the end of the 4th till the beginning of the 1st c. BC. Accord-
ing to the analogies in Macedonia and Attica it seems that incised geometrical motif appears somewhat later than
painted floral decoration. As has already been mentioned, production of Gnathia pottery in Apulia has prompted
the beginning of Isseian pottery production in mid-3rd c. BC. At that time Grathia production in Apulia was at its
final phase and in recent publication the date of its cessation was much debated. Traditional chronology places its
cessation at 272 BC in time of the first Roman conquest of Taras®. Recent studies of material from the necropolis
in Taranto have shown that the production of Gnathia pottery in Taras continued at least till the end of the 3rd c.
BC®!. Although pottery workshops in Taras stopped producing Gnathia pottery, the pottery production continued in
the 2nd and 1st c. BC but with vessels of different shape and decoration®?. The other centres in Apulia, especially
those in Canosa in Daunia continued to produce Gnathia pottery till the beginning of the 2nd c. BC®. So, it seems
that the end of the 3rd and the beginning of the 2nd c¢. BC was a turning point in Apulian production. Probably this
situation affected the Isseian production which copied imported Apulian vessels, since most of the imported Grathia
vessels in Issa are from Apulian workshops. Is it possible that the Isseians after the cessation of imports from Apulia

3 Kallini 2012, 171.

% EAAKeo Maxedoviag,28-29.

37 Rotroff 2002, 98.

38 Rotroff 1991, 60-61, and Rotroff 1997, 18-36.
% Lippolis 1994, 239-282.

%0 'Webster 1968.

S Fozzer 1994.

2 Hempel 2001, 111-112.

% Green 2001.
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turned to new markets and accepted the cultural influence of the Eastern Mediterranean workshops? This question
would have had a positive response if we could note an increase import of vessels from the East. So far, only two
vessels of West Slope technique have been found in Issa; one plate from a tomb in Stonca bay 2 km east of ancient
Issa®, and one oinochoe from tomb 3/1976 at Martvilo necropolis®. These two vessels have different decorative
patterns than vessels of the second group of Isseian production. On the plate from Stonca bay there is wreath and
dots, and on the oinochoe from Martvilo a palm branch. Recent studies of Hellenistic pottery on Eastern Adriatic
have showed that vessels decorated in West Slope technique were not popular in this region. In addition to these
vessels from Issa, fragments with West Slope decoration have been found at Diomedes sanctuaries at Palagruza and
Cape Ploc¢a%: fragments with wreath motifs from Cape Plo¢a, and fragments of kantharoi with ivy motif that has
incised branch and leaves painted in white from Palagruza®’. Also, we cannot exclude the possibility that oinochoai
with spearhead necklace and ivy heart-shaped leaves could be produced at the same time as the vessels with Gnathia
decorative system. Especially if we consider that the end of production in Apulia did not affect Isseian production
to the extent that would also mean the end of production in Issa.

As we can see, it is difficult to determine when influence of the West Slope technique appears in Isseian pro-
duction, and also which production centre expanded their influence in Eastern Adriatic. Furthermore, in resolving
or answering these questions it doesn’t help us that decorative system with motifs associated with Dionysus are
common during the Hellenistic period in pottery productions on Mediterranean, as the part of Hellenistic koine.
Although the checkerboard and rectangles motifs often appear on products of Eastern Mediterranean workshops, it
is difficult to determine, unless knowing the overall production of specific workshops, which workshop had influ-
enced Isseian potters. Also, Athenian workshop encouraged establishment of workshops in Macedonia, Thessaly,
and other parts of mainland Greece and Asia Minor, which take the shapes of vessels and decorative systems from
Athenian models. It should also be noted that such simple decorative system is easily performed and repeated. So,
the questions when and how this influence occurred still remain open.

While studying the second group of Isseian vessels, the question of their name has arose. If we consider that the
name Gnathia pottery includes vessels of certain shape, decorative system and technique (painted in red, white, and
yellow)®, is it correct to call the second group of Isseian vessels decorated with West Slope technique, a Gnathia
pottery? Especially, as Rotroff emphasized, the name West Slope is referred to decorative technique®. Although,
if I may notice, the West Slope technique appears on certain shapes that are common in East Mediterranean pot-
tery productions. The second group of Isseian vessels have both characteristics: the shape of Gnathia vessels, and
decoration in West Slope technique. The name “Gnathia pottery” or pottery “decorated in Gnathia style” cannot be
applied on them. Also, the name West Slope doesn’t serve them either, since the shape is different from vessels of
West Slope production. So, the correct name for these vessels is still open. Given that they were produced in Issa
and that they have already entered in the archaeological literature as Isseian Gnathia’ with the note that these are
not “real” Gnathia pottery (in any form that can be found in recent literature like: Gnathia style, so called Gnathia
pottery or Apulian overpainted pottery).

 Rapanié 1967, tab. III/1.

%5 Cambi - Kirigin -Marin 1981, tab. XII.
66 Seselj 2010, 106, no. 38.

7 Kirigin - MiSe - Barbari¢ 2010, 84.
 Mise 2013 (in print).

% Rotroff 1991, 60.

"0 Kirigin 1990, 63.
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CONCLUSION

After detailed analysis of Isseian pottery three groups can be distinguished; the first group of vessels that imitates
Apulian Gnathia pottery, second group of vessels that still retains the shape of Apulian Gnathia vessels but deco-
rated in West Slope technique, and finally the third group with the shape of Roman bronze vessels decorated with
incised geometric motifs such as checkerboard and rectangles, that were common in West Slope production during
the 2nd c. BC. Apulian influence on Isseian pottery production is evident, and can be explained by intense commer-
cial relationship with Canosa in the first half of the 3rd c¢. BC. Most of the imported vessels of that period in Issa
and East Adriatic coast are from Canosan workshops. After the cessation of Canosan production at the end of 3rd
and beginning of the 2nd c. BC Isseian potters continued to produce Gnathia vessels but with different decorative
system that was common on vessels decorated in West Slope technique. The question how and when this influence
occurs in Isseian production still remains open, since so far only two vessels, one plate and one oinochoe decorated
in this technique have been found in Issa.

Answers to these questions can provide identification of the pottery workshops of West Slope technique that used
the same or similar motifs that can be found on vessels in Issa. However, the motif of ivy and spearhead necklace
and their simple execution makes them easily repeated and common in all West Slope productions on the East
Mediterranean. Besides, the motifs associated with Dionysus are common during the Hellenistic period in pottery
production on Mediterranean, as the part of Hellenistic koine. So, to answer all aforementioned questions and to
reconstruct a possible Issa’s commercial trade with East Mediterranean workshops a further analysis not only of
Isseian vessels and vessels found along the East Adriatic, but also the pottery workshops in mainland Greece and
ancient Macedonia as well must be made.
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H emppon g ®egamxri)s xatnyogiog «Avtizis Khtvos» otnv magaymyn tov ayyeiov tumov
«Gnathia» oo v Issa

Maja Mise

Kétw and mv wyvor emooon e amovixig mapaymyig ayyelov thmov Gnathia, 1 ehlnvixd amowio
Tooa, 0To Vot Vis, Eexivnoe va avastrhooel T duni) g apaywyh ayyelwv Gnathia ot péoa Tov 30v L.
.X. H avdmru€n tov noedp®@v %ol Tov dlaxooufoemv twv ayysinv Gnathia and v Tooa umogoltv va
XWOLOTOVV O TQELS OUAOES, RAOMDS ®aL o€ Tl avarTTLELOXRE 0TAdL OTTtd T PEG TOV 30V PEYQL TO TEAN
Tov 20V at. t.X. AQywd, 1) maQaywyh otneiynxe oty Wunon Tmv eloayouevov ATovixr®v ayyeiwv, 1L
altega g opddag Twv otepmv ayyeimv Canosan xow TG opddog TV «Ribbed with Palmette Rosette», oo
T 0TOl0L #¥ANEOVOUNOE TO PEMEQTOQLO TV PoTifwv. Ot Tootol ayyelomhdoteg eruliTnoay Ty £umvevon
a0 TNV AVOTOM] %o 0TT0 TNV ®EQAURT RATIYOQ{0G «AvTinic KMTiog». Avuti 1) emoon elvar tdlaitega
eupavig ot delTeEn Gpaom g magaywyns g Tooag xatd t didprera ohdxAnov Tov 20v at. T.X.

H enidpaiomn tng negaunng ratnyoplog «Avtinng Kittvog» elvol wdiaitega epdavig 6cov adood tv
emAoyh TOV potiPov, 6TmG Ta 0TAPUALL, O KLOOAS, %Ol T ®AAJLA Golvira, Ta dadNUATa Le Aoy OoYNUN
ATtOANEN, 00D S now To potiPfo Tov Taturiov.

Extog and v emhoyi) Tov potifwyv, 1 €meeot Tov £0yaotneiov xegauxrng «Avtiuig KMtbog» umooel
VO AV VEVTEL ROL OTNV TEXVIXT OLonOoUNoNG «barbotine» %L £ToL yivetol duvati| 1 aviyvevor opuoloTHTmY
otV moQoywyY ®egauxng «Avtinfg Khtvog» thg Pogetoduvtinng EALGdas. Emiong, »atd v avdlvon
NG TVITOAOYLOC TV ayyeiwv «Gnathia» artd v Tooa, cvvaviioaue To oyfuc T TELixng Tov dev ouva-
vrdtal oty amovixi magaywyr). Koviivdtepeg avaroyleg cuvavioviol Eavd ot Pogetodutini) EMMGda.

To goTNpa ®0Té TOCO 1) ELOAYWYT TG TEXVIXTG «barbotine» xatd T didorera Thg deDTepng pdong ftav
£0v0 TV Toolwv ayyelomhaotdv 1 exelvav ov fBav amd Ty Avatolf ot épeoav pali tovg To potifa
7OV {QNOLULOTIOLOVVTOV OITO TOVG OLYYELOTTAAOTES YLaL TOL ayyela «AvTtiriic KMthog», mapapével avownto.

H o0y®oon pe to dnpootevpévo vhxod amd ) Bepyiva, v ITEAA, T Bégowa, Ty Awovi xow tnv ‘Edeo-
oa., Olvel éva otolyelo mov Ba pog fondnoeL oty emiAvon avto Tov TnTiuoTos.
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MAJA MISE PLATE 1

Greco-Hellenistic Collection at Archaeological Museum in Split: a) Oinochoe, Inv. no. 61576; b) Skyphos, Inv. no. Fb-1524; ¢)
Oinochoe, Inv. no. Fb-1689; d) Oinochoe, Inv. no. Fb-777 (foto. M. Mise).
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PLATE 2

a) Archaeological collection in Vis. Oinochoe (Cargo 2007, 33, no. 3); b-c) Greco-Hellenistic Collection at Archaeological
Museum in Split. Pelike, Inv. no. Fb-1424 and skyphos, Inv. no. 44712 (foto. M. Mise); d) Archaeological collection in Vis.

Oinochoe (Cargo 2007, 33, no. 4). 647






